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SHAVITCH-SASLAVSKY-BEM  TRIO  AND  MISS  CONSTANCE  ALEXANDRE  SCORE  ARTISTIC  TRIUMPHS 

Opening  of  Pacific  Coast  Musical  Society  Season  of  1918-1919  Attended  by  a  Select  Audience  That  Paciied  Every  Avail- 
able Seat  in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel — Leopold  Godowsky  is  Guest  of  Honor  and 
Alfred  Hertz  is  Among  Those  Present — Artists  Receive  Genuine  Ovation. 


By  ALFRED  METZGER 


The  opening  concert  of  the  Pacific 
Musical  Society's  season  191S-1919,  which 
took  place  in  tlie  Colonial  Ballroom  of 
the  St.  Francis  Hotel  on  Thursday  eve- 
ning, September  27th,  was  one  of  the 
gala  events  of  the  year.  That  the  daily 
newspapers  did  not  pay  any  attention  to 
an  event  of  such  importance  Ls  beyond 
the  slightest  question  a  disgrace  to  San 
Francisco  journalism.  And  because  of 
this  inexcusable  neglect  on  the  part  of 
the  daily  press  toward  an  influential  and 
important  local  organization,  as  well  as 
toward  four  artists  of  the  highest  stand- 
ing in  the  musical  profession,  the  Pacific 
Coast  Musical  Review  has  the  honor  of 
giving  this  event  this  prominent  space  on 
tlie  front  page  of  the  paper.  We  know 
that  the  musical  editors  of  the  daily  pa- 
pers are  not  to  blame  for  this  contempt- 
ible action.  It  can  only  be  placed  to  the 
credit  of  those  who  can  not  see  any  item 
of  news  value  except  it  comes  from  the 
seat  of  war. 

Nevertheless  the  opening  concert  of 
the  season  1918-1919  given  by  the  Pacific 
Musical  Society  proved  to  be  an  artistic 
success  of  the  first  rank,  and  the  music 
lovers  of  San  Francisco  were  represented 
by  their  very  best  element.  Leopold 
Godowsky  was  present  in  one  of  the 
boxes  and  received  an  ovation.  Mr.  and 
Mrs.  Alfred  Hertz  were  also  among  the 
occupants  of  the  boxes.  Every  seat  was 
occupied  and  San  Francisco  had  every 
reason  to  feel  proud  of  the  excellent 
showing  made.  In  the  audience  could  be 
observed  some  of  the  most  distinguished 
afouT  musicians  and  some  of  the  most 
prominent  music  lovers  and  music  pa- 
trons. The  occasion  proved  to  be  of  spe- 
cial importance,  inasmuch  as  it  served 
for  the  debut  of  the  Shavitch-Saslavsky- 
Bem  Trio,  an  organization  that  has  every 
reason  to  be  regarded  as  one  of  the  lead- 
ing chamber  music  organizations  ever 
heard  in  this  city.  Vladimir  Shavitch 
Alexandre  Saslavsky  and  Stanislas  Bern 
represent  the  very  best  element  of  mu- 
sicianship and  they  demonstrated  be- 
yond the  slightest  doubt  that  thev  also 
are  ensemble  players  whose  work  de- 
serves the  highest  recognition.  It  would 
be  a  statement  beyond  the  confines  of 
absolute  fact  to  say  that  the  Shavitch- 
Saslavsky-Bem  Trio  will  not  appear  to 
better  advantage  in  future:  but  we  can 
surely  say  without  stultification  that  the 
first  appearance  surpassed  the  expecta- 
tions of  every  one.  even  those  who  were 
most  enthusiastic  in   their  anticipations. 

The  writer  belongs  among  those  who 
expected  a  great  deal  from  these  three 
musicians,  but  who  was  somewhat  afraid 
that  the  short  time  allotted  to  the  pre;,- 
aration  of  the  program,  specially  on  the 
part  of  Mr.  Saslavsky.  was  not  conducive 
to  an  ensemble  performance  of  that 
smoothness  which  a  conscientious  and 
fastidious  music  lover  has  a  riglit  to  ex- 
pect. We  are  ready  to  admit  that  our 
expectations  were  surpassed,  and  that 
the  ensemble  work  was  far  better  than 
we  liad  a  right  to  expect  under  the  cir- 
cumstances. The  particularlv  gratifying 
part  of  this  organization  is  tiie  fact  that 
a  1  three  musicians  belong  to  one  partic- 
ular category  of  artists.  Tliev  possess 
a  vigorous,  healthy,  pliant  and  sonorous, 
II  not  brilliant,  tone.  Thev  belong  to  the 
dramatic  style  of  performers.  Thev  are 
technicians  of  a  superior  kind,  and'  they 
enjoy  sufficient  familiarity  with  the  inter- 
pretations of  the  classics  to  be  thoroughly 
at  home  in  their  work.  And  this  leads 
us  to  comment  heartily  upon  the  selec- 
tions   on    their    program.     The   Auguste 


Chapuis  Trio  in  G  minor  is  an  unusually 
splendid  example  of  that  part  of  the 
modern  school  of  composition  that  does 
not  offend  the  ear  used  to  conservatism 
in  musical  ideas.  It  is  a  work  of  de- 
lightful sentiment,  containing  just  sufii- 
cient  of  the  modern  spirit  to  make  it 
palatable  to  the  new  generation  of  music 
lovers,  and  yet  retaining  sufficient  mel- 
odic beauty  and  contiguity  of  form  to 
earn   the  respect  of  the   more  conserva- 


dramatic  atmosphere.  The  versatility  of 
the  trio  was  here  prominently  revealed. 
Rhythmically,  and  from  the  standpoint 
of  musical  declamation,  the  trio  proved 
itself  competent  to  cope  with  the  vari- 
ous difficulties  of  this  work.  The  artists 
brought  out  the  underlying  pathos  of  the 
work  with  decidedly  telling  effect,  and 
they  also  accentuated  the  vigor  and  vir- 
ility which  is  ever  an  earmark  of  a 
Tschaikowsky    composition.      The    inter- 


MISS   CONSTANCE    ALEXANDRE 
The    unitsuaMy   intelligent    Mezzo-Soprano    Soloist,    who    received    a    genuine    and    spontaneous 
ovation    at   the    Pacific    Musical    Society   Concert    in    the    St.    Francis    Hotel, 
Thursday    Evening,    September   27 


five  element  among  tlie  hearers.  There 
was  throughout  the  rendition  of  this 
work  a  certain  buoyancy  and  limpidity 
that  could  not  but  help  to  please,  and 
not  a  little  of  this  success  is  due  to  tlie 
easy,  craftsmanlike  and  decidedly  musi- 
cianly  mode  of  interpretation  so  splen- 
didly revealed  by  the  members  of  the 
Trio. 

Not  less  effective  was  the  Tschaikow- 
sky Trio  op.  50,  which,  in  contrast  to  the 
poetic  or  rather  lyric  character  of  the 
Chapuis     work,     exhibited     a     decidedly 


pretation  was  pregnant  witi.  aiusical 
emotionalism  and  the  uniformity  of  tone, 
strength  of  execution  and  realistic  em- 
phasis of  the  sympathetic  color  of  the 
work  combined  to  make  this  feature  of 
the  program  one  long  to  be  remembered 
by  those  fortunate  enough  to  hear  it. 
If  this  was  a  foretaste  of  what  the 
Shavitch-Saslavsky-Bem  Trio  is  going  to 
give  us  later  in  the  season  it  is  safe  to 
predict  that  the  musical  public  will  look 
forward  to  the  ensuing  concerts  %vith 
more  than  ordinary  pleasure. 


The  soloist  of  this  auspicious  occasion 
was  Miss  Constance  Alexandre,  mezzo- 
soprano.  Our  readers  have  already  read 
our  opinion  about  this  unusually  gifted 
artist.  On  this  occasion  she  did  not  only 
do  justice  to  her  artistic  intelligence,  but 
she  showed  that  gradual  improvement 
without  which  genuine  artistry  becomes 
impossible.  Miss  Alexandre  is  beyond  a 
question  an  intelligent  singer,  and  for 
this  reason  she  appeals  particularly  to 
the  intelligent  music  lover.  Her  inter- 
pretation of  the  aria  from  Mozart's  Mar- 
riage of  Figaro  may  best  be  expressed 
by  the  effective  term — exquisite.  Miss 
Alexandre  thoroughly  grasped  the  deli- 
cacy and  daintiness  of  this  Mozartean 
gem.  Technically  she  surpassed  all  dif- 
culties  and  brought  out  the  scintillating 
tones  with  accuracy  as  to  pitch  and 
smoothness  as  to  execution.  Both  her 
legato  and  staccato  singing  was  all  that 
one  could  wish  for.  It  was  an  unusually 
skillful  rendition  of  a  most  difficult  vocal 
task. 

Miss  Alexandre  concluded  the  program 
with  a  group  of  three  entirely  modern 
vocal  compositions,  namely.  Richard 
Coeur  de  Lion  by  Gretry,  Beau  Soir  by 
Debussy  and  Triste  est  le  Steppe  by 
Gretchaninoff.  While  one  could  have 
wished  for  just  a  bit  more  contrast 
among  tliese  works,  which  were  rather 
of  sombre  aspect  throughout,  the  artist's 
interpretation  easily  reconciled  one  to 
this  musical  condition.  We  took  particu- 
lar pleasure  in  Miss  Alexandre's  reading 
of  the  Debussy  and  Gretchaninoff  num- 
bers, which  revealed  exceptional  versa- 
tility. In  the  Debussy  song  the  singer 
showed  some  remarkably  beautiful  bel 
canto  work.  This  is  specially  true  of 
some  of  the  high  notes,  which  were  taken 
with  easy  head  tones,  absolutely  accu- 
rate intonation  and  delightfully  easy  tone 
emission.  The  partially  covered  high 
tones  were  negotiated  with  an  artistic 
facility  that  aroused  admiration  among 
those  who  really  understand  singing,  and 
those  who  did  not  recognize  Miss  Alex- 
andre's art  in  this  respect  surely  have 
to  learn  a  great  deal  about  singing  be- 
fore they  can  be  classed  among  the  more 
intelligent  listeners.  The  artist's  versa- 
tility was  demonstrated  in  the  dramatic 
rendition  of  the  Gretchaninoff  work  as 
compared  with  the  exceptionally  poetic 
Debussy  composition.  And  here  Miss 
Alexandre  achieved  virile  dramatic  ef- 
fects without  forcing  her  voice  nor  dev- 
iating from  the  pitch.  Throughout  the 
renditon  of  these  songs  Miss  Alexandre 
displayed  a  clarity  of  enunciation  and 
understanding  of  foreign  languages 
which  rang  pleasantly  in  those  ears  ad- 
justed to  foreign  tongues.  Every  sylla- 
ble was  easily  to  be  understood,  and  since 
fine  diction  is  one  of  the  principal  fac- 
tors in  accurate  vocal  art.  this  fact  can 
not  be  too  sincerely  emphasized  in  Miss 
Alexandre's  behalf.  The  spontaneous 
ovation  accorded  the  singer  was  but  a 
natural  result  of  her  fine  achievements. 
One  of  the  most  distinguishing  features 
of  this  event  was  the  decidedly  enjoyable 
accompaniment  of  Mrs.  Margaret 
Hughes,  who  on  this  occasion  was  at  her 
very  best,  which  means  that  the  accom- 
paniments to  Miss  Alexandre's  songs 
were  played  in  a  manner  conformant  to 
the  highest  principles  of  the  art.  Mrs. 
Hughes  seemed  to  obtain  the  very  as- 
sence  of  musical  sentiment  contained  in 
the  works  and  also  to  sense  the  poetic 
or  dramatic  instinct  so  graphically  re- 
vealed by  the  soloist.  Only  in  tluis  at- 
(Continued  on  page  5,  column  1) 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world  have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by    which  all  other 
Pianos  are  judged. 

We  carry  everything  in  the  musical  line — Steinway  Pianos  and  otlier 
pianos  of  satisfactory  nmsical  worth.  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  ami  Records,  Holton  Band  Instruments, 
Siring  and  Orchestral  histruments.  Sheet  Music  and  Music  Books. 


Sherman, 


Hay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO- VALLEJO— SAN  JOSE 


JEAN     CRITICOS      -^^^^^  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.       Large  Pipe  Organ.       Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cai.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers   in   their   repertoire. 

Arrangements  for  time  can    be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 

Ten      Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist   with   Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with   the   Handel   and    Haydn   Society  of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone  West   457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA   STREET         Telephone  Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal    Instruction 
M.,     2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res..  175  25th  Ave.       Phone  PaciBc  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINOER   CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIQ/nUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  BIdg.  Resi- 
dence Phone,  Sutter  2290.      Studio  Phone,   Kearny  5454 

MISS  DOROTHEA  MANSFELDT 

rrtEl'.MtINC    TIO.ACHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590   PINE   STREET  Tel.    Fillmore   314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Alto  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  mtil  further  notice  to  Camp 
Meade.  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ?,?rc:^-^'' !rTJii 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


olved 


With  an  original  system  of  muscular  training 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and    tonality.      For   terms   apply    to 

MISS  M.  V.  UNDERBILL 


801    Sutter   Street 


Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church. 
Alameda:  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tet.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont    2770. 

Miss  Pauline  Hillenbrand 


Teacher  of  Piano 


734    LYON    STREET 


Phone  West   7923 


MRS.  M.  E.  BLANCHARD    mezzo  contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &  Chase  BMg.,  Room   905.      Tel.   Kearny 
5454.       Residence,    845    Ashbury   St.       Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

Studio:  2925  McCLURE  ST..  OAKLAND.  Tel.  Oakland  3895. 
Wednesday   at    San    Anselmo.        Studio   care    Dr.   O.    W.    Jones. 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St..  San  Francisco.  Phone 
Fitlmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm.    Sweden. 

Abbie  Gerrish  Jones 

SONGS 
^  i>*  lieini;  sung  by  Alice  Neilsen,  Mme.   Bernice  de  PastiiLili. 
Mine-  Delia  Donald-Ayer,  David  Bispliam,  Charles  \V.   Clurk. 
H'Miri   T^a   Bonte.  Dr.   Frederick  Clark. 
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SEVENTEENTH   YEAR 


THE  AMERICAN   PUBLIC'S   OPPORTUNITY 

.\i-i'ii|-iliiii;  til  llii'  ;iiiii(iiiiii-ciiii-iils  III'  Si'lliy  ( '. 
<  )|i|M'iiliciiniT.  Sill!  Kr-Miiriscii's  i-iii'i-i;i'tic  yuinitr 
iiiipii'.sario,  not  li'ss  lliiiii  smrii  jirlists  of  iiiliT- 
iiatioiial  reputatioii  ami  Aincrioaii  liy  liirtli  will 
be  aiiioiii;  tin-  (lisfiiif;uislii'il  i-cpi-i'si-iilativcs  of  tlic 
art  of  miisie  wlio  will  appear  before  lis  iluriiij;  tlii.s 
season.  Now  is  tbe  time  for  our  iiuisical  public 
to  show  whether  all  this  talk  about  jiatriotie  i)i-ef- 
erenee  for  American  music  and  musicians  is  based 
upon  a  sincere  conviction,  or  is  the  result  of  men- 
tal hysteria.  Do  our  music  lovers  really  mean  to 
be  serious  with  (heir  (Irlermiiiiitioi]  lo  rei;arcl  our 
able  Aiiierieaii  arlisis  fiuiii  the  same  slamlpoiiil 
as  those  comint;  from  Kiirope.  or  are  they  onl.x' 
gettiiiK  rid  of  a  lot  of  words  Ihal  do  not  mean 
anything  to  them.'  Tbe  presenl  season  will  de- 
teniiim-  I  his  fact. 


If  you  reall.v  mean  wbal  you  say.  and  \du  ae- 
liially  are  convinced  Ihal  Ibe  art  of  American  vo- 
calists aud  instrumcnlalists,  and  the  composilioiis 
of  American  writers  should  be  encouraged  in  the 
same  degree  as  those  of  foreign  artists  and  com- 
posers used  to  be  in  the  past,  then  you  will  attend 
the  concerts  of  the  seven  or  eight  American  artists 
aiinounecd  by  Jlr.  OiipcMiheimei-  l\  A  I'.ODV  ami 
paid;  llie  Savoy  Theatre  to  the  dooi-s  If  you  do 
mil  do  this  all  your  talking  aboiil  lliis  will  not 
change  the  fact  that  in  your  heait  you  have  nol 
ccuiviiiced  yourself,  and  that  is  aboul  I  he  worst 
kind  of  jiatriofism  we  know  of.  It  is  no  patriol- 
ism  a1  all.  It  is  simply  camoutlaiie  to  cover  up 
.\'oiir  real  opinion. 


Xow  till'  sc\eii  ai-tisis  annoum-eii  In-  Selli\-  ( '. 
<  •piieiiheimcr,  and  who  are  typically  American, 
include  Anna  Fitziu,  who  will  onen  the  season; 
Ijambert  Murphy,  who  ajipears  in  .I'oint  eoncci-t 
with  Yolando  Mero ;  Eddy  Brown,  the  greatest 
American  violinist  and  the  e(|ual  of  the  foremost 
artists;  Rose  and  Ottilie  Suti'o,  ensemble  pian- 
ists; Anna  Case,  one  of  the  finest  siiisci-s  you  wish 
to  hear;  May  Petei'son,  a  singer  of  international 
reputation,  and  Mabel  Gai'rison,  one  of  tbe  most 
brilliant  and  intelligent  coloratiire  and  lyric  so- 
pranos before  tile  |)iiblic.  .Vow  i-vvyv  ime  of  these 
artists  stands  high  in  Ibe  cmincils  of  the  musical 
eligibles.  And  to  recogni/c  lliese  arlisis  does  not 
mean  that  you  will  have  to  foretro  aiix-  en.ioymeiil 
whatever.  They  are  great  artists  m>  matter  from 
wliich  national  direction  \oii  mav  look  at  them. 
Thev  would  be  jnsl  as  great  arlisis  if  Ihe.v  were 
ill  Europe,  and  lliey  could  nol  be  any  betler  if 
they  came  from  Europe  to  visit  in  .America.  Rut 
somehow  our  music  loving  public  does  not  seem 
lo  have  believed  such  sfalenmnls  in  the  past.  They 
simply  believed  llial  if  siieli  arlists  did  not  come 
from  Europe  thev  could  not   be   very  good. 


In-    at    last    an    np|i(iit  unity    to    i ogni/e    its    own 

artists.  And  Irl  iis  add  that  the  Pacific  Coast 
.Musical  Kevieu  will  leaver  nothing  undone  to 
acliie\e  the  resiill  iit'  actually  getting  such  recog- 
nition   from    llie    iiiusic'al    public    of    Ibis    city    for 

those   arlisis.      If   lln^sr   cm ris   arc   not    well    al- 

Iciided    we    \\\\\    not    111; •    tbe    arlisis,    for    their 

repniat  ion  stands  iinassailed.  We  will  blame  the 
jiiiblic,  and  we  will  cnutinue  to  do  so,  until  tin' 
concerts  of  American  artists  are  just  as  well  at- 
tended as  those  ot  foreign  arlisis,  provided  thai 
their  merit  .jiislitics  such  attendance. 

And  b\  Ihis  asserlion  we  do  nol  mean  that  the 
iVmerican  public  should  neglecf  listening  to  fm-- 
eign  arlists.  liy  no  means.  Hear  oil  of  them  if 
you  can  alT'ord  to  do  so,  but  if  you  can  opdy  afford 
a  few  Ileal'  the  best,  whether  they  are  American 
or  foreign  artists.  Hut  above  all  keep  the  names 
of  the  Ajiierican  arlists  in  your  mind,  and  go  lo 
their  concerts  with  the  absolute  conviction  thai 
you  will  bear  vocalists  and  insi  rumentalisls  who 
arc  jnsl  as  pleasing  and  know  ,iusl  as  inueli  aliuiit 
the  art  as  anyone  who  has  stud-ed  with  the  same 
facililv,  industrv  and  natural  abilit\-  as  thev 
have.  ' 


Xow,  lei   us  see  how  much  sincerity  there  is  in 
this  talk  that  the  war  is  giving  the  American  pub- 


HOW  TO  WRITE  ADVANCE  NOTICES 

llidore  going  any  further  in  this  disserlat  ion 
we  wish  to  say  at  llie  outset  llial  we  lone  mi  par 
ticiilar  jicrson  in  mind  when  we  write  these  lines 
We  are  simply  making  general  statements  to  lie 
applied  in  general  cases.  It  hapiiens  ipiite  fie- 
(|ucntly  that  some  of  the  opinions  set  forth  in 
this  editorial  department  are  taken  personallv  b.v 
certain  people  wlio  feel  offended  at  something  we 
never  intended  to  conve,v.  So  we  make  it  jilain 
right  here  that  this  editorial  is  written  for  every- 
one, without  having  an.y  paiiicular  person  in 
mind.  We  hope  this  is  now  thoroughly  under- 
stood. Well,  then,  the  editor  of  this  paper  re- 
ceives occasionall.v  advance  notices  and  press 
items  eulogizing  certain  peoph-  thai  will  never  be 
of  an.v  value.  Wli.v  .'  ISecaiise  they  are  too  ex- 
travagant. Xobody  will  believe  you  when  yon 
sa.v  .you  or  someone  else  is  the  most  stupendous, 
the  most  wonderful,  the  most  marvelous  artist  in 
the  world.  They  only  laugh  al  you.  Xobody 
will  believe  exi  r:' \aga  ill  praise  of  yourself  or 
.\diir  friends,  ^'oll  must  not  forget  that  Ibis  pa- 
per  is  read  by  the  more  intelligenl  portion  of  our 
musical  public  and  this  includes  students  as  well 
as  artists  and  teachers  and  professional  musicians 
in  general.  They  are  no  fools,  to  be  told  any 
tiling  .just  because  one  wishes  lo  be  e.xtraxagant 
in  one  's  expression. 

I  r  you  wish  lo  make  an  impression  on  the  public 
yon  must  in  the  first  place  tell  the  TRCTII.  Then 
you  must  be  careful  in  selecting  your  language. 
Von  must  tell  the  truth  in  a  straightforward  sim- 
ple and  direct  fashion  so  that  it  impresses  the 
reader  as  being  actually  true.  .Xever  mention 
anyone  else  ill  your  conunent  on  your  work,  or 
Ihal  of  artists  you  wish  to  exploit.  If  an  artist 
can  not  stand  upon  his  or  her  own  feel  without 
dragging  in  another  artist  to  gain  attention,  then 
till'  less  written  about  such  arti.st  the  better  it  is 
for  everybody  concerned.  Don't  use  words  that 
have  to  be  looked  for  in  the  dictionary  to  lie  un- 
derstood. Remain  on  the  earth  with  both  feet. 
People  when  reading  a  paper  frerpientl.v  try  to 
make  fun  of  what  they  read.  If  you  are  truthful, 
simple  and  direct  tlic,v  can  not  make  fun  of  .vou. 
If  you  are  extravagant  aiul  exaggerating  in  ,vour 
statements  you  are  bound  to  become  a  laughing 
stock  among  intelligent  people.  Tbe  Pacifii^  Coast 
.Musical  Heview  means  well  with  our  artists  and 
makes  these  statements  with  the  sole  purpose  of 
helping  them  out,  and  not  lo  in.iiirc  them.  P.ut 
unless  these  Irutlis  are  told  with  the  necessarv 
puneh  beliind  them,  tliey  will  never  sink  in  siifTi- 
cieiitly  to  do  anyone  aii>    good. 


So  we  npeat,  if  yon  wish  lo  make  >oiir  press 
notices  valuable  tell  the  truth  in  as  simple  words 
as  you  can.  Keep  away  from  superlatives.  Xever 
say  anyone  is  the  greatest  or  most  wonderful  ar- 
tist in  the  world.  X'evev  use  an.v  other  artist's 
name  when  speaking  of  yourself  or  the  artist  you 


manage,  ^oii  not  only  effect  nothing  with  the 
iniblic  by  doing  this,  but  you  offend  other  artists 
and  the  friends  of  these  artists.  Nor  should  you 
expect  an  honest  critic  to  lie  about  .vou,  because 
,vou  want  only  favorable  things  written  about 
.vour  work.  You  should  receive  the  truth  with 
ojien  arms  and  endeavoi'  to  invite  just  criticism, 
for  it  is  for  your  own  good.  Of  course  criticism 
to  be  valuable  must  give  reasons  why  a  certain 
work  is  good,  and  why  it  is  not  good,  and  if  the 
latter  suggestions  must  be  made  how  to  improve 
it.  Such  jiress  notices,  such  criticisms  and  artists 
so  receptive  as  set  forth  in  these  lines  will  clear 
the  musical  atmosjihere  wondei'full.y  and  will  as- 
sist tremeiidousl.v  in  attaining  that  musical  stand- 
ing for  this  countr.v  to  which  it  is  justly  entitled. 


CALIFORNIA'S  MUSICAL  HISTORY 


California's  Romantic  Musical  Ilistor.v  is  now 
about  to  be  finished.  The  work  of  the  editor  of 
this  pa|ier  is  jjracticall.y  complete,  aud  onl.v  a  few 
additional  finishing  touches  are  necessar.v  to  get 
it  ready  for  the  jirinter.  It  requires  now  the 
second  stage  necessary  for  its  publication,  namely, 
tbe  subscription  list.  There  are  five  hundred  sub- 
scribers I'l'ipiired  to  guarantee  the  expense  of  its 
printing.  The  writer  has  not  the  necessary 
funds  witli  wliieli  to  finance  such  an  eiilerijrise  at 
lliis  time.  We  only  reipiire  the  signing  of  the 
eontiaels  at  this  lime,  nol  the  iiione.x-.  About 
hair  of  the  necessary  signatures  have  been  ob- 
tained. We  arc  now  working  to  secure  the  .sec- 
ond half,  and  as  soon  as  these  names  are  in  our 
possession  we  shall  get  the  book  to  print,  and  if 
will  be  published.  Particulars  will  appear  in  fu- 
ture issues  of  this  paper. 


THE  MUSICAL  REVIEW'S  ANNUAL  EDITION 


The  annual  edition  of  the  Pacific  Coast  JIusical 
Review  will  be  published  on  Saturda.v,  October 
2.')th,  or  Saturday,  .Xovember  ."itb.  according  to 
the  jM'omptness  in  which  advertisers  furnish  us 
their  cop.v.  Xow,  more  than  ever,  is  it  necessar.v 
for  you  to  see  to  it  that  the  public  recognizes  the 
iindisputable  fact  that  music  is  reall.v  a  necessity 
and  not  a  luxur.v.  If  yon  wish  to  see  .vour  work 
continue  vou  must  help  .yourself  by  ax'ousing  pub- 
lic interest  through  publicity.  Tbe  annual  edi- 
tion is  tbe  most  reasonable  wa.v  in  which  to  ex- 
ploit .vour  art.  The  edition  is  much  larger  than 
usual,  and  is  pi'inted  with  the  idea  of  having  it 
kept  during  the  rest  of  the  year.  In  studios,  li- 
braries, clubs  and  private  homes  you  always  will 
find  the  annual  edition  of  the  Pacific  Coast  Mu- 
sical Review  as  part  of  the  librarv,  and  it  will 
always  be  referred  to  as  a  reference  book.  An 
advertisement  and  explanatory  article  in  such  an 
edition  is  reall.v  permanent  throughout  the  year. 
It  is  better  than  a  musical  directory,  for  it  has 
behind  it  the  punch  of  a  life  journal  which  is 
honest  in  its  dealings  with  the  public.  To  remain 
out  of  such  an  edition  means  that  you  have  de- 
cided to  go  into  retirement  and  if  you  feel  to  do 
so  what  can  you  expect  of  the  public?  Surely  if 
you  think  you  ought  to  retii'c,  the  public  will  put 
no  obstacles  in  your  wa,v.  And  so  tbe  annual  edi- 
tion of  the  Pacific  Coast  Musical  Review  is  a  cri- 
terion by  which  to  judge  the  artists.  The  wide- 
awake, progressive  and  energetic  artists  will  take 
advantage  of  this  opportunity  to  perpetuate  their 
work,  the  discouraged,  tired  and  indifferent  artist 
will  simpl.v  give  up  and  sta.v  awa.v,  moping  by 
himself. 

The  artist  who  is  ashamed  to  associate  with  bis 
fellow  artists  in  tbe  same  columns,  because  the 
latter  have  been  considered  "local,"  ought  to  be 
ignored,  and  will  be  ignored  in  future  by  this 
paper.  And  the  artist  who  is  "too  proud"  to  ad- 
vertise should  also  he  "too  proud"  to  ask  or 
accept   favors  from  the  pi'ess. 


MAY    MUKLE   AND    REBECCA   CLARKE   GO    EAST 


May  Mukle,  the  distinguished  cellist,  and  Rebecca 
Clarke,  the  delightful  violinist,  have  returned  from 
Honolulu,  where  they  spent  several  weeks  playing  with 
a  chamber  music  quintet  and  arousing  the  admiration 
of  the  music  lovers  with  their  exquisite  performances. 
Both  artists  stayed  a  day  or  two  in  San  Francisco  before 
returning  to  New  York,  where  they  will  resume  their 
season's  work. 


PACIFIC     COAST     MUSICAL     REVIEW 


LOISA  WESSITSH'S  SONG   RECITAL  A  SUCCESS 

Highly    Accomplished    Prima    Donna    Soprano    Presents 

the  Most   Interesting  Programs  the  Writer  of  These 

Lines  Has  Ever   Heard   in  this  City 


By  ALFRED  METZGER 

The  very  best  element  among  San  Francisco's  con- 
fert-going  public  was  well  represented  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  last  Tuesday  evening, 
when  Mrs.  Loisa  Wessitsh  gave  her  impatiently  ex- 
pected .song  recital.  We  do  not  believe  in  making  posi- 
tive and  wide-sweeping  assertions,  but  we  believe  to  be 
justified  to  say  on  this  occasion  that  the  program  pre- 
sented by  Mrs.  Wessitsh  was  beyond  a  doubt  the  most 
interesting,  the  most  versatile,  the  most  inclusive  and 
the  most  universally  intelligent  program  that  it  was 
ever  our  pleasure  to  listen  to  in  this  city  at  a  song 
recital.  And  this  experience  goes  over  a  period  ot  more 
than  twenty  years. 

This  program  represented  works  of  the  old  school  as 
well  as  the  entirely  new,  and  among  the  latter  the 
works  selected  were  such  as  to  embrace  to  the  most 
musicianly  among  the  so-called  modern  works.  There 
was  even  a  song  bordering  strongly  on  the  futuristic 
and  yet  it  did  not  offend  artistic  sensibilities,  and  that 
sons  was  Portami  via  by  Tirindeili.  sung  here  for  the 
first  time.  Indeed,  in  all  the  works  representative  of 
tlie  modern  school  which  Mrs.  Wessitsh  introduced  the 
I'iano  had  really  th"?  resoonsibility  of  accentuating  the 
harmonic  character  of  the  work,  and  Mrs.  Hughes  did 
this  to  perfection. 

We  were  also  greatly  impressed  with  the  Russian 
songs.  They  surely  contain  that  beauty  of  poetic  sen- 
timent which  only  inspiration  can  introduce  into  a 
work.  Mrs.  Wessitsh  sang  these  songs  exquisitely.  The 
Rnssini  air,  which  opened  the  program,  showed  Mrs. 
Wessit.sh  at  her  very  best,  for  it  gave  her  an  opportun- 
ity to  reveal  her  technical  knowledge.  We  can  not 
imagine  anyone  singing  this  aria  with  greater  effect 
than  Mrs.  Wessitsh  did.  Her  tone  work  in  this  aria 
was  also  delightful.  When  necessary  she  covered  her 
high  tones,  and  when  she  released  them  openly  she  did 
so  without  making  them  disagreeable.  It  was  an  ex- 
hibition of  vocal  art  worthy  of  the  most  unrestrictea 
praise.  For  the  sake  of  strengthening  this  statement 
we  wish  to  add  that  Mrs.  Wessitsh  did  not  always  suc- 
ceed in  this  during  the  course  of  the  evening. 

Another  exceptionally  finely  rendered  song  was  the 
Beethoven  song  nf  transcendental  beauty,  namely,  m 
(luesta  tomba.  Here  Mrs.  Wessitsh  brought  out  the 
dramatic  intensity  of  the  work  with  thrilling  effect,  and 
the  sombreness  of  the  phrases  was  given  without 
straining  or  effect.  The  final  tones  with  their  rich, 
resonant  and  luscious  deoth  were  brought  out  with 
every  ounce  of  virility  which  they  demanded,  without 
marring  them  by  strain. 

Mrs.  Wessitsh's  enunciation  is  so  concise  and  so  cTear 
that  at  times  one  might  almost  be  inclined  to  think 
that  she  devoted  a  little  too  much  attention  to  diction. 
This  seemed  more  apparent  toward  the  end  ot  the  pro- 
gram than  in  the  beginning.  Indeed  Mrs.  Wessitsh's 
best  work  was  done  during  the  first  half  ot  her  pro- 
gram, but  it  was  sufficient  to  prove  her  an  artist  of  un- 
usually flue  eiiuipmeni,  and  a  singer  who  has  learned 
a  great  deal  and  who  has  retained  tliat  which  she  lias 
been  taught.  There  is  no  doubt  in  our  mind  that  Mrs. 
Wessitsh  has  made  an  exceedingly  favorable  impression 
on  this  occasion.  Her  critical  audience  became  enthus- 
iastic to  the  verge  of  an  ovation,  and  her  standing  in 
this  community  will  be  even  greater  than  it  has  been 
prior  to  this  recital.  She  is  one  of  the  most  accom- 
nlished  and  best  equinped  singers  that  San  Francisco 
has  given  to  the  world  of  music. 

.•\gain  Mrs.  Hughes  deserves  unstinted  praise  for 
trulv  masterly  accompaniments.  Some  of  the  more 
modern  piano  parts  are  unusually  difficult  and  demand 
exceptional  musicianship  to  make  the  desired  impres- 
sion. l\lrs.  Hughes  never  failed  once  in  this  rsepect. 
She  played  the  most  intricate  and  outlandish  pianistic 
exnressions  in  a  manner  that  made  them  appear  mere 
cliild's  plav.  And  she  also  adapted  herself  to  the  style 
of  the  soloist  so  thai  the  artistry  of  the  works  was  ac- 
centuated into  bold  artistic  plasticity.  Both  Mrs. 
Wessitsh  and  Mrs.  Hughes  have  shown  us  a  way  how 
to  make  these  ultra-modern  songs  sound  pleasingly,  and 
this  is  a  sort  of  education  which  we  have  been  sadly 
in  need  of. 

The  complete  program,  which,  we  repeat,  is  one  that 
is  surely  worthy  of  emulation  in  regard  to  arrangement 
as  well  as  character,  was  as  follows:  Aria  Bel  Raggio 
tSemiramide),  (Rossini);  In  questa  tomba  oscura 
(Beethovenl,  Nel  cor  pin  non  mi  sento  fPaisiello),  Por- 
tami via  (first  time  here),  (Tirindeili):  The  Banks  of 
Clouds  are  Vanishing  in  Flving  Groups  (first  time  here). 
Tender  Whisperings  (Rimsky-Korsakoft) ;  Hai  lull  (first 
time  here).  (Coauard),  Les  Panillons  (Chausson). 
Vieille  Chanson  (Bizet):  Aria  D' Amour  sull  'Ali  (II 
Trovatore),  CVerdi);  Bitterness  ot  Love  (Dunn). 
Snooks  (La  Forge),  Autumn  (Arensky),  Rondel  ot 
Spring  (Bihb). 


ADA  CLEMENT  PIANO  SCHOOL  OPENS  SEASON 


Our  readers  will  no  doubt  be  interested  to  know  what 
an  encouraging  opening  the  Ada  Clement  Piano  School 
is  en.ioying.  Miss  Clement's  faculty  of  ten  teachers 
and  also  herself  are  so  busy  that  they  can  scarcely 
breathe,  and  still  more  pupils  are  coming.  One  of  the 
most  pleasant  and  original  features  of  the  Saturday 
class  work  is  the  monthly  children's  concert,  when  they 
are  called  upon  to  listen  to  the  most  classical  composi- 
tions presented  bv  some  of  the  foremost  resident  ar- 
tists. Last  year  there  was  a  delightful  organ  recital 
given  by  Mr.  C^arruth  at  the  Abbey,  his  beautiful  Oak- 
land studio,  a  song  recital  bv  Marta  von  Sturmer.  a 
cello  recital  and  a  delightful  Clavichord  recital  by  Mrs. 


Cushing.  besides  several  piano  programs  given  by  mem- 
bers of  the  faculty. 

The  first  concert  of  this  season  included  the  Beet- 
hoven G  major  Sonata  for  violin  and  piano  played  by 
Lajos  Fenster  and  Miss  Ada  Clement.  The  programs 
are  confined  to  half  an  hour's  duration  and  are  preceded 
by  an  explanatory  dissertation  regarding  the  composi- 
tions to  be  introduced,  and  the  children  participate  by 
reading  a  sketch  of  the  life  of  the  composer  and  on 
this  recent  occasion  they  also  read  an  explanation  of 
tlie  Sonata  form  of  musical  literature.  In  this  way  our 
future  musical  audiences  should  be  trained. 


"Mother  Macree."     In  both  cases  they  express  the  vi- 
tality and  the  spirit  of  their  race. 

The  concert  will  begin  promptly  at  2:  nil  p.  m.  Tickets 
at  Kohler  &  Chase  and  Sherman,  Clay  &  Co.,  75c,  $1, 
$1.50,  $2,  $2.50,  war  tax  10%  extra. 


PUBLIC    SYMPHONY    SEASON    TICKET    SALE 


Judging  by  the  record  reached  in  the  sale  ot  members' 
season  tickets,  which  is  greater  than  ever  before  in  the 
history  ot  the  Musical  Association  of  San  Francisco, 
the  forthcoming  season  of  the  San  Francisco  Symphony 
Orchestra,  promises  to  be  the  most  prosperous  that 
that  wonderful  organization  has  yet  known.  The  sea- 
son opens  on  Friday  afternoon,  October  25.  at  the  Cur- 
ran  Theatre,  under  the  direction  of  the  world-famous 
conductor,  Alfred  Hertz,  whose  brilliant  work  during 
the  past  several  seasons  has  endeared  him  to  San  Fran- 
cisco much  lovers. 

The  sale  of  season  tickets  for  the  public  opens  at  the 
offices  of  the  Musical  Association  in  the  Phelan  Building 
on  Monday  morning,  October  6.  In  order  to  take  care 
of  the  demand  expected,  Secretary-Manager  A.  W.  Wi- 
denham,  who  is  in  charge  of  the  sale,  has  been  provided 
with  an  expert  corps  of  assistants.  The  sale  ot  tickets 
for  single  concerts  will  open  at  Sherman,  Clay  &  Com- 
pany's on  October  21. 

Season  tickets  for  the  twelve  Friday  symphonies 
range  from  gallery  seats  at  $6  to  orchestra  seats  at  $22; 
tor  the  twelve  Sunday  symphonies  they  range  from  gal- 
lery seats  at  $5  to  orchestra  seats  at  $11,  and  for  the 
ten  popular  concerts  they  range  from  gallery  seats  at 
$2,50  to  orchestra  seats  at  $9.  The  innovation  of  is- 
suing season  tickets  tor  the  "pop"  concerts  as  well  as 
for  the  regular  symphonies  last  year  proved  most  happy 
and  the  response  this  season  has  been  marked. 


**  Women  of  the 
Homeland" 

(COD  BLESS  YOU,  EVERY  ONE!) 

A    Melody    Ballad 
B\)  Bernard  Hamblen 

Sung  h\i 

Charles   Harrison 


Conductor  Hertz  announces  many  novelties  for  the 
season  in  spite  of  tlie  difficulties  in  securing  scores  oc- 
casioned by  the  war.  The  first  program,  which  will 
be  offered  on  Friday  afternoon,  October  25,  and  repeated 
on  Sunday  afternoon,  October  27,  will  present  Tschai- 
kowsky's  Fifth  Symphony,  which  has  not  yet  been  given 
here  under  Hertz'  baton;  Rabaud's  "Procession  Noc- 
turne," and  Dukas'  "L'Apprenti  Sorcier."  The  program 
will  serve  as  the  introduction  ot  Rabaud  to  San  Fran- 
cisco, for  nothing  ot  his  has  as  yet  been  given  locally, 
as  far  as  records  show.  Rabaud's  opera,  "Marout,"  was 
given  with  conspicuous  success  at  the  Metropolitan 
Opera  House  last  year. 

The  program  for  the  second  pair  of  symphonies  win 
embrace  Sibelius'  First  Symphony,  Henry  Hadley's 
symphonic  fantasy  and  Goldmark's  "Sakuntala." 


MURATORE  CONCERT  TOMORROW  (SUNDAY) 


Sunday  afternoon.  October  6th,  Lucien  Muratore,  the 
greatest  of  French  'singers,  will  appear  at  the  Exposi- 
tion Auditorium. with  two  other  soldiers  of  France.  The 
event  promises  to  be.  not  only  musically  important,  but 
a  patriotic  ceremony,  which  few  stalwart  Americans 
would  be  willing  to  miss. 

Muratore  returns  to  America  direct  from  the  fields 
of  France  and  Flanders,  where  he  has  been  delivering 
his  message  of  song  to  his  fellow  fighters. 

His  concert  will  be  attended  by  a  throng  which  prom- 
ises to  bulge  the  walls  of  the  city's  biggest  building. 
Arrangements  have  been  made  whereby  more  than  a 
thousand  soldiers  and  sailors  of  ITncIe  Sam's  forces  will 
attend  inftu'mally  to  listen  to  the  greatest  amount  of 
French  melody  that  has  ever  visited  these  shores.  The 
program  will  be  typically  Gallic  and  Slavic.  The  an- 
nounced numbers,  however,  will  be  but  a  fraction  of  the 
musical  entertainment,  since  Muratore's  encore  num- 
bers, like  McCormack's.  constitute  the  bulk  and  the 
pathos,  and  the  appeal  ot  his  art.  That  he  will  sing 
"La  Marseillaise"  is  a  foref.one  conclusion.  He  would 
not  be  permitted  to  step  frt  m  the  platform  without  of- 
fering that  number,  and  he  would  offer  it  in  the  face 
ot  the  stoutest  opposition,  b -cause  it  is  the  soul  of  his 
very  spirit,  just  as  McCormack  could  not  avoid  singing 


VINCENT    PUPILS   GIVE    RED    CROSS   CONCERT 


Large   Audience    Listens   to   Varied    and    Well    Selected 

Program    by    Young    Singers    of    Fine    Training, 

Assisted  by  John  C,  Manning,  Pianist 


The  artist  pupils  of  Madame  M.  K.  Vincent  gave  a 
concert  for  the  benefit  of  the  Red  Cross,  by  periuission 
of  the  San  Francisco  Chapter,  assisted  by  John  C.  Man- 
ning, pianist.  The  accompanists  were  Mrs.  William 
Poyner,  violin,  and  Mrs.  Hazel  Boyd  Hunter,  piano.  The 
event  took  place  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Tuesday  evening,  September  24th. 
The  excellent  program  presented  on  this  occasion  was 
as  follows: 

Part  One — War  (James  Rogers),  A  Song  ot  Liberty 
(Mrs.  H.  H.  A.  Beach).  George  Krull;  A  Rondel  of 
Spring  (Frank  Bibb),  I  Plucked  a  Quill  from  ('upid's 
Wing  (Henry  Hadley),  Serenade  (with  violin  obligato) 
(Charles  Gounod),  Mrs.  Anthony  J.  Silva;  Piano — Ga- 
votte (Bach-Saint-Saens),  Rondo,  G  Major  ( Beethoven  i. 
Etude  (Liszt),  John  C.  Manning;  O  Thou  Billowy 
Harvest  Field  (Sergei  Rachmaninoff),  The  Shadow  of 
a  Bamboo  Fence  (Fay  Foster),  The  Hills  O'Kerry  (Oley 
Speaks),  Mrs.  Zeb  Kendall;  Elegie  (with  violin  obli- 
gato),  (Massenet),  Miss  Ida  Weick. 

Part  Two — My  Little  Woman  (George  Osgood),  I 
Heard  a  Gull  (Christian  Binding),  A  Hundred  Pipers 
(Lady  Nairne),  Mr.  Krull;  Convi  en  Partir  (La  Fille  du 
Regiment),  (Donizetti),  Mrs.  Silva:  Berceuse  (from 
"Jocelyn"  with  violin  obligato),  (Benjamin  Godard), 
Mrs.  Kendall:  Piano — Two  Preludes,  Impromptu,  Scher- 
zo (Chopin),  Mr.  Manning;  AupreB  de  una  Blonde,  Kile 
etait  une  Bergere,  La  Mere  et  la  Fille  (in  costume), 
Vieilles  Chansons  du  France,  Miss  Weick;  Before  the 
Crucifix  (Frank  La  Forge),  Tommy  Lad  (MargetaonI, 
Marseillaise  (Rouget  de  L'lsle),  Mr.  Krull. 

The  best  proof  of  the  fact  that  every  one  of  the  ar- 
tists mentioned  in  this  program  have  been  trained  con- 
scientiously and  effectively  is  due  to  the  ease  and  ap- 
parent lack  of  effort  with  which  the  various  compum- 
tions  were  interpreted.  The  high  tones  were  negotiated 
without  strain  and  were  true  according  to  pitch,  and 
the  entire  gamut  of  vocal  positions  was  alternately  used 
without  break  and  without  change  in  the  quality  of  the 
voice.  These  facts  certainly  show  that  Mme.  Vincent 
understands  her  work,  and  that  her  pupils  were  able 
to  grasp  her  advice,  which  also  .shows  that  tlie  teacher 
possesses  the  art  of  imparting  correct  knowledge. 

George  Krull  possesses  a  resonant  baritone  voice 
which  he  uses,  as  already  stated,  with  ease  and  with 
confidence,  and,  added  to  his  natural  vocal  organ,  he 
also  exhibits  a  vigorous,  virile  mode  of  execution  that 
brings  every  particle  of  sentiment  to  the  listener's  con- 
sciousness and  thereby  arouses  the  audience  to  spon- 
taneous manifestations  of  approval.  This  dramatic  in- 
stinct was  specially  revealed  in  the  opening  and  clos- 
ing songs,  while  in  the  middle  group  Mr.  Krull  had  a 
chance  to  reveal  his  more  poetic  instinct. 

Mrs.  Anthony  J.  Silva  possesses  a  lyric  soprano  of 
exceptionally  pliant  and  ringing  timbre.  It  is  a  voice 
that  strikes  the  ear  most  pleasantly  and  that  is  used 
in  a  manner  to  avoid  undue  stridency.  This  singer, 
too,  brings  out  the  meaning  ot  a  composition  eftectivel.\'. 
and  she  is  particularly  sucesstul  in  her  emphasis  of 
the  more  poetic  phase  of  vocal  literature.  Mrs.  Silva 
is  a  vocalist  that  will  always  make-  plenty  of  friends 
among  her  audiences. 

Mrs.  Zeb  Kendall  exhibits  also  a  soprano  of  lyric  ten- 
dency. She  is  an  unusually  clever  singer,  combining 
smoothness  and  evenness  of  voice  and.  correct  intona- 
tion and  clear  diction.  She  also  adds  to  a  distinctly 
emotional  characteristic  an  unmistakable  intellectual 
background.  And  for  this  reason  she  represents  that 
class  of  singers  who  appeal  to  head  and  heart  and  who. 
therefore,  are  eventually  bound  to  make  a  mark  in  their 
profession. 

Miss  Ida  Weick  has  improved  gratityingly  since  we 
heard  her  last.  She  used  to  be  inclined  to  work  just 
a  little  bit  too  hard  in  her  singing,  and  therefore  her 
voice  used  to  be  affected  in  regard  to  flexibility  and 
evenness.  She  has  now  overcome  all  this,  and  sings 
with  a  minimum  of  effort  and  maximum  of  tone  quality. 
She  has  an  unusual  amount  of  artistic  temperament 
and  employs  the  same  correctly  in  the  right  places, 
which  is  more  than  most  young  singers  are  doing. 
We  are  indeed  greatly  pleased  to  note  this  splendid 
improvement,  tor  it  places  Miss  Weick  among  the  sing- 
ers who  know  how  to  sing,  and  who  therefore  make  a 
favorable  impression  upon  intelligent  audiences. 

John  C.  Manning  had  here  again  an  opportunity  to 
reveal  his  sincere  musicianship.  When  in  his  best 
mood  Mr.  Manning  possesses  a  poetic  instinct  of  excep- 
tional appeal  and  his  technic  is  such  as  to  accentuate 
the  beauty  of  properly  phrased  runs  and  octaves.  His 
Chopin  interpretations  were  specially  pleasing  and  Ihe 
spontaneous  and  persistent  applause  that  followed  the 
C(mclusion  ot  each  number  was  the  best  evidence  tor 
the  high  esteem  in  which  his  audience  holds  this  dis- 
tinguished musician.  As  may  be  gathered  from  this 
report,  the  Red  Cross  Concert  given  by  the  artist  pupils 
t)f  Mine.  M.  E.  Vincent  was  a  thoroughly  enjoyable 
event. 

A.   M. 
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taining  the  correct  sense  of  proportions 
can  an  accompanist  lay  claim  to  distinc- 
tion  as  an  artistic  performer.  Mrs. 
Hughes  has  ao  frenuently  demonstrated 
her  title  to  Rerious  recognition  that  it  is 
almost  impossible  to  add  somethinR  new 
to  that  which  one  had  already  occasion 
to  state  in  a  previous  comment. 

There  is  hardly  anything  else  to  be 
added  to  this  review  except  that  Mrs. 
John  McGaw,  the  new  president  of  the 
society,  made  a  very  tasteful  address  of 
welcome  at  the  beginning  of  the  eve- 
ning's proceedings,  and  made  an  excel- 
lent impression  by  reason  of  the  ease 
and  dignity  with  which  she  bore  herself. 
The  occasion  will  be  long  remembered 
by  those  present  as  one  of  the  most  en- 
jo.vable  events  of  a  busy  concert  season. 


It  was  recently  observed  that  the  fam- 
ily of  Richard  le  Galliene,  the  celebrated 
poet  and  author,  had  given  notable  rep- 
resentatives to  all  artistic  branches,  and 
it  now  develops  that  the  talented  family 
of  the  late  Algernon  St.  John  Brenon, 
one  of  the  most  brilliant  music  critics 
engaged  on  the  American  press,  has  like- 
wise contributed  liberally  to  the  varied 
artistic  fields.  Aileen  St.  John  Brenon 
is  the  trenchant  music  critic  on  "The 
Morning  Telegraph,"  the  newspaper  so 
long  served  by  her  father,  and  Juliet 
Brenon,  a  younger  sister,  makes  her 
stage  debut  this  week  with  "Business 
Before  Pleasure."  The  two  daughters 
are  nieces  of  Herbert  Brenon,  a  name 
beloved  by   "movie"   patrons. 


Aaron  Hoffman,  the  writer  of  many 
plays  and  scores  for  musical  plays,  has 
virtually  deserted  the  musical  field  since 
writing  "Friendly  Enemies."  the  play 
now  being  acted  by  Louis  Mann  and  Sam 
Bernard  in  New  York  and  half  a  dozen 
other  companies  in  other  cities.  Mr.  Hoff- 
man was  recently  interviewed,  and  dur- 
ing hi.s  talk  on  music  and  the  drama, 
gave  birth  to  a  new  and  apt  description 
of  the  musical  monstrosity  yclet  "jazz." 
New  York  is  not  alone  in  its  toleration 
of  this  abomination,  and  will  thank  Mr. 
Hoffman  tor  his  designation.  "It  is  noth- 
ing more  or  less,"  this  sage  observes, 
"than  sprained  melody." 


ANNA    FITZIU    AND   ANDRES    DE   SEGUROLA 

Famous    Metropolitan    opera    stars,    who   will    appear    in    attractive   joint   concerts 

at  the   Savoy   Theatre  on   Sunday   afternoon,   October   13,   and 

Saturday  afternoon,  October  19th 


PHILADELPHIA    ON    YOLANDA    MERO 


One  of  noteworthy  piano  recitals  of 
the  season  was  given  in  Philadelphia  by 
Mme.  Yolanda  Mere.  The  celebrated 
young  pianist  appeared  in  Witlierspoou 
Hall  before  a  large  audience  that  has 
learned  in  past  years  to  expect  excellent 
things  from  this  "first  of  all  women  of 
the  keyboard,"  as  she  has  been  rightly 
termed.  A  review  of  the  concert,  pub- 
lished in  the  Philadelphia  Record  gives 
a  fine  picture  of  Mero's  playing.  Part  of 
the  criticism  is  re-printed  here  tor  the 
benefit  of  our  musical  readers,  who  will 
soon  have  an  opportunity  to  hear  Mero 
at  the  Savoy  Theatre. 

"The  audience  in  Witherspoon  Hall," 
says  the  article,  "represented  musicians 
and  music  lovers  who  have  acquainted 
themselves  with  the  dazzling  piano  play- 
ing of  Mme.  Mero,  and  who  were  anxious 
to  welcome  here  and  revel  in  her  work. 
Mero's  Bach  playing  would  have  done 
honor  to  Busoni.  Not  the  least  interesi- 
ing  feature  of  a  recital,  filled  witli  beau- 
tiful things,  was  Mero's  playing  of  the 
national  anthem  at  the  close  of  the  pro- 
gram." 


-o- 


PIANIST    FACES   BUSY   SEASON 


Last  season  Mme.  Yolanda  Mero.  the 
pianist,  returned  to  the  concert  platform 
after  a  year's  vacation  spent  in  attending 
the  numerous  concerts  in  New  York  and 
studying  new  works  for  her  re-entry  into 
the  field  in  1917-1918.  This  season  she 
will  resume  her  playing,  and  a  long  list 
of  engagements  will  keep  the  young  lady 
busy  from  October  until  the  spring  of 
1919.  Her  tours  include  one  to  the  Pa- 
cific Coast  cities  and  through  the  north- 
western  states. 


The  French  Theatre  du  Vieux  Oolum- 
bler  in  New  York  will  enter  actively  into 
musical  affairs  this  season.  Besides  the 
regular  repertoire  season  of  French 
plays,  noted  musical  artistes  and  organ- 
izations have  been  engaged  for  special 
concerts,  including  Mme.  Gabrielle  Gills, 
M.  Alfred  Cortot,  M.  Jacques  Thibaud, 
the  Barrere  Ensemble,  La  Societe  des  In- 
struments Anciens  and  others. 


LEOPOLD    GODOWSKY 


To  Music  Teachers  and  Students 

The   most   laudable   and   widely   agitated   movement   in 
professional   musical   circles   at   present,    proposes — 
I  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd — The    Allo-wance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 

The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godo-wsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  w^ork  in  perfect  harmony  with  each  other.  Thousands 
of   schools,    conservatories   and   private  teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


Address — Dept.  S 


Saint  Louis,  Mo. 


MRS.  ALEXIA  McMILLEN,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Pub 

lishers  of  THE  PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel 
for  the  purpose  of  demonstrating  the  series  to  Educators,  Supervisors  of  Music  and  Music 
Teachers.      By  Appointment  Only. 
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CHARLES    WAKEFIELD   CADMAN    WORKS    GIVEN 


Representative  Compositions  of  Distinguished  American 

Composer  Included  Among  the  Programs  Presented 

at  Lockport  Music  Festival 


The  Pacific  (^oast  Musical  Review  published  a  letter 
last  week,  sent  to  it  (rom  one  o£  those  present  at  the 
Lockport  Music  Festival,  and  evidently  written  with 
the  intention  of  telling  our  San  Francisco  readers  about 
the  success  achieved  by  Miss  Rosalie  Housman  of  this 
city.  We  do  not  believe  that  it  was  the  intention  of 
the  correspondent  to  refer  to  each  composer  specifically, 
but  since  Charles  Wakefield  Cadman  is  now  a  resident 
musician  of  California,  and  since  he  has  the  honor  to 
be  among  the  most  prominent  American  composers  of 
the  day,  it  is  only  just  and  fair  that  proper  credit  be 
given  him  in  this  instance.  Mr.  Cadman's  splendid 
Trio  in  D  major,  which  will  be  presented  by  the 
Shavitch-Saslavsky-Bem  Trio  on  one  of  its  first  three 
programs,  was  one  of  the  most  brilliant  works  inter- 
preted, and  scored  a  spontaneous  and  immediate  suc- 
cess. This  was  also  true  of  Mr.  Cadman's  piano  Sonata 
in  A  major,  as  well  as  the  plano-with-reading-illustration 
of  his  opera  Shanewis,  not  to  mention  at  least  seven 
songs  interpreted  at  various  times  during  the  course 
of  the  festival. 

We  desire  to  add  here  that  no  injustice  was  intended 
toward  Mr.  Cadman,  for  the  letter  was  possibly  not 
written  for  publication,  and  the  writer  of  the  letter  ex- 
pected the  editor  to  get  all  additional  information  from 
the  music  journals.  But  naturally  we  thought  the  let- 
ter was  sufficiently  interesting  to  be  printed  as  it  stood, 
and  would  surely  have  added  something  about  Mr.  Cad- 
man had  we  had  the  time  to  scan  the  exchanges  care- 
fully. It  is  never  the  intention  of  the  Pacific  Coast  Mu- 
sical Review  to  refuse  to  give  adequate  recognition  to 
American  composers  who  really  accomplish  great  things 
and  Mr.  Cadman  belongs  in  the  front  rank  of  these. 

Mr.  Cadman's  opera  Shanewis,  given  with  such  grat- 
ifying success  at  the  Metropolitan  Opera  House  in  New 
York  last  season,  has  been  retained  in  the  repertoire 
by  Gatti  Casazza  for  this  season — tlie  first  American 
opera  presented  at  this  instituion  to  be  retained  during 
a  second  season.  This  fact  is  specially  pleasing  as  the 
first  scene  of  it  is  laid  in  California,  and  as  Mr.  Cad- 
man has  written  the  entire  work  in  this  State.  We 
heartily  congratulate  Mr.  Cadman  on  his  well  merited 
success,  and  only  trust  that  he  will  continue  to  honor 
the  United  States  by  writing  additional  works  of  equal 
artistic  value. 


World    famed    violinist,    member    of    Shavltch-Saslavsky-Ben 

Trio,  who  will   be  heard  with   his  colleagues  at   Italian 

Room   of  St.    Francis   Hotel    next  Tuesday   night 


ELIAS  HECHT  MOVES  HIS  STUDIO 


Elias  Hecht,  founder  and  flutist  of  the  Chamber  Music 
Society,  has  taken  studios  25  and  26  in  the  Gaffney 
Building,  376  Sutter  street.  Mr.  Hecht,  who  is  under 
the  management  of  Jessica  Colbert,  will  busy  himself 
principally  with  his  chamber  music  and  solo  engage- 
ments in  San  Francisco  and  on  the  Coast,  but  has  been 
prevailed  upon  to  set  aside  a  limited  time  for  a  few 
serious  students.  Mr.  Hecht  will  coach  students  of 
fiute  playing  in  sonata  and  ensemble  work  and  will 
specialize  on  tone  production,  phrasing  and  correcting 
intonational  defects.  Mr.  Hecht  has  been  recently  ap- 
pointed head  of  the  flute  department  of  the  Community 
Music  School.  For  concert  dates,  application  should  be 
made  to  Jessica  Colbert,  401  Hearst  Building.  For  ar- 
rangements tot  instruction,  application  is  to  be  made 
at  his  studios,  25  and  26  Gaffney  Building. 


RED   CROSS   CONCERT    IN    MARIN    COUNTY 


The  Lagunltas  Country  Club,  Marin  County,  was  the 
scene  of  a  brilliant  recital  given  under  the  auspices  of 
the  Red  Cross  Society  on  Friday  evening,  September 
27th,  by  the  well  known  young  artists.  Miss  Audrey 
Beer,  pianiste,  and  Miss  Emilie  Lancel,  mezzo  soprano. 
A  large  and  fashionable  audience  gave  vent  to  much 
enthusiasm  during  the  rendition  of  the  program  and  a 
very  substantial  sum  was  netted  for  this  most  worthy 
cause.  The  program  was  as  follows:  Star  Spangled 
Banner;  (a)  Etude  de  Concert  (Rubinstein),  (b)  Ga- 
votte (Gluck-Bralims),  (c)  Scherzo  (Mendelssohn), 
Aria  from  Charles  VI  (Halevy).  Soliloquy  of  Jeanne 
D'Arc;  Etude  G  flat,  Etude  A  flat.  Nocturne  F  sharp 
major,  Valse  E  minor  (Chopin);  My  Friend  (Behrend), 
I'll  Sing  the  Song  of  Araby  (Clay),  Aria  from  In  a  Per- 
san  Garden  (Liza  Lehmann),  Lift  up  your  Souls  (French 
Battle  Song),  L'Enfant  qui  Reve  (Dal  Young),  La  Cam- 
panella  (Liszt),  The  Robin  (Neidlinger),  The  Violet 
iWoodmann),  The  Blue  Bell  (MacDowell),  La  Habanera 

I  'armen  (Bizet) ;  Marsellaise. 


If 

Everybody 
in  This 
Country 
Said 

"I'd  like  to 
buy  more 
Liberty 
Bonds 
but-'' 

Who 

Would 

Win  this 

War? 


Buy  Bonds 
to  Your 
Utmost 


CONCERT    AT    PALACE    OF    FINE    ARTS 


The  twenty-second  concert  in  the  second  series  of  the 
Co-relation  of  the  Arts  Half  Hour  Musicales  was  given 
at  the  Palace  of  Fine  Arts  on  Sunday  afternoon,  Sep- 
tember 29th.  The  soloists  were  Cedric  Wright,  violin- 
ist; Mrs.  Cedric  Wright,  violinist;  Miss  Marguerite 
Raas,  soprano;  Mrs.  F.  H.  Allen,  Jr.,  violin;  Henrik 
Gjerdrum,  pianist.  There  was  a  large  audience  in  at- 
tendance, which  gave  vent  to  its  enthusiasm  by  repeated 
manifestations  of  approval.  The  artists  acquitted  them- 
selves most  creditably  and  surely  were  entitled  to  the 
ovations  they  received.  The  program  was  as  follows: 
Two  Violins — Come  Unto  Me  from  the  Messiah  (Han- 
del), Tempo  di  Minuetto  (Pugnani-Kreislerl,  Waltz 
IHummel).  Serenade  (Chaminade),  Cedric  Wirght,  vio- 
lin. Mrs.  Cedric  Wright  violin  accompaniment;  Songs — 
la)  Hindu  Slumber  Song  (Harriet  Ware),  (b)  Tes  Yeux 
with  violin  obligato  (Rene  Rabey),  (c)  Chanson  Nor- 
vegienne  (Felix  Foudrain),  Miss  Marguerite  Raas,  so- 
prano, Mrs.  F.  H.  Allen,  Jr.,  violin,  Henrik  Gjerdrum  at 
the  piano;  Two  Violins — Trio  from  Elijah  (Handel). 
Chanson  Louis  XIII  Andante  and  Pavane  (Couperin- 
Kreisler),  By  the  Brook  (Boisdeftre),  Swing  Song  I  Ethel 
Barns),  Gypsy  Airs  (Tivador  Nachez),  Mrs.  Cedric 
Wright,  violin,  Cedric  Wright,  violin  accompaniment; 
Songs— (a)  Twilight  (Glen),  (b)  Petit  Roses  (Mesak), 
(c)  Chant  Hindu  with  violin  obligato  (Bemberg),  (d) 
Love  in  my  Heart  (Woodman),  Miss  Marguerite  Raan. 
soprano.  Mrs.  F.  H.  Allen,  Jr.,  violin,  Henrik  Gjerdrum 
at  the  piano. 


SAM    FOX    VISITING    SAN    FRANCISCO 

Sam  Fox,  of  the  famous  music  publishing  house  of . 
the  same  name,  of  Cleveland,  Ohio,  is  in  San  Francisco 
in  his  occasional  tour  of  the  United  States  in  the  in- 
terests of  his  vast  enterprise.  Mr.  Fox  is  exceedingly 
pleased  with  the  outlook  and  reports  the  demand  for 
the  publications  ol  his  firm  most  satisfactory.  He  is 
particularly  delighted  with  the  success  liis  publications 
receive  in  Los  Angeles,  and  he  is  just  now  endeavor- 
ing to  get  them  an  equal  if  not  better  hearing  in  San 
Francisco.  As  was  already  published  in  this  paper, 
the  Sam  Fox  Publishing  Co.  recently  received  the  con- 
tract to  print  and  distribute  Sousa's  latest  composition, 
Wedding  March,  which  surely  will  enjoy  an  unusual 
vogue  as  soon  as  it  comes  from  the  presses.  In  addi- 
tion to  being  an  enterprising  and  wide-awake  business 
man,  Mr.  Fox  is  an  affable  gentleman,  who  by  instinct 
knows  how  to  make  friends. 


A    BRILLIANT   VIOLINIST  AT  THE   ORPHEUM 


Albert  Verchamp  Proves  Himself  an  Artist  of  the   First 

Rank  and  Arouses  His  Audiences  to  Veritable 

Ovations  at  Each  Appearance 


By  ALFRED  METZGER 

If  you  should  be  able  to  read  this  article  before  Sat- 
urday evening  try  to  get  tickets  for  the  Orpheum  and 
listen  to  one  of  the  very  best  violinists  that  ever  ap- 
peared in  San  Francisco.  His  tone  is  big  and  exceed- 
ingly flexible  and  his  technic  is  exceptionally  brilliant 
and  smooth.  His  intonation  is  clean  and  he  plays  le- 
gitimately and  with  dignity,  which  can  not  be  always 
.said  of  the  soloists  who  appear  on  the  Orpheum  stage. 
This  exceptionally  gifted  violinist's  name  is  Albert 
Verchamp,  and  he  surely  will  surprise  you  when  you 
hear  him.  In  addition  to  his  numerous  technical  ad- 
vantages, Mr.  Verchamp  reveals  the  mind  of  a  born 
artist  and  musician.  He  interprets  with  authority  and 
assurance  and  invests  his  readings  with  so  unusual  an 
amount  of  virility  and  musicianship  that  at  times  it 
takes  you  by  surprise,  for  you  imagine  yourself  in  a 
concert  hall  instead  of  a  vaudeville  theatre.  That  the 
Orpheum  audiences  are  able  to  appreciate  such  splen- 
did artistry  is  surely  creditable  to  the  management,  for 
by  successive  years  of  gradual  improvement  of  the 
musical  features  the  management  have  made  the  au- 
diences familiar  with  the  best  in  music,  with  the  result 
that  they  are  now  able  to  recognize  and  appreciate  true 
artistry.  Therefore,  the  successes  of  Albert  Verchamp 
do  not  only  prove  his  own  greatness,  but  the  intelli- 
gence of  the  audiences  that  visit  the  Orpheum. 
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FITZiU    AND    DE    SEGUROLA    IN    GREAT    EVENT 


Tlie  Savoy  Tlieatre  will  be  dedicated  as  a  concert 
.'lall  a  week  from  tomorrow  (Sunday)  afternoon,  Oc- 
y  tober  13th,  when  Manager  Selby  C.  Oppenheimer  will 
Inaugurate  his  concert  season  with  the  extraordinary 
double  attraction  of  Anna  Fitziu,  the  famous  soprano 
of  the  Metropolitan  and  Chicago  Opera  Companies,  and 
Andres  de  Segurola,  tor  ten  years  first  basso  of  the 
Metropolitan  company.  The  combination  of  these  two 
famous  artists  makes  a  most  impressive  concert  offer- 
ing, for  each  is  a  star  in  his  or  her  line  and  by  joining 
forces  here  they  make  possible  the  presentation  of  a 
program  of  unusual  and  most  attractive  beauty,  includ- 
ing songs,  arias  from  their  operas,  duets  and  the  rendi- 
tion of  a  deliciously  enticing  operetta  on  the  Mozartean 
order.  Emil  J.  Polak  will  preside  at  the  piano,  and  the 
first  program  to  be  sung  includes  the  following  attrac- 
tive works:  (a)  Arietta  di  Leporello  (from  Don  Gio- 
vanni), (Mozart),  (b)  La  Jeune  Princesse  (Grieg).  An- 
dres de  Segurola;  (a)  Aria  Ritorna  Vincitor  (from 
Aida).  (Verdi),  (b)  Ballatella  from  I  Pagliacci  (Leon- 
cavallo). Anna  Fitziu:  (a)  Dear  Old  Pal  of  Mine  (Lieut. 
Gitz  Rice),  (b)  I  Will  Give  You  the  Keys  of  Heaven 
(Old  English),  (cl  Clavelitos  (Carnations)  "Spanish" 
(Valverde).  Andres  de  Segurola:  (a)  The  Bird  of  Wil- 
derness (A.  Horsman).  (b)  Inter  Nos  (MacFaydeh).  (c) 
A  Little  Word  (A.  Woorliis),  Anna  Fitziu:  (a)  Pesca 
d'Amore — Duet  (R.  Barthelemyl.  (b).  Barcarolle  from 
Les  Contes  d'Hoffmann — Duet  (Oflenbach),  Anna  Fitziu 
and  Andres  de  Segurola;  Second  Part — Grand'mere 
Avait  Raisin  (Grandma  Was  Right),  musical  sketch 
dedicated  to  Anna  Fitziu  and  Andres  de  Segurola;  play- 
ette  and  lyrics  by  Marie  de  Sarlabous;  music  by  Ga- 
briele  Sibella;  Marquise  de  Montville,  Anna  Fitziu; 
Marquis  de  Montville.  Andres  de  Segurola:  epoch  of 
Lonis  XV. 

A  second  concert  with  a  program  entirely  different 
will  take  place  on  Saturday  afternoon,  October  19th. 
Both  events  being  scheduled  for  the  renovated  Savoy 
under  the  Oppenheimer  management.  Tickets  can  now 
be  secured  at  Slierman,  Clay  &  Co.'s,  and  mail  orders 
should  be  sent  to  Oppenheimer  at  his  office  in  the  Sher- 
man. Clay  &  Co.  Building. 


SHAVITCH-SASLAVSKY-BEM    TRIO    CONCERT 


The  first  public  concert  by  the  new  Shavitch-Saslav- 
sky-Bem  Chamber  Music  trio  will  take  place  at  the  Ital- 
ian Room  of  the  Hotel  St.  Francis  next  Tuesday  night. 
Last  week  this  splendid  organization  made  its  debut  be- 
fore the  Pacific  Musical  Society,  a  review  of  which  event 
appears  on  the  front  page  of  this  issue.  The  combina- 
tion is  an  unusual  one  and  should  receive  universal  sup- 
port from  all  real  music  lovers.  A  long  list  of  patrons 
and  patronesses  liave  volunteered  to  sponsor  the  three 
preliminary  concerts  announced  for  the  winter  season, 
and  these  will  take  place  at  the  Italian  Room  of  the 
St.  Francis  on  the  Tuesday  nights  of  October  8tli  (next 
Tuesday),  and  on  November  12th,  and  December  lOth. 
Next  Tuesday  night's  program  is  as  follows:  Trio,  op. 
92  (Saint-Saens),  Sonata  for  violin  and  piano,  op.  24 
(Lazzari).  Saslavsky  and  Shavitch;  Trio,  op.  9,  Elegia- 
que  (Rachmaninoff). 

The  event  on  Tuesday  night  will  be  the  first  appear- 
ance here  of  the  renowned  violinist,  Alexander  Sas- 
lavsky. who  comes  to  join  the  rapidly  growing  musical 
colony  of  the  west.  Saslavsky  is  one  of  the  best-known 
violinists  in  the  world,  and  for  years  headed  the  Sas- 
lavsky string  quartet,  and  acted  as  concert  master  and 
assistant  conductor  of  the  New  York  Symphony  Or- 
chestra. His  acquisition  by  the  west  is  of  great  mu- 
sical importance,  and  his  co-operation  with  Shavitch 
and  Bern  is  most  fortunate  from  a  musical  point  of 
view. 

Fine  programs  will  be  given  at  the  second  and  third 
concerts  of  the  organization,  including  many  works  new 
to  this  city.  Subscription  tickets  for  the  three  events 
and  single  tickets  can  now  be  had  at  Selbv  C.  Oppen- 
heimer's  ticket  office  at  Sherman,  Clay  &  Co.  Oppen- 
heimer is  the  manager  of  the  trio. 


BRILLIANT    PIANIST    AND    AMERICAN    TENOR 

What  promises  to  be  one  of  tlie  most  interesting  con- 
cert events  of  the  early  season  will  be  the  joint  ap- 
pearance of  Yolanda  Mero  and  Lambert  Murphy  Of 
all  the  pianists  of  the  gentler  sex.  Yolanda  Mero  has 
rapidly  forged  her  way  to  the  front  until  now  critical 
students  refuse  to  consider  her  further  as  merely  a 
woman  player.  Her  place  in  her  art  is  positively  estab- 
ished  alongside  of  her  masculine  confreres,  and  she  has 
the  added  feature  in  her  playing  of  possessing  a  wo- 
man s  heart,  giving  that  touch  of  feeling  to  her  work 
winch  has  been  so  aptly  termed  the  "eternal  feminine  " 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Announces  that  he  has  opened  his  Studio  at 

ROOM  401  KOHLER  &  CHASE  BLDG. 


Lambert  Murphy  is  considered  by  many  America's 
foremost  tenor.  He  ranks  with  the  greatest,  and  has 
been  accorded  important  orchestral  engagements 
throughout  the  east  in  direct  competition  with  the  big- 
gest singers  in  his  profession. 

Manager  Selby  C.  Oppenheimer  announces  that  the 
converging  of  the  tours  of  these  two  magnificent  artists 
in  San  Francisco  makes  it  possible  for  them  to  join 
forces  here  for  one  joint  recital,  which  will  take  place 
at  the  Savoy  Theatre  on  Thursday  night,  October  31st. 
Tlie  tentative  program  has  already  been  received  by 
the  manager,  who  assures  local  music  lovers  that  they 
will  find  in  its  compilation  one  of  the  most  interesting 
oflenngs  ever  made  here.  Oppenheimer  will  now  re- 
ceive mail  orders  for  this  event. 


BULLY    FOR   YOU,   BROTHER    WATT 


Editor  Charles  E.  Watt,  of  the  Music  News  of  Chi- 
cago, publishes  an  editorial  article  on  the  Musical  Al- 
liance which  we  thoroughly  endorse.  We  trust  our 
readers  will  scan  this  editorial  carefully  and  see 
whether  they  have  not  already  come  to  the  same  conclu- 
sion arrived  at  by  Mr.  Watt  and  also  by  the  editor  of 
the  Pacific  Coast  Musical  Review.  Here  is  the  editorial 
in  question: 

"The  country  has  been  flooded  recently  with  the  cir- 
culars of  the  Musical  Alliance  of  the  United  States, 
and  we  are  asked  constantly  to  give  our  opinion  of  this 
association.  The  platform  of  this  alliance  is  for  the 
greater  part  absolutely  good,  and  most  of  the  aims  are 
the  same  as  those  expounded  constantly  the  past  tew 
years  by  Music  News  and  other  papers.  We  shall  work 
unreservedly  for  the  success  of  the  principles  laid  down 
by  the  Musical  Alliance. 

"But  we  do  not  endorse  the  organization  as  it  stands, 
for  the  one  very  simple  but  all-embracing  reason  that 
as  now  constituted  and  organized  it  is  wide  open  to  the 
implication  that  it  is  a  one-man  propaganda  and  that 
the  chief  object  of  the  alliance  is  to  furnish  advertise- 
ment for  Musical  America  of  New  York.  John  C. 
Freund,  editor  of  Musical  America,  is  also  president  of 
the  Musical  .Alliance,  and  in  his  pilgrimages  about  the 
United  States  he  adverti.ses  his  paper  just  as  much  as 
he  advertises  the  alliance.  Milton  Well  is  treasurer  of 
both  the  alliance  and  of  Musical  America. 

"We  do  not  claim  that  it  would  be  impossible  for  Mr. 
Freund  or  Mr.  Weil  to  give  whole-hearted  service  to  the 
alliance  while  at  the  same  time  booming  Musical  Amer- 
ica, but  we  do  think  that  the  public  at  large  will  never 
accept  as  completely  representative  an  alliance  which, 
on  the  surface,  is  so  absolutely  the  thought  and  the  up- 
building of  one  paper. 

"What  would  be  better?  We  confess  that  we  do  not 
know.  But,  certainly,  an  alliance  which  really  hopes 
to  accomplish  all  the  fine  objects  set  down  in  the  pros- 
pectus of  the  one  under  consideration  should  be  di- 
rected by  a  board  which  included  educators,  artists, 
business  men,  publishers  and  managers,  as  well  as  edi- 
tors, and  until  such  an  organization  is  announced  Music 
News  will  prefer  to  advocate  the  principles  of  Amer- 
icanism in  music,  commercialism  in  music  and  reciproc- 
ity among  musicians  in  Its  own  way,  rather  than  to  for- 
mally indorse  the  movement  known  as  the  Musical  Al- 
liance of  the  United  States,  which  is  fostered  and  pro- 
moted as  well  as  officered  by  Musical  America." 

Editorial  Note.— We  are  inclined  to  go  even  a  little 
further  than  Mr.  Watt  did.  The  Musical  Alliance  per- 
sonally conducted  by  John  C.  Freund.  does  not' only 
.serve  as  an  advertising  propaganda  for  Musical  Amer- 
ica, but  that  paper  seems  to  hold  the  Alliance  as  a  club 
over  the  heads  of  those  people  who  do  not  cringe  and 
cow-tow  to  it.  The  moment  you  disagree  with  Mr. 
Freund  openly  on  any  subject  you  are  immediately  at- 
tacked as  un-American  or  opposed  to  the  best  interests 
of  American  musicians.  If  you  do  not  gladly  back  up 
Mr.  Freund  in  his  various  advertising  campaigns  and 
his  nauseating  self-adulation  you  are  immediately  go- 
ing on  record  as  being  opposed  to  the  principles  incul- 
cated in  the  constitution  of  the  Alliance  as  molasses 
to  catch  flies  with.  Mr.  Watts  is  absolutely  correct 
when  he  says  that  while  he  agrees  to  some  of' the  prin- 
ciples set  forth  In  the  platform  of  the  Alliance  he  can 
not  subscribe  to  the  contract  that  makes  it  compulsary 
tor  anyone  to  become  a  willing  worker  for  a  huge  ad- 
vertising scheme  launched  by  the  business  office  of  a 
musical  journal  and  conducted  upon  the  run  or  ruin 
policy. — A.  M. 


IVIME.  CAILLEAU'S  STUDIO   RECITAL 

An  exceptionally  representative  program  was  given 
at  Mme.  Cailleau's  residence  studio,  3107  Washington 
street,  on  Saturday  afternoon,  September  28th  This 
will  follow  monthly.  Following  is  the  complete  pro- 
gram: Star  Spangled  Banner;  (a)  Lullaby  (Gretchan- 
inow).  Passing  By  (Purcell),  Miss  Blanche  Kollman- 
(a)  Bitterness  of  Love  (Dunn),  (b)  I  Know  a  Lovely 
Garden  (DHardelot ).  Miss  Dolores  Kenney  (a) 
There's  an  Old  Fashioned  House  (Squire),  (a)  At  Dawn- 
ing (Cadman),  Miss  Eula  Morris;  (a)  Dawn  in  the  Des- 
ert (Ross),  (b)  Wake  Up  (Phillips),  Miss  Arllne  Cohen- 
(u)  O  Wonderful  World  (D'Hardelot).  (b)  The  Year's 
at  the  Spring  (Beach),  Miss  Anita  Wilson;  (a)  Lost 
Arrow  (Stewart),  (b)  What  Is  There  in  the  Heart  of  a 
Rose  (Protheroe),  Miss  Lillian  R.  Cooke;  (a)  Lullaby 
(MacFad.ven),    (b)    Aria    (Gounod),   Miss   Rose   Isaacs' 

(a)  Will  0'  the  Wisp  (Spross),  (b)  To  a  Messenger  (La 
Forge),  Miss  Margaret  Mack;  (a)  War  (Rogers)  (b) 
Birthday  Song  (Woodman),  Miss  Zelda  Goldberg-  (a) 
Bonjour  ma  belle  (Behrend).  (b)  Love's  in  My  Heart 
(Woodman),   Miss  Etta  Wilson;    (a)   Oasis   (Foudrain) 

(b)  O  SI  les  fleurs  (Massenet),  Mme.  Rose  Relda  Call- 
lean. 


COMING  IN  DECEMBER 
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Managers 
Haensel    &   Jones 


TEN    COfVKVlUNITY    POPULAR    CONCERTS 


A  series  of  ten  Community  Popular  Concerts  will  be 
given  at  the  Exposition  Auditorium  during  the  coming 
season.  Only  artists  of  established  reputations  will  be 
engaged  and  at  least  two  soloists  will  appear  on  every 
program.  These  concerts  are  under  the  direction  of 
Jessica  Colbert,  San  Francisco's  youngest  concert  man- 
ager. Mrs.  (Colbert  is  being  assisted  in  this  ambition^ 
and  Idealistic  undertaking  by  Miss  Eda  Beronio.  The 
concerts  are  being  financed  and  made  possible  by  a  long 
list  of  San  Francisco's  most  representative  music  pa- 
trons. These  patrons  have  shown  by  their  generous 
response  that  they  firmly  believe  that  music  Is  an  es- 
sential and  not  a  luxury  during  these  trying  times  and 
that  the  public  is  entitled  to  the  best  at  reasonable 
prices. 

Cecil  Fanning,  the  well  known  baritone,  and  Allen 
Bier,  pianist,  will  open  the  series  on  Wednesday  night, 
October  23rd.  Cecil  Fanning  is  one  of  America's  favor- 
ite singers.  During  the  summer  he  has  been  giving  his 
services  to  the  Government  by  conducting  community 
singing  in  Columbus.  Ohio.  So  successful  has  he  been 
that  the  Government,  recognizing  his  ability,  has  ap- 
pointed Mr.  F'anning  as  organizer  and  leader  of  com- 
munity sings  throughout  tlie  United  States.  He  will 
make  a  short  concert  tour  through  California  and  the 
Northwest  before  assuming  this  responsible  position  the 
first  of  December.  Mrs.  Colbert  has  asked  him  to  lead 
a  "sing"  here  at  the  close  of  the  formal  program.  This 
he  has  graciously  consented  to  do.  Mr.  Fanning  will  be 
accompanied  at  the  piano  by  his  lite-long  friend  and  sole 
teacher.  H.  B.  Turpin. 

Since  Allen  Bier  has  been  in  the  service  of  the  United 
States  Army  his  many  friends  have  had  little  oppor- 
tunity to  hear  him  play  and  his  appearance  with  Mr. 
Fanning  will  be  greeted  with  mucli  entliiisiasm  and 
interest. 
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URCHS    PLEASED    WITH    BUSINESS   CONDITIONS 

Manager  of  Wholesale  Department  of  Stelnway  &  Sons, 

After  Visit  to  Representatives  of  Great  Firm, 

Expresses  Optimism  for  Future 


The  following  interview  with  ICrnest  Urchs,  wholesale 
manager  of  Stelnway  &  Sons,  which  appeared  In  the 
Music  Trade  Review  of  New  York  In  Its  issue  of  Sep- 
tember 21st  should  be  of  interest  to  every  one  of  our 
readers,  partlcularlv  those  who  find  so  much  to  com- 
plain about  and  so  little  to  rejoice  over: 

lirnest  Urchs,  manager  of  the  wholesale  department 
of  Stelnway  &  Sons,  returned  to  his  desk  Monday  after 
a  three  months'  trip,  which  included  a  visit  to  Stein  way 
representatives  in  all  parts  of  the  country.  Mr.  Urchs 
left  for  the  West  by  the  Northern  route,  going  as  far 
as  Seattle.  Wash.  He  went  as  far  south  as  Los  Angeles 
on  the  Pacific  Coast,  and  returned  to  the  East  via  the 
Southern  route. 

While  on  the  Coast  Mr.  Urchs  was  the  guest  of 
Sherman,  Clay  &  Co.,  Steinway  representatives  in  that 
territory,  and  he  spent  about  a  month  visiting  the  dif- 
ferent cities  in  this  section  of  the  country.  He  also 
spent  a  tew  days  at  Paso  Robles.  Cal.,  on  the  estate  of 
I.  J.  Paderewski,  the  world-famous  pianist,  and  oue  of 
Mr.  Urchs'  closest  friends. 

Discussing  the  general  industrial  situation,  Mr.  Urchs 
said:  "Business  conditions  in  all  parts  of  the  country 
are  excellent,  and  wherever  I  visited  the  dealers  re- 
ported the  closing  of  a  very  satisfactory  business.  In 
some  sections  there  is  a  shortage  of  goods,  but  the  ma- 
jority of  dealers  anticipated  this  shortage,  and  recog- 
nizing the  abnormal  conditions  existing  in  manufactur- 
ing circles,  placed  their  orders  for  the  tall  and  holiday 
season  well  ahead  of  time. 

"Industrial  conditions  on  the  Coast  are  splendid  and 
the  tremendous  activity  in  the  shipbuilding  yards 
throughout  the  Northwest  is  naturally  booming  business 
in  this  part  of  the  counfry.  Piano  dealers  everywhere 
are  optimistic  regarding  tlie  business  future,  and  they 
are  all  making  plans  for  an  active  fall  trade. 

"Onr  own  business  may  well  be  considered  plienom- 
enal.  and  our  domestic  sales  totals  for  the  first  eight 
months  of  1918  showed  a  substantial  gain  over  any  pre- 
ced.ng  year  in  our  history.  Our  dealers  tell  us  that  the 
sale  of  Steinway  pianos  is  limited  only  by  the  available 
supply  of  merchandise,  and  meanwhile  our  factories  are 
endeavoring  to  co-operate  with  our  trade  in  every  pos- 
sible way." 


THE    STATUES   OF   "LIBERTY"   AND   OF    "RIGHT" 


Bartoldi  modeled  and  the  I'^ench  Republic  presented 
to  the  American  people  the  great  Statue  of  Liberty 
which  towers  over  the  New  York  gateway  to  the  At- 
lantic. France  is  about  to  erect  the  companion  monu- 
ment on  the  other  side  of  the  sea  at  the  mouth  of  the 
Gironde,  as  the  visible  symbol  of  the  union  of  two  great 
Allied  nations  in  the  cause  tor  which  both  are  fighting 
and  for  which  both  stand.  Ours  is  the  "Statue  of  Lib- 
erty:" theirs  will  be  the  "Statue  of  Right."  The  choice 
of  this  ideal,  for  the  great  international  monument,  calls 
forth  this  explanation  from  the  Paris  Journal,  written 
by  Deputy  Maurice  Damour: 

"Why  the  statue  of  'Right'  and  not  something  else? 
Because  of  all  the  Allies  it  is  America  which,  by  the 
voice  of  President  Wilson,  has  formulated  most  ex- 
actly the  objective  we  pursue  and  affirmed  with  the 
greatest  brilliancy  the  determination  to  put  an  end  to 
the  scourge  of  war  by  a  federation  of  civilized  peo- 
ples and  a  codification  of  international  laws.  While 
others  have  babbled.  President  Wilson  has  spoken 
clearly  and  without  ambiguity:  'We  are  fighting  for  the 
Right  and  we  will  not  lay  down  our  arms  until  it  has 
triumphed.'  " 

All  our  people  hope  to  go  to  I'Yance  some  time — even 
if  they  cannot  all  go  now  to  take  part  in  the  magnifi- 
cent lighting  of  the  American  soldiers  who  have  earnea 
the  proud  appellation  "Les  Terribles."  When  you  go 
over,  when  you  look  at  the  "Statue  of  Right"  guarding 
the  road  to  Bordeaux,  you  will  want  to  feel  that  YOU 
personally  had  some  part  in  its  erection.  Won't  you? 
Of  course  you  will — every  American  will. 

How  are  you  to  assure  yourself  a  share  in  the  priv- 
ilege of  saluting  the  Statue  of  Right,  sister  to  our  own 
"Statue  of  Liberty?" 

There  is  one  certain  way,  and  well  within  your  grasp 
right  now: 

The  FOURTH  LIBERTY  LOAN  is  the  FIGHTING 
LOAN,  issued  to  make  good  the  glorious  words  of  our 
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President,  and   to  back   up  the  equally  glorious  deeds 
of  our  Fighting   Yanks  in   France. 

Buy  Fourtli  Liberty  Bonds  to  the  very  limit  of  your 
savings  and  set  apart  from  your  current  earnings  all 
you  can  spare  from  your  living. 


CLARE    HARRINGTON    RESUMES    PUBLIC    WORK 

Alter  a  season  of  comparative 
inactivity    as    far    as    public    ap- 
.    'ildilHkk:''  l"-arances    are    concerned.    Miss 

'J^I^^^HHk     .       Clare   Harrington    will   open  her 
^"^f^^^^^ft.  winter    work    with    her    engage- 

'^I^^^^H  uii'ut  as   soloist  at   the   Lemare 

^^I^^B         organ    recital    on    Sunday    eve- 
^^V  "iug,  the  sixth  of  October.     Doc- 

?^  tors    orders    were    partially    re- 

sponsible for  Miss  Harrington's 
retirement  last  year,  but  this 
1  Mimg  San  Francisco  soprano  did 
not  allow  them  to  interfere  with 
Ivv  Study.  Then,  when  her 
,1,1^  Inalth  would  have  permitted  her 

to  resume  active  work,  she  was 
called  to  fill  Redfern  Mason's  place  on  the  "Examiner" 
until  his  successor,  Ray  C.  B.  Brown,  was  chosen.  Miss 
Harrington  tliinks  this  wonderful  experience  as  music 
editor  was  well  worth  the  submerging  of  her  personal 
art. 

Antoine  De  Vally  lias  engaged  her  as  his  coloratura 
soprano  tor  the  Theatre  Marie  Antoinette  during  its 
opening  season,  when  she  will  sing  "Lakme,"  "La  Fille 
du  Regiment,"  "Betly"  in  "Le  Chalet"  and  other  sim- 
ilar roles.  Miss  Harrington  will  resume  lier  accus- 
tomed monthly  informal  studio  recitals  for  the  benefit 
of  her  pupils  during  October.  At  the  Lemare  concert 
her  group  of  songs  includes:  The  Year's  at  the  Spring 
(Mrs.  Beach),  Oiivre  Tes  Yeux  Bleux  (Massenet), 
"Lieti  Signor"  from  "Gli  Ugonotti"  (Meyerbeer).  Miss 
Coriime  Goldsmith  will  be  the  accompanist. 


FINE  OAKLAND  CLUB  CONCERT 

Miss  Amy  Ahrens.  violinist,  accompanied  by  Miss 
Violet  Oatman,  and  George  H.  B.  Wright,  accompanied 
by  H.  B.  Pasmore,  lurnished  some  delightful  music  at 
the  Oakland  Club  annual  luncheon  in  the  club  rooms 
in  Star  King  Hall,  Oakland,  on  last  Wednesday.  Miss 
Ahrens  played  the  Ries  "Perpetual  Motion,"  "Herje 
Kati"  by  Hubay  and  "Les  Farfardeth"  by  Pente  for  an 
encore.  She  displayed  excellent  musicianship,  ample 
technique  and  fine  intonation. 

Mr.  Wright,  who  is  noted  for  his  beautiful  singing  of 
the  Episcopal  choral  service,  fairly  electrified  the  club 
members  with  his  brilliant  portrayel  of  Cowen's  "Bor- 
der Ballad,"  Homer's  "Banjo  Song"  and  Schumann's 
"The  Two  Grenadiers."  Mr.  Wright  enhanced  the  ef- 
fectiveness of  "The  Two  Grenadiers"  by  explaining  that 
he  had  heard  it  said  that  both  Heine  and  Schumann 
had  done  the  poem  and  music  in  a  spirit  of  derision  and 
that  it  seemed  like  a  bit  of  poetic  retribution  that  the 
song  should  have  become  a  war  cry  of  the  French,  as 
it  were.  Certaintly  the  end  ot  the  song  became  a  pean 
of  triumph  as  enunciated  by  his  vibrant  voice  and  fer- 
vid style. 


EDDY  BROWN   MAKES   FINE    IMPRESSION 


When  Eddy  Brown  had  completed  his  first  season  in 
America,  the  consensus  of  critical  opinion  was  that  the 
violinist  had  more  than  justified  the  predictions  made 
tor  him  years  ago.  and  the  promises  borne  out  by  his 
successes  abroad.  Eddy  Brown  came  to  America  after 
a  European  season,  whose  activity  had  not  been  affected 
even  by  tlie  war.  In  Germany  he  had  played  with  all 
of  the  leading  orchestras  and  had  given  dozens  of  re- 
citals. 

His  recital  debut  in  America  was  made  in  Aeolian 
Hall,  and  his  success  was  immediate.  "Both  emotion- 
ally and  technically  he  proved  himself  one  of  the  best- 
equipped  violinists  before  the  public,"  was  the  opinion 
expressed  by  H.  E.  Krehbiel  in  The  Tribune,  and  it  re- 
flected the  views  ot  the  foremost  metropolitan  critics. 
"In  brilliance  of  tone  and  style  and  a  prodigious  tech- 
nique," wrote  P.  V.  R.  Key  in  The  World,  "Mr.  Brown 
fulfilled  every  expectation."  The  New  York  Evening 
Journal  made  special  reference  to  the  "delicate  respon- 
siveness in  his  right  hand  that  makes  music  as  the  bow 
touches  the  strings." 

Eddy  Brown's  next  New  York  appearance  was  at  the 
.Metropolitan  Opera  House,  and  here  again  he  met  with 
a  reception  that  left  no  room  tor  doubt  as  to  his 
liopularity. 

The  Boston  verdict  was  no  less  favorable  than  that 
of  New  York.  H.  T.  Parker  in  The  Transcript  referred 
to  his  tone  as  "warm,  full,  flowing  and  responsive  to 
melodic  contour,  rhythm  and  modulation."  Tlic  critic 
of  The  Boston  Advertiser  concluded  his  review  witli  the 
statement:  "This  artist  possesses  a  well-balanced  men- 
tality and  rare  judgment;  a  tone  which  at  once  compels 
attention  by  reason  of  its  simplicity,  its  freedom  from 
restraint;  a  refinement  in  tone  and  a  polish  and  finesse 
to  which  the  even,  clear  trill  bears  proof." 

Philip  Hale  summed  up  Eddy  Brown's  attributes  as 
follows:  "His  technic  is  well  developed.  His  tone  is 
rich  and  full.  His  interpretation  is  sane  and  interest- 
ing. He  is  a  violinist  that  gives  pleasure  to  the  musi- 
cian and  the  amateur." 


GREAT  FRENCH  SYMPHONY  COMING  NOVEMBER 


France  and  the  United  States  will  join  hands  in  a 
patriotic  demonstration  when  France's  premier  sym- 
phony orchestra — La  Societe  des  Concerts  du  Conser- 
vatoire de  Paris — makes  its  appearance  in  this  city, 
tor  then  the  people  ot  this  community  will  be  ot  the 
tew  in  this  country  to  hear  the  distinguished  musical 
organization,  because  of  the  restricted  time  possible 
for  its  visit.  A  "Patriotic  Symphony  Concert"  (as  it  is 
fittingly  designated),  is  to  be  given  as  one  of  the  series 
of  events  having  an  international  significance  designed 
to  stimulate  the  "entente  cordiale"  between  America 
and  France.  For  that  reason  alone,  the  French  High 
Commission  negotiated  for  the  approval  of  the  United 
States  Government  in  a  brief  tournee  that  might  per- 
mit a  further  cementing  of  the  relations  between  the 
peoples  of  these  countries. 

Encouraging  news  is  brought  by  Otto  H.  Kahn,  chair- 
man ot  the  executive  committee  of  the  French-American 
Musical  Association,  which  is  supervising  the  orches- 
tra's tour.  The  oldest  and  most  famous  symphony  or- 
chestra in  France  is  preparing  for  the  journey  to  the 
United  States,  where  its  performance  will  be  noteworthy 
achievements  in  tliose  cities  fortunate  enough  to  have 
been  asked  to  co-operate  in  this  international  enter- 
prise. 

Preliminary  steps  will  shortly  be  taken  to  start  the 
campaign  in  this  city  tor  an  appropriate  reception  of 
these  distinguished  musicians.  They  are  eighty-six  in 
number,  wliicli  include  personalities  known  the  world 
over.  On  Wednesday  night.  November  6th,  when  the 
Paris  Symphony  Orchestra  plays  at  the  Exposition  Au- 
ditorium. An  Oakland  concert  will  be  given  on  Thurs- 
day night,  November  7tli,  at  the  Municipal  Auditorium. 


TEACHERS'  ASSOCIATION'S  PRESIDENT   HERE 


Albert  F.  Conant.  president  of  the  Music  Teachers- 
Association  of  California,  is  in  San  Francisco  partly  in 
the  interest  ot  the  organization  which  he  so  ably  repre-  ^ 
sents.  Mr.  Conant  is  residing  in  San  Diego  and  is  one 
of  the  best  known  pedagogues  in  California.  Prior  to 
his  ehosing  California  as  his  home  Mr.  Conant  was 
prominently  associated  with  Eastern  musical  life,  the 
city  of  Boston  being  his  principal  sphere  of  activity. 
He  is  making  an  excellent  president  of  the  California 
association,  and  is  vitally  interested  in  seeing  San  Fran- 
cisco conduct  a  successful  convention  next  July. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

l-'.,iincl,-,l  l.y  M  jr.  Itecht 

LEADING     ENSEMBLE 

ORGANIZATION    OF 

THE    WEST 

Chamber  Music 
Recitals 

Genera!    Management 

Jessica  Colbert 

401  HEARST  BLDG. 
Louis  Persinger  Horace  Britt  San  Francisco  Series 
Louis  Ford  Gyula  Ormay  Direction 

Nathan  Firestone    Elias  Hecht  Eda    Beronio 

Engagements    Now    Booking 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay   and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah   Brandt,  Piano 

HARMONY  CLASSES 

.Special  .\,,l'rri;il  C.iirs,.  f,,r  T,-a,-lvrB  nn.l  Slud.-IKs  C.n.lucted 
l).v  WILL:aM  J.  IVlcCOY,  aulh.n  .,1  CUIV1ULATIVE  HAR- 
IVIONY.  hi.livi.inal  Allcnli.,n  T.-rni  ..I  Iw.iv  wcics  liegln- 
nins  in  .San  l-'raiais.-.,.  M,,n.lay.  Si-|,leriili.-i  :;.  at  li  c, 'clock. 
iJ«2  Is.'hliT  &  Clia.s,'  UhlK.  In  (liililan.l,  Tu.sdav,  .September 
Sril,   at    ;l   .)-cI.k:I<.    Tacilic   Building. 

TERMS   REASON.^nr.K 

MR.  FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  1918. 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospect 
2962.  New  York  City,  from  October  1st.  Permanent 
studio  address,   Carnegie  Hall. 
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SOLDIERS     IN     NEED    OF    PHONOGRAPH     RECORDS 

Phonograph    Records     Recruiting     Bureau   of   New   York 

Appeals  to  Public  for  Records  to  be   Used  for  the 

Soldiers  in   Hospitals 


Letters  from  soldiers  at  the  front  telling  of  tlie  great 
pleasure  and  comfort  derived  by  the  boys  over  there 
from  listening  to  tallying  machine  records,  specially  so 
by  those  in  the  base  hospitals,  was  responsible  for  the 
organization  of  the  Phonograph  Records  Recruiting 
C!orpB  at  19  East,  40th  Street,  New  York.  From  a  com- 
munication received  last  week  by  the  Pacific  Coast  Mu- 
sical Review  we  take  pleasure  in  quoting  the  following: 

Although  many  camps  and  detachments  are  provided 
with  machines  and  records,  there  was  crying  need  for 
wider  collection  and  more  systematic  distribution.  The 
committee,  formed  after  careful  investigation  into  the 
need  of  the  work,  includes  men  and  women  well  known 
in  musical  circles,  and  they  are  by  no  means  "silen; 
members,"  tor  most  of  them  have  promised  and  are 
already  extending  active  co-operation.  The  committee 
includes:  Vivian  Burnett,  chairman;  E.  F.  Albee,  Mme. 
Frances  Alda,  Harrv  Barnhart.  Mme.  Jessie  Basker- 
ville,  Mrs.  Carrie  Jacobs-Bond.  Dudley  Buck,  Enrico 
Caruso,  Pablo  Casals,  Robert  W.  Chambers.  Frank 
Damrosch.  Mrs.  Charles  H.  Ditson,  Mrs.  John  H.  Flagler. 
Daniel  Frohnian,  Mme.  Amelita  Galli-Curci.  Byron  Gay, 
James  K.  Hackett.  Henry  Hadley.  Victor  Herbert.  Miss 
Elizabeth  Marbury.  John  McCormack.  Mrs.  Ethelbert 
Nevin.  Mrs.  H.  Archibald  Pell.  Francis  Rogers.  Oscar 
Saenger.  Col.  Henry  W.  Savage.  Mme.  Ernestine  Scbu- 
mann-Heink,  Lieut.  John  Philip  Sousa,  Mrs.  Lewis  B. 
Woodruff.  Mrs.  David  Allen  Campbell,  Chauncey  Olcott, 
Ossip  Gabrilowitch.  Julian  Street.  Mrs.  Carrie  Chapman 
Catt,  Mrs.  Forrest  B.  Royal.  Samuel  Gompers,  Gertrude 
Atherton,  John  Luther  Long,  Mrs.  Carrie  Jacobs-Bond. 
Mrs.  George  Jay  Gould,  Mrs.  Oswald  G.  Villard.  Miss 
Ida    M.    Tarbell.    Mrs.    \Vm.    R.    Chapman.    Mrs.    Minnie 


JOINT  CONCERT 
METROPOLITAN  OPERA  STARS 

ANNA 

F  I  T  Z  I  U 

AMERICAN  SOPRANO 

And 

ANDRES  DE 

SEGUROLA 

^•^  FAMOUS  BASSO 

SAVOY  THEATRE 

SUNDAY  AFTERNOON  (October  13)  and 

SATURDAY  AFTERNOON  (October  19) 

Tickets:  $2,  $1.50,  $1,  NOW  ON  SALE  AT 

Sherman,  Clay  &  Go's.  Mail  Orders  to  Selby 

C.  Oppenheimer,  Mgr.,  Sherman,  Clay  Bldg. 

COMING:    Yolanda  Mero,   Pianist,   and 

Lambert  Murphy,  Tenor 

SHAVITCH-SASLAVSKY-BEM 

Chamber  Music  Trio 
ITALIAN  ROOM,  HOTEL  ST.  FRANCIS 

NEXT  TUESDAY   NIGHT,  OCTOBER  8,    1918 
Trio   op.    92,    Saint-Saens 
Sonata,  op.  24,  Lazarri 
(Violin  and  Piano) 
Trio    op.    9.    Rachmaninoff 

Tickets  $1  (tax  extra) 
Second  Concert — November  12 
Third  Concert — December  10 

Series   Tickets— $2.50    (Tax    Extra) 

Management — Selby  G.  Oppenheimer 
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°«5'*r"',?'-'-'    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 


Mme.  Doree's  Celebrities  in  Improssi.jns  of  the 
iho^i',.  ■;,„,  "'T';'"^' .■''''''■'^'■'''  Imhof,  Conn  &  Coreene  in 
and  fZT  n  . ''""^'V..  '"  "  ^^'*'  """«•"  El  Brendel 
n?„  T.^  Bert  111  ■■WM.llnj;  F..r  He,:"  Nate  Lincoln, 
^,.n,'  ,,  i"r  '"'  ,  '-^l"''.  Loscova  and  C.  Gilmore  in 
r'lmu  .Ulti  I  Jane,.  "iv.iii.sscinf.nls  Emerson  :inri  RalH 
tmin       '"PI.         ,  ..  :  ,111.-1,     i^rnersun    ana     uaid  - 

,     llio    .IiiKKlniK    '■..iii..li:ins.-'     Wilbur    Mack,    as- 


ed    111 


■.\     I'; 


■  il    Tick.- 


YveUe  &  Saranoff,   ".\    n.nible  Stringed  Constelliiti.in.' 

,,    ..  Evening   Prices    10c,    26c,    60c,   75c,   $1.00 
'^"'"^^    Prices    (except    Saturdays.    Sundays    and 
Holidays).  10c,  26c,  60c.   Phone  Douglas  70 


Maddern  Fiske,  David  Bispliam,  Mrs.  E.  C.  T.  Miller, 
Mrs.  Nina  Laney  Duryea.  Hamilton  Holt,  James  Mont- 
gomery Flagg.  Miss  Sophie  Braslau,  Owen  Johnson.  L. 
E.  Behymer.  Mrs.  William  D.  Steele,  Mrs.  Gene  Stratton- 
Porter,  Miss  Rachel  Crothers. 

Major  General  J.  Franklin  Bell,  Commander  of  the 
Department  of  the  East,  whose  forty  years  service  as 
an  army  officer  has  led  liim  to  believe  that  "singing 
men  are  fighting  men,"  has  accepted  the  honorary 
presidency  of  the  (_'orps.  Other  Army  and  Navy  offi- 
cials have  heartily  endorsed  the  movement  and  com- 
mended the  proposal  of  the  committee  to  distribute  the 
talking  machines  and  the  records  according  to  the  needs 
and  number  of  the  men  in  the  camps,  cantonments  and 
overseas  forces.  The  sporadic  efforts  to  collect  records 
which  have  done  much  good  in  certain  localities  will  be 
included  in  the  new  country-wide  movement,  so  that 
not  only  soldiers,  wounded  men  and  sailors,  but  many 
welfare  agencies  will  be  served  by  the  Phonograph- 
Records  Recruiting  Corps. 

The  system  by  which  collection  and  distribution  will 
be  made  involves  the  formation  of  local  committees 
which  will  co-operate  with  leaders  in  musical  circles, 
phonograph  dealers  and  with  workers  for  the  various 
agencies  which  are  co-operating  with  the  Recruiting 
Corps.  Posters,  circulars  and  other  display  matter  will 
be  furnished  to  dealers  by  the  central  committee,  who 
will  also  see  that  public  interest  in  the  movement  is 
sufficiently  aroused  before  the  date  of  the  "Draft  Your 
Slacker  Records"  week — October  26-November  2. 

No  one  disputes  the  fact  that  music  is  proving  one 
of  the  most  powerful  factors  in  welding  together  the 
great  army  that  America  is  sending  overseas.  Army 
and  naval  officers  are  of  one  mind  in  testifying  to  the 
fighting  man's  need  for  music  and  the  stimulus  it  proves 
to  the  spirits.  "Music  and  entertainment  are  as  essen- 
tial to  tlie  soldier  as  food  and  sleep."  declared  General 
Pershing  recently,  and  this  conviction  is  emphasized  in 
a  statement  made  by  Colonel  E.  M.  Markham.  of  the 
303d  Engineers.  Camp  Dix..  N.  J.,  who  in  discussing 
army  essentials,  said:  "Music  has  always  been  a  force 
to  fiuicken  endurance  and  to  unify  the  mass  spirit  of 
men  to  the  highest  degree.  Theoretically,  music  is  a  ' 
gratuity,  a  luxury;  practically,  it  has  proved  itself  to 
be  a  necessity.  The  simple  truth  is  that  one  of  the 
vital  forces  of  a  nation  is  its  music,  and  that  in  the 
accomplishment  of  a  huge  task  where  all  the  energizing 
processes  are  required,  the  value  of  music  should  be 
carefully  regarded." 

The  V.  M.  C.  A.,  the  Y.  W.  C.  A.,  the  Knights  of  Co- 
lumbus, the  War  Camp  Community  Service,  the  Jewish 
Welfare  Board,  the  Commissions  of  Training  Camp  Ac- 
tivities of  the  War  and  Navy  Departments  and  similar 
organizations  co-operating  with  the  Corps  will  be  kept 
amply  furnished  with  records  for  their  huts  and  recrea- 
tion centers  for  the  duration  of  thei._war.  Clubs  and 
individuals  who  wish  to  do  specific  work,  who  will  vol- 
unteer to  collect  records  or  to  enlist  in  the  task  of  pack- 
ing and  shipping  them,  should  send  their  names  to  Mr. 
Vivian  Burnett,  chairman.  Phonograph  Records  Recruit- 
ing Corps,  21   East  40th   street.  New   York. 


PLAYING   THE    FOE   GAME 


Over  confidence  has  cost  many  a  near-winner  the  vic- 
tory that  was  in  his  grasp.  The  Allies  have  won  tre- 
mendous successes  recently  in  France,  not  the  least 
great  of  which  was  the  premier  operation  of  the  First 
American  Army,  whose  preparation  for  battle  caused 
the  Germans  to  hastily  evacuate  the  St.  Mihiel  salient. 
The  war  still  is  not  won.  The  foe  will  battle  fiercely 
for  every  inch  of  the  German  soil  that  must  be  occupied 
before  the  Kaiser  is  forced  to  the  complete  surrender 
that  will  end  the  war.  It  would  be  fatal  to  our  hopes 
of  an  early  victory  for  America  to  lessen  its  war  efforts 
in  the  slightest  degree. 

American  troops  are  pouring  overseas  by  hundreds 
of  thousands  a  month.  American  shipyards  are  turning 
out  monthly  scores  of  the  ships  needed  to  carry  men. 
munitions  and  food  overseas.  American  food  products 
are  feeding  all  the  allied  armies  and  much  of  the  allied 
civic  population  in  Europe.  America's  war  chest  must 
remain  full  to  overflowing.  The  Fourth  Liberty  Loan 
will  give  America  opportunity  to  voice  its  war  call: 

"WE  have  just  begun  to  fight." 

Over-confidence,  expressed  in  any  lessening  of  the 
most  vigorous  war  efforts  possible,  is  playing  the  Ger- 
man game,  the  same  game  of  behind-the-line  propaganda 
which  has  won  Germany's  most  notable  victory,  the  dis- 
ruption of  Russia.  America's  answer  to  the  treachery 
of  Lenine  and  Trotsky,  who  were  paid  German  gold  to 
.surrender  a  whole  nation  to  the  enemy,  must  be  an 
overwhelming  over-subscription  to  the  Fourth  Liberty 
Loan.  Nothing  less  will  shock  the  German  people  into 
complete  realiza'ion  that  every  man.  woman  and  chihl 
of  the  United  Stales  is  determined  to  win  this  war. 

FOURTH  LIBERTY  LOAN  CAMPAIGNS  OPENS 
SEPTEMBER  28. 


FRENCH   ORCHESTRA  TO  VISIT  CALIFORNIA 


cially  designated,  will  include  San  Francisco  and  Oak- 
land in  lis  itinerary  on  its  transcontinental  tour  the 
coming  season.  Only  fifty  cities  in  the  United  States 
will  be  visited  on  this  trip,  given  primarily  to  increase 
the  "entente  cordiale"  between  the  two  great  republics 
now  fighting  side  by  side  on  the  battle  front  in  France. 
Selby  C.  Oppenheimer,  San  Francisco's  well  known  im- 
presario, has  been  officially  selected  to  attend  to  man- 
agerial details  of  the  stupendous  events  in  this  city  and 
Oakland,  and  has  volunteered  his  services  for  this  pur- 
pose. 


THE  SYMPHONY  SOCIETY  OF  NEW  YORK 


The  plans  for  the  forthcoming  season  of  the  Sym- 
phony Society  of  New  "i'ork.  Walter  Damrosch,  con- 
ductor, reflect  the  belief  of  the  management  that  even 
in  war  times  good  music  still  remains  a  necessity  for 
the  American  public.  With  the  usual  number  of  con- 
certs and  soloists  of  high  calibre  announced,  a  season 
of  promise  is  in  prospect. 

The  following  series  of  concerts  are  announced  for 
New  York:  Eight  Thursday  afternoons  and  eight  Sat- 
urday evenings  at  Carnegie  Hall:  sixteen  Sunday  after- 
noons in  Aeolian  Hall;  the  usual  six  Symphony  Con- 
certs for  '^oung  People  in  Carnegie  Hall  on  Saturday 
afternoons;  four  Symphony  Concerts  for  Children  on 
Saturday  mornings  in  Aeolian  Hall,  a  series  that  was 
successfully  inaugurated  last  year,  and  the  five  Satur- 
day afternoon  Orchestral  Concerts  at  the  Brooklyn 
Academy  of  Music. 

Walter  Damrosch.  who  will  enter  upon  his  thirty- 
fourth  year  as  conductor  of  the  Symphony  Society,  has 
recently  returned  from  France,  where  at  the  request  of 
General  Pershing,  his  energies  were  directed  to  formu- 
lating plans  for  the  improvement  of  the  American  array 
band  system  over  there.  Mr.  Damrosch  has  brought 
home  several  very  highly  important  and  interesting 
novelties  for  the  season's  work,  chief  among  them  being 
a  dramatic  scene  entitled  "Faust  and  Helena"  by  Lili 
Boulanger.  whom  he  believes  to  be  the  greatest  woman 
composer  tlie  world  has  yet  seen. 

Among  the  soloists  engaged  to  appear  with  the  or- 
chestra are  Alfred  Cortot.  the  French  pianist,  and  Henri 
Casadesus,  of  the  Society  of  Ancient  Instruments.  Both 
of  these  artists  appeared  with  Mr.  Damrosch  at  the  re- 
markable concert  he  gave  in  Paris  on  the  French  Na- 
tional Fete  Day.  July  14th.  at  the  famous  Salle  des  Con- 
certs du  Conservatoire.  Among  the  pianists  besides 
Mr.  Cortot  will  be  Ossip  Gabrilowitsch  (now  conductor 
of  the  Detroit  Symphony  Orchestra).  Josef  Hofmann. 
Harold  Bauer  and  Mischa  Levitzki.  The  violinists  in- 
clude Jascha  Heifetz  and  Toscha  Seidel;  vocalists  listed 
are  Mabel  Garrison.  Schumann-Heink.  Lucy  Gates, 
Hulda  Lashanska  and  Emilio  de  Gogorza.  Willem 
Willeke.  the  new  first  cellist  of  the  orchestra,  and 
Daniel  Maquarre.  the  new  first  flute,  will  also  appear  as 
soloists. 

LAURANCE   PHILLIP 

PIANO  CLASSES 

Gaffney  Building,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Private  Residence:  Hotel  Claremont 

Tel.  Berkeley  9300 
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A   DAY'S   WORK   DONE" 

Contralto   Solo— By   JAMES   S.    SWEET 

•■.\    <;em'— .M.i.st    .Suilable    fur    Kvenins;    lifterluries.    Conccrls 

an. I    K.citiils.     Verv    r.iriuhir. 

Will   you    be   llie  first   m    \..ur  l.icajily    1..   inlr.i.l tlii.s  latest 

success"     M..lic\     link    if    \nu    are    n.il     iilease.l. 
Price,    till    cents    li.T    1 %■        Tw.i    c.i,,ies.    $1.1111. 

J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 


Good  news  to  music  lovers  is  the  announcement  that 
has  been  made  that  the  world-famous  French  Orchestra, 
the  "Societe  de  Concerts  du  Conservatoire,"  as  it  is  vtR- 


SUNDAY 
OCT.  6 

2:30  Sharp 

GALA 

CONCERT 


MURATORE 

PROGRAMME    EXTRAORDINARY 

GEORGES   TRUC.    Solo    Pianist 

ALEXANDRE    DEBRUILLE.    Solo    Violinist 

EXPOSITION  AUDITORIUM 

ckiis   ,11    K.ihler  &   Chase's  and   Sherman.   Clay    .V- 
.M-\ll.  iiKDER.S  INVITED.     Send  self-addres.se.l 
i|.eii    cnv.-lej.e.   with  check  and   war  tax.   to  Frank 
lle.ilv,   .Manager.  9116  Kohler  &  Chase  BWg. 
75c.   $1.   $1.50.   $2.   $2.50.     War  Tax    Extra 
JIason  &   Hamlin   IMan.. 


PACIFIC    COAST     MUSICAL    RKVIP^W 


ARTHUR     FARWELL    AT    MILLS 


MARGARET    MATZENAUER 


Commuuity  Music  is  tlie  naliiral  reac- 
tion of  a  democracy  to  musical  possibili- 
ties said.  Artliur  Farwell,  newly  ap- 
pointed professor  of  music  at  tlie  Univer- 
sity of  California,  speaking  at  Mills  CJol- 
lege  on  "National  Community  Music." 
It  is  the  bridge,  he  said,  that  is  trying 
to  reach  97%  of  the  people,  the  estab- 
lished forms  reacliing  only  3%.  It  is  the 
spirit  of  great  song  to  lead  the  people 
on  to  great  things.  Community  music 
means  to  meet  the  great  need  of  the 
American  people  at  this  time  when  the 
great  emotions  of  national  and  spiritual 
life  are  aroused  and  the  people  see  an 
around  tliem  the  old  world  going  down. 
Community  Music  has  not  yet  reached 
California,  said  Mr.  Farwell.  but  is  trav- 
elling rapidly  this  way. 

Mr.  Farwell  traced  the  growth  of  mu- 
sic in  this  country.  Americans,  accord- 
ing to  Farwell.  spend  $600,000,000  an- 
nually on  music.  Managers  found  this 
very  profitable  and  all  kinds  of  artists 
and  all  kinds  of  shams  and  pretense  were 
forced  upon  the  public  because  music 
was  planted  on  a  purely  commercial 
basis,  l^eople  began  to  waken  up  to  the 
fact  that  managers  were  extracting  as 
much  as  possible  from  the  American 
people  and  giving  them  very  little  that 
added  to  real  development.  However, 
said  the  speaker,  phonographs,  movies, 
newspapers,  schools  and  other  agenelea 
aci|uainted  the  people  with  the  tacts 
that  there  was  a  musical  life  they  were 
not  getting.  Symphony  concerts  were 
begun  and  great  symphonic  audiences 
created.  It  was  proven  that  great  com- 
posers write  for  humanity  and  not  for 
any  class.  They  felt  the  great  impulses 
of  life  and  put  their  feelings  into  music. 
They  wanted  to  share  their  joy  and  never 
meant  the  message  to  be  barred  to  any 
people.  Many  movements  were  initiated 
to  bridge  the  gap  and  feed  all  people 
with  music.  Each  had  its  own  function, 
but  when  community  music  came  it 
proved  that  every  community  forms  an 
artist  in  itself  and  that  the  country  is 
full  of  creative  power.  Community  mu- 
sic is  tiie  dynamic  force  that  can  put 
forth  any  movement  in  this  country. 
There  are  song  leaders  today  in  every 
camp  and  they  are  coming  in  every  com- 
munity. 


Margaret  Matzenauer,  the  greatest 
contralto  of  the  Metropolitan  Opera 
House,  spent  her  summer  at  Schroon 
Lake  in  tlie  Adirondacks.  N.  Y..  conserv- 
ing "the  one  voice  in  a  million"  ((|Uota- 
tion  marks  acknowledging  our  indebted- 
ness to  Mr.  Walter  Anthony  of  San  Fran- 
cisco), so  that  she  may  give  it  freely  this 
season  in  the  service  of  the  country  of 
her  adoption.  For  Madame  Matzenauer 
has  put  at  the  disposal  of  the  War  Camp 
Community  Service — her  wonderful  voice 
and  art  to  be  used  in  whatsoever  way  it 
can  help  or  inspire  further  patriotism 
and  loyalty  to  America  and  her  Allies. 
The  great  prima  donna  has  a  very  exten- 
sive concert  season  booked  until  January 
1st.  when  she  returns  to  the  Metropolitan 
Opera  House,  and  it  is  in  connection  with 
this  tour  that  she  will  sing  additional  con- 
certs  for  the  Government. 


GREAT   SONG    BIRDS   AT   ORPHEUM 


Tlif  Orpheum  will  present  a  delightful 
new  bill  next  week. 

Mme.  Doree.  who  for  some  time  lias 
specialized  in  operatic  singing  acts  and 
brought  many  a  fine  vocalist  to  vaude- 
ville, has  now  assembled  the  best  aggre- 
gation of  singers  that  has  yet  been  un- 
der her  capable  management.  Her  new 
act.  which  is  entitled  "Mme.  Doree's 
t'elebrities,"  will  prove  a  delightful  sur- 
prise when  it  is  presented  next  week. 
Her  company  of  superfine  vocalists  im- 
personate the  famous  song  birds  of  the 
Metropolitan  Opera  House,  including 
Caruso.  Amato.  Plancon,  Bonci.  Scotti, 
Melba.  Tetrazzini.  Destinn  and  Louise 
Homer.  The  effect  is  most  realistic.  It 
is  not  gained  so  much  by  the  presenta- 
tion of  songs  from  grand  opera  with 
which  the  famous  celebrities  are  most 
easily  identified  but  the  fine  voices  of 
Mme.  Doree's  singers. 

Imhof.  Conn  and  Corenne  will  do  their 
bit  in  their  newest  laughing  success  "In 
a  Pest  House."  the  title  having  nothing 
to  do  with  a  refuge  from  contagion  but 
so  called  from  the  number  of  pests  that 
continue  to  pester  the  occupants  of  the 
house  in  question.  El  Brendel  and  Flo 
Bert  will  offei'  an  absurdity  called  "Wait- 
ing K'or  Her,"  which  is  an  excellent  me- 
dium for  the  introduction  of  singing  and 
dancing  in  which   they  both   excel. 


Vvette  and  Saranoff  entitle  their  offer- 
ing "A  Double  Stringed  Constellation." 
Yvette  is  a  fascinating  little  chanteuse 
who  has  been  singing  to  her  own  violin 
accompaniments  for  some  time  on  oom 
sides  of  the  Atlantic.  Saranoff  used  to 
be  known  as  "The  Gypsy  Violinist." 
When  Madame  Sarah  Bernhardt  made 
her  first  vaudeville  tour  he  was  on  the 
same  bill  with  her.  He  has  been  fea- 
tured in  many  Broadway  successes. 

Nate  Lincoln,  the  celebrated  Interna- 
tional Card  Expert,  will  perform  a  num- 
ber of  novel  and  perplexing  feats  which 
prove  him  to  be  par  excellence  in  his 
line.  Loscova  and  C.  Gilmore  will  intro- 
duce a  song  and  dance  divertissement 
which  makes  an  irresistible  appeal. 
Emerson  and  Baldwin  will  contribute  a 
juggling  exhibition  in  a  jocular  way  that 
is  exceptionally  good.  They  have  just 
returned  from  a  successful  world  tour. 
A  new  series  of  the  Official  War  Review 
will  be  exhibited.  Wilbur  Mack  and 
Company  will  appear  in  their  comedy 
hit  "A  Pair  of  Tickets"  and  Julius  Tan- 
nen  will  amuse  with  a  witty  and  timely 
monologue. 


FUN  AT  THE  CURRAN  THEATRE 


"Funnier  than  Potash  and  Perlmut- 
ter"  was  the  verdict  of  the  New  York 
World  on  Business  Before  Pleasure,  the 
famous  Eltinge  Theatre  New  York  suc- 
cess, which  A.  H.  Woods  will  present  at 
the  Curran  Theatre,  formerly  the  Cort 
Theatre.  Sunday  night.  October  6th.  The 
opinion  of  the  New  York  World,  reflected 
not  only  the  opinion  of  the  New  York 
Press,  but  of  the  entire  metropolitan 
play-going  public,  who  filled  the  Eltinge 
Theatre,  to  capacity  month  after  month. 
Theatre-goers  everywhere  are  by  this 
time  acquainted  with  the  fact  that  Busi- 
ness Before  Pleasure  is  the  third,  the 
funniest,  and  the  most  successful  of  the 
notable  series  of  comedies  of  which  Abe 
Potash  and  Mawruss  Perlmutter  are  the 
central  characters.  In  continuing  the 
episode  in  the  careers  of  the  famous  part- 
ners, in  Business  Before  Pleasure,  the 
authors  have  transferred  them  from  the 
cloak  and  suit  business  to  the  new  and 
vastly  more  interesting  and  exciting  en- 
vironment of  the  movie  business.  As 
film  magnates  Abe  and  Mawruss  reveal 
their  delightful  accentricities  their  thor- 
oughly human  traits  and  their  cliarming 


naivete  at  every  turn  and  at  every  con 
tact  with  their  new  and  unfamiliar  asso 
ciations.  In  reviewing  the  play.  Alan 
Dale,  the  famous  critic  of  the  New  York 
American,  wrote:  "There  were  so  many 
laughs  that  gradually  one  grew  tired  even 
of  the  laughter.  1  can  recall  nothing  tliat 
lias  evoked  such  continuous  mirth  in  a 
long  time."  The  play  will  be  presented 
by  a  characteristic  A.  H.  Woods'  cast,  in- 
cluding Jules  Jordan  as  Potash  and  Chas. 
Lipson  as  Perlmutter.  Helen  Gill.  Murray 
Phillips.  Richard  Barrow,  Wm.  Macauley, 
Lizzie  Wilson,  Lottie  Vernon,  Doris 
Kelley,  Olive  Massey.  Rita  Howlett, 
Harry  Hammill,  Harold  Skinner  and 
others. 


THE    DANCE  OF  THE  SEVEN   VEILS 


Much  has  been  written  about  Ine 
Dance  of  the  Seven  Veils,  which  from 
time  to  time  has  been  given  to  the  public 
through  operatic  productions.  But  no 
more  wonderful  exponent  of  tills  weird 
dance  has  been  ever  seen  than  the  dance 
as  executed  by  Theda  Bara.  the  William 
Fox  star  in  the  stupendous  photodrama 
Salome,  whicli  opens  at  the  Alcazar 
Theatre  (tomorrow)  Sunday  afternoon. 
Miss  Bara's  dance  of  the  Seven  Veils  will 
come  as  a  surprise  to  the  many  thou- 
sands who  will  witness  this  William  Fox 
wonder  film  which  was  made  under  the 
direction  of  J.  Gordon  Edwards.  Both 
Miss  Bara  and  Mr.  Edwards,  knowing 
that  this  particular  incident  in  the  life 
of  the  Scriptural  Siren  has  brought  down 
criticism  upon  those  who  have  attempted 
it  before,  were  more  than  careful  that 
the  interpretation  should  Jje  accurate, 
but  done  in  such  a  way  that  even  the 
most  critical  could  not  object. 


MUNICIPAL    ORGAN    RECITAL 

Miss  Clare  Harrington,  coloratura  so- 
prano, will  sing  at  Edwin  H.  Lemare's 
organ  recital  in  the  Exposition  Auditor- 
ium on  Sunday  evening.  Her  .selections 
are:  The  Year's  at  the  Spring.  Mrs. 
Beach;  Ouvre  Tes  Yeux  Bleux.  Massenet; 
Lieti  Signor  from  Meyerbeer's  opera  Gli 
Ugonotti.  Miss  Harrington  is  a  San 
Francisco  girl,  who  went  to  Europe  m 
study  for  the  operatic  stage  and  returned 
on  account  of  the  war.  She  has  an  ex- 
cellent  voice  and   manner. 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


ftattn 


has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  wforld.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension  Resonator 
—  developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will 
be  gladly  made  at  our  w^arerooms.      We  invite  most  careful  investigation. 


Two  Kntrances 

I. ^5-1. S3  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


»WilgKB  Alien© 

MASON  AND  HAMLIN  PIANOS 


Oakland    510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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SEVENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  OCTOBER  26 
Reserve  Your  Space  Early 

RATES:    One  Page,   $75.00;    Half  Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   ( Va 

Column),  $15.00;    Eighth  Page,  $10.00;   One  Inch 

Double  Column,  $5.00.    Nothing  Less  Accepted 


Jessica  Colbert 

Concert    and    Theatrical    Management 
Professional  Register  for  Concert,  Church 
1  and  Teaching  Engagements 

Rooms    401-402   HEARST    BUILDING 
I  Phone:    Sutter  4637 

i 

Giacomo  Minkowski 
Mme.  Minkowski 

,  I        Late  of  New  York,  Berlin  and  Dresden. 
I  Vocal  Studio,  Suite  506,  Kohler  Sc  Chase. 

MRS.   WILLIAM   STEINBACH 

,  I  VOICE  CULTURE 

I  Studio: 

[|  902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny    5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfept  In- 
tonation, 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland,  Cal. 
Season  1913-1919.  BrilMant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices;  50c,  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter.  Concert  Manager,  Room  6, 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449;    after   6    p.    m.,    Oak.   451    K. 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts.  Recitals 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific   5615 


Estelle  Heartt  Dreyfus      ^YDIA  STURTEVANT,  Contralto 


I  IN   PURPOSE  PROGRAMS 

|801-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 

320   Frederick   Street,   San   Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.   Piedmont   304.      Mon.,    Kohler 
&  Cha.e  Bldg..  S.  F.      Tel.  Kearny  5454. 
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Music  Teachers  Earn    More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices, 
$10.00  to  J220. 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to  27 

Asheville,    N.    c,     Aug.  12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  s.  Wabash  Avenue,  Chicago 

New   York   City,    109   W.  45th   St. 

St.   James    Hotel 


Opera,   Concerto,   Oratorio 

Studio:   2168  Shattucl<   Avenue,   Berkeley 

Phone    Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credential.s 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON  ST.,  SAN   FRANCISCO,  CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny    2637 

Residence    Phone    Franklin   2932 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spellinK  Iviok  lliut  provides  not  only  ihe  s.iiii.-  w.rkuiK  pl.iim  foimd  in 
<ither  books  of  the  same  nature,  but  Each  Set  of  Staves  has  its  Keyboard,  so  that  thi- 
student  Is  taught  1..  know  not  only  the  various  staff  posili.ms  l.,r  u,'  %v..i,ls  sncllpd  hut 
the  keyboard  positions  as  well.  .\  look  through  the  book  will  r,-:i.lilv  (■..nvince  you  of 
the  greal  advantage  ot  this  spelling  book  over  all  others.  nUDIOlt  Fk'iM  NOW  ON 
HENRY    C  R  O  B  E,    In  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St..  S,  F.  Phone:  Doue;las  3557; 
and  24.'!1   College  .\ve  .  Berk.  Tei.  Berk.  1415.1. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
-Mission    267S.     By   Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

Theodor  Salmon 

Concert  Pianist  and 

Teacher 

Studio  601  Kohler  &  Chase 

Bldg.     Tel.  Kearny  5454. 


e 


M.  M.  1.  MYERS,  PIANIST 

Teaclier  of  Pianoforte,  Harmonv  and 
Tlieorv 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher.     Tel.  Franklin  724. 

Studio.   1327   Leavenworth   St.,   Apt.   12 
Tel.  Franklin  2519 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

{Bel   Canto    Method) 

Studios    reopened    for    New    Season 

=.n,^^    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

EDWARD   BENEDICT 

ORGAN    SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


Joseph  George  Jacobson     Marie  Partridge  Price 


PIANO 
1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore     1847 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

CLARE    HARRINGTON 

PRIMA    DONNA    SOPRANO 
971    LOMBARD    ST.  Tel.    Franklin    3610 


SIR   HENRY   HEYMAN         TEACHERS'   DIRECTORY 


SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816    First   Savings    Bank    Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence    Phone:    Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE     HALL,     New    York    City 

EMERSON    STUDIOS 

239    GEARY     STREET,     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term  September   1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINO 

Teacher  of  Violin  and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 


SIGISMONDO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.     Tel.  Berk.  1310 

MRS.    FRANCES    MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

r.46  25th  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street.         Telephone  Park  105 


MRS.   RICHARD  REES 

815  Grove  Street Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5164 

GEO.  N.   KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott   St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


^E'[J!"Y"e!rPil^dlJ^i!!Jd^'SrL!!,'!      WENCESLAO  VILLALPANDO 


Eight  Years  Abroad — Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes,  Strain  Tremolo,  Breathiness. 
Studio:  Kohler  &  Chase  Bldg..  Tel.  Kearny 
5454. 


MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 


VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  Bldg.,  Studio   711,   by  ap- 
pointment   only.       Oaldand    address,    5439 
Miles  Ave.       Phone   Piedmont   5838. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert  Work.     2539  Clay  St.     Phone   West  3890. 


Siiljsciibe    for    The    Pacific    Coast 
Musii-al   Review.     $2.00  per  year. 


Mme.  Leila  D.  Courvoisier      Mme.  M.  Tromboni 


Teacher    of    Piano    and    Harmony 
Studio:    1141    Larkln   St.    Phone   Prospect  4644 


VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


LION   GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 

359  First  Avenue  Phone  PaciQc  3561 

HOTHER    WISMER 
2841   Steiner  Street  Phone  West  435 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 
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SAN  CARLO  OPERA  COMPANY  OPENS  NEW  YORK  SEASON 

Well  Known  Orsjanization  Compelled  to  Extend  Season  Two  More  Weeks  on  Ac- 
count of  Crowds— Paris  Conservatoire  Orchestra  Begins  Concerts  Under 
Andre  Messager — New  Works  for  the  Metropolitan— Pierre  Mon- 
teaux  to  Conduct  Boston  Symphony  Orchestra  Temporarily 

By  DIXIE  HINES 


Broadway  speeds  the  parting  and  wel- 
comes the  coming  musical  guest  this 
week  when  the  San  Carlos  Opera  Com- 
pany, after  a  brilliant  and  sucesstul  sea- 
son, which  was  extended  an  additional 
two  weeks,  concluded  and  the  Society  ot 
American  Singers,  a  new,  interesting  and, 
judging  by  the  favor  with  which  the  first 
week's  operas  sung  were  received,  suc- 
cessful company,  was  acclaimed.  The 
San  Carlo  Company  presented  the  usual 
grand  opera  repertoire,  and  its  achieve- 
ment earned  deserved  credit  for  its  im- 
presario. Fortune  Gallo.  The  newest 
musical  enterprise  is  built  on  distinct 
lines.  First  of  all  its  roster  is  composed 
ot  the  most  brilliant  native  singers.  Its 
operas  are  lighter  in  texture  than  those 
generally  offered,  and  it  is  being  con- 
ducted along  highly  artistic  aims.  The 
repertoire  for  the  first  week  began  with 
"Mignon,"  sung  in  English  by  Maggie 
Te.yte,  John  Hand,  Ruth  Miller,  Carl 
Formes,  John  Philips,  Dorothy  Frances, 
John  Quine  and  Richard  Hageman  as 
conductor.  The  chief  event  of  the  week 
was  the  three  hundred  and  fiftieth  ap- 
pearance of  Marguerita  Sylva  in  Bizet's 
"Carmen."  sung  in  French  with  Riccardo 
Martin  as  Don  Jose.  Henri  Scott  as  Esca- 
millo  and  Bianca  Saroya  and  Inez  Bar- 
bour alternating  as  Micaela.  "The  Daugh- 
ter ot  the  Regiment."  sung  in  English. 
completed  the  repertoire.  A  new  and 
most  promising  singer  in  this  is  Bianca 
Saroya  as  Maria,  and  David  Bispham.  the 
veteran  Sergeant  Surplice,  was  again  ai 
home  in  this  role.  Craig  Campbell,  with 
a  pleasing  personality  and  a  beautiful 
voice,  sang  the  role  of  Tony,  and  the 
others  were  satisfactory.  The  premiere 
ot  this  new  and  ambitious  company  was 
one  of  the  interesting  events  of  the  sea- 
son. All  names  in  "Who's  Who"  were 
represented  in  the  audience,  and  the 
eight  weeks  allotted  promises  to  give 
an  impetus  to  American  music  which  will 
have  a  beneficial  effect  throughout  the 
land.  Madame  Sylva's  "Carmen"  re- 
mains the  incomparable  rendition  to  the 
vixenish  cigarette  girl.  She  has  never 
sung  the  role  better  and  sustains  her 
distinction  as  being  the  best  actress  on 
the  operatic  stage.  The  closing  week  of 
the  San  Carlo  included  "La  Boheme," 
"Aida."  "Carmen,"  "La  Traviata,"  "The 
Barber  of  Seville,"  "Cavalleria  Rusti- 
cana,"  "Pagliacci,"  "Martha"  and  "II 
Trovatore."  Marcella  Craft  sang  Mlmi 
delightfully,  and  Elizabeth  Amsden  re- 
peated her  success  as  "Aida." 

Next  week  will  mark  the  beginning  ot 
the  most  active  season  of  French  opera 
and  drama  New  York  has  ever  known. 
First  and  foremost  of  the  scheduled 
events  is  the  tour  of  the  Symphony  Or- 
chestra from  the  Paris  Conservatoire, 
which  will  begin  with  a  tour  ot  sixty  im- 
portant and  fortunate  cities  of  the  United 
States.  The  plans  have  been  arranged 
by  the  French  High  ('onimission  dnd  the 
United  States  Government.  The  active 
direction  fall  to  the  French  American  As- 
sociation for  Musical  Art.  The  conduc- 
tor is  the  celebrated  Andre  Messager. 
This  orchestral  society  is  the  oldest  of 
existing  societies,  having  been  foimded 
in  1878,  and  is  being  brought  to  this 
country  under  the  auspices  of  the  French 
Government  as  an  evidence  of  the  cor- 
dial relations  now  existing  between  this 
country  and  its  beloved  Ally  in  all  mat- 
ters, whether  social,  artistic  or  the  more 
effective,  as  evidenced  on  the  battle 
front.  This  happy  event  is  largely  due 
to  the  efforts  of  Otto  H.  Kahn.  who  re- 
cently returned  from  France  with  a  mes- 
sage ot  greeting  from  France's  most  fa- 
mous musical  organization  to  the  musical 
organizations  of  the  United  States.  In 
harmony  with  the  entente  cordiale  ex- 
pressed by  the  tour  of  the  French  orches- 
tra, the  new  season  of  the  French 
Theatre  du  Vieux  Colurabier  will  begin 
next  week  with  the  first  play  of  its  ex- 
tended repertoire.  "Le  Secret,"  Henri 
Bernstein's  powerful  drama,  will  open 
the  season,  to  be  followed  by  de  Beau- 
marchais'  "Le  Mariage  de  Figaro,"  thus 
bringing  into  the  first  fortnight  represen- 
tative plays  of  the  old  and  new  school, 
the  former  having  been  written  in  1913 
and  acted  in  English  in  New  York  the 
year  following,  and  the  latter  in  1778. 
The  concerts  by  M.  Pierre  Monteaux  will 
he  an  event  of  more  than  passing  inter- 


est.    They    will    be    given    on   Tuesday 
afternoons. 

New  York  will  witness  the  first  per- 
formances in  this  country  of  a  number 
of  new  works  this  season.  The  Metro- 
politan Opera  Company  has  announced 
three  from  the  pen  of  Puccini  which  have 
never  been  sung  anywhere.  Maestro 
Campanini  announces  a  world  premiere 
of  "Gismonda."  and  this  is  coupled  with 
the  happy  intelligence  that  Henri  Fev- 
rier.  the  composer,  may  journey  hence 
to  attend.  The  opera  comique  company, 
now  occupying  tlie  Park  Theatre,  has 
withdrawn  "La  Navarraise,"  by  Mass- 
enet, which  was  scheduled  for  production 
with  Marguerita  Sylva.  The  incidents 
leading  to  this  determination  are  inter- 
esting and  may  at  a  later  date  be  com- 
mented upon.  Villar's  "Dragoons"  will 
be  done  during  the  season,  however,  and 
Madame  Sylva  will  then  be  heard  in  her 
only  English  role  during  this  season.  Two 
American  operas  are  in  tlie  Metropolitan 
announcement.  "The  Legend"  by  J.  C. 
Breil  and  "The  Temple  Dancer"  by  John 
Adam  Hugo. 

As  an  indication  of  how  great  is  the 
interest  in  music  this  year,  it  may  be 
observed  that  Guisseppe  Creatore,  t  he 
former  bandmaster  who  worked  stren- 
uousl.N'  in  vaudeville  for  some  time  and 
conducted  his  Italian  band  variously,  has 
formed  a  company  and  will  journey 
hither  and  thither  with  a  company  in 
which  Regina  Vicarino's  name  appears 
conspicuously.  Madame  Vicarino  re- 
cently sang  in  New  York  at  the  Stadium 
concerts  and  aroused  unbounded  enthus- 
iasm. 

Pierre  Monteaux.  conductor  of  French 
opera  at  the  Metropolitan,  will  start  the 
season  of  the  Boston  Symphony  Orches- 
tra, succeeding  the  late  conductor.  Dr. 
Karl  Muck,  now  interned  as  an  enemy 
alien.  The  selection  of  a  permanent  con- 
ductor has  not  been  officially  announced, 
but  Music  Row  has  heard  enough  to  con- 
vince it  tliat  the  successor  will  not  be 
an  American,  and  Camille  Chevillard  is 
named  as  the  most  probable.  If  this  ru- 
mor proves  trustwortliy.  it  will  be  evi- 
dence that  the  appointment  of  young  Mr. 
Fradkin  as  concert  master  was  but  a 
trifling  recognition  of  the  interest  music 
writers  have  taken  in  the  appointment 
ot  this  conductor,  all  of  whom  had  ex- 
pressed the  hope  that  the  post  would  be 
tendered  an  American.  The  name  of 
Theodore  Spiering,  a  distinguished  Amer- 
ican musician,  has  been  most  frequently 
used  in  this  connection.  The  objection 
of  lack  of  experience  cannot  be  charged 
to  him.  as  he  successfully  conducted  the 
Philharmonic  Society  of  New  York  for 
a  season  before  Josepli  Stransky  was 
finally  chosen.  The  evidence  is  conclu- 
sive that  whatever  success  is  to  come  to 
the  efforts  to  promote  American  music 
must  come  from  the  music  lovers  them- 
selves and  not  from  those  who  direct  the 
destinies  of  the  musical  organizations. 

The  committees  in  charge  of  the  en- 
tertainment for  soldiers  at  the  camps 
and  cantonments  througho\it  the  ITnited 
States  have  publicly  thanked  and  praised 
the  musicians  for  the  part  they  have 
played  in  furnishing  this  entertainment, 
and  among  the  most  brilliant  events 
scheduled  for  the  present  season  are 
those  organized  for  the  benefit  of  the  sol- 
diers and  sailors  and  contributed  by 
singers  and  musicians.  Last  week  one 
of  the  most  interesting  young  musical 
personalities  discovered  this  season 
proved  to  be  Margaret  Sumner,  a  mere 
slip  of  a  girl  with  a  pleasing  personality 
and  a  genuine  talent  for  musical  enter- 
tainment. She  created  more  than  pass- 
ing interest  by  her  dramatic  rendition 
ot  "The  Battle  Hymn  of  the  Republic," 
and  placed  this  number  on  a  par  with 
the  famous  renditions  of  the  National 
anthems  ot  the  Allies.  Tlie  fact  that  a 
brother  of  tliis  young  artist  is  fighting  in 
the  American  army  does  not  lessen  in- 
terest in  her  success. 


Music  Studio  For  Rent 

Large — Sunny  —  Grand  Piano  —  Handsom* 
Furnished.  Address  490  Sutter  St..  ne 
Stockton.     Phone    Kearny    1368. 


AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

S0L0£LL£ 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effecl  obtained  on  vour  remarlfahle  Soloelle  aslounded  mc.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  plavai^ 
piano.  One  can  p/ali  on  /(  tvith  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmingly  for  accompanying." 


The  Soloelle  is  not  tlic  Hccrpted  idea  of  the  player  piaiio — it  i.s 
different.  Tlici-c  is  no  other  player  piano  that  will  permit  you 
to  play  as  though  yon  hjnl  iill  tin-  knowledge — all  tlic  skill — 
all   the  tt'clini(|ni'  of  a   traincil   ])ianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knahe  Soloelle,  Kohler  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andretv  Kohler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND   OTHER  SOLOELLE   GRANDS,   $1500   up 
Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


ed   Soloetle   Dealers 
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THE  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 

PUBLISHED  EVERY  WEEK 
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SAN  FRANCISCO,  SATURDAY,  OCTOBER  12,  1918 


Price  10  Cents 


MURATORE'S  ART  BREATHES  LIFE  INTO  EVERY  SONG  HE  INHRPRETS  DURING  HIS  CONCERT 


Distinguished  Tenor's  Naturally  Flexible  and  Rich  Tenor  Voice  Backed  by  An  Unusually  Intelligent  and  Effectively 

Emotional  Mode  of  Interpretation  Succeeds  In  Infusing  Even  the  Simplest  Vocal  Composition  With 

An  Artistic  Importance  Altogether  Out  of  Proportion  to  the  Intrinsic  Musical 

Value  With  Which  the  Composer  Invested  It 


Several  thousand  people  assembled  at  the  Civic  Au- 
ditorium on  Sunday  afternoon,  October  6th.  to  welcome 
Lucien  Muratore  on  the  occasion  of  his  second  appear- 
ance in  San  Francisco.  He  received  a  most  enthusias- 
tic ovation  when  he  first  appeared  upon  the  stage,  and 
this  enthusiasm  grew  steadil.v  throughout  the  course  of 
the  program  until  it  finally  developed  into  a  veritable 
exhibition  of  frenzied  delight  after  the  distinguished 
artist  sang  the  Marseillaise,  which  concluded  his  pro- 
gram. Muratore  appeared  three  times  on  the  program 
and  added  several  encores  to  these  original  numbers. 
According  to  the  remarks  of  people  sitting  around  us 
these  extra  additions  did  not  prove  of  sufficient  num- 
bers to  please  some  of  the  auditors.  But.  of  course,  the 
encore  fiends  are  hard  to  please  anyhow,  and  as  a  rule 
they  spoil  the  enjoyment  of  those  who  come  to  listen 
seriously  to  a  concert. 

When  Muratore  sings  it  really  does  not  matter  so 
much  what  appears  on  the  program  as  it  matters  how 
he  succeeds  in  putting  vitality  into  an  otherwise  very 
siniple  work.  It  appears  as  if  he  breathes  life  into  a 
composition,  and  for  this  reason  a  vocal  gem  which 
ordinarily  does  not  sound  as  if  it  contained  marked 
musical  importance,  becomes  under  the  magic  treat- 
ment of  a  Muratore  a  composition  of  the  utmost  value 
to   musical  literature.     It  is   Muratore's  art   that   some- 


By  ALFRED  METZGER 

tore's  rendition  of  the  aria  from  Leoncavallo's  Pag- 
liacci.  Most  tenors  really  spoil  the  splendid  dramatic 
atmosphere  of  this  work  by  becoming  too  "weepy."  They 
begin  the  song  with  too  much  energy  and  then  they 
have  nothing  left  but  sobs  when  they  come  to  the  end. 
Muratore.  on  the  other  hand,  builds  up  his  climax  here 
magnificently.  He  gradually  increases  the  dramatic 
intensity  of  the  work  until  he  comes  to  the  final  strains 
which  he  utters  with  intense  expression,  thus  convey- 
ing to  his  audience  the  real  tragedy  of  the  story.  We 
must  confess,  that  while  we  do  not  belong  among  those 
listeners  who  can  never  be  satisfied,  we  would  have 
liked  to  hear  Muratore  in  a  group  of  those  fine  old 
French  or  Italian  songs  which  he  does  so  exquisitely. 
We  could  easily  have  done  without  Massenet's  Elegie 
and  Levade's  Enlevement  it  we  had  in  exchange  a  group 
of  say  four  pretty  old  French  or  Italian  songs. 

In  Georges  True,  pianist,  and  Alexandre  Debruille. 
violinist,  Muratore  has  two  dependable  artists  of  con- 
siderable ability.  They  were  not.  of  course,  of  the 
virtuoso  calibre,  but  they  played  with  taste  and  assur- 
ance. Mr.  True  is  an  accompanist  of  fine  artistic  in-' 
stinct,  while  Mr.  Debruille  reveals  both  .poetic  senti- 
ment and  clear  technic,  although  occasionally  he 
deviates  somewhat  from  the  pitch.  Both  artists  belong 
to  the  French  school,  which  means  that  they  excel  in 


sentiment  connected  with  the  dinner,  for  this  cruiser 
in  peace  times  often  plies  from  San  Diego,  Mme.  Schu- 
mann-Heink's  home  city,  up  the  Pacific  Coast  to  the 
northern  boundary.  She  had  been  on  the  lookout  for 
several  weeks  for  the  craft,  and  when  she  learned  that 
the  warship  had  returned  from  across  the  ocean,  she 
sent  word  to  the  Captain  that  she  wanted  to  do  a  little 
something  for  his  seamen.  Last  night's  dinner  was  the 
result.  There,  in  a  beautifully  decorated  room  at  the 
Waldorf,  set  aside  for  her  and  'her  boys  from  the  Pacific 
Coast'  with  roses  climbing  around  over  the  table  and 
with  the  Stars  and  Stripes  all  about,  she  laughed  in  that 
characteristic  way  of  hers  until  her  big  blue  eyes  fairly 
wrinkled  themselves  out  of  view,  and  told  them  stories 
and  patted  them  on  the  shoulder  and  said  to  each  and 
every  one  of  them,  'Bless  your  hearts — you're  the  dear- 
est boys  on  earth.'  " 


MME.    MERO    WAS    AMAZING    GENIUS    AT    FIVE 


With  very  few  exceptions,  all  famous  musicians  dis- 
played marked  gifts  when  quite  young,  and  Mme.  Yo- 
landa  Mero,  the  pianist,  is  no  different  in  that  respect 
from  the  others.  Her  talents  were,  however,  developed 
to  an  unusually  high  degree  at  an  age  when  most  other 
musicians    were    just    beginning    to   show   remarkable 


The  Three   Distinguished   Artists  who  c( 


VLADIIV1IR   SHAVITCH,    Pianist— AL  EX  A  NDE  R    SASLAVSKY,    Violinist— STAN  ISLAS    BEM,   Cellist 
mprise  the   Shavitch-Saslavsky-Bem    Tj;io.   an    Exem  plary  _Chamber_rv!usic   Organization   that   made   its  tr 


liow  seems  to  put  a  halo  of  importance  around  every 
composition  he  interprets.  A  careful  observer  will  note 
that  this  distinguished  artist  invests  his  interpretations 
with  every  ounce  of  energy  at  his  command.  He  does 
not  slight  any  phrases,  nor  is  he  satisfied  by  taking 
things  easy.  As  long  as  Muratore  sings  you  know  that 
he  is  giving  you  every  ounce  of  vitality  in  his  system, 
and  somehow  he  seems  to  find  something  emotionally 
J  worth  while  in  the  simplest  popular  soldier's  song  dug 
I  up  from  the  trenches. 

!      The     exceedingly     dramatic     aria     from     Massenet's 
';  Werther   was    given    with    splendid    observation    of    the 
■  spirit  of  emotionalism.     And  while  at  times,  during  cli- 
,  macteric  periods,  Muratore  is  obliged  to  use  the  utmost 
force  in  the  exhalation   of  his   tone  he   never   becomes 
really  unpleasant,  but  the  beauty  and  evenness  of  his 
voice  retains  its  natural  proportions.     If  this  were  not 
so  Muratore  could  not  possibly  be  regarded  as  a  great 
artist.     Then  his  French  diction  is  a  pleasure  to  listen 
,  to.     It  is  so  mellow  and   still  clean  cut.     He  is  partic- 
ularly effective  in  his  easy  contrast  between  lyric  and 
'  dramatic  episodes,  and  his  development  of  a  dramatic 
I  climax  is  always  accomplished  gradually  and  with  ease, 
thus   avoiding   any    unpleasant    jumps    from    pianissimo 
;  to  fortissimo,  as  we  hear  certain  singers  of  less  musical 
refinement  occasionally  disport  themselves. 

This  ease  of  transition  from  the  merely  dramatic  to 
the  intensely  tragic  was  specially  evident  during  Mura- 


St.   Francis   Hotel    last  Tuesday   Evening 

delicacy  and  daintiness  rather  than  in  robust  virility. 
However,  it  is  difficult  for  any  artist  to  maintain  his 
reputation  besides  such  a  scintillating  star  as  Muratore 
is,  and  taking  this  fact  into  consideration  both  assist- 
ing soloists  are  entitled  to  the  credit  which  is  due  any- 
one who  does  the  best  that  is  in  him  under  decidedly 
heavy  handicaps.  Mr.  Debruille  played  a  Wieniawsky 
Polonaise  and  Saint-Saens'  ever  pleasing  Rondo  Capric- 
cioso.  and  later  added  Sarasate's  Gypsie  Airs,  or  at  least 
the  first  part  of  it,  as  an  encore.  The  pianist's  number 
was  down  on  the  program  as  Saint-Saens'  Etude  in  the 
form  of  a  Waltz. 

There  will  be  a  Muratore  concert  at  the  Cort  Theatre 
this  Sunday  afternoon  and  a  popular  priced  concert  at 
the  Civic  Auditorium  on  Thursday  evening,  October 
17th. 


nphant   debut   at   the   Italian    Room   of   the 


A    CHARACTERISTIC    SCHUMANN-HEI N K    ACT 


The  following  from  the  New  York  Herald  tells  of  just 
another  of  "Mother"  Schu'mann-Heink's  little  acts  ot 
kindness  to  "our  boys."  whom  she  calls  "her  boys." 
"Mme.  Schumann-Heink  was  at  the  height  of  her  glory 
last  night.  She  just  gathered  in  ten  young  seamen 
from  an  armored  cruiser  that  happened  to  be  in  New 
York  waters  and  'God  bless  their  souls,'  she  said,  as  she 
gave  a  dinner  for  them  at  the  Waldorf  Astoria  Hotel 
such    as   they    never    will    forget.     There    was   a    bit    of 


qualities,  for  wiien  she  was  but  five  years  old  she  al- 
ready had  become  quite  famous.  On  Sunday  evenings, 
her  father's  house  was  always  certain  to  be  well  filled 
with  admiring  people,  many  of  whom  had  traveled 
some  distance  to  hear  the  little  girl.  Mero's  father  was 
a  pianist  of  considerable  importance,  and  he  was  the 
child's  teacher  until  she  was  six:  by  that  time  her  pro- 
gress was  so  phenomenal  that  he  sought  another 
teacher  and  little  Yolanda  was  placed  under  the  care 
ot  Augusta  Rennebaum,  the  distinguished  Liszt  disciple. 

It  was  only  a  few  years  later  that  the  young  girl's 
name  was  widely  known  throughout  Roumania,  and 
when  she  was  eleven  her  actual  professional  concert 
career  began.  She  toured  all  over  Europe  for  five  or 
six  years,  and  then  after  a  short  rest  for  further  study 
she  appeared  in  l^ngland,  creating  a  genuine  sensation 
at  several  London  concerts  as  well  as  in  the  provinces. 
Her  successes  attracted  wide  attention,  and  a  New  York 
manager  eagerly  took  the  first  opportunity  to  contract 
with  Mme.  Mero  for  an  American  tour.  That  was  nine 
years  ago,  since  which  time  she  has  remained  in  this 
country. 

Her  first  appearance  in  New  York  was  a  memorable 
one:  the  youthful  dash  and  individuality  of  her  playing 
aroused  the  keenest  enthusiasm,  and  before  the  first 
season  was  over  Mero  had  played  in  scores  of  cities 
between  New  ^'ork  and  Denver,  every w'here  with  instan- 
taneous success. 
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S  T  E  1  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world  have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced   by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST 

The    STEINWAY   is   the   Standard    by   which  all  other 
Pianos  are  judged. 

We  carry  everytliing  in  the  musical  line — Steinway  Pianos  and  oiJier 
pianos  of  satisfactory  nmsical  worth,  Pia\iola  Pianos,  y\eoliaii  Pipe 
Orgaiis,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  atid  Orchestral  Iiistniiiifiifs,  Sheet  Music  and  Music  Books. 


Sherman  .Hay  &  Go. 

.    Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCK!  ON     FRESNO -VALLEJO— SAN  JOSE 


JEAN     CRITICOS      J^NET  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.   Studio:      614    MAGNOLIA    AVE.,    PIEDMONT 

Tel.    Piedmont  837W 

S.   F.   Studio:     Room   407    KOHLER  &   CHASE    BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.   Artigues,   Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all   its 
branches.      Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco.  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    in    their   repertoire. 

Arrangements  for  time  can   be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist   with  the   Handel   and    Haydn    Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden   Quartet. 
Studio:   2832   JACKSON   STREET  Phone   West   457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA   STREET        Telephone   Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,    175  25th  Ave.       Phone  Paci6c  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply   to  Sister  Superior 

BERINQER    CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio: 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutler  2290.      Studio  Phone,   Kearny   S4S4 

MISS  DOROTHEA  MANSFELDT 

I'lsicrAuiNc;  Tr':.\CHEn  For, 

MRS.    OSCAR    MANSFELDT,    Pianist 
2590   PJNE    STREET  Tel.    Fillmore   314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  61 28  Hillegass  Ave., 
Oakland,   Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment.  Headquarters 
Company    Band. 

WALLACE  A.  sABiN  Zt'c^:^':^  ^rzi^j. 

Scientist.  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church.  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.      Phone  Piedmont  2428. 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERHILL 
801    Sutter   Street  Phone  Franklin  1129 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church. 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St..  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont    2770. 

Miss  Pauline  Hillenbrand 


Teacher  of  Piano 


734    LYON    STREET 


Phone    West   7923 


MRS.  M.  E.  BLANCHARD    mkzzo  contralto 

(Head  oF  Vocal   Department,   Mills   College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &   Chase  Bldg.,   Room   905.       Tel.   Kearny 
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MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music. 
Stockholm.    Sweden. 


Abbie  Gerrish  Jones 
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SEVENTEENTH    YEAR 

GODOWSKY'S  INFLUENCE  ON  THE  PACIFIC  COAST 


Tlie  readers  of  the  Pacific  Coast  Musical  Review  are 
by  tliis  time  well  aware  of  the  fact  that  the  master 
classes  given  by  Leopold  Godowsky  in  San  Francisco 
and  other  Pacific  Coast  cities,  namely  Los  Angeles  and 
Portland,  liave  proved  successful  beyond  all  expecta- 
tions. Therefore  it  is  not  necessary  for  us  to  go  into 
details  as  to  the  why  and  wherefores  responsible  for 
these  brilliant  results.  There  is  a  phase  of  the  pres- 
ence of  Godowsky  among  us  which  has  as  yet  not  been 
discussed  and  which  we  believe  it  necessary  to  under- 
stand in  order  to  judge  the  benefit  which  music  in  gen- 
eral derived  from  the  opportunities  given  our  prominent 
students  to  become  associated  with  a  master-mind  like 
that  of  Godowsky. 


Quite  a  number  of  musical  people  have  addressed  the 
editor  of  the  Pacific  Coast  Musical  Review  with  the 
query  whetlier  he  thought  that  a  student  or  teacher 
could  benefit  much  from  these  lessons,  considering  the 
fact  that  they  only  extended  over  a  period  of  five  weeks, 
and  wlietlier  we  did  not  tliink  it  was  practically  impos- 
sible to  accumulate  much  knowledge  in  such  a  brief 
period.  It  was  contended  by  these  people  that  the 
amount  of  money  necessary  to  partake  of  these  courses 
was  altogether  out  of  proportion  to  the  artistic  benefit 
derived  from  them.  It  gives  us  a  great  deal  of  satisfac- 
tion to  be  able  to  reply  to  these  questions  at  this  time. 
In  the  first  place  a  student  does  not  pay  for  any  educa- 
tion according  to  time  or  according  to  the  amount  of 
knowledge  he  may  be  able  to  secure.  The  actual  value 
which  anyone  may  derive  from  taking  music  lessons  de- 
pends almost  entirely  upon  the  person  who  wishes  a 
thorough  education. 


There  are  certain  students  wlio  could  devote  years 
upon  years  toward  attaining  musical  knowledge  and 
spend  many  fortunes  in  the  search  for  information,  and 
still  would  be  absolutely  unable  to  make  any  progress. 
Then  again  there  are  students  who  are  abie  to  learn 
more  in  one  lesson  than  others  in  a  month.  Leopold 
Godowsky  naturally  would  not  accept  a  student  whom 
he  could  not  teach  something  wortli  while,  and  if  the 
student  possesses  the  intelligence  necessary  to  grasp 
certain  educational  problems  quickly  and  thoroughly, 
he  can  learn  so  much  during  the  five  weks'  course  under 
Godowsky  that  the  money  expended  for  this  valuable 
information  is  practically  nothing  at  all.  In  the  first 
place  no  other  teacher,  no  matter  how  competent  he 
may  be,  is  able  to  transmit  knowledge  with  the  same 
authority  and  the  same  empliasis  that  can  be  bestowed 
by  Godowsky.  We  have  it  from  the  lips  of  one  or  two 
of  the  greatest  pianists  that  Godowsky  is  recognized  as 
the  foremost  piano  pedagogue  in  the  world. 


Prior  to  the  war  it  would  have  been  necessary  to  go 
to  Europe  to  study  with  Godowsky.  The  trip  alone 
would  then  have  been  considerably  more  expensive  than 
the  price  of  this  course.  And  since  it  had  become  the 
habit  of  certain  students  to  call  themselves  pupils  of 
great  masters  after  one  or  two  lessons,  surely  the  Go- 
dowsky pupils  have  a  right  to  consider  themselves 
thoroughly  well  justified  by  means  of  knowledge  and 
adaptability  to  consider  themselves  competent  Godow- 
sky pupils  after  five  solid  weeks  of  conscientious  study. 
There  are  one  or  two  teachers  here  who  possibly  be- 
lieve that  their  pupils  do  not  need  lessons  from  Go- 
dowsky, and  to  them  we  desire  to  address  a  few  words 
in  particular. 


Nobody  can  possibly  become  an  efficient  artist  or 
teacher,  if  he  depends  upon  his  entire  education  on  one 
single  individual.  You  can  not  possibly  learn  all  that 
is  to  be  learned  in  music  from  one  source.  It  you  wish 
to  develop  your  individuality,  your  intellectualitv,  your 
versatility  and  your  inner  grasp  of  all  the  various 
|l(  phases  of  emotional  expression,  you  must  obtain  your 
information  from  different  sources,  and  the  greater  the 
number  of  your  sources  the  broader  and  more  thorough 


will  be  your  efficiency.  The  beginner,  for  instance, 
needs  a  different  teacher,  from  the  advanced  student. 
The  pupil  who  wislies  to  become  a  teacher  requires 
somewhat  different  education  from  the  one  who  desires 
to  become  an  artist.  And  both  teacher  and  artist  re- 
quire the  breadth  of  vision  necessary  to  develop  their 
own  individuality,  and  that  can  only  be  attained  by  ab- 
sorbing information  from  various  sources. 


Leopold  Godowsky  can  give  information  and  impart 
knowledge  that  no  other  teacher  can  give.  And  anyone 
who  does  not  understand  this  undisputable  fact  either 
reasons  from  tiie  commercial  standpoint  only,  as  a  re- 
sult of  fear  that  Godowsky  might  expose  him  before 
his  pupils,  or  he  actually  does  not  know  enough  to 
realize  the  truth  of  undisputable  musical  facts.  There 
is  one  particular  point  that  has  been  established  at 
these  Godowsky  master-classes  and  that  is  no  student 
is  permitted  to  go  ahead  with  any  work  unless  he  does 
it  absolutely  correctly,  and  he  is  forced  to  do  it  cor- 
rectly. The  reason  why  so  many  vocal  and  instrumen- 
tal teachers  are  unsuccessful  with  their  pupils  is  fre- 
quently due  to  the  fact  that  they  are  too  easy  going. 
If  their  singing  pupils  wish  to  study  an  aria  before  they 
are  ready  for  it  they  are  accommodated.  If  their  piano 
students  wish  to  play  Debussy  before  they  can  play 
adequate  finger  exercises,  they  are  permitted  to  do  so. 
In  fact,  pupils  are  frequently  accommodated  out  of  fear 
that  they  may  go  to  another  teacher  for  their  lessons. 
It  is  rarely  argued  that  pupils  who  do  not  wish  to  study 
music  seriously  are  no  credit  to  any  teacher  and  can 
never  be  anything  worth  while  in  music. 


And  in  this  respect  Godowsky  has  been  of  invaluable 
service  to  the  musical  welfare  of  the  Pacific  Coast.  He 
has  inculcated  in  the  minds  of  hundreds  of  people  the 
necessity  of  being  THOROUGH,  the  absolutely  uncom- 
promising attitude  against  laxness  and  carelessness 
He  has  convinced  students  and  teachers  that  in  order 
to  be  true  musicians  it  is  absolutely  essential  to  KNOW 
things,  and  not  to  THINK  that  you  know  them.  H^ 
has  therefore  established  a  nucleus  for  a  genuine  mu- 
sical atmosphere.  Instead  of  these  hundreds  of  pupils 
or  teachers  being  satisfied  with  the  idea  that  anything 
short  of  absolute  correctness  in  music  is  desirable  tiiev 
have  now  been  convinced  that  unless  you  know  a  thing 
thoroughly  you  are  tailing  short  in  your  standing  as  a 
musician.  And  this  attitude  toward  efficiency  involun- 
tarily results  in  a  fixed  standardization  of  the  art  both 
as  to  teaching  and  performing.  Students  who  have 
taken  the  Godowsky  course  must  possess  a  fixed  stan- 
dard of  artistic  proportions.  Godowsky  can  accomplish 
this  because  both  the  public  and  the  profession  has  ab- 
solute confidence  in  his  authority,  and  any  teacher  could 
easily  add  his  or  her  share  toward  the  raising  of  edu- 
cational musical  standards  if  they,  like  Godowsky, 
would  assume  an  absolutely  uncomprising  attitude  to- 
ward inefRciency  and  negligence  and  insist  that  music 
can  only  be  taught  or  interpreted  in  ONE  way,  and  that 
is  the  CORRECT  wav. 

ALFRED  METZGER. 


-.HAVITCH-SASLAVSKY-BEM    TRIO    SUCCESS 


Italian    Room    of   the    St.    Francis    Hotel    Crowded    With 

Representative   Music   Lovers  on  the   Occasion   of 

the  Debut  of  Fine  Organization 


By  ALFRED  METZGER 

Tlie  Italian  Room  of  tlie  St.  Francis  Hotel  was 
crowded  to  tlie  doors  on  Tuesday  evening.  October  8th, 
when  the  Sliavitch-Saslavsky-Bem  Trio  gave  the  first 
concert  of  a  series  of  three.  The  audience  was  an  un- 
usually representative  one,  including  Leopold  Godowsky 
and  the  entire  membership  of  the  Chamber  Music  So- 
c'ety  of  San  Francisco,  with  the  sole  exception  of 
Gyula  Ormay,  the  pianist,  who  was  unable  to  be  present 
owing  to  another  engagement.  The  presence  of  Louis 
Persinger,  Louis  Ford,  Nathan  Firestone,  Horace  Britt 
and  Ellas  Hecht  was  a  graceful  act  of  courtesy  which  is 
worthy  of  public  recognition,  for  it  reveals  a  change  in 
the  atmosphere  of  San  Francisco  professional  life, 
which  in  tlie  past  was  noted  for  its  friction  rather  than 
for  its  upholding  of  professional  ethics. 

Everyone  who  attended  this  opening  chamber  music 
concert  of  the  season  must  have  felt  pleased  to  have 
followed  his  or  her  inclination.  Vladimir  Shavitch, 
Alexander  Saslavsky  and  Stanislas  Bern  have  reason  to 
feel  quite  proud  with  the  showing  they  made  on  this 
occasion.  In  a  comparatively  short  space  of  time  they 
have  succeeded  in  attaining  a  uniformity  of  tone,  an 
excellence  of  ensemble  and  a  unanimity  of  spirit  that 
is  seldom  attained  in  such  brief  space  of  time.  The 
program  was  an  unusually  interesting  one.  and  belongs 
to  those  affairs  that  are  never  forgotten,  for  they  create 
lasting  impressions  upon  those  who  are  present. 

The  program  opened  with  Saint-Saens  Trio  op.  92, 
which  was  given  a  vigorous  and  well  accentuated  read- 
ing. Here  is  tlie  place  to  mention  the  unique  position 
occupied  by  this  trio.  The  three  artists  who  constitute 
the  trio  belong  to  the  class  that  may  be  termed  dram- 
atic. That  is  to  say  they  possess  a  big.  virile  and  vi- 
brant tone  and  are  favoring  the  "declamatory"  style 
of  interpretation.  For  this  reason  they  played  the 
Saint-Saens  work  possibly  a  little  more  vigorously  than 
we  are  used  to  hearing  it.  But  it  does  one's  heart  good 
to  hear  various  works  performed  in  contrasting  ways. 
and  it  every  organization  or  artist  played  all  the  com- 
positions in  the  same  manner  it  would  be  a  monotonous 
musical  life  to  lead  to  attend  concerts.  And  so  we 
found  a  number  of  exceedingly  interesting  and  at  times 
impressive  moments  in  this  somewhat  novel  reading 
of  the  Saint-Saens  work. 

The  second  number  was  a  Sonata  op.  24  by  Lazzarl. 
It   is  a   work  of  the  modern   French   school  and  since 


Lazzari  is  a  disciple  of  Cesar  Franck  he  can  not  always 
disguise  the  source  of  his  original  education.  Like 
Franck,  Lazzarl  writes  modern  music  that  can  be  lis- 
tened to  with  pleasure.  It  is  not  always  easy  to  grasp 
what  Lazzarl  is  trying  to  get  at,  especially  not  from 
one  hearing,  but  most  of  the  time  he  succeeds  in  im- 
pressing tlie  intelligent  hearer  with  the  ingenuity  of 
his  ideas.  The  work  is  studded  with  abruptly  changing 
contrasts  and  occasional  glimpses  of  melodic  beauty, 
particularly  in  the  lento  movements,  are  followed  by 
quite  grotesque  passages  of  throbbing  periods.  Messrs. 
Saslavsky  and  Shavitch  brought  out  the  beauties  of  the 
work  with  skill  and  sincere  musicianship,  evidently 
having  thoroughly  grasped  the  sentiments  underlying 
the  work  and  therefore  being  able  to  convey  the  same 
to  the  listeners.  The  work  contains  at  times  technical 
difficulties  of  almost  unsurpassable  intricacies,  and  botli 
artists  overcame  these  obstacles  with  the  ease  of 
master  musicians. 

The  closing  number  of  the  program  was  Trio  Ele- 
giaque  op.  !i  by  Rachmaninoff.  The  similarity  of  its 
construction  with  the  Tschaikowsky  trio,  also  composed 
in  memory  of  a  great  artist,  which  was  played  by  the 
same  organization  before  the  Pacific  Musical  Society 
recently,  gave  us  the  impression  that  the  artist  in 
whose  memory  Rachmaninoff  wrote  this  work  was 
Tschaikowsky.  The  same  impression  was  strength- 
ened when  we  listened  to  the  second  movement  with 
tlie  theme  and  variations  which  reminded  us  very 
strongly  of  Tschaikowsky.  Upon  inquiry  after  the  con- 
cert we  discovered  that  our  impression  was  correct  and 
Rachmaninoff  wrote  this  work  in  memory  of  Tschai- 
kowsky. It  is  one  of  the  most  thrilling  works  we  have 
ever  listened  to,  and  after  hearing  the  Shavitch-Sas- 
lavsky-Bem  Trio  interpret  this  work  it  will  be  difficult 
to  ever  make  us  forget  the  brilliant  manner  in  which 
it  was  presented. 

Indeed  we  can  not  imagine  a  more  virile  and  effec- 
tive reading  of  this  unusually  remarkable  composition. 
This  simply  goes  to  show  that  a  modern  composer  is 
able  to  write  a  work  in  the  modern  musical  vernacular 
without  going  to  extremes  and  without  offending  the 
musical  sensibilities  of  tlie  more  conservative  hearers. 
Notwithstanding  the  tact  that  the  composition  is  re- 
plete with  sharp  emotional  contrasts  and  sudden 
changes  of  keys  and  harmonic  modulation,  nevertheless 
they  are  written  in  such  a  manner  as  to  make  an  in- 
telligent appeal  to  one's  emotionalism.  They  do  not 
nauseate,  but  they  thrill  and  delight.  The  three  artists 
are  surely  entitled  to  the  highest  praise  for  the  manner 
in  which  they  attained  quaint  and  unusual  tone  color 
efiects.  particularly  in  the  second  movement  with  its 
occasional  muted  passages  of  exquisite  loveliness  and 
pathos.  Rachmaninoff  has  here  written  a  work  in  mem- 
ory of  Tschaikowsky  of  which  even  that  great  Russian 
would  not  have  needed  to  feel  ashamed.  Notwithstand- 
ing the  length  of  the  work — it  takes  forty-five  minutes 
to  perform — there  wasn't  a  moment  when  interest  in  it 
lacked,  and  at  the  end  a  storm  of  applause  testified  to 
tlie  appreciation  of  the  audience  that  was  ready  to  give 
an  ovation  not  only  because  of  the  beauty  of  the  work, 
but  equally  so  because  of  the  craftsnianlike  and  artistic 
manner  in  which  every  one  of  the  musicians  acquitted 
himself.  It  was  a  concert  of  the  utmost  importance 
and  one  that  should  be  a  splendid  inducement  tor  every 
serious  music  lover  to  attend  the  second  event,  which 
will  take  place  on  Tuesday  evening,  November  12th. 


STATEMENT     OF     THE     OWNERSHIP,      MANAGEMENT, 

CIRCULATION,    ETC.,    REQUIRED    BY    THE    ACT 

OF  CONGRESS  OF  AUGUST  24,  1912, 

Of  Pacific  Coast   Musical  Review,   published   weeklv  at    San 
Francisco,  California,  for  October  1,  1918. 
.State  of  California, 
County  of  San  Francisco. 

Before  me,  a  Notary  Public  in  and  for  the  State  and  county 
aforesaid,  personally  appeared  Alfred  Metzger,  who,  having 
been  duly  sworn  according  to  law,  deposes  and  says  that  he 
is  the  Editor  and  Publisher  of  the  Pacific  Coast  Musical  Re- 
view and  that  the  following  is,  to  the  best  of  his  knowledge 
and  belief,  a  true  statement  of  the  ownership,  management 
(and  if  a  daily  paper,  the  circulation),  etc.,  of  the  aforesaid 
publication  for  the  date  shown  in  the  above  caption,  required 
by  the  Act  of  August  24,  1918,  embodied  in  section  443.  Pos- 
tal Laws  and  Regulations,  printed  on  the  reverse  of  this 
form,   to   wit: 

1.  That  the  names  and  addresses  of  the  publisher,  editor, 
managing  editor,  and  business  managers  are: 

Names  of —  Post  offiec  address — 

Publisher,   Alfred   Metzger  San  Francisco 

ISditor.  Alfred  Metzger  San  Francisco 

Managing  Editor.  Herbert  I.  Bennett San  Francisco 

Business  Manager,   Herbert  I.   Bennett .San  Francisco 

2.  That  the  owners  are:  (Give  names  and  addresses  of 
individuat  owners,  or.  if  a  corporation,  give  its  name  and 
the  names  and  addresses  of  stockholders  owning  1  per  cent 
or  more  of  the  total  amount  of  stock.) 

Alfred  Metzger  San  Francisco 

Herbert  I.  Bennett  San  Francisco 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent  or  more  of 
total  amount  of  bonds,  mortgages,  or  other  securities  are; 
(If  there  are  none,  so  state.) 

None. 

4.  That  the  two  paragraphs  next  above,  giving  the  names 
of  the  owners,  stockholders,  and  security  holders,  if  any. 
contain  not  only  the  list  of  stockholders  and  security  hold- 
ers as  they  api^ear  upon  the  books  of  the  company,  but  also, 
in  cases  where  the  stockholders  or  security  holder  appears 
upon  the  books  of  the  company  as  trustee  or  In  any  other 
fiduciary  relation,  the  name  of  the  person  or  corporation  for 
whom  such  trustee  is  acting,  is  given:  also  that  the  said  two 
paragraphs  contain  statements  embracing  affiant's  full 
knowledge  and  belief  as  to  the  circumstances  and  conditions 
under  whicb  stockholders  and  security  holders  who  do  not 
appear  upon  the  books  of  the  company  as  trustees,  hold  stock 
and  securities  in  a  capacity  other  than  that  of  a  bona  fide 
owner:  and  this  affiant  has  no  reason  to  believe  that  any 
other  person,  association,  or  corporation  has  any  interest 
direct  or  indirect  in  the  said  stock,  bonds,  or  other  securities 
than  as  so  stated  by  him. 

ALFRED  METZGER. 
(Signature   of  editor,    publisher,   business  manager,   or 
owner.) 
Sworn  to  and  subscribed  before  me  this  the  thirtieth  day 
of  September.  1918. 

(Seal)  W.  A.  BRUSIE. 

Notary  Public  in  and  for  the  county  of  San  Francisco,  State 
of  California. 
(My  commission  expires  September  24.  1922.) 
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INTEREST    IN   APPROACHING   SYMPHONY   SEASON        FERNANDA    PRATT    WITH    SAN    CARLO    COMPANY 


ORPHANAGE    BENEFIT   CONCERT 


With  the  public  sale  of  season  tickets  in  lively  pro- 
gress, at  the  ottices  o£  the  Musical  Association  of  San 
Francisco,  in  the  Phelan  Building,  and  the  80  instru- 
mentalists of  the  San  Francisco  Symphony  Orchestra 
in  daily  rehearsal  under  the  dynamic  Alfred  Hertz,  the 
activities  of  the  great  orchestra  and  its  sustaining  body 
have  been  unusually  pronounced  during  the  past  week. 
The  eighth  season  opens  Friday  afternoon,  October  25, 
at  the  Curran  Theatre. 

Hertz  has  expressed  himself  as  delighted  with  the 
work  of  his  organization  in  its  manner  of  getting  under 
way  for  the  season.  With  but  very  few  changes  in  the 
personnel  of  the  orchestra  this  is  quite  natural,  for  the 
men  for  the  most  part  have  played  together  under  their 
brilliant  leader  for  a  long  time.  Those  few  that  have 
been  privileged  to  be  present  at  rehearsals,  familiar 
though  they  may  be  with  the  energies  and  many  phases 
of  Alfred  Hertz'  genius,  are  finding  these  events  of 
great  interest,  with  constantly  recurring  evidences  of 
the  wonderful  faculty  which  Hertz  possesses  of  charg- 
ing his  men  with  tlie  spirit  of  a  composition  as  he  him- 
self feels  it. 

Secretary-manager  A.  W.  Widenham  announces  an 
unprecedented  demand  for  season  tickets  for  all  con- 
certs. The  Friday  symphonies  will  unquestionably  be 
oversubscribed,  because  of  the  vast  increase  of  mem- 
bership in  the  Musical  Association.  Interest  in  the 
Sunday  symphonies,  when  the  concerts  originally  per- 
formed on  Friday  will  be  repeated,  though  at  half 
prices,  is  unusually  pronounced.  That  last  season's  in- 
novation of  having  season  tickets  for  the  "pop"  series 
lias  proved  as  happy  as  the  scheme  of  concerts  itself 
is  likewise  being  evidenced  by  the  rush  for  tickets  in 
this  department. 

Widenham  urges  those  desiring  to  secure  desirable 
locations  for  any  series  of  concerts  to  make  immediate 
reservation  for  fear  of  disappointment,  as  the  final  week 
of  the  season  ticket  sale  opens  on  Monday.  October  14. 
On  Monday.  October  21,  the  sale  of  seats  for  single  con- 
certs begins  at  Sherman,  Clay  &  Co.'s. 


FRANCIS  STUART  RETURNS  TO  NEW  YORK 


Francis  Stuart,  the  distinguished  New  York  peda- 
gogue, who  spent  the  summer  in  San  Francisco,  has  re- 
turned to  his  Eastern  residence  and  has  by  this  time 
resumed  his  studio  work  in  the  American  metropolis. 
Quite  a  number  of  exceptionally  gifted  students,  both 
from  the  professional  and  amateur  field,  took  advantage 
of  Mr.  Stuart's  presence  in  this  city  to  gain  from  him 
those  invaluable  bits  of  artistic  information  that  have 
made  him  famous  throughout  the  country.  Mr.  Stuart 
expressed  himself  as  greatly  delighted  with  the  splen- 
did material  he  found  here — material  that  is  second  to 
none  that  he  has  come  across  anywhere  else  in  his  wide 
travels.  And  it  is  because  of  this  valuable  array  of 
excellent  voices  which  he  has  met  in  this  city  that  Mr. 
Stuart  reluctantly  left  for  the  East,  where,  although  his 
work  is  more  extensive  and  of  greater  financial  returns, 
he  does  not  feel  quite  so  happy  as  in  the  environment 
that  contributes  so  greatly  to  the  popularity  of  the  Cal- 
ifornia atmosphere  and  the  wealth  of  artistic  material 
which  this  State  en,1oys  among  the  world's  great  artists 
and  pedagogues.  Mr.  Stuart's  host  of  sincere  friends 
trust  that  he  will  again  find  it  expedient  to  come  here 
during  the  next  summer. 


OLGA   STEEB   TO    APPEAR    IN    CONCERTS 


It  is  indeed  gratifying  to  hear  that  Olga  Steeb,  the 
distinguished  and  singularly  brilliant  pianist,  will  ap- 
pear in  a  series  of  concerts  in  California  during  the  com- 
ing season  under  the  management  of  Jessica  Colbert  of 
this  city.  Miss  Steeb  is  a  pianist  that  can  hold  up  her 
head  proudly  in  the  most  eminent  company,  and  the 
only  regret  we  have  had  ever  since  we  first  heard  Miss 
Steeb  is  that  she  has  not  appeared  in  this  city  more 
frequently.  It  is  to  be  hoped  that  the  musical  clubs 
and  also  the  musical  public  of  California  will  lay  aside 
any  prejudices  that  may  exist  against  resident  artists 
to  become  convinced  that  a  great  pianist  may  live  right 
here  among  us  and  still  may  possess  those  qualifica- 
tions that  entitle  her  to  distinction  among  her  own 
neighbors.  Miss  Steeb  belongs  to  the  most  interesting, 
most  vital  and  most  gifted  piano  virtuosi  that  it  has 
ever  been  our  privilege  to  listen  to,  and  the  sooner  the 
general  musical  public  realizes  this  fact  the  better  it 
will  be  for  its  musical  welfare.  It  is  the  duty  of  the 
musical  clubs  of  California  to  see  to  it  that  the  musical 
public  will  have  the  opportunity  to  add  Miss  Steeb  to 
the  few  favorites  in  the  concert  field. 


JOSEPH   ZOELLNER   JR.    DECIDES  TO   TEACH 


Joseph  Zoellner,  Jr.,  the  well  known  cellist  and 
member  of  the  famous  Zoellner  Quartet,  announces  that 
he  will  accept  a  number  of  piano  and  cello  students. 
This  number  will  necessarily  have  to  be  limited,  as  Mr. 
Zoellner  is  associated  with  the  War  Risk  Bureau  and 
therefore  is  only  able  to  devote  certain  hours  which  are 
at  his  disposal  to  teaching  purposes.  Mr.  Zoellner 
graduated  with  high  honors  as  pianist  from  the  Brux- 
elles,  Belgium.  Conservatory.  Concours  IBIO  and  as 
cellist  as  pupil  of  Jean  Gerardi. 


ARTISTS    AT    COLLEGE   OF   THE    PACIFIC 


The  College  of  the  Pacific  announces  its  Conservatory 
Artist  Series  of  1918-1919.  The  artists  to  be  heard  at 
that  institution  during  the  new  season  include:  Joseph 
Bonnet,  the  famous  French  organ  virtuoso:  Margaret 
Namara,  the  brilliant  soprano:  Rudolph  Ganz,  the  emi- 
nent pianist,  and  the  Saslavsky-Shavitch-Bem  Trio,  one 
of   tlie   foremost   chamber   music   organizations   in    the 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
be  pleased  to  hear  that  Fernanda  Pratt,  who  has  now 
assumed  the  professional  name  of  Doria  Fernanda,  will 
be  a  member  of  the  San  Carlo  Grand  Opera  Company 
which  will  visit  San  Francisco  next  February.  She  will 
open  with  the  company  in  Quebec,  Canada,  on  October 
21st,  and  will  appear  in  several  leading  roles.  Miss 
Fernanda,  as  she  will  now  be  called,  scored  a  series  of 
genuine  artistic  triumphs  in  concert  since  her  sojourn 
in  the  East  during  the  last  tew  years,  and  her  appear- 
ances in  opera  so  far  have  only  strengthened  her  repu- 
tation. Her  rich,  luscious  voice  and  her  splendid  inter- 
pretative faculties  will  come  to  the  fore  during  these 
appearances,  and  the  musical  public  of  this  city,  which 
already  enthused  over  Miss  Fernanda's  art  at  numerous 
functions  of  importance,  will  no  doubt  again  give  vent 
to  its  enthusiasm  during  the  engagement  of  the  San 
Carlo  ('ompany  next  spring. 


JOHN   McCORMACK 


John  McCormack,  the  distinguished  tenor,  who  will 
give  recitals  here  at  the  Exposition  Auditorium  Sunday 
afternoons,  November  10th  and  November  17th,  has  dem- 
onstrated that  healthy,  outdoor  exercise  is  not  injurious 
to  the  vocal  organs.  He  has  proved  also  that  a  success- 
ful artist — and  he  is  one  of  the  most  successful  of  mod- 
ern times — may  also  be  a  regular  human  being:  that  he 
can  enjoy  the  things  any  average  healthy  business  man 
will  enjoy.  He  took  an  active  part  in  athletics  during 
his  six  years  in  college,  excelling  in  handball  and  foot- 
ball, and  his  love  for  all  branches  of  healthy,  outdoor 
sport  is  just  as  keen  today  as  it  was  when  a  youth  of 
sixteen.  He  plays  an  excellent  game  of  tennis  and  is 
passionately  attached  to  the  courts. 

He  is  an  expert  and  powerful  swimmer,  fond  of 
horse  racing  and  baseball,  and  makes  no  secret  of  the 
fact  that  he  enjoys  a  good  clean  exhibition  of  boxing. 
During  the  last  eight  years,  or  since  his  American  debut- 
Mr.  McCormack  has  had  a  most  strenuous  career.  Ap- 
proximately seven  hundred  engagements,  operatic  and 
concert,  have  been  filled  in  America,  Europe,  Australia 


**The  Radiance  in 
Your  Eyes" 

A    Melody    Ballad 

Bt)  Ivor  Novella 

(C'lTiiiH.sor  of  "Keeji  Ihe  Home  Fires  Burning") 
Siimj  hv 

Reinald  Werrenrath 


and  elsewhere.  He  has  sung  to  over  two  million  people 
— not  considering  tlie  millions,  who  liave  heard  him 
through  the  medium  of  the  talking  machines. 

He  has  been  twice  around  the  globe,  has  encountered 
many  sudden  climatic  changes,  has  had  to  contend  with 
many  long  and  wearisome  railroad  journeys,  and  in  all 
that  time  has  missed  ten  engagements.  It  seems  al- 
most incredible  in  view  of  the  fact  that  the  vocal  cords 
are  about  the  most  delicate  parts  of  the  human  mechan- 
ism. The  explanation  is  that  Mr.  McCormack,  in  addi- 
tion to  being  gifted  with  one  of  the  really  great  voices 
of  the  age,  has  been  blessed  with  a  robust  physique, 
and  as  he  has  cultivated  the  one  with  assiduous  care,  so 
by  his  rigid  adherence  to  the  rules  of  simple  living,  he 
has  consistently  conserved  and  safeguarded  the  other. 


MISS  JENKINS   AND    MR.   SAVANNAH    CONCERTS 


Miss  Cora  W.  Jenkins  and  Samuel  Savannah  will  give 
a  series  of  concerts  for  the  benefit  of  the  Red  Cross  in 
a  number  of  interior  cities  during  the  next  few  weeks. 
The  first  of  these  events  will  take  place  in  San  Jose  on 
Hunday  afternoon,  October  13th.  in  the  High  School  Au- 
ditorium. A  small  admission  fee  will  be  charged  and 
the  entire  proceeds  will  be  turned  over  to  the  patriotic 
service  fund.  Miss  Jenkins  and  Mr.  Savannah  will  be 
assisted  by  Mrs.  Samuel  Savannah,  violinist,  and  Miss 
Leone  Nesbit,  pianist.  The  program  to  be  presented 
on  these  occasions  will  be  as  follows: 

Trio  for  two  violins  and  piano.  Suite.  Prelude,  Danse 
Serieuse,  Nocturne,  Fete  Champetre  (Edmund  Severn), 
(English).  Mr.  and  Mrs.  Savannah.  Miss  Jenkins:  a 
brief  talk  on  the  composers  of  America  and  Allied  Na- 
tions and  the  fiavor  of  nationalism  as  expres.sed  in 
music.  Miss  Jenkins:  piano  solos — la)  Polonaise  (Ed- 
ward MacDowell).  (American),  (b)  Arabesque  (Claude 
Debussy),  (French),  (c)  Staccato  Etude  (Anton  Rubin- 
stein), (Russian),  Miss  Nesbit;  Violin  Solos — (a)  Air 
and  Gavotte  CVieuxtemps),  (Belgian),  (b)  Romanze 
(Christian  Binding),  (Danish),  (c)  Mazurka  Character- 
istic (Sam.  Savannah),  Samuel  Savannah,  accompanied 
by  Miss  Jenkins;  Trio — Bergerettes,  three  Romances 
and  Chansons  of  18th  Century,  translated  by  Ambrosio, 
(a)  The  Charming  Shepherdess,  (b)  The  Coquette,  (c) 
Jean's  Love:  Serenade  (Benjamin  Godard),  (French). 


An  Orphanage  Benefit  Concert  was  given  at  the  home 
of  Mrs.  E.  K.  Wood  in  Oakland  on  Tuesday  evening. 
October  1st,  when  the  following  program  was  presented 
in  a  manner  that  pleased  the  large  audience  so  greatly 
that  frequent  outbursts  of  applause  accentuated  the  en- 
thusiasm that  prevailed:  Duet — Where  My  Caravan  Has 
Rested  (Lohr),  Mrs.  F.  H.  Allen,  Jr..  Miss  M.  Raas;  A 
Rhapsody  (Warford),  O,  My  Garden  Full  of  Roses 
(Clarke),  Mrs.  N.  Schiller,  accompanist.  Miss  M.  Raas; 
Piano  Solo — Gavotte,  A  flat  minor  (Sgambati),  Berceuse 
(Chopin).  Trois  Bcossaises  (Chopin),  Berceuse  (Paul 
Juon),  Mrs.  F.  H:  Edwards;  Hindu  Slumber  Song 
(Ware),  Petites  Roses  (Cesek),  The  Bitterness  of  Love 
(Dunn),  Amour  Dis  Moi  (Wekerlin),  Miss  Marguerite 
Raas,  accompanist.  Miss  Gertrude  Byrnes;  'Violin  Solo- 
Meditation  (Thais),  (Massenet),  Poem  (Fibich).  Loring 
Grant,  accompanist.  Miss  Gertrude  Byrnes;  A  Birthday 
(Woodman),  Tes  Yeux  (Rabey),  Foletta  (Marches!), 
Love's  In  My  Heart  (Woodman).  Miss  lole  Pastorl,  ac- 
companist. Miss  M.  Raas. 


CLARENCE  EDDY  DEDICATES  FRESNO  ORGAN 


Clarence  Eddy  dedicated  the  new  organ  of  St.  John  s 
Catholic  Church  in  Fresno  on  Tuesday  evening,  Sep- 
tember 24th.  The  Fresno  Morning  Republican  of  Sep- 
tember 25th  speaks  of  the  event  in  the  following  terms: 
Before  an  audience  of  hundreds  of  people,  who  crowded 
the  auditorium  and  choir  loft  of  St.  John's  Catholic 
Church  last  night,  and  even  stood  for  nearly  two  hours 
in  the  vestibule,  the  newly  installed  pipe  organ  was 
dedicated  in  a  program  of  great  beauty.  The  manual, 
which  commanded  the  double  instrument,  was  presided 
over  by  no  less  an  artist  than  Clarence  Eddy,  known 
on  many  continents  for  his  talents  on  this  instrument. 
The  program  included  some  mass  music  and  in  several 
numbers,  the  vested  boys'  choir  assisted. 

The  exhibition  of  the  main  organ  and  the  newly  in- 
stalled echo  organ  was  more  than  a  promise  of  the  fine 
music  that  will  be  featured  at  St.  John's  in  the  future. 
Antiphonal  music  will  be  a  possibility  there,  and  most 
impressive  in  the  Catholic  service.  Among  the  num- 
bers which  Mr.  Eddy  gave  last  night,  a  "Fountain  Re- 
verie" by  Percy  E.  Fletcher  was  conspicuously  beauti- 
ful for  its  legato  passages  and  descriptive  type,  and  a 
new  Battle  Hymn  of  the  Republic  by  Ralph  Kinder  was 
stirringly  rendered. 

A  short  talk  on  the  importance  of  music  in  the  church 
service  was  given  by  Father  Prenderville,  of  Madera, 
with  congratulations  to  the  Parish  of  SL  John  upon  the 
newly  acquired  instrument.  A  patriotic  finale  was 
given  the  program  in  the  "Star  Spangled  Banner,"  when 
the  church  service  flag  numbered  93  stars  was  carried 
to  the  chancel  rail  by  boy  scouts  in  uniform,  and  the 
verses  were  sung  by  the  boys'  choir,  with  the  chorus 
by  the  audience. 


ACHILLE    L.   ARTIGUES   BUSY    FOR   THE    SEASON 


Achille  L.  Artigues,  like  most  of  our  prominent  musi- 
cians, spent  a  part  of  the  summer  season  having  a  well 
merited  vacation.  He  chose  the  Feather  River  country 
for  his  particularly  favorite  spot  and  he  also  motored 
with  a  party  of  friends  througli  the  beautiful  Plumas 
National  Forest.  He  returned  thoroughly  rested  and 
ready  for  the  srtenuous  winter  season.  Mr,  Artigues 
in  addition  to  his  church  and  educational  work,  will 
also,  appear  in  the  usual  number  of  concerts,  which  al- 
ways find  him  ready  to  give  his  audiences  the  best  ar- 
tistic efforts  that  he  can  reveal,  and  this  means  a  great 
deal,  for  Mr,  Artigues  is  both  a  versatile  organist,  a 
brilliant  pianist  and  accompanist. 
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WEDNESDAY  NIGHT,  OCTOBER  23rd 

CECIL  FANNING 

AMERICA'S  FAVORITE  BARITONE 

Sergeant  ALLAN  BIER 

PIANIST 


Tickets   25c,   50c,   75c,   $1.00 

(War  Tax  Extra) 

On  Sale  Sherman-Clay   &   Co.,   October    16, 
Mail  Orders  Now 

JESSICA  COLBERT,  Manager 
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PACIFIC     COAST     MUSICAL     REVIEW 


THE   MURATORE  CONCERTS 


Lucien  Muratore.  the  great  French  tenor,  with  liis 
very  capable  assisting  artists — Georges  True,  pianist, 
and  Alexandre  Dehruille,  violinist — will  give  tsvo  mor«' 
concerts  in  San  Francisco,  the  first  to  be  at  the  Curran 
Theatre  (formerly  CortI  this  Sunday  afternoon  at  2:30 
p.  m.,  and  the  second  to  be  a  great  popular  concert  at 
popular  prices  at  the  Exposition  Auditorium  on  Thurs- 
day evening,  October  17th,  8:15  o'clock.  San  Francis- 
cans know  that  Muratore,  True  and  Debruille  are  ex- 
ceedingly generous  with  their  encore  numbers,  and 
there  will  be  no  end  of  these  at  the  coming  concerts. 
Here  are  the  numbers  on  the  printed  programs  for  the 
two  concerts:  P'irst  Concert — Barcarolle  (Faure), 
Georges  True:  Souvenir  (Wieniawsky I,  Alexandre  De- 
bruille; Ballade  from  Le  Roy  d'Ys  (Lalo),  Lucien  Mura- 
tore: Zapateado  (Sarasate),  Alexandre  Debruille;  (a) 
L'ane  blanc  (Georges  Hue),  (b)  Le  temps  des  cerises 
(Old  French),  (cl  Magali  de  Mistral  (Old  French), 
Lucien  Muratore;  Rhapsodic  (Liszt),  Georges  True, 
iiiiinist;  Aria  from  L'Africaine  (Meyerbeer),  Lucien 
AiniHtore.  Second  Concert — Poems  (Hubay),  Alexandre 
I  li  liiiiille.  violinist;  Aria  from  L'Africaine  (Meyer- 
he, n,  Lucien  Muratore;  Rhapsodic  (Liszt),  Georges 
I  inc.  pianist;  (a)  Oomme  o  Zuzzaro  (Fonzo),  (b)  Non 
in'aniate  pin  (Tosti).  Lucien  Muratore;  Polonaise 
(ClKjpin).  Georges  True,  pianist;  (a)  Berceuse,  (b) 
Orientale  (Cesar  Cui).  Alexandre  Debruille,  violinist; 
Iji)  Romance  de  Carmen   (Bizet).  Lucien  Muratore. 


The  words  and  music  of  this  last  song  were  written 
by  Debussy  and  as  far  as  is  known  was  his  last  com- 
position. I<'anning's  voice  is  well  adapted  to  the  sing- 
ing of  Debussy,  for  he  has  as  much  or  more  than  any 
baritone  of  our  concert  stage  a  combination  of  the  dram- 
atic and  the  poetic  in  tone  which  make  him  one  of  the 
world's  greatest  song  interpreters.  Mr.  H.  B.  Turpin 
will  accompany  Mr.  Panning, 


HERBERT    RILEY    CONTINUES    CONCERT    WORK 


THE    COMMUNITY    POPULAR    CONCERTS 


The  first  concert  of  the  Community  Popular  Concerts 
series  will  be  given  at  the  Exposition  Auditorium  on 
Wednesday  night.  October  2.3rd.  Cecil  Fanning,  the 
well  known  baritone,  and  Sergeant  Allan  Bier  will  pre- 
sent a  most  attractive  and  interesting  program.  Cecil 
Fanning,  who  has  been  recently  appointed  by  the  Gov- 
ernment as  organizer  and  leader  of  Community  singing 
throughout  the  United  States,  will  lead  a  sing  at  the 
close  of  this  formal  program;  A  Battle  Prayer  (Tradi- 
tional), Air  from  Herodiade  (Massenet);  Four  Preludes 
(Chopin),  C  minor.  C  major.  F  major.  C  minor.  Two 
Etudes  (Chopin).  B  major,  C  minor  (Revolutionary); 
The  Last  Leaf  (Oliver  Wendell  Holmes),  (Sidney 
Homer),  The  Sands  o'  Dee  (Charles  Kingsley),  (Fred- 
eric Clay),  March  Call  (written  for  Mr.  Fanning), 
(Francesco  De  Leone);  Two  Poems  of  Quest  1918  (Allan 
Bier),  I  Was  Heavy  with  the  Even,  When  She  Lit  Her 
Glimmering  Tapers,  Round  the  Day's  Dead  Sanctities; 
Poissons  d'r  (Debussy);  A  Spring  Song  in  Time  of 
War   (Hagedorn),    (James   H.  Rogers),   Have   You   Seen 

|,  Him  in  France?  (Johnstone),  (Ward-Stephens),  Boy  o' 
Mine   Goodnight!     (Burr),    (Weston    S.    Wilson),    When 

I  the  Boys  Come  Home  (Hay),  (Oley  Speaks);  Noel  des 
enfants  qui  n'ont  plus  de  maisons  (Christmas  Carol  for 
Homeless  Children),  (Debussy). 


Although  Herbert  Riley,  the  efficient  cello  virtuoso, 
is  now  a  member  of  Uncle  Sam's  fighting  forces,  he  is 
nevertheless  able  to  follow  occasionally  his  favorite 
occupation  of  appearing  in  concerts.  On  September 
26th  he  took  part  in  a  big  concert  given  at  the  Base  Hos- 
pital Red  Cross  Auditorium  at  Camp  Meade,  Maryland, 
and  the  Camp  paper,  entitled  Trench  and  Camp,  in  its 
issue  of  September  19th  has  this  to  say  of  Mr.  Riley: 

Alfred  Hertz  used  to  be  the  leading  conductor  of  the 
Metropolitan  Opera  Company;  later  he  led  the  San 
Francisco  Symphony  Orchestra.  One  of  his  cellists, 
Herbert  Riley,  is  now  a  member  of  the  famous  63d  In- 
fantry Band  of  this  camp,  and  he  was  heard  here  for  the 
first  time  in  solo  work  at  the  hostess  house  Thursday 
evening.  It  was  another  one  of  those  informal  occa- 
sions, so  common  and  so  much  appreciated,  at  the 
hostess  house,  when  soldiers,  gifted  musically,  gather 
about  the  piano  and  play  and  sing  to  their  hearts'  con- 
tent. 

Riley  had  with  him  Anthony  Coenon,  Company  A,  63d, 
who  became  known  to  Meade  men  several  weeks  ago 
when  Paul  Whitaker  was  "rudely"  interrupted  in  the 
midst  of  the  preparation  of  a  serious  editorial  by  the 
sound  of  Coenon's  beautiful  voice.  The  story  of  the  in- 
terruption was  told  in  Trench  and  Camp. 

Well.  Coenon  sang  while  Riley  played;  when  Riley 
was  not  playing,  Coenon  was  singing.  The  order  was 
varied  sometimes  owing  to  the  presence  of  Frank  W. 
Carnahan  of  the  camp  surgeon's  office,  who  is  quite  a 
celebrated  pianist. 

The  listeners  stood  about  the  piano  just  as  boys  do 
in  college  or  in  the  parlor  of  one's  own  home.  They 
were  so  carried  away  by  the  artists  that  they  did  not 
try  to  join  in  the  singing.  They  just  stood  and  begged 
for  more.  C'oenon  was  almost  "sung  out."  He  had  con- 
tracted a  cold  since  coming  east  from  the  Pacific  and 
his  efforts,  he  said,  did  not  do  him  credit.  His  hear- 
ers, however,  did  not  find  fault. 

Riley  and  Carnahan  did  several  numbers  together, 
and  the  patrons  of  the  house  were  so  quiet  that  even 
the  softest  strains  were  heard  without  difficulty.  Chap- 
lain Hester  of  the  9th  Battalion  sat  beside  the  piano  and 
led  the  cheering.  He  looked  like  a  man  who  had 
dreamt  of  rapture  and  found  it  suddenly.  So  did  all 
about  him. 

"I  have  never  spent  such  a  splendid  evening,"  said 
Cliaplain  Hester. 


Riley  gave  concerts  several  years  with  Alfred  De 
Voto  of  Boston  and  Alexander  Saslavsky  of  New  York. 
He  did  this  sort  of  work  also  in  England,  France.  Ger- 
many and  Italy.  In  San  Francisco  he  was  a  member  of 
the  Bohemian,  the  Olympic,  the  Family  and  the  Musi- 
cians' clubs. 

lOvery  one  was  much  pleased  with  Carnahan's  play- 
ing and  his  popularity  was  well  founded.  He,  too.  has 
done  work  with  orchestras  of  distinction,  notably  ttie 
Russian  Symphony.  When  the  war  .itarted  Carnahan" 
was  studying  in  the  Austrian  Tyrol  at  Innsbruck.  He 
returned  at  once  to  Chicago,  where  he  became  a  con- 
cert artist  and  teacher.  He  played  his  last  engagement 
with  the  orchestra  in  April  just  before  coming  to  Meade. 
Although  he  gave  up  a  number  of  important  engage- 
ments to  come  here.  Carnahan  is  not  disappointed.  "I'm 
glad  to  be  in  the  Army,"  he  said.  Certainly  those  who 
have  heard  him  play  are  glad  that  he  is  here.  There's 
no  mistake  about  that. 


BRANCH    OF   STATE    LIBRARY 


The  resources  of  the  California  State  Library  at  Sac- 
ramento are  available  to  residents  of  San  Francisco 
through  the  Sutro  Branch  of  the  State  Library,  tem- 
porarily located  at  the  corner  of  Sacramento  and  Web- 
ster streets.  The  service  is  free.  Call  or  telephone 
(West  31)46)  any  week  day  between  9  a.  m.  and  4  p.  m. 
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To  Music  Teachers  and  Students 

The   most   laudable  and  widely  agitated   movement   in 
professional   musical   circles   at   present,   proposes — 
I  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd — The    Allo-wance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 

The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  work  in  perfect  harmony  w^ith  each  other.  Thousands 
of   schools,    conservatories   and   private  teachers  have  adopted   it. 


LEOPOLD    GODOWSKY 


The  Society  will  submit  text-material  for  inspection  to  those  interested 
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PACIFIC    COAST    MUSICAL    REVIEW 


L.   E.   BEHYMER    HONORED    BY   GAMUT   CLUB 


After  Return  from   New  York  and  Other   Eastern  Cities 

President  of  the  Gamut  Club  is  Made  Center  of 

Briliiant  Social   Function 


(Special  Correspcndence  to  the  Musical  Review) 
Los  Angeles,  Cal.,  October  7,  1918. 
The  big  musical  event  o£  last  week  was  beyond  ques- 
tion the  cordial  reception  given  to  L.  E.  Behymer,  our 
indefatigable  and  popular  impresario,  by  the  Gamut 
Club  on  Wednesday  evening,  October  2d.  Mr.  Behymer 
is  the  president  of  the  club  and  since  his  incumbancy 
lias  done  wonders  in  the  promation  of  greater  interest 
and  growth  of  this  widely  famed  organization.  On  this 
most  recent  occasion  he  was  the  guest  of  honor  at  a 
banquet  given  to  express  the  pleasure  of  the  members 
of  the  club  in  seeing  their  president  back  again  after 
a  prolonged  trip  to  the  East  and  in  fact  to  all  important 
musical  centers  in  the  country,  including  above  all  the 
various  cities  in  California  and  the  Pacific  Coast  in 
general.  This  e.xpression  of  appreciation  took  the  form 
of  a  Presidents'  Night,  which  means  that  all  the  presi- 
dents of  the  various  musical  clubs  of  Los  Angeles  were 
in  attendance,  and  also  a  number  of  distinguished  ar- 
tists whose  names  will  appear  on  the  program  which 
is  quoted  here: 

Cecil  Fanning,  American  baritone,  organizer  of  Com- 
munity Sings,  under  War  Camp  Community  Service, 
working  for  the  cause  now,  but  goes  into  service  en- 
tirely December  1st;  H.  B.  Turpin  at  the  piano;  Charles 
Wakefield  Cadman,  tor  the  choral  singing;  Mrs.  L.  J. 
Selby.  contralto,  chairman  Music  Friday  Morning  Club, 
Mrs.  M.  Hennion  Robinson  at  the  piano;  Umberto  Sis- 
terelli,  violinist,  Grace  Bernard  accompanist;  Miss  Mar- 
garet Morrison,  pianist.  New  York;  Mrs.  Estelle  Heartt 
Dreyfus,  contralto,  Grace  Andrews,  accompanist;  Major 
A.  W.  Adams,  the  first  U.  S.  officer  to  go  "over  the 
top." 

Presidents'  Night— Mrs.  W.  V.  Goodfellow,  president 
Lyric  Club;  Mrs.  Grace  Mabee,  president  Wa-Wan  Club; 
Mrs.  M.  S.  Anderson,  president  Matinee  Musical  Club; 
Judge  Walter  Bordwell,  president  Ellis  Club;  Mrs.  Cecil 
Frankel,  president  Federation  Musical  Clubs;  Mr.  Ro- 
land Paul,  president  Musicians  Club;  Miss  Nannie  Clay- 
ton, president  Harmonia  Club;  Mrs.  Graham  Putnam, 
president  MacDowell  Circle;  Mr.  James  G.  Warren, 
president  Orpheus  Club;  Mrs.  Abbie  Jamison,  president 
State  Federation  Music  Teachers;  Mrs.  Mathew  S. 
Robertson,  president  Ebell  Club;  Mrs.  A.  S.  Lobinger, 
president  Friday  Morning  Club;  Mrs.  Harmon  Ryus, 
chairman  Music,  Ebell  Club;  Mrs.  E.  C.  Herbert,  presi- 
dent Santa  Barbara  Music  Club;  Mrs.  E.  G.  Millard, 
chairman  Music  Section,  Ebell  Club. 

That  the  evening's  proceedings  were  inded  most  in- 
teresting and  delightful  may  easily  be  understood  by 
those  who  realize  the  extent  of  the  hospitality  of  the 
Los  Angeles  musicians.  The  personnel  of  those  in  at- 
tendance is  really  a  roster  of  those  most  prominently 
identified  with  the  musical  affairs  of  the  city,  and  the 
addresses  made  and  opinions  exchanged  will  prove  of  in- 
estimable value  to  all  those  who  have  something  to  do 
with  the  musical  activities  of  the  great  Southwest.  It 
brought  the  musical  interests  of  Los  Angeles  into  closer 
relationship  and  has  shown  the  various  presidents  of 
the  clubs  how  to  arrange  their  affairs  so  as  not  to  come 
into  conflict  with  one  another.  The  meeting  also  proved 
that  the  only  manner  in  which  to  handle  musical  ac- 
tivities so  as  to  make  them  of  the  greatest  benefit  to 
the  public  is  not  to  fight  one  another  but  to  pool  each 
other's  interests  and  thus  achieve  brilliant  results  by 
means  of  ideal  co-operation. 

There  were  a  number  of  toasts  proposed  during  the 
evening,  but  none  of  them  showed  the  spirit  of  the  eve- 
ning to  a  greater  degree  than  the  two  quoted  here: 
To  L.  E.  Behymer — Our  "Bee" 

How  doth  our  Bully  Busy  Bee 

Improve  each  shining  minute. 

And  honey  all  the  stars  to  see. 

The  Gamut  Club  is  in  it! 

How  skillfully  he  bills  his  Sell, 
How  neatly  saws  his  wood, 
Till  he  had  taught  the  Coast  to  spell, 
"The  Best  is  None  too  Good." 

Our  Bee-hive  buzzes,  as  you  see, 
And  not  a  sting,  but  cheers 
Home  welcoming  Busy  Bully  Bee, 
The  Prince  of  Gamuteers! 

Charles  F.  Lummis. 
Oct.  2,  1918. 

Toast  by   Mrs.   A.    N.   Jamison,   President  of  the    Music 
Teachers'    Association    of    Los    Angeles,    to    L.    E. 
Behymer,  President  of  Gamut  Club,  at  Presidents' 
Meeting,  Evening  October  2,  1918 
There  is  a  man  in  our  town. 
And  he  is  wondrous  wise; 
He  sends  our  music  up  and  down 
Though  oft  with  tears  and  sighs. 

He  brings  us  artists  every  year. 
And  some  he  loves  right  well; 
O'er  some  of  them  he  sheds  a  tear^ 
And  some  he  sends  to  

He  stands  by  us  through  thick  and  thin, 

And  helps  us  every  one. 

He  works  with  us  until  we  win, 

Nor  stops  till  all  is  done. 

I  pledge  a  toast  to  this  wise  man. 
We'll  drink  it  with  a  will; 
And  may  his  friends  love  him  as  much 
As  they  liate  Kaiser  Bill. 

Mrs.  Abbie  Norton  Jamison. 
October  2,  1918. 


No  Red  Tape 


Liberty  Bonds 

A  $100  Liberty  Bond  is 
no  less  than  a  $100  bill. 
It  is  made  by  the  United 
States  Government  on 
the  same  kind  of  silk- 
paper  used  in  making  a 
$100  bill.  It  bears  the 
same  guarantee  written 
on  a  $100  bill  except  it 
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names  a  definite  date  on 
which  the  face  value  of 
it  plus  accrued  interest 
will  be  paid  on  demand. 

The  man,  woman  or 
child  who  buys  one  Lib- 
erty Bond  will  buy  more. 
A  holder  of  a  Liberty 
Bond  realizes  it  is  money 
and  becomes  anxious  to 
get  more. 
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Today 
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The  Los  Angeles  Times  of  October  3rd  had  this  to 
say  of  the  event: 

L.  E.  Behymer,  tor  the  first  time  since  his  return  from 
New  York,  where  he  went  to  obtain  musical  features 
for  the  coming  season,  presided  at  the  meeting  of  flip 
Gamut  Club  last  evening.  It  was  "Presidents'  Eve- 
ning," and  every  musical  club  in  the  city  was  repre- 
sented. Most  of  them  were  women,  and  so  refreshing 
were  they,  and  so  out  of  the  cut  and  dried  custom,  that 
one  felt  encouraged  about  presidents  in  general,  and 
delighted  with  these  in  particular. 

Wit  and  brevity,  two  characteristics  desirable  in 
presidents,  marked  the  comments  of  the  evening.  Mrs. 
Lobinger,  of  the  Friday  Morning,  Mrs.  Robertson  of  the 
Ebell,  Mrs.  Mabee  of  the  Wa-Wan,  and  Mrs.  Putnam  of 
the  MacDowell  all  gave  excellent  accounts  of  them- 
selves, and  of  what  their  clubs  are  doing.  Everything 
is  patriotic  these  days,  and  the  musicians  are  after  the 
Huns  with  tar  and  feathers.  Mr.  Behymer  came  in  for 
glory,  being  the  recipient  of  several  speeches  and 
poems.  He  received  them  gracefully  and  the  Gamut 
Club,  which  is  famous  for  its  hand-clapping  capacity, 
expressed  in  sure  terms  its  appreciation  of  the  women 
wlio  make  the  clubs  of  this  city  vital  and  successful. 

There  was  a  musical  program,  which  Estelle  Heartt 
Dreyfus  opened  with  the  singing  of  "Homeland,"  and 
the  "Marseillaise"  as  an  encore.  Mrs.  Selby,  of  the  Fri- 
day Club,  sang  a  new  song  written  by  Mrs.  Hennion 
Robinson,  who  played  the  accompaniment.  It  is  a  war 
song  for  women,  and  is  a  very  successful  piece  of  work. 
Marjory  Morrison,  pianist  trom  New   York,  played. 

Cecil  Fanning,  baritone,  was  the  piece  de  resistance 
of  the  evening.  He  is  visiting  in  Los  Angeles  for  a 
short  time,  before  he  resumes  his  work  with  the  War 
Camp  Community  Service.  He  spoke  a  few  words  about 
his  hopes  for  community  singing  here,  and  urged  the 
Gamut  Club  to  join  him  in  George  Cohan's  new  song. 
"When  You  Come  Back."  Mr.  Turpin,  Fanning's  in- 
structor and  accompanist,  played  for  the  singer,  and 
they  brought  their  audience  to  deep  feeling  with  the 
"Christmas  Carol  for  Homeless  Children,"  which  is  the 
last  work  so  far  as  is  known  of  Debussy.  The  great 
Frenchman  wrote  both  words  and  music,  and  they  are 
poignantly  beautiful  and  effective,  the  composer  keeping 
throughout  the  dramatic  piece,  his  invariable  good  taste 
and  sense  of  proportion.  Fanning's  voice  is  well  adapted 
to  the  singing  of  Debussy;  for  Fanning,  as  much  as  or 
more  than  any  baritone  of  our  concert  stage,  has  a  com- 
bination of  the  dramatic  and  the  poetic,  in  tone,  color 
and  quality,  which  makes  of  a  Debussy  song,  a  thing 
long  to  be  remembered. 

Charles  Wakefield  Cadman  accompanied  Fanning  in 
the  singing  of  a  new  Cadman  song,  which,  it  is  said, 
threatens  to  become  as  well  known  as  Cadman's  best 
things  always  are.  "The  Doe-Skin  Blanket,"  the  words 
by  Cecil  Fanning,  and  the  music  by  ('adman,  was  a 
delight. 

Other  Los  Angeles  Musical  News 
The  Matinee  Musical  Club  of  Los  Angeles  gave  an 
excellent  program  on  Thursday,  October  3rd,  which  in- 
cluded an  address  by  L.  E.  Behymer.  The  club  has  a 
membership  of  250  or  300  and  is  doing  excellent  artistic 
work,  and  the  program  which  will  be  appended  to  this 
item  was  the  first  of  the  season  and  greatly  enjoyed. 
The  home  of  the  Matinee  Musical  Club  of  Los  Angeles 
is  in  the  Gamut  Club  Building  and  the  energy  of  the 
officers  is  resulting  in  remarkable  increase  of  member- 
ship and  artistic  importance.  The  program  of  the  first 
event  of  the  season  was  as  follows:  Trio;  piano,  violin, 
'cello.  Op.  32  (Arensky),  Stearns-Gregg  Trio,  Lorna 
Gregg.  Vere  Stearns.  Ethel  Stearns;  Prologue,  Pagliacci 
(Leoncavallo),  John  Smaliman,  Miss  Mae  Orcutt,  ac- 
companist; Trios  for  piano,  violin,  'cello — (a)  By  tli' 
Brook  (Boisdeftre),  (b)  Serenade  (Widor).  Stearns 
Gregg  Trio;  (a)  The  West  (Cadman),  (b)  Septembei 
I  Lucina  Jewel),  (c)  Chinese  mother-goose  rhymes 
(Bainbridge  Crist).  John  Smaliman. 


Mr.  Behymer  also  told  the  writer  that  the  California 
clubs  are  more  eager  to  secure  first  class  artists  than 
ever  before,  and  that  for  this  reason  his  office  records 
an  increase  of  business  over  that  of  any  previous  year. 
He  sincerely  believes  that,  notwithstanding  appear- 
ances to  the  contrary,  this  will  be  an  unusually  pros- 
perous musical  year.  The  beginning  is  somewhat  con- 
gested on  account  of  the  fact  that  all  artists  and  or- 
ganizations wish  to  come  to  the  Coast  before  the  Easter 
season,  or  before  the  opera  seasons  begin  in  the  East. 
There  really  are  two  periods  of  the  season  which  are 
altogether  too  solidly  booked.  Namely,  the  beginning 
during  October  and  November,  and  the  middle  during 
February  and  March.  It  is  a  pity  that  the  Eastern 
managers  are  not  able  to  realize  the  danger  of  such  an 
arrangement  from  a  financial  standpoint.  If  the  man- 
agers of  the  East  and  the  managers  of  the  far  West 
could  only  get  together  and  come  to  a  thorough  under- 
standing, the  artist.s  and  everyone  else — the  public  in- 
cluded— would  benefit  by  such  avoidance  of  conflict. 
They  might  well  take  a  leaf  out  of  the  ledgers  of  cir- 
cuses or  minstrel  shows  which  arrange  their  tours  in 
such  a  manner  as  to  avoid  competition. 
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It  is  now  generally  conceded  that  the  new  personal 
contact  engendered  by  the  war  between  millions  of 
Americans  with  the  peoples  of  foreign  nations  will  have 
the  effect  of  creating  a  widespread  desire  for  broader 
education  among  the  masses  of  the  United  States.  The 
whole  purpose  underlying  the  war  will  undoubtedly 
stimulate  the  idealistic  tendency  of  America  and  means 
will  be  found  to  make  higher  education  in  science  and 
art  more  accessible  to  the  people  at  large.  This  ten- 
dency, naturally,  will  have  its  effect  on  the  future  of 
musical  education. 

It  is  pointed  out  that  the  millions,  the  billions  of  dol- 
lars heretofore  spent  on  alcoholic  stimulants  and  the 
forms  of  entertainment  characteristically  dependent  on 
and  encouraged  by  their  use  will  be  diverted  to  other 
and  most  likely  higher  forms  of  entertainment.  In  this 
sense,  music,  the  most  appealing  of  all  arts  and  the  one 
which  affords  the  greatest  degree  of  popular  entertam- 
ment  and  mental  relaxation,  will  profit  chiefly. 

From  tlie  pedagogical  viewpoint,  however,  it  is  essen- 
tial, in  this  new  order  of  things,  that  music  teaching 
shall  be  brought  into  closer  relation  to  the  public  school 
system  and  conform  more  nearly  to  the  method  ot  teach- 
ing the  general  academic  subjects  in  the  high  schools 
and  colleges. 

Fortunately,  our  leading  educational  authorities  in 
the  higher  institutions  of  learning  have  shown  a  grow- 
ing disposition  to  credit  music  study  when  the  student 
has  received  a  training  according  to  approved  methods, 
under  competent  instructors.  Indeed,  the  system  of 
granting  public  school  credits  for  music  study  under 
such  conditions  is  constantly  and  rapidly  growing. 

This  tendency  is  reflected  in  the  work  being  done  by 
private  music  teachers,  particularly  piano  teachers, 
throughout  the  country.  They  realize  that  their  instruc- 
tion must  be  of  a  nature  to  conform  with  the  standards 
required  by  the  school  authorities  and  that  the  student 
must  be  taught  to  know  music  as  a  theoretical  subject 
quite  as  well  as  merely  being  able  to  perform  upon  a 
musical  instrument.  The  teacher  who  ignores  this  new 
trend  of  affairs  will  soon  be  in  a  hopeless  position. 

According  to  reliable  authorities,  more  than  10,000 
piano  teachers  have  qualified  or  are  qualifying  to  teach 
the  Progressive  Series  of  Piano  Lessons.  This  is  a  text 
work  that  enables  a  private  teacher  of  the  piano  to  give 
instruction  in  the  theory  of  music  and  principles  ot 
piano  playing  co-ordinately  with  practical  keyboard 
work. 

Such  instruction  places  music  on  an  educational  level 
with  other  branches  of  study,  and  tlie  interest  shown 
by  teachers  throughout  the  country  augurs  well  for 
the  future  of  musical  education  in  America. 


INTEREST   GROWS    IN    MURPHY-MERO    RECITAL 


The  joint  appearance  here  of  Yolanda  Mero,  the  bril- 
'.  liant  piano  virtuosa,  and  the  American  tenor,  Lambert 
Murphy,  is  already  arousing  lively  interest  among  mu- 
,  sic  lovers,  for  the  combination  of  these  two  superb  ar- 
tists on  one  great  program  is  bound  to  be  a  music  event 
of  supreme  importance.  Yolanda  Mero  has  already 
played  in  this  city,  where  she  created  a  most  profound 
sensation  a  number  of  years  ago,  and  it  is  said  that 
since  her  last  performances  here  she  has  made  decided 
strides  in  lier  profession,  and  is  now  playing  in  such 
a  way  tliat  a  number  of  the  expert  critical  opinions  of 
the  New  York  writers  acclaim  her  the  only  woman 
ready  to  assume  the  mantle  of  the  late  Carreno. 

Lambert  Murphy  is  a  typical  American  product.  He 
is  possessed  of  a  fine  vibrant  quality  of  voice,  mascul- 
inity, superb  diction  and  every  possible  attribute  that 
makes  up  the  successful  concert  singer.  In  fact,  so  de- 
lightful is  the  young  American  in  his  concert  work,  and 
so  absolutely  successful,  that  he  has  practically  given 
up  his  promising  operatic  career  to  devote  all  his  time 
to  his  concert  engagements. 

These  artists  will  appear  in  this  city  but  once  on  this 
tour,  their  joint  concert  taking  place  on  Thursday  night, 
October  31st,  at  the  Savoy  Theatre  under  Selby  Oppen- 
heimer's  management.  Notwithstanding  that  the  pro- 
gram will  be  practically  two'  events  in  one,  Manager 
iOppenheimer  will  introduce  these  stars  at  regular  con- 
cert rates,  and  now  invites  mail  orders  for  the  event. 
These  should  be  directed   to   him   at   Sherman,   Clay   & 

Cu.'s. 


FIRST    CHAMBER    MUSIC    SOCIETY    CONCERT 


The  program  selected  for  the  opening  of  the  Chamber 
Music  Society  on  Tuesday  evening,  October  29th,  at  the 
,St.  Francis  is  replete  with  rare  interest.  At  these 
I  concerts,  which  are  second  in  importance  only  to  the 
ISymphony   in   our   musical   life,    will   be   given   several 
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novelties  of  important  value.  The  first  ot  these  is  the 
"Abergaveury,"  a  suite  for  flute  and  string  quartet 
based  on  Welsh  themes.  They  have  been  collected  and 
liai-monized  for  this  combination  by  L.  A.  Bourgault- 
Ducoudray,  head  professor  of  Musical  History  at  the 
Paris  ('onservatoire,  Ducoudray  spent  considerable 
time  in  Wales  collecting  his  material  and  the  result 
of  his  research  has  been  an  authoritative  setting  ot 
these  tender,  charming,  romantic  and  martial  tunes. 
The  suite  consists  of  seven  short  pieces  and  is  a  color- 
ful delight  from  beginning  to  end. 

The  other  numbers  on  the  program  are  the  Goldmark 
piano  quintet,  a  work  which  ranks  among  the  five  big 
piano  quintets,  and  the  lovely  Grieg  string  quartet.  This 
quartet  breathes  the  spirit  of  Norway  and  its  ice-bound 
fiords  in  the  first  movement,  giving  way  gradually  to 
tlie  warmer  and  more  romantic  moods  of  the  Norseland 
in  the  later  movements. 

During  the  summer  months  the  programs  have  been 
carefully  rehearsed  under  the  guidance  of  Director 
Louis  Persinger,  whose  wonderful  qualifications  as  a 
violin  virtuoso  and  ensemble  director  are  as  rare  as 
they  are  unique  and  distinguished.  His  idea  ot  form, 
tone  color,  balance  and  rhythmic  perfection  are  un- 
equaled  in  this  line  of  work,  and  with  the  able  support 
of  his  colleagues,  we  are  promised  as  fine  a  season  of 
ensemble  perfection  as  exists  on  the  concert  stage  any- 
wliere  today. 


MRS.    OSCAR    MANSFELDT.  PUPIL    IN    RECITAL 


Miss  Alberta  Whale,  pianist,  an  artist  pupil  ot  Mrs. 
Oscar  Mansfeldt.  is  scheduled  to  give  a  piano  recital 
in  tlie  Philomathean  Club-house  in  Stockton  on  Fri- 
day evening,  October  11th.  She  will  be  assisted  by 
Mrs.  Helen  Henessy  Green,  violinist,  and  Mrs.  Bruce 
Olmsted,  vocalist.  The  program  will  be  as  follows: 
Sonata,  No.  5.  for  violin  and  piano  (Beethoven),  Mrs. 
Helen  Hennessy  Green.  Miss  Alberta  Whale:  (al  Fan- 
taisie  in  F  min.  (Chopin  1.  (b)  Scherzo  in  B  flat  rain. 
(Chopin):  (a)  Habanera,  from  the  opera  Carmen  (Bi- 
zet), (b)  By  the  Waters  of  Mine-Tonka  (Lieurance), 
(c)  A  June  Morning  (Willeby).  Mrs.  Bruce  Olmsted:  (a) 
Barcarolle  (Ilachmaninoff ),  (b)  Melodie  (Gabrilo- 
witsch).  (c)  Arabesque  (Jose  Rolon).  (d)  Rigoletto 
(Verdi-Liszt). 


o 

JEAN   CRITICOS   TO    REMAIN    HERE   THIS   SEASON 


Jean  Criticos,  the  eminent  vocal  pedagogue  who  en- 
joys an  international  reputation,  will  remain  here  dur- 
ing this  season.  While  from  a  financial  point  of  view 
Mr.  Criticos  would  gain  by  going  to  New  York,  as  he 
did  last  winter,  from  the  standpoint  of  his  health  and 
comfort  he  will  be  the  gainer  by  remaining  here.  Mr. 
Criticos  is  not  used  to  the  severe  climate  of  the  East 
and  suffered  considerably  last  season  when  residing  in 
New  York.  So  he  has  decided  to  remain  here  this  year, 
and  his  decision  will  be  greeted  with  much  pleasure  by 
tlie  large  class  of  pupils  that  has  gathered  around  him 
to  partake  of  his  knowledge  and  his  experience  as  a 
pedagogue  of  unquestionable  standing  in  tlie  musical 
world.  Mr.  Criticos  has  finally  responded  to  the  wishes 
of  his  San  Francisco  pupils  to  open  his  studio  in  this 
city  and  he  has  selected  Room  407  in  the  Kohler  & 
Chase  Building,  where  he  may  be  consulted  every  Tues- 
day. Thursday  and  Saturday. 


DOUILLET    MUSICAL    CLUB    MEETING 


.\t  the  last  meeting  of  the  Douillet  Musical  Club  the 
following  officers  were  elected  for  the  new  year:  Presi- 
dent, Miss  Ruth  Coleman;  vice-president.  Miss  Margaret 
Fitch:  secretary.  Miss  Yvonne  Landsberger;  treasurer. 
Carl  Holm. 

At  the  forty-third  meeting  ot  the  Douillet  Musical 
Club,  which  will  take  place  at  the  Douillet  Conservatory 
of  Music,  on  Sunday  afternoon,  October  13th,  the  fol- 
lowing program  will  be  presented:  Lecture — Recital  on 
French  Composers,  Miss  Lucy  Orr,  lecturer;  Tes  Yeux 
(Rene  Rabey),  Chanson  Provencale  (Dell  'Aqua),  Ber- 
ceuse from  the  opera  Jocelyn  (Godard),  Miss  Maia  Hon- 
eyman:  .Allegro  Appassionato,  op.  70  (Saint-Saens),  Bar- 
carolle (Delibes),  Menuet  (Bizet),  Poissons  d'or  (Gold- 
fish), (Debussy),  Jardins  sous  la  pluie  (Gardens  in 
shower),    (Debussy),  Pierre  Douillet. 


MISS   CORINNE   GOLDSMITH   VERY   ACTIVE 


When  scanning  the  various  programs  presented  be- 
fore the  musical  public  of  San  Francisco  the  name  ot 
Miss  Corinne  Goldsmith  will  frequently  be  found  among 
the  accompanists.  Miss  Goldsmith  is  an  exceptionally 
able  piano  teacher  and  accompanist  and  during  the  year 
she  is  kept  very  active.  During  the  last  week  or  two 
she  has  appeared  at  the  I^residio,  where  she  played  the 
accompanists  for  Mrs.  Kennan,  at  the  Letterman  Gen- 
eral Hospital,  at  the  Civic  .'\uditoriuni,  where  she  played 
for  Miss  Clare  Harrington,  and  at  the  Fine  Arts  Palace, 
wliere  she  is  heard  quite  frequently. 


SALVATION   ARMY  WAR   FUND   BENEFIT 


An  iSvening  of  Music  for  the  benefit  of  the  Salvation 
Army  War  Fund  will  be  given  at  the  studio  of  Mrs. 
.Mberta  Livernash-Hyde.  818  Grove  street,  on  Wednes- 
day evening.  October  16tli.  The  admission  will  be  fifty 
cents.  The  following  excellent  program  has  been  pre- 
pared for  this  occasion:  Trio  for  violin,  cello  and  piano 
(Henry  Hadley),  Mrs.  William  Poyner,  violin;  Miss 
Dorothy  Pasmore,  cello,  and  Miss  Suzanne  Pasmore, 
piano;  Indian  songs  in  costume.  Miss  Louise  Lund; 
piano  solos,  Raymond  White;  cello  solos.  Miss  Dorothy 
Pasmore;  Group  of  French  songs  in  costume.  Miss  Ida 
Weick;  Obligato  to  these  songs  on  the  Irish  Harp,  Miss 
Alice  Seckels. 
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INTERESTING    FACTS   ABOUT    RUDOLPH    GANZ 


One   of  the   Greatest   Pianists   of    the    Time     Revealing 

Dignity  and  Mastery  of  Technique  and  Devoid 

of  all  Sensationalism 


That  fame  which  comes  gradually  is  the  most  sub- 
stantial, and  so  it  is  with  Rudolph  C!anz,  who  has  forged 
ahead  steadily  in  the  public  favor  until  now  he  is 
recognized  as  in  the  very  first  rank  of  the  world's  great 
pianists.  His  reputation  is  built  on  merit  alone.  He 
has  neither  sought  nor  found  any  self-exploitation  ex- 
cept through  the  simple  and  modest  medium  of  his  art. 
Musical  critics  have  vied  with  each  other  to  give  proper 
characterization  to  the  qualities  which  have  won  for 
this  forceful  factor  for  progress  a  unique  place  among 
the  eminent  pianists  of  the  day.  For  a  terse,  judicial 
summation  of  these  qualities,  none  has  done  better  than 
the  musical  critic  of  the  Minneapolis  Tribune,  Caryl  B. 
Storrs,  when  in  the  issue  of  that  paper  of  November  3. 
1917,  he  wrote;  "Rudolph  Ganz  is  one  of  the  great  pian- 
ists of  his  time,  minus  every  trace  of  pose  or  sensa- 
tionalism. He  plays  like  the  inspired  and  scholarly 
gentleman  that  he  is,  in  manly,  wholesome,  clean-cut 
and  direct  fashion  which  compels  respect  and  personal 
liking,  as  well  as  admiration  and  wonder.  He  has  a 
facility  which  hides  endeavor  and  a  spontaneity  of  ex- 
pression that  makes  one  forget  the  efforts  its  attain- 
ment has  required." 

Master  Technician 

The  editor  of  a  newspaper  in  another  large  western 
city,  himself  an  accomplished  musician,  pays  to  Mr. 
Ganz  an  equally  sincere  and  intelligent  tribute  in  an 
editorial  following  the  pianist's  appearance  at  a  recital 
there: 

"He  is  technically  flawless.  He  creates  admiration 
for  the  cultured  beauty  of  his  work.  He  is  never  sensa- 
tional: he  is  never  carried  away  by  emotion,  but  he  is 
masterly  in  the  thing  he  accomplishes.  His  own  indi- 
viduality, his  defiance  of  all  piano  traditions,  his  sin- 
cerity of  purpose — all  find  expression  in  his  music." 

As  Shelley  was  the  poets'  poet,  so  is  Ganz  the  pian- 
ists' pianist,  because  of  his  inspiring  creative  ability  and 
his  marvelous  mastery  of  technique.  But  he  is  more 
than  that.  He  is  also  the  peoples'  pianist,  because  in 
his  art,  as  in  his  personality,  is  found  that  touch  of  na- 
ture whicli  makes  the  whole  world  kin.  He  knows  how 
to  interpret  the  soul  of  the  masters  of  composition. 

It  might  be  said  that  his  salient  characteristics  are 
virility  and  perfect  poise.  His  versatility  is  such  that 
he  is  called  by  an  eminent  critic  "the  most  progressive 
of  the  day's  pianists"  and  by  anotlier  "the  embodiment 
of  classicism."  As  a  matter  of  tact,  he  was  a  modernist 
before  it  was  fashionable  to  be  a  modernist  and  he  is  a 
modernist  or  a  classicist  as  he  cliooses  to  be. 

Uncompromizing  Champion  of  Democracy 
A  native  of  Switzerland,  Mr.  Ganz  has  through'  all 
the  events  of  the  great  world  war  maintained  an  un- 
swerving devotion  to  tlie  cause  and  the  ideals  of  Amer- 
ica, his  second  iiome.  Imbued  with  the  historic  an- 
tipathy of  the  liberty-loving  Swiss  tor  the  Prussian  idea 
of  glory  and  aggression  at  the  expense  of  individual 
rights,  he  openly  declared  his  sympathy  with  France 
early  in  the  struggle,  after  he  had  taken  up  his  gun  as 
a  member  of  the  Swiss  army  to  protect  his  native  land 
from  threatened  invasion. 

His  vigorous  denunciation  of  Germany's  attitude  in 
the  war  naturally  brought  upon  him  excoriation  by  the 
press  of  that  country.  He  took  early  opportunity  to 
resign  from  the  Society  of  German  Composers,  of  which 
he  was  one  of  the  founders,  and  to  sever  all  relations 
with  the  Musicians'  (!lHb  of  Berlin,  in  which  city  he  had 
long  been  lionized.  Although  Switzerland  has  been  neu- 
tral since  the  opening  of  the  war  and  this  country  re- 
mained so  for  more  than  two  years  and  a  half,  Mr.  Ganz 
insisted  from  the  first  that  there  could  be  no  middle 
ground  for  the  individual,  and  has  consistently  main- 
lained  that  attitude. 

True  Missionary  Work 
"It  would  be  well  for  the  cause  of  his  (MacDowell's) 
music  if  all  performers  played  his  works  as  admriably 
as  Rudolph  Ganz  did  at  his  recital  yesterday  afternoon. 
He  gave' the  Eroica  sonata  as  his  opening  number,  and 
he  not  only  gave  it  with  MacDowell's  warmth  and  force, 
bringing  out  tellingly  the  poignancy  of  our  greatest 
American  composer's  characteristic  harmonies,  but, 
what  is  tar  more  difficult,  and  what  few  have  grasped, 
he  gets  the  elusive,  tender  beauty  which  lies  in  all  Mac- 
iJowell's  compositions,  but  which  escapes  as  easily  as 
does  a  subtle  fragrance,  if  sympathy  and  comprehension 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman.raay  &  Co. 


Kearny    and   Sutter    Streets,    San    Francisco 

Fourteenth    and    Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


are  lacking.  It  is  rare  to  hear  in  public  so  intimate  a 
study  of  another  man's  soul  as  Mr.  Ganz  laid  bare  yes- 
terday afternoon.  This  true  missionary  work  ot  the 
highest  order." 

The  foregoing  is  taken  from  a  review  by  H.  T.  Finck, 
in  the  New  York  Evening  Post. 


EDDY  BROWN   MAKES  DEBUT  IN   NOVEMBER 


Violinists,  and,  in  fact,  music  lovers  generally,  will 
be  much  interested  in  the  debut  here  of  Eddy  Brown, 
world  famous  American  violinist,  who  will  be  heard  in 
special  recitals  under  Selby  Oppenheimer's  manage- 
ment during  the  latter  part  ot  November.  Notwith- 
standing the  true  American  ring  to  his  name.  Brown 
has  gone  forth  and  conquered  every  European  capital 
by  his  art,  and,  returning  to  his  native  land,  has  tajten 
his  place  alongside  the  deluge  ot  Russian  violinists  that 
invaded  America  at  the  same  time  as  he  returned  from 
Europe.  Brown  is  a  great  artist  and  has  the  enthus- 
iastic commendation  of  all  the  eastern  critics.  Violin- 
ists will  love  him,  for  he  has  the  straight  forward,  hon- 
est way  of  interpreting  the  selections  he  plays. 


"SWEET"  SONGS  A    RECITAL   FEATURE 


Large   Audience    Highly    Pleased   at   a    Recital   at  Santa 

Rosa — Miss   Barbara    Lull,   Violinist;    Miss   Leone 

Nesbit,   Pianist,  and    Miss   Helen   Cochrane, 

Contralto,  Splendidly   Received 


The  season's  opening  social  event  in  the  musical  cir- 
cles of  Santa  Rosa  was  the  recital  at  Odd  Fellows  Hall 
oji  Friday  evening,  October  4th,  when  Miss  Helen  Coch- 
rane, contralto:  Miss  Leone  Nesbit,  pianist,  and  Miss 
Barbara  Lull,  violinist,  of  Portland,  Oregon,  combined 
forces  and  gave  one  of  the  most  pleasing  entertain- 
ments ever  presented  to  a  Santa  Rosa  audience. 

Miss  Lull  is  only  thirteen  years  of  age  and  proved 
to  be  a  musical  prodigy.  She  is  a  pupil  of  Antonio  de 
Grassi,  the  well  known  virtuoso  and  teacher  of  San 
Francisco.  Her  numbers  were:  "Spanish  Dance"  by 
Rehfeld,  and  "Serenade"  by  Drigo.  Her  technique  and 
interpretation  was  a  revelation  unexpected  from  one 
so  young.  The  strength  and  sympathy  of  her  tonal 
work,  together  with  the  perfect  reading  of  her  selec- 
tions, pleased  the  large  audience,  which  applauded  her 
to  the  echo.  We  have  her  promise  that  she  will  appear 
again  before  a  Santa  Rosa  audience  in  the  no  distant 
future. 

Miss  Leone  Nesbit  is  a  Santa  Rosan  now  teaching  in 
San  Francisco  tour  days  ot  the  week.  She  is  well 
known  as  one  of  the  State's  leading  pianists,  having 
toured  the  Pacific  Coast  with  a  concert  company  not 
long  ago.  Her  numbers  were:  "Polonaise"  by  Mc- 
Dowell, and  an  "Etude"  by  Rubinstein.  Miss  Nesbit's 
sympathetic  touch,  perfect  technique  and  her  idealistic 
interpretation  mark  her  as  a  true  artist  and  her  future 
most  successful. 

Miss  Helen  Cochrane,  Santa  Rosa's  favorite  contralto, 
sang  a  group  of  songs  composed  by  James  S.  Sweet  of 
this  city.  Her  numbers  were:  "No  One  Else  Will  Do," 
"The  Land  ot  Love,"  "A  Day's  Work  Done"  and  "Oft' 
We  Go  to  France,"  the  last  being  a  war  song,  the  words 
by  Louise  Tipton  Weaver.  Miss  Cochrane  has  a  very 
sympathetic  voice  of  medium  power,  exceedingly  pliant, 
with  considerable  dramatic  quality,  enabling  her  to  ren- 
der her  songs  with  exceptional  fervor.  In  "A  Day's 
Work  Done,"  which  gives  the  interpreter  plenty  ot  room 
for  individual  expression,  she  more  than  pleased  her 
audience,  which  applauded  her  efforts  most  heartily. 

Preparations  are  under  way  to  present  about  holiday 
time,  a  light  college  opera  in  two  acts,  entitled  "The 
Gold  and  Blue,"  both  libretto  and  music  by  Mr.  Sweet. 
"Corporal  Max,"  a  musical  burletta  in  one  act,  by  Mr. 
Sweet,  was  given  here  two  years  ago,  and  made  a  de- 
cided hit. 


FITZIU  AND  DE  SEGUROLA  PROGRAMS 


San  Francisco  will  be  introduced  to  one  of  the  newest 
and  most  accomplished  of  prima  donnas  at  the  Savoy 
Theatre  concert  hall  tomorrow  (Sunday)  afternoon, 
when  Anna  Fitziu  will  make  her  bow  before  the  music 
lovers  ot  this  city.  This  delightful  singer  has  com- 
pletely captivated  eastern  audiences,  and  in  one  short 
season,  since  her  return  from  European  triumphs,  she 
has  succeeded  in  establishing  herself  as  one  of  the  fore- 
most artists  tliat  have  ever  trod  the  boards  of  either 
the  Metropolitan  or  Chicago  opera  companies. 

Accompanying  Miss  Fitziu  on  this  special  concert 
tour  is  the  famous  basso,  Andres  de  Segurola,  who  tor 
ten  years  has  been  a  leading  singer  at  the  Metropolitan. 
De  Segurola  in  his  long  career  has  essayed  every  im- 
portant basso  role  on  the  Metropolitan's  list.  The  com- 
bination of  these  two  artists  is  a  most  attractive  one. 
giving  opportunity  ot  presenting  a  number  ot  beautiful 
duets,  and  including  a  most  charming  operetta  which 
was  written  specially  for  this  tour. 

Tomorrow  (Sunday's)  program  includes  the  Ritorno 
Vincitor  aria  from  Aida,  the  Ballatella  from  Pagliacci, 
Horseman's  Bird  of  the  Wilderness,  McFayden's  Inter 
Nos,  Woorhis  A  Little  Word,  and  other  selections  sung 
by  Miss  Fitziu;  an  aria  from  Mozart's  Don  Giovanni, 
Grieg's  La  Jeune  Princesse.  Lieut.  Rice's  Dear  Old  Pal 
of  Mine,  I  Will  Give  You  the  Keys  ot  Heaven,  Spanish 
songs,  etc.,  by  de  Segurola,  duets,  including  a  Barthol- 
emey  work,  and  the  Barcarolle  from  Tales  of  Hofmann, 


and  the  sketch  Grandma  Was  Right,  written  by  Marie 
de  Sarlabous  and  Gabrielle  Sibella.  This  sketch  is 
written  in  Mozartean  vein,  and  the  pretty  story,  while 
different,  is  much  reminiscent  of  the  dainty  comedy  in 
the  "Secret  ot  Suzanne." 

The  second  program  is  one  ot  fine  attractiveness, 
including  the  prayer  from  Tosca  by  Puccini  and  the 
Gavotte  from  Manon  by  Massenet,  Homer's  Dearest. 
Ouvre  tes  yeux  bleux  by  Massenet,  Elsa  Maxwell's  My 
Star,  dedicated  to  Miss  Fitziu  by  the  writed,  sung  by 
Miss  Fitziu,  and  Hahn's  Offrande  and  Marinier's  Au 
t'lair  de  la  lune,  French  and  Spanish  songs,  and  Daddy's 
Little  Boy.  a  new  song  by  Mana  Zucca,  specially  written 
tor  and  dedicated  to  de  Segurola.  The  duets  include 
Le  Coeur  de  M'Amie  by  Daloroze,  and  by  request  the 
Barcarolle  will  be  repeated,  as  will  the  operatic  sketch. 
Tickets  for  both  of  these  events  can  be  purchased  at 
Sherman,  Clay  &  Co.'s. 


GREAT  FRENCH  SYMPHONY  COMING 


Across  the  country,  from  New  York  City,  is  marching 
with  patriotic  triumph  the  Paris  Conservatory  Symph- 
ony Orchestra.  Before  long  this  organization  will  ap- 
pear in  this  city — at  the  Exposition  Auditorium  on 
Wednesday  night,  November  6th.  And  the  concert  is 
to  come  as  the  closing  ceremony  in  several  now  being 
arranged  to  form  what  is  to  be  known  as  Tri-Color  Day. 
In  those  cities  where  La  Societe  des  Concerts  du  Con- 
servatoire de  Paris  (to  give  it  its  French  title)  has  ap- 
peared the  critical  and  popular  verdict  has  been  more 
than  sufficient  to  justify  the  preparations  that  are  be- 
ing made  here  to  receive  and  do  honor  to  it. 

These  eighty-six  musicians,  under  the  conductorship 
of  that  famous  French  musician,  Andre  Messager,  ap- 
pear to  have  established  beyond  any  question  their  ar- 
tistic status.  Experts  have  pronounced  them  to  be  of 
lirst-rank  quality.  Their  programs  and  the  manner  in 
which  they  have  been  played  appear  not  only  to  have 
won  the  hearts  of  the  connoisseurs  but,  also,  the  mu- 
sical laymen.  We  are  informed  that  there  is  a  warmth 
of  expression  in  the  interpretation  ot  the  compositions 
performed  by  this  organization  which  goes  straight  to 
the  hearts  ot  their  hearers.  And  that  is  well,  for  the 
journey  this  orchestra  is  making  is  one  in  which  senti- 
ment is  as  strongly  felt  as  is  the  music  which  is  being 
offered. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

K..unilf.l  l.y  K.  ^L  Ileclil 

LEADING     ENSEMBLE 

ORGANIZATION    OF 

THE    WEST 

Chamber  Music 
Recitals 

General    Management 

Jessica  Colbert 

401 


J  Persinger       Horace  Britt 
J  Ford  Gyula  Ormay 

an  Firestone    Elias  Hecht 

Engagements    Nov 


HEARST      BLDG. 
lan     Francisco     Series 
Direction 
Eda    Beronio 
Booking 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah   Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


HARMONY  CLASSES 

Sjietkil  Normal  Course  for  Teachers  and  Students  Conductedl 
hy  WILL;aM  J.  McCOY,  author  of  CUMULATIVE  HAR- 
MONY. Individual  Attention.  Term  of  twelve  weeks  begin- 
ning In  San  Francisco,  Monday,  September  2.  at  3  o'clocU, 
!)02  Kohler  &  Chase  Bldg.  In  Oakland,  Tuesday.  September 
3rd,   at   3  o'clock.   Pacific   Building. 

TERMS  REASONABLE 


MR.  FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  191S. 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospect 
2962.  New  York  City,  from  October  1st.  Permanent 
studio  address,  Carnegie  Hall. 
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,    HOW   THEY    BOOST   MUSIC    IN    FT.   WORTH,   TEXAS 


;  Some  cities  boost  tlieir  populations,  some  tlieir  com- 
merce, some  their  financial  standing,  some  their  fertile 
farming  territory,  some  their  fruit  shipments  and  so  on, 
but  Fort  Worth,  Texas,  has  discovered  a  new  and  orig- 
inal method  in  which  to  boost  and  that  is  its  music. 
'  Let  the  prominent  citizens  and  publicity  managers  m 
San  Francisco  glance  at  this  interesting  article  for- 
warded to  this  paper  by  the  Publicity  Bureau  of  the 
Chamber  of  Commerce  of  Fort  Worth,  and  contemplate 
what  could  be  done  by  San  Francisco  to  boost  its  music 
in  a  similar  fashion.  The  Pacific  Coast  Musical  Re- 
view within  the  next  few  days  will  endeavor  to  secure 
the  information  necessary  to  show  what  San  Francisco 
is  doing  for  music  on  a  similar  basis  as  expounded  by 
the  authorities  of  Fort  Worth.  In  the  meantime  we 
publish  the  following  report  exactly  as  it  was  sent  to 
us: 

The  Fort  Worth  Chamber  of  Commerce  is  conducting 
an  extensive  publicity  campaign   in  behalf  of  the  Chi- 

■  cago  Grand  Opera  Company,  which  appears  in  this  city 
the  latter  part  of  October,  and  has  issued  a  pamphlet 
on   Fort  Worth's  musical  accomplishments,  which   con- 

■  tains  the  following  interesting  information: 

1       Fort  Worth  is  the  musical  talent  center  of  the  South- 

.   west. 

I       More  Texas  girls  study  music  in  Fort  Worth  than  any 

I   other  Texas  city. 

i        Fort  Worth  is  the  only  city  in  Texas  which  supports 
two  major  colleges  with  fully  equipped  music  faculties. 
Some   of  the  best   qualified   music   instructors   in   tne 
United  States  are  in  Fort  Worth. 

During  one  recent  season  eighty-seven  Texas  counties 
and  nine  different  States  were  represented  in  the  stu- 
dent bodies  of  Fort  Worth  music  schools. 

I        Fort  Wortli    has    more  nationally    known    musicians 

Vthan  any  other  Texas  city. 

A  larsie  number  of  Fort  Worth  music  teachers  re- 
,<'i\ofI  instruction  from  European  music  masters. 

Approximately  a  tiuarter  of  a  million  dollars  are  ex- 
roiided  annually  in  Forth  Worth  for  music  tuition. 

,       Fort  Worth  has  produced  a  score  of  dramatic  artists 

\  of  national  fame. 

(       The  Harmony  and  Euterpian  Clubs  of  Fort  Worth  are 

i!  ranked   among  the  leading  music  organizations  of  the 

,;  Southwest. 


JOINT    COSTUME     RECITALS 

ANNA 

\      F  I  T  Z  I  U 

AMERICAN  SOPRANO 

And 

ANDRES  DE 

SEGUROLA 

FAMOUS  BASSO 

SAVOY  THEATRE 

THIS    SUNDAY    AFTERNOON 

October   13,   at  2:30,   and 

SATURDAY    AFTERNOON,    October    19 


Yolanda 

MERO 

Lambert 

MURPHY 

.lol.N'T  TK.\'ciI!-ri,\NO  CONCERT 
THURSDAY    EVENING,    October   31 
'iUliKi:s    Til    WICLBY    C.     OPPBNlllCIMlOi;. 
■  '  Sheinian.  C'biy  &   Co. 
Tickets  $2,  $1.50,  $1.00   (Tax   Extra) 
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MATINEE    EVERY    DAY 


A  SUPERB   NEW   BILL 

Albertlna   Rasch,   I'reniiei-e  Danseuse  Etolle,  assisted 

by     Mons.     Paul     .San.lhfrry     anrl     Onrypliees;      James 

Watts,   .issislid    hy    Ilex   Stnrey,   in   'W    Trcal    in   Trav- 

osly:      The    Lightner   Girls   and    Newton    Alexander,    "A 

.lolly     I  n,,.  •    Lew    Pistel    and    O.    H.    dishing    in    "The 

h.lran.i.,1    Miiistiel.^;"    Yvette     &     Saranoff    in    .Musical 

Odds    an. I    |.;n,ls;    Julius    Tannen,    Chalterl)r..x;    Official 

VVar   Review;   Mme.   Dorce's  Celebrities  in   Impression.s 

of   the    Grealer    Operalic     .\rlists:     Imhof,     Conn     and 

Coreene  in   llieir  v.-iy  lalest   lanKh.    "In  a    I'esl    Hiiuse." 

Evening    Prices    10c,    25c,    50c,   75c,   $1.00 

Matinee    Prices    (except    Saturdays,    Sundays    and 

Holidays),  10c,  25c,  50c.   Phone  Douglas  70 


Tlie  only  Southern  oflicial  of  the  National  Federation 
of  Music  Clubs  resides  in  Fort  Worth. 

Fort  Worth  has  the  largest  Greek  string  band  in  the 
United  States. 

Within  the  past  ten  years  practically  every  standard 
oratorio  has  been  rendered  in  Port  Worth. 

Fort  Worth  musicians  originated  community  singing 
in  the  Southwest. 

p^ort  Worth  churches  have  a  nation  wide  reputation 
for  their  fine  choirs  and  church  music. 

Four  of  the  largest  church  organs  in  the  Southwest 
are  in  Fort  Worth. 

There  are  twenty  pipe  organs  in  the  churches  of  Fort 
Worth. 

The  Federal  Census  Bureau's  latest  report  on  pro- 
fessions classes  155  Fort  Worth  citizens  as  musicians. 

Eighty-five  per  cent  of  the  homes  in  Fort  Worth  are 
eciuipped  with  musical  instruments. 

Fort  Worth  has  the  largest  non-professional  band  in 
the  United  States. 

The  Fort  Worth  Chamber  of  Commerce  Auditorium 
is  equipped  with  the  only  orchestral  grand  piano  in  the 
Southwest. 

The  headquarters  of  the  Texas  Music  Teacher  Asso- 
ciation is  in  Fort  Worth. 

Unity  of  forces  and  an  absence  of  friction  are  con- 
spicuous features  of  the  professional  musical  fraternity 
of  Fort  Worth. 


SAN    FRANCISCO   MUSICAL  CLUB  CONCERT 

By  Abble  Gerrish-Jones 

The  second  meeting  of  the  season  was  held  by  the 
San  Francisco  Musical  Club  on  Thursday  afternoon,  Oc- 
tober 3rd.  when  a  program  of  unusual  interest  was  given 
for  the  benefit  of  the  Red  Cross.  This  affair  took  tlie 
place  of  the  annual  club  luncheon  and  there  was  a  ca- 
pacity attendance,  not  a  chair  being  vacant  in  all  the 
spacious  ball  room  of  the  St.  Francis  long  before  tlie 
program  opened.  The  first  offering  of  the  afternoon 
was  the  Variations  Symphoniques  by  Boellmann.  which 
was  given  a  most  artistic  reading  by  Horace  Britt, 
'cello  and  Mrs.  Olga  Block  Barrett,  piano.  The  two 
performers  were  well  balanced  and  in  evident  sym- 
pathy, the  interpretation  being  that  of  mutual  under- 
standing and  receiving  a  well  deserved  encore. 

Mrs.  Edward  Everett  Bruner,  soprano,  gave  a  group 
of  five  songs  in  excellent  voice  and  being  recalled  sang 
a  song  from  the  pen  of  Henry  Hadley,  which  she  an- 
nounced "had  no  name"  but  which  was  nevertheless 
very  charming.  Mrs.  Bruner  was  accompanied  by  Miss 
Wellendorf.  Horace  Britt.  with  Mrs.  Barrett  at  the 
piano,  gave  a  group  of  solos,  two  of  which  were  written 
by  May  Mukle,  whose  "Light  Wind"  was  enthusiasti- 
cally received  as  exquisitely  rendered.  The  "Serenade 
Espagnole"  of  Glazounow  was  a  brilliant  number  and 
showed  to  advantage  the  finesse  of  Mr.  Britt's  art, 
abounding  in  light  and  shade,  bravura  and  tenderness, 
abandon  and  a  hint  of  pathos,  and  the  piano  gave  a 
perfect  support  at  the  hands  of  Mrs.  Barrett. 

A  "Community  Sing"  led  by  Mrs.  Richard  Rees,  gave 
time  for  the  stage  setting  to  be  arranged  for  the  Japa- 
nese Romance  by  Mrs.  Aylwin  and  Marion  Cumming, 
which  was  to  follow.  Many  old-timers  were  taken  out 
of  tlieir  camphor  wrappings  and  humorously  presented 
as  "new"  by  the  popular  song  leader,  and  My  Bonnie 
Lies  Over  the  Ocean,  Love's  Old  Sweet  Song  and  Dixie 
Land  rubbed  unaccustomed  elbows  with  Over  There  to 
the  delight  of  the  audience,  who  joined  in  the  old-time 
favorites  with  a  vim  and  evident  enjoyment. 

The  "Picture  Bride"  led  as  to  orchestra  by  the  com- 
poser of  the  music  and  directed  as  to  stage  workings 
bv  Mrs.  Bruner.  was  given  a  delightful  presentation  by 
the  participants,  whose  names  are  given  in  the  accom- 
panving  program.  Miss  Cumming,  author  of  the  clever 
book,  taking  the  part  of  the  old  nurse.  I  wish  space 
were  permitted  to  give  this  delightful  play  the  review 
it  deserves,  the  music,  modern  in  character  and  adher- 
ing strictly  to  the  Oriental  tone  scale,  was  really  of  the 
calibre  of  grand  opera  and  would  justify  a  building 
around  the  play  of  a  yet  greater  musical  setting.  The 
vocal  honors  lie  between  Mrs.  Mary  Anderson  Johnson 
and  Miss  Bmilie  Lancel.  who  carried  the  singing  parts. 

Tlie  club  had  the  gratification  of  realizing  a  neat  sum 
to  liand  over  to  the  Red  Cross,  and  the  event  was  in 
all  respects  a  success.  The  program  follows  in  full: 
L.  Bnellman — Variations  Symphoniques.  Violoncello  et 
Piano,  Horace  Britt,  Olga  Block  Barrett;  Francois  Rasse 
— La  Fleur  de  L'Oubli;  Louis  Delune — Les  Presents; 
Tinel — The  Water  Lily;  Hamilton  Harty — Lane  o'  the 
Thrnslies;  William  G.  Hammond — In  the  Lovely  Month 
of  May,  Mrs.  Edward  Everett  Bruner.  Miss  Wellendorf 
at  the  piano;  Mav  Mukle,  The  Hamadryad,  The  Light 
Wind;  A.  Gla?'iinow — Serenade  Espagnole.  Horace 
Britt,  Olga  Block  Barrett;  Community  Sing,  led  by  Mrs. 
Richard  Rees;  Part  Two — The  Picture  Bride,  a  Japanese 
Romance,  libretto  by  Marion  Cumming.  music  by  Jos- 
enhine  Aylwin;  Otsysu,  Morning  Dew.  Mar.v  Anderson 
Johnson;  Mai  Ku,  her  sister,  Elise  Young;  Chiyo,  their 
nurse,  Marion  Cumming;  Noda  San.  a  gardener.  Emilie 
Lancel;  time,  the  present;  place,  a  garden  in  Japan; 
stage  director.  Mrs.  Bruner:  Orchestra — Josephine  Ayl- 
win. director;  Alice  Poyner,  concert  master;  First  Vio- 
lins— Katherine   Hundley,   Bernice    Sternberg    Purring- 


ton:  Second  V'iolins  Elsie  Larsen  Fulton,  Willa  Sale 
Gilbert,  iMary  Mead;  Violas— Zoe  Blodgett  Mott,  Flora 
Emer;  'Cellists— Ebert  Randolph.  Gertrude  G.  Adams; 
Oboe — C.  Arthur  Gwynn;  Flute— Dace  Randall;  Clarinet 
Luda  Dorillou;  Bass — Lillian  Berry;  Piano — Jessie 
StoU;  Mrs.  Charles  Stuart  Ayres,  chairman  of  program 
committee. 


GODOWSKY    MASTER    CLASSES   OPEN    NEW    FIELD 


A  very  interesting  experiment  was  tried  out  on  the 
Pacific  Coast  this  summer  and  its  success  has  been  be- 
yond the  fondest  hopes  of  all  concerned.  The  Godowsky 
Master  Classes  which  have  been  in  session  in  Los  An- 
geles, San  Francisco,  Cal.,  and  Portland,  Ore.,  were  just 
what  their  name  implies,  classes  conducted  by  a  master 
pianist  for  pupils  who  were  either  professional  pianists 
already  or  very  far  advanced  on  the  road  to  that  goal. 
There  were  two  sets  of  "students"  in  those  classes, 
those  who  played  for  the  master  and  received  his  criti- 
cism and  those  who  only  listened  to  the  instruction 
given  others.  That  both  classes  derived  the  utmost 
musical  stimulation  from  the  great  master  may  be  seen 
by  the  fact  that  a  resolution  was  passed  by  the  thirty- 
two  pupils  who  attended  the  first  Master  Class  in  Los 
Angeles,  expressing  their  gratitude  and  appreciation 
for  the  privilege  of  being  the  first  members  of  such  a 
class  in  America,  and  further  stating  that  in  the  four 
weeks  of  the  course  they  had  gained  more  pianistic 
knowledge  and  general  musical  understanding  than  they 
could  possibly  have  done  in  several  years  of  ordinary 
study.  There  have  been  applications  from  each  one 
of  these  cities  for  similar  classes  next  season  as  well 
aji  from  other  cities  throughout  the  country  who  have 
been  impressed  by  the  wonderful  possibilities  of  the 
Godowsky  Master  Classes. 


SHAVITCH-SASLAVSKV-BEM    TRIO   SUCCESS 


The  instant  success  and  well  merited  triumph  of  the 
Shavitch-Saslavsky-Beni  trio  at  their  initial  concert  at 
the  Italian  Room  of  the  St.  Francis  last  Tuesday  night 
places  at  the  disposal  of  music  lovers  a  chamber  music 
organization  of  first  class  proportions.  The  second 
concert  of  the  first  winter  series  of  these  artists  takes 
place  on  Tuesday  night,  November  12th.  and  the  pro- 
gram will  include  a  naw  trio  by  Charles  Wakefield  Cad- 
man,  and  a  trio  op.  65  by  Dvorak.  A  sonata  for  cello 
and  piano  hy  Cesar  Franck  will  be  played  by  Messrs. 
Bem  and  Shavitch.  The  third  concert  of  the  present 
series  will  be  the  December  event,  on  Tuesday  the  10th, 
and  the  program  will  include  trios  by  Arthur  Hinton 
and  Smetana  and  the  Debussy  sonata  for  violin  and 
piano.  Tickets  for  the  remaining  events  of  the  series 
are  now  on  sale  at  Sherman.  Clay  &  Co.'s. 


LAURANCE   PHILLIP 

PIANO  CLASSES 

Gaffney  Building-,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Priv.ate  Residence:  Hotel  Claremont 

Tel,  Berkeley  9300 

"A   DAY'S   WORK   DONE" 

Contralto   Solo— By  JAMES   S.   SWEET 

"A    Cem" — M'ist    Suilable    for    RveninR   Offertories.    Concerts 
anrl    llecilals.     Very   Popular. 

\\  III   yi<\\   I"'  till-  first  in   \-imr  Incality  to  introduce  this  latest 
s\iri-y^^s"     Mmik\'    i.:icii    if  you   are   not   pleased. 
iTii'.-,.  fill   11 III-;    p.T   ropy.     Two  copies,   $1.00. 

J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 


MURATORE 

TWO    WONDERFUL    CONCERTS 


"Only    fi 

cm    the 

soul    of   a 

patriot    as 

well  as 

from  the 

throat    of 

a    towering   artist    | 

could  such 

singing 

come." — 

S.    F.    Call. 

Oct.  7. 

1918. 

CURRAN  THEATRE 


t  I'l  ikmi:i:lv 


SUNDAY,   2:30    P.    M.   Sharp,    October    13th 
rillCES— $1.00   to   $3.00 

EXPOSITION  AUDITORIUM 

THURSDAY    NIGHT.    October    17th 

r.'l.iil.n     I'lM^.-ianl  — l'.M"'l-o-    ITiues— 50c,    $1.00.    $1.60.    $2 

.M.iiiageiiieiu    Frank    W.    Mealy 
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NEW   STOCK   COMPANY  AT   ALCAZAR 


Joyously  acclaimed  by  patrons  of  the 
Alcazar — past  and  prospective — is  the 
news  that  this  charming  playhouse  will 
revive  its  best  traditions,  and  permanent 
season  on  Sunday,  October  20 — at  the 
matinee — with  Thurston  Hall  and  Belle 
Bennett  at  its  head.  Both  are  widely 
popular  on  stage  and  screen;  both  are 
eager  to  re-enter  a  field  where  human 
personality  and  the  human  voice  exert 
potent  appeal.  There  is  assurance  of  ar- 
tistry in  a  company  that  also  includes 
Gertrude  Short,  Emily  Pinter.  Ruth 
Ormshy,  Mrs.  Jules  Wieniawski,  Thomas 
Chatterton.  Clifford  Ale.\ander,  John  Bur- 
ton. Herbert  Farjeon  and  others.  The 
ambitious  spirit  of  youth  will  not  be 
lacking.  To  be  an  Alcazar  favorite  was 
once  to  wear  the  badge  of  professional 
success.  It  will  be  so  again.  Attuned 
to  the  public's  craving  for  Joyous,  cheer- 
ing entertainment  is  the  opening  play. 
"Upstairs  and  Down,"  a  New  York  com- 
edy success  of  national  repute  that  is 
quite  new  here.  It  is  by  those  brilliant 
social  satirists,  the  Hattons,  whose  wit, 
daring  and  piquancy  were  disclosed  in 
"^'ears  of  Discretion,"  and  a  more  recent 
local  spiisiition,  "Lombardi  Limited." 
There  could  not  be  a  happier,  smarter  or 
more  up-to-date  selection  than  "Upstairs 
and  Down"  with  which  to  inaugurate  the 
Alcazar's  new  era  of  dramatic  restora- 
tion. 


FAMOUS  DANCER  AT  THE  ORPHEUM 


The  Orpheum  bill  for  next  week  will 
be  one  of  the  very  best  ever  presented 
in  vaudeville.  Albertina  Rasch,  the  fa- 
mous ballerina,  assisted  by  Monsieur 
Paul  Sandberry  and  Coryphees,  will  pre- 
sent a  series  of  beautiful  and  graceful 
dances.  Madame  Rasch,  who  is  con- 
ceded to  be  one  of  the  greatest  danseuses 
that  have  ever  appeared  before  the  pub- 
lic, has  the  extraordinary  merit  of  orig- 
inality. She  is  not  a  second  Pavlowa. 
nor  a  third  Genee.  nor  a  fourth  Karsa- 
vina.  nor  a  fifty-seventh  variety  of  any- 
body else — she  copies  nobody — she  is 
simply  Albertina  Rasch,  and  the  audi- 
ences she  has  delighted  wherever  she 
has  appeared  were  quite  contented.  They 
would  not  have  her  try  to  be  anyone 
else.  They  prefer  her  as  she  is — a  fas- 
cination  and   delight   to   the    eye.     Some 


itlis  ago  she  toured  the  Island  of  Cuba 

uiih  Madame  Sarah  Bernhardt  and 
created  such  a  tremendous  furore  that  at 
the  end  of  the  tour  of  the  famous  French 
actress.  Madame  Rasch  remained  behind 
to  play  return  dates. 

James  Watts,  assisted  by  Rex  Storey, 
will  present  "A  Treat  in  Travesty."  This 
is  the  execution  of  classic  dancing,  so 
that  its  meaning  is  changed  to  comedy. 
Every  little  movement  has  a  meaning  of 


ALLEN     BIER 

The    Brilliant    Young    Pianist,    wlio    will 

accompany   Cecil    Fanning    at   the 

First  Community  "Pop"  Concert 

its  own.  This  slogan  has  become  Mr. 
Watts'  watchword.  His  performance  is 
a  pantomimic  caricature.  Mr.  Watts  was 
a  feature  of  the  New  York  Winter  Gar- 
den productions  for  several  years  and 
successfully  and  amusingly  burlesqued 
the  various  classic  dancers  who  ap- 
peared in  them.  The  two  Lightner  Girls 
and  Newton  Alexander  constitute  a  jolly 
trio.  They  demonstrate  that  refined 
songs  cleverly  and  delicately  sung  are 
certain  of  success.  Their  efforts  are  so 
true  and  unsophisticated  that  they  make 
an   irresistible  appeal. 

Lew  Pistel  and  O.  H.  Gushing  in  their 
skit  "The  Strander  Minstrels,"  supply  a 


breath  of  old  time  minstrelsy.  They  are 
among  the  best  exponents  of  blackface 
comed.v  on  the  American  vaudeville 
stage  today.  A  new  and  particularly 
interesting  and  thrilling  series  of  the 
Official  War  Review  will  be  exhibited 
The  remaining  acts  in  this  splendid  bill 
will  be  Yvette  and  Saranoff  in  "A  Double 
Stringed  Constellation;"  Julius  Tannen 
in  a  new  and  timely  monologue;  Imhof. 
Conn  and  Coreene  in  their  laughing  hit, 
"In  a  Pest  House,"  and  Madame  Doree's 
Celebrities. 


-0- 


GREAT  FUN  AT  CURRAN  THEATRE 


"Business  Before  I'h'asurc,  '  which  has 
been  playing  to  capacity  audiences  ail 
week  at  the  Curran  'Theatre,  formerly  the 
Cort  Theatre,  enters  upon  its  second 
week  October  13,  with  every  indication 
'  of  duplicating  its  huge  success  of  the 
past  week.  'This  new  play,  the  third  of 
the  series  about  "Abe"  and  "Mawruss" 
and  their  wives  and  their  business  as- 
sociates is  funnier  than  its  predecessors, 
and  that  is  saying  a  good  deal.  Gales 
of  laughter  frequently  stop  the  perfor- 
mance of  what  is  easily  the  funniest  play 
seen  here.  This  time,  as  every  one  who 
reads  this  column  knows  already,  "Abe" 
Potash  and  "Mawruss'.'  Perlmutter  have 
become  moving  picture  magnates  on  bor- 
rowed capital.  The  audience  watches 
with  keen  enjoyment  the  vicissitudes  of 
the  Potash  and  Perlmutter  Film  Com- 
pany 

The  Potash  and  Perlmutter  dialogue 
is  funnier  than  ever.  "Look  on  the 
bright  side  of  things,  Abe,"  says  Rosie 
Potash.  "Be  an  optician;  everybody 
now  has  two  kinds  of  business."  remarks 
Abe."  His  regular  business  and  the  mov- 
ing picture  business."  But  their  witti- 
cisms do  not  sound  so  tunny  on  paper. 
They  need  the  dry  humor  of  Jules  Jor- 
dan as  Abe  Potash  and  the  more  unc- 
tions humor  of  Charles  Lipson  as  Maw- 
russ Perlmutter  to  bring  out  the  laughs. 

These  are  ably  seconded  by  Helen  Gill, 
a  handsome  and  vivacious  vampire,  and 
Lizzie  Wilson,  an  ideal  Rosie  Potash.  Tlie 
other  pla.vers  are  all  good,  including  Lot- 
tie Vernon,  Doris  Kelly.  Rita  Howlett. 
Olive  Massey,  William  Macauley,  Richard 
Barrows,  Murray  Phillips,  Joseph  Web- 
ber, Jules  Unger,  Harry  Hammill.  Harold 
Skinner  and  Wra.  Lambert. 


UGO  BARDUCCI 

Formerly      Musical      Director      Lambardi 

Opera    Company 

Vocal   Culture 

Italian    and    French    Opera    Repertoire 

Studio:      Arrillaga   Musical   College 

2315    Jackson    St.     Tel.    West   4737 

JULIAN   R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    Methods    a    Specialty 

Tuesdays  and   Fridays  at  the   Berkeley   Piano 

Club,    2724    Haste    Street 

San     Francisco    Studio.    3065    Jackson    Street 

Phone    Fillmore   858 

Address    all    communications    to    the 

Chateau    Bohlig.    795    Pine    St.,    cor.    Powell 

Phone    Garfield   2616 

DR    MAURICE   W.  O'CONNELL 

Organist  and  Musical  Director  of 
St.  Dominic's  Church,  San  Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

ORPHEUM    BUYS    LIBERTY    BONDS 


The  Orpheum  Circuit  has  subscribed 
to  the  Fourth  Liberty  Loan  one  hundred 
thousand  dollars,  thirty  thousand  of 
which  goes  to  San  Francisco.  The  Or- 
pheum employees  have  also  subscribed 
one  hundred  per  cent  and  received  the 
Liberty   Loan  banner. 


MUNICIPAL    ORGAN    RECITAL 


Maud  Goodwin,  dramatic  soprano,  will 
be  the  assisting  artist  at  Edwin  H.  Lc- 
mare's  organ  recital  Sunday  evening  in 
the  Exposition  Auditorium.  With  Harry 
Wood  Brown  as  accompanist,  she  will 
sing  an  aria  from  Puccini's  "Tosca"  and 
Clough-Leighter's  "My  Lover  He  Comi-s 
on  the  Skee."  Lemare's  organ  program 
includes:  Grand  Choeur  (Guilmant);  Ca- 
priccio  in  A  (Faulkes) ;  Andante  Canta 
bile  from  Fifth  Symphony  (Tschaikow 
sky);  Schenley  Overture  (Lemare).  Hi- 
will  also  give  an  improvisation. 

The  brilliant  Capriccio  by  Faulkes.  a 
distinguished  organist  and  prolific  com- 
poser of  England  and  Lemare's  "Schen- 
ley" overture,  written  fifteen  years  agn 
for  the  Pittsburg  Orchestra,  afford  a 
sufficient  contrast  to  the  other  numbers 
to  bring  out  the  big  organ's  multiplicity 
of  fine  qualities.  The  organ  recitals  be- 
gin at  8:30.  Army  and  Navy  men  have 
free  admission.  For  the  general  public 
there  is  a  nominal  charge  of  10  cents. 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will 
be  gladly  made  at  our  w^arerooms.      We  invite  most  careful  investigation. 


'I'wo  Entrances 


135-15.3  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilgxB  Allen  (S. 


-MASON  AND  HAMLIN  PIANOS 


Oakland~510  12th  and  1105  Washinetnn 

San  Jose — 117  South  First 

Sheet  Music 
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L  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d-'velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  you  Kreinter^xted  la   the  piir«baae   of  m,   r^nllr    hirh- 
rrade  piano,  lot  at  Ull  yoa  ibout  the  attractive  olTer  no 


(Hkf  f  alOiDinf  iano  (l|orapany 

310  Sutter  Street  San  Francisco,  Cal. 
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SEVENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  OCTOBER  26 
Reserve  Your  Space  Early 

RATES:    One  Page,   $75.00;    Half   Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   ( 1/2 

Column),  $15.00;    Eighth  Page,  $10.00;    One  Inch 

Double  Column,  $5.00.    Nothing  Less  Accepted 


I  luring  tlie  season  of  tlie  Prencli  Tliea- 
ti'f  dn  Vieux  Colonibier  in  New  York,  a 
feiiturv3  will  be  made  of  musicales  during 
"off"  afternoons.  A  program  of  unusual 
merit  and  variety  lias  been  arranged  for 
this  season.  The  dramatic  season  begins 
next  week  with  the  first  performance  in 
the  original   of   Bernstein's   "Le   Secret." 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio; 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny    5454 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room     1004    Kohler    &.    Chase    BIdg. 

Telephone    Kearny    5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Brilli 

Initial 
28.    1918. 

Auditor 

Attracti 
Murphy. 

Seasons  prices:  50c.  75c  and  $1.00  per  con- 
cert.     Make    reservations    now. 

Management.  2.  W.  Potter,  Room  No.  6. 
Sherman-Clay  Bdg.,  Oakland.  Tel.  Oakland 
449:   after  6  p.   m..   Oakland   451K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET   STREET 
Res.   Phone   Pacific   5615 


nbert 


Estelle  Heartt  Dreyfus       LYDIA  STURTEVANT,  Contralto 


IN  PURPOSE   PROGRAMS 
'  801-2  Majestic  Theatre  BIdg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,   San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&  Chase  BIdg.,  S.  F.      Tel.  Kearny  5454. 


k 


Music  Teachers  Earn    More 

Tfach  adults  und  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
„. Improvise.  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
.,''.!  ^„1"'''=  Pedagogy.  Prices, 
$10.00  to  $220 

SUMMER    SESSIONS 

New    York    City,      June    10  to   29 

t-hicago.  July     a  to  27 

Asheville,    N.    C,      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue,   Chicago 

Nev»    York    City,    109   W.   45th    St. 

St.   James   Hotel 


Opera,   Concerto.   Oratorio 

Studio:    2168   Shattuck   Avenue,   Berkeley 

Phone    Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  f'oncert.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN    FRANCISCO,   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER    ST.  Kearny   2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,  Soprano 

Eight  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo,  Breathiness. 
Studio:      Kohler    &    Chase    BIdg.,    Tel.    Kearny 

5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin  782.      Hours,    10  to  4  Daily. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  book  thai  provides  not  oiilv  thp  sain.>  worklne  nian's  fnunrt  In 
other  books  of  the  same  nature,  but  Each  Set  of  Staves  has  its  Keyboard,  so  that  the 
student  IS  taught  to  know  not  only  the  various  .stiiff  |,.,sili,m3  for  the  words  spelled  hut 
the  keyboard  positions  as  well.  ,\  look  through  the' book  winreadMv  convince  you  o? 
uc  w'''d  v"^'''o'i^'''D  r  'I''"  sPi'llins  book  oyer  all  others.  ORDER  VrOM  NOW  ON. 
HENRY    G  R  O  B  E,    In  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


ERNST  WILHELMV 

Voice;  ('(nrect  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg.. 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J, 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabella  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT^KENNEDV       ^ 


Georgia  Kober 

AMERICAN    PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

Theodor  Salmon 


PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutler  and  Gough  Streets.      Berkeley,  1535 
Euclid   Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIOUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Markft  2;i41.  Residence  Phone 
.Vli.ssion    J67S.     P,y   ..Vppointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


Concert  Pianist  and 

Teacher 

Studio  601  Kohler  &  Chase 

BIdg.     Tel.   Kearny  5454 

M 


e 


M. 


I  MYERS,  PIANIST 

Teacher  of  Pianoforte,  Harmony  and 
Theory 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher.     Tel.  Kranklin  724. 

Studio.    1327   Leavenworth    St.,   .\pt.   12 
Tel.  Franklin  2.519 


PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    New    Season 

„on^'^    SUTTER    ST.     Tel.    Douglas    4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

EDWARD    BFINEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


Joseph  George  Jacobson     Marie  Partridge  Price 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

CLARE    HARRINGTON 

PRIMA    DONNA    SOPRANO 
971    LOMBARD    ST,  Tel.    Franklin    3610 


PIANO 

1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 
Studio:    3107    Washington   Street 

Phone    Fillmore     1847  ^ 

SIR   HENRY   HEVMAN         TEACHERS'   DIRECTORY 

SOLO  VIOLINIST -MUSICAL  DIRECTOR      "^ ^7TZ7^ 

Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816    First   Savings    Bank    BIdg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE    HALL,    New    York    City 

EMERSON    STUDIOS 

239    GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

violincellist 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion, Pantages  BIdg.,  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
Miles  Ave.       Phone   Piedmont   5838. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert  Work.     2539  Clay  St.      Phone  West  3890. 


SIGISMONDO    MARTINEZ 

;><'A  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.  Tel.  Berk.  1310 

ISRAEL  SELIGMAN 

U  GOl  Kohler  &  Chase  BIdg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

v46  2.Gth  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

,S1S  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 

liiij  Jordan  A\e.  Tel.  Pac.  611 


MRS.   RICHARD   REES 

S15  Grove  Street Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,   Baritone 

24.';.S  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott   St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


Subscribe    for   The    Pacific    Coast 
Musical  Review.     .^2,00  per  year. 


Mme.  Leila  D.  Courvoisier      MmC.  M.  Tromboni 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   RAUHUT 

359  First  .Avenue Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S,F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


Teacher    of    Piano    and    Harmony 
Studio:    1141    Larkin   St.    Phone    Prospect   4644 


VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


STANISLAS   BEM 

1006  Kohler  &  Chase  BIdg.  San  Francisco 
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CHICAGO  OPERA  COMPANY  TO  APPEAR  IN  NEW  YORK 

Campanini  Was  in  New  York  Recently  Making  Arrangements  for  An  Elaborate 

Engagement  to  Begin  on  Monday  Evening  January  27th — San  Carlo 

Opera  Company  Ends  Season  of  Four  Weeks — Royal 

Italian  Grenadiers'  Band  Arrives. 

By  DIXIE  MINES 


New  York,  October  2.— With  the  first 
real  music  month  of  the  season  music 
lovers  of  the  metropolis  find  themselves 
well  along  Melody  Lane,  with  a  complete 
operatic  season  by  the  San  Carlo  Opera 
Company,  and  the  season  of  opera  com- 
ique  by  the  newly  formed  American  com- 
pany in  its  third  week.  Next  week  an 
event  of  international  importance  is 
scheduled  when  the  noted  Symphony  Or- 
chestra of  the  Paris  Conservatoire  gives 
its  first  concert  at  the  Metropolitan 
Opera  House.  The  event  has  been  her- 
alded far  and  wide  as  a  tribute  of  af- 
fection for  this  country  by  France,  as 
the  orchestra  is  making  this  tour,  lim- 
ited to  a  few  cities  only,  under  the  di- 
rect auspices  of  the  French  High  Com- 
mission and  sanctioned  by  our  own  Gov- 
ernment. The  orchestra  will  repeat  the 
concert  with  change  of  program  at  a 
later  date,  but  this  first  Metropolitan  ap- 
pearance is  really  the  most  interesting 
and  auspicious  musical  event  yet  sched- 
uled, unless  it  be  the  later  arrival  of  the 
noted  French  band. 


With  the  departure  of  Fortune  Gallo's 
San  Carlo  Opera  Company  after  four 
succefcsful  weeks,  the  season  at  the  Park 
Theatre  where  the  newly  formed  Society 
of  American  Singers  has  inaugurated  its 
first  pretentious  engagement  is  left 
alone  to  supply  the  music  for  the  in- 
satiable appetite  of  New  York's  music 
lovers.  The  first  week  was  devoted  to 
three  operas,  "Mignon,"  "The  Daughter 
of  the  Regiment"  and  the  ever  popular 
and  brilliant  "Carmen."  Of  the  three 
"Carmen"  was  easily  the  feature  of  the 
week,  largely  through  the  brilliant 
achievement  of  Marguerita  Sylva  who, 
on  the  first  occasion  of  her  appearance 
with  this  company  sang  the  role  for  her 
350th  time.  The  present  week  these 
operas  will  be  repeated  and  "The  Love 
Tales  of  Hoffman"  added.  The  artistes 
who  have  won  the  most  pronounced  suc- 
cess thus  far,  besides  Sylva,  who  was  ac- 
claimed as  few  opera  singers  have  been 
this  season,  were  Maggie  Teyte  in 
"Mignon,"  Riccardo  Martin  and  Henri 
Scott  in  "Carmen."  The  season  is  ad- 
vertised for  eight  weeks,  and  a  score  of 
operas  of  light  texture  are  included  in 
the  repertoire. 


Music  and  musicians  contributed  ma- 
terially to  the  Fourth  Liberty  Loan  drive 
during  the  week.  Every  artiste  of  dis- 
tinction contributed  service  as  well  as 
money  to  the  cause.  Singers  were  in 
great  demand,  and  from  Galli-Curci,  Mar- 
guerita Sylva,  John  McCormack,  Geral- 
dine  Farrar,  Enrico  Caruso  and  the  rest 
of  the  big  stars  to  the  lowly  vaudeville 
"coon  shouters"  the  air  was  redolent  of 
music  and  melody.  The  Music  Trades 
Association  has  undertaken  to  float  at 
least  three  millions  of  the  loan,  and  the 
theatrical  industry  has  taken  a  ime 
amount.  Last  season,  when  the  third 
loan  was  being  floated,  the  members  of 
the  Metropolitan  Opera  Company  were 
among  the  most  conspicuous  contribu- 
tors, both  in  purchasing  bonds  and  in 
stimulating  interest  and  encouraging 
others  to  do  so. 


The  San  Carlo  Opera  Company  de- 
parted last  week,  and  immediately  inter- 
est centered  in  the  activities  of  the  Chi- 
cago company.  General  Director  Cam- 
panini has  been  in  New  Y'ork  all  the 
week  visiting  the  different  musical 
events,  and  during  the  intermission  of 
"Carmen"  the  other  evening  where  his 
own  star,  Marguerita  Sylva,  was  singing, 
he  announced  definitely  that  the  New 
Y'ork  season  would  commence  Monday 
evening,  January  27,  at  the  Lexington 
Opera  House,  where  the  last  successful 
engagement  was  sung.  Among  the  nov- 
elties announced  chief  interest  centers 
in  "Gismonda,"  by  Henry  Fevrier.  The 
composer  having  secured  leave  of  ab- 
sence from  the  French  Government,  he 
will  personally  attend  this  world  pre- 
miere. "Le  Chemineaux,"  by  Xavier 
Leroux,  is  another  novelty,  and  by  the 
same  composer  "La  Cadeau  de  Noel." 
"Aphrodite"  by  Camille  Erlanger,  "La 
Vieil  Algle"  by  Raoul  Gunsbourg  and 
Massenet's  deferred  "Cleopatre"  are 
among  the  other  new  work,  "Le  Mas- 
dipre"  by  Mascagni  and  "Don  Carlos"  of 


Verdi  are  the  two  Italian  works,  and 
tliere  are  a  number  of  revivals  an- 
nounced besides  the  regular  repertoire. 
Altogether  it  is  exceedingly  brilliant  in 
outlook.  A  significant  feature  is  the  ad- 
dition of  a  group  of  American  singers  to 
the  roster  of  the  company.  This  includes 
Beryl  Brown,  Dora  Gibson,  Dorothy  Jar- 
don,  Marguerite  Namara,  Emma  Noe,  all 
sopranos,  and  William  Rogerson,  tenor. 
Sylvia  de  Tell.  American  premiere  dan- 
seuse,  is  also  announced.  Giorgio  Po- 
lacco  is  announced  as  conductor  this 
year.  Charlier  and  Sturani  are  the  other 
conductors. 


From  the  field  of  grand  opera  to  the 
more  popular  field,  there  is  the  new  in- 
vention of  Langdon  McCormick  which 
has  aroused  considerable  interest  among 
musicians.  Mr.  McCormick,  who  is  an 
inveterate  inventor,  has  devised  an  in- 
strument by  which  musical  tones  can  be 
illustrated,  which  is  even  better  than 
giving  them  color.  Mr.  McCormick's 
idea  is  to  apply  his  apparatus  to  perma- 
nent orchestras.  When  a  number  is  to 
be  played  the  house  is  darkened  and  a 
screen,  similar  to  a  moving  picture 
screen,  is  lowered.  The  operator,  who 
may  be  the  conductor,  directs  the  mu- 
sical number,  illustrating  it  on  tlie 
screen  as  bright  colorful  weavings  of 
rainbow  hues.  The  illustrations  are  all 
done  by  blending  the  effects.  One  might 
imagine  the  heavy  darks  or  black  or 
brown  as  the  music  takes  on  a  lieavy 
theme,  changing  to  gaiety  and  light  and 
freshness  of  sunshine  as  the  theme 
lieightens.  With  Mr.  McCormick's  in- 
vention attached  to  a  regular  orchestra; 
one  is  not  left  in  doubt  as  to  the  effect 
desired.  One  does  not  have  to  be  a  mu- 
sical expert  to  enjoy  these  illustrations, 
because  Mr.  McCormick  declares  em- 
phatically that  he  seeks  to  interest  the 
lay  mind  more  than  he  does  the  critical. 
The  idea  is  but  one  of  a  number  of  new 
ones  developed  by  the  motion  picture  di- 
rectors and  those  interested  in  the 
lighter  form  of  musical  entertainment. 
They  have  made  the  symphony  popular 
by  removing  the  "high  brow"  label  with 
which  it  heretofore  has  been  tagged,  and 
Mr.  McCormick,  by  his  endeavor  to 
further  elucidate  music  by  illustrating 
the  theme  and  emotions,  has  gone 
further  than  even  the  most  sanguine 
"color  musician"  believed  possible. 


Theodore  Spiering,  a  musician  of  note, 
who  was  formerly  conductor  of  the  Phil- 
harmonic Society  orchestra  at  Carnegie 
Hall,  seeks  to  arouse  interest  among  mu- 
sicians with  the  view  of  sustaining  the 
interest  of  the  Government  in  musical 
matters,  an  interest  which  they  have  un- 
dertaken because  of  the  military  value 
at  the  present  time.  As  Mr.  Spiering 
justly  declares,  "that  which  has  served 
the  Government  in  time  of  need  should 
be  protected  in  time  of  peace." 


The  international  situation  has  been 
further  popularized  this  week  by  the  ar- 
rival at  "an  American  port"  of  the  Royal 
Italian  Grenadier's  Band,  official  guard 
of  His  Majesty,  the  King  of  Italy,  This 
band  is  to  give  two  concerts  in  New 
York  at  the  Lexington  Theatre  prelim- 
inary to  a  limited  tour  of  the  United 
States.  The  band  is  the  famous  group 
of  fighting  Grenadiers,  of  Sardinia,  led  by 
the  noted  composer  and  conductor. 
Maestro  Comm.  G.  Tarodita.  It  has  been 
in  active  service  in  the  Italian  Alps  since 
the  commencement  of  the  war,  and  this 
is  its  first  leave  of  absence,  conferred  as 
a  special  mark  of  favor  in  recognition  of 
its  bravery  in  action.  The  proceeds  of 
the  concerts  will  go  to  the  Italian  War 
Relief.  It  will  be  a  feature  of  the  Fourth 
Liberty  Loan  drive  during  its  presence 
here. 


Marguerita  Sylva  will  remain  with  the 
opera  comique  company  in  New  Y'ork  for 
eight  weeks,  after  which  she  is  to  sing 
"Carmen"  in  Chicago  during  the  season 
of  the   Chicago  Grand   Opera   Company. 


Music  Studio  For  Rent 

Large — Sunny  —  Grand  Piano  —  Handsomely 
Furnished.  Address  420  Sutter  St.,  near 
Stockton.  Phone  Kearny  1368.  bet.  9&  11  a.m. 


AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effect  ohlained  on  pour  remarlfable  Soloelte  astounded  me.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  placer 
piano.  One  can  p/al;  on  it  ivith  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmingly  for  accompanying." 


The  Soloelle  is  not  the  at'i'e))tc(l  iiii'a  of  the  player  ])iano — it  is 
different.  There  is  no  other  ]ilayer  piano  that  will  permit  you 
to  play  as  though  you  had  all  the  knowledge — all  the  skill — 
all  the  technique  of  a   trained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelte,  Kohler  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shonmger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hobari  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND  OTHER  SOLOELLE   GRANDS,   $1500  up 
Terms  if  desired.      Other  instruments  in  exchange. 
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26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 

Licensed  Soloelle  Dealers 
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OPPENHEIMER  OPENS  HIS  CONCERT  SEASON  WITH  FITZIU  AND  DE  SEGUROU  AT  SAVOY  THEATRE 

Magnetic   American  Prima  Donna    Soprano  Reveals  a  Decidedly  Attractive    and    Graceful    Personality  and    Also 

Refinement  of    Artistic    Execution  Plus  a  Beautiful,   Vigorous  Soprano  Voice  —  Spanish   Basso 

Cantante  Desplays  Taste  in  Interpretation  and   an  Immaculate  Desplay 

of  Fashionable   Attire 


Notwithstanding  the  innumerable  han- 
dicaps that  assail  public  performances  of 
all  kinds  at  this  time  the  Savoy  Theatre 
housed  quite  a  good  sized  audience  on 
Sunday  afternoon.  October  13th,  when 
Selby  C.  Oppenheimer  opened  his  concert 
season  of  1918-1919  with  Anna  Fitziu  and 
Andres  de  Segurola.  We  like  to  take  ad- 
livantage  of  this  opportunity  to  comment 
on  the  comfortable,  cozy  and  accousti- 
cally  satisfactory  condition  of  the  Savoy 
TliPatre.  It  surely  makes  an  ideal  con- 
'■■rt  hall,  and  not  the  least  of  its  advan- 
l;m<s  is  the  lack  of  street  noise. 

-\s  to  the  concert  itself  it  was  one  of 
those  events  that  prove  to  be  pleasant 
surprises.  Although  the  names  of  the 
artists  were  not  unfamiliar  to  those  of  us 
who  read  Eastern  musical  journals,  we 
had  no  idea  as  to  the  ability  of  the  ar- 
tists to  give  concert  selections  according 
to  fixed  artistic  standards.  While  the 
advance  criticisms  we  had  read  spoke  in 
glowing  terms  of  the  artists'  success  in 
operatic  performances,  they  did  not  dwell 
at  length  upon  their  advantages  as  con- 
cert artists,  and  since  we  have  quite  fre- 
quently experienced  disappointments 
when  listening  to  noted  operatic  singers 
in  concerts,  we  naturally  had  no  authori- 
tative assurances  that  either  Anna  Fitziu 
or  Andres  de  Segurola  would  be  excep- 
tions to  former  rules.  It  is  indeed  grat- 
ifying to  record  that  on  this  occasion  two 
lartists  of  almost  exclusive  operatic  repu- 
tations proved  singularly  efficient  in  con- 
cert work. 

Of  course  the  program  in  itself  was 
not  one  that  gave  the  artists  an  oppor- 
tunity to  qualify  as  exclusive  concert  ar- 
tists. Indeed  it  was  essentially  an  op- 
eratic program,  but  it  contained  just 
enough  of  the  concert  atmosphere  to  im- 
press one  with  the  vocal  ability  of  the 
artists.  Anna  Fitziu  revealed  a  dramatic 
soprano  of  singular  beauty.  As  a  rule 
dramatic  sopranos  frequently  exhibit  a 
stridency  in  the  upper  notes  that  touches 
the  ear  unpleasantly.  In  Miss  Fitzius 
case  such  was  not  observed.  The  clear 
,ring  of  the  upper  notes  and  the  excellent 
intonation  were  two  of  Miss  Fitziu's 
strongest  artistic  assets.  In  addition  to 
■this  she  enunciates  clearly  and  phrases 
with  delightful  taste  and  tone  color  ef- 
fect. In  short,  she  is  a  singer  who  under- 
stands how  to  employ  her  splendid  voice 
and  how  to  bring  out  the  innermost 
requisites  of  correct  vocal  art. 

De  Segurola  possesses  a  bass  voice 
which  is  pleasing  to  listen  to.  but  which 
does  not  make  the  impression,  at  least 
it  did  not  on  this  occasion,  of  being  even. 
The  middle  register  is  not  quite  as 
resonant  as  one  would  wish,  while  the 
high  and  low  tones  come  out  full  and 
sonorous.  His  exquisite  interpretation 
of  the  aria  from  Don  Giovanni  was  one 
■of  the  neatest  bits  of  vocal  interpretation 
It  has  been  our  good  fortune  to  listen  to. 
De  Segurola  is  also  a  splendid  mimic  and 
a  refined  humorist,  as  was  particularly 
apparent  in  his  interpretation  of  the  old 
English  song  I  Will  Give  You  the  Keys 
of  Heaven.  While  the  artist's  appearance 
has  nothing  to  do  with  his  singing,  we 
can  not  resist  the  temptation  to  comment 
;0n  the  acme  of  fashionable  correctness 
which  struck  the  descerning  eye,  even  to 
the  inclusion  of  the  monocle. 

.•\  decidedly  excellent  idea  was  the 
presentation  of  Grandma  Was  Right,  a 
musical  sketch  dedicated  to  Anna  Fitziu 
and  Andres  de  Segurola  bv  Gabriele  Si- 
bella.  the  lyrics  being  by  Marie  de  Sar-' 
labous.  This  one-act  sketch  gave  both 
artists   an   opportunity    to    reveal   to   us 


By  ALFRED  METZGER 


tlieir  operatic  genius.  It  was  an  exhibi- 
tion of  vocal  and  dramatic  art  such  as 
is  rarely  heard  at  a  concert.  The  music 
is  decidedly  chic  and  is  based  on  the  old 
Mozartean  school  of  limpid  and  melodic 
delicacy.  It  was  given  a  splendid  read- 
ing by  the  artists,  and  showed,  too.  that 
the  singers  were  heart  and  soul  in  their 
work.  The  orchestral  part  was  inter- 
preted on  the  piano  by  Emil  J.  Polak, 
who  played  with  brilliant  effect,  and 
proved  himself  throughout  the  concert 
a  competent  pianist  as  well  as  exemplary 
accompanist. 


(c)  Clavelitos  (Carnations),  Spanish 
(Valverde),  Andres  de  Segurola;  (a)  The 
Bird  of  Wilderness  (A.  Horsman),  (b)  In- 
ter Nos  (MacFayden),  (c)  A  Little  Word 
(A.  Woorhisl.  Anna  Fitziu:  (a)  Pesca 
d'Amore — Duet  (  R.  Barthelemy).  (b)  Bar- 
carolle from  Les  Contes  d'Hoffmann — 
Duet  (Offenbach).  Anna  Fitziu  and 
Andres  de  Segurola.  Second  Part — 
Grand'mere  Avail  Raison  (Grandma  Was 
Right),  musical  sketch  dedicated  to  Anna 
Fitziu  and  Andres  de  Segurola:  playlette 
and  lyrics  by  Marie  de  Sarlabous:  music 
by  Gabriele   Sibella:    Marquise  de   Mont- 


YOLANDA    MERO 
The    Distinguished    Piano    Virtuosa,    whom    many   consider   the   successor 
Teresa  Carreno.  and  one  of  the  foremost  pianists  of  the  day 


If  you  wish  to  spend  an  hour  or  two 
in  unadulterated  enjoyment  of  excellent 
singing,  pleasing  voices  and  easy  inter- 
pretations you  will  find  a  visit  to  the 
Savoy  Theatre  during  a  Fitziu-de  Segur- 
ola concert  a  splendid  return  for  any  in- 
convenience you  miglit  be  compelled  to 
undergo  by  attending  the  concert.  It  is 
a  delightful  lesson  for  a  vocal  student. 
The  complete  program  presented  on  this 
occasion  was  as  follows:  First  Part — (a( 
Arietta  di  Leporello  (from  Don  Giovanni) 
(Mozart).  (b)  La  Jeune  Princesse 
(Grieg).  Andres  de  Segurola:  (a)  Aria 
Ritorna  Vincitor  (from  Aida).  (Verdi), 
(b)  Ballatella  from  I  Pagliacci  (Leonca- 
vallo). Anna  Fitziu:  (a)  Dear  Old  Pal  of 
Mine  (Lieut.  Gitz  Ricel.  (b)  I  Will  Give 
You  the  Keys  of  Heaven    (Old   English!. 


ville.  Anna  Fitziu;  Marquis  de  Montville, 
Andres  de  Segurola;  epoch  of  Louis  XV. 


MME.    MERO'S   SINCERITY 


It  takes  all  kinds  of  people,  including 
"temperamental  musicians."  to  make  a 
world,  but  now  and  then  we  run  across 
a  notable  person  in  the  realm  of  art  who 
is  distinguished  as  much  for  modesty 
and  saneness  as  for  genius.  Y"oIanda 
Mero.  the  pianist,  is  one  of  these  too 
rare  artists.  The  musical  profession 
knows  her  to  be  a  pianist  (possibly  the 
pianist  among  women),  who  ranks  well 
at  the  top  among  the  world's  foremost 
performers,  and  at  the  same  time  she  is 
affectionately  known  to  many  hundreds 
of    others    outside    the    profession   as  a 


charming  young  woman,  free  from  man- 
nerisms, affectation  and  eccentricities: 
just  a  lovely  personality,  richly  gifted 
but  modest  and  unassuming,  the  sort  of 
woman  whose  company  is  always  enjoy- 
able and  stimulating. 

"It  is  too  bad,"  she  recently  said  in  an 
interview,  "that  we  musicians  all  have 
to  suffer  for  the  'temperamental  sins'  of 
a  few  artists.  Actually  there  are  count- 
less people  who  firmly  believe  that  a  mu- 
sician, particularly  one  who  has  achieved 
distinction,  must  be  half  crazy!  Don't 
laugh,  for  it's  a  fact.  You  see  the  trou- 
ble is,  that  most  of  the  mediocre,  'half- 
musicians,'  affect  queer  ideas  or  freakish 
dress  or  that  'terrible  artistic  tempera- 
ment' as  a  means  of  covering  up  their 
musical  shortcomings,  and,  of  course, 
since  there  are  a  hundred  of  that  type 
to  every  one  of  the  truly  big  artists,  the 
public  mind  is  prejudiced.  All  my  lite 
I  have  been  associated  with  noted  artists 
and  with  very  rare  exceptions  they  have 
been  normal,  quiet  people,  living  simply. 
If  a  man  is  a  financial  genius,  or  an  elec- 
trical genius  or  a  far  famed  surgeon,  he 
is  also  most  generally  a  serious  student, 
surrounded  by  a  quiet,  intelligent  family: 
he  is  usually  approachable  and  quite  hu- 
man in  every  respect.  Everyone  expects 
him  to  be.  But  artists!  Oh.  no!  The 
lay  mind  will  persist  in  picturing  us  as 
'queer'  and  'odd,'  when  really,  as  you  can 
see,  we  are  not  at  all  strange." 


ARTHUR   FARWELL   AT   UNIVERSITY 


This  being  Professor  Louis  F.  Seeger's 
Sabbatical  year,  which  entitles  him  to  a 
year's  absence  from  his  duties.  Arthur 
Farwell  has  been  appointed  associate 
professor  of  music  at  the  University  of 
California.  We  can  not  imagine  of  a 
better  choice,  for  Mr.  Farwell  enjoys  a 
national  reputation,  is  famed  for  his 
splendid  and  energetic  efforts  in  behalf 
of  community  music,  and  as  a  composer 
as  well  as  writer  he  occupies  a  most  re- 
spected position  in  the  musical  arena  of 
this  country.  The  university  also  an- 
nounces that  Samuel  J.  Hume  of  the  class 
of  1908  will  be  the  chairman  of  the  Music 
and  Dramatic  Committee  to  fill  the  va- 
cancy of  the  late  William  Dallam  Armes. 
who  did  such  splendid  work  in  behalf  of 
music  at  that  State  institution.  Lest 
some  of  our  readers,  particularly  those 
living  out  of  this  vicinity,  have  not  read 
last  Sunday's  Examiner,  we  reprint  here 
what  Ray  C.  Brown  said  of  these  appoint- 
ments: 

Arthur  Farwell.  the  noted  American 
composer,  author,  lecturer  and  musical 
publisher,  has  been  appointed  associate 
professor  of  music  in  the  University  of 
California.  Professor  Charles  Lewis  See- 
ger.  head  of  the  department,  will  be  ab- 
sent this  coming  year  on  his  sabbatical 
leave  of  absence.  Mr.  F'arwell  will  de- 
vote a  large  portion  of  his  time  to  his 
specialty,  the  organization  and  promotion 
of  community  music,  and  will  also  de- 
liver a  series  of  academic  lectures. 

Arthur  Farwell  was  born  in  St.  Paul, 
Minnesota.  April  23,  1S72.  He  was  grad- 
uated from  the  Massachusetts  Institute 
of  Technology  in  1893.  His  musical  stu- 
dies were  pursued  under  Homer  Xorris 
in  Boston,  and  Humperdinck.  Guilmant 
and  Pfitzner  in  Europe.  In  1901  he 
founded  the  "Wa-Wan  Press."  which 
aimed  to  issue  original  American  music, 
whether  that  of  Indians  or  ultra-modfiii 
composers.  He  has  himself  composed 
many  works  on  Indian  themes. 


PACIFIC     COAST     MUSICAL     REVIEW 


S  T  E  I  N  W  A  Y 


(An  American  Ideal) 


The  Steinway  Piano  is  the  noble  expres- 
sion of  the  fond  traditions  and  high 
ideals  of  a  great  HOUSE.  The  HOUSE 
OF  STEINWAY  is  now  in  the  THIRD 
GENERATION.  The  making  of  Stein- 
way Pianos  has  always  been  in  the 
hands   .of    Steinways,    who    have    upheld 


the  high  ideals  of  their  forebearers  as 
a  sacred  trust.  This  legacy  will  be  per- 
petuated for  generations  to  come  — 
unless  Fate  should  decree  that  the  young 
members  of  the  Steinway  Family  now 
serving  in  the  American  Forces  should  be 
called  upon  to  make  the  supreme  sacrifice. 


We  carry  everything  in  ()ie?nii,sic<:i!  line — Steinway  Pianos  and  other 
pianos  of  satisfactory  nnisical  zoorth,  Piatiola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Mctrolas  and  Records,  Conn  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  ipay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCK!  ON-FRESNO-VALLEJO— SAN  JOSE 


JEAN     CRITICOS      J^NET  MALBON    Colorature  Soprano 


Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.   Studio:     Room   407    KOHLER   &  CHASE    BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Arligues,  Vice-President;   V.  de  Arrillaga,   Director 
Unexcelled    facilities    for     the  study   of  music  in   all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers   in   their   repertoire. 

Arrangements  for  time  can   be   made  on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist  with   Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the   Handel    and    Haydn   Society   of    Boston. 
Tenor  soloist  of  the  original   Persian   Garden  Quartet. 

Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA  STREET         Telephone   Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.       Res.,   175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.    Fillmore   840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  BIdg.  Resi- 
dence Phone,  Sutter  2290.      Studio  Phone,   Kearny   5454 

MISS  DOROTHEA  MANSFELDT 

rREr.\KiNi;  te.^cher  for 

MRS.    OSCAR    MANSFELDT,    Pianist 
2590    prNE    STREET  Tel.    Fiilmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address     all     communications     until    further    notice    to     Camp 
Infantry      Regiment,      Headquarters 

WALLACE  A.  SAiiN^T^^^j^^iP^F^i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Frarklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  242S. 


A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 

With  an  original  system  of  muscular  training,  evolved  i 
through  years  of  experience,  will  take  a  limited  number  of  ' 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street  Phone  Franklin  1129  i 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda:  Pianist  of  California  Trio.  Home  Studio:  1117' 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont    2770. 


Miss  Pauline  Hillenbrand 


Teacher  of  Piano 


34    LYON    STREET 


Phone   West   7923 


MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal   Department,   Mills   College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &   Chase  BIdg.,   Room   905.       Tel.   Kearny 
5454.       Residence,    845    Ashbury   St.       Phone    Park    5606 


MISS  AUDREY  BEER,  Pianist 

Studio:   2925    McCLURE    ST..   OAKLAND.      Tel.   Oakland   3895. 
Wednesday   at   San    Anselmo.        Studio   care    Dr.    O.    W.    Jones. 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm.    Sweden. 


Abbie  Gerrish  Jones 

SONGS 
.\re   beini;  j^ung.  by   .Mice  Neils^n.    Mme.    Bfrnicf   de   rasquali. 
Mme     Delia   I^imald-Ayer,   David   Bispham,   Charles  W.   Clark, 
Ht-nri    La   Bnnle,   Dr.    Frederick  Clark. 

At  all  music  dealers 
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SEVENTEENTH    YEAR 


WORKING   UNDER   GREAT  HANDICAPS 

Tlip  PiKMfit'  Coast  Musieal  Krview  regrets  iiiiieli 
to  mako  a  few  aimoiiiiceinents  regarding  tlie  jtost- 
ponemeut  of  several  of  its  plans  on  account  of  un- 
foreseen cireuinstane<'S.  Tlie  epidemic  of  influ- 
enza, wliieli  is  now  i>revalent  in  this  country,  has 
readied  San  Francisco  and  is  playing  havoc  with 
musical  endeavors.  The  iVIuratore  concerts  had 
to  be  abandoned  by  reason  of  this  epidemic,  and 
also  the  Fitziu-de  Segurola  concerts.  Anna  Fitziu 
ajid  lie  Segurola  could  not  sing  before  the  Musical 
-Vssoeiation  of  Berkeley  nor  in  Oakland  this  week. 
Tlieir  concerts  will  be  given  later.  Los  Angeles, 
^.111  -lose.  Berkeley  and  Oakland  is  closed  as  far 
:is  iiiiblic  eiitertainnient  places  ai'e  concerned. 
The  Xorthwest  is  also  closed  .all  eoneeils  being 
eaiieelled. 

The  Musical  Review  is  compelled  to  postpone 
the  liublication  of  its  annual  edition  until  No- 
vember lilth,  not  only  on  account  of  lack  of  office 
force,  but  al.so  because  conditions  are  such  that  it 
■  "Oiild  be  im|iossible  to  ]niblish  an  edition  of  wliicli 
e  could  be  reall.N  proud.  And  rather  than  get 
out  a  pa|)er  that  is  not  worthy  of  the  importance 
of  San  Francisco  as  a  music  center,  we  will  wait 
a  few  weeks  until  conditions  are  improved.  L.  E. 
'•eliymer  of  Los  Angeles  suggested  also  a  post- 
[)oneiiient   of  the  annual  edition. 

'he  posti)Ojiement  of  the  annual  edition  necessi- 
tates the  postponement  of  a  moiitli  or  two  of  the 
Musical  Ili.story  of  California,  for  the  editor,  be- 
ng  compelled  to  attend  to  all  office  work,  and  see 
ill  visitors,  >ill  be  unable  to  devote  that  time  to 
he  compilation  of  tlie  book  which  is  recpiired  for 
ts  completion.  Mr.  Bennett's  being  obliged  to 
eave  the  paper  just  at  the  time  when  we  expected 
lim  to  take  it  over  and  leave  us  to  finish  the  book, 
in<l  now  this  unexpected  epidemic  that  having 
aken  our  assistants  away,  naturally  limited  the 
line  which  wc  were  going  to  devote  "to  the  historv 
done.  As  a  sign  of  good  faith  we  will  publi.sii 
hat  part  of  the  history  devoted  to  the  .sym])hoiiy 
;oncerts  in  the  annual  edition  of  the  Pac'ifie  Coast 
Vlusical  Review,  in  order  to  prove  that  we  are 
■eally  writing  the  work  and  gradually  finishing  it. 

XotwitlKstanding  all  these  conditions,  we  are 
lot  discouraged,  nor  do  we  expect  the  members 
>f  the  musical  colony  to  be.  These  are  times  to 
|>rove  of  what  stuff  you  are  made  of.  No  matter 
ivhat  happens  keep  nn  fighting,  and  in  the  end  vou 
J  vill  surely  come  out  ahead.  The  greater  the  ob- 
■tacles  the  greater  the  fight,  and  if  we  love  anv- 
hing  It  is  a  real,  bard,  uphill  fight  in  the  inte'r- 
•sts  of  music,  and  then  to  know  that  we  can  win 
t  our  mind  is  made  up.  We  feel  that  all  of  us 
K-ill  come  out  victorious  from  all  tbe  difficult  en- 
erprises  we  are  launched  upon,  and  with  this 
aith,  and  the  knowledge  that  there  are  many 
lore  like  us,  we  can  face  anv  condition  fear- 
essly  and  confidently. 


Addition  of  Distinguished   Musician  to  Our  Musical  Col- 

ony  Strengthens  the  Same   Materially  and   Adds 

to   its    National    Prestige 


By  ALFRED  METZGER 
Owing  to  tlie  tact  tiiat  Alexander  Saslavsky  lias  ap- 
lieared  already  twice  in  putjlic  witli  the  Sliavitcli- 
Saslavsky-Bem  Trio,  we  had  no  opportunity  to  welcome 
liim  here  in  these  columns  on  his  own  account.  How- 
ever, it  is  never  too  late  to  pay  a  well  merited  compli- 
ment, and  so  the  Pacific  foast  Musical  Review  wishes 
to  go  on  record  as  considering  Mr.  Saslavsl<ys  decision 
to  locate  here  as  distinctly  advantageous  to  the  musical 
life  of  this  community.  He  is  not  only  a  distingusUed 
musician  who  has  established  for  himself  an  interna- 
tional reputation,  but  he  is  also  a  pedagogue  who  will 
be  greeted  with  pleasure  by  many  students  who  will 
feel  that  he  can  teach  them  a  great  deal  of  valuable 
things  about  violin  playing. 

We  trust  that  Mr.  Saslavsky.  unlike  certain  other 
prominent  musicians  who  have  settled  here,  will  not 
be  influenced  by  the  queer  attitude  of  certain  unworthy 
people  toward  musicians  who  become  our  fellow  citi- 
zens. Some  of  these  musicians,  being  more  sensitive 
than  dignified,  resent  the  application  of  local  musicians, 
and  believe  it  to  be  injurious.  Nevertheless,  they  are 
willing  enougli  to  accept  salaries  here  or  fees  from  stu- 
dents. They  are  ashamed  to  be  considered  the  col- 
leagues of  our  able  teachers  and  musicians  already 
here,  but  not  too  ashamed  to  accept  the  money  from 
our  orchestral  associations,  our  public  and  students. 
Mr.  Saslavsky  seems  to  be  an  entirely  different  sort 
of  musician.  We  believe  that  instead  of  cimplaining 
about  the  conditions  here  that  differentiate  between 
the  able  musician  who  lives  here  and  the  able  musician 
wlio  visits  here,  Mr.  Saslavsky  will,  like  the  Pacific 
Coast  Musical  Review,  fight  this  condition  and  endeavor 
to  improve  it.  And  one  of  the  ways  to  improve  it,  is 
by  competent  artists  to  refuse  to  appear  before  musical 
clubs  unless  they  are  remunerated  fairly.  It  has  cost 
the  artist  considerably  to  secure  his  education  an'l  to 
obtain  experience.  Why  should  he  be  expected  to  plav 
or  sing  for  nothing  before  musical  clubs  whose  mem- 
bers could  easily  afford  to  remunerate  him,  if  they  ac- 
tually wanted  to?  No  one  is  more  to  blame  for  the 
deplorable  condition  that  exists  among  musical  clubs 
than  the  artists  themselves,  who  are  always  willing  to 
do  things  for  nothing  for  the  purpose  of  advertisins 
themselves.  If  the  artists  did  not  volunteer  their  ser- 
vices they  would  receive  better  remuneration. 

And  so  the  most  dignified  way  for  artists  who  are 
sensitive  toward  being  regarded  "local"  should  be  to 
absolutely  ignore  people  or  organizations  that  make 
them  feel  as  if  a  local  artist  was  synonymous  with  an 
incompetent  artist.  And  if  anyone  of  the  artists  will 
tell  us  the  names  of  musical  people  who  are  in  the 
habit  of  acting  offensively  in  this  respect,  we  will  find 
a  way  to  give  them  a  little  bit  of  their  own  medicine 
occasionally.  There  is  no  discredit  in  living  in  San 
Francisco,  and  any  citizen  of  this  community  who 
thinks  otherwise  is  a  traitor  to  the  city  in  which  he  or 
she  lives. 

We  ought  to  be  proud  in  having  musicians  like  Mr. 
Saslavsky  living  ahong  us.  He  is  certainly  exemplarv 
in  every  way.  He  will  prove  a  remarkable  factor  in 
the  development  of  our  musical  lite.  In  Denver  he  has 
met  with  brilliant  success  by  giving  a  series  of  chamber 
music  recitals.  These  events  were  given  in  the  well 
known  Broadmore  Hotel  and  proved  both  artistic  and 
social  events.  We  do  not  doubt  for  a  moment  that  Mr. 
Saslavsky  will  be  prominently  identified  with  the  nu- 
merous public  performances  of  genuine  worth  that  grace 
our  musical  season.  And  we  sincerely  trust  that  Mr. 
Saslavsky  will  not  be  made  to  feel  tliat  his  choice  of 
San  Francisco  for  his  future  place  of  residence  lowered 
him  as  a  musician  of  international  reputation,  for  such 
would  not  be  the  truth. 


SAM     FOX    PUBLISHES    MUSIC    WITH     AN    APPEAL 


Head  of  Famous  Music  Publishing  Firm  Tells  Why  His 

Publications   Find   Such    Ready    Demand    in    All 

English    Speaking   Countries 


0 


By   ALFRED   METZGER 

If  .vou  want  to  know  why  Sam  Fox.  of  the  Sam  Fox 
Publishing  Co.  of  Cleveland,  Ohio,  has  been  such  a  suc- 
cess in  the  publishing  business  you  need  only  watch 
him  explain  and  talk,  and  you  understand  the  whole 
matter  without  further  search.  Mr.  Fox  impresses  you 
at  once  as  a  man  who  does  things,  as  a  man  who  does 
not  depend  upon  others  to  do  something  for  him,  but 
who  rolls  up  his  sleeves  and  then  does  it  himself.  Of 
course  he  can  only  do  two  or  three  men's  work,  and 
so  when  he  has  to  accomplish  more  than  this  he  needs 
assistants,  and  the  wisdom  in  his  selections  is  mani- 
fested in  one  of  these,  namely.  R.  A.  Weiss,  who  also 
was  in  San  Francisco  and  who  exhibited  the  same 
hustling  characteristics  that  Mr.  Fox  did.  Two  such 
men  on  a  tour  through  the  country  certainly  can  accom- 
plish wonders,  for  they  work  like  six  or  ten  ordinary 
men  would. 

If  the  ordinary  individual  would  tell  you  the  things 
that  Sam  Fox  tells  you  it  would  "listen"  like  bragging. 
But  the  way  Mr.  Fox  transmits  facts  to  you  precludes 
any  attempt  at  exaggeration.  You  know  he  tells  the 
truth,  for  he  tells  it  to  you  with  that  absolute  convic- 
tion and  that  simplicity  of  direct  statements  that  in- 
spires spontaneous  confidence  and  trust  in  the  man's  in- 
tegrity. And  some  of  the  facts  that  Mr.  Fox  tells  you 
surely  sound  remarkable.  He  has  built  up  his  publish- 
ing business  purely  on  merit.     He  has  steered  clear  of 


tlie  so-called  iwpular  trash  and  has  confined  his  pub- 
lications to  legitimate  compositions  with  a  universal 
appeal  and  with  melodic  charm.  The  lyrics  are  as  im- 
portant to  Mr.  Fox  as  the  music,  and  if  a  song  does  not 
contain  beauty  of  sentiment  and  simplicity  of  expres- 
sion Mr.  Fox  has  no  use  for  it.  In  this  way  he  is  doing 
a  remarkable  service  for  America,  for  he  simply  in- 
culcates in  the  minds  of  tlie  masses  a  love  for  good 
music,  and  a  dislike  for  bad  music. 

Mr.  Fox's  publications  are  sold  and  are  in  great  de- 
mand in  America,  England,  Australia,  South  Africa  and 
other  countries  where  English  is  spoken.  They  are 
very  popular  among  the  soldiers.  The  Sam  Fox  Pub- 
lishing Company  does  not  confine  itself  to  song  litera- 
ture, but  also  publishes  excellent  instrumental  works 
among  which  are  waltzes,  selections  of  operatic  music, 
and,  indeed,  any  compositions  of  a  nature  tliat  appeals 
naturally  to  tlie  people.  The  Fox  music  albums  are 
among  the  favorite  selections  used  at  moving  picture 
theatres  not  only  for  concert  selections,  but  tor  accom- 
paniments to  moving  picture  scenarios.  Both  the  vocal 
and  instrumental  publications  of  the  Sam  Fox  Publish- 
ing Company  contain  human  interest  and  Sam  Fox  is 
the  originator  of  the  idea  of  music  with  a  universal 
appeal. 

The  demand  for  Sam  Fox's  music  is  also  increased 
because  he  co-operates  with  the  music  dealers.  He 
wants  to  see  the  music  dealers  make  some  money  be- 
sides doing  so  liimself,  and  he  helps  him  in  every  way. 
Managers  of  music  departments  at  the  various  stores 
are  personal  friends  of  Mr.  Fox,  because  he  wants  them 
to  be  such,  and  they  handle  his  music  not  only  because 
it  is  good  music,  but  also  because  they  consider  him  a 
friend.  He  is  not  Mr.  Fox  to  them,  but  Sam,  and  once 
this  bond  of  mutual  esteem  is  established  results  must 
come  without  fail.  On  this  transcontinental  trip  Mr. 
Fox  opened  up  a  big  Pacific  Coast  field  for  his  firm, 
which  is  bound  to  grow,  and  no  one  will  be  more 
pleased  to  see  him  succeed  than  the  music  dealers  and 
the  editor  of  the  Pacific  Coast  Musical  Review. 


FITZIU-DE    SEGUROLA    CONCERT    POSTPONED 


On  account  of  tlie  hesitation  of  the  public  in  going  to 
places  of  amusement  at  present.  Manager  Selby  C.  Op- 
penheimer  has  decided  to  postpone  the  concert  of  Anna 
P'itziu  and  Andres  de  Segurola,  announced  for  the  Savoy 
Theatre  next  Saturday  afternoon,  to  a  later  date  to  yet 
be  announced.  These  artists  created  a  distinct  impres- 
sion on  their  first  appearance  here  last  Sunday  and  a 
little  later  on  they  are  assured  of  a  large  audience.  In 
he  meantime  Miss  Fitziu  and  de  Segurola  will  devote 
iheir  energies  to  aiding  the  Fourth  Liberty  Loan  drive. 


NO    SUPERSTITIONS    FOR     MATZENAUER 


Margaret  Matzenauer,  the  great  prima  donna  of  the 
Metropolitan  Opera  Company,  is  one  of  the  very  few 
stars  who  admits  she  is  not  in  the  least  superstitious. 
"There  is  no  such  thing  as  good  luck  or  bad  luck,"  says 
Mme.  Matzenauer,  "and  fate  never  sends  us  anything  in 
the  way  of  omens  of  good  or  ill.  I  know  that  myriad 
ghosts  of  all  sorts  of  superstition  hover  back  of  the 
footlights  ot  every  opera  house  and  I  know  plenty  of 
singers  who  would  not  do  this  or  that  for  fear  that  bad 
luck  will  befall  them. 

"As  for  me,  I  believe  we  make  our  good  luck  or  our 
own  bad  luck  and  that  we  receive  about  what  we  expect 
in  life.  I  imagine  that  if  I  were  inclined  to  watch  for 
iioodoos  and  try  to  avoid  them.  I  would  have  little  time 
to  practice,  let  alone  to  sing.  I  simply  go  along  without 
thinking  of  anything  except  the  particular  task  I  have 
in  hand  and  as  I  am  always  earnestly  working  for  suc- 
cess I  seem  to  find  it  waiting  for  me  when  I  come  along. 

"There  are  just  two  days  I  refuse  to  worry  about. 
One  is  yesterday.  I  know  that  the  finger  of  time  has 
written  its  story  and  that  all  one's  cleverness  or  wit 
cannot  change  a  line  of  it.  The  other  day  is  tomorrow. 
What  the  tomorrows  have  in  store  is  absolutely  of  no 
interest  to  me.  I  know  that  all  tomorrows  are  forecast 
in  the  work  of  today  and  it  is  the  today  and  the  now 
that  interests  me.  So  with  ears  deaf  to  omens  ot  ill 
luck,  I  cheerfully  work  along  the  lines  of  least  resist- 
ance, for  I  am  neither  a  reformer  nor  an  innovator.  I 
simply  resolve  each  morning  to  keep  a  merry  heart  and 
the  result  is  nerves  of  iron  and  a  constitution  that  will 
withstand  any  amount  of  hard  work." 


MISS    ROSE    POMMER    VICTIM    OF    INFLUENZA 


The  Pacific  Coast  Musical  Review  announces  with 
deep  sorrow  the  death  of  Miss  Rose  Pommer  who,  dur- 
ing two  years  was  in  charge  of  this  office.  She  con- 
tracted a  cold  on  Thursday.  October  10th  and  was  com- 
pelled to  go  home  during  the  day.  The  case  was  not 
considered  serious  by  one  of  the  foremost  physicians  in 
this  city  until  last  Tuesday,  when  Miss  Pommer  was 
taken  to  the  hospital.  Evidently  the  decease  developed 
into  pneumonia,  for  on  Wednesday  evening  last  she 
passed  away.  It  is  a  terrible  thing  to  contemplate  that 
one  in  the  Springtime  of  youth  and  one  so  rich  in  per- 
sonal qualities  should  be  taken  away  so  suddenly  from 
her  dear  ones  and  her  friends.  And  yet  during  these 
times  of  stress  and  universal  sorrow  one's  own  troubles 
are  being  shared  by  humanity  and  consequently  become 
divided  sorrow.  Those  of  our  readers  who  have  learned 
to  know  Miss  Pommer  well  liked  her  because  of  her 
invariably  courtesy  and  her  gentle  disposition.  It  is 
indeed  very  rarely  that  one  can  say  of  some  one  em- 
ployed in  rather  a  minor  position  that  their  departure 
has  left  a  vacancy  that  will  be  difficult  to  fill.  Our 
deepest  sympathy  goes  out  to  the  young  lady's  mother. 
whose  companion  as  well   as   loved   child   she  was. 


PAnTPTC    COAST     MUSICAL    REVIEW 


WE    NEED   MUSIC    IN   THESE   WAR   TIMES 


STOCK    RESIGNS   FROM   CHICAGO  ORCHESTRA 


CECIL  FANNING  TO   DELIGHT  SAN   FRANCISCO 


The  Concert  Society  of  the  Paris  Conservatory,  tlie 
National  Symphony  Orchestra,  is  coming  over  to  Amer- 
;ca  this  tall  to  visit  our  important  centers.  Its  mission 
is  to  help  bind  still  closer  the  ties  that  are  holding  us 
to  France  today.  The  orchestra  will  play  here  at  the 
Kxposition  Auditorium,  Wednesday  night,  November  6. 

That  is  a  good  idea  and  we  of  America  should  ap- 
preciate it,  also  we  should  take  this  occasion  to  learn 
what  France  and  England  and  Italy  and  all  the  older 
countries  more  experienced  in  warfare  and  in  times  of 
stress  and  tribulation  than  we  have  learned  centuries 
ago.  and  that  is  that  music  is  needed  in  such  times  as 
these  as  it  is  never  needed  at  any  other  time.  To  the 
house  of  mourning  we  bring  flowers,  to  the  land  of  grief 
and  anxiety  we  should  bring  music.  Music,  the  com- 
forter, music  the  consoler,  music  the  friend  that  ex- 
presses what  the  best  and  most  sympathetic  human  be- 
ing can  never  quite  find  words  to  tell.  We  need  them 
all  now.  every  one  of  them — the  things  that  help  to 
make  this  little  world  less  sordid,  less  material  and 
less  trying — flowers,  friends,  music.  Let's  keep  them 
all.  no  matter  what  else  we  may  let  go. 

When  the  war  is  over  we  shall  look  back  to  the  flow- 
ers that  grew  in  our  garden,  to  the  friends  who  visited 
at  our  firesides,  and  to  the  music  we  heard  in  our  homes 
and  out  of  them,  as  to  the  soft  and  healing  influences 
that  helped  us  through  a  time  of  trial  and  anxiety.  Let's 
keep  the  music,  no  matttr  what  else  we  must  sacrifice: 
just  as  we  keep  the  flowers  and  the  friends. 

Let's  follow  the  example  of  France  and  England  and 
of  Italy  and  hold  fast  to  our  music — as  we  value  our 
steadfastness  and  balance  and  sense  of  the  proportion 
of  things.  Welcome,  Societe  des  Concerts  du  Conser- 
vatoire de  Paris,  whose  eighty-six  members  will  give  a 
patriotic  concert  on  Tri-Color  Day,  the  occasion  of  its 
visit  to  our  city. 


ARTISTS    CONCERTS   SERIES    IN    OAKLAND 


In  order  to  insure  the  success  of  the  fourth  season 
of  the  Artists  Concerts  Series,  with  five  concerts  at  the 
Oakland  Auditorium  Opera  House,  the  music  section  of 
the  Oakland  Teachers'  Association  has  opened  a  drive 
for  subscriptions  that  bids  to  make  the  season  a  most 
successful  one.  Subscription  prices  are  just  one-half 
the  cost  of  single  admissions  and  it  is  these  subscrip- 
tions which  have  made  possible  the  holding  of  the  con- 
certs in  the  past.  The  music  section  of  the  association 
has  always  made  it  a  point  to  bring  only  the  best  ar- 
tists to  Oakland  and  selects  programs  for  each  concert 
with  the  greatest  care.  The  program  for  the  opening 
concert  on  Monday  evening,  October  28,  is  now  being 
prepared.  This  opening  concert  will  feature  Yolanda 
Mero,  the  celebrated  pianist,  and  Lambert  Murphy,  the 
great  lyric  tenor. 

According  to  eastern  critics  Madame  Mero  occupies 
a  unique  position  in  that  she  achieved  world-wide  fame 
at  the  age  of  Iwenty-five  and  ranks  with  the  foremost 
of  the  male  pianists.  An  interesting  feature  of  the 
present  series  of  the  Artists  Concerts  Series  is  that 
Josef  Hofmann  will  appear  in  the  third  concert,  which 
will  give  music-lovers  of  the  east  bay  cities  an  oppor- 
tunity of  contrasting  the  ability  of  the  "greatest  of  all 
women  pianists"  with  that  of  the  wonderful  Hofmann. 
Lambert  Murphy,  who  appears  with  Madame  Mero,  won 
recognition  for  the  beautiful  lyric  qualities  of  his  voice 
while  still  a  student  at  Yale  University,  and  is  an  in- 
spiration for  native  American  singers.  Subscriptions 
to  the  series  of  concerts  are  being  received  at  Sherman. 
Clay  &  Co.  of  Oakland. 


MISS    CLEMENT    ANNOUNCES    NORMAL    COURSE 


Miss  Ada  Clement,  the  pianist,  announces  a  normal 
course  based  on  the  elementary  grade  of  the  Progres- 
sive Piano  Lessons.  This  course  will  begin  November 
5th  at  her  studio,  and  will  consist  of  ten  lessons,  one 
each  week,  on  Tuesday  mornings.  This  will  be  the 
first  normal  course  on  these  lessons  offered  by  a  San 
Francisco  teacher.  They  provide  a  liberal  musical  edu- 
cation, and  with  Leopold  Godowsky  as  editor-in-chief, 
assisted  by  such  pianistic  giants  as  Josef  Hofmann  and 
Emil  Saner,  one  is  assured  of  securing  the  most  ad- 
vanced ideas  in  piano  playing  and  piano  instruction. 
.Each  member  of  tlie  class  will  receive  a  copy  of  the 
thirty-six  printed  lessons  and  selected  material  from 
the  exercises,  studies  and  compositions,  while  Miss  Cle- 
ment's own  personal  experience  as  a  teacher  will  enter 
into  her  interpretation  of  the  work. 


Frederick  Stock,  during  the  last  thirteen  years  con- 
ductor of  the  Chicago  Symphony  Orchestra,  resigned 
Ills  position  recently  on  account  of  a  propaganda  made 
against  him  because  he  had  not  been  able  to  secure  his 
naturalization  papers  prior  to  the  war  between  the 
United  States  and  Germany.  In  a  letter  of  refreshing 
dignity  and  beauty  of  thought  the  distinguished  musi- 
cian explains  that  while  to  all  appearances  an  enemy- 
alien,  at  heart  he  is  a  thorough  American,  having  al- 
ways felt  prejudiced  against  autocratic  forms  of  gov- 
ernments and  the  rule  of  the  aristocracy.  His  emigra- 
tion to  America  was  due  to  a  sincere  desire  for  liberty 
of  action  and  person,  and  he  has  now  become  a  loyal 
and  enthusiastic  American  in  every  way.  But  through 
some  negligence,  which  occasionally  is  noted  in  many 
people,  particularly  very  busy  people,  Frederick  Stock 
permitted  his  first  papers,  or  his  declaration  of  inten- 
tion, to  lapse  beyond  the  legal  term,  so  that  when  he 
wanted  to  take  out  his  second  papers  it  was  too  late. 

He  finds  himself  now  in  the  unique  position  of  being 
a  loyal  American  at  heart  and  an  enemy-alien  by  law. 
and  in  order  to  save  the  symphony  society  of  Chicago 
unnecessary  embarrassment  on  account  of  this  situa- 
tion Mr.  Stock  resigned  for  the  good  of  the  cause,  al- 
though he  could  have  continued  in  his  position  as  far 
as  his  board  of  directors  was  concerned.  As  soon  as  he 
will  receive  his  naturalization  papers,  after  the  conclu- 
sion of  tlie  war,  he  will  no  doubt  resume  his  position. 
In  the  meantime  Eric  de  Lamater  has  been  chosen  as 
conductor.  Mr.  de  Lamater  is  a  well  known  composer, 
organist,  pianist  and  critic,  and  a  resident  of  Chicago. 
It  is  gratifying  to  the  Pacific  Coast  MusicalReview  to 
know  that  the  Chicago  Symphony  Orchestra  is  to  have 
an  American,  who  has  resided  for  some  time  in  the  city 
that  luis  chosen  him.  for  the  head  of  a  famous  orchestra. 
We  trust  sincerely  that  Mr.  de  Lamater  will  make  good, 
for  it  will  be  a  splendid  argument  in  favor  of  the  con- 
tention that  there  are  American  citizens  who  are  just 
as  competent,  either  as  conductors  or  artists,  than  those 
who  are  imported  from  abroad.  It  is  to  be  regretted 
that  Boston  did  not  do  likewise. 


ISRAEL     SELIGMAN     RECEIVES     NEW     MUSIC 


In  these  days  when  music  is  so  difficult  to  obtain 
from  abroad,  Israel  Seligman  is  indeed  fortunate  to 
have  received  his  music  from  Russia.  He  has  now 
been  waiting  for  it  during  two  years  and  a  half  and 
had  practically  given  up  the  idea  of  ever  receiving  it 
again.  You  may  therefore  imagine  his  surprise  when 
the  olhor  day  he  received  notice  that  It  was  here.  It 
includes  some  very  interesting  works,  among  them 
Scriabine's  op.  5.3.  which  can  not  be  had  here,  and  the 
Rachmaninoff  concerto,  of  which  only  one  other  copy 
is  in  America  and  that  is  in  the  possession  of  Gabril- 
owitsch.  Then  he  has  a  suite  of  Hebrew  folk  music 
written  for  the  piano.  Mr.  Seligman  will  soon  given 
a  concert  in  this  city  and  music  lovers  will  then  have 
;in  opportunity  to  hear  a  most  interesting  and  unique 
I'l-ogram, 


The  series  of  Community  Popular  Concerts  will  open 
next  Wednesday  night  at  the  Exposition  Auditorium 
with  a  most  attractive  and  timely  program.  The  ar- 
tists engaged  for  this  first  concert  are  (Jecil  Fanning, 
one  of  America's  favorite  concert  singers,  and  Sergeant 
Allan  Bier,  pianist.  Sergeant  Bier  is  well  known  to  lo- 
cal music  lovers  and  his  recitals  are  always  welcomed 
by  enthusiastic  colleagues  and  friends.  He  has  not 
been  heard  in  the  concert  field  since  he  joined  the  ser- 
vice about  a  year  ago. 

Cecil  Panning  has  built  his  reputation  as  a  concert 
singer  of  Europe  and  America  not  alone  on  his  voice  of 
pure  and  resonant  quality,  but  on  the  originality  of  his 
interpretations  and  his  skill  in  building  programs  which 
range  from  the  arias  of  the  great  operas  of  early  and 
modern  times  to  light  and  appealing  folk-songs,  humor- 
ous and  tender.  And  in  these  times  when  patriotism 
is  the  popular  key-note  he  has  proven  his  ability  to  mas- 
ter this  rousing  character  of  music  as  well.  It  was  his 
unusual  ability  in  this  line  of  work  that  resulted  in  hia 
appointment  as  organizer  and  leader  of  community 
singing  in  the  United  States.  He  not  only  knows  how 
to  sing  into  the  hearts  of  the  people,  but  he  can  inspire 
them  to  sing  as  well.  Mr.  Fanning  recently  led  a  "sing" 
in  Columbus,  Ohio,  which  attracted  25,000  people,  one- 
tenth  of  the  population  of  the  city.  He  will  ask  the  au- 
dience here  at  the  close  of  the  program  to  Join  him  in 
singing  a  few  of  the  newer  songs  of  the  battle  lines  and 
trenches. 


*^  Women  of  the 
Homeland" 

{COD  BLESS  YOU.  EVERY  ONE!) 

A    Melody   Ballad 
Bv  Bernard  Hamblen 

Sung  by 

Charles   Harrison 

Pubhslied    in    all    the    keys    by 


RUDOLPH    GANZ,   HUMORIST 

It  is  doubtful  if  any  of  the  great  artists  who  have  been 
heard  in  America  have  had  a  wider  circle  of  intimate 
persdnal  friends,  drawn  from  among  the  general  public, 
as  well  as  from  fellow  artists,  as  has  Rudolph  Ganz, 
the  gifted  Swiss  pianist,  who  will  be  heard  in  recitals 
at  Scottish  Rite  Auditorium  Tuesday  night,  November 
19th;  Oakland  Auditorium  Opera  House  Thursday  night, 
November  21st;  Assembly  Hall,  Stanford  University, 
Friday  night,  November  22nd,  and  at  the  Columbia 
Theatre,  San  Francisco,  Sunday  afternoon,  November 
24th.  Mr.  Ganz  has  a  most  amiable,  winning  personal- 
ity. He  has  none  of  the  idiosyncrasies  popularly  sup- 
posed to  be  inseparable  with  greatness  in  the  world  of 
musical  art,  and  he  has  a  delightful  sense  of  humor. 

He  likes  nothing  better  than  getting  off  a  practical 
joke  on  a  friend,  and  the  following  true  story  of  an  in- 
cident which  happened  at  his  bungalow  in  Maine  last 
summer  is  typical  of  this  phase  of  the  man's  character. 
A  party  of  tourists,  who  were  motoring  through  the 
New  England  States,  decided  on  the  advice  of  some 
friends  who  lived  in  Bar  Harbor,  to  visit  Mr.  Ganz  at 
his  home  in  Naples,  Maine.  On  their  arrival  at  the  spot. 
Mr.  Ganz,  attired  in  a  ninety-seven  cent  suit  of  overalls, 
was  engaged  cleaning  up  his  Runabout.  The  visitors, 
none  of  whom  had  met  him  previously,  inquired  if  the 
pianist  was  home,  and  if  they  might  have  the  pleasure 
of  a  chat  with  him.  The  chauffeur,  having  obtained  the 
names,  the  object  of  their  visit,  etc.,  invited  them  to 
take  a  seat  in  the  reception  room  and  promised  to  find 
o\it  if  Mr.  Ganz  was  home. 

In  five  minutes  he  appeared  before  them  again,  this 
time  dressed  in  white  flannels.  Unnecessary  to  relate 
the  visitors  enjoyed  the  joke  as  heartily  as  did  the 
chauffeur. 

MME.    CAILLEAU     DIRECTS    COMMUNITY     MUSIC 


Mme.  Rose  Relda  Cailleau  is  kept  busy  now-a-days 
directing  community  singing  at  the  White  House  every 
day  at  12:30  o'clock.  There  is  an  orchestra,  chorus 
and  soloists,  and  all  are  from  the  employes  of  the  White 
House.  Mme.  Cailleau  is  the  director,  and  she  says 
she  is  enjoying  the  work  thoroughly, 


CECIL    FANNING 

The    Famous    American     Baritone,    wiio 

will   appear  at  the   Civic  Auditorium 

next    Wednesday    evening 

The    Community    Popular   Concert   series,    under    tlie  ' 
direction  of  Jessica  Colbert,  promise  to  fill  an  important 
place  in  the  season's  musical  life.     Mrs.  Colbert  is  be-  ■ 
iug  assisted  by  Miss  Eda  Beronio  in  promoting  thesa  ■ 
concerts.     Henri  Scott,  the  bass-baritone  of  the  Metro- 
politan  Opera   Company,   will  be   one   of  the  artists   to 
appear  on  the  next  program  early  in  November. 


HENRI    SCOTT    TO    SING    HERE 


Henri  Hcott.  the  noted  bass-baritone  of  the  Metropol- 
itan Opera  Company,  will  be  presented  in  San  Francisco 
under  the  direction  of  Jessica  Colbert  as  an  attraction 
for  the  second  Community  Popular  Concert  that  will  be 
given  at  the  Exposition  Auditorium  about  the  middle 
of  November.  Henri  Scott  has  won  for  himself  an  en- 
viable reputation  as  a  concert  and  oratorio  singer. 
Gifted  with  a  voice  of  exceptional  range  and  power  and 
being  an  accomplished  linguist,  he  is  conspicuously  able 
to  interpret  the  music  of  all  the  schools. ' 

Mr.  Scott  made  his  debut  in  grand  opera  in  1909  at 
the  Manhattan  Opera  House.  New  York,  in  the  role  of 
Ramfls  in  "Aida."  The  following  season  he  went  to 
Italy  and  sang  with  great  success  in  Rome.  He  was  I 
engaged  tor  three  seasons  to  sing  with  the  Chicago 
Opera  Company.  From  here  he  went  to  the  Metropol- 
itan, where  he  is  still  retained  as  one  of  the  leading 
bassos.  He  has  appeared  in  concert  or  opera  in  nearly 
all  of  the  leading  cities  from  Boston  to  San  Francisco. 
He  was  heard  here  four  years  ago  with  the  Chicago 
Opera  Company  and  afterwards  gave  a  concert  at  the 
Greek  Theatre  in  Berkeley.  He  has  assured  Mrs.  Col- 
bert he  is  looking  forward  to  his  return  to  the  Pacific 
Coast  and  particularly  San  Francisco.  Laurence  A. 
Lambert,  general  manager  of  the  Ellison-White  Musical 
Bureau,  has  also  arranged  a  long  tour  for  Mr.  Scott 
through  the  Northwest  and  Canada. 


R.  O.  WEISS  A  VISITOR   IN  THIS  CITY 


R.  O.  Weiss,  of  the  famous  music  publishing  hoii.se, 
the  Sam  Fox  Publishing  Company  of  Cleveland,  Ohio, 
was  a  visitor  in  San  Francisco  a  week  ago  and  was  ex- 
ceedingly busy  during  his  stay.  Mr.  Weiss  is  a  very 
active  and  enthusiastic  young  man,  who  makes  friendsi 
by  the  hundred,  and  who  is  of  great  value  to  his  firm. 


VINCENT    RED   CROSS   CONCERT   A    SUCCESS 


It  is  very  pleasant  to  record  that  the  recent  concert 
given  by  pupils  of  Mme.  M.  E.  Vincent  for  the  benefit 
and  under  the  auspices  of  the  San  Francisco  Chaptei 
of  the  Red  Cross  netted  that  worthy  organization  thf 
handsome  sum  of  $600.  The  concert  took  place  at  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel  on  Tuesday 
evening,  September  24th. 


P  A  0  t  P  I  C     COAST     M  U  S  1  C  A  Tj     REVIEW 


A  CANDID  TALK   ABOUT   WAR   SONGS 


"There  is  no  such  thing  as  a  bad  pa- 
triotic song,"  so  says  John  McComiacIt, 
the  distinguished  tenor,  who  will  be 
heard  in  liis  only  concerts  in  Northern 
California  at  the  Exposition  Audiloriuni 
(Civic  (!enter),  San  Francisco,  Sunday 
afternoons,  November  Ulth  and  17th,  at 
2:30  o'clock,  tickets  for  which  will  go  on 
sale  Monday  at  the  usual  places. 


aviTagit  patriotic  .song  was  as  bad  as  - 
as  you  thought  it.  Concerning  some  of 
the  songs  i  now  love  most  to  sing,  I  have 
said.  'These  are  musically  vile  and  the 
words  are  pure  trash.'  Hut  1  got  over 
that. 

"When  I  sing  'God  be  with  our  boys  to- 
night,' 1  am  not  offering  musical  inter- 
vals of  much  or  little  charm,  or  words  of 
literary  or  non-literary  value.  I  am 
singing  something  that  everybody  left  in 
this  country  is  singing  with  me.  Their 
hearts  are  touched,  their  deepest,  strong- 
est feelings  are  stirred — neither  they  nor 
I  care  a  hang  for  the  so-called  artistic 
merits  of  the  piece.  The  song  has  been 
taken  entirely  out  of  reach  of  criticism 
— it  is  hot  good,  but  great.  And  every 
people  the  world  over  has  put  itself  into 
its  war  songs  and  made  those  songs  im- 
mortal. 

"  'Over  Tliere"  is  another  fine  example. 
1  can  assure  you  1  have  cursed  it  in  my 
time.  But  'Over  There'  now  has  the  sig- 
nificance of  a  nation  behind.  It  isn't  a 
song — it's  a  defiance.  And  every  woman 
who  ever  heard  her  soldier  sing  it, 
whether  he  was  at  Plattbsurg  or  Upton, 
has  put  the  power  of  her  prayer  and  her 
determination  into  it,  and  the  beauty  of 
her  sacrifice.  It  is  no  longer  open  to 
discussion  by  musical  sybarites. 

"What  is  the  song  that  more  than  any 
other,  until  now,  has  represented  to 
America  the  memory  of  her  great  na- 
tional girding  up  and  concerted  action 
as  a  people?  As  bad  a  piece  of  music 
as  was  ever  written:  'A  Hot  Time  in  tlie 
Old  Town  Tonight.'  " 


JOHN     McCORMACK 
The    World's   Greatest    BaMad    Tenor,    who 
wJM   appear  at   the   Exposition   Audi- 
torium   Sunday    Afternoons. 
November    10    and    17 

In  an  interview  which  appeared  re- 
cently in  the  Red  Cross  Magazine  he  said : 
"I  don't  care  what  their  musical  values 
were  originally  nor  what  kind  of  balder- 
dash the  words  are,"  he  continued.  "Give 
me  a  song  that  has  been  sung  by  a  peo- 
ple at  war.  and  1  have  a  song  that  has 
been  hallowed  and  sanctified  by  feelings 
so  much  greater  than  ever  roused  by 
mere  musical  and  verbal  perfection  that 
there  is  no  longer  anything  in  the  world 
with  which  to  compare  it. 

"That  is  a  seasoned  and  experienced 
opinion.     I  started  by  thinking  that  the 


-o- 


BUY     MORE     LIBERTY    BONDS 


This  year,  howeviT.  with  allied  infan- 
try, artillery  and  tanks  right  upon  his 
heels  along  every  inch  of  the  line,  the 
German  has  been  forced  to  retreat,  not 
withdraw,  and  his  retreat  has  been  ac- 
companied by  the  loss  of  thousands 
killed  and  prisoners  and  millions  of  dol- 
lars' worth  of  munition  and  other  sup- 
plies. On  no  front  could  be  shake  his 
pursuers  off  long  enough  to  make  an  or- 
derly withdrawal  of  a  single  unit. 

Hence  the  peace  plea  on  the  forlorn 
hope  that  a  slackening  of  allied  pursuit. 
if  not  an  actual  armistice,  would  give 
him  the  tew  days  necessary  to  straighten 
out  tile  disorganized  tangle  into  which 
Foch  had  thrown  his  armies.  Fresh 
triumphs  by  the  allied  troops  have  shown 
the  Kaiser  how  clearly  Marshal  Foch 
discerned  that  the  German  peace  plea 
was  a  cry   for  time. 

But  there  is  apparent  danger  that  one 
of  the  lesser  objects  of  the  request  for 
an  armistice  may  be  successful.  This 
was  the  Kaiser's  hope  that  the  immi- 
nence of  peace  would  cause  the  American 
at  home  to  lose  his  enthusiasm  for  the 
support  of  the  American  fighting  men — 
that  the  man  who  should  be  buying  Lib- 
erty Bonds  would  say:  "Oh,  well,  peace 
will  be  declared  very  soon  now.  Let 
somebody  else  buy  Liberty  Bonds."  The 
Kaiser  was  too  farsighted  not  to  know 
that  the  actual  approach  of  peace  would 
have  that  effect — too  deep-dyed  in 
treacherous  propaganda  not  to  realize 
that  the  phantom  peace  his  cry  raised 
would   have  a  similar  effect. 

THE   WAR   IS   NOT   YET   WON. 

The  Fourjh  Liberty  Loan  must  be  not 
only  subscribed,  but  far  oversubscribed. 
Buy  Fourth  Liberty  Bonds,  and  if  you 
have  already   bought — BUY    MORE. 


American  Indian  Songs  ((.'harles  Wake- 
field ( 'adman I.  From  the  Land  of  the  Sky 
Blue  Water.  The  White  Dawn  is  Steal- 
ing. Far  Off  I  Hear  a  Lover's  Flute,  The 
Moon  Drops  Low,  soloist,  Mrs.  M. 
Comyges. 

These  Indian  Hongs  are  the  tribal  mel- 
odies of  the  Iroquois  and  OmahaM,  ar- 
ranged and  set  to  music  by  C'adman.  Le- 
mare's  organ  program  is:  Allegretto  in 
B  Minor  (Guilmant),  Traumerei  (Schu- 
mann), Spring  Song  (Mendelssohn),  ('on- 
cert  Fantasia  on  tune  of  Hanover  (Le- 
mare).  Fantasia  in  F  Minor  (Mozart), 
Improvisation  on  a  brief  theme.  Army 
and  Navy  men  have  tree  entry  to  the  or- 
gan recitals.  The  general  public  admis- 
iiion  charge  is   10  cents. 


DE   VALLY  ARTIST  PUPILS  SOIREE 


It  is  by  this  time  fairly  obvious  to  the 
most  superficial  student  of  the  war  just 
why  Germany  let  loose  its  extremely 
shrill  and  entirely  insincere  plea  for  an 
armistice.  Hindenburg  and  Ludendorff, 
unable  to  find  new  soldiers  sufficient  to 
fill  the  enormous  gaps  made  by  F"ochs 
bites  all  along  their  front,  faced  the  ne- 
cessity of  shortening  that  line.  Two 
years  ago  Hindenburg  was  able  to  with- 
draw to  the  "Hindenburg  line"  before  tlie 
allies  discovered  what  he  was  doing.  The 
movement  was  therefore  tree  from  pres- 
sure and  cost  the  Germans  practically 
nothing  in  men  or  material. 


TREBLE  CLEF  CLUB  AT  AUDITORIUM 


The  voices  of  more  than  sixty  women 
of  the  Treble  Clef  Club,  which  is  the 
choral  section  of  the  California  Club, 
will  join  in  song  at  Edwin  H.  Lemare's 
organ  recital  in  the  Exposition  Auditor- 
ium on  Sunday  night.  The  singing  will 
be  under  the  direction  of  Homer  Henley, 
leader  of  the  Treble  C'lef  Club,  and  Miss 
Elise  Young  will  play  the  piano  accom- 
paniments. The  songs  to  be  given  are: 
The  Silver  Bell  (Reinhold  Herman), 
soloist,   Mrs.  R.   E.  Revalk;    Pour   North 


A  delightful  soiree  musicale  was  given 
by  the  artist-pupils  of  Antione  V.  K.  de 
Vally  at  the  Fairmont  Hotel  on  Thurs- 
day evening,  October  17th.  These  able 
pupils  were  assisted  by  Mile.  Jose-Marie, 
premiere  danseuse  of  Covent  Garden, 
London,  and  the  following  well  known  ar- 
tists: Fred  Maurer,  pianist:  Miss  Etliel 
Cowperthwaite,  mezzo  soprano;  Mine. 
Lydia  Snead.  soprano;  Miss  Marguerite 
Toel,  soprano;  Miss  Dorris  Donnan.  ac- 
companist. The  complete  program  will 
be  reviewed  in  the  next  issue.  It  waK  aft 
follows: 

Star  Spangled  Banner;  Duos — O!  Salu- 
taris  ((^h.  Gounod).  C!ruciHx  (J.  Paure), 
Miss  Marguerite  Toel,  Miss  Ethel  Cow- 
perthwaite; Aria,  La  Noce  de  Figaro 
(1786),  (W.  A.  Mozart),  Mme.  Lydia 
Snead;  Valse  Impromptu  (Fred  Maurer). 
Mademoiselle  Jose-Marie,  the  composer 
at  the  piano:  Arias  from  Romeo  et  Jul- 
iette (:id  act),  (Ch.  Gounod);  Arias  from 
Lakme  (1st  act),  (Leo  Delibes),  Mme. 
Lydia  Snead;  Musette  Aria  from  Lu 
Boheme  (2d  act),  (G.  Puccini),  Miss  Mar- 
guerite Toel;  Dance  Macabre  (C.  Saint- 
Saens),  Mile.  Jose-Marie,  Mr.  Fred 
Maurer  at  the  piano;  Melodies — (a)  Si 
mes  vers  avaient  des  ailes  (R.  Hahn), 
(b)  If  Such  Sweet  Dreams  (W.  H.  Har- 
ling).  (c)  An  Indian  Love  Song  (T.  Lieur- 
ance).  Miss  Ethel  Cowperthwaite;  Louise 
(3rd  act).  (Gustave  Charpentier),  Depuis 
le  jour,  Mme.  Lydia  Snead,  Miss  Doris 
Donnan  at  the  piano. 


To  Music  Teachers  and  Students 

The   most    laucJable   and   widely   agitated   movement   in 
professional    musical   circles   at   present,   proposes- 
I  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd — The    Allowance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 


LEOPOLD    GODOWSKY 


The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  work  in  perfect  harmony  with  each  other.  Thousands 
of   schools,    conservatories   and   private   teachers  have  adopted   it. 


The  Society  will  submit  text- material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


Address — Dept.  S 


Saint  Louis,  Mo. 


PACIFIC    COAST    MUSICAL    REVIEW 


HORACE    BRITT   AND    KAJETAN    ATTL   TRIUMPH 


Both  Artists  Appear  as  Soloists  of  the   Eureka   Musical 

Club  at  its  Opening  of  the  Season  1918-1919 

and   Arouse   Enthusiasm 


Horace  Britt,  cellist,  and  Kajetan  Attl,  harpist,  both 
members  of  the  San  Francisco  Symphony  Orchestra, 
and  two  of  the  foremost  musicians  in  the  West,  ap- 
peared as  soloist  at  the  opening  Eureka  musical  event, 
on  Friday  evening,  October  4th.  The  following  report 
from  the  Humboldt  Times  of  October  5th  gives  an  excel- 
lent idea  of  the  success  scored  by  these  two  distin- 
guished musicians: 

Those  who  made  up  the  large  and  greatly  interested 
audience  at  Eagles  Hall  last  evening  demonstrated  by 
their  hearty  applause  after  every  number  their  appre- 
ciation of  having  the  best  talent  obtainable  brought  here 
for  their  enjoyment.  Every  selection  was  a  gem  and  by 
a  pleasing  arrangement  gave  variety  to  the  program, 
enjoyable  throughout.  The  harp  solo  "Vltava"  was  a 
big  feature  of  the  evening.  Rendered  in  Mr.  Attl's  own 
way.  every  movement  was  brought  out,  making  the 
story  of  the  symphony  complete.  Beginning  with  the 
clear  tinkling  brooks  and  their  final  growth  into  a  river, 
it  brought  in  the  calls  of  the  hunters  approaching 
through  the  forest  nearby,  and  then  followed  on  to  the 
soft  and  musical  moonlight  movement.  The  songs  and 
music  of  the  sunrise  seemed  to  open  a  new  movement, 
and  the  river  rushed  on  in  its  boisterous  way  through 
the  canyon,  past  the  castles  and  out  into  the  open  plain, 
from  whence  it  spread  out  into  the  distance  and  van- 
ished from  the  sight  of  the  poet,  ending  with  the  faint- 
est, clearest  notes,  while  hardly  a  breath  was  drawn  in 
the  audience. 

Mr.  Britt  gave  no  lengthy  number,  and  from  Iiis 
groups  of  melodies  it  would  be  most  difficult  to  pick  any 
one  and  say  it  was  the  best.  Every  number  brought 
forth  clamorous  applause,  almost  insisting  upon  an  en- 
core, the  audience  in  its  enthusiasm  forgetting  that  the 
artist  had  had  a  hard  day's  travel  before  his  appear- 
ance and  must  needs  be  somewhat  weary.  His  first 
group  of  selections,  "Chant  sans  Paroles"  and  "Ber- 
ceuse" by  Faure  and  Popper's  "Gavotte"  brought  out 
the  infinite  variety  of  the  cello  when  handled  as  an 
artist  handles  it.  Mr.  Attl  played  the  harp  accompani- 
ment, a  pleasant  variation  from  the  piano,  and  in  the 
first  number  the  melody  interchanged  between  the  harp 
and  the  cello  in  a  charming  manner.  In  the  "Berceuse" 
Mr.  Britt  accomplished  the  effect  of  playing  two  dis- 
tinct instruments,  the  violin  and  the  cello,  in  the  higher 
and  lower  notes.  The  "Gavotte"  was  such  a  gay  little 
dance  that  it  was  difficult  to  persuade  oneself  that  there 
was  no  fairylike  forms  tripping  about  happily  here  and 
there. 

Saint-Saens  "Le  Cygne"  was  wonderful,  a  rendition 
such  as  only  a  great  artist  could  give  and  such  as  Eu- 
reka probably  will  not  hear  repeated  until  Mr.  Britt 
comes  again.  He  gave  the  well  known  "Serenade"  by 
Pierne  in  a  happy,  light  way,  with  the  staccato  effects 
even  and  mellow  and  every  note  rounded  to  perfection. 
In  his  last  group  of  selections  he  brought  the  calm,  sad 
notes  into  his  "Elegy"  with  noticeable  effect  upon  the 
audience,  leaving  every  person  still  and  quiet  at  the 
end.  and  then,  as  though  quickly  changing  his  mood, 
closed  the  program  with  the  gayest  of  Spanish  waltz 
melodies,  the  "Serenade  Eapagnole"  by  Glazounow. 

Mr.  Attl's  opening  group,  too,  displayed  the  diversity 
of  the  harp.  The  first.  "A  Dream,"  his  own  composi- 
tion, was  just  exactly  wliat  the  name  would  signify, 
soft,  dreamy  and  quiet.  The  "Marionette  Dance" 
was  bright  and  gay,  and  though  played  softly  every  note 
was  clear  and  distinct.  The  "Spring  Song,"  Gounod, 
was  more  intricate,  with  runs  and  grace  notes  and  com- 
plicated movements  perfectely  executed.  As  an  encore 
to  his  "Vltava"  he  played  a  delightful  medley  of  well 
known  airs,  concluding  with  several  variations  of 
"America." 

The  "Bohemian  Folk  Songs"  which  he  has  collected 
and  arranged  is  a  most  characteristic  medley.  It  opens 
with  the  gay  Bohemian  music  with  minor  strains  here 
and  there;  then  a  movement  very  soft  and  low  but 
bringing  in  the  drums  and  marching  of  the  militia, 
which  finally  dies  away  with  the  notes  so  quiet  that  it 
seems  the  artist  has  hardly  touched  his  strings.  The 
heavier  military  strains  are  brought  in,  patriotic  airs, 
and  as  the  finale  a  rather  mournful  strain.  But  the  au- 
dience has  been  in  Bohemia  in  spirit  during  the  whole 
number. 

Britt  and  Attl  are  brother  artists  in  the  San  Francisco 
Symphony.  They  are  much  together  and  give  many 
concerts.  This  companionship  has  brought  about  a 
deep  understanding  and  sympathy  between  them,  which 
partly  serves  to  explain  the  unity  of  their  performance. 
They  play  as  one  may,  each  seeming  to  feel  the  mood 
of  file  other  and  responding  to  it.  No  higher  compli- 
ment could  be  paid  by  one  artist  to  another  than  was 
paid  Mr.  Britt  by  Mr.  Attl  yesterday.  He  said,  "Britt 
is  a  real  artist  and  he  is  the  cellist  of  cellists.  I  would 
rather  play  with  him  than  any  other  artist  or  any  singer, 
because  his  rendition  is  so  perfect.  He  is  a  master  of 
technic  and  a  master  of  details.  His  every  note  is  per- 
fect and  he  succeeds  in  getting  the  full  mellow  notes 
wich  make  harmony,  not  noise." 

And  this  is  another  link  between  the  two  artists. 
Neither  strives  for  volume — that  takes  care  of  itself,  but 
the  harmony  and  the  quality  of  every  note  must  be  so 
fine  that  it  cannot  be  improved  upon.  Britt  handles  his 
cello  with  an  easy  grace  that  is  a  real  pleasure  to  the 
audience,  but  so  swift  and  sure  that  there  is  never  a 
chance  for  a  false  note. 

Attl  plays  with  the  Bohemian  and  French  method  of 

fingering,  touching  the  strings  with  only  the  tips  of  his 

fi'ieers.  and  never  with  the  broad  touch  of  the  Italian 

iliod  which  gives  more  volume  but  a  decided  "twang" 

'"  note. 

ly  Clark,  the  little  harpist  who  appeared  here  last 

n  before  the  Sequoia  Club,  has  been  for  years    a 
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Liberty  Bonds 

A  $100  Liberty  Bond  is 
no  less  than  a  $100  bill. 
It  is  made  by  the  United 
States  Government  on 
the  same  kind  of  silk- 
paper  used  in  making  a 
$100  bill.  It  bears  the 
same  guarantee  written 
on  a  $100  bill  except  h 
guarantees  interest  and 
names  a  definite  date  on 
which  the  face  value  of 
it  plus  accrued  interest 
will  be  paid  on  demand. 

The  man,  woman  or 
child  who  buys  one  Lib- 
erty Bond  will  buy  more. 
A  holder  of  a  Liberty 
Bond  realizes  it  is  money 
and  becomes  anxious  to 
get  more. 


Buy 

Liberty  Bonds 

Today 

Any  Bank  Will  Help  You 


Community  Popular  Concerts 

Exposition  Auditorium 

FIRST  CONCERT 
WEDNESDAY  NIGHT,  OCTOBER  23rd 

CECIL  FANNING 

AMERICA'S  FAVORITE  BARITONE 
H.    B.    TURPIN,    Accompanist 

Sergeant  ALLAN  BIER 

PIANIST 

Tickets   25c,   50c,    75c,   $1.00 

(War  Tax  Extra) 

On  Sale  Now  at  Sherman,  Clay  &  Co. 

JESSICA  COLBERT,  Manager 

401  Hearst  Building 


inipil  of  Attl,  and  lier  fingering  was  noted  at  the  time, 
as  finer  than  that  of  the  usual  harpist.  She  is  now  ap- 
pearing on  the  Orpheum  circuit.  The  opening  concert 
of  the  season  was  without  i|uestion  a  great  success  and 
augurs  well  tor  the  future,  tor  Mrs.  Otto,  who  selected 
lliese  two  artists,  is  constantly  on  the  watch  for  the 
later  numbers  of  the  season.  Eureka  music  lovers  are 
praising  their  good  fortune  in  being  able  to  hear  these 
performers. 


SAN  CARLO  OPERA  COMPANY 


Karly  grand  opera  in  New  York  City  proved  most 
popular  this  season  wlien,  on  Monday  evening,  Septem- 
ber 2nd,  the  San  ('arlo  Grand  Opera  Company  inaug- 
urated its  second  annual  engagement  in  the  metropolis. 
As  in  the  case  of  last  year's  visit  of  the  San  Carloans 
to  the  country's  principal  o[)era-loving  city,  a  throng  so 
vast  in  proportions  that  hundreds  were  unable  to  secure 
admission,  were  attracted  to  the  opening  performance, 
Verdi's  "Aida."  which  was  sung  by  a  cast  including 
Mnies.  Elizabeth  Amsden  and  Stella  DeMette;  Messrs. 
Salazar,  the  Spanish  tenor;  Joseph  Royer,  the  French 
baritone;  Signor  Fietro  DeBiasi  and  Natale  Cervi, 
Maestro  Gaetano  Merola.  former  director  of  the  London 
(Hammerstein)   Opera  House,  conducted. 

New  York  opera  critics,  all  of  whom  were  present  to 
review  the  performance,  were  a  unit  in  praise  of  the 
"Aida"  production,  according  all  principals,  orcliestra 
and  chorus  the  highest  measure  of  commendation  for 
tlie  splendid  presentation  of  a  Verdi  masterpiece.  Many 
notables  were  in  the  audience,  including  Signor  Enrico 
('aruso  and  his  new  wife,  both  of  whom  applauded  the 
San  Carlo  stars  heartily.  An  ovation  was  also  given 
the  Metropolitan  star  by  the  big  audience  present. 

So  great  was  the  demand  for  tickets  on  this  occasion 
that,  long  after  the  theatre  was  sold  out  police  were 
called  to  control  the  throngs  who  besieged  the  ticket 
office.  Every  seat  in  the  Sliubert  Theatre  was  occu- 
pied and  hundreds  stood  throughout  the  performance 
which,  owing  to  the  numerous  curtain  calls,  was  pro- 
longed until  after  midnight.  Of  the  complete  triumph 
of  the  San  Carlo  stars  upon  their  second  invasion  of  the 
metropolitan  opera  field  there  remained  no  doubt,  and 
file  organization  has  now  become  a  permanent  fixture 
in  the  musical  life  of  New  York  City. 

The  engagement  of  the  San  Carlo  organization  in  New 
^'o^k  was  originally  scheduled  for  three  weeks,  but  was 
extended  an  additional  week  because  of  the  demand 
that  its  forces  remain  for  a  cycle  of  eiglit  more  operas. 
During  the  last  week  Puccini's  "La  Boheme."  with 
Giuseppe  Agostini  in  the  role  of  "Rodolfo"  and  Marcella 
Craft,  the  .American  soprano,  as  "Mimi,"  and  the  same 
composer's  "Madame  Butterfly,"  witli  the  California 
songbird  in  the  title  part,  were  sung.  Both  were  at- 
tended by  record  audiences,  and  the  Messrs.  Ricordi, 
of  Milano,  owners  of  the  copyriglits  on  the  Puccini 
operas,  waived  the  royalties,  as  the  performances  were 
.  given  for  the  benefit  of  the  Italian  Relief  Committee. 

The  San  Carlo  stars  will  come  to  San  Francisco  for  a 
two  weeks'  engagement  at  the  Curran  in  February,  and 
opera  devotees  will  await  the  arrival  of  the  artists  with 
deep  interest.  A  superb  repertoire  will  be  sung,  intro- 
ducing some  thirty  leading  stars. 


JOHANNA    KRISTOFY    SINGS    WITH     MURATORE 


Mme.  Johanna  Kristoffy.  the  distinguished  prima 
donna  soprano,  was  one  of  the  soloists  at  a  concert 
given  at  the  Letterman  Hospital  on  Friday  afternoon, 
October  11th.  when  Muratore  sang  there,  assisted  by 
his  two  excellent  associates.  Messieurs  Debruille.  vio- 
linist, and  True,  pianist.  Mme.  Kristoffy  was  in  splen- 
did voice  and  sang  delightfully,  arousing  prolonged  en- 
tliusiasm  with  her  exquisite  artistry.  She  was  ably 
accompanied  by  Mrs.  Margaret  Hughes,  who.  as  usual, 
acquitted  herself  brilliantly.  Naturally  Muratore  and 
his  associate  artists  made  the  same  excellent  impres- 
sion to  which  we  arc  already  accustomed. 


ELENA  AVEDANO 

DRAMATIC  SOPRANO 

AVAILABLE  FOR  CONCERT  AND  OPERA 

Room  803  KOHLER  &  CHASE  BLDG. 


PACtPtr    COAST     MUSICAL    REVIEW 


JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training- 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,    Pacific   Building 

Phone:      Oakland  785 


SYMPHONY    BOX    OFFICE    WILL    OPEN    MONDAY 


When  the  box  office  of  Sherman,  ("lay  &  Company's 
opens  on  Monday  morning  at  9  o'clock  it  is  assured  that 
a  long  line  o(  eager  symphony  followers  will  be  in  evi- 
dence, for  the  .sale  of  seats  for  single  concerts  for  the 
forthcoming  season  of  the  San  Francisco  Symphony 
Orchestra  is  then  sclieduled  to  begin.  The  season  will 
open  on  Kriday  afternoon,  October  25.  at  the  t'urran 
Theatre,  with  the  brilliant  Alfred  Hertz  again  wielding 
his  baton  over  the  eighty  artists  who  compose  the  great- 
est organization  of  its  kind  in  the  West. 

Secretary-Manager  A.  W.  Widenham  of  the  Musical 
Association  of  San  Francisco,  the  orchestra's  sustain- 
ing body,  states  that  the  sale  of  season  tickets,  just 
closed,  has  exceeded  expectations,  and  he  looks  for  an 
unusually  great  demand  on  Monday  for  single  seats. 
It  now  looks  as  tliougli  the  Friday  concerts  will  be 
oversubscribed.  The  demand  for  the  Sunday  symphon- 
ies (when  the  Friday  programs  will  be  repeated,  though 
at  half  prices!  and  for  the  Sunday  "pop"  series  is  ex- 
ceedingly gratifying. 

Rehearsals  have  been  progressing  admirably  under 
the  dynamic  Alfred  Hertz,  wlio  has  announced  an  ad- 
mirable program  for  the  first  pair  of  concerts,  sched- 
uled for  Friday,  October  25.  and  Sunday,  October  27. 
The  big  novelty  on  the  program  will  be  Rabaud's  "Pro- 
cession Nocturne."  a  symphonic  poem  of  majesty  and 
yet  exquisite  quality  So  far  as  records  sliow.  nothing 
of  this  modern  French  composer's  has  yet  been  played 
in  this  city  and  Hertz  confidently  expects  that  this  first 
composition  will  completely  captivate  local  music 
lovers.  The  principal  number  on  the  program  will  be 
Tschaikowsky's  Fifth  Symphony,  and  tlie  remaining  of- 
fering will   be   Paul    Dukas'   "L'Apprenti    Sorcier." 

Hertz  has  been  devoting  himself  to  tlie  preparation 
of  some  attractive  programs  for  the  "pop"  series,  which 
has  proved  such  a  vogue.  In  these  concerts  the  con- 
ductor aims  to  present  music  that  is  "light  but  not 
Vtrivial"  and  in  the  past  he  has  been  eminently  success- 
ful. The  first  "pop"  program  will  include  such  favor- 
ites as  Herold's  "Zampa"  overture,  Sibelius'  "Valse 
Triste."  Liszt's  "The  Preludes,"  Dvorak's  "Slavonic 
Dances,"  Strauss'  overture  to  "The  Bat"  and  other  com- 
positions of  general  appeal. 
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NATIONAL  SONGS  OF 
THE  ALLIES 

Price,  25  cents  postpaid 

111  tills  coiiijiiu'1  Mini  iiicxpi-iisivc  liltic 
book  arc  cDllccteil  tlie  patviotic  liyinns  of 
all  tlif  count rics  at  war  with  tlic  Cfiitral 
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ing.s,  ami  ilcsiralilc  in  every  patriotic 
lioiiie. 

A  new  catalog  REPRP^SENTATIVE 
SONGS  BY  AMERICAN  COMPOS- 
ERS   will    be   .sent    free    on    request. 


PACIFIC    MUSICAL   SOCIETY   CONCERT 


Tlie  infiuenza  epidemic  has  aftected  the  Musical  Re- 
view staff  to  such  an  extent  that  it  was  impossible  to 
Iiave  anyone  attend  the  recent  concert  of  the  Pacific 
Musical  Society,  which  took  place  in  tlie  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Thursday  evening. 
October  10th.  We  heard,  however,  the  best  of  reports 
:concerning  this  event.  Miss  Alice  Mayer,  who  was  to 
be  one  of  the  soloists  of  the  occasion,  was  unable  to 
appear.  The  other  artists  were:  Mrs.  John  W.  Wink- 
ler, violin;  Frederick  Maurer  Jr.  at  the  piano;  Dorothy 
riiurchill  Hess,  soprano;  Marion  Prevost  at  the  piano'- 
Jerome  Uhl,  baritone,  George  S.  McManus  at  the  piano', 
'hveryone  was  delighted  with  the  excellent  work  done 
on  this  occasion.  The  soloists  for  Tliursdav  evening 
October  24th,  will  be;  Flori  Gougli,  'cello,  who  will  play 
the  baint-Saens  concerto  with  Alberta  Livernash  Hyde 
ut  the  piano;  Eveleth  Brooks  Van  Guens,  piano;  Mrs. 
hugene  S.  Elkus,  soprano;  Albert  Rappaport,  dramatic 
tenor. 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Announces  that  he  has  opened  his  Studio  at 
ROOM  401  KOHLER  &  CHASE  BLDG, 


UGO  BARDUCCI  LOCATES  IN  THIS  CITY 
I 'go  Karducci,  the  distinguished  operatic  conductor 
and  vocal  instructor,  decided  to  locate  in  San  Francisco 
and  has  opened  a  studio  in  association  with  the  Arril- 
laga  Musical  ('ollege.  Signer  Barducci  is  well  known 
in  San  Francisco.  He  first  came  here  as  conductor  of 
tlie  Lambardi  Opera  Company,  that  most  popular  or- 
ganization that  gave  us  so  many  of  the  best  Italian  oi)- 
eratic  artists  the  city  has  ever  welcomed.  His  etti- 
ciency  is  demonstrated  by  the  tact  that  he  lias  always 
been  in  great  demand,  and  has  really  never  been  idle 
since  first  coming  to  this  country.  He  has  conducted 
at  the  Tivoli  Opera  House,  for  the  San  Carlo  Opera 
Company  and  the  Aborn  Grand  Opera  Company. 

Maestro  Barducci  has  Just  concluded  arrangements 
with  the  well  known  Arrillaga  Musical  College  to  con- 
duct a  course  of  vocal  culture  and  his  unquestionable 
authority  in  this  phase  of  work  should  prove  a  welcome 
addition  to  our  musical  educational  sphere.  Surely 
many  students  eager  to  secure  an  adequate  preparation 
for  operatic  training  will  be  pleased  to  know  of  Maestro 
Barducci's  decision.  Among  some  of  the  distinguished 
artists  who  studied  with  Maestro  Barducci  are:  Luisa 
Tetrazzini.  Marcella  Craft  and  several  others  not  so 
well  known  here.  Barducci  is  an  honor  graduate  of  the 
Royal  Academy  of  Music  of  Florence.  Italy,  and  con- 
ducted some  prominent  operatic  organizations  in  his 
native  country. 


WELL    KNOWN   ARTISTS   IN    RED  CROSS  CONCERT 

Armed  with  full  authority  from  the  Benefit  and  En- 
tertainment Committee  of  the  American  Red  Cross. 
Miss  Emilie  Lancel  is  heroically  proceeding  to  give 
and  manage  a  concert  for  the  benefit  of  the  Red  Cross 
which  will  take  place  in  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel  on  Saturday  evening,  October  26tli. 
Miss  Lancel  will  sing  one  group  of  Italian,  one  of  Eng- 
lish and  one  of  French  songs,  each  in  the  original 
language,  having  selected  from  her  extensive  repertoire 
songs  of  varied  moods  and  types.  Benjamin  S.  Moore, 
who  is  a  splendid  musician  and  an  artist-accompanist, 
will  be  at  the  piano. 


MISS    EMILIE    LANCEL 
The  Gifted   Concert  Soprano,  who  will  sing   at  a    Red   Cross 
Concert  to   take   place    in   the   St.    Francis   Hotel   on 
Saturday    Evening,    October   26tii 
Miss  Audrey  Beer  will  give  her  talent  and  musician- 
ship for  this  noble  cause.     Her  name  is  well  known  in 
musical  circles.     Exceedinaly  capable,  endowed  with  a 
charming  personality,  she  wins  her  audiences  whenever 
and    wherever   she   appears.     Her   recent   studies    with 
Leopold    Godowsky    have    deeply     impressed     that     re- 
nowned pedagogue  with   her  pianistic  ability. 

Lajos  Fenster  will  also  appear  on  this  occasion.  He 
is  making  a  brilliant  name  for  himself.  Still  a  very 
young  artist  he  creates  an  excellent  impression  upon 
his  audiences.  He  is  one  of  San  Francisco's  most  ac- 
tive musicians,  being  a  member  of  the  San  Francisco 
Symphony  Orchestra,  among  the  first  violins,  and  also 
having  a  large  class  of  pupils.  Mr.  Fenster  will  be  ac- 
companied on  the  piano  by  his  sister,  Miss  Violet  Fen- 
ster, a  most  accomplished  pianist. 

o 


MINETTI    QUARTET    DATES   ANNOUNCED 

In  the  Examiner  of  last  Sunday  the  following  item 
appeared  about  the  dates  set  for  the  Minetti  Quartet 
Concerts  for  the  season:  Giulio  Minetti,  whose  string 
quartet  is  one  of  the  permanent  organizations  of  San 
Francisco's  musical  life,  announces  the  dates  for  the 
series  of  three  recitals  to  be  given  this  winter:  Novem- 
ber 18,  December  2  and  December  16.  The  recitals  take 
place  on  Monday  afternoon  in  private  residences,  in  ac- 
cordance with  Mr.  Minetti's  custom.  The  first  will  be 
in  the  home  of  Mrs.  1.  W.  Hellman  Jr.,  and  the  second 
in  the  home  of  Mrs.  Stanley  Morsehead.  The  place  of 
the  third  recital  will  be  announced  later.  Mr.  Minetti 
will  not  be  seen  this  season  at  his  desk  as  head  of  the 
second  violin  section  of  the  San  Francisco  Symphony 
Orchestra.  The  pressure  of  his  teaching  work  and  the 
need  for  more  time  to  devote  to  his  string  quartet  and 
to  out-of-town  engagements  decided  him  to  retire  from 
orchestral  work. 


COMING  IN  DECEMBER 

MATZENAUER 

WORLD  FAMOUS  CONTRALTO 

of  the 
METROPOLITAN  OPERA  HOUSE 

With 

FRANK  LA  FORGE 


COMPOSER-PIANIST 


Steinway 
Piano 


Managers 
Haensel    &    Jones 


SYmphMY 

ORCHESTRA 

AlfrcdH£rtz Conductor. 


SALE   OF  SEATS 

FOR    SINGLE    CONCERTS 

OPENS  MONDAY,  OCTOBER  21 

At  Sherman,  Clay  &  Co. 's 


First  Pair  of  S3anphonies 
October  25  and  27  at  Curran  Theatre 


HENRI  SCOTT 

BASS-BARITONE 

Metropolitan   Opera   Co. 

Pacific  Coast  Recital  Tour  Begins 
November  1,   1918 

lanagement  Wolfsohn  Musical  Bureau 
I   W.   34th  St.,  New  York 


RUDOLPH  GANZ 
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Pacific  Coast 

November 

1918 


.M.\\.AO'K.\/K,\r: 

CHARLES  L.  WAGNER 
511  Fifth  Avenue,  New  York  City 
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D.  F.  McSWEENEY 

Steinway  Piano 
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NEW    YORK'S    MUSICAL   ACTIVITY 

Operatic    Success    of    American    Singers — Caruso,     Mc- 

Cormack    and    Galli-Curci    Draw    $4,000,000   worth 

of   Liberty   Bonds  in   Carnegie   Hall — Plans  of 

the  Chicago  Opera  Company 


Ni'W  York,  October  6. — Although  the  Metropiilit:in 
Opera  House  does  not  begin  its  sea-son  for  another 
month,  the  metropolis  is  getting  plenty  of  good  inusie. 
The  Society  of  American  Singers  has  been  giving  very 
creditable  opera  at  the  Park  Theatre.  The  company  in- 
cludes Ricardo  Martin.  David  Bispliam  and  other  former 
members  of  the  Metropolitan.  Some  of  our  local  cities, 
doing  all  they  could  to  "make  it  a  go"  have  rather  over- 
shot tlie  mark  in  trying  seriously  to  compare  these 
performances  with  those  of  the  Metropolitan.  The 
fact  is  that  .vou  can  not  give  .$6  opera  for  $2.  The  .$2 
and  $3  opera  may  be  half  as  good  as  the  $6  opera. 
William  Wade  Hinshaw,  president  of  the  Society  of 
American  Singers,  is  entitled  to  great  praise  for  the 
manner  in  which  he  has  organized  these  able  Amer- 
ican singers.  Many  of  their  operas  are  produced  in 
Knglish.  but  fortunately  they  do  not  limit  themselves 
in  the  matter  of  language.  They  sing  in  French  and 
Italian.  Among  the  other  singers  upon  whom  Conduc- 
tor Henry  Hadley  may  rely  to  continue  the  successful 
season  tlirough  the  winter  are:  Bianca  Saroya,  Viola 
Robertson,  Marguerita  Silva,  Dora  de  Phillippe,  Yvonne 
de  Treville,  Oraig  Campbell,  Henri  Scott  and  John 
Campbell. 


Music  charmed  $4,(100.000  out  of  the  pockets  of  a  Car- 
negie Hall  audience  tor  the  Liberty  Loan  last  night. 
The  Allied  Music  Division  of  the  Monday  Fourth  Lib- 
erty Loan  ('omniittee  arranged  for  the  first  rally  of 
the  drive  a  program  of  priceless  artists — Caruso,  Galli- 
Curci,  John  McCormack  and  Jascha  Heifetz.  McCor- 
mack  sang  "Dear  Old  Pal  of  Mine"  and  "Keep  the  Home 
Fires  Burning."  They  called  him  back  again  and  again. 
When  tl'.e  subscriptions  .had  climbed  to  $,3,795,000  En- 
rico C!aruso  was  .seen  advancing  to  the  front  of  the  stage 
and  the  patriotic  clamor  was  stilled  while  he  sang  sev- 
eral selections.  He  ended  witli  "Victory!  Victory!" 
whose  English  words  were  written  by  Dorothy  Caruso. 
Then  more  money  was  taken  in,  bringing  the  total  to 
$4,000,000. 


John  McCormack  was  the  drawing  card  last  Sunday 
night  for  an  audience  that  filled  every  seat  in  the  Hip- 
podrome and  added  more  than  $163,700  to  the  day's 
total  of  Liberty  Loan  subscriptions  and  incidentally 
swelled  the  treasury  of  the  Sailors'  Comfort  and  Cheer 
League  by  some  $15,600. 

The  tenor  started  the  Liberty  Loan  subscriptions  off 
with  one  for  $25,000  on  the  understanding  that  some 
one  in  the  audience  subscribe  a  similar  amount.  The 
amount  was  promptly  covered  by  Mrs.  Charlotte  Pick- 
ford,  mother  of  Mary  Pickford,  the  screen  star. 


Cleofonte  Campanini  has  completed  plans  for  the 
second  regularly  established  New  York  season  of  the 
Chicago  Opera  .Xssociation  at  the  Lexington  Theatre, 
beginning  Monday  evening,  January  27,  1919,  and  con- 
tinuing for  four  weeks.  An  interesting  novelty  of  the 
season  will  be  the  presentation  of  an  opera  by  Homer 
Moore,  an  American  composer.  Among  the  other  nov- 
elties to  be  presented  are  "Gismonda,"  H.  Fevrier's  new 
opera,  which  will  have  its  world  premier;  "Le  Chem- 
ineau,"  by  Xavier  Leroux;  "Le  f'adeau  de  Noel,"  an- 
other of  Mr.  Leroux's  recent  successes;  "Aphrodite."  by 
Camille  ICrlanger;  "Le  Vieil  Aigle,"  by  Raoul  Guns- 
boiirg,  and  "Cleopatre,"  by  Massenet.  Among  the  Amer- 
Urdii  singers  added  to  the  roster  are  Beryl  Brown.  Dor- 
olhy  Jordan,  Marguerite  Namara,  Emma  Noe  and  Will- 
iam  Rogerson. 


The  Philharmonic  Society,  of  which  Josef  Stransky 
will  continue  as  director  during  the  coming  year,  an- 
nounces a  pre-season  concert  under  the  auspices  of  the 
New  York  Liberty  Loan  Committee.  On  Wednesday 
evening,  November  13,  the  Society  will  open  its  New 
York  season  with  a  concert  in  Carnegie  Hall  to  be  given 
exclusively  to  and  for  soldiers,  sailors  and  marines  in 
the  service  of  the  United  States  Government.  As  the 
oldest  American  institution  of  its  kind,  the  activities  of 
the  orchestra  for  the  coming  season  will  conform  in 
every  possible  way  with  the  exigencies  of  the  hour.  The 
orchestral  tours  will  be  shortened,  patriotic  concerts 
will  he  given  and  the  personnel  of  the  orchestra,  from 
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its  conductor  to  the  least  of  its  members,  will  be  made 
up  entirely  of  American  musicians  or  those  whose 
countrymen  are  lighting  in  this  war  for  I  he  cause  of  the 
Allies. 


The  season  of  Itussian  Symphony  will  open  in  Car- 
negie Hall  with  a  series  of  ten  concerts,  five  in  tile 
afiernoon  and  five  in  tlie  evening,  beginning  on  Tues- 
day night,  December  10,  and  continuing  for  five  Tues- 
day evenmgs,  and  commencing  the  afternoon  concerts 
on  the  afternoon  of  Wednesday,  December  11.  and.  play- 
ing every  Wednesday  except  New  Year's  Day,  when  the 
concert  will  be  held  on  Thursday.  In  addition  to  the 
Russian  music  which  this  orchestra  has  made  so  pop- 
ula;-  everywhere,  the  organization  will  add  to  its  pro- 
grair  this  season  the  works  of  the  best  American  com- 
posers and  Slavic  music,  new  or  but  little  known  in  this 
country. 


Tlie  forty-sixth  season  of  the  Oralorio  Society.  Wal- 
ter Danirosch,  conductor,  will  open  on  December  3  with 
two  novelties,  in  aiUlitidii  to  Wolf-Ferrari's  "La  Vita 
Nuova,"  These  works,  entitled  "On  the  Burial  of  a 
Soldier"  and  "Hymn  to  the  Sun."  ilre  by  Mile.  Boul- 
anger,  who  received  the  famous  Prix  de  Rome  from  the 
French  Government  at  the  age  of  19,  and  died  only  four 
months  ago  at  the  age  of  24. 

Gavin  Dhii   lligli. 


NEW   YORK    FEARS   INFLUENZA 

Precautions    of    Health    Department    Expected    to    Head 

Off    Epidemic — Worcester    Festival    Abandoned — 

Metropolitan    Opera    Hopes   to    Escape — 

American  Singers  Go   Right  On 


New  York,  October  13. — Although  the  health  authori- 
ties in  the  metropolis  have  not  yet  followed  the  course 
in  other  communities  where  concerts,  theatres  and 
moving  picture  houses  have  been  closed  in  the  hopes  of 
preventing  the  spread  of  the  old-time  grip  in  the  new 
guise  of  the  Spanish  influenza,  managers  of  all  classes 
of  amusements  are  l^reparing  to  trim  their  sails  in  case 
the  epidemic  should  hit  this  burg  with  as  much  force 
as  it  has  displayed  elsewhere.  It  will  be  another  month 
before  the  Metropolitan  Opera  House  opens  its  doors 
and  it  is  hoped  that  before  then  the  influenza  will  have 
entirely  disappeared.  With  a  view  to  preventing  con- 
gestion in  our  subways  and  elevated  trains  so  as  to 
lessen  the  chances  of  spreading  influenza  germs,  the 
Health  Department  fixed  the  time  each  place  of  amuse- 
ment should  open.  In  this  way  all  the  cars  are  not 
crowded  trying  to  jam  everybody  through  every  amuse- 
ment doorway  at  S  o'clock  sharp.  The  various  times 
for  opening  are  spread  out  from  S  to  9  p.  m.  For  this 
city  the  plan  works  so  well  that  some  have  gone  on  rec- 
ord as  saying  it  would  be  a  good  idea  to  make  the  tem- 
porary arrangement  permanent.  Most  of  the  managers, 
however,  will  be  satisfied  to  return  to  the  old  schedule 
if  New  York  should  weather  the  influenza  storm  without 
a  general  shut-down  of  drama  and  in-door  music. 


All  New  England  will  temporarily  suffer  musically 
on  account  of  the  cancellation  of  the  Worcester  Musical 
Festival,  which  has  been  an  institution  for  the  last 
sixty  years.  The  Festival  had  to  be  omitted  this  year 
on  account  of  the  influenza.  It  was  intended  to  have 
an  entirely  American  festival  this  year,  and  elaborate 
plans  had  been  made.  This  action  has  caused  a  very 
considerable  loss  to  the  Association,  as  several  thousand 
dollars  of  expense  had  been  incurred,  and  there  is  no 
reserve  fund  to  meet  them.  Some  of  the  ticket  holders 
have  contributed  the  money  paid  for  seats  to  meet  the. 
defleit,  and  others  are  going  to  do  so.  It  is  believed 
that  more  will  come  to  the  assistance  of  the  committee 
when  they  learn  the  Festival  had  never  been  conducted 
for  profit. 

For  her  first  New  York  appearance.  Violet  Ewart,  an 
.Australian  pianist,  gave  a  refined  and  satisfying  recital 
last  Monday  evening  at  Aeolian  Hall.  Those  who.  ap- 
preciating the  (|uiet.  unobtrusive  and  convincing  play- 
ing of  the  majority  of  Miss  Ewart's  program,  left  the 
hall  satisfied.  Among  her  successful  offerings  were  the 
three  movements  of  MacDowell's  Keltic  Sonata,  fol- 
hiwed  liy  Korngold's  four  Fairy  Pictures. 


Henry  Hadley.  whose  opera,  "Bianca,"  won  William 
lliushaw's  prize  and  is  to  be  produced  by  the  Society 
lit  American  Singers  in  the  Park  Theatre  next  Tuesday, 
lias  received  notification  from  Giulio  Gatti-Cassazza, 
general  manager  Of  the  Metropolitan  Opera  Company, 
that  his  new  opera,  "Cleopatra's  Night,"  has  been  ac- 
"■(•plod  for  production  next  season.  The  new  opera  is 
in  two  acts.  It  was  completed  last  summer.  This  will 
he  Mr.  Hadley's  fifth  operatic  production  to  ccmie  to  the 
stage,  the  list  including  "Safie."  "Azora."  "Nancv 
limwii." 

After  the  lapse  of  a  year  or  more.  Pergolesi's  "Maid 
or  Mistress"  was  revived  by  the  Society  of  American 
Singers  last  Wednesday  evening  at  the  Park  Theatre, 
where  it  seems  destined  to  remain  the  gayest,  the 
(luaintest.  of  all  the  light-hearted  little  music  comedies 
of  other  days  in  the  repertory  of  Mr.  Hinshaw's  young 
company.     Miss  Gates  took  in  Pergolesi's  opera,  the  role 


sung  by  Florence  Easton  last  year  at  the  Lyceum,  while 
David  Bispliam  reappeared  in  his  original  role.  Con- 
ductor Sam  Franko  replaced  Artur  Bodanzky,  and  again 
introduced  between  the  opera's  two  acts  liis  arrange- 
ment of  a  Pergolesi  concertino,  which  Mr.  Bodanzky  ,i 
also  had  borrowed,  not  only  for  the  opera,  but  for  a 
concert  of  "old  music"  for  the  Society  of  Friends  of  ' 
Music  earlier  last  year. 


Henri  Rabaud,  for  the  last  five  years  one  of  the  iniii 
cipal  conductors  of  the  Grand  Opera  in  Paris,  will  con- 
duct the  Boston  Symphony  Orchestra  for  the  season 
of  191S-19.  Mr.  Rabaud  has  done  much  concert  work,, 
and  his  orchestra  compositions  have  won  wide  favor. 
He  is  a  graduate  of  the  Paris  Conservatoire,  where  he- 
studied  composition  with  Massenet.  He  won  the  Prix  , 
de  Rome  in  1894.  M.  Rabaud  is  52  years  old.  He  was 
born  in  Paris.  His  engagement  ends  a  long  series  of' 
negotiations  which  have  been  in  progress  since  the  in-j, 
ternment  of  Dr.  Karl  Muck,  the  former  conductor. 

Gavin  Dhu  High. 


ROSA    HONYIKOVA   TO   GIVE    CONCERT 


Rosa  Honyikova,  a  sixteen-year-old  Russian  soprano, 
pupil  of  Marie  Partridge  Price,  will  give  a  song  recitali 
at  -Sorosis  Club  Hall  on  Tuesday  evening.  October  22d.l 
This  will  be  Miss  Honyikova's  first  public  appearance 
in  a  concert  of  her  own,  although  she  has  appeared  fre- 
quently in  private  and  semi-public  functions.  She  has 
been  studying  for  two  years  under  Mrs.  Price,  tliisi 
prominent  teacher  being  her  only  instructor,  and  her 
lyric  soprano  voice  has  been  heard  to  such  excellent 
advantage  that  a  concert  of  her  own  was  deemed  ad- 
visable. Her  voice  is  an  exceptionally  clear  and  Hex- 
ihle  one  and  her  range  is  remarkable. 

Miss  Honyikova  will  sing  the  following  program:  fa) 
O,  sleep  why  does  thou  leave  me  (Handel),  (b)  My 
Mother  Bids  Me  Bind  My  Hair  (Haron),  (c)  Phylli: 
Has  Such  Charming  Graces  (English);  (a)  Cr^pes<-iilf 
(Massenet),  (b)  Psyche  (Paladilhe),  (c)  Mignonette 
(Wekerlinl,  (d)  Rossignols  Amoureux  (Rameau);i 
Duet  from  The  Marriage  of  Figaro  (Mozart),  Mrs.  I-'rice' 
and  Miss  Honyikova;  (a)  Sylvia  (Oley  Speaks),  (b)i 
Lullaby  (Cyril  Scott),  (e)  The  Two  Roses  (Gilberti;) 
(d)  How  Much  1  Love  You  (La  Forge);  (a)  Russian 
Lullaby,  (b)  Alone  on  the  Road  (Old  Russian),  (sung) 
in  Russian),  (c)  The  Czar's  Bride  (Rimsky-Korsakoff), 
(d)   O,  Thou  Billowy  Harvest  Field   (Rachmaninoff). 
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CHAMBER    MUSIC    SOCIETY    TO    OPEN    SEASON 

Great     Interest    Displayed     in     the    Impending    Opening 

Concert  to  Take  Place  at  the  St.  Francis  Hotel 

Tuesday  Evening,  October  29th 


All  serious  music  lovers  of  San  Krancisco  are  lookinj; 

'  forward  with  keen  interest  to  the  impending  opening 
concert  of  the  Chamber  Music  Society  of  San  Krancisco. 
This  important  musical  event  will  take  place  on  Tues- 
day evening,  October  29th,  at  8:15  o'clock  in  the  Cei- 
onial  Ballroom  of  the  St.  Francis  Hotel.  The  members 
of  the  Chamber  Music  Society,  having  spent  the  entire 

'  summer  at  Woodacrer  where  they  rehearsed  every  day. 
are  now  in  excellent  arti,stic  form,  so  that  it  becomes 
justifiable  to  predict  a  series  of  ensemble  concerts  such 
as  can  only  be  heard  in  the  world's  leading  music 
centers. 

The  opening  program  contains  works  of  singular 
merit  and  harmonic  beauty.  The  Goldmark  Quintet, 
noted  for  its  wealth  of  melodic  tone  color,  ranks  among 
the  four  great  works  for  piano  and  string  quartet.  The 
beginning  of  the  second  movement  includes  a  cello  solo 

.'  of  such  extraordinary  warmth  and  fervor  that  it  justly 
is  regarded  as  an  inspiration.  The  interpretation  of 
this  solo  must  be  entrusted  to  a  truly  great  artist  it 
nothing  of  its  artistic  value  is  to  be  lost.  In  the  hands 
of  Horace  Britt  its  glorious  message  is  convincingly 
transmitted  to  the  listener. 

I      This   could   not   very   well   be   otherwise,   for   Horace 

'  Britt  must  be  counted  among  the  truly  great  cellists 
of  the  day.  He  studied  in  Brussels  and  Paris,  winning 
first  prize  at  the  National  Conservatoire  at  the  age  of 
fourteen,   an   almost    unheard-of  achievement.     He    was 

'  soloist  with  Lamoureux  and  Colonne  of  Paris  and  vari- 
ous other  leading  European  orchestras.     In  America  he 

I  played  with  Theodore  'Thomas  in  Chicago,  Gustav  Mah- 
ler in  New  York,  and  Alfred  Hertz  at  the  Metropolitan 
Opera  House.  Later  he  became  solo  cellist  with  the 
Boston  Opera  Company  Orchestra,  where  he  also  was 
engaged  as  conductor  until  the  war  began.  He  then 
became  solo  cellist  of  the  Panama-Pacific  Erpositlon 
Orchestra,  solo  cellist  of  the  San  Francisco  Symphony 
Orchestra  and  cellist  of  the  Chamber  Music  Society, 
which  latter  two  positions  he  still  occupies,  having  be- 
come  one  of  the  city's  most  favored  artists.     Mr.  Britt's 

'  virtuosity  and  musicianship  represent  a  large  factor  in 
the  thoroughly  enjoyable  performances  of  the  Chamber 
Music  Society. 

The  Welsh  Suite  by  Bourgault-Ducoudray  is  new  here. 
It  consists  of  seven  short  harmonizations  for  flute  aad, 
string  quartet  of  popular  Welsh  folk  songs.     These  have 

-been  carefully  selected  in  order  to  form  a  homogeneous 
suite  which  combines  simplicity  of  treatment  with  ele- 
gance of  style.  The  Grieg  Quartet  in  G  minor  will  close 
the  program.  This  quartet  is  rarely  played  owing  to 
the  tremendous  technical  difficulties  to  be  overcome  be- 
fore the  rugged  Norwegian  spirit  of  the  work  can  be 
transmitted.  It  requires  an  organization  thoroughly 
attuned  and  balanced  such  as  that  of  the  Chamber 
Music  Society.  In  their  hands  the  ice-bound  fiords,  the 
bt-ief  but  enchanting  Spring  and  the  romantic  Summer 
of  the  Norseland  are  carefully  and  realistically  revealed 
to  the  listening  enthusiastic  whose  artistic  intelligence 

i  permits  him  to  absorb  poetic  musical  sentimPTts. 


DOMENICO    BRESCIA    HONORED    IN    THE    EAST 


Domenico  Brescia,  the  distinguished  composer  and 
1  pedagogue,  who  has  been  residing  in  San  Francisco  for 
several  years,  is  the  only  composer  of  the  far  West 
^who  has  received  recognition  in  a  contest  for  a  chamber 
t  music  quartet  presented  at  an  annual  Chamber  Music 
Festival  by  the  Berkshire  String  Quartet  in  Pittsfield, 
Mass.  The  first  prize  was  $1,1)00  and  was  given  by 
I  Mrs.  F.  S.  Coolidge,  who  is  also  the  spons^r  of  the 
■Berkshire  Quartet,  and  the  festival  takes  place  every 
year  in  September.  The  object  of  the  festival  is  to 
promote  chamber  music  both  from  the  creative  and 
interpretative  angle. 

;  The  jury,  to  whom  was  entrusted  this  year's  selec- 
tion of  the  compositions  presented,  included  Frederick 
;A.  Stock,  Franz  Kneisel.  Ossip  Gabrilowitsch,  Kurt 
•  Schmdler   and    Hugo    Kortschak.     Surelv   a    finer   array 
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N).'il.„';^''' »,'""'  '''"yP^^ees:  The  Lightner  Girls  and 
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,,        Evening    Prices    10c,    25c,    50c,    75c,   $1.00 
"'^'■•"<:^    Prices    (except    Saturdays,    Sundays    and 
Holidays).  10c,  25c,  50c.   Phone  Douglas  70 


(){  pxpfrl  musicians  could  hardly  be  brought  together. 
lOiglity-two  manuscripts  were  submitted,  which  proves 
that  Mrs.  Coolidge's  contest  appealed  to  tlie  distin- 
guished composers  of  this  country  and  for  some  reason 
luiil  their  confidence.  The  first  prize  of  $1,000  was  wuu 
by  Tadeusz  de  larecki,  a  young  Pole  of  extraordinary 
talent.  The  second  prize  was  alotted  to  Alois  Ileiser. 
Four  composers  received  honorable  mention. 

The  first  of  these  four  is  F.  Lorenz  Smith  of  tlie  Phil- 
harmonic Orchestra  of  Npw  York.  The  second  is  D. 
Brescia  of  San  Francisco.  The  third  is  Samuel  Gara- 
ner,  and  the  fourth  A.  Gloetzner  of  Washington,  D.  C. 
It  will  be, seen  that  Mr.  Brescia  is  really  the  only  com- 
poser among  all  these  wjio  resides  west  of  Chicago.  Mr. 
Brescia's  Quartet  is  entitled  the  Andean  Quartet,  so 
called  because  it  contains  impressions  received  from 
the  Andes.  It  is  written  in  the  key  of  D  minor  and 
cmsists  of  tour  movements  as  follows:  I — Beholding 
the  Greatness  of  the  Cordillera;  II — Crepuscolar. — Idyl: 
111 — Aborigines'' Dance;  IV — Bacchanalian  Feast.  The 
Quartet  is  built  upon  an  Kquadorean  Indian  melody. 
The  nucleus  of  the  first  idea  is  developed  during  the 
four  movements.  The  rliytlim  of  San  Juanito.  a  popular 
dance,  is  one  of  the  typical  characteristics  of  the  work. 
The  judges  pronounced  the  work  "most  interesting" 
and  at  its  performailce  by  the  Berkshire  Quartet  it  re- 
ceived enthusiastic  applause,  revealing  great  apprecia- 
tion. ■ 

It  would  be  indeed  a  most  graceful  act  to  do  if  the 
Chamber  Music  Society  of  San  Francisco  would  present 
Ill's  unquestionably  meritorious  work  of  a  distinguished 
resident  composer  some  time  during  this  season. 

STOCKTON  SATURDAY  AFTERNOON  CLUB  OPENS 


The  Saturday  Afternoon  Club  of  Stockton  opened  its 
.season  on  Saturday.  October  12th,  in  the  ballroom  of 
Hotel  Stockton.  The  soloi.sts  on  this  occasion  were 
Hana  Shimo^umi,  soprano,  and  Walter  Frank  Wenzel, 
li.anist.  The  program  presented  on  this  occasion  was 
as  follows:  (al  All  My  Heart  Is  Ashes  (Cadman),  (b) 
1  he  Wild  Dove  Cries  on  Fleeting  Wing  (Cadman),  (c) 
A  Little  Geisha  Singing  (Clarke);  (a)  Un  Bel  Di 
(Madame  Butterfly),  (Puccini),  (b)  Spiaggi  Aniate 
(Gluck).  (c)  Mai  (Halin).  (d)  Manon  Gavotte  (Mass- 
enet); Piano  Solos — (a)  To  the  Sea  (Sea  Pieces)  Op. 
5.5  (MacDonald),  (b)  From  a  Wandering  Iceberg  (Sea 
Pieces)  Op.  55  (MacDonald),  (c)  Clair  De  Lune  (De- 
bussy), (d)  Polonaise  C  minor,  Op.  40,  No.  2  (Chopin); 
(a)  Chanson  Provencal  (Del  'Acqua),  (b)  Come  Child 
Beside  Me  (Bleichmann),  (c)  Pierrot  (Rubner),  (d) 
Down  in  the  Forest  (Ronald). 

The  Stockton  Daily  Kvening  Record  of  October  14th 
had  this  to  say  of  the  event:  There  wasn't  one  of  the 
members  of  the  Saturday  Afternoon  Club  who  attended 
the  concert  Saturday  by  Miss  Hana  Shimozumi,  Japa- 
nese soprano,  but  who  folded  her  right  up  in  their 
hearts.  It  wasn't  altogether  because  she  was  so  tiny, 
but  because  her  gentle  flower-like  manner  and  her  sweet 
tones,  as  plaintive  as  a  flute,  were  combined  with  her 
real  beauty  of  feature  to  make  her  utterly  adorable.  She 
was  as  simple  and  natural  as  a  child.  Miss  Shimozumi 
wore  her  native  costume,  a  handsomely  embroidered 
blue  robe  with  a  huge  red  bow  in  the  back  tilted  from 
one  shoulder,  and  a  fringed  sash  of  lemon-colored  silk 
rendant  at  one  side.  She  sang  in  English,  as  well  as 
in  French  and  Italian,  without  a  trace  of  foreign  accent. 
Her  trills  and  her  low  notes  were  exquisite.  One  of 
her  encores  was  a  typical  native  song,  she  .said,  and  the 
plaintive  sweetness  held  all  entranced.  The  lilt  of  the 
"Chanson  Provencal"  also  was  equally  delightful.  Her 
accompanist,  Mr.  Wenzel,  gave  a  group  of  piano  num- 
bers that  added  great  pleasure  to  the  program. 

It  niav  be  added  here  that  Miss  Shimozumi  is  a  pupil 
cf  M'-s.  A.  F.  Bridge  o£  this  city. 

11:3  S;'.*urday  Afternoon  Club  opens  each  meeting 
vv.ih  ten  minutes  of  unison  singing  of  the  patriotic 
songs,  the  president.  Miss  Eva  Brooks,  announced  at 
the^meeting.  Each  member  is  asked  to  come  with  the 
w-rds  of  the  Star  Spangled  Banner  and  America  to  the 
n.ce..ng.  The  next  meeting  will  be  given  on  October 
19th,  when  the  second  and  third  sections  will  combine 
and  give  the  program  which  is  being  arranged  by  Mrs. 
Emily  Butterfield  and  Miss  Maud  Williams. 

The  program  on  November  2d  will  be  given  by  Kmilio 
Puyans.  first  flutist  of  the  San  Francisco  Symphony  Or- 
chestra; Mrs.  Puyans,  soprano,  and  Horace  Britt.  first 
cellist  of  the  San  Francisco  Symphony  Orchestra. 

On  November  Ifith  the  fourth  section,  Mrs.  Louis  Ir- 
vine, chairman,  will  furnish  the  program. 


JULIAN    R.   WAYBUR   OPENS   STUDIO    HERE 


.liilian  R.  Waybiir.  the  prominent  piano  pedagogiii'. 
foruierly  at  Mills  College,  and  responsible  for  the  music 
departments  in  the  public  libraries,  as  well  as  the  suc- 
cess of  the  Berkeley  Musical  Association,  has  finally 
succumbed  t  '  the  wishes  of  many  of  his  San  Francisco 
friends  and  s'udents  to  open  a  studio  here.  He  is  now 
located  at  :I065  .lackson  street.  He  will  be  at  2724 
Haste  street,  Berkeley,  on  Tuesdays  and  Fridays.  Mr. 
Waybur  is  one  of  the  most  energetic  and  most  active 
members  of  the  musical  cult  of  the  bay  region. 


DERU   DELIGHTS  NOTRE   DAME  CONSERVATORY 

Distinguished    Belgian    Violin    Virtuoso    Gives    Splendid 

Program  at   Prominent  San   Jose   Educational 

Institution 

Mr.  and  Mrs.  Edouard  Deru  gave  an  exceptionally 
enjoyable  program  at  the  Notre  Dame  Conservatory  of 
Music  in  San  Jose  on  Monday  afternoon,  October  7tli. 
This  was  the  opening  event  of  the  new  season,  and  the 
large  audience  of  students  and  teachers  in  attendance 
had  every  reason  to  feel  that  if  the  balance  of  the  sea- 
son proved  as  enjoyable  and  as  artistic  as  this  first  one 
they  could  easily  look  forward  witli  pleasure  and  im- 
patience to  the  rest  of  the  year's  programs.  Mr.  Deru 
is  an  artist  par  excellence,  and  a  violinist  of  the  high- 
est rank.  His  intelligence  of  phrasing  and  his  thor- 
oughness of  techni'j  conibine  to  place  him  among  the 
truly  distinguished  artisits.  and  Mrs.  Deru  is  an  accom- 
panist who  combines  refinement  of  interpretation  with 
elegance  of  style.  Students  and  faculty  of  the  Notre 
Dame  Conservatory  of  Music  were  indeed  fortunate  to 
have  as  their  opening  attraction  such  an  excellent  team 
of  artists. 

The  San  Jose  Mercury  Herald  of  Sunday,  October 
i:5th,  had  this  to  say  of  the  event:  The  first  concert  to 
open  the  season  of  fine  music  which  the  College  of 
Notre  Dame  arranges  for  the  benefit  of  its  pupils  was 
held  on  Monday  afternoon  last  in  the  large  music  hall 
of  the  convent.  Edouard  Deru.  violinist  to  the  king  and 
queen  of  Belgium,  accompanied  by  Mrs.  Deru,  was  the 
artist  on  this  occasion.  The  opening  number  was  the 
classic  Italian  and  rarely  played  Sonata  in  D  Major,  by 
Tartini.  The  four  movements  of  this  composition  were 
interpreted  with  effectiveness.  Melodie  from  Orphee, 
by  Gluck  and  Chaconne  (Vitali),  a  very  old  Italian  se- 
lection, completed  the  second  group.  Aria  on  G  String 
(Bach),  without  which  no  artist's  program  is  complete, 
was  played  with  great  skill  by  Mr.  Deru.  Rondino,  one 
of  the  most  beautiful  of  all  Beethoven  compositions, 
under  the  inspiration  of  this  artist's  bow,  found  high 
favor  with  the  appreciative  audience  and  he  was  ob- 
liged to  repeat  parts  of  it  several  times.  Tempo  Mar- 
tiale,  by   Pugnani,  completed  the  third  group. 

Deep  River,  by  Coleridge  Taylor,  an  adaptation  from 
an  .American  negro  melody,  was  rendered  with  extra- 
ordinary expression,  and  in  the  deep,  melodious  tones 
so  beloved  of  the  negro  race.  The  brilliant  Berceuse, 
by  Faure.  and  two  mazurkas  by  Wieniawski  completed 
the  program,  but  so  enthusiastic  was  the  audience  that 
Mr.  Deru  was  not  allowed  to  retire  from  the  platform 
until  he  had  given  them  two  delightful  encores.  These 
were  The  Swan  (Saint-SaensI  and  a  Belgian  composi- 
tion. Reverie,  by  Renard.  Following  the  concert  Mrs. 
Deru  related  their  experiences  in  Belgium  and  graph- 
ically described  how  the  war  came  to  them. 


LAURANCE   PHILLIP 

PIANO   CLASSES 

Gaffney  Building,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Priv,ate  Residence:  Hotel  Claremont 

Tel.  Berkeley  9300 

"A    DAY'S   WORK    DONE" 

Contralto    Solo— By    JAIVIES    S.    SWEET 
"A    Ceiii"  — .\hist    Suil.il.i.'    I.'T-    lOvcnin:;    i  HI  .ThTies.    CcinciTI 

i.n-l    i;. 
Will    V"ii    !■.■   llie  first    11 


\'''i-y    r iliir. 

Iii.-.ilitv   t.,  imni.liice  lllis  lal.-st 
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■  l.V        Two    ...pirs.     $1.(1(1. 


J,  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 


ARTIST  AND  PATRIOT 

JOHN 
McCORMACK 


AMERICA'S     FOREMOST 

INSTITUTION    AND    WORLDS 

MOST    POPULAR    SINGER 


EXPOSITION  AUDITORIUM 


Hi\ic  i-i-:.N'Ti-;i;— .-J.N.v  ki:.\\c'i.-;<'i  n 

SUNDAYS,     NOVEMBER     10    AND    17—2:30    Sharp 

Tickets  iit    Kuhler  &   Chase's  and    Sherman.    Clay  & 

Co.'s.    MAIL  OnuERS  INWTFD.    Send  self-addrcsseil 
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.M:ina;,-fr.   Hiitl   Ki.hler  &  fhasp  Bltlg. 

75c.  $1.  $1.50,  $2,  $2.50.     War  tax  extra. 
Steinway   piano  used 


10 


RUDOLPH  GANZ'S  FINE   REPERTOIRE 


PACIFIC     COAST     MUSICAL     REVIEW 


Rudolph  Ganz,  the  eminent  piano  vir- 
tuoso, who  will  be  heard  here  soon  in 
concert,  under  the  management  of  I'^rank 
W.  Healy,  played  the  following  concertos 
with  some  of  America's  leading  sym- 
phony orchestras  during  the  season 
1917-191S:  Beethoven:  c  major,  in  Min- 
neapolis, with  Minneapolis  Symphony  Or- 


RUDOLPH     GANZ 

The    Master    Pianist,    who    will    be    heard 

here    some    time    next    month 

chestra:  Beethoven:  c  major,  in  St. 
Paul,  with  Minneapolis  Symphony  Or- 
chestra: Beethoven:  e  flat  major,  in  New 
York,  with  New  York  Symphony  Orches- 
tra: Brahms:  d  minor,  in  New  York,  with 
New  York  Philharmonic  Orchestra; 
Tschaikowski:  b  flat  minor,  in  New  York, 
with  New  York  Symphony  Orchestra; 
Tschaikowski:  b  flat  minor,  in  Pitts- 
burgh, with  Cincinnati  Symphony  Or- 
chestra; Tschaikowski:  b  flat  minor,  in 
Ann  Arbor,  with  Chicago  Symphony  Or- 
chestra; Liszt:  e  flat  major,  in  New 
York,  with  Metropolitan  Opera  House 
Orchestra:  Liszt:  a  major,  in  New  York, 
with  New  York  Philharmonic  Orcliestra: 
Liszt:  a  major,  in  Detroit,  with  New 
York    Philharmonic    Orchestra;    Liszt;    a 


major,  in  Cincinnati,  with  Cincinnati 
Symphony  Orchestra:  Liszt:  Hungarian 
l<"antasy,  in  Minneapolis,  with  Minneap- 
olis Symphony  Orchestra;  Liszt:  Hun- 
garian phantasy,  in  St.  Paul,  with  Minne- 
apolis Symphony  Orchestra. 


SPECTACULAR  DRAMA  AT  ORPHEUM 


The  very  last  letter  in  stage  realism 
is  claimed  to  have  been  attained  by 
Langdon  McCormick  in  his  spetacular 
drama  "On  the  High  Seas,"  which  will  be 
presented  at  the  Orpheum  next  week. 
Mr.  McCormick  is  a  wizard  of  scenic 
spectacles,  a  statement  which  may  be 
immediately  verified  by  his  recent  pro- 
duction "The  Forest  Fire."  The  story 
of  "On  the  High  Seas"  briefly  told  con- 
cerns a  merchant  vessel,  "Centurian." 
which  is  carrying  supplies  to  enemy  sub- 
marines. The  wireless  operator  refuses 
to  play  any  part  in  nefarious  trafhc  and 
is  beaten  and  put  in  chains.  Thus  a 
youth  taken  aboard  from  an  open  skiff, 
who  proves  to  be  a  wireless  man,  is 
doubly  welcome.  When  the  new  op- 
erator learns  of  tlie  "Centurian's"  mis- 
sion he  attempts  to  "flash"  the  American 
warships  in  the  vicinity,  but  is  cauglit  by 
tlie  civilian  captain,  who  orders  him  shot. 
A  fire  suddenly  breaks  out  in  the  hold 
of  the  ship  and  the  tables  are  turned. 
The  youth  is  begged  to  send  out  the  C. 
Q.  D.  In  this  manner  the  American  ships 
are  told  both  of  the  fire  and  what  use  the 
trader  is  being  put  to.  This  leads  to  the 
big  scene  of  the*  play — the  arrival  of  the 
American  squadron  and  the  engagement 
at  sea.  The  first  scene  of  "On  the  High 
Seas"  is  the  wireless  room  of  the  "Cen- 
turian," where  the  C.  Q.  D.  is  flashed. 
The  second  is  mid-ocean.  The  third  is 
aboard  a  U.  S.  cruiser,  where  the  dis- 
tress signal  is  picked  up  and  orders  are 
given  to  the  fleet  for  rescue.  The  fourth 
is  the  U.  S.  battle  fleet.  This  shows  the 
monster  dreadnaughts,  the  cruisers  and 
the  destroyers  under  full  speed,  literally 
cutting  their  way  through  the  waters. 
An  excellent  company,  which  includes 
Robert  Holden  and  Bennett  Johnstone, 
will  portray  the  various  roles. 

AI  Herman,  black-faced  comedian, 
known  throughout  vaudeville  as  "The 
Black  Laugh,"  and  one  of  the  funniest 
men  that  have  faced  the  footlights,  will 
introduce  a  new  monologue.  The  Misses 
Campbell,  Honey  and  Georgia,  will  be 
heard  in  songs,  chiefly  of  their  own  com- 


position. Their  natural  ability,  culture 
and  refinement  have  won  for  them  popu- 
lar favor.  Tom  Smith  and  Ralph  Aus- 
tin, well  known  in  musical  comedy,  ap- 
propriately style  their  offering  "All 
Fun,"  It  consists  of  humorous  songs, 
dances  and  amusing  dialogue.  Jack  Al- 
fred and  company  will  appear  in  a  new 
comedy  skit  entitled  "Smile,"  which, 
demonstrates  in  a  delightful  manner  Mr. 
Alfred's  ability  as  a  comedian.  James  J. 
Morton  does  not  contribute  an  act  but 
announces  each  one  in  a  very  lumiorous 
and  original  manner.  He  is,  in  fact,  an 
animated  program.  A  new  series  of  the 
Official  War  Review  will  be  exhibited. 
The  remaining  acts  in  this  sterling  bill 
will  be  Albertina  Rasch,  premiere  dan- 
seuse.  assisted  by  Paul  Sandberry  and 
Coryphees;  the  Lightner  Girs  and  New- 
ton Alexander  and  James  Watts  in  "A 
Treat  in  Travesty." 


STOCK  SEASON  OPENS  AT  ALCAZAR 


When  the  charming  Alcazar,  a  theatre 
of  fine  traditions  and  achievements,  in- 
augurates its  welcome  restoration  of 
spoken  drama  this  Sunday — opening 
with  a  matinee — the  first  offering  of  the 
new  Alcazar  company,  headed  by  Thurs- 
ton Hall  and  Belle  Bennett,  both  favor- 
ites on  stage  and  screen,  will  be  the  fa- 
mous New  York  laughing  success  "Up- 
stairs and  Down,"  long  awaited  with 
keen  interest.  It  is  by  those  brilliant  so- 
cial satirists.  Mr.  and  Mrs.  Hatton,  whose 
"Lombardi  Limited"  was  so  joyously  wel- 
comed. It  is  a  comedy  of  mirth,  wit  and 
piquancy  that  contracts  the  frivolities 
and  flirtations  of  a  novelty  craving  idle 
rich  set  and  the  doings  below  stairs  of 
those  who  serve  them,  at  a  week-end 
house  party  on  Long  Island.  This  play 
of  laughter,  in  accord  with  the  public's 
present  mood,  lias  its  silver  thread  of  ro- 
mantic love  story.  It  is  peopled  with 
graphic  types  that  give  every  member  of 
the  cast  excellent  opportunity.  Mr. 
Hall  personates  the  dashing  interna- 
tional polo  champion,  Capt.  O'Keefe; 
Miss  Bennett  the  lily  among  the  society 
lotus  flowers;  Gertrude  Short,  the  in- 
genuous Baby  Vampire;  Mrs.  Jules 
Wieniawski,  the  sophisticated  hostess, 
and  Tliomas  C'hatterton,  the  cave  man, 
with  capital  parts  for  Emily  Pinter,  Ruth 
Ormsby,  Claribel  P^ontaine,  John  Burton, 
C^Iiftord   Alexander,   William   Quinn,   Her- 


JULIAN   R.  WAYBUR 

Teacher    of    the    Pianoforte  , 

Teaching    IVIethods    a    Specialty 
Tuesdays  and    Fridays  at  the   Berkeley   Piano 

Club,   2724    Haste   Street 

San     Francisco    Studio,    3065    Jackson    Street 

Phone    Fillmore   858 

Address    all    communications   to   the 

Chateau    Bohlig,    795    Pine    St.,    cor.    Powell 

Phone   Garheld   2616 

DR.  MAURICE  W.  O'CONNELL 

Organist  and  IVIusical  Director  of 
St.  Dominic's  Church,  San  Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 
Stiidro    603-604    KOHLER    &    CHASE    BLOG. 
Phone:    Kearny   5454 

MISS   EMILIE  LANCEL! 

MEZZO    SOPRANO 

CONCERT   AND    OPERA 

1102   PAGE   ST. Tel.    Park   32601 

bert  Karjeon,  George  Stanley.  Ben  Hew- 
lett and  otiiers.  The  comedy  will  be  di-  , 
rected  by  Mr.  Farjeon,  who  staged  the 
original  New  York  production.  It  will  1 
b.'  the  Alcazar  policy  to  change  its  play 
weekly,  except  when  popular  demand  I 
compels  extension. 


LAUGHTER  AT  CURRAN  THEATRE 


"Business  Before  Pleasure,"  which  has 
been  enjoying  capacity  audiences  sincu  , 
its  opening,  will  enter  upon  its  last  two  j 
weeks  at  the  Curran  Theatre  tomorrow  .'i 
night.  The  Montague  Glass  famous  ■ 
characters  "Potash  and  Perlmutter"  in 
I  heir  newest  vehicle,  are  placed  in  an  en- 
tirely new  environment  and  are  the  cen- 
ters of  an  original  story.  The  new  com- 
edy is  an  unbounding  source  of  merri- 
ment. 

Jules   Jordan   and   Charles    Lipson    as 
"Abe"  and  "Mawruss"  are  broadly  comic,  j 
especially  so  in  the  amusing  episode  of.r 
the  play  when  the  dazed  motion  pictures  j 
directors  watching  the  several  actors  in  i; 
the     famous    "If   You    Don't    Want    Her" 
from  "The  Music  Master."     The  support- 
ing cast,  which  is  a  most  excellent  one,  . 
includes   Helen   Gill,   Lizzie   Wilson,   Lot- 
tie   Vernon,    Doris    Kelly,    Rita    Howlett,  , 
Olive    Massey,    Wm.     Macauley.     Richard  I 
Barrows,   Murray    Philipps,   Joseph   Web-- 
her,    Harry    Hammill,   Jules    Unger,    Har- 
old  Skinner  and   Wm.   Lambert. 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


Ptaun 


has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  w^ill 
be  gladly  made  at  our  warerooms.      We  invite  most  careful  investigation. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Wllg)'BAlleD@JiE[ 

MASON  AND  HAMLIN  PIANOS 


Oakland-510  12th  and  1105  Washington 

San  Jose — 117  South  First 
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Isllfc: 


Grand  Prix,   Par  a 

#  Grand  Prixm    St    Lou  « 
HE  richness,  evenness  d  pth  and 
charm  cf  Baldw  n  tone  c   nnot  be 
duplicated.    On  y  w    h  the  B    d 
win  Pianocanit  be  p  odu     d  b 
cause  only  the   Baldwin  has  the 

acoustic  properties  capable  of  its  d?velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  TOU«r«  int«irF<l«d  i*  (be  piirrbu^  of  »  rrnllT  bleh- 
rrftd«  plann,  Irt  m  tell  jou  ftbout  tbe  KtlrKct>te  ofTer  »p 

^hf  i^alDtDin^^iano  (!|orapanu 

San  Francisco.  Cal. 


310  Suiter  Street 


SEVENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  NOVEMBER  19 
Reserve  Your  Space  Early 

RATES:    One  Page,   $75.00;    Half  Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   ( Vz 

Column),  $15.00;    Eighth  Page,  $10.00;   One  Inch 

Double  Column,  $5.00.    Nothing  Less  Accepted 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,   Berlin   and  Dresden. 
Vocal  Studio,  Suite  506,  Kohlcr  &  Chase. 

MRS.   WILLIA/Vl   STEINBACH 

!  VOICE  CULTURE 

[  Studio: 

I         902  KOHLER  &  CHASE  BLDG. 

5an  Francisco  Phone:   Kearny   5454 

j       UGO  BAhDUCCI 

Formerly      Musical      Director      Lambardi 

Opera    Company 

Vocal    Culture 

Italian    and     French    Opera     Repertoire 

Studio:      Arrillaga    Musical    College 

2315    Jackson    St.     Tel.    West   4737 


\LBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room     1004    Kohler    <£.    Chase    BIdg. 

Telephone    Kearny    5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range    without    muscular    effort;     perfect    in- 


ARTISTS   CONCERT   SERIES 

Brilliant    season    now    opening. 

Initial  concert.  Monday  evening,  October 
28.    1918. 

Auditorium   Opera    House. 

Attraction:  Yolanda  Mero  and  Lambert 
Murphy. 

Seasons  prices:  50c.  75c  and  $1.00  per  con- 
cert.     Make     reservations     now. 

Management.  Z,  W.  Potter,  Room  No.  6. 
Sherman-Clay  Bdg..  Oakland.  Tel.  Oakland 
449;    after  6   p.    m..   Oakland   451K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific  5615 


i  Estelle  Heartt  Dreyfus       LYDIA  STURTEVANT,  Contralto 


,  IN  PURPOSE   PROGRAMS 

[01-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick   Street,    San    Francisco 


Mrs.  Carroll  Nicholson 

CONTRALTO 
'eacher  of  Singing.  32  Loretta  Ave.,  Pied- 
|ionl.    Tel.    Piedmont   304.      Mon.,    Kohler 
Chase  Bldg.,  S.  F.      Tel.  Kearny   5454. 


Opera,   Concerto,   Oratorio 

Studio:    2168   Shattuck   Avenue.    Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  Pjiircipean  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,  CAL. 


y 


Music  Teachers  Earn    More 

Teach  adult.s  .ind  cliil- 
dren  partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  clas-s 
lesson  per  week. 
HELP  YOURSELF 
^rl^P"^'^^-  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices, 
$10.00  to  $220 

SUMIVIER   SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to  27 

Asheville,    N.    C,      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue,   Chicago 

New   York    City,    109    W.   45th    St 

St.    James    Hotel 


MISS 

EDITH 

PIANO 

CAUBU 

studio:   376 

SUTTER    ST. 

Kearny  2637 

Resic 

ence    Phone    Fra 

nklln   2932 

THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  liook  that  provi.les  not  only  llie  .fame  working  plans  found  In 
other  books  of  the  same  nature,  but  Each  Set  of  Staves  has  Its  Keyboard,  so  that  the 
student  13  taught  to  khow  not  only  the  various  staff  positions  for  the  words  spelled  but 
the  keyboard  positions  as  well.  .\  look  through  the  book  will  readily  convince  you  of 
the  great  advantage  of  this  spelling  book  over  all  ..tliers.  ORDl^R  KKKM  NOW  ON 
HENRY    G  R  O  B  E,    In  the  store  of  Wiley  B.  Allen  Co..   135-153  Kearny  Street 


ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg.. 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415.T. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabella  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDTKENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Cough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
MLssion   2678.     By   .Appointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

Theodor  Salmon 


Concert  Pianist  and 

Teacher 

Studio  601  Kohler  &  Chase 

Bldg.     Tel.  Kearny  5454. 


e 


M.  M.  I.  MYERS,  PIANIST 

Teaclier  of  Pianoforte,  Harnionv  and 
Theory 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher.  Tel.  P'ranklin  724. 
Studio,  1327  Leavenworth  St.,  Apt.  12 
Tel,  p'ranklin  2.'il9 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    New    Season 

=coo^^    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

EDWARD   BENEDICT 

ORGAN    SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


Joseph  George  Jacobson     Marie  Partridge  Price 


PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:   816    First    Savings    Bank    Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence    Phone:    Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE     HALL,    New    York    City 

EMERSON    STUDIOS 

239     GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING.  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble. 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 


CLARE   HARRINGTON 

PRlrvlA    DONNA    SOPRANO 
971    LOrvlBARD    ST. Tel.    Franklin    3610 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  V.luh  San  Franciaco 

ELIZABETH    SIMPSON 

L':i27  Cedar  St..  Berkeley.     Tel.  Berk.  1310 

ISRAEL  SELIGMAN 

R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

t.46  25th  St..  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE  GOLDSMITH 

106  Jordan  Ave.  Tel.  Pac.  611 


^E'L^''Y"e^P±!fiKfr5«r"«      WENCESLAO  VILLALPANDO 


Eight  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes,  Strain  Tremolo,  Breathiness. 
Studio:  Kohler  &.  Chase  Bldg.,  Tel.  Kearny 
5454. 


MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 


VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  BIdg.,   Studio   711,   by  ap- 
pointment   only.       Oakland    address,    5439 
Miles  Ave.       Phone  Piedmont   5838. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  Ei.  Vocal  Instruction,  Con- 
cert  Work.     2539  Clay  St.      Phone   West  3890. 


Sub.sfi-ibe    for    Tlie    Pacific    Coast 
hisical  Review.     +2.00   per  year. 


Mme.  Leila  D.  Courvoisier      Mme.  M.  Tromboni 


MRS.   RICHARD   REES 
815  Grove  Street  Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

i?,3  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 

245S  Folsom  Street      Plione  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott   St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 

St  idio  973  Market.        Phone  Douglas  400 


LION   GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Paciflc  3561 

HOTHER    WISMER 

2841   Steiner  Street  Phone  West  435 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


Teacher    of    Piano    and    Harmony 
Studio:    1141    Larkin   St.    Phone    Prospect   4644 


VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


STANISLAS    BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 
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AN  AMERICAN   PRIMA   DONNA 


"Ocly  a  beautiful  Spanish  woman  could 
possibly  interpret  'Carmen"  with  such 
delicacy,  said  those  fortunates  who 
heard  Alice  Gentle  sing  it  in  Havana  last 
winter,  and  in  Italy,  where  she  was  in- 
variahly  taken  for  an  Italian,  they  pro- 
claimed her  the  greatest  Carmen  of  La 
Scala.  the  famous  opera  house  in  Milan. 
This  charming  singer,  who  in  appearance 
and  mannerism  resembles  the  lovely,  vi- 
vacious women  of  southern  Europe,  with 
her  glossy  and  abundant  black  hair,  ex- 
pressive brown  eyes  and  rich  creamy 
skin,  is  an  American  to  the  tips  of  her 
fingers.  Her  career  should  be  an  in- 
spiration to  all  young  Americans  who  are 
ambitious  to  sing  in  grand  opera.  She 
boasts  of  never  having  studied  in  Europe, 
but  received  all  her  training  in  her  na- 
tive country,  and  in  spite  of  the  fact  that 
she  didn't  know  the  language  she  went 
to  Italy  two  years  ago,  and  was  immed- 
iately given  important  roles  at  La  Scala." 
The  above  discoveries  were  made  by  a 
lady  interviewer  on  the  Philadelphia 
Telegraph  during  Miss  Gentle's  triumph- 
ant appearances  in  that  city  last  summer 
with  the  Festival  Opera  Company.  This 
season  Miss  Gentle  is  going  to  give  New 
York  interviewers  and  music  critics  a 
chance  tor  some  discoveries  when  she 
makes  her  debut  at  the  Metropolitan 
Opera  House  early  in  the  season. 

CLARE    HARRINGTON'S   SUCCESS 


An  audience  that  was  gratifyingly 
large,  considering  that  the  great  French 
tenor,  Muratore,  had  sung  there  in  the 
afternoon,  gave  every  evidence  of  delight 
when  Miss  Clare  Harrington  rendered 
her  group  of  songs  at  the  Lemare  recital 
last  Sunday  night  in  the  Exposition  Au- 
ditorium. 

Although  her  technic  and  natural 
flexibility  of  voice  cause  this  soprano  to 
be  classed  as  "coloratura,"  the  volume 
and  quality  of  tone  belong  to  a  heavy 
lyric.  Thus  Miss  Harrington  is  doubly 
fortunate.  Her  voice  possesses  an  un- 
usual carrying  power  without  being 
shrill,  so  that  every  tone  was  clearly 
pure  throughoht  the  vast  auditorium.  Not 
only  that,  but  her  enunciation,  without 
being  forced,  made  the  words  of  each 
number,  whether  English,  French  or  Ital- 
ian, perfectly  understandable. 

Miss  Harrington  has  a  charming  stage 
presence,  and  is  obviously  so  happy 
when  she  sings  that  her  auditors  rejoice 
with  her.  She  was  forced  to  respond 
with  an  encore  and  gave  "I  Love  You, 
California,"  particularly  timely  in  revival 
as  our  boys  are  singing  it  now  in  far 
France.  Miss  Corinne  Goldsmitl)  accom- 
panied Miss  Harrington  excellently. 
The  entire  program  of  the  evening  in- 
cluded: March  on  a  Theme  by  Handel 
(Guilmant),  Salut  d'Amour  (Elgar),  Toc- 
cata, Adagio  and  Fugue  in  C  major 
(Bach).  Mr.  Lemare;  (a)  The  Year's  at 
the  Spring  (Mrs.  Beach),  (b)  Ouvre  Tes 
Yeux  Bleux  (Massenet),  (c)  Lieti  Signor 
from  "Gli  Ugonotti"  (Meyerbeer),  Miss 
Harrington;  Improvisation;  Finale  to 
Symphony  Prom  the  New  World 
(Dvorak),  Mr.  Lemare. 


RECORDS  RECRUITING  CORPS 


Musicians  have  played  and  sung  to 
furnish  books,  bandages,  baseball  bats 
and  any  number  of  necessities  and  lux- 
uries to  the  men  in  service.  Now  there 
has  come  an  opportunity  for  them  to  use 
their  talents  to  send  music  itself — to  sup- 
ply to  the  music-hungry  boys  in  the  ser- 
vice "the  fourth  essential."  Under  the 
direction  of  Vivian  Burnett,  author  and 
composer,  who  has  investigated  the 
needs  in  camps  and  overseas,  a  great 
drive  to  collect  phonographs  and  "slacker 
records"  will  be  made  during  the  week 
of  October  26  to  November  2.  and  music- 
lovers  and  music-makers  all  over  the 
country  are  joining  in  the  effort  to  collect 
and  distribute  at  least  a  million  records 
to  start  with,  and  to  keep  a  steady  stream 
going  to  the  men  as  long  as  the  war 
lasts. 

The  Phonograph  Records  Recruiting 
Corps,  organized  by  Mr.  Burnett  as  a  re- 
sult of  his  observations  of  the  war  work 
the  phonograph  is  doing  in  camps,  dug- 
outs and  hospitals,  will  co-ordinate  the 
individual  and  unrelated  efforts  which 
have  been  made  to  furnish  fighting  men 
with  the  much-needed  music  in  its  most 
compact  and  serviceable  form.  A  na- 
tional headquarters  at  21  East  40th 
street.  New  York  City,  oversees  the  work 
of  more  than  500  local  committees 
tliroughout  the  country.  Besides  includ- 
•   -  army  and  navy  officials,  the  national 

■iiinittee  has  among  its  members  mu- 
1.1  ns,  singers  and  theatrical  people  of 
::  try-wide  reputation,  all   actively  as- 


sisting in  the  work  of  arousing  the  public 
to  the  need, 

"Just  what  physical  drill,  with  its 
rhythm  and  precision,  does  for  the  body, 
music  does  for  the  mind,"  says  Mr.  Bur- 
nett in  appealing  to  every  music  lover 
in  the  country  to  fall  in  with  the  new 
movement.  "By  sending  to  our  fighters, 
through  plionograph  music,  the  great 
songs  of  all  the  great  artists,  the  stirring 
patriotic  marches  and  hymns,  the 
"home-songs"  which  thrill  and  inspire 
the  men,  we  are  doing  no  small  part  to- 
wards winning  the  w'ar.  A  nation's  mor- 
ale and  its  music  go  together — food, 
shelter,  clothing,  ammunition  and  music 
make  up  the  indispensible  factors  tliat 
insure  victory.  Musicians  have  helped 
in  furnishing  all  these  factors.  They 
now  have  a  chance  to  contribute  what 
they  themselves  understand  and  love 
most  of  all.  music  itself." 

A  systematic  survey  of  the  camps  of 
this  country  is  already  under  way,  and 
machines  and  records  will  be  distributed 
through  the  authorized  official  and  semi- 
official welfare  organizations.  An  advis- 
ory committee,  consisting  of  representa- 
tives appointed  by  the  Y.  M.  C.  A..  Y.  W. 
C.  A.,  J.  W.  B.,  K.  of  C.  and  War  Camp 
Community  Service,  will  work  out  the 
problems  of  assorting,  shipping,  etc.  In 
addition,  LTnited  States  ships  of  all  sorts 
will  be  liberally  provided,  for  the  dark, 
lonely  nights  at  sea  have  a  new  horror 
which  phonograph  music  does  much  to 
dispell.  The  merchant  marine,  the  coast 
patrol  vessels,  the  submarine  chasers, 
the  huge  transports,  with  oflicers,  crews 
and  the  troops  all  to  be  supplied — in 
fact,  every  boat  that  puts  to  sea  in  the 
service  of  the  government  or  the  allies 
should  and  will  be  given  machines  and 
libraries  of  records.  Then  the  men 
"over  there"  and  the  wounded  in  hospi- 
tals and  convalescent  homes  both  abroad 
and  at  home  will  also  be  furnished  with 
music  of  every  sort  they  desire  by  the 
Phonograph  Records  Recruiting  Corps, 
which  is  being  backed  up  heartily  by  the 
public. 

"Since  the  preliminary  announcement 
of  our  movement."  says  Mr.  Burnett,  "the 
letters  have  been  flocking  in,  from  camps, 
from  tank  corps,  from  aviation  stations, 
from  munition  workers,  from  overseas. 
Great  as  I  knew  the  need  to  be,  I  have 
been  overwhelmed  by  the  response  that 
has  come  from  the  men  themselves.  They 
ask  for  ragtime,  for  'home  songs,'  for  or- 
chestral records,  for  operatic  selections, 
for  band  music,  for  every  sort  of  tune 
that  ever  was  played.  We  have  learned 
that  every  assortment  of  records  we  send 
out  must  contain  a  little  of  everything, 
for  the  men  have  a  catholic  taste.  A 
different  sort  of  inspiration  comes  from 
each  record,  and  men  who  have  hardly 
time  to  think  can  gain  fresh  courage  and 
strength  from  a  few  notes  of  a  song. 
'Slacker  Record  Week'  will  -rout  out  the 
idle,  unplayed  disks  and  set  tliem  to 
work.  It  also  should  bring  in  new  ma- 
chines, new  records  and  needles,  enough 
to  keep  the  boys  in  music  till  they  come 
back  to  hear  it  in  their  own  homes." 

Mr.  Burnett  has  for  a  number  of  years 
interested  himself  in  phonograph  repro- 
ductions and  has  been  a  close  student  of 
the  science  of  getting  accurate  records. 
He  began  his  own  musical  work  while  a 
student  at  Harvard,  where  he  composed 
tlie  music  and  wrote  the  libretto  for  at 
least  one  comic  opera  given  there,  and 
did  other  incidental  composing.  For  a 
number  of  years  he  engaged  in  news- 
paper and  editorial  work  in  the  west  and 
in  New  York  City,  and  more  recently  lie 
has  devoted  a  great  deal  of  time  to  c<ini- 
posing.  Among  his  best  known  songs, 
which  have  appeared  on  the  programs 
of  Reinald  Warrenrath,  David  Bispham, 
John  Barnes  Wells,  Penelope  Davis,  the 
Canadian  contralto,  and  other  concert  ar- 
tists are  "For  You,"  "And  Then — ," 
"April"  and  "Soul  Guardian."  Mr.  Bur- 
nett usually  writes  his  own  lyrics, 
though  he  has  also  set  to  music  songs 
of  Gertrude  Hall,  Sara  Teasdale  and 
other  poets.  The  incidental  music  for 
"Racketty-Packetty  House."  a  children's 
play  written  by  his  mother.  Mrs.  Frances 
Hodgson  Burnett,  has  attained  consider- 
able vogue  apart  from  the  play  itself. 

This  year,  however,  Mr.  Burnett  lias 
devoted  his  energies  almost  entirely  to 
the  great  task  of  securing  an  ample  sup- 
ply of  phonographs  and  records  to  meet 
existing  needs.  "Win  the  war  with  mu- 
sic" has  become  not  only  the  slogan  of 
the  organization  he  formed,  but  the  prin- 
ciple to  which  he  himself  gives  practi- 
cally his  time  and  effort. 

Music  Studio  For  Rent 

Large — Sunny  —  Grand  Piano  —  Handsomely 
Furnished.  Address  420  Sutter  St..  near 
Stocl<ton.  Plione  Kearny  1368,  bet.  9  &  11  a.m. 


AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Staj-  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

S0L0£LL£ 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effect  obtained  on  vour  remarl{able  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  play^er 
piano.  One  can  pla})  on  it  with  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmmgly  for  accompan^mg." 


The  Soloelle  is  not  tlie  accepted  idea  of  the  player  piano — it  is 
different.  There  is  no  other  player  piano  that  will  permit  you 
to  play  as  though  you  had  all  the  knowledge — all  the  skill — 
all  the  techiii(|ue  of  a  trained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  a£Fords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hohart  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND  OTHER  SOLOELLE   GRANDS,   $1500  up 

Terms  if  desired.      Other  mstruments  m  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealers 
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SAN  FRANCISCO  MUSIC  TEACHERS  ASSOCIATION  NOMINATE  ARTHUR  FARWELL  FOR  PRESIDENT 


With  a  Liberality  of  Mind  and  Generosity  of  Spirit  the  Distinguished  Professor  of  Music  of  the  University  of  California, 
and  Musician  of  International  Reputation,  Accepts  Nomination—  His  Election  Will  Not  Only  Add  Prestige  to 
the  Entire  Music  Teachers  Association  of  California,  But  Will  Prove  An  Immense  Impedus  to  the 
Musical  Educational  Life  of  California  in  General — Arthur  Farwell  Would  Make  a  Com- 
manding Figure  During  Next  Annual  Convention. 


Upon  the  authority  of  one  of  the  members  of  the 
board  of  directors  of  the  San  Prancisco  Music  Teachers' 
Association,  the  Pacific  Coast  Musical  Review  is  en- 
abled to  make  the  announcement  that  Arthur  Farwell, 
associate  professor  of  music  of  the  University  of  Cal- 
ifornia, has  been  nominated  as  president  of  the  asso- 
ciation for  the  ensuing  year,  which  will  be  the  Conven- 
tion year.  This  paper  wishes  to  congratulate  the 
board  of  directors  of  the  San  Francisco  Music  Teachers' 
Association  upon  its  exceedingly  wise  choice.  Indeed, 
we  can  not  imagine  how  a  wiser  choice  could  possibly 
liave  been  made.  The  association  lias  had  a  number  of 
presidents  who  have  added  prestige  to  the  office,  and 
who,  by  means  of  their  energy  and  zeal,  have  brought 
the  organization  from  a  comparatively  obscure  position 
to  a  prominence  where  it  began  to  draw  tlie  attention 
of  the  best  elements  in  the  profession,  notwithstanding 
the  usual  prejudice  that  certain  teachers  entertain 
against  others.     In  spite  of  this  gradual  elevation  from 

comparatively  unrepresentative  association  of  musical 


CLARENCE    EDDY 

The    Distinguished    American    Organist    who    received    the 

Official    documents    decorating    him    Officier 

D'Academy   of    France 

educators  to  a  State-wide  organization  (tor  after  all  the 
San  Francisco  Music  Teachers'  Association  was  the 
nucleus  upon  which  the  entire  State  organization  was 
afterwards  erected),  it  had  reached  a  deadlock  in  its 
progress.  Somehow,  no  matter  how  faithfully  and  how 
persistently  the  leading  members  in  the  association 
tried  to  interest  certain  elements  necessary  to  give  the 
association  still  greater  prestige  their  efforts  seemed  to 
fail,  because  for  some  reason  or  other  they  could  not 
convince  some  of  their  colleagues  that  the  association 
offered  sufficient  inducements  for  them  to  disregard 
their  prejudices  and  become  wholehearted  supporters 
of  a  cause  that  had  as  its  eventual  aim  the  raising  of 
musical  educational  standards  in  California. 

Every  organization,  be  it  ever  so  ambitious,  must  be 
judged  by  the  oflncers  it  elects.  The  gradual  increase 
of  reputation  and  professional  standing  of  the  officers 
elected  by  the  San  Francisco  Music  Teachers'  Associa- 
tion has  brought  that  organization  to  a  position  where 
a  musician  of  such  wide  repute  and  such  unriuestionable 
professional  dignity  as  Arthur  Farwell  did  not  need  to 
be  ashamed  to  accept  a  nomination  for  president.  And 
it  becomes  now  the  duty  of  the  San  Francisco  Music 
Teachers'  Association   to   recognize   the   importance   of 
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the  situation  and  prove  itself  worthy  of  Mr.  Farwell's 
acceptation  of  the  honor  by  electing  him  unanimously 
and  without  hesitation.  We  presume  that  his  nomina- 
tion was  desired  in  order  to  add  still  further  prestige 
to  the  association  and  at  the  same  time  gain  for  it  the 
respect  of  those  leading  members  of  the  profession  who 
have  hitherto,  for  some  reason  or  other,  looked  askance 
at  the  possibility  of  their  becoming  members.  And  if 
our  presumption  is  correct  it  becomes  the  duty  of  every 
member  of  the  association  to  submerge  any  personal 
ambitions  and  work  for  the  common  good  by  assisting 
wholeheartedly  in  the  election  of  Arthur  Farwell.  Any 
member  who  does  not  feel  thus  places  his  personal  af- 
fairs above  that  of  the  association.  And  we  say  this 
without  knowing  at  all  whether  there  is  anyone  who 
seeks  to  annul  the  decision  of  those  who  have  worked 
hard  in  the  endeavor  to  bring  the  association  out  of  its 
rut.  We  presume  there  is  no  opposition  to  Arthur 
Farwell's  election. 

Some  of  our  readers  may  think  it  strange  on  our 
part  to  comment  upon  a  matter  that  ought  to  be  strictly 
an  affair  between  the  members  of  the  San  Francisco 
.Music  Teachers'  Association.  But  in  the  first  place  we 
have  been  asked  to  express  our  views,  and  in  the  second 
place  we  have  been  partly  responsible  in  bringing  the 
association  out  of  its  single-track  obscurity  a  number  of 
years  ago.  It  was  the  wliolehearted  assistance  of  this 
paper  that  resulted  in  the  first  State  Convention  and  in 
the  events  that  lielped  to  bring  the  association  to  its 
present  prominence  which  justifies  the  election  of  a 
musician  of  Arthur  Farwell's  international  reputation. 
.\nd  although  tiie  Pacific  Coast  Musical  Review's  un- 
selfish and  disinterested  efforts  brought  the  association 
dignified  and  Statewide  eminence,  this  paper  at  the 
time  was  treated  in  a  manner  that  would  not  encourage 
us  now  to  again  take  up  the  fight  for  the  association, 
if  w-e  did  not  place  the  good  of  the  profession  above  any 
personal  grievances  that  we  may  cherish.  But  as  it 
was  our  ambition  then  to  see  the  San  Francisco  Music 
Teachers'  Association  develop  first  into  a  California 
Music  Teachers'  Association  and  then  into  a  Pacific 
Coast  Music  Teachers'  Association,  so  is  it  our  ambition 
now  to  see  the  California  association  take  the  next  step 
toward  a  coastwide  affiliation  with  all  the  music  teach- 
ers of  merit  in  the  great  far  West.  And  the  election 
of  .Arthur  Farwell  to  the  presidency  of  the  San  Fran- 
cisco Music  Teachers'  .Association — the  organization  to 
whom  has  been  offered  the  honor  of  being  host  at  the 
annual  convention  to  take  place  next  July — will  be  a 
long  step  toward  the  realization  of  our  dream  to  see  the 
music  teachers  of  the  Pacific  Coast  States  co-operating 
in  one  great  organization. 

If,  therefore,  the  Music  Teachers'  Association  of  San 
Francisco  realizes  its  wonderful  opportunity,  its  mem- 
bers will  elect  Arthur  Farwell  to  the  presidency,  and 
the  latter  will  have  the  satisfaction  to  know  tliat  he 
has  done  something  for  the  musical  profession  of  the 
Pacific  Coast  that  no  one  ever  was  able  to  do,  and  he 
has  laid  the  foundation  to  a  cementing  of  all  the  mu- 
sical interests  of  this  great  country,  and  thereby  has 
taken  advantage  of  an  opportunity  that  was  never  yet 
presented  to  anyone  else  on  the  Pacific  Coast.  And 
\vhile  the  members  and  board  of  directors  of  the  San 
Francisco  Music  Teachers'  Association  are  about  it, 
they  may  just  as  well  make  a  good  job  out  of  it.  and 
elect  an  entire  ticket  of  officers  on  a  par  with  Mr.  Far- 
well's reputation.  But  it  is  hardly  necessary  for  us  to 
make  this  suggestion,  for  we  believe  that  there  is  no 
doubt  but  that  the  association  has  made  up  its  mind  to 
always  progress,  and  neither  to  stand  still  nor  to  retro- 
grate.  We  shall  look  forward  to  the  next  election  of 
the  Music  Teachers'  Association  with  confidence  in  the 
good  judgment  of  its  members. 


CLARENCE  EDDY  GETS  FRENCH  DECORATION 


Xo  doubt  our  readers  will  remember  that  when  Mr. 
Bonnet,  the  distinguished  French  organist,  arrived  in 
this  country  about  a  year  or  so  ago  he  brought  with  him 
the  news  that  Clarence  Eddy  had  been  chosen  to  be- 
come an  officer  of  the  French  Academy  of  Public  In- 
struction and  the  Fine  .Arts.  This  is  a  decoration  well 
worth  having,  as  it  is  only  bestowed  upon  those  who 
have  achieved  great  things  in  their  respective  vocations. 
Last  week   Mr.  Eddy  received  a  note  from  the  French 


Consul  General  in  San  Francisco  telling  him  that  the 
documents  bestowing  upon  him  the  decoration  had  ar- 
rived, and  Mr.  Eddy  upon  complying  with  the  Invitation 
to  call  was  presented  with  the  official  papers  naming 
him  an  Ofiicier  d'Academy.  This  is  an  order  of  merit 
pure  and  simple,  and  Mr.  Eddy  has  every  reason  to 
feel  very  proud  of  this  distinction.  It  simply  empha- 
sizes the  truth  of  our  contention  that  Clarence  Eddy  is 
one  of  the  world's  foremost  organists,  and  the  French 
Government  now  goes  on  record  officially  in  recogniz- 
ing this  representative  American  virtuoso. 


MISS    ROSALIE    HAUSMAN    BACK    IN    NEW    YORK 


After  spending  the  summer  in  various  interior  cities 
on  the  Atlantic  Coast,  including  the  Lockport  Music  Fes- 
tival, Miss  Rosalie  Hausman,  whose  publishers  are 
spelling  her  name  now  "Housman,"  has  returned  to 
New  York  for  the  season  and  is  established  at  911  West 


HENRI    SCOTT 

The   Great   American    Baritone,    who   will    be    heard    here   this 

season    under   the   local    management   of 

Jessica    Colbert 

End  avenue.  She  is  now  busy  writing  some  big  tenor 
songs  to  words  of  Louis  Untermeyer,  whom  she  met 
at  Mountain  Lakes  this  summer.  The  poems  are  ot  big 
scope,  so  that  they  will  be  perhaps  "freer"  than  much 
she  has  tried  hitherto. 

Florence  Macbeth,  who  will  appear  in  concerts  prior 
to  the  opening  of  the  Chicago  Opera  Company,  of  which 
organization  she  is  a  member,  is  using  Miss  Housman's 
"The  Look"  at  all  ot  her  engagements.  There  is  a  pos- 
sibility that  Miss  Macbeth  may  come  to  the  coast  dur- 
ing March.  She  is  a  delightful  artist,  and  besides  pos- 
sesses a  charming  personality.  She  is  well  known  here 
from  her  appearances  with  the  Cliicago  Opera  Company. 
It  she  should  appear  here  she  will  no  doubt  include 
"The  Look"  in  her  repertoire.  This  song  is  to  be  pub- 
lished this  month,  together  with  two  others,  by  the 
Boston  Music  Company.  The  other  two  songs  are;  The 
Rim  ot  the  Moon,  formerly  entitled  Irish  Nocturne,  and 
Tara  Binden,  dedicated  to  Miss  Helen  Colburn  Heath, 
who  sang  it  tor  the  first  time.  It  will  be  sung  tliis 
season  by  Louis  Graveure,  who.  by  the  way,  will  also 
come  to  the  Pacific  Coast  tliis  season. 
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S  T  E  I  N  W  A  Y 


(An  American  Ideal) 


The  Steinway  Piano  is  the  noble  expres- 
sion of  the  fond  traditions  and  high 
ideals  of  a  great  HOUSE.  The  HOUSE 
OF  STEINWAY  is  now  in  the  THIRD 
GENERATION.  The  making  of  Stein- 
way Pianos  has  always  been  in  the 
hands    of    Steinways,    who    have    upheld 


the  high  ideals  of  their  forebearers  as 
a  sacred  trust.  This  legacy  will  be  per- 
petuated for  generations  to  come  — 
unless  Fate  should  decree  that  the  young 
members  of  the  Steinway  Family  now 
serving  in  the  American  Forces  should  be 
called  upon  to  make  the  supreme  sacrifice. 


We  carry  ewrytJiing  in  the  musical  line — S/eiiiiray  Pidiios  and  other 
pianos  of  satisfactory  mnsical  zvorth,  Pianola  Piano.s,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Conn  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Shermanlilay&Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO -VALLEJO— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio;     614  MAGNOLIA  AVE..  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday.  Thursday  and   Saturday 


JANET  MALBON,  Coloratare  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE   DAME   COLLEGE   OF   MUSIC 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


Confers  Degrees 

For  Parliculi 


SAN  JOSE,  CAL. 

Awards  Certificates 
apply  to  Sister  Superior 


Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the   study   of  music  in  all  its 
branches.       Large  Pipe  Organ.       Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 


BERINQER   CONSERVATORY 
OF    MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 


M^:  5iy.L^.  £^s^o4I  Loisa  Patterson  Wessitsh 


With  an  original  system  of  muscular  training,  evolved  I 
through  years  of  experience,  will  take  a  limited  number  of  ' 
pupils.  Special  attention  paid  to  ear-training,  tone  quality  ■ 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street  Phone  Franklin  1129  > 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

Miss  Pauline  Hillenbrand 

Teacher  of  Piano 


ilshes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco.  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    in   their   repertoire. 

nents  for  time  can   be   made  on   application. 


Arran 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  BIdg.  Resi- 
dence Phone,  Sutter  2290.       Studio   Phone,   Kearny   5454 

MISS  DOROTHEA  MANSFELDT 

rilEPAr.lN'G   TEACHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET  Tel.    Fillmore    314 


734    LYON    STREET 


Phone   West   7923 


Ten     Years     Tenor     Soloist   of    St.    Bartholomew's   Church    of       ROSCOE  WARREN  LUCY,  Planlgt  and  Teacher 

New    York   City.  ,      , 

Solo   Artist  with   Worcester  and   Cincinnati    Music   Festivals. 
Soloist   with  the   Handel    and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 


Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 


Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Herbert  Riley,  'Cellist 


Address    all    con 


lic.itions     until     further    notic 


Headquarter: 


WALLACE  A.  SABIN  ?Z"'"ci^:r':t  frclrf.i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &  Chase  BIdg.,   Room   905.       Tel.   Kearny 
5454.       Residence.    845    Ashbury   St.       Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

studio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895, 
Wednesday   at  San   Ansetmo.       Studio   care   Dr.   O.   W.   Jones. 

MME.  IDA  WESTERBERG . 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,    Sweden. 

Abbie  Gerrish  Jones 

SONGS 

Are  being  sung  by  Alice  Neilsen,  Mme.   Bernice  de  Pasquali. 
Mme.   Delia  Donald-Ayer.  David  Blspham,  Charles  W.  Clark,    , 
Henri   La  Bonte.   Dr.   Frederick  Clark. 
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;i  greater  desire  to  be  entertained  tlian  ever  lie- 
fore  existed.  And  our  artists  will  do  well  to  pol- 
ish np  a  bit  and  l)repare  a  repertoire  for  the  time 
when  tlieir  serviees  will  again  be  in  demand. 
M\isieians  who  have  been  used  to  sit  for  hours  iii 
an  orchestra  pit  without  a  moment's  relaxation, 
although  tcmjiorarily  deprived  of  their  ineomi', 
will  find 'that  the  gain  to  their  health,  if  they  fol- 
low th<'  instructions  of  the  health  authorities, 
will  by  far  outweigh  the  little  financial  loss. 
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SEVENTEENTH   YEAR 


NO  CAUSE  TO  FEEL  DISCOURAGED 


Xo  matter  how  discouraging  conditions  may 
appear  at  times,  there  is  never  any  reason  either 
to  feel  downhearted  nor  to  become  hysterical. 
Just  as  peoi)le  who  are  easily  frightened  contract 
influenza  ((uicker  than  those  who  possess  more 
fortitude,  so  will  an  inclination  to  become  easily 
discouraged  prevent  i)eople  from  accomplishing 
much  that  is  impos.sible  for  them  to  do  when  in 
a  hysterical  condition.  The  cool  head  and  the 
stout  heart  will  always  win  out  in  the  end.  And 
we  do  not  know  of  any  better  remedy  for  down- 
heart  edness  than  ju-eparation  for  the  future.  Let 
us  all  think  calmly,  take  things  philosopohically 
and  accomplish  a.s  much  as  we  possibly  can  dur- 
ing these  days  of  temporary  and  enforced  eiii-- 
tailiiig  of  aclivily. 


The  mosi  important  dut.v  before  us  now  is  1o 
assist  the  authorities  to  combat  Ihe  decease  and 
follow  their  advice,  even  though  this  conformance 
I  with  regulations  is  somewhat  irksome  and,  in 
some  instances.  pos.sibly  contrary  to  one's  own 
convictions.  The  main  point  is  to  make  this  epi- 
demic as  shortlived  as  possible  and  by  following 
the  suggestions  of  the  authorities,  re-enforced 
with  the  natural  mildness  of  the  California  cli- 
mate, we  should  not  be  as  great  suft'erers  from 
this  decease  as  some  other  parts  of  the  country, 
where  weather  conditions  are  not  quite  so  favor- 
able. After  we  have  done  our  best  to  assist  in 
the  elimination  of  the  decease,  let  us  ]irocee(I  to 
prepare  for  the  time  when  the  usual  activities 
are  again  in  iirogress. 


A  great  many  of  us  have  been  so  busy  that 
certain  work  that  should  have  been  done  has  ac- 
cumulated and  needs  looking  after.  Some  of  us 
are  possibly  restricted  to  enforced  idleness  and 
;  this  is  a  good  time  to  utilize  the  spare  moments 
I  to  finish  .something  that  we  had  begun,  but  failed 
I  to  finish.  By  thus  occupying  our  minds  we  will 
I  not  think  of  unpleasant  matters,  and  at  the  same 
I  time  benefit  ourselves  by  completing  some  work 
■  that  needed  attention  badly.  We  even  may  have 
;  time  to  get  a  little  ahead  of  our  work,  and  do 
j  things  tliat  may  not  be  exactl.y  necessary,  but 
I  whieli.  when  attended  to,  will  save  us  time  in 
,  future  which  we  can  devote  to  something  more 
I  imperative  and  possibly  more  remunerative,  when 
i   this  temporary  ".slump"  is  over. 


TIk'  fact  Ihal  no  one  is  permitted  1o  alli'iid 
Iheatres  or  similar  places  of  entertainment  is  pre- 
jiaring  people  to  enjoy  their  freedom  thoroughly 
when  the  ban  is  again  lifted.  While  there  may  be 
some  timid  souls  who  will,  for  a  time,  fear  to  at- 
tend places  where  crowds  assemble,  this  fear  will 
.soon  disappear  when  they  discover  that  nothing 
unusual  liappens,  and  our  concert  halls  and  other 
places  of  pulilic  entertainment  will  be  packed  to 
the  iloors.  Our  readers  will  find  that  this  en- 
forced abandonment  of  amusement  will  result  in 


Sludenls.  who  may  be  compelled  to  forego  their 
lessons  for  the  time,  will  do  well  to  practice  and 
go  over  that  which  they  have  already  learned  so 
that  when  the  time  comes  that  they  again  resume 
their  work  they  will  not  have  to  learn  certain 
things  all  over  again.  Rut  those  of  us  who  can 
attend  to  their  duties  should  concentrate  tlieii' 
minds  upon  their  work  and  tlieir  future  activi- 
ties instead  of  sitting  around  moping  and  annoy- 
ing their  friends  with  their  imaginary  troubles. 
All  of  us  have  more  or  less  troubles  these  days, 
but  we  will  gain  more  by  attending  to  our  own 
atifairs  anil  work  on)  our  own  salvation  than  bur- 
dening our  neighbors,  who  may  be  themselves 
sadly  beset,  with  troubles  that  tlu'V  eaii  not  help 
nor  remeily.  but  which  we  alone  are  ^dlle  to  iikhI- 
ify  or  ccuijiii'e  away. 


Therefore  we  repeat  there  is  no  cause  for  dis- 
couragement. Those  of  us  who  possess  our 
health  are  indeed  well  oflf,  and  have  reason  to 
rejoice.  Those  of  us  who  are  sick  should  concen- 
trate our  mind  U]ion  the  things  that  contribute 
toward  our  convalescence  and  recovery.  Let  us 
all  i-esolve  to  make  the  best  of  everything,  oecujiy 
our  minds  with  something  useful  and  consign  un- 
necessary worry  to  oblivion.  Only  in  tliis  way 
can  we  help  ourselves  and  be  of  use  1o  Ihe  com- 
munity at  hirge. 


HOW    INFLUENZA    EFFECTS    THE    IVIUSIC    SEASON 


Although   for  the  Time   Being   IMatters  Are  at  a   Stand- 
still   Preparations  Continue  to   Resume   Activities 
When  the  Epidemic  is  Exhausted 


Tiirougliout  r'alifornia  tlie  influpnzii  epidemic  is  re- 
spoHsible  for  the  complete  cessation  of  musical  activi- 
tie.-i  right  in  the  beginning  of  the  season.  Things  are 
in  tlie  same  deplorable  condition  in  Southern  California 
as  they  are  in  Northern  California  we  are  told  by  our 
good  friend  L.  E.  Behymer.  who  has  just  written  to  us. 
Practically  every  musical  club  in  the  State  had  en- 
gaged Anna  Fitziu  and  Andres  de  Segurola  for  their 
opening  attraction.  Consequently  the  series  arranged 
by  the  managers  will  have  to  be  re-arranged,  because 
some  of  the  artists  were  compelled  to  cancel  the  rest 
of  their  tours  on  account  of  pressing  engagements  in 
the  ISast.  where  the  epidemic  has  already  spent  its 
force.  Our  California  managers,  particularly  L.  rj. 
Behymer,  had  succeeded  so  excellently  in  securing  dates 
for  some  of  tliese  artists  that  they  feel  quite  disap- 
pointed to  be  obliged  to  cancel  them.  Besides  the  open- 
ing of  the  season  at  the  clubs  with  two  such  representa- 
tive artists  as  Fitziu  and  de  Segurola  would  have  made 
such  an  excellent  impression  that  other  artists  who 
come  later  would  have  benefitted.  This  is  particularly 
so  because  of  the  charming  one-act  opera  given  by  these 
two  delightful  artists. 

As  already  stated,  the  East  is  gradually  throwing  off 
the  yoke  of  the  influenza.  And  while  in  those  cities, 
where  the  ban  has  already  been  lifted,  people  at  first 
hesitated  to  subject  themselves  too  soon  to  contact 
with  their  fellowmen.  already  this  hesitation  has  dis- 
appeared and  concert  halls  and  theatres  are  being 
crowded  more  than  ever  before.  It  would  indeed  be  an 
excellent  idea  if  our  managers  of  theatres  and  concert 
halls  get  ready  to  re-assure  the  timid  ones  by  impress- 
ing upon  the  public  in  their  advance  notices  and  adver- 
tisements that  the  auditoriums  will  be  disinfected  and 
fumigated  daily  and  that  there  will  be  absolutely  no 
chance  for  further  contagion.  The  Pacific  Coast  Mu- 
sical Review  is  informed  of  one  or  two  concert  post- 
ponements of  artists  who  were  to  visit  the  coast  during 
next  month,  but  since  the  information  is  not  sufBciently 
definite    we   will   refrain   from    making   announcements. 

Tlie  Paris  Conservatory  Orcliestra  time  has  been  re- 
arranged and  we  are  informed  that  the  organization 
will  reach  San  Diego  November  25th.  Los  Angeles  26th, 
Pasadena  27th,  Fresno  28th,  San  Francisco  29th.  Oak- 
land SOth.  Of  cour.^e  these  dates  may  be  revised,  but 
one  thing  is  certain,  namely,  that  the  orchestra  will 
surely  visit  California  some  time  during  the  end  of 
November.  As  will  be  seen  by  scanning  our  New  Y'ork 
letter  on  page  12  this  organization  received  an  enthu.s- 
iastic  welcome  in  Gotham,  which  leads  us  to  predict  an 
equally  warm  reception  in  this  State. 

We  have  reason  to  suppose  that  the  symphony  sea- 
son will  be  resumed  later  and  that  the  opening  concert 
of  the  Chamber  Music  Society  will  take  place  as  early 
as  possible.  All  other  announcements  regarding  theat- 
rical and  musical  events  usually  recorded  in  these  col- 
umns will  be  found  in  due  time. 


Mr.  and  Mrs.  Hugo  Herzer,  formerly  of  Honolulu, 
have  recently  locatecl  in  San  Francisco  and  are  meeting 
witli  well  merited  success.  Mr.  Herzer  possesses  an 
excellent  basso  cantante  voice  and  is  a  very  competent 
teacher.  Mrs.  Herzer  Is  also  very  musical,  and  together 
these  two  representatives  of  the  muses  have  accom- 
plished wonders  for  music  in  Honolulu.  The  follow- 
ing extracts  from  the  Honolulu  papers  speak  for  them- 
selves: 

Commercial  Pacific  Advertiser — After  seven  years 
devoted  to  vocal  work  in  Honolulu  Mr.  Hugo  Herzer 
will  leave  for  the  mainland  the  latter  part  of  November. 

•  *  *  Mr.  Herzer  has  produced  some  of  the  most 
successful  operas  given  here.  He  was  for  a  time  bass 
soloist  of  Central  Union  Church,  and  for  three  years 
choir  master  of  St.  Andrew's  Cathedral.  During  the 
last  four  years,  Mr.  Herzer  has  devoted  his  time  en- 
tirely to  his  pupils,  and  his  annual  song  recitals  have 
developed  into  the  leading  events  of  the  musical  season. 

*  »  *  He  has  had  among  his  pupils  prominent  sing- 
ers from  all  over  the  territory.  The  one  regrettable 
feature  of  the  Herzer  concert  given  at  the  Opera  House 
last  night  before  a  large  and  fashionable  audience  Is 
the  fact  that  it  was  a  farewell  concert.  Never  has  Mr. 
Herzer  presented  any  program  that  pleased  a  discrim- 
inating audience  better  than  that  of  last  night.  »  «  • 
In  last  night's  concert  Mr.  Herzer  may  rest  assured 
that  he  has  succeeded  in  pleasing  and  that  he  has  added 
to  tlie  general  regret  among  Honolulu  music  lovers  tliat 
he  and  his  gifted  wife  are  to  say.  "Au  revoir."  With 
the  departure  of  Mr.  and  Mrs.  Herzer  a  great  loss  will 
be  sustained  by  the  musical  circle  of  Honolulu  of  which 
they  have  long  been  leaders. 

Marked  by  the  debut  of  as  talented  a  young  singer  as 
Honolulu  has  ever  had  the  Hugo  Herzer  pupil  recital 
proved  to  be  a  decided  musical  success,  enjoyed  by  an 
audience  that  filled  the  ballroom  of  the  Alexander 
Young  Hotel  almost  to  capacity.  «  •  »  Altogether 
Mr.  Herzer  has  every  reason  to  be  satisfied  with  his 
pupils,  and  the  decidedly  favorable  impression  they 
made  upon  the  many  fortunate  enough  to  be  present  at 
last  night's  recital.  The  song  recital  given  Friday  eve- 
ning in  the  ball  room  of  the  Alexander  Young  Hotel  by 
Hugo  Herzer.  who  presented  his  advanced  pupils,  was 
an  artistic  success,  reflecting  much  credit  on  Mr.  Herzer. 

Evening  Bulletin — Wednesday  evening  Mr.  and  Mrs. 
Herzer  received  an  ovation  at  the  Opera  House  at  a 
concert  that  had  been  arranged  by  Mr.  Herzer.  The 
large  auditorium  was  packed  with  an  appreciative  and 
fashionable  audience  and  the  participants  received  en- 
core after  encore.  *  *  »  Mr.  and  Mrs.  Herzer,  who 
are  both  finished  musicians,  are  leaving  tor  the  main- 
land and  it  will  be  some  time  before  Honolulu  will  be 
able  to  experience  a  similar  musical  treat.  Hugo  Her- 
zer's  song  recital  given  in  the  ball  room  of  the  Alexan- 
der Young  Hotel  Tuesday  evening,  when  he  presented 
to  an  appreciative  audience  eighteen  vocalists  of  rare 
ability  who  were  in  excellent  voice,  gave  unlimited 
pleasure  to  the  large  audience.  Mr.  Herzer's  success 
as  a  musical  director  and  instructor  needs  no  comment 
and  Honolulu  considers  itself  fortunate  in  having  such 
an  able  and  talented  musician  as  a  resident.  Mr. 
Herzer  cannot  be  too  much  praised  for  his  wonderful 
work  in  bringing  out  these  undoubtedly  clever  musi- 
cians. Much  regret  is  being  felt  over  the  news  of  the 
departure  of  Mr.  and  Mrs.  Herzer,  who  expect  to  leave 
for  the  mainland  some  time  in  November.  Both  Mr. 
and  Mrs.  Herzer  have  for  years  been  the  leaders  in  the 
musical  world  of  Honolulu  and  their  absence  will  cause 
a  great  void  among  music  lovers. 

Hawaiian  Star — Mr.  and  Mrs.  Herzer  are  responsible 
in  a  great  measure  for  the  musical  taste  of  Honolulu. 
It  is  regretted  that  they  are  to  leave  so  soon.  *  •  * 
Franz  Wilczek  was  assisted  by  Hugo  Herzer,  practically 
a  stranger  in  Honolulu  musical  circles.  Mr.  Herzer, 
however,  is  the  possessor  of  an  exceptionally  fine  bari- 
tone voice,  which  shows  the  effect  of  careful  schooling. 
He  sang  two  numbers  that  were  admirably  suited  to  the 
very  melodious  timbre  of  his  voice.  The  audience 
showed  their  appreciation  by  recalling  him.  Mr.  Her- 
zer, under  whom  the  strain  of  this  production  has  been 
bearing,  is  to  be  congratulated,  for  his  work  and  untir- 
ing efforts  have  added  much  to  our  rather  dull  musical 
season.  His  services  are  always  in  demand,  and  one 
only  needs  to  hear  his  voice  and  see  his  acting  to  know 
that  his  art  is  of  the  highest. 

Mr.  Herzer  is  the  most  natural  of  the  singers  on  the 
stage.  His  singing  was  superb.  His  piquant,  graceful 
style  invested  the  part  with  a  degree  of  dignity  that 
was  catching.  *  *  *  Hugo  Herzer,  Honolulu's  favorite 
baritone,  was  in  his  usual  fine  voice  and  as  usual  the  au- 
dience made  much  of  him.  The  Queen  was  present  and 
seemed  to  enjoy  the  music  very  much.  *  *  *  Hugo  Herzer 
is  too  well  known  to  Honolulu  music  lovers  to  need  any 
more  enooniums.  Among  the  patrons  and  patronesses 
of  the  Herzer  recital  were:  Her  Majesty  Queen  Liliuo- 
kalani.  Princess  Kawananakoa.  Governor  and  Mrs.  Wal- 
ter F.  Frear,  ex-Governor  and  Mrs.  Sanford  B.  Dole. 
e.K-Governor  and  Mrs.  George  R.  Carter,  Secretary  and 
Mrs.  E.  A.  Moot  Smith.  Bishop  and  Mrs.  Henry  Bond 
Restarick.  General  and  Mrs.  M.  M.  McComb,  Admiral 
and  Mrs.  Corwin  P.  Rees.  Major  and  Mrs.  Edward  Tim- 
berlake,  Capt.  and  Mrs.  W.  W.  Low,  Mr.  and  Mrs.  Ed- 
ward D.  Tenney.  Mr.  and  Mrs.  Richard  Ivers.  Mr.  and 
Mrs.  Walter  Dillingham,  Mr.  and  Mrs.  F.  A.  Schaefer, 
Dr.  and  Mrs.  J.  T.  McGrew,  Dr.  and  Mrs.  C.  B.  Cooper, 
Dr.  and  Mrs.  Geo.  Herbert,  Dr.  and  Mrs.  Judd.  etc. 


FRENCH   ORCHESTRA    DATES   POSTPONED 


Because  of  the  influenza  epidemic  a  postponement  of 
the  dates  scheduled  for  the  tour  of  the  United  States 
has  become  necessary.  The  great  French  Symphony 
Orchestra  will  positively  appear  here,  however,  on 
either  November  27  or  December  4,  at  the  Exposition 
Auditorium, 
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INFLUENZA    AFFECTS     OUR     SYMPHONY    SEASON 


Order  of  Board  of  Health  to  Close  Theatres  and  Concert 

Halls  Necessitates  Cancellation  of  all  Contracts 

for  the   Present 


The  following  article  appeared  in  the  San  Francisco 
Examiner  of  last  Tuesday  morning,  October  22d: 

Contracts  between  the  80  musicians  of  the  San  Fran- 
cisco Symphony  Orchestra  and  the  Musical  Association 
of  San  Francisco,  the  orchestra's  sustaining  body,  were 
formally  cancelled  yesterday  by  the  board  of  directors, 
as  a  result  of  the  ban  placed  by  the  Board  of  Health 
upon  all  public  gatherings  during  the  influenza  epi- 
demic. The  prohibition  of  the  authorities  extended 
even  to  the  rehearsals  of  the  orchestra,  which  have  been 
in  progress  since  October  7,  and  in  view  of  the  uncer- 
tainty as  to  the  length  of  time  over  which  the  ban  will 
extend,  the  directors  found  themselves  faced  with  the 
necessity  of  cancelling  the  agreements. 

The  contracts  guaranteed  the  musicians  consecutive 
employment  for  a  period  of  twenty-flve  weeks,  covering 
the  preparatory  rehearsals  and  the  concert  season  it- 
self. Inasmuch  as  the  rehearsals  have  been  stopped 
and  the  concerts  cannot  begin  until  the  epidemic  is  un- 
der control,  the  following  communication  has  been  sent 
to  each  musician:  "Referring  to  your  contract  with  this 
association  for  the  San  Francisco  Symphony  season  of 
1918-1919:  Because  of  the  epidemic,  the  city  authorities 
have  closed  all  theatres  and  other  places  of  amusement, 
and  notified  us  that  even  rehearsals  must  be  discon- 
tinued. This  maker,  it  impossible  for  the  concert  sea- 
son to  be  given  on  the  dates  planned,  and  leaves  us  no 
alternative  but  to  give  ,vou  notice,  which  we  hereby  do, 
in  accordance  with  the  tenth  clause  in  your  contract, 
that  your  services  are  discontinued  and  the  contract 
cancelled  under  its  terms.  It  conditions  cliange  within 
a  reasonable  time,  we  will  give  prompt  consideration 
to  the  question  of  rehearsals  and  giving  the  concerts. 
We  wish  you  to  know  that  if  the  concerts  are  given, 
our  desire  will  be  again  to  avail  ourselves  of  your 
services." 

Editorial  Note. — The  Pacific  Coast  Musical  Review 
has  always  looked  upon  things  in  the  most  optimistic 
light  possible,  and  in  roost  inst,-j.nces  has  never  yet  made 
a  mistake.  So,  while  from  the  publication  of  the  above 
article,  which  unquestionably  was  inspired  from  the 
office  of  the  San  Francisco  Symphony  Orchestra,  it 
would  seem  as  if  our  symphony  season  was  in  danger 
of  being  sadly  handicapped  and  possibly  entirely  sus- 
pended, we  are  inclined  to  believe  that  the  matter  is 
not  quite  as  serious  as  it  appears.  Particulary  encour- 
aging is  the  ending  of  the  letter,  cancelling  the  con- 
tracts, which  reads:  "If  conditions  change  within  a 
reasonable  time,  we  will  give  prompt  consideration  to 
the  question  of  resuming  rehearsals  and  giving  the 
concerts." 

On  previous  occasions  when  the  Pacific  Coast  Musical 
Review  took  the  liberty  to  predict  the  continuation  of 
the  symphony  orchestra  and  the  symphony  concerts, 
our  conclusions  were  always  correct,  notwithstanding 
the  skepticism  of  many  people.  On  this  occasion  we 
wish  to  again  go  on  record  that  we  believe  that  San 
Francisco  will  not  have  to  forego  the  pleasure  of  its 
s.ymphony  orchestra,  unfavorable  conditions  at  the  time 
of  this  writing  notwithstanding.  We  presume  that  the 
contracts  signed  by  the  musicians  and  the  Musical  As- 
sociation define  certain  dates,  certain  periods  and  cer- 
tain numbers  of  concerts,  which  agreements  naturally 
become  impossibe  to  fulfill  on  account  of  this  indefinite 
order  of  the  Board  of  Health.  It  was.  therefore,  deemed 
wise  to  cancel  the  present  contracts  until  the  order  is 
rescinded,  and  then  issue  new  ones  based  upon  later 
dates.  We  even  believe  that  the  number  of  concerts 
already  announced  will  be  given  in  the  end.  It  is  our 
opinion  that  the  cancellation  of  the  contracts  is  merely 
an  expedient  to  prevent  legal  complications  on  account 
of  changes  that  are  necessary  owing  to  conditions  im- 
posed by  the  influenza  epidemic.  The  symphony  sea- 
son, therefore,  according  to  our  ideas,  is  merely  post- 
poned, not  suspended. 


TWO   ARTICLES   ON    IMPORTANT    PROBLEMS 


Mrs.   Noah    Brandt   Writes    Two     Unusually     Intelligent 

Essays   in  the  October  Issue  of  the   Etude  on 

"Elements"  and   "Staccato   Touch" 


Mrs.  Noah  Brandt  inculcates  in  two  unusually  valu- 
able educational  articles  published  in  the  October  issue 
of  the  Etude  some  exceedingly  intelligent  conclusions 
on  "Elements  and  Essentials"  and  on  "Cultivating  a 
Perfect  Staccato  Touch."  In  the  first  named  of  these 
articles  Mrs.  Brandt  lays  stress  upon  the  fact  that  no 
student  should  be  permitted  to  advance  from  one  step 
to  another  "until  the  teacher  is  firmly  convinced  that 
the  pupil  knows  all  the  essentials  of  the  grade  and 
knows  them  as  well  as  they  could  be  taught  by  anv 
teacher  anywhere  in  the  world."  Then  Mrs.  Brandt 
proceeds  to  illustrate  in  a  most  comprehensive  and 
lucid  manner  how  a  pupil  should  be  taught  the  elemen- 
tary and  essential  requisites  of  piano  playing  step  by 
step.  It  is  an  article  that  no  piano  teacher  should  miss, 
for  it  touches  the  very  vitals  of  adequate  instruction 
and  fundamental  musical  education. 

In  her  other  article  Mrs.  Brandt  says  that  "nothing 
is  quite  so  delightful  to  the  ear  as  a  perfect  staccato 
touch."  Mrs.  Brandt  states  that  great  care  is  neces- 
sary to  attain  a  staccato  of  evenness  and  pleasing  crisp- 
nes.s.  She  deals  with  the  necessity  of  equality  of  touch 
and  says  that  the  staccato  should  be  played  with  the 
same  depth,  strength  and  elasticity  as  a  legato.  She 
speaks  of  staccato  chords  and  octaves  and  lays  stress 
upon  the  absolute  necessity  of  accuracy  in  striking  the 
notes.     She  tells  the  reader  that  endurance  comes  with 

nicient  practice,  and  that  almost  everything  depends 
iif'ing  correct  and  sure.  It  is  an  article  that,  if  read 
lligenty,  will  improve  anyone's  piano  playing.  Read 
;■  articles  in  the  October  Etude. 


FRED.    R.   SHERMAN   TRAINING    FOR    OFFICER 

Fred  R.  Sherman,  of  Sherman.  Clay  &  Co.,  is  attend- 
ing a  Military  Academy  in  San  Rafael  in  preparation 
for  entering  an  oflBcers'  training  camp  in  the  East,  for 
which  privilege  he  has  made  application  to  the  proper 
authorities.  At  the  time  of  this  writing  Mr.  Sherman 
had  not  yet  received  a  reply  to  his  application,  but  it  is 
safe  to  say  that  his  wish  will  be  gratified,  for  he  is  a 
graduate  of  the  University  of  California  and  stands  high 
as  to  intelligence  and  executive  ability.  Mr.  Sherman 
is  now  undergoing  the  preparatory  training  in  order  to 
save  time  when  his  application  will  have  been  granted. 
His  numerous  friends  will  wish  him  the  best  of  success 
and  good  luck  in  all  his  plans. 


JOSEPH    GEORGE    JACOBSON    HAS    INFLUENZA 


Joseph  George  Jacobson,  the  well  known  pianist  and 
teacher,  is  confined  to  his  home  suffering  from  influen- 
za, and  at  the  time  of  this  writing  he  was  reported  to 
have  quite  a  serious  case.  Mrs.  Jacobson,  under  the 
direction  of  a  physician,  is  attending  him,  and  there  is 
every  likelihood  that  he  will  be  on  the  way  to  recovery 
when  this  paper  reaches  our  readers.  In  the  meantime 
Mr.  Jacobson  is  obliged  to  close  his  studio  temporarily. 


SHAVITCHSASLAVSKY-BEM    TRIO    PROGRAM 


Provided  the  embargo  cm  concert  gatherings  is  raised 
b'lrire  the  date  set  lor  their  second  concert  of  the  sea- 
son, the  Shavitch-Saslavsky-Bem  Chamber  Music  trio 
will  give  their  next  superb  program  at  the  Italian  Room 
of  the  St.  Francis  Hotel  on  Tuesday  night,  November 
l';th.  and  if  it  is  impossible  to  hold  the  concert  on 
scheduled  time,  a  postponement  will  be  announced  in 
due  time,  and  the  concert  given  at  the  first  safe  oppor- 
tunity. Musical  San  Francisco  is  waiting  for  this  event, 
for  the  players  of  this  splendid  trio  created  nothing 
short  of  a  sensation  at  their  initial  appearance  last 
month.  From  all  sides,  musicians  and  critics,  the  opin- 
ion has  been  expressed  that  San  Francisco  is  rich  in  the 
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possession  of  three  such  superb  players  banded  to- 
gether into  an  ensemble  organization,  and  that  their 
subsequent  concerts  would  be  notable  music  events. 
Their  next  program  exploits  a  program  of  wonderful 
selection.  First  will  come  a  trio,  op.  56,  by  Charles 
Wakefield  Cadman,  a  work  that  has  been  played  before, 
but  has  been  subjected  to  a  revision  by  the  author,  in 
conjunction  with  Shavitch,  that  marks  it  as  a  practi- 
cally new  composition.  The  Dvorak,  op,  65,  trio  will 
also  be  given  by  the  three  artists,  and  a  sonata  for 
'cello  and  piano  by  Cesar  Franck  will  be  played  by 
Shavitch  and  Bem.  In  case  of  postponement,  which 
does  not  at  this  writing  seem  likely,  tickets  purchased 
by  subscribers  tor  the  second  event  will  be  good  for 
the  postponed  date. 


KOHLER    &    CHASE    MAKE    BIG    IMPROVEMENTS 


Low/er   Floor  is  Changed   in  a   Manner    to    Bring    Sheet 

Music  Department  in  Back  of  Main  Floor  and  Make 

Room  For  More  Pianos 

Visitors  to  the  Koliler  &  Chase  Building  have  noticed 
during  the  last  week  or  two  that  a  big  change  has  been 
made  in  the  arrangement  of  the  beautiful  main  floor  of 
this  establisliment.  The  sheet  music  department,  in 
charge  of  A.  B.  Schloh,  which  used  to  run  along  that 
side  of  the  main  floor  facing  the  alley,  between  the 
Kohler  &  Chase  Building  and  the  bank,  is  now  located 
in  the  rear  of  the  floor,  and  while  it  may  lose  somewhat 
in  direct  lighting  arrangement  it  gains  by  reason  of 
the  quieter  location.  In  examining  music  the  teacher 
or  student  will  not  be  annoyed  by  the  street  noises  from 
the  flre  engine  to  the  street  car  gongs.  The  sheet  mu- 
sic stock  remains  the  same  and  a  capable  staff  of  as- 
sistants .are  always  on  hand  to  wait  on  prospective 
patrons. 

Part  of  the  space  vacated  by  the  sheet  music  depart- 
ment is  devoted  to  what  might  be  called  a  Soloelle 
sales  parlor.  Handsome  rugs  and  artistic  lamps  and 
shades  are  placed  on  a  low  platform,  upon  which  a 
Soloelle  is  on  exhibition.  This  gives  the  salesroom  a 
parlor-like  appearance  and  salesmen  are  always  on  hand 
to  wait  on  visitors.  The  balance  of  the  store  is  devoted 
to  wareroom  for  handsome  grand  pianos  and  player 
pianos.  The  arrangement  is  very  artistic  and  makes 
quite  a  favorable  inipression. 


W.  R.  Ragland,  general  manager  of  Kohler  &  Chase 
left  tor  New  York  a  few  days  ago  to  take  charge  of  the 
general  management  of  the  Soloelle  Company  and  look 
after  the  Kohler  &  Chase  interests  in  the  East  K 
Stone,  formerly  of  Kohler  &  Chase's  Oakland  store  ia" 
now  the  general  retail  manager  of  the  firm,  and  he  iiaa 
made  so  good  in  the  Oakland  branch  that  much  is  ex- 
pected of  him  on  this  side  of  the  bay.  Mr.  Stone  pos- 
sesses great  executive  ability  and  he  understands  his 
work  thoroughly.  Zura  E.  Bells,  formerly  of  the  Oak- 
land store  of  Kohler  &  Chase,  continues  in  his  position 
as  house  manager,  in  which  capacity  he  has  already 
proved  himself  competent  during  the  last  few  montlis 


SOLOELLE  AROUSES  INTEREST  AT  LAND  SHOW 

According   to   Oakland   Tribune   Article,   Soloelle,   Exhib- 
ited  by   Kohler  &  Chase,   Proved   Itself  Artist 
First  and   Machine  Afterwards 


The  Oakland  Tribune  of  October  2d  published  the  fol- 
lowing interesting  article  about  the  Soloelle: 

"Films?"  said  great  actors,  a  few  years  ago.  "Oh  — 
no.  I  couldn't  go  into  films.  Hurt  my  dignity!"  That 
time  has  passed — for  films  have  reached  such  a  high 
stage  in  the  art  of  production  that  the  greatest  artists 
m  the  world  are  proud  of  their  appearance  in  notable 
celluloid  plays.  Somewhat  the  same  condition  obtained 
when  the  "piano  player"  or  "player  piano"  first  made 
Its  appearance.  Musicians  regarded  it  as  a  maker  of 
"tin  can  music"  or  "machine  music" — which,  perliaps. 
in  liie  earlier  stages  of  the  invention,  it  was.  And  then 
the  ;nventors  and  the  artists  began  to  consider  how  to 
"humanize"  these  machines — how  to  give  the  liuinan 
brain  the  power  of  expressing  its  musical  thoughts— 
witiiout  the  attendant  difliculty  of  learning  the  mechan- 
ical details  of  the  making  of  chords  or  the  striking  of 
notes.     The  result  was  the  Soloelle. 

Last  night  at  the  Municipal  Auditorium  a  machine 
guided  by  a  mind,  played  a  piano  with  all  the  infinite 
tone— shading,  all  the  definite  personality,  of  the  hu- 
man musician  who  directed  its  felt-padded  fingers  by 
a  simple  lever.  It  was  a  remarkably  artistic  concert; 
a  joy  to  those  who  came  to  hear  music,  but  it  was 
more  than  that,  tor  it  was  final  proof  that  American 
ingenuity  has  mastered  the  task  of  designing  a  piano 
player  in  perfect  accord  with  the  operator's  mood.  For 
instance,  it  accompanied  singers.  It  has  been  done 
with  "players"  before,  but  was  a  sort  of  trick,  requiring 
an  expert.  The  Soloelle  does  it  as  a  matter  of  fact—  ' 
any  one  can  do  it,  and  do  it  just  as  the  singer  wants  it 
done.  Delicate  inflections  can  be  made.  Anv  points  ' 
may  be  accentuated  or  diminished;  all  that  the  human 
musician  can  do  the  machine  can  do,  and  do  better,  un- 
less the  human  musician  be  a  very  wonderful  one. 

The  audience  last  night  was  charmed;  it  was  perhaps 
the  most  perfect  piano  program  ever  heard  in  the  audi- 
torium, for,  while  tlie  player  carried  every  shade  of 
meaning  the  operator  directed,  it  could  not  make  a  tecli- 
nical  mistake.  The  human  equation  is  done  away  witli. 
It  was  a  revelation  in  playing  bv  machine— it  was, 
moreover,  a  rare  musical  treat.  Until  one  has  heard 
the  Soloelle  one  is  not  qualified  to  judge  a  piano-player, 
and  until  one  has  heard  the  Soloelle.  and  examined'  its 
remarkable  versatility,  one  has  not  learned  the  height 
which  American  ingenuity  is  capable  of  attaining.  But, 
over  all,  the  Soloelle  last  night  proved  itself  artist  first, 
and  machine  afterward,  even  though  the  machine  part 
IS  more  astounding  than  the  art.  It  is  indeed  "human- 
ized mechanism." 


THE    MERO-    MURPHY   TOURS 


(t  is  doubtful  if  Madame  Yolanda  Mero  will  decide  (o 
continue  on  her  way  to  California  at  the  present  time 
to  take  up  the  many  dates  that  were  booked  for  her  and 
subsequently  cancelled  on  account  of  the  epidemic.  She 
has  returned  to  All  eastern  engagements  and  her  future 
visits  to  California  are  more  or  less  problematical, 
though  Manager  Oppenheimer  hopes  to  induce  her  to 
visit  us  before  the  present  season  ends.  Lambert  Mur- 
phy, however,  is  in  the  west,  awaiting  word  from  Man- 
ager Oppenheimer  as  to  local  conditions.  In  all  like- 
lihood we  will  not  be  denied  the  pleasure  of  hearing  this 
foremost  American  tenor.  As  soon  as  possibe  Manager 
Oppenheimer  will  announce  the  dates  on  which  he  will 
appear  in  San  Francisco,  Oakland  and  other  cities. 


GREATLY  APPRECIATED  APPROVAL 


The  editor  of  the  Pacific  Coast  Musical  Review  is 
indeed  much  pleased  with  the  following  letter  of  ap- 
proval from  E.  D.  Price,  general  manager  of  the  Alcazar 
Theatre,  and  one  of  the  most  energetic  and  prominent 
theatrical  managers  in  the  country: 

San  Francisco,  Cal".,  October  22,  1918 
My  dear  Mr.  Metzger: 

1   can   not   refrain    from   applauding   the    fine   fighting 
spirit   you   reveal   in   your    editorial    "Working    Under 
Great  Handicaps."     That   was  the  spirit   that  animated 
the  early   pioneers  of   '49  and,  later,  their  descendants 
m  time  of  greater  stress.     I  am  sure  that  art— musical  ! 
and  dramatic — which  your  paper  so  staunchly  upholds, 
will  surely  survive  the  real  perils,  and  the  hysterics  o(  ' 
the    moment.     These    indeed    are   the    times    to    "show 
wliat  one  is  made  of."     With  best  wishes. 
Sincerely. 

E.   D.   PRICE. 
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STORY  OF   HUNTZINGER  &   DILWORTH    HOUSE 


Musical    Courier    of    New    York    Publishes     Interesting 

Article  About  Eastern  Music  Firm  That  Exhibits  a 

Purpose    in   its   Effects 

The  following  article,  whicli  appeared  in  the  Musical 
Courier  o't  May  30,  191S,  will  be  eagerly  read  by  all 
those  of  our  readers  who  take  an  interest  in  the  various 
methods  employed  to  conduct  a  successful  music  pub- 
lishing house: 

One  good  idea  is-  quite  enough  to  start  one  good  busi- 
ness— in  fact  many  a  business  started  on  considerably 
less  has  turned  out  well-  But  when  two  men  have  the 
same  idea  at  the  same  time,  it  is  almost  sure  to  be  a 
good  one:  and  so  it  turned  out  in  the  case  of  Huntzinger 
&  Dilworth,  the  New  York  music  publishers. 

Both  R.  L.  Huntzinger  and  J.  L.  Dilworth  had  been 
associated  with  the  music  publishing  business  for  a 
number  of  years  before  the  foundation  of  their  own  firm, 
the  former  in  a  traveling  capacity  in  connection  with 
the  publication  department  of  the  John  Church  Com- 
pany, and  the  latter  with  G.  Sehirmer  in  various  de- 
partments. In  particular,  Mr.  Dilworth's  experience  as 
manager  of  the  great  retail  store  of  G.  Sehirmer,  New 
York,  brought  him  into  contact  with  and  gave  him  a 
thorough  insiglit  into  the  wishes  and  needs  of  the  pro- 
fessional buying  public.  Later  Mr.  Dilworth  also  joined 
the  John  Church  forces.  There  he  met  Mr.  Huntzinger 
and  tile  two  energetic  young  men  discovered  that  both 
had  the  same  idea  in  regard  to  the  music  publisliing 
business,  namely,  that  the  time  had  arrived  for  special- 
ization, in  it,  as  well  as  in  every  otlier  line  of  business. 

Further  discussion  brought  out  the  fact  that  both 
agreed  on  wliat  line  offered  the  best  opportunities  for 
specialization.  The  decision  was  by  a  vote  of  two  to 
nothing  in  favor  of  vocal  music — and  it  was  upon  this 
one  idea,  coupled  with  a  thorough  knowledge  of  both 
the  artistic  and  commercial  sides  of  the  business,  that 
the  firm  of  Huntzinger  &  Dilworth  was  founded  in  No- 
vember, 1915. 

Publish   Only   Vocal    Music 

Having  determined  to  publisli  only  vocal  music  on  ac- 
count of  the  fact  tliat,  while  American  songs,  choral  and 
church  music  are  regularly  used  both  by  amateur  and 
professional  artists  and  choruses,  American  instrumen- 
tal music  of  any  kind  is  very  little  played,  Huntzinger  & 
Dilworth  adopted  a  regular  plan  in  the  issue  of  their 
publications.  One  part  of  this  plan  was  the  determina- 
tion in  advance  of  the  number  of  compositions  to  be 
printed  in  a  given  time.  Sorting  out  the  manuscripts 
received  and  choosing  carefully  among  them,  the  firm 
issues  a  predetermined  number  of  publications  about 
once  in  every  six  months:  and  these  publications  are 
always  carefully  distributed  among  the  various  branches 
of  vocal  music.  There  is  a  special  study  made  in  ad- 
vance of  market  conditions,  and  an  effort  made  to  an- 
ticipate as  far  as  possible  any  special  future  demand, 
such  as  the  present  one  for  patriotic  songs. 


Representative    List  of  Composers 

'I'lic  iisl  of  composers  represented  in  the  Huntzinger 
^-  Dilworth  list  shows  tlu^  high  tiuality  of  tlie  composi- 
tions published  by  the  linn.  Among  them  are  Fay  Fos- 
ter, Florence  Turner-Maley,  Mary  Turner  Salter,  Mary 
Helen  Brown,  Harriet  Rusk,  Gertrude  Uoss,  William 
Keddick,  Linn  Seller,  A.  Walter  Kramer,  Ralph  Gros- 
venor,  Eduardo  Marzo,  Harry  Gilbert,  Geoffrey  O'Hara, 
John  Prindle  Scott,  Hallett  Gilberte  and  Eugene  Cowles. 

The  publishers,  however,  have  not  erred  on  the  side 
of  issuing  too  much  strictly  "high  brow"  music,  suitable 
only  for  professional  use,  but  have  cultivated  as  well 
the  domain  of  the  semi-popular  ballad  with  marked 
success.  There  has,  however,  been  a  strict  avoidance 
of  anything  trashy.  Such  semi-popular  numbers  as 
have  been  published  are  the  best  of  their  class  and  un- 
impeachable from  the  standpoint  of  musical  workman- 
ship. The  young  firm,  by  consistent  following  of  this 
fixed  scheme  of  publication,  by  careful  protection  of  the 
interests  of  dealers  wlio  handle  their  music  and  by  an 
intelligent  propaganda  among  professional  singers, 
which  has  resulted  in  the  placing  of  many  Huntzinger 
&  Dilworth  publications  on  recital  programs,  has  at- 
tained a  notable  success  in  the  two  years  and  a  half  of 
its  existence. 

The  Most  Successful  Songs 

A  complete  catalogue  of  the  Huntzinger  &  Dilworth 
publications  is  now  in  process  of  preparation.  Among 
their  most  successful  songs  are:  "Voice  in  the  Wilder- 
ness," and  "Trust  Ye  in  tlie  Lord,"  both  by  John  Prindle 
Scott:  "One  Golden  Day,"  hy  Fay  Foster:  "Life's  Para- 
dise," by  Mary  Helen  Brown:  "The  Fields  o'  Ballyclare," 
by  Florence  Turner-Maley ;  "Give  a  Man  a  Horse  He 
Can  Ride,"  by  Geoffrey  O'Hara;  two  songs  which  have 
been  accepted  by  The  Four  Minute  Song  Men  to  be  used 
by  them  in  all  patriotic  gatherings,  "Six  Full  Fathom  of 
Men,"  by  Linn  Seller,  and  "The  Vow,"  by  Ralph  Gros- 
venor. 

Ernestine  Schumann-Heink  has  just  added  two  Huntz- 
inger &  Dilworth  publications  to  her  regular  repertoire, 
"The  Mither  Heart,"  by  William  Stickler,  and  "Six  Full 
Fathom  of  Men,"  by  Linn  Seller.  Other  interesting 
novelties  which  have  just  appeared  and  are  already 
being  extensively  taken  up  by  singers  are  some  negro 
spirituals  in  extremely  clever  arrangements  by  William 
Reddick. 

The  Huntzinger  &  Dilworth  Store 

The  photographs  on  this  page  (the  Musical  Courier 
accompanies  this  article  with  a  cut  of  fine  interior 
views — Editor)  give  an  excellent  idea  of  the  ♦unique 
appearance  of  Huntzinger  &  Dilworth's  retail 
store  at  159  West  Fifty-seventh  street.  New  York, 
across  the  street  from  Carnegie  Hall  and  in  the  center 
of  the  studio  district.  It  is  a  store  which  does  not  look 
like  a  store.  The  fittings  are  in  exquisite  taste  and 
there  is  a  quiet,  home  like  air  about  the  whole  quite 
different  from  the  usual  music  mart. 

Aside  from  their  own  publications,  the  firm  have  made 
it  a  special  point  to  keep  regularly  in  stock  what  may 


he  called  all  the  "standard"  numbers  ot  the  vocal  reper- 
toire: that  is,  everything  that  is  in  regular  use  both  in 
concert  and  in  tlie  studio.  To  do  this  requires  a  very 
special  knowledge  of  the  market,  but  this  is  exactly 
what  both  Mr.  Huntzinger  and  Mr.  Dilworth  possess.  A 
feature  of  the  store  is  a  piano  for  the  use  of  customers, 
wlio  can  make  a  practical  examination  of  new  publica- 
tions and  choose  what  they  require  without  going 
through  a  long  list  of  works  sent  home  "on  selection," 
something  that  both  customer  and  publisher  are  glad 
to  avoid. 

Huntzinger  &  Dilworth  have  a  number  of  novel  ideas 
in  connection  with  their  business  which  are  still  to  be 
worked  out.  For  instance,  they  propose  next  year  to 
establish  a  series  of  "Composer  Afternoons"  at  their 
store.  Each  afternoon  will  be  devoted  to  one  composer, 
who  will  be  present,  not  for  the  conventional  "com- 
poser's recital,"  but  merely  to  give  advice  to  all  artists 
who  may  wish  to  come  as  to  his  own  conception  and 
interpretation  ot  the  works  he  has  created.  Thus  any 
artist  or  musical  amateur  who  so  wishes  may  learn 
without  charge  exactly  what  the  composer  meant  in 
writing  a  work  and  the  interchange  of  views  will  doubt- 
less inspire  new  ideas  in  both  artist  and  composer. 

So  it  is  that  one  good  idea,  shared  and  intelligently 
exploited  by  two  good  men,  has  led  to  the  establishment 
in  a  very  short  space  ot  time  ot  a  firm  which  must  be 
ranked  justly  among  the  first  American  music  publish- 
ing Iiouses  of  the  day.  H.  O.  O. 


ANNA     FITZIU-ANDRES    DE    SEGUROLA 


Anna  Fitziu,  the  charming  soprano  of  the  Chicago 
and  New  York  opera  companies,  and  Andres  de  Segur- 
ola,  the  splendid  basso  of  the  Metropolitan  company, 
whose  one  concert  in  this  city  was  a  source  of  delight 
to  those  who  had  the  good  fortune  to  have  been  there, 
and  whose  success  as  concert  stars  was  emphatic  and 
instantaneous,  have  left  for  the  East,  where  it  was 
necessary  for  them  to  go  to  assume  their  operatic  du- 
ties. They  should  have  preferred  delaying  their  return 
and  to  have  awaited  the  opportunity  of  filling  a  number 
of  their  postponed  dates  in  the  State,  but  contracts 
witli  their  opera  companies  precluded  further  delay. 
Manager  Selby  C.  Oppenheimer,  to  whom  the  honor  of 
liaving  introduced  these  fine  stars  to  California  has 
fallen,  announces  that  he  has  already  negotiated  with 
them  toward  bringing  them  back  next  fall,  and  feels 
sure  that  he  will  be  able  to  induce  them  to  arrange 
their  time  so  that  they  may  include  California  in  their 
1919-1920  itinerary.  Seldom  if  ever  have  two  artists, 
coming  as  strangers,  created  so  fine  an  impression. 
At  their  concert,  and  when  singing  for  the  Liberty  Loan 
mass  meeting,  they  created  delightful  impressions. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    Lamperti 

Studio:   2267   SACRAMENTO    ST.  Telephone    West   7870 


To  Music  Teachers  and  Students 

The   most   laudable   and   widely   agitated   movement   in 
professional   musical   circles  at   present,   proposes — 
1  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd — The    AUo-wance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 


The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  work  in  perfect  harmony  with  each  other.  Thousands 
of   schools,    conservatories   and   private   teachers  have  adopted   it. 


LEOPOLD    GODOWSKY 


The  Society  will  submit  text-material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


Address — Dept.  S 


Saint  Louis,  Mo. 
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CONSOLIDATION     OF    CALIFORNIA     MUSIC    CLUBS 


Organization    of    California    Federation   of   Music   Clubs 

Will  Solve  a  Great  Problem  on  the   Line  of 

Progressive  Co-operation 


By  ALFRED  METZGER 

Chas.  C.  Draa,  piiblicity  chairman  of  the  CaliCornia 
Federation  of  Music  Clubs,  an  organization  but  recently 
founded,  addressed  the  Pacific  Coast  Musical  Review  In 
a  communication  dated  October  8,  191S.  This  com- 
munication is  of  suHiclent  Importance  to  justify  Its  com- 
plete reproduction  here: 

Los  Angeles.  October  8,  1918. 
The  California  Federation  of  Music  Clubs,  a  co-ordi- 
nate branch  of  the  National  Federation  of  Musical 
Clubs,  was  organized  in  April.  1918.  wltli  Mrs.  Bessie 
Bartlett-Frankel  elected  president.  Mrs.  Frankel  is 
eminently  qualified  both  as  musician  and  organizer  to 
head  this  new  organization.  She  has  already  surrounded 
lierself  with  a  group  of  most  efficient  workers,  people 
who  do  things,  and  every  indication  points  to  a  year  of 
music  in  California  club  lite  that  will  be  of  lasting 
benefit. 

The  following  are  the  officers  and  chairmen  directors 
for  the  ensuing  year:  Officers — President.  Bessie  Bart- 
lett-Frankel. Los  Angeles;  first  vice-president,  Mrs. 
Hazel  White.  Los  Angeles;  second  vice-president,  Miss 
Fannie  Dillon.  Los  Angeles;  vice-presldent-at-large,  Miss 
Adallne  Maude  Wellendorft,  San  Francisco;  recording 
secretary,  Mrs.  Emma  Bartlett.  So.  Pasadena;  corre- 
sponding secretary,  Mrs.  Calvin  Whiting.  Glendale; 
treasurer.  Mr.  Julius  Seyler.  South  Pasadena;  auditor. 
Mr.  Morton  F.  Mason.  Pasadena;  directors — Mrs.  Wm. 
Mabee.  Los  Angeles;  Mrs.  Edith  Lillian  Clark,  Mr.  L. 
E.  Behymer,  Los  Angeles.  Chairmen  Directors — State 
Festival  and  Orchestra,  Mrs.  Sofia  Newland  Neustadt. 
Oakland;  Library  Extension.  Mr.  Julian  R.  Waybur. 
Berkeley;  Contest.  Miss  Bell  T.  Ritchie,  Fresno:  Com- 
munity Music.  Mr.  Alexander  Stewart.  Oakland;  Public 
School  Music.  Mr.  Glenn  H.  Woods.  Oakland;  Scholar- 
ship, Mrs.  Albert  Elkus.  Sacramento;  Publicity  and 
Printing.  Mr.  Charles  C.  Draa,  Los  Angeles;  Special 
Committee:  Cantonment  Concerts.  Mr.  Charles  C.  Draa. 
chairman. 

Miss  Wellendorff  is  the  president  of  the  San  Fran- 
cisco Musical  Club  and  a  very  fine  musician.  Mrs. 
Elkus  is  the  honorary  president  of  the  Sacramento  Sat- 
urday Club,  having  been  the  organizer  of  that  organiza- 
tion twenty-five  years  ago.  Miss  Ritchie  is  the  presi- 
dent of  the  Fresno  Music  Club.  Mr.  Glenn  H.  Woods  is 
the  Supervisor  of  Music  in  the  Public  Schools  of  Oak- 
land and  well  known  for  his  splendid  work  along  these 
lines.  Mr.  Julian  R.  Waybur  is  the  secretary  of  the 
Berkeley  Musical  Association  and  has  already  taken 
definite  action  regarding  the  Library  Extension  work. 
The  Federation  is  co-operating  with  the  State  Music 
Teachers'  Association  in  this  department.  Mr.  Waybur 
representing  both  organizations.  Mrs.  Neustadt  is  a 
well  known  musician  of  Oakland  and  under  her  guid- 
ance California  should  have  a  Musical  Festival  each 
year  that  should  be  a  credit  to  the  State.  Charles  C. 
Draa  has  already  provided  a  number  of  artists'  pro- 
grams at  San  Pedro  which  have  been  received  with 
great  enthusiasm.  Mr.  Draa  is  a  prominent  Los  An- 
geles musician  and  the  organizer  and  manager  of  tlie 
United  States  Government  War  Savings  Concert  Bureau 
for  California  (South). 

Mrs.  Frankel  and  Mrs.  Norton  Jamison,  the  first  vice- 
president  of  the  National  Federation,  have  just  returned 
from  a  tour  of  the  State  and  report  that  there  is  more 
music  than  ever.  Much  interest  is  manifested  every- 
where in  this  new  organization  and  many  new  clubs 
are  entering.  Every  one  hopes  to  have  the  California 
Federation  one  of  the  strongest  in  the  nation,  and  if  the 
future  success  is  anything  like  the  present,  there  will 
be  no  disappointment. 

Very  truly  yours. 

CHAS.  C.  DRAA. 
Publicity  Chairman, 
California  Federation  of  Music  Clubs. 
The  Pacific  Coast  Musical  Review  has  quite  fre- 
quently preached  the  gospel  of  co-operation.  We  have 
never  yet  thought  it  to  be  of  advantage  to  musical  pro- 
gress to  encourage  a  conflict  of  efforts  among  the  vari- 
ous musical  institutions  or  individuals  that  form  the 
nucleus  of  our  musical  activities.  And  yet  there  has 
been  such  friction  among  the  various  musical  elements 
that  It  is  a  marvel  to  note  the  gradual  progress — 
tedious  and  hard  as  it  has  been — in  the  musical  growth 
of  the  State.  Personal  envies  and  jealousies  can  not 
be  prevented.  But  personal  hatreds  and  attacks  on 
character  ought  to  be  prevented.  And  quite  frequently 
there  are  growing  out  of  mere  rivalries  feuds  of  a  de- 
gree decidedly  injurious  to  the  musical  welfare  of  the 
community. 

Co-operation  is  the  only  preventive  of  sustained  per- 
sonal antagonism.  An  entirely  new  spirit  has  been  no- 
ticed in  the  Music  Teachers'  Association  of  California 
since  its  State-wide  amalgamation.  And  why?  Because 
people  who  come  constantly  in  personal  social  contact 
with  one  another  can  not  possibly  feel  quite  so  bitter 
as  people  who  are  strangers  and  base  information  about 
one  another  on  hearsay  and  rumor.  When  you  know  a 
person  and  you  feel  attracted  by  the  same,  no  one  can 
tell  you  any  lies  about  them.  And  you  resent  the  gos- 
sip and  slander  that  evil  minded  people  occasionally 
launch  against  inoffensive  members  of  the  profession. 
A  clean  minded,  respectable,  self-respecting  and  exem- 
plary person  never  slanders  his  neighbor. 

What  the  music  teachers  of  California  have  done  the 
music  clubs  of  the  State  surely  can  do  just  the  same. 
And  where  the  music  teachers  at  present  number  a  com- 
paratively small  per  centage  of  the  musical  people  of 
the   State,  the  combined   music  clubs  would  represent 
iiKiny  thousands  of  our  most  Intelligent  professional  and 
ti  ur  musicians  and  music  lovers.    There  ought  to 
r.im   twenty  to  twenty-flve    thousand    members    of 
Hie  clubs  residing  in  California.    Just  think  for  a  mo- 


ment what  a  pooling  of  Interests  among  all  these  clubs 
could  accomplish!  Why  there  is  nothing  in  music  from 
a  State  conservatory  to  an  opera  house  that  could  not 
be  accomplished  by  an  organization  of  so  many  thou- 
sand serious  music  loving  people.  And  the  Pacific 
Coast  Musical  Review  sincerely  trusts  that  the  Califor- 
nia Federation  of  Music  Clubs  will  soon  be  able  to  in- 
clude every  music  club  in  California  in  its  list.  We 
have  written  to  Mrs.  Bessie  Bartlett-Frankel.  president 
of  the  Federation,  to  give  us  a  comprehensive  idea  of 
the  movement  tor  the  annual  edition  of  the  Pacific 
('oast  Musical  Review,  and  have  pledged  the  Federation 
the  whole-hearted  and  enthusiastic  support  of  this  paper 
in  this  movement,  and  we  believe  that  before  many 
weeks  are  passed  California  will  have  a  Federation  of 
Music  Clubs  second  to  none  in  the  United  States,  and 
a  proud  member  of  the  National  Federation,  which  is 
spread  all  over  this  country. 


MUSIC   BY  THE   WAR   CAMP  COMMUNITY   SERVICE 

Local     Committee     Does    Excellent    Work    in    Behalf  of 

Entertaining   the   Enlisted    Men   and    Has   Increased 

Its  Scope  Remarkably 


Since  the  Pacific  Coast  Musical  Review  is  not  consid- 
ered important  enough  to  receive  regular  reports  about 
the  plans  of  the  music  committee  of  the  War  Camp 
Community  Service  we  have  to  depend  upon  the  col- 
umns of  the  daily  papers  for  news  from  these  quarters. 
So  in  order  that  our  readers  may  become  acquainted 
with  the  important  service  which  the  committee  is  ren- 
dering the  soldiers,  we  quote  from  last  Sunday's  Exam- 
iner as  follows: 

Since  the  music  committee  of  the  San  Francisco  War 
Camp  Community  Service  began  its  activities  for  the 
entertainment  of  enlisted  men  and  the  encouragement 
of  community  singing,  the  work  has  steadily  Increased 
in  scope  and  importance.  Under  the  direction  of  Miss 
May  Sinshelmer  and  her  associates  the  services  of  the 
committee  ramify  in  many  directions,  including  not  only 
the  arrangement  of  concerts  and  sings  In  this  city  and 
the  nearby  military  posts,  but  the  entertainment  of  the 
men  at  Camp  F'remont  and  at  Mare  Island  as  well  and 
the  distribution  of'  music  and  musical  instruments  to 
the  army  and  navy  units.  The  increase  in  entertain- 
ments in  the  last  five  months  has  been  more  than  dou- 
ble; li^  April  twenty-three  were  given  and  in  May  nine- 
teen, while  in  August  the  number  had  grown  to  thirty- 
two  and  in  September  to  forty-eight.  Concerts  are  now 
given  regularly  at  Letterman  Hospital.  Y.  M.  C.  A.  (Pre- 
sidio). Oregon  building  (Knights  of  Columbus).  Presidio 
Defenders'  Club.  Seamen's  Institute,  ('amp  Fremont  base 
hospital.  Alcatraz  Island.  Mare  Island  and  other  stations. 
Local  singers  and  instrumentalists  give  their  services 
gladly  in  this  work,  placing  their  free  time  at  the  dis- 
posal of  the  committee. 

A  most  important  work  of  tlie  committee  is  the  col- 
lection and  distribution  of  music  and  instruments  to  the 
hospitals  and  camps,  and  to  outgoing  vessels  of  the 
navy.  During  the  month  of  September,  for  example, 
there  were  placed  10  phonographs.  500  phonograph  rec- 
ords. 1,686  Victrola  records.  344  piano  rolls,  one  case  of 
sheet  music  and  470  single  sheets.  550  song  books,  30 
orchestral  scores.  12  guitars,  9  zithers,  8  mandolins,  5 
ukuleles,  4  banjos,  2  violins,  2  clarinets,  a  flute  and  a 
cornet.  Equipment  of  vessels  with  musical  supplies  is 
being  effected  as  rapidly  as  the  contributions  can  be 
gathered  in.  Sometimes  an  emergency  call  is  received 
from  a  ship  that  has  been  ordered  to  sail  at  short  no- 
tice, and  the  appeal  has  never  yet  gone  unanswered. 
The  committee  workers  redouble  their  efforts  and  by 
tlie  time  of  sailing  there  have  been  placed  on  board 
some  instruments  and  music  with  which  the  men  can 
entertain  themselves  on  their  long  voyage. 

In  the  line  of  community  singing  the  committee  has 
accomplished  remarkable  results.  The  mammoth  sings 
In  Golden  Gate  Park  and  in  the  Exposition  Auditorium 
liave  been  the  spectacular  evidences,  but  this  is  only  a 
part  of  the  movement.  For  every  patriotic  assemblage 
I  he  committee  supplies  song  leaders  and  groups  of  sing- 
ers to  encourage  the  free  utterance  of  the  crowd.  Sev- 
eral big  sings  have  been  held  at  the  Union  Iron  Works 
with  15.000  workers  participating.  In  moving  picture 
houses,  cafes  and  theatres  on  special  occasions,  in  set- 
tlements, social  service  centers  and  recreational  clubs 
twice  and  three  times  weekly;  in  such  prominent  men's 
and  women's  clubs  as  the  California  Club.  San  Fran- 
cisco Ad  Club.  Rotary  Club.  Sorosis  Club  and  Channing 
Auxiliary  twice  a  month  and  in  five  prominent  churches 
on  Thursday  and  Friday  evenings  community  sings  are 
lield.  The  latest  development  of  this  movement  is  the 
holding  of  daily  sings  in  the  large  department  stores, 
in  which  the  employees  take  part. 

The  schools — private,  public  and  parochial — are  co- 
operating with  the  committee  in  promoting  this  com- 
munal interest  in  muaic.  preparing  songs  for  public 
gatherings.  Community  singing  is  also  conducted  reg- 
ularly at  all  entertainments  furnished  in  this  city  and 
in  surrounding  posts  lor  the  enlisted  men.  The  details 
of  all  that  the  music  committee  has  accomplished  would 
nil  columns  in  the  relation.  The  response  which  the 
members  receive  from  the  public  in  all  community  ef- 
forts and  the  appreciation  and  gratitude  of  the  enlisted 
men  is  tlieir  reward  for  their  unselfish  labors. 


ISRAEL    SELIGMAN    CHANGES    HIS    NAME 

Israel  Seligman.  the  talented  young  Russian  pianist, 
announces  that  he  has  discarded  his  name  because  of 
its  Germanic  associations  and  that  he  will  hereafter  be 
known,  both  in  private  and  professional  life,  as  Pavel 
Blajeny.  "The  'Pavel'  is  my  father's  name,"  explains 
the  artist,  "and  'Blajeny'  is  an  exact  translation  into 
Russian  of  the  German  'Sellg'  which  I  do  not  desire  to 
use." 


TWO    INTERESTING    ARTICLES    ON    PRACTICING 

G'-orge  Kruger  and  Joseph  George  Jacobson  Write  Two 

Valuable  Treatises  on  an   Important  Subject  in 

the  August  Issue  of  The   Etude 

George  Kruger  and  Joseph  George  Jacobson,  two  will 
known  piano  pedagogues  of  San  Francisco,  are  promi 
nenlly  represented  in  the  August  Issue  of  The  Etud.-. 
Both  have  been  asked  to  write  about  practicing  and 
both  reach  some  interesting  conclusions  which  are  well 
worth  digesting.  Mr.  Kruger  writes  on  "Practicing  as 
an  Art"  and  Mr.  Jacobson's  treatise  is  entitled  "How 
Much  Value  Do  You  Receive  From  Your  Practicing' 
Upon  reading  these  articles  very  carefully  one  conns 
to  the  conclusion  that  both  teachers  are  of  the  saim 
opinion,  namely,  that  it  is  not  so  much  a  matter  of  hn\' 
long  or  tedius  the  practice  is  as  It  is  a  matter  of  Intel 
Ilgent  application.  It  is  not  a  question  of  how  ottiii 
or  how  faithfully  you  practice,  as  it  is  a  question  of 
whether  or  not  you  really  obtain  some  valuable  educa- 
tional improvements  from  your  practice. 

For  Instance.  Mr.  Kruger  says:  "Watch  the  averaj;'' 
pupil  practicing.  It  is  a  matter  of  routine  like  so  mur  h 
military  drill.  The  pupil  is  faithful  but  rarely  devoteil 
Not  until  he  glows  with  the  art  enthusiasm  every  iiin 
ment  he  is  before  the  keyboard  is  his  practice  likely  tu 
be  practical."  Mr.  Kruger  then  proceeds  to  dwell  upnii 
the  importance  of  a  dependable  technic  employed  witi 
intelligence. 

Mr.  Jacobson  tells  us  that  "During  the  years  that 
have  been  teaching,  I  have  watched  many  pupils  wlm 
toll  and  wear  themselves  out  over  the  most  monotonous 
exercises,  who  wade  through  innumerable  technical 
studies  and  etudes  when  it  seems  to  me  they  could  ai- 
qulre  what  they  seek — technical  skill — in  half  the  time 
and  save  their  nerves,  health  and  above  all,  their  nat- 
ural talent,  a  gift  from  a  higher  power." 

Mr.  Jacobson  then  continues:  "It  is  not  the  amount 
of  hours  that  a  student  works,  even  if  conscientiously 
done,  that  counts,  but  how  much  profit  he  gains  from 
the  exercises  and  pieces  he  Is  studying;  just  as  it  is  not 
so  much  of  value  how  much  you  earn  as  how  much  you 
are  able  to  save  from  your  earnings." 

We  would  like  to  reproduce  both  articles  in  full  in 
these  columns,  but  do  not  possess  the  necessary  avail- 
able space  to  do  so.  If  you  are  really  interested  in  this 
problem  of  how  to  practice  so  as  to  secure  the  greatest 
amount  of  good,  it  will  pay  you  to  read  these  two  ar- 
ticles in  the  August  number  of  The  Etude. 


DE   VALLY   ARTIST   PUPILS   GIVE    FINE    PROGRAM 


The  soiree-muslcale  given  by  the  artist-pupils  of  An 
toine  de  Vally  at  the  ballroom  of  the  Fairmont  Hotel 
on  Thursday  evening,  October  17th,  was  the  last  local 
musical  event  prior  to  the  closing  order  of  the  Board 
of  Health  on  account  of  the  Influenza  epidemic.  A 
good-sized  audience  was  in  attendance,  that  proved  by 
its  hearty  and  spontaneous  applause  that  the  work  of 
the  young  vocalists  was  greatly  appreciated.  Althougli 
the  Pacific  Coast  Musical  Review  had  made  arrange- 
ments to  review  this  concert,  it  was  impossible  to  work 
according  to  schedule  owing  to  condition  over  which  w.- 
had  no  control.  However,  we  heard  from  representa- 
tive musical  people  who  attended,  and  in  whose  judK- 
ment  we  have  reason  to  confide,  that  the  participants 
did  not  only  exhibit  fine  voices,  but  sang  with  Intelli 
gence  and  according  to  the  finest  principles  of  vocal  art. 
Both  the  young  artists  and  Mr.  De  Vally  are  entitled 
to  hearty  congratulations.  Mile.  Jose-Marie  delighted 
with  her  fine  terpsichorean  art  and  aroused  enthusiasm 
by  reason  of  her  grace  and  limpidity  of  motion. 

The  soloists  were:  Miss  Ethel  Cowperthwaite,  mezzo- 
soprano;  Mme.  Lydia  Snead.  soprano;  Miss  Margaret 
Toel',  soprano;  Miss  Dorris  Donnan,  accompanist.  Fred 
Maurer  had  an  opportunity  to  display  his  exquisite  ar- 
tistry as  accompanist.  The  program  was  as  follows: 
Star  Spangled  Banner;  Duos— O!  Salutaris  (Ch.  Gou- 
nod), Crucifix  (J.  Faure).  Miss  Marguerite  Toel,  Miss 
Ethel  ('owperthwalte;  Aria.  La  Noce  de  Figaro  (1786),, 
(W.  A.  Mozart).  Mme.  Lydia  Snead;  Valse  Impromptu 
(Fred  Maurer).  Mademoiselle  Jose-Marie,  the  composer 
at  the  piano;  Arias  from  Romeo  et  Juliette  (3d  act),. 
(Ch.  Gounod);  Arias  from  Lakme  (2d  act)),  (Leo  Deli- 
bes),  Mme.  Lydia  Snead;  Musette  Aria  from  La  Boheme 
(2d  act).  (G.  Puccini),  Miss  Marguerite  Toel;  Dance 
Macabre  (C.  Salnt-Saens).  Mile.  Jose-Marie,  Mr.  Fred 
Maurer  at  the  piano;  Melodies— (a)  Si  mes  vers  avaient 
des  ailes  (R.  Hahn).  (b)  If  Such  Sweet  Dreams  (W.  H. 
Harling).  (c)  An  Indian  Love  Song  (T.  Lieurance),  Miss 
Ethel  Cowperthwaite;  Louise  (Srd  act),  (Gustave  Char- 
pentier),  Depuis  le  jour,  Mme.  Lydia  Snead.  Miss  Doris 
Donnan  at  the  piano. 


YOLANDA  MERO— LAMPERT  MURPHY  CONCERT 


Owing  to  the  unsettled  conditions  of  the  country's 
liealth  the  transcontinental  tour  of  Yolanda  Mero,  the ' 
famous  pianist,  and  Lambert  Murphy,  the  famous  Amer- 
ican tenor,  has  been  temporarily  abandoned.  In  conse- 
quence the  joint  concert  by  these  two  artists  announced 
by  Manager  Selby  C.  Oppenhelmer  at  the  Savoy  Thea- 
tre for  Thursday  evening,  October  31,  has  been  post- 
poned to  some  date  to  be  announced  later. 


ELENA  AVEDANO 

DRAMATIC  SOPRANO 

AVAILABLE  FOR  CONCERT  AND  OPERA 

Room  803  KOHLER  &  CHASE  BLDG. 
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THE  CALL  TO  FREEDOM 

A  Patriotic  Ode  for  Mixed  Voices 

By  Victor  Herbert 

Price,  50  Cents,  Postpaid 

It  is  ii  xvorli  iiilcrcsliiig  tVoiii  llic  first  to 
the  last  page,  vital  in  Jlr.  Herbert 's  best 
maniiei'.  Difificnilt,  indeed,  is  it  to  dwell  on 
Mr.  Herbert's  exeellent  work,  since  one 
expects  it  from  liini  and  is  accordingly  not 
snrprised  to  find  it.  How  many  compos- 
ers wonld  give  their  birthright  for  a  theme 
like  the  tragic  lament  with  which  Jlr. 
Herbci-t    begins. — .Musical    .KiiH-iici. 


MRS.     ESTELLE-HEARTT-DREYFUS     VERY     ACTIVE 

Mr.s.  Estelle  Heartt-Dreyfus  is  Itept  ver.v  l)usy  during 
till'  beginning  ot  tliis  season.  Stie  lias  been  engaged 
li>  .Miss  V'oden  ot  the  dramatic  section  of  the  Univer- 
s!t\-  of  Soutliern  California  to  give  lier  purpose  pro- 
Kr;ini  "Songs  of  Sentiment"  some  time  during  October. 
.Miss  Grace  .Andrews  will  be  her  accompanist.  Readers' 
III  tlie  Pacitic  Coast  Musical  Review  are  no  doubt  fa- 
miliar with  this  program,  which  we  have  published  ra- 
'  >ntly  in  these  columns.  The  program  is  divided  into 
Simgs  of  the  Parent,  of  the  Child,  of  Him  and  Her.  oi 
thf  Brother  and  of  the  Patriot.  It  closes  with  the  Bat- 
ItH  Hymn  of  the  Republic. 

On  October  .5tli  a  Birthday  Song  was  introduced  by 
Helen  Tappe,  which  was  composed  and  written  in  honor 
of  the  83rd  birthday  of  Mme.  Jenny  Twichel  Kempton 
by  Gertrude  Ross  to  words  by  Estelle  Heartt-Dreyfus. 
The  song  represented  the  first  number  on  a  program 
given  before  the  Dominant  Club  of  Los  Angeles  on  the 
above  date  and  was  enthusiastically  received.  The 
complete  program  rendered  on  this  occasion  was  as 
follows: 

Birthday  Song,  sung  by  Helen  Tappe,  written  in  honor 
of  the  S3rd  birthdav  of  Mme.  Jenny  Twichel  Kempton, 
words  by  Estelle  Heartt  Dreyfus,  music  by  Gertrude 
Ross;  Resume  of  a  summer's  work  with  Edgar  Stillman 
Kelly,  Mrs.  Gertrude  Parsons;  (a)  The  Arrow  and  the 
Song  (Balfe),  (b)  September  (Lucina  Jewel),  (cl  The 
Seminarian  (Mouss&rgski),  (d)  Requiescat  (Cadman), 
(accompanied  by  the  composer),  John  Stallman,  Mae 
Orcutt  at  the  piano;  (a)  Hearts  Bloom  (Popper),  (b) 
Tarantelle  (Popper).  Miss  Mayna  Cherniavsky.  Mrs.  M. 
Hennion  Robinson  at  the  piano;  (a)  The  Last  Hour 
(Kramer),  (b)  My  Madonna  (Gertrude  Ross),  (c)  Sing 
to  Me,  Sing  (Homer),  Mary  Gowans,  Mrs.  Ross  at  the 
piano. 

As  will  be  seen  there  is  another  song  by  Miss  Ross 
on  this  program,  and  we  are  pleased  to  take  advantage 
ot  this  opportunity  to  repeat  what  we  have  said  so  fre- 
quently, that  we  consider  the  compositions  of  Miss  Ross 
among  the  very  best  and  most  artistic  among  all  the 
works  of  American  composers.  They  possess  the  depth 
of  sentiment  and  realism  of  poetic  flavor  which  every 
genuine  musical  composition  ought  to  reveal,  and  they 
are  always  written  to  words  that  match  the  music  in 
romance  and  poetry.  If  properly  sung.  Miss  Ross's 
songs  will  never  fail  to  arouse  enthusiasm  among  an 
audience,  and  tliey  ought  to  appear  on  every  program 
arranged  by  a  singer. 

The  words  written  by  Mrs.  Estelle  Heartt-Dreyfus  for 
the  birthday  song  above  mentioned  are  so  skillful  and 
effective  that  we  are  glad  to  reproduce  them  here; 

A   BIRTHDAY   SONG   TO   AN   ARTISTE   OF 
EIGHTY-TWO 
Jenny  Twitchell  Kempton 
O  singer,  you  are  blest  indeed, 
Your  eyes  of  Heaven's  blue 
Have  ever  looked  upon  the  world 
With  vision  than  sees  true. 

Your  voice  from  highest  hill  ot  fame 
Has  rung  with  melody. 
Your  love  has  put  into  each  heart 
A  peace  and  harmony  . 

l''rom  you  this  lesson  we  may  learn 
Life  holds  eternal  youth. 
When  song  is  sweet,  when  thought  is  kind 
When  love  is  lived,  in  truth. 


A   TRIBUTE   TO   SAMUEL    D.    MAYER 


Many  readers  of  the  Pacific  Coast  Musical  Review 
know  Samuel  D.  Mayer,  the  Grand  Organist  ot  the  Ma- 
sonic Grand  Lodge  of  California.  He  is  a  pioneer  in 
this  city  and  his  long  years  of  faithful  artistic  service 
will  never  be  forgotten  by  the  musical  community  that 
attends  churches  and  fraternal  organizations.  Mr. 
Mayer  counts  his  friends  by  the  thousand,  and  the  fol- 
lowing tributes,  illustrated  with  Mr.  Mayer's  picture, 
which  appeared  in  the  October  Trestle  Board,  a  Ma- 
sonic magazine,  published  in  this  city,  is  surely  well 
deserved: 

Away  back  in  the  early  days  ot  Masonry  in  the  Gol- 
den State,  Bro.  Sam  Mayer  was  appointed  Grand  Organ- 
ist of  the  Grand  Lodge  ot  California.  He  has  presided 
at  the  organ  from  the  days  which  Californians  consider 


the  Golden  Age  of  California  Masonry,  beyond  the  recol- 
lection ot  those  who  at  present  compose  the  Grand 
Lodge.  Few,  if  any,  ot  the  brethren  who  now  assemble 
at  the  annual  sessions  can  remember  the  day  when  Bro. 
Mayer  first  ascended  the  stairs  to  the  organ  loft  and 
poured  forth  the  melody  of  music  from  the  great  in- 
strument which  sounds  "nrttes  of  our  departing  time." 
Grand  .Masters  have  their  day.  They  bloom  and  wither, 
but  Bro.  Sam  is  perennial.  Music  in  the  Grand  Lodge 
without  Sam  Mayer  would  not  be  music  to  the  brethren 
of  his  State.  For  half  a  century  Bro.  Mayer  has 
charmed  the  ears  of  his  brethren;  it  is  not  presumptions 
for  his  brethren  to  hope  that  he  may  continue  so  to  do 
for  nearly  a  half  century  longer  i£  the  Great  Architect 
so  wills. 

Music  to  Brother  Mayer  means  melody.  He  says:  "If 
you  leave  melody  out  of  music,  it  is  though  you  left 
spirit  out  of  religion.  The  two  are  twins.  I  must  have 
melody  in  my  song,  and  I  must  have  sentiment  in  my 
religion."  Bro.  Mayer  is  a  member  of  California  Chap- 
ter No.  5.  R.  A.  M.;  California  Council  No.  2,  R.  &  S.  M.; 
Golden  Gate  Commandery  No.  16.  K.  T.,  and  organist  ot 
all  these  bodies.  He  is  also  Grand  Organist  of  the 
Grand  Chapter,  R.  A.  M.,  and  the  Grand  Council,  R.  & 
S.  M.,  ot  California.  There  was  a  jubilee  celebration 
of  the  fiftieth  annual  installation  of  Bro.  Mayer  at 
Grand  Lodge  Session  of  1917.  In  the  early  days  of  San 
Francisco,  Bro.  Mayer  was  one  of  a  coterie  of  gay  young 
singers  who  made  the  city's  social  functions  resound 
with  harmony.  Today  he  stands  almost  alone.  They 
liave  nearly  all  passed  over  the  Great  River.  When 
the  snows  of  fourscore  winters  have  covered  one's  head 
with  a  crown  of  glory,  one  lives  mostly  in  the  past. 
Memories  come  and  go  like  fleeting  shadows.  The 
events  of  the  life  that  was  pass  in  review  before  the 
mind  that  recurs  constantly  to  the  days  of  youth.  The 
mind  becomes  rich  in  memories,  a  treasure-house. 


PUBLIC    LIBRARY    HAS   FINE    MUSIC    DEPARTMENT 


Ray   C.   B.   Brown   in   San   Francisco   Examiner  Calls   At- 
tention to  Fine   Mirsic   Department  Under  the 
Supervision   of  Able   Librarian 


The  l-*acilic  Coast  Musical  Review  is  pleased  to  re- 
print the  following  timely  article  which  appeared  under 
Ray  C.  B.  Brown's  signature  in  last  Sunday's  Examiner: 

One  of  the  arguments  that  champions  of  the  competi- 
tive system  under  private  ownership  can  advance 
against  a  socialistic  or  communistic  regime  is  that 
publicly  owned  institutions  will  not  receive  the  adver- 
tising which  privately  owned  enterprises  do.  Advertise- 
ment has  for  its  motive  force  the  desire  to  sell  wares 
for  profit,  and  with  the  disappearance  of  individual 
profit  making  publicity  would  lose  its  value.  The  ar- 
gument breaks  down,  of  course,  the  moment  that  one 
assumes  that  civic  pride  in  public  possessions  would 
replace  the  present  lukewarm  attitude.  The  particular 
public  possession  that  I  have  in  mind,  which  does  not 
now  receive  the  advertising  that  it  should,  is  the  music 
department  of  the  San  Francisco  Public  Library.  Some 
of  its  regular  patrons  are  enthusiastic  verbal  press 
agents,  but  more  are  nesded.  And  the  popularization 
of  music  would  be  furtliered.  it  the  monthly  bulletin  of 
the  library  contained  a  page  devoted  to  that  depart- 
ment and  its  resources. 

The  approach  of  the  symphony  season  calls  attention 
to  one  of  the  uses  of  the  music  department  as  an  aux- 
iliary to  the  enjoyment  of  the  programs.  For  this  is  an 
up  to  date  department  in  its  methods  of  collating  and 
indexing,  and  Miss  Jessie  M.  Fredericks  is  a  librarian 
who  overlooks  no  opportunity  to  keep  the  material  ar- 
ranged for  rapid  reference.  .\ny  music  lover  who  will 
take  the  troulile  to  inquire  will  find  that  all  the  avail- 
able music  and  books  having  relation  to  the  composi- 
tions announced  for  performance  by  the  San  Francisco 
Symphony  Orchestra  have  been  indexed  in  a  special 
file.  If  the  information  desired  is  not  on  that  index, 
it  is  because  the  library  is  as  yet  incomplete. 

Until  one  has  tried  the  experience,  one  does  not  know 
how  much  more  enjoyable  a  symphony  concert  is  when 
one  has  prepared  for  it  beforehand  to  rely  upon  a  hur- 
ried reading  of  the  program  notes  before  the  conductor 
raises  his  baton.  TJiere  should  be  a  more  careful  prep- 
aration of  the  appreciative  state  ot  mind.  For  the 
eagerness  with  which  one  awaits  the  hearing  of  an  un- 
familiar composition  is  increased,  and  not  diminished. 
Iiy  a  certain  foreshadowing  of  its  meaning.  A  test  of 
the  department's  resources,  in  another  line  than  that 
(if  symphony  happened  to  be  made  the  other  day  when 
I  read  in  "Musical  America"  a  timely  article  by  A.  Wal- 
ter Kramer  on  the  neglect  ot  American  concertos  oj 
jiianists.  He  mentioned  eight  compositions  as  worthy 
of  special  attention,  and  I  visited  the  music  department 
to  ascertain  whether  or  not  they  were  on  the  shelves. 
Five  of  them  were  there: 

Henry  Holden  Huss'  "Concerto  in  B  major.  Op.  10," 
both  for  piano  solo  and  in  four-hand  arrangement  for 
1  wo  pianos.  Mrs.  H.  H.  A.  Beach's  "C'oncerto  in  (.' 
sharp  minor.  Op.  4.5."  in  four-hand  arrangement.  Ed- 
ward MacDoweli's  "Concerto  in  A  minor"  and  "Concerto 
in  D  minor,"  for  piano  solo  with  orchestral  part  ar- 
ranged in  another  stave.  Arthur  Whiting's  "Fantasy 
in  B  flat  minor."  in  four-hand  arrangement.  And  there 
was  another  which  Kramer  did  not  mention;  Arne  Old- 
berg's  "Concerto.  Op.  17.  "  for  four  hands.  The  missing 
concertos  in  the  Kramer  list  were  George  F.  Boyle's 
D  minor,  John  Alden  Carpenter's  Concertino  and  Ernest 
Hutcheson's  Concertino.  And  they  will  doubtless  be 
on  the  shelves  soon,  if  applications  for  their  purchase 
are  made  by  those  interested. 

The  only  way  in  which  a  music  department  of  this 
kind  can  grow  is  through  the  use  of  it  by  increasing 
numbers  of  patrons.  The  greater  the  interest  taken  by 
the  public,  the  greater  will  be  tlie  annual  appropriation 
made  tor  this  branch  of  the  library  work. 


COMING  IN  DECEMBER 

MATZENAUER 

WORLD  FAMOUS  CONTRALTO 

of   the 

METROPOLITAN  OPERA  HOUSE 

With 

FRANK  LA  FORGE 


COMPOSER-PIANIST 


Steinway 
Piano 


Managers 
Haensel    &   Jones 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Announces  that  he  has  opened  his  Studio  at 
ROOM  40]  KOHLER  &  CHASE  BLDG. 


JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

-    Thorough  Vocal  and  Dramatic  Training 
1360  WASHINGTON  ST.      Phone  Franklin  1721 
Oakland   Wednesdays,    Pacific   Building 

Phone:      Oakland   785 


HENRI  SCOTT 

BASS-BARITONE 
Metropolitan   Opera   Co. 

Pacific  Coast  Recital  Tour  Begins 
November  1,   1918 

Management  Wolfsohn  Musical  Bureau 
1   W.  34th  St.,  New  York 


RUDOLPH  GANZ 

on  the 

Pacific  Coast 

November 

1918 


]\/.A.\.VGE.WK.\T: 

CHARLES  L.  WAGNER 
.SU  Fifth  Avenue,  New  York  City 

As.soci(ife  Manuiicr: 
D.  F.  McSWEENEY 

Steinway  Piano 
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NEW   YORK   SYMPHONY  ORCHESTRA    REPERTOIRE 


I'cjii.siiiiriiiK  Uic  lad  that  ori'ative  iiiusic  has  aliiicist 
entirely  slopped  in  lOurope,  due  to  the  war,  tlie  number 
of  novelties  that  Walter  Damrosch,  conductor  of  the 
Symphony  Society  of  New  York,  has  been  able  to 
gather  for  presentation  during  the  coming  season  is 
astonishing.  During  his  stay  in  Paris  this  summer  he 
was  successful  in  procuring  a  number  of  orchestral 
works  of  genuine  importance.  Not  only  French,  but 
the  younger  Italian  composers  will  be  included,  to- 
gether with  several  American  novelties.  Needless  to 
say,  there  are  no  works  of  living  German  composers 
listed  for  presentation. 

Among  the  most  important  of  the  French  works  are: 
A  dramatic  cantata  by  Lili  Boulanger,  the  raarvelously 
gifted  French  woman  composer;  a  symphonic  poem  en- 
titled "Sarabande,"  by  Roger-Ducasse,  who,  since  the 
death  of  Debussy,  may  rank  as  the  most  serious  of 
French  composers;  a  fantasy  on  two  Angevin  Folk 
songs,  by  Lekeu,  the  Belgian  composer;  several  smaller 
works  by  Messager,  the  well-known  composer  of  "Ve- 
ronique"  and  at  present  in  this  country  as  conductor 
of  the  famous  French  Conservatoire  Orchestra;  Rabaud, 
who  was  first  introduced  to  this  country  as  a  composer 
by  Walter  Damrosch  through  his  charming  "Symphony," 
and  who  has  recently  been  elected  conductor  of  the  Bos- 
ton Symphony,  will  be  represented  by  his  "Procession 
Nocturne." 

Within  the  last  few  years  a  highly  talented  group  of 
young  Italian  symphonic  composers  has  developed. 
Chief  among  them  is  Victor  Sabata,  whose  Symphonic 
Suite  in  four  movements  will  be  presented  by  Mr. 
Damrosch.  One  of  the  American  novelties  to  be  given 
is  an  Indian  poem  by  Bouck,  entitled  "The  Fall  of  No- 
komis."  The  standard  symphonies  listed  for  perfor- 
mances include:  Beethoven,  Seventh  and  Ninth  Sym- 
phonies; Berlioz.  Symphony,  "Harold  in  Italy;" 
Brahms,  First  and  Third  Symphonies;  Chausson,  Sym- 
phony in  B  Flat;  d'Indy,  Symphony  on  the  Song  of  a 
Mountaineer;  Borodine,  Symphony  No.  2;  Dvorak,  Sym- 
phony from  the  New  World;  Glazounow,  Symphony  No. 
4;  Mozart,  Symphony  No.  2  in  G  minor;  Scriabine,  Le 
poenie  de  I'extase.  Among  the  shorter  works  are: 
Bach,  Suite  in  C  (arranged  by  Walter  Damrosch  for 
concert);  Cesar  Franck,  Symphonic  poem,  Le  Chausser 
Maudit;  Liszt,  Mazeppa;  Loeffler,  La  Villanelle  du 
Diable;  Elgar,  Overture,  Cockaigne;  Walter  Damrosch, 
Incidental  Music  for  Medea  and  Electra. 


BEHYMER'S   PHILHARMONIC   COURSES 

L.  E.  Behymer  has  just  issued  the  announcements  for 
his  famous  Philharmonic  Courses,  and  they  certaintly 
present  a  most  auspicious  appearance.  The  following 
artists  are  represented  in  these  courses: 

Tuesday  Evening  Series— Anna  Fitziu,  soprano,  and 
Andjes  de  Segurola,  basso,  October  22;  John  McCor- 
maek,  tenor,  November  5;  Ethel  Leginska,  pianist,  No- 
vember 26;  Anna  Case,  lyric  soprano,  February  25; 
May  Peterson,  American  soprano,  March  11;  Louis 
Graveure,  baritone,  April  8;  Mabel  Garrison,  coloratura 
soprano,  April  15. 

Thursday  Evening  Series— John  McCormack,  tenor, 
November  7;  Yolanda  Mero,  pianist,  and  Lambert  Mur- 
phy, tenor,  November  14;  Eddy  Brown,  violinist,  De- 
cember 5;  Lucy  Gates,  soprano,  and  Trio  De  Lutece 
(violin,  flute,  'cello),  January  23;  Yvette  Guilbert,  in- 
terpreter, February  6;  Josef  Hofmann,  pianist,  Feb- 
ruary 20;   Frances  Alda,  dramatic  soprano,  March  20. 

Matinee  Series— Anna  Fitziu,  soprano,  and  Andres  de 
Segurola,  basso,  October  26;  John  McCormack,  tenor, 
November  2;  Rudolph  Ganz,  pianist,  November  30; 
Lucy  Gates,  soprano,  and  Trio  De  Lutece  (violin,  flute, 
■cello),  January  25;  Josef  Hofmann.  pianist,  February 
22;  Louis  Graveure,  baritone,  April  12;  Mabel  Garrison 
coloratura  soprano,  April  19. 

The  above  courses  are  divided  into  instrumental  and 
vocal  courses  giving  teachers  and  students  opportunities 
to  take  advantage  of  either  one  or  the  other.  There  is 
also  an  Extension  Course  of  eight  lectures  for  this  sea- 
son only,  and  these  lectures  are  to  be  delivered  by  the 
greatest  minds  of  the  Army  and  Navy,  who  are  return- 
mg  from  the  war  to  enlighten  the  American  people. 
Mr.  Behymer  felt  it  to  be  his  duty  to  add  such  a  course 
which  he  considers  Just  a  little  better  than  the  Lyceum 
or  Chautauqua  organizations  are  able  to  furnish  at  this 
time. 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG,,  SAN  FRANCISCO 
Personal  Address :  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 
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CHARLES   COOPER    CREATES    ENTHUSIASM 

Charles  Cooper,  the  brilliant  young  California  pianist, 
is  meeting  with  splendid  success  in  New  York.  On 
Sunday  evening,  October  6th,  he  appeared  at  the  second 
of  the  popular  Sunday  concerts  given  by  the  Society  of 
American  Singers,  at  the  Park  Theatre,  Columbus  Circle 
and  59th  street.  New  York.  He  was  one  of  five  soloists, 
the  others  being  Mine.  Blanche  Da  Costa,  Mary  Kent! 
David  Bispham  and  Prank  Riker.  The  entire  Opera 
Comique  Orchestra,  of  which  Henry  Hadley  is  the  con- 
ductor, also  took  part.  The  complete  program  was  as 
follows: 

Orchestra;  Air:  Ma  coeur  s'ouvre  a  ta  voix  from 
"Samson  et  Dalila"  (Saint-Saens),  Mary  Kent;  (a)  Verre 
Ardent  (de  Fontenaille),  (b)  Dansons  La  Cigne  (Pol- 
dowsks),  (c)  To  You  Dear  Heart  (F,  Morris  Class). 
Franklin  Riker;  Prologue  from  Pagliacci  ( Leoncavallo )i 
David  Bispham;  Orchestra;  Orchestra;  Air:  Ah,  fors  et 
lui  from  la  Traviata  (Verdi),  Blanche  Da  Costa;  Amer- 
ica and  La  Marseillaise,  David  Bispham;  Solo  numbers, 
(a)  Nocturne  C  Minor,  (b)  Fantasie  Impromptu,  (c)' 
Scherzo  B  flat  Minor  (Chopin),  Charles  Cooper;  Or- 
chestra. The  orchestra  numbers  were:  Overture, 
"Phedre"  (Massenet);  (a)  Valse  Triste  (Sibelius),  (b)' 
Clair  de  Lune  (MacDowell),  (c)  Entr'acte  from  "Jewels 
of  the  Madonna"  (Wolf-Ferrari);  Suite:  Silhouettes 
(Hadley),  (first  time),  I.  Spanish,  II.  French.  111.  Italian, 
IV.  American.  V.  Egyptian,  VI.  Irish;  Rakoczy  Marcli 
from  "Damnation  of  Faust"  (Bertioz). 

Mr.  Cooper  was  to  have  played  the  Liszt  E  flat  concerto 
for  piano  and  orchestra,  but  the  number  had  to  be 
omitted  on  account  of  the  length  of  the  program.  How- 
ever, it  seems  to  us,  this  should  have  been  discovered 
before  the  concert  was  given.  Possibly  the  orchestra 
could  not  be  rehearsed  for  it.  Mr.  Cooper's  Chopin 
playing  was  sensitive  and  poetic,  very  delicate,  and  yet 
masculine  when  the  occasion  demanded  it.  One  of 
those  who  attended  the  concert  writes  the  Musical  Re- 
view that  California  has  reason  to  feel  proud  of  Mr. 
Cooper.  The  audience,  which  was  large,  was  keenly 
appreciative  and  the  pianist  had  to  respond  with  an  en- 
core. Mr.  Cooper  is  studying  scores  and  conducting 
with  Walter  Henry  Rothwell. 


MATZENAUER  OPENS  CONCERT  SEASON 

"Matzenav.er  concert  greatest  ever  heard  here,  won- 
derful success,  people  overwhelmed."  The  above  came 
over  the  wires  from  A.  M.  Oberfelder  of  Denver,  Colo., 
under  whose  auspices  Margaret  Matzenauer  made  her 
Denver  debut  at  the  opening  concert  of  the  municipal 
concert  series  before  an  audience  of  7,000  people.  Con- 
firming this  wire  came  copies  of  the  Denver  papers  all 
exhausting  their  superlatives.in  praise  of  Mme.  Matzen- 
auer—her  superb  voice  and  gracious  personality  Inci- 
dentally, Mayor  Mills  of  Denver  was  present  at  her  con- 
cert and  also  called  personally  at  her  hotel  to  pay  his 
respects.  In  fact,  the  whole  affair  was  in  the  nature 
of  a  great  civic  event. 


GREAT  DEMAND  FOR  WOMEN  OF  THE  HOMELAND 

That  splendid  patriotic  song  "Women  of  the  Home- 
land," which  so  many  of  the  artists  have  added  to  their 
repertoire  this  season,  and  with  which  Schumann-Heink 
aroused  such  great  enthusiasm,  is  becoming  more  and 
more  popular.  Mr.  Hamblen,  the  composer,  receives  all 
the  time  letters  from  prominent  artists  congratulating 
him  upon  his  splendid  work.  One  of  the  recent  letters 
IS  from  Sergei  Klibansky,  and  is  as  follows: 

Dear  Mr.  Hamblen:  1  have  just  received  copy  "Women 
of  the  Homeland,"  and  am  compelled  to  congratulate 
you  once  more  upon  your  unusual  capacity  for  writing 
songs  which  are  also  splendid  teaching  numbers  and 
are  therefore  of  especial  interest  to  busv  teachers  like 
myself.  1  feel  sure  that  "Women  of  the  Homeland"  is 
destined  to  become  one  of  the  very  few  great  songs  of 
the  war. 

Needless  to  say,  my  well-known  students,  including 
Lotta  Madden,  Betsy  Lane  Shepherd,  Helen  Weiller  and 
many  others  are  adding  both  these  songs  to  their  reper- 
toire, and  1  shall  be  pleased  to  send  vou  programs  as 
the  season  progresses. 

With  every  good  wish  tor  your  continued  success  1 
remain. 

Cordially  yours, 

SERGEI  KLIBANSKY. 


MRS.  C.   F.   FLETTER  VICTIM   OF  OPERATION 


Mrs.  C.  F.  Fletter,  one  of  San  Francisco's  prominent 
vocal  artists  and  instructors,  died  last  Thursday,  Octo- 
ber 17th,  in  one  of  the  leading  hospitals  as  the  result  of 
a  capital  operation.  Mrs.  Fletter  had  been  ailing  for 
.several  months  and  really  was  compelled  to  undergo 
several  operations  prior  to  this  one.  When  she  was 
taken  to  the  hospital  her  friends  had  already  given  up 
hope  to  see  her  recover  from  this  latest  ordeal.  She 
was  one  of  the  most  sincere  and  conscientious  members 
of  the  profession  and  numbered  her  friends  by  the  hun- 
dred. Her  striking  personal  appearance,  coupled  with 
a  generous  and  kind  nature,  were  familiar  to  many  ad- 
miring students  and  colleagues,  and  her  death "  will 
leave  a  vacancy  that  in  many  instances  can  never  be 
filled.  Mrs.  Fletter's  husband  was  East  at  the  time  of 
her  death,  having  enlisted  as  an  officer. 


MISS   FERN   BACHMAN   SCORES   FINE   SUCCESS 

On  Wednesday  afternoon,  October  16th,  Miss  Fern 
Bachman,  the  clever  artist-pupil  of  Noah  Brandt,  con 
tributed  some  excellent  violin  numbers  to  a  program 
given  by  the  Papyrus  Club  in  the  Italian  Room  of  the 
St.  Francis  Hotel  for  the  benefit  of  the  Red  Cross.  As 
usual  the  young  artist  met  with  great  success.  This 
gifted  girl  has  organized  her  own  trio  in  Berkeley, 
where  she  resides,  and  is  greatly  in  demand  for  concerts' 
as  soloist.  Mr.  Brandt  predicts  a  brilliant  future  for 
her,  and  is  justly  very  proud  of  her  work.  Miss  Rosalie 
Harrison  had  charge  of  the  program,  assisted  by  Mrs 
Josephine  Swan  White.  After  the  wholehearted  sing- 
ing of  the  National  hymn,  a  piano  solo  by  Miss  Dolores  ' 
Leonhart  opened  the  program.  Other  numbers  included 
a  Greek  and  an  Oriental  dance  by  Miss  Mavone  Brewer 
contralto  solo  Mrs.  Stanley  B.  Hall,  Miss  Livingstone 
at  the  piano;  short  stories,  Frederick  Hughes,  cantilla- 
tions  Mrs.  Josephine  Swan  White.  A  poem  entitled 
Separation  was  given  in  her  cantillations  by  Mrs 
White,  who  dedicated  it  to  the  president  of  Papyrus 
Mrs.  Wade  Williams. 


ST.    FRANCIS    LITTLE   THEATRE    CLUB 

The  Arthur  Maitland  players  opened  their  second 
season  at  the  St.  Francis  Hotel  Monday  evening,  Oc- 
tober 14th.  The  program  consisted  of  three  one-act 
plays.  The  first  being  a  phantasy  by  Harold  Brighouse 
entitled  "Maid  of  France."  This  was  impressively  en- 
acted by  a  cast  including  Arthur  Maitland,  Albert  Mor- 
rison, Chas.  Yule  and  Miss  Elwyn  Harvey. 

"The  Drums  of  Oude,"  an  exciting  play  by  Austin 
Strong,  was  the  second  play  of  the  evening.  The  ac- 
tion takes  place  in  India  during  the  siege  of  1857.  Mr. 
Maitland  made  an  august  appearance  as  Captain  Hector 
McGregor.  This  arduous  role  gave  Mr.  Maitland  an  op- 
portunity to  express  his  great  dramatic  genius.  Excel- 
lent work  was  also  done  by  Mr.  Morrison. 

The  striking  versatility  of  this  earnest  and  skillful 
company  was  displayed  in  a  satirical  farce,  "The  Four- 
flusliers,"  by  Cleves  Kinkead.  The  same  program  was 
repeated  Tuesday  afternoon,  October  15th. 

The  evening  performances  are  exclusively  for  club 
members  and  their  guests.  The  programs  are  repeated 
at  the  Tuesday  matinees,  which  are  open  to  the  public 
Tickets  can  be  had  at  the  St.  Francis  news  stand. 

P.  H. 
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BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT   ST.,   Between   Clay  and   Washington 
Mr.   Noah   Brandt,  Violin  Mrs.   Noah   Brandt,  Piano 


HARMONY  CLASSES 

MONY.  individual  Altention.  Term  oVtweWe  weeks  b^Sn' 
rung  in  San  Francisco.  Monday,  September  2  at  ?  ovln  I 
902  Kohler.&  Chase  Bldg.  In  OakS,  Tueslky  .Sep°em  '-' 
3rd,   al   3   o'clock.   Pacific   Building.  .^eijieini.pi 
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MR.   FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  1918. 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospect 
2962.  New  York  City,  from  October  Ut.  Permanent 
studio  address,   Carnegie  Hall. 
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HONORED   BY   HIS   FELLOW   VOYAGERS 


MATZENAUER'S  GOOD   HUMOR 


When  the  great  I'^uropean  war  broke  out  in  August, 
1914,  the  nuisicai  artists  were  among  the  first  class  in 
the  communities  to  be  affected.  All  contracts  in  tun 
several  countries  involved  were  immediately  cancelled, 
while  those  who  were  engaged  to  appear  in  America, 
experienced  not  a  little  difficulty  in  getting  away,  and 
in  some  instances  found  it  impossible.  Rudolph  Ganz, 
the  great  Swiss  pianist,  who  will  be  heard  in  San  Fran- 
cisco some  time  next  month  under  the  local  direction 
of  Frank  W.  Healy.  had  more  than  one  man's  share  of 
exciting  experiences-  Although  Switzerland  is  one  of 
the  few  fortunate  countries  to  have  escaped  the  horrors 
of  the  terrible  conflict,  nevertheless,  her  army  was  one 
of  the  first  to  mobilize,  and  Mr.  Ganz  being  a  reservist, 
was  immediately  called  to  the  colors.  Having  done  his 
duty  for  four  months,  and  the  danger  of  bis  country 
becoming  involved  in  the  war  having  vanished,  he  was 
given  an  indefinite  leave  of  absence,  in  order  that  he 
might  fulfill  at  least  some  of  his  engagements  in  Amer- 
ica. After  considerable  difficulty  he  reached  Naples, 
where  he  was  forced  to  remain  several  weeks  before  he 
succeeded  in  securing  accommodations  on  a  steamer 
bound  for  America. 

As  a  special  favor  he  was  given  a  mattress  on  the 
floor  of  the  pilot  house  of  the  steamer  Antilles,  tor  the 
sum  of  $300.  On  the  last  two  nights  of  the  voyage,  the 
mattress  was  laid  on  the  chart  table,  which  in  turn 
rested  on  two  chairs,  thereby  giving  it  the  appearance, 
if  not  the  comfort,  of  a  "regular"  bed.  Through  all  his 
trying  experience  Ganz  never  once  became  disheartened 
or  angry.  While  others  raved  like  madmen  around  the 
decks,  and  fought  with  the  officers  of  the  ship,  he  took 
the  whole  business  good  naturedly,  joked  about  his 
"royal  suite"  and  kept  everybody  in  good  humor.  Such 
was  the  impression  made  on  his  fellow  passengers  that 
it  resulted  in  one  of  the  most  significant  personal  trib- 
utes ever  paid  to  any  artist  in  this,  or  any  other, 
country. 

The  fact  that  Mr.  Ganz  was  booked  to  give  a  recital 
in  Carnegie  Hall,  New  York,  a  few  weeks  after  his  ar- 
rival, became  known  before  the  steamer  reached  these 
shores.  Mr.  Ganz  did  not  himself  know  the  exact  date, 
but  everybody  expressed  a  desire  to  attend,  so  a  com- 
mittee of  three  residents  of  the  metropolis  was  ap- 
pointed to  notify  the  others,  to  secure  tickets,  etc.  All 
this  was  done  quietly  and  on  the  day  of  the  recital  Mr. 
Ganz  was  most  agreeably  surprised  to  find  his  fellow 
voyagers,  to  tlie  number  of  two  hundred,  occupying  the 
front  seats  in  the  parquet  at  Carnegie  Hall.  This  in- 
cident partly  explains  Mr.  Ganz's  steadily  growing 
popularity  throughoiit  the  country.  His  is  a  most  mag- 
netic personality — devoid  of  all  the  artistic  foolishness, 
which  makes  so  many  of  the  big  artists  personally  very 
unpopular. 


PRESTO  PUBLISHER   FEIST 


On  October  5  the  New  York  Times  published  a  half 
rage  Liberty  Loan  advertisement  inserted  by  the  well 
known  banking  house  of  J.  &  W.  Seligman  &  Co..  and 
at  the  head  of  the  display  there  was  a  beautiful  poem 
called,  "When  I  Come  Home,"  these  being  the  lines: 

WHEN  I  COME  HOME! 
When  1  come  home,  and  leave  behind 
Dark  things  I   would  not  call  to  mind, 
I'll  taste  good  ale  and  home-made  bread. 
And  see  white  sheets  and  pillows  spread. 
And  there  is  one  who'll  softly  creep 
To  kiss  me,  ere  I  fall  asleep 
And  tuck  mo    neath  the  counterpane, 
And  1  shall  be  a  boy  again 
When  I  come  home  I 

When  I  come  home,  from  dark  to  light 
And  tread  the  roadways  long  and  white. 
And  tramp  the  lanes  I  tramped  of  yore, 
.^nd  see  the  village  greens  once  more. 
The  tranquil  farms,  the  n)eadows  free. 
The   friendly  trees  that  nod   to  me. 
And  hear  the  lark  beneath  the  sun. 
Twill  be  good  pay  for  what  I've  done 
Wlien  1  come  homel 
Under  the  poem  was  the  name  of  the  author,  Leslie 
Coulson,    and    beneath    his    name    the    tragic    words: 
"Killed  in  action,  October  7,  1916." 

Struck  with  the  beauty  of  the  verses  and  the  senti- 
ment attached  to  them  on  account  of  the  sad  fate  of 
the  author,  Leo  Feist,  head  of  the  firm  of  Leo  Feist, 
Inc.,  at  once  took  steps  towards  acquiring  the  rights  of 
"When  I  Come  Home"  and  in  a  few  hours  his  negotia- 
tions had  resulted  successfully.  His  establishment 
now  is  having  the  stanzas  set  to  music  at  the  hands 
of  a  well  known  and  successful  composer,  and  with  the 
sneed  characteristic  of  everything  Leo  Feist  does — that 
is  why  they  call  liim  "the  presto  publisher" — the  new 
song  may  be  expected  to  be  on  the  market  within  a 
very  short  time. — N.  Y.  Musical  Courier. 


Margaret  Matzenauer,  the  famous  dramatic  soprano, 
who  is  to  visit  us  before  the  end  of  this  year  under  the 
local  direction  of  Frank  W.  Healy,  is  a  great  favorite 
at  the  Metropolitan  Opera  House  in  New  York  with  ar- 
tists and  audiences  because  of  her  unfailing  good  hu- 
mor. It  is  perhaps  one  of  her  greatest  intimate  char- 
acteristics, and  the  Italians  invariably  end  their  praise 
of  her  wonderful  singing  with  the  addition:  "Sempre  di 
buon'umore"  (always  in  good  humor).  Although  an 
Austrian  by  birth,  and  consequently  of  stately  reserve, 
Madame  Matzenauer.  once  assured  of  a  stranger's  sin- 
cerity, "completely  unwinds  herself"  and  radiates  a 
limitless  fund  of  good  humor  like  a  pleased  child. 

It  seems  an  impossible  thing  to  upset  Margaret  Mat- 
zenauer's  good  humor,  and  this  great  quality  is  carried 
into  her  work  at  the  Metropolitan  Opera  House.  When 
a  prima  donna  role  has  to  be  hurriedly  re-cast,  the  star 
most  likely  to  step  into  the  breach  most  cheerfully  and 
sing  at  the  briefest  notice  is  Madame  Margaret  Mat- 
zenauer. These  emergency  roles,  so  often  a  trial  to  the 
director,  and  a  reason  for  asking  the  public  indulgence, 
have  invariably  resulted  in  added  laurels  for  Margaret 
Matzenauer,  not  merely  because  of  the  great  artistry  of 
her  work,  but  because  of  the  excellent  spirit  in  which 
it  was  approached  und  performed.  A  recent  case  in 
point  was  when,  at  the  last  moment.  Geraldine  Farrar 
was  taken  ill  and  unable  to  appear  in  a  gala  perfor- 
mance of  Carmen  with  Caruso.  Despite  the  fact  that 
Mme.  Matzenauer  had  not  sung  this  role  for  some  years, 
and  had  never  appeared  in  it  in  this  country,  she 
stepped  into  the  breach  and  scored  one  of  the  greatest 
successes  of  her  career. 


FINE  TRIBUTE  TO   MABEL  GARRISON 


.^nlong  the  American  artist  who  are  to  visit  the  Coast 
during  the  ensuing  season  will  be  Mabel  Garrison,  a 
soprano  soloist  of  the  finest  artistic  accomplishments. 
She  possesses  a  colorature  soprano  of  a  timbre  and 
flexibility  that  has  always  been  the  delight  of  everyone 
who  has-  heard  her.  The  leading  critics  in  Eastern  mu- 
s'e  centers  have  always  been  ready  to  acknowledge  Miss 
Garrison's  superior  merit,  and  the  following  review  ap- 
pearing in  the  New  York  Tribune  of  March  22.  1918.  is 
not  one  of  the  least   of  these  recognitions: 

It  was  quite  by  accident  that  Miss  Mabel  Garrison 
.sang  the  third  act  from  "Lucia"  yesterday  afternoon  at 
I  lie  Metropolitan  Opera  Company's  annual  emergency 
fund  benefit.  Mme.  Maria  Barrientos  was  to  have  sung 
it.  but  was  taken  ill  at  the  last  moment  and  Miss  Gar- 
rison stepped  into  her  place — and  into  her  own.  Signor 
Gatti-Casazza  is  to  be  congratulated  on  having  de- 
veloped an  American  coloratura  soprano  who  is  equal 
of  any  similar  artist  now  a  member  of  his  company.  To 
break  without  preparation  into  the  most  difficult  score 
of  an  exceedingly  difficult  opera  is  in  itself  something 
of  a  feat,  but  to  sing  that  score  as  only  a  pastmistress 
of  the  art  of  song  could  sing  it.  is  surely  a  triumph.  And 
tlie  huge  audience  recognized  the  singer  for  what  she 
is — an  operatic  coloratura  of  the  very  first  rank,  and 
applauded  her  with  an  enthusiasm  which  was  altogether 
good  to  hear.  There  is  no  longer  any  reason  why  Miss 
Garrison  should  not  be  given  the  parts  that  are  hers  by 
ligiit — Gilda.  Lucia.  Violetta.  Rosina.  She  has  earned 
them.  Miss  Garrison's  voice  is  not  large  in  volume, 
though  it  is  by  no  means  small,  but  it  is  of  great  even- 
ness and  purity  of  timbre.  If  not  an  organ  of  great 
warmth,  it  is  one  of  subtle  charm.  Moreover.  Miss  Gar- 
r'son  produces  tones  with  great  fluency.  She  is  a  nat- 
ural and  not  a  made  singer.  Her  fioratura  is  clear  and 
incisive;  her  staccato  crystalline,  her  runs  brilliant,  her 
I  "ill  ex'-el'ent:  she  knows  the  beauty  of  legato,  she  sings 
invariably  true  to  pitch.  In  short,  she  is  a  singer 
\"' ^"  liv  to  carry  on  the  great  traditions  of  the  operas  of 
bel  canto.  And  entirely  incidentally,  she  is  an  Amer- 
ican. That  Signor  Gatti  has  bided  his  time  before 
pla^'ing  Miss  Garrison  in  the  first  roles  is  understand- 
abl*^  and  commendable.  Festina  lente  is  Latin,  but  It  is 
no  less  equally  true  in  English  or  American,  Signor 
Gatti  believes  in  making  haste  slowly,  as  he  knows  the 
final  result  will  be  more  perfect.  Never  has  his  method 
been  more  completely  justified  than  in  the  case  of  Miss 
Garrison.  Miss  Garrison  is  now  an  artist  of  the  first 
rank. 


HIGHEST    HONORS   FOR    MME.    MERO 


The  Philadelphia  Record  declares  in  the  course  of  ;.i 
long  article  upon  the  playing  of  Yolanda  Mero,  that  she 
is  without  reserve,  "the  greatest  of  w^omen  pianists." 
and  broad  as  that  statement  is.  there  are  abundant 
proofs  to  support  the  opinion.  Half  a  dozen  women 
pianists  rightly  claim  the  title  of  "great  artists."  but 
with  the  passing  of  that  magnificent  genius.  Teressa 
Carreno,  the  crown  has  fallen  logically  upon  Mero's 
head.  Her  r'aying  combines  all  of  the  big  features  that 
are  essential  to  real  greatness,  and  in  addition  to  that, 
there  is  about  her  personality  and  intellect  that  some- 
thing which  has  never  yet  been  described  in  words,  but 
which  is  nevertheless  recognized  by  judicious  listeners 
and  students  of  the  piano. 


One  word,  as  the  Worcester.  Mass..  Gazette  says, 
classifies  Mero's  playing,  and  that  word  is  "superb;" 
her  work  is  superb  in  every  respect;  breadth  of  concep- 
tion, technical  resource,  poetical,  expression  and  indi- 
viduality. It  is  perhaps  the  last  named  attribute  for 
which  we  look  most  but  find  so  seldom  in  pianists;  con- 
cert-goers can  think  back  over  the  numerous  pianists 
they  have  heard  anu  name  perhaps  two  or  three  whose 
performances  were  something  more  than  fine  exhibi- 
tions of  art;  of  the  rest,  little  can  be  said  excepting  that 
they  gave  satisfacticn  and  of  course  pleasure.  Rarely 
do  they  create  a  thrill,  or  leave  a  clear  and  distinct 
impression;  only  the  elect  few  remain  always  bright 
in  the  memory. 

Mme.  Mero  is  of  this  type;  "she  is  the  giantess  of 
the  piano."  according  to  the  Minneapolis  Tribune,  "the 
titanic  figure  among  women  of  the  keyboard.  Hers  is 
that  rarest  of  rare  balances,  feminine  charm  with  mas- 
culine strength,  the  twain  encompassed  by  broad  mu- 
sical vision." 


RECEPTION    IN    HONOR    OF    LAURANCE    PHILLIP 


Miss  Elizabeth  Simpson  gave  a  reception  in  honor  of 
Laurance  Phillip,  a  distinguished  Russian  pianist  who 
has  spent  an  extended  time  in  Australia  and  New  Zea- 
land as  well  as  in  C'anada  concertizing,  and  who  re- 
cently came  to  this  State  with  the  intention  of  locating 
here.  This  event,  intended  to  introduce  Mr.  Phillip  to 
the  prominent  musical  people  of  the  bay  cities,  took 
place  at  Miss  Simpson's  studio,  2518^4  Etna  street. 
Berkeley,  on  Saturday  evening.  October  12th.  and  quite 
a  large  number  of  guests  were  present.  It  was  a  most 
delightful  event,  and  Mr.  Phillip  gave  an  excellent  pro- 
gram of  piano  compositions.  His  numbers  included 
the  great  Glazounow  Sonata.  Grieg's  Ballade  in  G  minor, 
the  Rachmaninoff  Prelude  in  B  minor.  Chopin's  Ballade 
in  A  flat.  Schumann's  Novelette  in  D  major.  Etudes  by 
Poldini  and  Sauer  and  several  very  charming  shorter 
numbers. 

Mr.  Phillip  made  an  excellent  impression  upon  every 
one  present  by  reason  of  his  splendid  technical  mas- 
tery and  his  authoritative  interpretation.  He  is  a  pian- 
ist of  the  highest  rank  who  should  be  heartily  wel- 
comed in  the  bay  cities'  music  colony.  Mrs.  Simpson 
took  advantage  of  this  tributary  reception  to  Mr.  Phillip 
to  also  introduce  Mrs.  Gabrielle  Chapin  Woodworth. 
who  is  an  operatic  soprano  of  much  charm  and  wide 
experience  both  in  Italy  and  in  this  country,  where  she 
has  done  extensive  operatic  work.  Mrs.  Woodworth 
sang  two  charming  groups  of  songs,  the  first  being  de- 
voted to  modern  French  and  Italian  songs  and  the  sec- 
ond to  songs  in  English.  Every  one  present  enjoyed 
the  program  thoroughly. 


HENRI    SCOTT    IS    SUCCESS    AS    "ESCAMILLO" 


N.  Y.  World. — "New  Toreador  Wins  Tumult  of  Ap- 
plause." Scott  Trlmphs  in  Park  Theatre  "Carmen." — 
After  the  introduction  of  the  famous  cigarette  girl,  who 
is  the  titular  figure  in  Bizet's  grand  opera.  "Carmen." 
the  next  crucial  moment  comes  with  the  singing  of  the 
Toreador's  song.  One  may  live  a  lifetime  of  music  and 
yet  count  upon  the  fingers  of  one  hand  the  baritones 
who  have  passed  successfully  the  test  of  this  number. 
A  fortunate  audienrr-  at  the  Park  Theatre  last  night.  . 
however,  heard  the  Escamillo  song  sung  by  Henri  Scott 
with  superb  vigor,  both  of  voice  and  of  action.  The 
singer  won  tumultuous  applause. 

N.  Y.  Herald. — Mr.  Scott  also  scored  a  success  from 
his  first  entry  down  to  the  tragic  denouement.  He 
looked  the  p^.rt  of  the  Toreador,  acted  with  all  the 
requisite  dash,  whilri  his  singing  was  one  of  the  features 
of  an  altogether  satisfactory  evening. 

N.  Y.  Evening  Post. — As  for  Mr|  Scott,  his  singing 
w.'Js  vigorous  and  nu-tSterly  as  ever,  his  Toreador  song 
being  generously  applauded. 

N.  V.  Tribune. — Henri  Scott  gave  a  most  admirably 
spirited   performance  of  the  Toreador. 

N.  Y.  Evening  Telegram. — Henri  Scott  was  Escamillo 
and  sang  the  Toreador  song  very  well. 


LAURANCE   PHILLIP 

PIANO   CLASSES 

Gaffney  Building,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Private  Residence:  Hotel  Claremont 

Tel,  Berkeley  9300 

"A   DAY'S   WORK   DONE" 

Contralto    Solo— By   JAMES    S.    SWEET 

•"A    (leni"" — Most    Suitable    fnr    Evening   Offertories,    Concerts 

and   Recitals.     Very  Popular. 

Will  ym  be*  the  first  in  vour  locality  tn  introduce  this  latest 

sMcress?     Mnnev    b;ick    if   von    nre    nnt    pleased. 

I'l-ire.    r.ii    CHTits    pT   .-opy-      Tw.    .-"ines,    ?1.00. 

J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 
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SPALDING    COMPOSING 


THE   HOME   FRONT 


Albert  Spalding,  writing  from  a  train- 
ing camp  on  the  Italian  front,  says: 
"What  do  you  think  I  did  last  night? 
Actually  did  some  more  composing.  A 
nice  theme  tor  orchestra.  Not  a  large 
orchestra,  in  its  present  form,  as  the 
stress  of  military  duties  make  it  impos- 
sible for  me  to  devote  as  much  time  to 
this  work  as  I  would  like  to.  It  is  not 
yet  up  to  symphonic  proportions — only 
strings,  woodwinds  and  minimum  brass. 
I  might  change  it  to  a  serenade  in  two  or 
three  movements  and  reserve  the  main 
theme  for  a  full  symphony,  but  with  the 
limited  amount  of  time  at  our  disposal 
for  recreation — and  I  must  keep  up  my 
violin  technic  between  times — it  is  diffi- 
cult to  put  in  black  and  white  many  of 
the  fine  themes  that  this  war  inspires." 
Who  knows  but  that  out  of  this  struggle 
might  come  the  inspiration  for  a  truly 
great  symphonic  poem  or  grand  opera. 


The  battle  front  in  Europe  is  not  the 
only  American  front.  There  is  a  home 
front,  and  our  people  at  home  should  be 
as  patriotic  as  our  men  in  uniform  in 
foreign  lands.  Every  American  soldier 
who  has  fallen  in  France,  every  Amer- 
ican sailor  who  has  died  for  his  coun- 
try's cause  has  given  his  life  for  his  peo- 
ple. Surely  we,  their  people,  can  lend 
our  money  to  our  nation,  their  country. 
The  Fourth  Liberty  Loan  is  the  fighting 
loan.  Its  great  success  will  bring  com- 
fort and  encouragement  and  a  deep  sense 
of  pride  to  our  Army  and  our  Navy,  and 
to  our  allies;  it  will  bring  discourage- 
ment to  our  enemies.  Its  success  means 
American  victor.v,  Prussian  defeat.  Tlie 
fourth  Liberty  Loan  is  the  fighting  loan, 
the  soldier's  loan. 


of  tho  best  quality  that  this  theatre  of 
notable  productions  has  ever  assembled. 
Comedies,  to  suit  the  popular  mood,  will 
be  the  Alcazar's  earliest  offerings. 


FRENCH     SYMPHONY     ORCHESTRA 


PRIVATE    PEAT    WILL    RETURN 


MILITARY     SYMPHONY     ORCHESTRA 


Lc  Havre,  October  1,  by  mail.— The 
Belgian  Military  Symphony  Orchestra  is 
one  of  the  latest  Belgian  institutions  to 
receive  financial  aid  from  the  Belgian 
('ommission  of  the  American  Red  Cross. 
This  orchestra,  one  of  the  most  famous 
in  Belgium,  has  been  heretofore  sup- 
ported entirely  by  private  donations.  At 
the  present  time  it  is  giving  concerts  in 
Le  Havre,  Sainte  Adresse  and  Graville. 
American  Red  Cross  assistance  was 
given  on  the  ground  that  it  was  for  edu- 
cation, and  would  add  to  the  entertain- 
ment available  for  Belgian  soldiers. 


Coincident  with  the  announcement 
from  Mary  Garden  that  she  will  not  re- 
turn to  America  comes  the  announce- 
ment from  the  Chicago  Grand  Opera 
Company  that  she  will  sing  the  title  role 
in  "Gismonda"  with  them  next  month 
when  the  season  opens  in  Cliicago. 


Lucien  Muratore  arrived  at  an  Amer- 
ican port  last  week  and  started  at  once 
for  the  Pacific  Coast,  where  he  has  been 
engaged  to  sing  in  concert  preliminary 
to  his  engagement  with  the  Chicago 
Grand   Opera  Company. 


San  Francisco  will  not  be  deprived  of 
the  opportunity  of  hearing  the  virile  war 
speaker,  "Private  Peet,"  for  this  live 
wire,  who  has  been  in  the  city  for  the 
past  week,  devoting  his  time  to  siglit- 
seeing  and  talking  before  the  various 
war  institutions,  will  return  to  fill  his 
lecture  engagements.  Under  the  man- 
agement of  Paul  Elder  and  Selby  C.  Op- 
penheimer.  the  enthusiastic  and  smiling 
Canadian  will  reach  San  Francisco  on 
Tuesday  night,  November  19th,  prepared 
to  step  on  tlie  stage  of  the  Savoy  Theatre 
and  tell  his  marvelous  tale  of  war  and 
action.  Peat  has  impressed  himself  on 
many  local  people  who  have  come  into 
contact  with  him  during'  the  past  week 
as  the  most  electrical  of  all  the  war  he- 
roes, and  there  is  mucli  desire  to  hear 
the  great  message  he  has  to  deliver.  Ten- 
tatively he  has  arranged  his  dates  for 
San  Francisco.  Tuesday  night,  November 
19th,  and  Oakland,  Thursday  night,  No- 
vember 21st,  and  unless  the  unusual 
event  of  the  ban  on  public  gatherings 
not  being  lifted  by  that  time,  these  dates 
will  be  llUed  as  outlined. 


EDDY  BROWN  HERE  IN  NOVEMBER 


THE  ALCAZAR  IS  READY 


The  University  also  announces  that 
Samuel  J.  Hume  of  the  class  of  1902  has 
been  appointed  as  chairman  of  the  music 
and  dramatic  committee  in  the  place  of 
the  late  Professor  William  Dallam 
Amies.  Mr.  Hume  is  a  graduate  of  Har- 
vard liniversity,  where  he  was  awarded 
the  degree  of  Master  of  Arts.  He  has 
been  actively  engaged  in  dramatic  activi- 
ties in  the  East.  At  the  time  he  accepted 
the  appointment  at  the  university  he  was 
the  director  of  the  Little  Theatre  in  De- 
troit. 


The  Alcazar,  with  its  brilliantly  lighted 
lobby,  sets  a  cheerful  example  of  opti- 
mism during  the  temporary  closing  of 
the  theatres.  Scores  of  people,  vainly 
seeking  amusement,  enter  to  view  the 
photographic  display  of  new  pla.is  and 
players,  and  are  reassured  that  the  pol- 
icy of  restoring  spoken  drama  will  be 
carried  out.  The  New  Alcazar  Company 
serenely  continues  added  rehearsak  of 
the  merry  comedy  "Upstairs  and  Down," 
which  will  do  its  share  toward  sustain- 
ing the  buoyant  spirit  of  the  people  as 
.soon  as  official  sanction  ia  given.  It  is 
significant  that  practically  none  of  the 
seat  reservations  have  been  cancelled. 
Tlnirston  Hall  and  Bell  Bennett  head  the 
new  company,  which  promises  to  be  one 


Manager  Selby  C.  Oppenheimer  has  re- 
ceived telegraphic  advices  from  Eddy 
Brown,  the  famous  American  violinist, 
stating  that  he  will  positively  arrive  in 
San  Francisco  to  meet  his  engagements 
at  the  end  of  November.  This  will  be 
the  first  trip  of  the  famous  player  to 
California,  and  it  would  have  been  a  mu- 
sical disappointment  of  great  degree  had 
it  been  necessary  to  have  postponed  this 
tour.  However,  by  the  end  of  November 
the  "Spanish  Influenza"  will  be  but  a  sad 
memory,  and  Eddy  Brown's  wonderful 
playing  will  be  recompense  for  the  wait- 
ing for  music  that  we  are  doing  now. 

ADA  CLEMENT 

Civ.'S  ^1  Normal  Course  li;.s,-,l  i.n  Progressive 
Series  of  Piano  Lessons  (Lr-npi.l.l  Cu.lnwskv, 
lOdilnr-in-Chier)  besinniim  Noveinhi-r  .'^^lli. 
For  details  address:  Ada  Clement  Piano 
School,    3436    Sacramento    Street. 


Mrs.  Woodrow  Wilson  heads  the  list  of 
patronesses  tor  the  concerts  of  the  So- 
ciete  des  Concerts  du  Conservatoire  de 
Paris  which  comes  to  the  United  States 
at  tlie  request  of  the  French  High  Com- 
mission witli  the  co-operation  of  this 
Government.  The  long  patronage  list, 
representative  of  our  national  life  at  the 
Capitol,  includes  Mrs.  Woodrow  Wilson, 
Mrs.  Thomas  R.  Marshall.  Mrs.  William 
Gibbs  McAdoo,  Mrs.  Newton  D.  Baker, 
Mrs.  Willard  Saulsbury.  Mrs.  Frank  Lyon 
Pok,  Miss  Margaret  Wilson,  Mrs.  Perry 
Belmont,  Mrs.  Stephen  B.  Elkins,  Mrs. 
Gibson  Fahnestock,  Mrs.  Eugene  Hale, 
Mrs.  John  Hays  Hammond  and  Mrs. 
Henry  Rea. 

Mme.  Jusserand.  wife  of  the  French 
Ambassador.  Mme.  de  Blanpre  and  Mrs. 
Christian  Hauge  are  also  very  active 
patronesses,  as  are  the  social  set  in  tli'' 
French  High  Commission. 


JULIAN   R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    IVIethods    a    Specialty 

Tuesdays  and   Fridays  at  the   Berkeley   Piano 

Club,   2724    Haste    Street 

San     Francisco     Studio.    3065    Jackson     Street 

Phone    Fillmore   858 

Address   all    communications   to   the 

Chateau    Bohlig.    795    Pine    St.,    cor.    Powell 

Phone   Garfield   2616 

THE  AMERICAN  METHOD  OF  VOICE 

Miss  Dina  Moore  and  Miss  Catherine  Urner 

will  continue  teaching  the  American  Method 
of  Voice,  for  Singers.  Speakers  and  Teach- 
ers, based  on  Dr.  Muc key's  scientific  prin- 
ciples of  voice  production,  introduced  here 
by  IVIr.  George  Bowden. 
Studio:  KOHLER  &  CHASE  BUILDING 
Phone    Kearny    5454 

DR.  MAURICE  W.  O'CONNELL 

Organist  and  Musical  Director  of 
St.  Dominic's  Church,  San  Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 
Studio    603-604    KOHLER    S.    CHASE     BLDG. 
Phone:    Kearny   5454 

MISS   EMILIE  LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE    ST.  Tel.    Park   3260 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will 
be  gladly  made  at  our  warerooms.      We  invite  most  careful  investigation. 


I'wo  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Wilg>'BAlleD(§. 

MASON  AND  HAMLIN  PIANOS 


■^•-^^^^^^.T. 


Oakland-510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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.  HE  richness,  evenness,  depth  and 
I  charm  c*  Baldwin  tone  cannot  be 
duplicated,  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
"-^^'  cause  only  the  Baldwin  has  the 
acoustic  ;)roperties  capable  of  its  d-vclop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  Tfiii  «reiiil*r*«tfd  in  thn  p.irchiwi-  of  n   r^nllr  hlRrh- 
rradp  piKKO.  Irt  lu  t«ll  Tou  kbout  Ibc  a(tr«ct>v«  olTcr  ni- 

(l[hpf  alilrain^Jiano  (Eorapany 

San  Francisco,  Cil. 


310  Sutter  Street 
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Giacomo  Minkowski 
Mme.  Minkowski 

i       Late  of   New  York,  Berlin  and  Dresden. 
!  Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

MRS.   WILLIAM  STEINBACH 

VOICE  CULTURE 
Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:    Kearny   5454 

UGO  BARDUCCI 

Formerly      Musical      Director      Lambardi 

Opera   Company 

Vocal   Culture 

Italian    and     French    Opera    Repertoire 

Studio:      Arrillaga   Musical   College 

2315   Jacl<son   St.     Tel.   West   4737 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    Bldg. 

Telephone    Kearny   5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Brilliant    season    now    opening. 

Initial  concert,  Monday  evening,  October 
28.    1918. 

Auditorium    Opera    House. 

Attraction:  Yolanda  Mero  and  Lambert 
Murphy. 

Seasons  prices:  50c,  75c  and  $1.00  per  con- 
cert.     Make    reservations    now. 

Management,  Z.  W.  Potter,  Room  No.  6. 
Sherman-Clay  Bdg..  Oakland.  Tel.  Oakland 
449;    after   6   p.   m..   Oakland   451K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific   5615 


Estelle  Heartt  Dreyfus       LYDIA  STURTEVANT,  Contralto 


IN   PURPOSE  PROGRAMS 
801-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick   Street,   San   Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Mon.,    Kohler 
&  Chase  Bldg.,  S.  F.      Tel.  Kearny  5454. 


Opera.   Concerto.   Oratorio 

Studio:    2168   Shattuck   Avenue,   Berkeley 

Phone   Berkeley    131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 

1242   TAYLOR   ST.'    Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,  CAL. 


V 


Music  Teachers  Earn    More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one -half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
[t5220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices, 
?10.00   to   $220. 

SUMMER   SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to   27 

Ashevllle,    N.    C.      Aug.   12  to  31 

Address; 

EFFA     ELLIS     PERFIELD 

218  S.    Wabash    Avenue,   Chicago 

New   York   City,    109   W.   45th    St. 

St.   James    Hotel 


MISS 

EDITH 

PIANO 

CAUBU 

Studio;   376 

SUTTER   ST. 

Kearnv   2637 

Resid 

ence    Phone    Franklin   2932 

PRACTICAL  SCALE  BUILDER 


By  Robert  J.  Ring 


For  MAJOR  AND  MINOR  SCALES 


Price  25  Cents 


HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg.. 
376  Sutter  St.,  S.  F.  Phone;  Douglas  3557; 
;ind  2431  College  Ave..  Berk,  Tel.  B.-rk.  1415.T. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone;    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
.Mission   2678.     By   .Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

Theodor  Salmon 


Concert  Pianist  and 
Teacher 

Studio  601  Kohler  &  Chase 
Bldg.     Tel.  Kearny  5454. 


e 


M.  M.  I.  MYERS,  PIANIST 

Teacher  of  Pianot'nrtp.  Harmony  and 
Theorv 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher,     Tel.  Franklin  724. 

Studio,   1327   Leavenworth   St.,  Apt.   12 
Tel.  Franklin  2.519 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios     reopened     for     New    Season 

376    SUTTER    ST.      TeL    Douglas    4233 

5622    Ocean    View    Dr.    (Residence)    Pied.    2590 

EDWARD    BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


Joseph  George  Jacobson     Marie  Partridge  Price 


PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore    1847 


SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 


JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816    First   Savings    Bank    Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:   Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE     HALL,     New    York    City 

EMERSON    STUDIOS 

239    GEARY     STREET,     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 


Caroline  Halsted  Little,  Soprano      VVENCFSI  AO  VII I  AI  PANDO 

Eloht      Years      Ahrnarf_StriHI»rt      «/ith      I    III./  TT  L(lTVL,OU/AVf      Y  lUL,/\l-,r  rtlll/i/ 


Eight  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremoio,  Breathiness. 
Studio:  Kohler  &  Chase  Bldg..  Tel.  Kearny 
5454. 


MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 


VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  Bldg.,  Studio  711,   by  ap- 
pointment   only.       Oakland    address,    5439 
Miles  Ave.       Phone  Piedmont  5838. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert Work.     2539  Clay  St.      Phone   West  3890. 


Subscribe    for    The   Pacific    Coast 
Musical  Review.     •l!2.00  per  year. 


Mme.  Leila  D.  Courvoisier      Mme.  M.  Tromboni 


Teacher    of    Piano    and    Harmony 
Studio;    1141    Larkin    St.    Phone   Prospect  4644 


VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090   Page   Street.       Phone    Park    87. 

CLARE    HARRINGTON 

PRIMA    DOMNA    SOPRANO 
971    LOIV1BARD    ST. Tel.    Franklin    3610 

TEACHERS'   DIRECTORY 


SIGISMONDO    MARTINEZ 
.'jtil   Hyde  StrpHt         Plione  Franlilin  8212 

EDWARD    FABER    SCHNEIDER 
Bolieniian  Clul)  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  BerVteley.     Tel.  Berlc.  1310 

ISRAEL   SELIGMAN 

R  501  Koliler  &  Ciiase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

fi46  25tli  St.,  Oaltland         Plione  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE  GOLDSMITH 
106  Jordan  Ave.  Tel.  Pac.  «11 


MRS.   RICHARD   REES 

S15  Grove  Street  Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott   St.  Phone   Fillmore  1820 

ANTOINE    DE    VALLY 

Studio  973  Market.         Phone  Douglas  400 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO    RAUHUT 
359  First  Avenue  I'hone  Paciflc  3561 

HOTHER    WISMER 
2S41   Steiner  Street  Phone  West  43$ 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


STANISLAS    BEM 

1006  Kohler  &  Chase  Bldg.  San  Francisco 


P  A  r  I  F  I  ('     ( '  OAST     MUSICAL     R  E  V  I  E  W 


FRENCH  ORCHESTRA  ARRIVES  IN  NEW  YORK  ON  A  WARSHIP 

Musical  Public  Enthusiastic  About  Paris  Organization— After  Many  Delays 

Orchestra  Gives  a  Brilliant  Performance — American  Singers  Continue 

Their  Success— Scotti  to  Have  His  Own  Opera  Company— 

Hadley's  Opera  Bianca  Postponed. 


New  York,  October  20.— Brouglit  by  an 
American  warship  from  France,  tlie 
Societe  des  Concerts  du  Conservatoire  de 
Paris  made  its  first  appearance  in  tliis 
country  at  tlie  Metropolitan  Opera  House 
last  Tuesday  niglit.  America's  national 
air  began  the  evening's  music,  on  a  stage 
built  far  out  over  the  opera  orchestra 
pit,  and  though  theatres  have  rung  to 
•'The  Star-Spangled  Banner"  tor  two 
years  now,  Andre  Messager  and  his 
eighty  men  gave  to  it  a  quality  of  their 
own.  playing  it  as  a  noble  hymn.  The 
long  program  was  composed  entirely  of 
French  music.  The  numbers  were  Ber- 
lioz's "Benvenuto  Cellini"  overture, 
Cesar  Franck's  symphony,  Saint-Saen's 
symphonic  poem  "Le  Rouet  d'Omphale." 
Dukas's  orchestral  scherzo  "L'Apprenti 
Sorcier,"  Debussy's  "Nuages"  and 
"Fetes"  and  Lalo's  "Norwegian  Rhap- 
sody." It  was  a  condensed  history  of 
French  orchestral  music  of  the  modern 
type,  and  it  was  well  suited  to  a  dis- 
closure of  the  fine  qualities  of  the  or- 
chestra. 

The  style  of  the  orchestra  is  conspic- 
uous for  elegance  and  finish.  It  does 
not  lack  force  and  influential  eloquence 
or  delicate  vivacity.  M.  Messager  re- 
vealed himself  as  a  scholarly  conductor. 
His  readings  were  noteworthy  chiefly  for 
their  polish  and  their  accurate  tempo. 

(This  is  the  organization  scheduled  to 
give  a  grand  patriotic  concert  at  the  Ex- 
position Auditorium  here  on  Wednesday 
evening,  November  6th.  under  the  patron- 
age of  the  Musical  Association  of  San 
Francisco.  The  local  affair  will  be  un- 
der the  business  direction  of  A.  W. 
Widenham.  secretary-manager,  and  Selby 
C.  Oppenlieimer. — Ed.) 


"Bianca,"  Henry  Hadley's  one-act 
opera,  which  the  Society  of  American 
Singers  was  to  have  produced  for  the 
first  time  last  Tuesday  night  at  the  Park 
Theatre,  had  to  be  postponed.  "Maid 
Mistress."  with  Lucy  Gates  as  the  Saucy 
Maid  and  David  Bispham  as  the  Old  Doc- 
tor, took  the  place  of  "Bianca."  and  was 
followed  by  the  "Daughter  of  the  Regi- 
ment," the  English  version  by  Natalia 
Macfarran  and  Oscar  Weil.  Yvonne  de 
Treville  appeared  in  the  title  role  of 
Donizetti's  old-fashioned  opera  with  a 
charm  and  spirit  that  captivated  the  au- 
dience. Viola  Robertson  was  the  Coun- 
tess, Craig  Campbell  was  Tony,  Walter 
Greene  was  Ortensio.  Henry  Hadley 
conducted.  David  Bispham  was  Sergeant 
Sulpice.  In  the  last  scene  he  sang  the 
"Marseillaise." 

Nelli  Gardini,  soprano,  sang  nineteen 
songs,  all  by  the  late  Edward  Grieg,  at 
her  recital  in  Aeolian  Hall  last  Tuesday 
evening,  an  innovation,  as  a  program 
note  stated,  in  that  perhaps  never  before 
had  a  like  number  been  heard  at  one 
time  here  in  the  composer's  native  Norse 
tongue.  There  were  encores  in  English, 
which,  by  the  way,  was  the  language  of 
Grieg's  sometimes  forgotten  Scotch 
grandfather.  Miss  Gardini.  who  has 
lived  in  Norway,  showed  the  results  of 
her  study  of  these  lyric  pieces,  ranging 
from  the  plaintive  to  the  picturesque.  In 
her  own  right,  too,  she  displayed  an 
agreeable  voice  and  presence  on  the 
stage. 


The  Columbia  University  Institute  of 
Arts  and  Sciences  offers  a  comprehensive 
course  of  concerts  and  public  lectures  in 
the  late  afternoons  and  evenings.  The 
course  began  last  Monday.  The  follow- 
ing artists  will  take  part  in  the  program 
this  coming  year:  Mme.  Yvette  Guilbert, 
Hermann  Sandby,  trio,  quartet  and  quin- 
tet, from  the  New  Y'ork  Chamber  Music 
Society;  Miss  Mary  Jordan,  formerly  of 
the  Century  Opera  Company:  Miss  Alice 
Eversman  of  the  Metropolitan  Opera 
Company,  Miss  Elena  de  Sayn,  Dan  Bed- 
doe,  Henry  Weldon,  Mr,  and  Mrs.  Henry 
Gideon.  Gaston  Dethier.  Edouard  Dethier, 
Victor  Biart,  Miss  Margaret  Anderton, 
Vernon  d'Arnalle,  Arthur  Shattuck,  La 
Sourdine  Ensemble,  the  Elsa  Fischer 
Quartet.  Prof.  Cornelius  Rybner,  Miss 
Dagmar  Rybner,  the  Fisk  University  Ju- 
bilee Singers,  Columbia  University 
chapel  choir,  Columbia  University  Glee 
and  Mandolin  clubs,  the  Mazurgia  Club, 
(male  solo  voices). 


politan  Opera  Company,  announces  that 
he  will  make  his  first  tour  of  the  United 
States  in  the  fall  and  ne.xt  spring  and  at 
the  head  of  his  own  opera  company,  with 
artists,  chorus  and  orchestra  recruited 
principally  from  the  Metropolitan  Opera 
House.  'The  organization,  known  as  the 
Scotti  Grand  Opera  Company,  will  pre- 
sent the  double  bill,  Leoni's  sensational 
"L'Oracolo."  after  the  story  "The  Cat  and 
the  Cherub,"  with  Mr.  Scotti  in  his  cele- 
brated role  of  Chim-Fang.  and  Mascag- 
ni's   "Cavalleria   Rusticana." 


Although  creative  music  has  almost  en- 
tirely stopped  in  Europe,  due  to  the  war, 
the  number  of  novelties  that  Walter 
Damrosch,  conductor  of  the  Symphony 
Society  of  New  York,  has  been  able  to 
gather  for  presentation  during  the  com- 
ing season  is  astonishing.  During  his 
stay  in  Paris  last  summer  he  was  suc- 
cessful in  procuring  a  number  of  orches- 
tral works  of  genuine  importance.  Not 
only  French  but  the  younger  Italian  com- 
posers will  be  included,  together  with 
several  American  novelties. 

Gavin  Dhu  High. 


NEW   MEMBERS  OF  N.  Y.  SYMPHONY 


The  Symphony  Society  of  New  York, 
Walter  Damrosch,  conductor,  announces 
the  appointment  of  a  new  concertmaster, 
M.  Gustave  Tinlot.  who  was  formerly  a 
member  of  the  Societe  des  Concerts  du 
Conservatoire  de  Paris,  the  Concerts 
Hasselmans,  and  solo  violinist  of  the 
Opera  Comique  since  1913.  The  Symph- 
ony Orchestra  will  also  have  a  new  first 
viola  in  M.  Rene  Pollain,  a  former  mem- 
ber of  the  Concerts  du  Conservatoire, 
besides  having  been  conductor  of  orches- 
tras at  Nancy  and  La  Rochelle  and  viola 
solo  at  the  Theatre  Champs  Elysee.  Need- 
less to  say.  he  holds  a  "premier  prix"  of 
the  Paris  Conservatory,  as  previously 
announced,  the  first  flute  is  Daniel 
Maquarre,  formerly  of  the  Philadel- 
phia Orchestra,  while  the  new  first 
cellist  is  William  Willeke,  a  former 
member  of  the  Kneisel  Quartet.  Other 
new  members  engaged  to  play  "first"  in- 
struments are:  Samuel  Miller,  trumpet; 
Walter  Lilleback,  trombone;  Scipione 
Guidi,  assistant  concertmaster,  and  Dirk 
Gootjes.  principal  second  violin. 

The  following  solo  players  of  the  or- 
chestra have  been  reengaged:  M.  Tivin, 
double  bass;  Henri  de  Busscher.  oboe; 
Gustave  Langenus,  clarinet;  Ugo  Savol- 
ini,  bassoon;  George  Royer,  English 
horn;  Joseph  Franzi.  French  horn,  and 
Karl  Glassman,  tympani.  Nine  members 
of  the  New  Y'ork  Symphony  Orchestra 
have  answered  the  call  of  the  colors 
since  the  close  of  last  season.  These  are 
William  Kincaid,  second  flute;  Samuel 
Lifschey,  first  viola:  R.  M.  Johnson  and 
Victor  Kasper,  violinists,  and  A.  Faltin, 
Antonio  Perrigo.  T.  A.  Sokoloff,  R.  Char- 
kasky  and  J.  Danziger. 

On  Thursday  afternoon,  October  31,  in 
Carnegie  Hall.  New  York's  symphony 
season  will  open  with  a  concert  by  the 
Symphony  Society  of  New  Y'ork,  Walter 
Damrosch,  conductor.  The  soloist  will 
be  Ossip  Gabrilowitsch.  the  noted  pian- 
ist, and  conductor  of  the  Detroit  Sym- 
phony Orchestra. 


MUSICIANS    HELP    RED   CROSS 


Antonio  Scotti,  baritone  of  the  Metro- 


London,  Eng.,  October  5,  by  mail. — A 
string  orchestra  has  been  organized  un- 
der the  leadership  of  two  former  mem- 
bers of  the  Boston  Symphony  Orchestra 
— Bruce  Reynolds  and  Sidney  Freeman, 
at  Military  Hospital  No.  40,  which  has 
been  established  at  Salisbury  Court,  the 
famous  English  estate  near  Southiimpton 
purchased  by  the  American  Red  Cross 
and  turned  over  to  the  American  Army 
authorities.  Reynolds  and  Freeman,  by 
the  way,  during  the  day  serve  as  waiters 
in  the  wards  in  the  hospital.  Harry 
Stucky,  another  gifted  musician,  plays 
with  the  orchestra  in  the  evening,  but 
during  the  day  time  is  employed  on  con- 
struction work,  in  the  building  of  scores 
of  concrete  and  wooded  hospital  hut- 
ments with  which  the  capacity  of  Salis- 
bury Court  is  to  be  brought  up  to  over 
three  thousand  beds. 

Music  Studio  For  Rent 

Large— Sunny  —  Grand  Piano  —  Handsomely 
Furnished.  Address  420  Sutter  St..  near 
Stockton.  Plione  Kearny  1368,  bet.  9i  11  a.m. 


AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effect  obtained  on  vour  remarkable  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  lone-shading  does  not  seem  to  belong  to  a  placer 
piano.  One  can  p/alj  on  it  with  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmingl])  for  accompanying." 


The  Soloelle  is  not  the  accepted  idea  of  the  pla.ver  piano — it  is 
different.  There  is  no  other  player  piano  that  wAW  permit  you 
to  play  i^as  though  you  had  all  the  knowledge — all  the  skill — 
all  the  technique  of  a  trained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohler  Sr  Chase  Soloelle.  Cahler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hohart  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND   OTHER  SOLOELLE   GRANDS,   $1500  up 

Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST.  535  FOURTEENTH  ST. 

San   Francisco  Oakland 

Licensed   Soloelle   Dealers 
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PRESIDENT  HINSHAW  OF  SOCIETY  OF  AMERICAN  ARTISTS  GIVES  DETAILS  REGARDING  PLANS 

Musical  Review's  New  York  Correspondent  Tells  Status  of  New  York's  New  Operatic  Enterprise — Henry  Hadley's 
Opera  "Bianca"  Presented  With  Fine  Success— Influenza  Epidemic  Effects  Concert  Attendance  in 
Gotham  Considerably — Harold  Bauer  for  First  Time  Plays  to  Less  Than  Capacity — 
Many  Artists  Continue  Their  Season's  Itinerary 


New  ^'ork.  November  2. — Because  some  of  the  New 
York  critics,  with  the  best  of  intentions,  began  to  com- 
pose tlie  productions  of  the  Societ.v  of  American  Singers 
at  tile  Park  Tlieatre  with  those  of  the  Metropolitan 
Opera  .Company,  and  because  some  other  critics  of 
fidelity  pointed  out  the  inadvisability  of  making  any 
such  comparisons,  William  Wade  Hinshaw,  president 
and  general  manager  of  the  excellent  young  organiza- 
tion, in  explaining  the  aims  and  objects  of  the  enter- 
prise, said: 

"The  Society  of  American  Singers  is  not  competing 
with  the  Metropolitan,  neither  is  it  trying  to  imitate  the 
Metropolitan  at  popular  prices.  It  is  offering  New  York 
a  season  of  intimate  opera  sung  by  the  best  American 
artists  obtainable  and  produced  under  the  best  condi- 
tions within  our  means.  It  is  a  thoroughly  American 
undertaking,  but  we  do  not  make  our  appeal  on  this  or 
any  other  sentimental  ground.     We  rel,\-  for  our  patron- 


MABEL    RIEGELIV1AN 
Charming    Prima    Donna    Soprano   who    is    at    present 
Visiting   Friends   in   Oal^land   and   San    Francisco 


age  solely  upon  the  merit  of  our  performances.  We 
have  put  opera  comitiue  in  New  York  on  trial — as  fair  a 
trial  as  we  know  how  to  give  it.  The  verdict  rests 
with  the  public." 


Elsewhere  in  his  appraisal  of  the  organization's  work 
thus  far  Mr,  Hinshaw  said: 

"By  reason  of  its  very  bigness  the  Metropolitan  can- 
not do  full  justice  to  the  more  intimate  opera.  There 
are  some  few  examples  of  intimate  opera,  such  as 
'Carmen,'  'Butterfly,'  and  'Pagliacci.'  that  can  be  and 
are  done  at  the  Metropolitan  with  artistic  success,  but 
these  are  exceptions  to  the  rule,  and  it  is  a  question 
whetlier  even  these  are  improving  by  production  on  a 
large  scale.  In  general,  the  intimate  opera  does  not 
fare  well  at  tlie  Metropolitan,  where,  of  necessity,  every- 
thing is  done  on  broad  lines  and  the  little  touches  are 
Ipgt. 

"Even  the  Century  Theatre  was  too  big,  and  that  is 
one  reason  why  the  Century  experiment  failed.  You 
must  have  a  smaller  auditorium,  a  smaller  stage,  and 
a  smaller  setting  to  get  the  best  results.  Take,  for  ex- 
ample. 'The  Curious  Women,'  which  was  put  on  at  the 
Metropolitan  two  or  three  years  ago.  Here  was  a  t>T)- 
ically  intimate  opera  given  in  a  house  so  large  and  on 
a  scale  so  large  that  people,  while  admitting  that  the 
music  was  pretty,  wondered   what  it  was  all  about.     I 


think  Victor  Herbert's  'Madeline'  suffered  from  the 
same  difficulty.  It  should  have  been  heard  in  a  smaller 
theatre.  For  tliis  reason,  we  have  put  both  these 
works  on  our  list  at  tlie  Park,  and  the  public  may  have 
an  opportunity  to  hear  them  once  more  under  more 
favorable  conditions." 


However,  six  Saturday  evening  chamber  music  concerts 
will  be  given  at  the  Washington  Irving  High  School, 
beginning  on  November  9,  at  $1  for  the  course. 


After  several  postponements  Henry  Hadley's  one-act 
opera  Bianca,  with  which  recently  he  won  the  $1,000 
prize  offered  by  William  Wade  Hinshaw,  at  last  got  its 
first  public  performance  at  the  Park  Theatre.  It  was 
produced  by  the  Society  of  American  Singers.  Grant 
Stewart,  the  writer  of  the  libretto,  found  his  story  in 
Carlo  Goldoni's  comedy  The  Mistress  of  tlie  Inn.  re- 
membered for  the  vivid  impersonation  of  the  heroine  by 
Mme.  Duse.  The  cast  was  as  folows:  Bianca,  Maggie 
Teyte:  II  Cavaliere  del  Ruggio.  Henri  Scott;  11  Conte 
della  Terramonte,  Howard  White;  11  Marchess  D'Amalfl. 
Craig  Campbell;  PHbricio.  Carl  Formes;  Pietro,  John 
Quine;  Carl.  Jolin  Phillips;  Giro,  Jack  Goldman;  Gio- 
vanni, Harvey  Wilson:  Luci,  Bianca  Rodriguez;  Emilia. 
Isabel  McLoughlin,  and  Conductor  and  Composer,  Henry 
Hadley. 

Mr.  Hadley  has  written  a  score  which  is  a  credit  to 
American  musicianship.  The  opera  was  well  received 
by  an  audience  of  friends,  and  is  sure  to  be  repeated 
frequently  as  part  of  the  company's  repertoire. 


Koscak  Vamada.  a  young  Japanese  composer,  gave  an 
orchestral  concert  cf  his  own  works  at  Carnegie  Hall 
recently  under  the  auspices  of  the  Japan  Society,  He 
was  for  some  years  a  student  in  the  Imperial  Academy 
of  Mus'c  in  Tokio  and  afterward  studied  composition 
in  Berl'n.  and  had  an  opera  ready  for  production  there 
when  the  great  war  began  and  he  went  home.  His  ar- 
t's'ic  rb'ect  has  been  to  treat  Japanese  musical  mater- 
ial in  tlie  manner  of  European  composers  and  the  works 
performed  last  evening  were  specimens  of  his  attempts 
in  various  departments.  Some  of  the  works  showed 
little  or  no  influence  of  Japanese  music.  Others  be- 
trayed a  mixture  of  inspirations.  The  composer  is  un- 
questionably a  young  man  of  talent,  and  since  his  coun- 
trymen for  something  more  than  thirty  years,  indeed 
almost  ever  since  Mr.  House  founded  his  symphony  or- 
chestra in  Yokohama,  have  given  attention  to  the  Occi- 
dental types  of  music,  there  should  assuredly  be  a  place 
for  his  art.  He  has  not  yet  attained  to  that  mastery  of 
his  materials  which  can  give  him  an  important  position 
in  the  Western   Hemisphere. 


Musical  plays  continued  at  the  theatres  are  The  Girl 
Behind  the  Gun,  at  the  New  Amsterdam;  Ziegfeld  Fol- 
lies at  the  Globe;  Fiddlers  Three  at  the  Cort:  Head 
Over  Heels  at  the  Cohan;  Going  Up  at  the  Liberty: 
Passing  Show  of  191S  at  the  Winter  Garden:  Sinbad  at 
the  Casino:  Sometime  at  the  Shubert,  and  Maytime  at 
the  Broadhurst, 


Several  postponements  among  the  season's  early  con- 
certs at  Carnegie  and  Aeolian  Halls  were  decided  upon 
recently,  the  Metropolitan  Musical  Bureau  announcing 
that  Toscha  Seidel's  matinee  in  Carnegie  Hall  had  been 
called  off,  while  R.  E.  Johnston  announced  that  Mischa 
Elman,  who  was  booked  for  the  following  Sunday,  would 
not  appear  there  until  after  the  holidays.  A  report  of 
general  closing,  however,  owing  to  the  influenza  epi- 
demic, was  denied  by  other  managers. 


The  Symphony  Society  of  New  York,  Walter  Dam- 
rosch,  conductor,  announces  the  appointment  of  a  new 
concertmaster,  M.  Gustave  Tinlot,  who  was  formerly  a 
member  of  the  Societe  des  Concerts  du  Conservatoire 
de  Paris,  the  Concerts  Hasselmans,  and  solo  violinist 
of  the  Opera  Comique  since  1913.  The  Symphony  Or- 
chestra will  also  have  a  new  flrst  viola  in  M.  Rene 
Pollain,  a  former  member  of  the  Concerts  du  Conserva- 
toire. The  new  first  flute  is  Daniel  Maquarre.  formerly 
of  the  Philadelphia  Orchestra,  while  the  new  first  'cell- 
ist is  William  Willeke.  a  former  member  of  the  Kneisel 
Quartet.  Nine  members  of  the  New  York  Symphony 
Orchestra  have  answered  the  call  of  the  colors  since 
the  close  of  last  season. 


Miss  Sue  Harvard  sang  to  a  large  audience  Friday 
afternoon  in  Aeolian  Hall  with  beauty  of  voice  and  ar- 
tistic feeling.  She  was  linguist  as  well  as  musician, 
singing  in  Italian,  French,  Welsh  and  English,  Her 
French  was  admirable  and  she  enunciated  the  words  of 
the  English  songs  with  refreshing  d:stinctness.  She 
was  admirably  accompanied  by  Ward  Stephens,  some 
of  whose  songs  she  included  in  her  varied  program. 

Maria  Gimbrere,  soprano,  born  in  Holland  of  French 
descent,  and  Gerard  Diiberta,  a  baritone  singer,  also  a 
native  of  Holland,  and  trained  by  the  teachers  Wullner 
and  \'an  Rooy.  ni:ide  a  joint  first  appearance  at  Carnegie 
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HERBERT    RILEY 

The    Brilliant    YOLing    Cello   Virtuoso   who    is   now  a   member 

of  the  63rd    Infantry    Band   Stationed    at 

Camp   Meade.   Maryland 

Hall  last  Monday  evening  in  a  recital  of  duets,  a  con- 
stant blending  of  voices  in  music  largely  unfamiliar. 
With  Kurt  Schindler  and  Pietro  Yon  at  the  piano  and 
organ,  thev  gave  Latin  hymns  of  Sweelinck  and  the  old 
Netherland  school. 

Hartridge  Whipp,  a  baritone  from  the  West,  who  es- 
tablished his  claim  to  a  New  York  hearing  last  season, 
reappeared  last  Monday  night  in  Aeolian  Hall.  He 
sang  airs  of  Handel  and  Bach.  Massenet's  legend  from 
the  "Jongleur,"  and  a  cycle  "Of  Mountain  and  Fiord," 
by  Grieg.  Among  a-  half  dozen  by  present  composers. 
Walter   Kramer's  "We  Two"  was  encored. 


L 


The   Peoples   Symphony   Society   has   abandoned     its 
orchestral  concerts  for  this  season  because  of  the  war. 


Harold  Bauer's  first  recital  of  this  season,  in  Carnegie 
Hall.  Saturday  afternoon,  which  ordinarily  would  have 
been  crowded  was,  on  account  of  the  fear  of  influenza, 
merely  comfortably  attended.  He  omitted  compositions 
by  writers  of  the  enemy  nations.  He  began  with  Mac- 
Dowell's  "Keltic"  sonata.  He  gave  the  work  a  beauti- 
fully rich  and  poetic  reading,  one  filled  with  feeling  and 
imagination.  Indeed  it  would  be  diflicult  to  recall  any 
performance  of  this  sonata  which  lent  more  distinction 
to  the  composition.  A  group  of  eighteenth  century 
pieces  followed.  The  composers  represented  were  Ra- 
meau,  Scarlatti,  Leo  Couperin  and  Duphly.  Cesar 
Franck's  prelude,  aria  and  finale  and  Moussorgsky's 
"Pictures  at  an  Exposition"  were  the  remaining  num- 
bers. 

(Continued   on   page  ?,,   column   1) 
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S  T  E  I  N  W  A  Y 


(An  American  Ideal) 


The  Steinvvay  Piano  is  the  noble  expres- 
sion of  the  fond  traditions  and  high 
ideals  of  a  great  HOUSE.  The  HOUSE 
OF  STEINWAY  is  now  in  the'  THIRD 
GENERATION.  The  making  of  Stein- 
way  Pianos  has  always  been  in  the 
hands    of    Steinways,    who    have    upheld 


the  high  ideals  of  their  forebearers  as 
a  sacred  trust.  This  legacy  will  be  per- 
petuated for  generations  to  come  — 
unless  Fate  should  decree  that  the  young 
members  of  the  Steinway  Family  now 
serving  in  the  American  Forces  should  be 
called  upon  to  make  the  supreme  sacrifice. 


We  carry  everything  in  Uieinnsical  line — Steiinvay  Pianos  aiid  ot}}er 
pitiiios  of  sali.sfcicIoiT  iniisiail  worth.  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Conn  Band  Instrnnieiits, 
String  and  Orchestral  IiKslruiiit'iirs,  Sheet  Music  and  Mnsic  Books. 


Sherman  Jiiay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKl  ON- FRESNO  -  VALLE.IO— SAN  JOSE 


JEAN     CRITICOS      -^^^^^  MALBON,  Colorature  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE..  PIEDMONT 

Tel.   Piedmont  837W 

S.    F.   Studio:     Room   407    KOHLER   &   CHASE    BLDG. 

Tuesday,  Thursday   and   Saturday 

L.  E.  BEHYMER 

Manager  of   Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artigues,   Vice-President;   V.  de   Arrillaga,  Director 
Unexcelled    facilities    for     the  study   of  music   in   all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
co.ich    singers    In    their    repertoire. 

Arrangements   for   time   can   be   made   on    application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT  OPER.\  ORATORIO 

TONE   PRODUCTION 
Ten     Years     Tenor     Soloist   of    St.    Bartholome 

New    York    City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist   with   the   Handel    .nnd    Haydn    Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone   West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert   Organist — Organ   Instruction 
2021    CALIFORNIA  STREET        Telephone   Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars   apply   to  Sister  Superior 

BERINGER    CONSERVATORY 
OF   MUSIC 

926   Pierce   St.,   nr.   McAllister.    Fillmore   840 

SIQIVIUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290.       Studio   Phone,   Kearny   5454 

MISS  DOROTHEA  MANSFELDT 

I'ltKrAniXi;    TK.\CHER    F'lK 
MRS.    OSCAR    MANSFELDT,    Pianist 
,.'\IUK10  2590    PINE    STREET  Tel.    Fillmore    314 

s  Church  of     ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Als.*  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERHILL 


801    Sutter   Street 


Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 


Music 
Public 


SAN  RAFAEL,  CALIFORNIA 
Courses     Thorough     and     Progressive 
School     Music,     Accredited     Diploma 


Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Par  LI  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School,  620  Mariposa  Avenue, 
Telephone    Piedmont    2770. 

Miss  Pauline  Hillenbrand 

Teacher  of  Piano 


734    LYON    STREET 


Phone   West   7923 


Herbert  Riley,  'Cellist 


Address  all  con 
Meade.  Marylat 
Company    Band. 


WALLACE  A.  SABIN  ?,r"'ch';rT'%'rTHru; 

Scient-st,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Chriitian 
Science  Church,  Phone  Franklin  1307;  Re».  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


MRS.  M.  E.  BLANCHARD    mezzocontralto. 

(Head  of  Vocal   Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &   Chase  Bldg.,   Room   905.       Tel.   Kearny 
5454.       Residence,    845    Ashbury   St.       Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

studio:   2925    McCLURE    ST..   OAKLAND.      Tel.   Oakland   3895. 
Wednesday    at    San    Anselmo.        Studio   care    Dr.    O.    W.    Jones. 

MME.  IDA  WESTERBERG 

Dramatic    Soprano.    Concerts    and    Recitals.      Limited    number 
of    pupils    accep'ed.     2429    Green    St.,    San     Francisco.     Phone 
Fillmore  2044.      Formerly   of  the   Royal   Conservatory  of   Music.      \ 
Stockholm,    Sweden. 

Abbie  Gerrish  Jones 

SONGS 

.\r.'   Iieins  suriK   by   Alice   Neilsen.   Mnip.    Bernlce  de   rasrni^li. 


At  all  music  dealers 
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SEVENTEENTH   YEAR 


SEASON    POSTPONED    NOT    DEMORALIZED 


Tliat  the  influenza  epidemic  exerci.ses  nt  present 
a  (lecidet^Uy  discouraging  influence  upon  tln'  eon- 
cert  .season,  and  also  upon  the  musical  season  in 
general,  ju.st  at  the  very  time  when  it  should  have 
exhibited  its  most  stimulating  efl'ect  upon  oilr 
musical  life,  can  not  be  questioned.  On  the  other 
hand  there  is  no  reason  whatever  to  look  upon 
conditions  in 'too  great  a  degree  of  pessimism. 
Those  of  us  who  have  lived  in  San  Francisco  dur- 
ing the  last  fifteen  years  or  so  have  undergone 
various  experiences  that  have  tried  the  courage 
of  real  men  and  women  to  the  utmost,  and  we 
have  only  to  consider  that  inasmuch  as  we  have 
withstood  and  overcome  great  trials  in  the  past, 
there  is  no  reason  in  the  woi-ld  why  on  this  occa- 
sion our  spirit  of  tenacity  and  perseverance 
should  not  again  see  us  safely  through  another 
crisis. 


Times  like  tliese  do  not  have  any  patience  with 
the  timid  and  the  cowardly.     Only  strong  jx'ople 
are  able  to  face  reverses  with  fortitude  and  de- 
termination.    And  it  has  always  been  our  experi- 
ence in  the  past  that  in  order  to  bear  trials  easily 
it  is  neoe.ssary  to.  keep  our  minds  occupied  with 
matters  of  use  to  ourselves  and  the  community. 
I  When  times  were  such  as  to  enforce  temporary 
I  inaction  upon  us,  we  found  it  very  expedient  to 
prepare   for   the   time   when   such    inaction    M-as 
bound  to  cease,  and  when  our  entire  energy  was 
i  required  to  meet  the  demand.     There  can  not  be 
I  any  question  in  the  mind  of  any  correctly  reason- 
ing person  that  this  time  of  enforced  inaction  in 
artistic  matters  will  be  followed  by  a  time  of  ex- 
traordinary  activity — an    activity    that    will    de- 
mand our  combined  efforts  to  fill  its  needs.   Those 
I  of  us  who  are  then  prepared  for  this  emergency 
will  reap  the  greatest  benefit  from  this  reaction, 
and  those  of  us  who  have  been  worrying  and  mop- 
^  ing  instead    of   preparing    will    have    to    witness 
j  others  taking  the  best  advantage  of  the  situalion. 


For  instance,  if  any  students  were  compelleil  to 

'  miss  lessons  during  these  times,  and  if  they  are 

1  really  seriou.sly  intending  to  ma.ster  the  intriea- 

i  cies  of  the  art,  they  must  realize  that  in  order  to 

'  reach  the  desired  aim  they  must  naturally  make 

up    for   the    lesson.s    they    missed.     Jlusic    study 

should  not  be  regarded  so  much  as  a  eominei'cial 

or  a  financial  problem  as  it  should  be  looked  ui)on 

,  as  a  necessary  educational  requirement  of  one's 

j  life.     The  sooner  such  educational  necessity  is  ae- 

\  quired  the  sooner  one  is  able  to  utilize  it  in  our 

social  and    artistic    occupations,    and    the    longer 

drawn  out  such  process  of  acquiring  a  necessary 

education  becomes  the  more  time  do  we  steal  from 

the  period  of  future  usefulness  to  the  community. 

Therefore,  while  a   musical   education   should   re- 

quii'c  a  fixed  period,  it  should  not  require  more 


time  than  is  absolutely  necessary.  And  if  condi- 
tions arise  when  sueli  period  of  acquiring  an  edu- 
eation  is  unintentionally  prolonged,  tlie  time,  suc- 
eeeding  such  retarding  period,  should  be  utilized 
to  at  once  catch  up.  For  the  longer  you  retard 
the  completion  of  tlii!  education  necessary  to  fit 
you  for  public  performance  or  instruction  of  oth- 
ers, the  more  time  and  money  you  are  squander- 
ing, for  you  deprive  yourself  of  the  opportunity 
to  become  actively  engaged  in  your  i)rofession  as 
soon  as  possible. 


Regarding  the  musical  season,  il  is  nnr  bclier 
that  while  it  may  be  delayed  a  few  weeks  in  start- 
ing, these  few  weeks  will  be  added  later  and  our 
season  will  prove  to  be  a  few  weeks  longer  in  end- 
ing. And  how  can  our  artists  occupy  these  times 
of  enforced  inactivity  to  better  advantage  than 
continue  their  rehearsals  or  practicing,  or  arid  to 
their  repertoire?  Indeed  now-a-days,  when  sucli 
a  big  portion  of  our  best  music  is  considered  un- 
worthy of  representation,  some  of  our  artists  are 
compelled  to  study  entirel,y  new  repertoires,  and 
for  these  we  are  printing  on  another  page  of  this 
issue  a  series  of  reviews  of  new  compositions 
.specially  worthy  of  consideration.  There  will 
also  be  mentioned  a  few  works  without  more  de 

tailed  review.     We  have  examined  all  thes mi- 

))ositions  carefully  and  believe  them  to  be  wurMn- 
of  examination  on  the  part  of  our  artists  who 
appear  frequently  in  public.  We  do  not  mean  In 
sa.y  that  our  opinion  is  necessarily  approved  by 
all  artists,  but  it  may  be  sufficiently  satisfac+orv 
to  at  lea.st  give  it  the  chance  of  consideration. 
Anyhow,  one  thing  is  certain,  it  is  better  for  (vr 
artists  to  continue  their  practicing  or  rebearsinir. 
and  to  add  to  their  repertoire,  than  to  sit  by  be- 
moaning the  conditions  and  wondering  what  is  to 
become  of  lis  all. 


While  the  epidemic  is  interfering  sadly  willi  (lur 
musical  activities,  there  is  nevertheless  ([uite  con- 
siderably  doing.  Quite  a  number  of  our  teaebcis 
are  kept  busy  with  at  least  a  portion  of  their  stu- 
dents, and  those  who  are  entirely  idle  are  surely 
in  the  minority.  But  the  principal  question  to  be 
solved  by  us  right  now  is  how  to  meet  the  demand 
for  recreation  and  artistic  enjoyment  whi'ii  this 
temporary  lull  is  passed  and  when  the  ]iiililic  is 
anxious  to  make  up  for  lost  time.  We  do  nol 
know  of  anyone  of  our  acquaintances  that  is  not 
chafing  to  go  somewhere — either  to  a  theatre  or 
to  a  concert.  We  find  our  acquaintances  particu- 
larly impatient  to  attend  the  first  s.ymphony  eon- 
cert  under  the  direction  of  Alfred  Hertz.  And 
we  dare  say  that  tlie  Musical  Association  of  San 
Francisco  will  find  that  this  epidemic  did  not  only 
fail  to  injure  its  ticket  sale,  but  it  will  be  found 
that  it  stimulated  the  demand,  and  our  symphony 
season  will  be  one  of  the  most  prosperous,  if  not 
the  most  prosperous,  in  the  history  of  symphony 
concerts  in  San  Francisco. 


THE  WAR  AND  THE  GERMAN  CLASSICS 


Upon  another  page  of  this  i.ssue,  in  an  arlicle 
s])ecially  written  for  this  paper  by  a  New  York 
writer,  will  be  found  a  reference  to  the  interpreta- 
tion of  Beethoven's  Fifth  Symphony  by  the  Paris 
Conservatoire  Orchestra.  Our  correspondent  em- 
phasizes the  fact  that  after  the  conclusion  of  the 
symphony  a  veritable  storm  of  applause  broke 
forth,  which  finally  culminated  in  an  ovation.  It 
seems  there  is  quite  an  influential  clique  in  New 
York  whose  heart  is  set  on  a  boycott  of  all  tlie 
German  cla.ssics,  even  though  they  were  written 
a  hundred  years  before  this  war  started,  and 
even  though  their  writers  had  no  idea  regarding 
the  excesses  in  which  a  future  German  govern- 
ment might  indulge.  The.v  are  so  afraid  of  the 
effect  that  the  old  German  classics  might  have 
upon  their  hearers,  among  whom  they  believe  es- 
pecially subject  to  the  bad  influence  of  these  beau- 
tiful old  works — German-Americans  who,  by  list- 
ening to  these  symphonies  might  suddenly  beenme 
traitors,  and  spies.  Possibly  the  Eroica  sym- 
phony or  the  Pastorale  are  considered  specially 
injurious  in  this  respect. 

Whatever  the  reason  may  be  for  this  almost  in- 
sane hatred  of  beautiful  music,  that  has  by  this 
time  become  the  property  of  the  entire  musical 
world,  consternation  reigned  in  the  camp  of  the 
music  haters  when  the  famous  French  symphony 


orchestra,  bent  upon  a  tour  to  sustain  the  entente 
cordiale  between  France  and  America,  forgot  it- 
self so  far  as  to  include  a  Beethoven  Symphony 
on  its  program.  And  furthermore,  notwithstand- 
ing petitions  to  the  contrary,  Monsieur  Messager 
refused  to  delete  the  program  to  please  the  Beet- 
hoven despisers.  And  so  the  symphony  remained. 
You  can  imagine  the  feelings  of  those  of  our  so- 
called  music  lovers,  who  hold  the  old  masters  re- 
sponsible for  this  war,  when  they  sat  in  the  au- 
dience and  waited  to  see  what  was  going  to  hap- 
pen when  the  Beethoven  Symphony  was  going  to 
be  played.  And  you  may  furthermore  imagine 
their  consternation  when  they  discovered  that  the 
audience  did  not  only  like  it,  but  went  out  of  its 
way  to  record  beyond  the  shadow  of  a  doubt  that 
they  wanted  to  hear  such  music,  and  that  they 
did  not  think  any  harm  could  come  from  listening 
to  it. 


Of  course  we  never  thought  for  a  moment  that 
the  old  classics  should  be  excluded  from  our  con- 
cert programs.  We  always  considered  this  sort 
of  propaganda  the  worst  kind  of  bigotry.  And 
we  can  not  believe  that  any  real  music  lover  could 
])ossibly  entertain  such  crazy  notions.  If  there 
were  real  music  lovers  among  these  objectors  we 
believe  their  objections  to  have  been  inspired  by 
their  insane  desire  for  cheap  notoriety  and  free 
advertising.  We  can  not  believe  that  these  fool- 
ish individuals  can  possibly  have  been  inspired  in 
their  fierce  hatred  against  some  of  the  most  beau- 
tiful of  music  ever  written  by  pure  patriotic  mo- 
tives. Nor  can  we  believe  that  American  citizens 
of  German  birth  could  be  shaken  in  their  loyalty 
to  their  adopted  country  by  listening  to  these 
noble  musical  sentiments  to  which  strife  and 
hatred  are  altogether  foreign  elements.  Either  a 
man  is  loyal  to  his  chosen  country  or  he  is  not 
loyal.  If  he  is  loyal  beautiful  music  can  not 
change  him  into  a  traitor.  If  he  is  not  loyal,  list- 
ening to  music  can  not  make  him  any  worse.  And 
it  might  change  him  for  the  better. 


This  New  York  episode  simply  strengthens  us 
in  our  belief  that  the  American  people  are  not  in 
agreement  with  those  extremists  who  would  boy- 
cott the  old  classics  on  account  of  this  war.  And 
we  are  reminded  of  a  similar  occurence  risht  here 
in  San  Francisco.  A  few  weeks  ago  we  heard  a 
violinist  at  the  Orpheum.  His  name  was  Ver- 
champ.  And  he  was  a  mighty  fine  violinist,  too. 
After  he  had  played  several  excellent  numbers 
and  the  audience  still  insisted  on  more  he  came 
out  again,  and  what  do  you  think  was  printed  on 
the  sign  that  announced  the  final  piece?  Nothing 
less  than  Caprice  Viennois  by  Fritz  Kreisler !  And 
did  the  audience  hiss?  Not  a  bit  of  it.  As  soon 
as  they  noticed  the  sign  the  entire  audience  broke 
out  in  one  spontaneous  burst  of  applause,  even 
before  the  artist  played  it.  Now  there  might  be 
an  excuse  for  leaving  off  a  Krei.sler  composition. 
But  the  audience  wanted  it  and  liked  it.  and  be- 
cause they  liked  this  little  mu.sical  gem  they  were 
not  a  whit  less  patriotic  Americans.  And  you  can 
not  get  this  idea  out  of  our  head.  Indeed,  we  are 
thoroughly  convinced  that  there  is  a  good  deal 
of  hypocrisy  about  this  hatred  of  good  music. 
Some  well-meaning  btit  misguided  people  have 
simply  worked  themselves  into  a  frenzy  wherein 
they  can  not  distinguish  between  patrioti.sm  and 
fanaticism.  And  it  is  good  that  such  an  episode 
as  occurred  in  New  York  during  the  second  con- 
cert of  the  Paris  Conservatoire  Orchestra,  or  dur- 
ing the  performance  of  this  violin  virtuoso  at  the 
Orpheum,  enables  those  of  us  who  have  kept  our 
mental  equilibrium  to  take  refuge  in  the  thought 
that  the  great  American  music-loving  public  does 
not  agree  with  the  handful  of  frenzied  bigots  who 
ordinarily  woidd  not  spend  two  cents  to  attend  a 
concert,  nor  have  the  mentality  to  enjoy  a  real 
classical  composition.  If  they  did  the}'  could  not 
])ossibly  assume  the  attitude  they  do. 


Now  that  the  health  authorities  are  enforcing 
the  wearing  of  masks  the  number  of  strained 
voices  has  considerablv  increased. 


One  of  San  Francisco's  leading  violinists  was 
arrested  the  other  day  because  he  refused  to  wear 
a  mask.  And  he  is  not  quite  so  bad  looking 
either. 


PACTFTC    COAST    MUSICAL    REVIEW 


PLANS  OF  SOCIETY   OF  AMERICAN   ARTISTS 

(Conlinued   fforn   it;iKf   1.  Li.Uinin  3} 


Colin  O'More,  a  young  Irish  tenor,  gave  a  song  re- 
cital in  Aeolian  Hall  Saturday  evening.  He  was  a  pleas- 
ing addition  to  a  list  of  reeitalists.  His  voice  is  one  ot 
natural  beauty.  He  showed  taste  in  interpretation  and 
a  good  range  of  expression. 


The  orchestra  of  the  Paris  Conservatire,  under  the 
direction  of  Mr.  Messager,  gave  a  second  concert  at  the 
Metropolitan  Opera  House  last  Sunday  evening.  Again 
the  orchestra  showed  its  extraordinary  qualities.  The 
large  audience  was  particularly  demonstrative  after  the 
performance  ot  Beethoven's  C  minor  symphony.  Alfred 
Cortot,  a  noted  F^'rench  pianist,  made  his  American 
debut  at  this  concert  witli  success,  playing  the  fourth 
concerto  of  Saint-Saens. 


Heinald  Werrenrath.  an  American  baritone  who  has 
made  a  reputation  singing  words  so  you  can  understand 
them,  pleased  an  audience  in  Aeolian  Hall  on  Sunday 
afternoon.  Among  the  group  which  set  hearts  throb- 
bing were  German's  setting  of  Kipling's  "The  Irish 
Guards."  who  after  170  years  were  fighting  for  France 
again.  Florence  Aylward's  "Khaki  Lad."  a  "Hawk  with 
a  Wounded  Wing,"  "As  Every  One  Knew,"  "Finer  Than 
a  King,"  and  William  Arms  Fisher's  "Zero  minus  one,' 
the  sixty  seconds  before  going  over  the  top,  which  "is 
a  H— 1  of  a  Time  to  Wait." 

Gavin   Dhu   High. 


MISS   AGNES  SIEVERS  AN    INFuUENZA    VICTIM 


Miss  Agnes  Sievers,  the  exceedmgly  c'larming  and 
unusually  gifted  joung  soprano  soloist,  who  appeare'l 
so  frequently  in  concert  and  opera  about  the  bay  dis- 
trict, is  a  victim  of  the  influenza  epidemic.  Miss  Siev- 
ers presided  up  to  the  time  of  hfir  illness  behind  the 
sheet  music  department  of  Sherm'in,  Clay  &  Co..  and 
had  made  herself  popular  among  the  employes  of  the 
firm,  the  department  managers  and  the  public,  by  reason 
of  her  affable  disposition,  her  quickness  of  perception 
and  her  invariable  courtesy  and  good  nature.  In  per- 
sonal appearance  she  was  decideuly  attractive  and.  be- 
ing quite  young,  she  had  reason  to  look  forward  to  a 
brilliant  career  and  a  bright  future.  It  is  indeed  most 
sad  to  contemplate  that  one  so  rich  in  endowments  and 
so  exemplary  in  character  should  i-uddenly  be  torn  from 
her  family  and  friends.  Surely  the  Pacific  Coast  Mi - 
sical  Review  is  not  alone  in  its  extension  of  the  heart- 
iest sympathies  to  the  bereaved  parents. 


PARIS    ORCHESTRA    DATES    ARE     RE-ARRANGED 

French-American    Association    For    Musical    Art    Inform 

A.  W.  Widenham  and  Selby  C.  Oppenheimer  That 

Their  Problems  Are  Being  Solved 

Advices  from  the  French-American  .Association  for 
Musical  Art  of  New  York  to  managers  A.  W.  Widenham 
and  Selby  C.  Oppenheimer  indicate  that  the  sponsors  of 
the  great  Paris  Symphony  Orchestra  are  rapidly 
straightening  out  the  problems  that  beset  them  when 
the  necessity  arose  to  re-arrange  the  transcontinental 
tour  of  the  famous  French  orchestral  body.  According 
to  present  plans  San  Francisco  will  be  reached  either 
during  the  last  week  in  November  or  the  first  week  in 
December,  and  it  is  hoped  that  announcements  of  the 
definite  date  will  be  made  within  a  day  or  two. 

The  orchestra  made  its  first  appearance  in  the  Met- 
ropolitan Opera  House.  New  York,  on  October  15th  and 
received  an  enthusiastic  ovation.  The  event  was,  of 
course,  a  notable  one,  combining  a  program  of  patriotic 
exercises  with  the  rendition  of  a  symphony  program 
which  was  mentioned  in  detail  in  the  New  York  letter 
of  the  Pacific  Coast  Musical  Review  of  last  week.  The 
program  ot  the  second  concert,  which  was  just  as  en- 
thusiastically received,  appears  in  these  columns  this 
week,  and  will  be  found  equally  interesting.  Otto  H. 
Kahn,  chairman  of  the  French-American  Association  for 
Musical  Art.  made  an  eloquent  address  on  the  occasion 
of  the  first  concert  in  New  York  wherein  he  emphasized 
the  splendid  relations  that  exist  between  the  French 
and  American  nations,  and  wherein  he  predicted  the 
cordial  reception  that  is  awaiting  the  organization  in 
every  American  city  which  it  will  visit  during  its  trans- 
continental tour. 

The  tour  of  this  orchestra  will  be  one  of  the  most 
notable  patriotic  events  of  the  year.  The  San'  Fran- 
cisco concert  will  take  place  in  the  Exposition  Audi- 
torium, and  mail  orders  should  be  sent  at  once  to  Selby 
('.  Oppenheimer,  care  of  Sherman,  Clay  &  Co. 


SHAVITCH-SASLAVSKY-BEM    TRIO    CONCERT 


It  had  been  hoped  to  have  held  the  next  Shavitch- 
Saslavsky-Bem  trio  concert  on  schedule  time,  but  events 
have  so  shaped  themselves  that  it  is  more  advisable  to 
postpone  the  event  until  a  time  when  things  have  again 
become  normal.  Therefore  instead  of  giving  the  sec- 
ond concert  of  their  series  on  Tuesday  night,  November 
12th.  this  concert  will  be  given  on  the  date  originally 
selected  for  their  third  event,  December  10.  1918,  and 
the  third  event  will  take  place  on  a  Tuesday  night  in 
January. 

That  these  delightful  programs  will  not  have  to  be 
abandoned  will  be  good  news  for  music  lovers,  for  many 
are  awaiting  the  events  o'.'  this  already  popular  cham- 
ber music  trio.  .\t  the  December  concert  the  program 
will  include  the  trio  op.  5G  by  Charles  Wakefield  Cad- 
man,  the  sonata  for  cello  and  piano  by  Cesar  Pranck. 
to  be  played  by  Bem  and  Shavitch,  and  the  op.  65  trio 
ot  Dvorak.  The  January  program  will  Include  the  De- 
Iiiissy  sonata  by  Saslavsky  and  Shavitch.  Arthur  Hin- 
lon's  new  trio  and  the  Smetana  trio.  These  concerts 
lie  under  the  management  ot  Selby  C.  Oppenheimer 
wid  -wlU  be  given  in  the  Italian  Room  ot  the  St.  Francis 
Mi.tel, 


ARTHUR    FARWELL'S   CANDIDACY    POPULAR 

During  the  past  week  tlic  Pacific  Coast  Musical  Re- 
view has  been  the  recipient  of  numerous  messages, 
both  by  phone  and  mail,  complimenting  the  paper  for 
its  hearty  support  of  the  candidacy  of  Arthur  Farwell 
as  the  prospective  president  of  the  San  Francisco  Music 
Teachers'  Association.  Judging  from  the  comments 
the  candidacy  ot  Mr.  Farwell  Is  exceedingly  popular, 
and  is  appreciated  at  its  true  value.  There  can  not  be 
any  question  regarding  the  fact  that  Mr.  Farwell  will 
prove  an  exceptionally  strong  factor  in  securing  for  the 
Teachers'  Association,  added  pre.stige,  and  the  forth- 
coming convention  will  prove  doubly  important  when 
such  a  musician  of  not  only  national,  but  international 
reputation  will  be  at  the  head  of  the  strongest  associa- 
tion of  teachers  on  the  Pacific  Coast.  Since  Mr.  Far- 
well  seems  to  be  the  only  candidate  nominated  by  the 
board  of  directors,  there  can  not  be  any  doubt  as  to 
his  election,  unless  unfair  means  are  employed  to  de- 
feat his  candidacy.  But  since  the  times  are  passed 
when  unfair  politcal  tricks  can  be  played  in  any  Music 
Teachers'  Association,  we  believe  that  Arthur  Farwell 
will  be  the  new  president  of  the  organization. 


REVIEW    OF    NEW    MUSICAL    PUBLICATIONS 


Prominent  Publishing   Houses  Take  Advantage   of   Diffi- 
culties in  Securing  Music  from  Abroad  and   Bring 
Out  Some   Excellent   New  Works 


Owing  to  the  shortage  of  musical  publications  on  ac- 
count of  lack  of  supply  from  abroad,  the  American 
publishing  hou.ses  have  made  successful  efforts  to  meet 
this  shortage,  with  the  result  that  a  considerable 
amount  of  excellent  material  is  being  published  during 
the  course  of  a  season.  The  leading  publishers  have 
been  specially  eager  to  find  them  prepared  at  the  be- 
ginning ot  the  season,  and  so,  as  will  be  seen  by  scan- 
ning the  following  column  of  reviews,  considerable  new 
material  is  at   the  disposal   of  our  artists   for  the  new 


''Women  of  the 
Homeland" 

(COD  BLESS  YOU.  EVERY  ONE.') 

A    Melody   Ballad 
Bv  Bernard  Hanihlcn 


Sung  bv 

Charles   Harrison 


season.  Owing  to  the  conHict,  there  is  great  demand 
tor  patriotic  airs  of  artistic  character,  and  this  phase 
of  the  publishing  business  has  also  been  taken  care  ot. 
But  let  us  see  what  the  publishing  houses  have  to 
otter: 

The  National  Songs  of  the  Allies,  Harmonized  for 
Mixed  'Voices,  Oliver  Ditson  Company,  Boston — This  is 
a  neatly  compiled  little  volume  printed  in  handy  octavo 
form  and  containing  the  national  anthems  ot  the  allied 
nations  cleverly  arranged  tor  mixed  voices.  The  airs 
of  the  non-English  speaking  nations  contain  the  text 
in  the  native  tongue  as  well  as  in  English.  This 
little  volume  seems  to  us  to  be  particularly  well  quali- 
fied to  form  part  of  the  library  ot  any  chorus  ot  mixed 
voices,  especially  in  these  days  of  patriotic  enthusiasm. 

Women  of  the  Homeland  (God  Bless  Y'ou  Everyone!) 
Words  and  Music  by  Bernard  Hamblen,  Leo  Feist  Inc., 
Publishers — This  song  is  published  for  mezzo,  baritone, 
soprano  and  tenor.  It  belongs  to  what  may  be  termed 
the  classic  style  of  patriotic  song.  The  words  are 
couched  in  excellent  English  and  represent  tlie  highest 
type  ot  patriotic  sentiment,  while  the  music  is  written 
in  a  most  artistic  vein  and  yet  held  within  the  limits 
of  public  understanding.  It  is  a  melodious  song  and 
treated  in  a  manner  to  enable  the  artist  to  attain  a 
climax  that  rouses  the  audience  to  enthusiastic  mani- 
festations ot  approval.  We  can  easily  see  that  such  a 
composition  is  greatly  In  demand  by  artists  who  wish 
to  appeal  to  the  masses  and  nevertheless  hesitate  to 
stoop  to  a  lower  form  of  composition. 

The  'Voice  of  Love,  by  Ella  Delia.  Leo  Feist  Inc.,  Pub 
Ushers — This  is  oiie  of  the  famous  Feist  Melody  Bal- 
lads, and  it  is  worthy  of  the  heartiest  recognition  and 
should  enjoy  a  wide  sale.  Ella  Delia  is  an  American 
composer,  notwithstanding  the  foreign  sotmding  name, 
and  she  has  written  both  words  and  music  for  this 
song.  As  the  title  already  implies  it  is  a  work  ot  ro- 
mantic appeal  and  the  composer  has  refrained  from 
permitting  it  to  deteriorate  into  sentlmentalism.  It  is 
charged  with  poetry  and  sentiment  and  is  In  very  truth 
a  melody  ballad. 

Taps.  Song  for  Medium  Voice  with  Piano  Accompani- 
ment, by  Rosalie  Housman.  Poem  by  Lizette  W.  Reese, 
G.  Schirmer.  Publishers — Miss  Housman  is  a  San  Fran- 
cisco  girl,   who   has   made   an   enviable   reputation   for 


herself  during  the  past  year  in  the  East.  Her  songs 
are  rapidly  becoming  the  fad,  and  few  artists  refuse  to 
add  them  to  their  programs.  In  Taps.  Miss  Housman 
has  struck  the  patriotic  vein  in  an  entirely  novel  fash- 
ion. The  words,  as  the  title  Infers,  commemorate  a  pa- 
triotic service  rendered  with  the  supreme  sacrifice,  and 
Miss  Housman's  music  in  a  sombre,  but  positive  style, 
emphasizes  the  beautiful  sentiments  which  the  writer 
ot  the  verses  succeded  so  splendidly  in  voicing.  We 
believe  that  Taps  will  find  a  ready  response  in  the 
hearts  ot  the  American  people. 

Poems  of  1917  by  Leo  Ornstein,  Carl  Fischer,  Pub- 
lisher— Here  is  a  selection  of  ultra  modern  piano  com- 
positions. They  should  appeal  particularly  to  the  lover 
of  the  novel  in  instrumental  writings.  The  Pacific 
Coast  Musical  Review  is  willing  to  offer  a  prize  to  any- 
one who  can  play  these  works  at  sight  without  hesita- 
tion. At  the  same  time  some  of  them  look  quite  reas- 
onable on  paper.  They  seem  to  contain  a  certain  ele- 
ment of  exquisite  poetry  and  there  is  no  doubt  in  our 
mind  but  that  Ornstein  has  his  moments  of  supreme 
poetic  beauty.  Some  ot  the  works  in  these  poems  of 
1917  are  among  Ornstein's  best  contributions  to  pianis- 
tic  literature. 

Morning  Serenade  by  Fred  Maurer,  Song  tor  Tenor 
or  Soprano,  R.  W.  Heffelfinger,  Los  Angeles.  Publisher 
— Here  we  have  Fred  Maurer  at  his  best.  He  not  only 
lias  written  a  song  ot  decidedly  romantic  tendency,  but 
he  has  robed  it  in  an  accompaniment  of  delightful  pian- 
istic  beauty.  It  is. a  song  that  may  best  be  character- 
ized as  easily  singable,  and  as  appealing  to  the  refined 
vocalist  because  r.f  its  exquisite  melodic  value  that 
never  deteriorates  into  cheapness,  and  because  of  its 
lack  ot  obviousness  In  Its  treatment.  The  words  by 
George  Darley  are  singularly  limpid  in  poetic  senti- 
ment, and  they  give  a  phase  of  serenading  that  Is  as 
unusual  as  it  is  piquant.  Every  singer  should  sing  Fred 
Maurer's  Morning  Serenade. 

Love's  Seasons,  a  Song  by  John  W.  Metcalf.  Arthur 
P.  Schmidt,  Publisher — Few  composers  have  a  readier 
style  in  emphasizing  the  ever  lite  subject  ot  love  with- 
out becoming  banal  than  John  W.  Metcalf  has.  He  can 
write  a  love  song  that  has  spirit  and  dash  to  it,  and  yet 
becomes  valuable  as  really  artistic  material.  He  neither 
loses  sight  of  the  adequacy  of  melodic  beauty,  nor  does 
he  fail  to  chose  words  that  are  fit  to  be  set  to  music. 
Love's  Seasons  is  a  song  that  we  always  would  like  to 
listen  to. 

Nymphs  Dancing,  Compositon  tor  the  Pianoforte  by 
John  W.  Metcalf,  The  Arthur  P.  Schmidt  Co.,  Pub- 
lishers— Here  is  one  ot  the  most  graceful  dances  we 
have  ever  seen  in  print.  It  possesses  a  fairy-like  lilt 
that  seems  to  spring  from  the  finger  tips  with  almost 
involuntary  spontaneousness.  It  is  a  gem  ot  a  little 
piano  composition,  and  by  little  we  do  not  mean  unim- 
portant or  trashy,  but  comparatively  brief  in  its  dura- 
tion, and  charged  with  exquisite  witchery  and  sweetness 
of  melodic  expression. 

My  Madonna,  by  Gertrude  Ross.  Huntzinger  &  Dil- 
worth.  New  York,  Publishers — Miss  Ross  here  treats 
an  old  subject  in  a  new  form.  From  a  soft  and  calm 
beginning  she  gradually  attains  a  declamatory  or  dram- 
atic atmosphere  and  with  Intense  fervor  reaches  a 
dramatic  climax  of  exquisite  religious  estacy.  It  is 
a  song  that  is  much  needed,  because  religious  songs 
too  frequently  are  written  with  lack  of  fervor.  Miss 
Ross  has  here  written  a  contribution  to  the  literature 
of  sacred  music  that  should  form  part  of  every  church 
singer's  repertoire.  The  words  by  Robert  W.  Service 
are  also  most  appropriate  and  effective. 


THE    MUSICAL    REVIEW'S    ANNUAL    EDITION 


The  Musical  Review's  annual  edition  tor  the  season 
1918-1919  will  be  the  best  Issue  ot  the  paper  since  the 
famous  Exposition  Number.  It  will  not  only  represent 
a  resume  ot  the  past  year,  but  it  will  give  an  excellent 
perspective  view  ot  the  new  season.  There  will  be  an 
interview  with  Alfred  Hertz  ot  the  San  Francisco  Sym- 
phony Orchestra;  an  interview  with  Emilio  Puyans 
about  his  experiences  when  going  to  Cuba  and  Ijack 
to  this  country;  an  interview  with  Arthur  Farwell  on  - 
Community  Singing;  an  article  about  music  in  the  mov- 
ing picture  theatres;  a  complete  list  of  the  leading 
music  clubs  of  California;  a  History  ot  Symphony  Con- 
certs in  San  Francisco,  being  a  chapter  from  Califor- 
nia's Romantic  Musical  History  by  the  editor  of  this 
paper;  music  in  the  public  libraries;  interviews  with 
leading  music  trade  people  about  the  effect  ot  the  war 
on  American  music;  a  recapitulation  ot  the  Godowsky 
master  classes  on  the  Pacific  Coast;  an  article  about  the 
California  Federation  ot  Music  Clubs;  a  complete  re- 
view ot  music  in  Los  Angeles;  an  article  about  te:\ fli- 
ers who  teach  the  Progressive  Series  ot  Piano  Lessini 
of  which  Leopold  Godowsky  is  the  editor-in-chiti ; 
complete  review  of  the  most  important  activities  in 
San  Francisco  music  studios,  and  other  features  which 
we  are  not  yet  ready  to  anounce.  The  edition  will  be 
profusely  illustrated  and  will  present  a  neat  and  hand- 
some appearance.  It  will  be  an  accurate  record  of  San 
Francisco's,  Oakland's  and  Berkeley's  musical  acom- 
plishments  and  a  paper  well  worth  mailing  to  your 
friends.  An  advertisement  in  the  Musical  Review  an- 
nual edition  will  be  permanent  and  will  prove  of  greater 
musical  and  financial  value  than  the  advertisement  in 
any  other  paper  published  in  the  far  West.  Single 
copies  twenty-five  cents.     Reserve  one  now. 
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BEETHOVEN    APPLAUDED    AT    PARIS    ORCHESTRA  ROYAL    ITALIAN    GRENADIER    BAND'S    SUCCESS 


Immortal    Fifth    Symphony    Receives   Spontaneous   Ova- 
tion in  America's   Hotbed  of  Antagonism   Against 
the  German  Classicists 


New  York  and   Brooklyn  Give   Hearty  Welcome  to  Fine 

Italian    Military   Organization,   Which   Creates   an 

Unusually   Favorable    Impression 


DiT,"  and  llie  interpolation,  with  excellent  effect  of 
"Ovpr  Tliere,"  liav«  been  as  varied  as  tliey  have  been 
satisfying  to  music  lovers. 


SECOND   LECTURE   BY   GEORGE   EDWARDS 


.1  (Special  Correspondence  to  the  Musical  Review) 
!  New  York,  October  21. — Nothing  more  serious  than 
an  outburst  of  applause  which  threatened  to  delay 
further  proceedings  followed  the  rendition  of  the  Teu- 
tonic fifth  symphony  of  Beethoven  by  the  celebrated 
I'aris  Conservatoire  orchestra  at  their  Sunday  night 
( ciiicprt  at  the  Metropolitan  Opera  House,  a  concert,  by 
till  way,  which  confirmed  the  previous  excellent  impres- 
sion made  by  this  celebrated  orchestra  and  its  noted 
conductor,  M.  Andre  Messager,  earlier  in  the  week  when 
they  gave  their  first  American  concert.  This  number, 
the  second  on  their  last  program,  was  announced  as  a 
part  of  their  first,  and  the  announcement  stirred  up 
considerable  discussion,  pro  and  con  with  a  lot  of  the 
latter  tinging  the  comments  of  some  of  the  critics.  The 
number  was  removed  from  the  initial  program,  and 
those  opposed  to  German  music,  whatever  its  period  of 
composition,  chortled  with  glee,  a  condition  quickly 
reversed  when  it  was  announced  by  the  management 
that  the  number  had  not  been  omitted,  but  merely  de- 
ferred. -And  when  it  was  rendered,  art  once  more 
triumphed  over  ignorance,  and  the  famous  orchestra 
received  an  ovation  at  its  conclusion.  As  Reginald  de 
Koven,  the  new  music  critic  on  the  Herald  observed 
the  next  morning,  "the  performance  of  the  work  by 
M.  Mes.sager  and  the  orchestra  fully  justified  an  en- 
thusiasm which  was  decidedly  more  pronounced  and 
spontaneous  than  at  the  first  concert."  The  distin- 
guished musical  organization,  certainly  one  of  the  most 
brilliant  in  the  musical  world,  has  been  the  recipient 
of  every  mark  of  affection  and  esteem  since  their  ar- 
rival here,  and  this  week,  after  a  visit  to  Washington, 
it  will  begin  a  tour  which  will  include  many  of  the  lead- 
ing cities,  and  which  will  return  them  to  New  York  late 
in  December.  A  word  in  passing  should  here  be  inter- 
polated to  give  credit  to  the  soloist  Sunday  evening 
with  this  orchestra.  M.  Arthur  Cortot,  a  brilliant  pian- 
ist, who  is  first  professor  of  piano  at  the  Paris  Conser- 
vatoire, rendered  with  consummate  skill  and  grace 
Saint-Saens  fourth  concerto. 

HOW   DOES  MUSIC   HELP  WIN   THE   WAR? 


(S^pecial  Correspondence  to  tlie  Musical  Review) 
New  York,  October  l.'2. — Another  instrumental  treat 
of  the  week  was  the  final  appearances  of  the  noted 
Royal  Italian  Grenadier's  Band.  They  were  iieard  in  a 
Sunday  night  concert  at  the  Century  Theatre,  one  on 
Tuesday    at    the    ArathMiiy    of    Music    in    Brooklyn,    and 


The  following  item  appeared  in  last  Sunday's  Chron- 
icle: Many  interested  in  music  and  phychologlcal  re- 
search recently  gathered  at  the  Kmerson  studios  tor 
the  second  of  the  series  of  "melolog"  lectures  given  by 
George  Edwards,  pianist  and  composer,  and  Mrs.  Chella 
nodge  Benedict. 

At  a  previous  entertainment  an  analysis  was  made  of 
ICdwards'  composition,  "The  Hunter,"  inspired  by  Olive 
Sclireiner's  allegory,  the  more  important  motifs  being 
studied  at  that  time  as  vibratory  "pictures"  in  harmony, 
the  bird  calls  compared  with  the  natural  inflections  and 
accents  of  the  human  voice. 

At  the  recent  gathering  "The  Hunter"  was  presented 
in  its  entirety  as  a  musical  composition  with  one  in- 
spiration and  one  application  to  human  life  and  affairs. 
.\  silent  meditation,  led  by  soft  strains  from  the  piano. 
was  followed  by  Shelley's  "Hymn  to  Beauty,"  read  by 
Mrs.  Benedict.  The  "Star-Spangled  Banner"  on  the 
piano  and  an  address  by  Mrs.  Benedict  on  "The  Hun- 
tor"  preceded  by  Kdwards'  rendition  of  his  composition, 
which  occupied  thirty-five  minutes,  Edwards  at  the 
same  time  reciting  the  allegory. 

The  pianist  endeavored  to  show  that  music  is  no 
longer  limited  to  the  entertainment  of  people  who  un- 
derstand little  about  it,  nor  to  critics  who  would  see 
naught  but  technique  and  form.  The  "melolog"  series 
will  be  resumed  as  soon  as  permitted  by  the  Board  of 
Health. 


I  Ask  Miss  Catherine  Bamman,  Eastern  representative 
for  the  Ellison-White  Musical  Bureau,  who  had  charge 
'  of  the  concert  given  recently  at  Carnegie  Hall  for 
the  Fourth  Liberty  Loan  drive  by  the  Allied  Music  In- 
;dustries  Association.  A  quota  of  $6,000,000  was  set  and 
■it  went  over  the  top  with  nearly  twenty-three  million. 
Who  is  there  after  that  who  does  not  agree  with  the 
President  in  speaking  of  music  in  war  time,  who  said 
'Tlip  man  who  disparages  music  as  being  a  luxury  and 
a   nun-essential  is  doing  the  nation  an  injury." 


MABEL  GARRISON 

The    Distinguished    American   Colorature   Soprano, 

who  will   be  heard  on  the   Pacific  Coast 

Next   Spring 

are  to  make  a  final  Metropolitan  appearance  at  Madi- 
son Square  Garden  late  this  week.  "The  better  one  be- 
comes acquainted  with  the  personnel  of  this  excellent 
Italian  military  baud,  wiiicli  is  also  here  on  a  mission 
of  cementing  tlie  entente  cordiale  between  the  Italians 
and  our  own  people,  the  more  favorable  becomes  the 
general  impression.  Tlie  members  are  veteran  fight- 
ers, fresh  from  the  trenches,  and  the  two  conductors, 
Maestri  Tarditi  and  Mananeno,  have  their  musicians 
under  perfect  control,  and  the  programs,  composed  of 
Italian  compositions  save  when  they  deviate  long 
enough  to  do  us  honor  with  "The  Star  Spangled  Ban- 


MARION  VECKI 

Baritone 

OPERA-CONCERT-ORATORIO 

On    Pacific   Coast  until    Fall    1918 

Address: 
Chronicle    BIdg.,    San    Francisco 


Sherman    Clay    Building 


San    Francisco 


HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267    SACRAMENTO    ST.  Telephone    West   7870 


To  Music  Teachers  and  Students 

The   most   laudable   and   widely   agitated   movement   in 
professional   musical   circles   at   present,    proposes — 
1  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd — The    Allowance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 


The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathew^s  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  work  in  perfect  harmony  -with  each  other.  Thousands 
of   schools,    conservatories   and   private  teachers  have  adopted   it. 


LEOPOLD    GODOWSKY 


The  Society  will  submit  text-material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


Address — Dept.  S 


Saint  Louis,  Mo. 
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MME.   CLARA   CLEMENS   CLOSES   CONCERTS 


HERBERT    RILEY    DISCOVERS    REAL   CAMP-LIFE 


Madame  Clara  Clemens,  wife  o£  Ossip  Gabrilowitsch, 
the  new  conductor  of  the  Detroit  Symphony  Orchestra, 
and  daughter  to  the  late  Mark  Twain,  has  been  obliged 
to  terminate  some  oi:  her  immediate  plans.  She  is  suf- 
fering, like  so  many  other  celebrated  musicians,  with 
the  so-called  Spanish  influenza,  and  has  joined  !i«r 
noted  husband  at  Detroit.  Madame  Clemens  will  be 
■  one  of  the  concert  artistes  this  year  who  will  divide  her 
time  between  war  work  and  concert  work.  It  was 
noted  in  these  columns  some  time  since  that  the  fa- 
mous Mark  Twain  homestead  at  Redding,  Conn.,  has 
been  turned  over  by  Madame  Clemens  to  the  committee 
having  charge  of  the  care  of  wounded  artists.  It  will 
be  used  as  a  convalescent  home,  and  there  is  none  more 
attractive  in  the  East. 


REDFERN    MASON    WRITES  APPEALING   ARTICLES 


Redlern  Mason,  formerly  music  editor  of  the  San 
Francisco  Examiner,  who  is  now  in  Paris,  writing  for 
several  newspapers  and  also  doin.;  some  Y.  M.  C.  A. 
work,  is  writing  a  series  of  interesting  articles  for  the 
Sunday  Examiner.  The  first  of  these  articles  appeared 
in  last  Sunday's  paper  and  proved  to  be  not  only  writ- 
ten in  splendid  style,  but  interestmg  to  a  degree  that 
does  not  permit  you  to  put  down  the  paper  until  you 
finished  the  article.  Mr.  Mason  possesses  that  rare 
faculty  to  tell  you  a  thing  in  a  way  that  sticks  to  your 
memory.  The  articles  deal  with  life  in  Paris  during 
the  war,  and  the  effect  the  presence  of  the  American 
soldier  has  upon  the  French  people. 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Announces  that  he  has  opened  his  Studio  at 
ROOM  401  KOHLER  &  CHASE  BLDG. 

JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360  WASHINGTON  ST.       Phone  Franklin  1721 

Oakland   Wednesdays,    Pacific   Building 

Phone:      Oakland  785 


HENRI  SCOTT 

BASS-BARITONE 
Metropolitan   Opera   Co. 

Pacific  Coast  RecitEil  Tour  Begins 
November  1,  1918 

Management  Wolfsohn  Musical  Bureau 
I   W.  34th  St.,  New  York 


RUDOLPH  GANZ 

on  the 

Pacific  Coast 

November 

1918 


MAN'.AGE.MENT: 

CHARLES  L.  WAGNER 
511  Fifth  Avenue,  New  York  City 

AssiK'uUe  Mauafier: 
D.  F.  McSWEENEY 

Steinway  Piano 


Cellist  Who  Plays  Alto   Becomes  Acquainted   With   Gas 
Masks,  Target  Practice,  Field  Hospital  and  Tonsolitis 

As  was  already  recorded  in  the  Pacific  Coast  IMusical 
Review,  Herbert  Riley  has  finally  qualified  as  a  regular 
member  of  the  63rd  Infantry  Band  by  passing  the  exam- 
ination as  alto  player,  and  he  now  is  able  to  blow  his 
own  horn  to  his  heart's  content.  In  addition  to  his 
brass  ensemble  he  plays  occasionally  his  cello  and  has 
become  quite  popular  at  private  social  musical  functions 
as  well  as  at  public  concerts.  Since  discovering  that  he 
has  become  proficient  in  the  requirements  of  military 
band  regulation,  we  also  discovered  that  he  has  ac- 
quired experience  in  the  more  strenuous  affairs  of  camp- 
life. 

One  of  the  most  interesting  practices  he  has  been  sub- 
jected to  is  the  gas-mask  training.  Together  with  oth- 
ers of  his  company  he  was  ordered  double-time  fast  run 
with  his  rosy  features  protected  with  the  mask  and  be- 
fore he  knew  it  he  was  flat  on  the  ground  with  a 
sprained  ankle.  Evidently  cello  practice  is  different 
from  gas-mask  practice.  Mr.  Riley  was  very  happy  to 
meet  Mr.  Rochester,  who  was  formerly  associated  with 
Paul  Steindorff  in  the  American  Opera  School,  and  who 
is  now  Camp  Director  of  Dramatic  Headquarters  at 
Camp  Meade.  His  duty  is  to  rehearse  one  or  more 
small  plays  or  comedies  witli  members  of  the  different 
regiments  or  units  before  leaving  for  overseas.  He  is 
specially  engaged  by  the  Government  tor  this  work,  and 
during  the  last  week  of  October  or  the  first  week  of 
November  the  63rd  Regiment  expected  to  have  a  real 
"leg"  show.  But  while  there  are  real  costumes,  wigs, 
skirts  and  everything  belonging  to  such  a  production, 
inside  the  skirts  will  be  found  boys  in  khaki. 
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REDFERN    MASON 

Formerly    Music    Editor   of   the   San    Francisco    Examiner, 

who    is    writing    interesting    articles   from    Paris 

Recently  a  New  'i'ork  theatre  manager  appeared  at 
Division  Headquarters  with  a  proposition  to  bring  a 
regular  stock  company,  and  for  good  measure  to  include 
a  regular  chorus  of  genuine  Broadway  beauties.  To 
avoid  unnecessary  transportation  to  and  from  Baltimore 
or  Washington  it  was  suggested  to  build  a  frame  build- 
uig  for  the  exclusive  use  of  the  theatrical  company.  Un- 
fortunately for  the  boys,  the  proposition  was  turned 
down  by  the  commanding  general,  who  evidently  did  not 
believe  that  the  camp  could  furnish  a  sufficiently  strong 
guard  to  protect  the  stars  of  the  company  from  the  gal- 
lantry of  the  40,000  khaki-clad  Americans.  Especially 
since  the  influenza  necessitated  four  weeks  of  quaran- 
tine and  association  with  the  gentler  sex  had  therefore 
to  be  curtailed. 

After  Mr.  Riley  had  recovered  from  the  gas-mask 
attack  he  was  put  on  target  practice.  After  a  two 
hours'  "hike"  the  entire  63rd  Regiment  landed  in  a  flat 
open  country  to  begin  their  target  shooting.  On  this 
particular  morning  Mr.  Riley  started  at  five  a.  m.,  still 
weak  in  the  knees  from  his  previous  experience,  with 
the  result  tliat  upon  arriving  at  his  destination  at  the 
target  range  he  collapsed  and  was  rushed  to  the  field 
hospital.  This  was  his  first  experience  in  a  field  hos 
pital.  Evidently  he  wants  to  know  everything  about  a 
camp  while  he  has  the  chance.  The  next  day  he  was 
rushed  in  an  ambulance  to  the  base  hospital,  where  he 
remained  for  six  days  with  an  acute  attack  of  tonsilitis. 

On  the  day  Mr.  Riley  collapsed  and  put  the  ambul- 
ance corps  in  action,  a  farmer,  whose  place  is  near  the 
field  where  target  practice  was  in  progress,  appeared  at 
headquarters  asking  for  damages  on  account  of  some  of 
the  boys  helping  themselves  to  apples  and  practicing  at 
milking  his  cows.  Thereupon  the  whole  regiment  was 
called  on  the  carpet  in  order  that  the  guilty  parties 
might  be  apprehended.  The  authorities  were  particu- 
larly anxious  to  catch  the  young  fellow  who  milked  the 
cow.  Had  it  not  been  for  the  tact  that  Mr.  Rilev  was 
indisposed,  and    could    prove    a    satisfactory  alibi,  he 
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THE    CONGO 

.\  i'ViL'IjK  (II''  SONG  FOR  B.'\RITONB 

I'lK-rn  by   Viirliel  Lindsay       Music  by  Artlnir  Bergh 

Price,  $1.15,  postage  extra 

Not  so  much  a  song  cycle  as  three  graphic  and  pic- 
turesque musical  scenes,  in  which  a  virile  baritone 
voice  will  tind  play  for  humorous,  dramatic,  and 
weird  expression.  The  poem  is  startlingly  original, 
united  to  music  of  striking  power,  in  which  negro 
tunes  are  thematically  employed  with  modern  re- 
sourcefulness. The  result  is  a  bizarre  but  sym- 
patiietic  interpretation  of  racial  traits  of  unique 
interest  in  American  life  and  art. 
"In  many  ways  it  is  the  most  admirable  cycle  that 
has  been  done  in  our  country  in  many  a  day.  Mr. 
Bergh  has  melody,  he  is  harmonically  sensitive  and 
his  workmanship  is  fl.TWless." — A.  Walter  Kramer, 
in   Musical   America. 

For    Sale    at    Sherman,    Clay    &    Co.,    San    Francisco 


surely  would  have  been  accused  of  the  act  of  "cow- 
ardice," for  his  complexion  would  have  been  a  witness 
for  the  defense.  So  naturally  it  was  impossible  to  dis- 
cover the  culprit,  as  every  one  of  the  accused  was  past 
his  milk  days. 

Mr.  Riley  evidently  considered  himself  lucky  to  have 
had  to  undergo  two  weeks'  treatment  at  the  base  hos- 
pital, for  otherwise  he  might  also  have  become  a  victim 
of  the  influenza,  which  at  this  time  is  under  control  and 
practically  on  the  decrease.  However,  the  camp  is  still 
in  quarantine  and  soldiers  are  not  permitted  to  leave. 
Pablo  Cassals  is  scheduled  to  appear  in  Washington  on 
Noveinber  1st  and  Mr.  Riley  is  now  praying  that  tli^ 
quarantine  may  be  lifted  by  that  time.  We  wish  him 
hick. 


AMERICAN    FRIENDS   OF   MUSICIANS   IN    FRANCE 


The  Chronicle  of  last  Sunday  prints  tlie  following  in- 
teresting plans  of  the  San  Francisco  section  of  the 
Society  of  the  American  Friends  of  Musicians  in 
France: 

The  Society  of  American  Friends  of  Musicians  in 
France,  of  which  Walter  Damrosch  is  president,  is 
planning  a  big  benefit  concert  to  be  given  some  time 
in  November.  This  organization  is  reaching  the  musi- 
cians of  France  who  have  been  destitute  by  the  war  and 
are  not  receiving  assistance  from  any  other  source. 
Branches  have  been  formed  in  Cliicago,  Philadelphia, 
Boston,  Cleveland,  Providence,  New  Orleans,  Washing- 
ton, Bufl'alo,  New  Haven,  Los  Angeles,  Santa  Barbara 
and  San  Francisco. 

Tlie  honorary  committee  for  the  association  includes 
the  following  members:  Clyde  M.  Carr,  president  Chi- 
cago Symphony  Orchestra;  Elbert  L.  Carpenter,  presi- 
dent Orchestral  Association,  Minneapolis;  Harry  Hark- 
ness  Flagler,  president  Symphony  Society  of  New 
York;  Otto  H.  Kahn,  chairman  Metropolitan  Opera 
Company:  Professor  William  Lyon  Phelps,  president 
New  Haven  Symphony  Orchestra;  Alexander  Van  Rens- 
selaer, president  Philadelphia  Orchestra. 

The  local  executive  committee  is  composed  of  Mrs. 
John  B.  Casserly,  chairman;  Mrs.  Frank  Johnson,  treas- 
urer: Mrs.  Irving  Wright,  secretary;  Mesdames  William 
Hinckley  Taylor,  Harry  Alston  Williams,  Joseph  Sloss, 
Mark  Gerstle,  Alice  Griffith,  Randolph  Huntington 
Miner,  Osgood  Putnam,  George  Crothers,  Mr,  and  Mrs. 
Bruce  Porter,  Sigmund  Beel,  Sir  Henry  Heyman,  Emilio 
Puyans,  Misses  Godchaux,  Ruth  Loring,  E.  S.  Heller, 
John  Drum,  Mrs.  Jesse  Lilienthal,  Selby  Oppenheimer 
and  Arthur  Maitland. 

Mrs.  Casserly  received  the  following  letter  from 
Damrosch  last  week: 

"My  Dear  Mrs.  Casserly:  1  returned  from  France 
about  a  month  ago  and  have  had  a  marvelous  time 
-there.  The  $25,000  that  we  have  been  able  to  raise  so 
far  has  really  done  an  immense  amount  of  good.  It  has 
been  well  distributed  and  among  the  right  people,  but, 
of  course,  tliat  is  only  a  beginning,  and  we  must  raise 
a  good  deal  more  this  year.  I  have  had  the  most  touch- 
ing letters  of  gratitude  from  135  musicians,  first  prizes 
of  the  Conservatoire,  etc.,  who  have  been  fighting  at  the 
front  for  four  years.  Some  of  theiu  were  written  from 
the  hospitals  in  which  they  were  lying  wounded. 

"Very  sincerely  yours, 

"WALTER  DAMROSCH.  " 

The  musicians  of  San  Francisco  and  the  bay  cities 
are  taking  an  active  interest,  and  several  hundred  hav>' 
enrolled  as  members  of  the  organization. 


Subscribe  for  The  Pacific  Coast  Musical 
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ELENA  AVEDANO 

DRAMATIC  SOPRANO 

AVAILABLE  FOR  CONCERT  AND  OPERA 

Room  803  KOHLER  &  CHASE  BLDG. 


PACT  FTC    COAST    MUSICAL    REVIEW 


LAZARO 


Hear  Lazaro's  glorious 
golden  voice  soar  through 
the  great  arias  of  world- 
famous  operas,  and  you  will 
understand  this  marvelous 
young  tenor's  meteoric  suc- 
cess— his  triumphs  in  Rome, 
Madrid,  London;  the  tre- 
mendous ovation  which  his 
brilliant'Rigoletto'  received, 
last  season,  at  the  Metro- 
politan Opera  House  in 
New  York. 

COLUMBIA   GRAPHOPHONK    CO. 

NEW  YORK 


Lazaro  makes  records  exclusively  for  Columbia. 
Any  Columbia  Dealer  will  gladly  play  any  of 
Lazaro's  records  for  you.      Here  are  a  few: 

j         A-49762 
12  inch,  $1.50 


Aida — Celeste  Aida 
II  Trovatore— Di  Quella  Pira 
Pagliacci — Vest!  La  Giubba 
Rigoietto — La  donna  e  mobile 


)         A.47211 

)  10  inch,  $1.00 

j         A-49020 

I  12  inch,  $1.50 

I         A-46736 

\  10  inch,  $1.00 


New  Columbia  Records  on  sale  the 
10  and  20th  of  every  month 


Columbia 

Records 


ACIFIC     COAST     MUSICAL     REVIEW 


NEW    YORK   SYMPHONY   SOCIETY   OPENS   SEASON 


First  Concert   of  Season    1918-1919   Took    Place   at   Car 

negie    Hall    Thursday   Afternoon,   October   31st, 

Beethoven's  7th  Symphony  on  Program 


The  Symphony  Society  of  New  York,  Walter  Dam- 
roscli,  conductor,  will  open  tlie  New  York  orchestral 
season  on  Thursday  afternoon,  Oct.  31,  with  a  concert 
in  Carnegie  Hall.  The  program  will  include  Beethoven's 
Seventh  Sympliony,  in  accordance  with  Mr.  Damrosch's 
custom  of  pert'onning  a  symphony  of  that  master  at  his 
initial  concert  of  each  season:  13ebussy's  Andantino 
and  Scherzo  from  the  Quartette  for  Strings,  and 
Tschaikowsky's  Concerto  for  Piano  with  Orchestra  in 
B  flat,  in  which  Ossip  Gabrilowitsch.  the  noted  pianist 
and  conductor  of  the  Detroit  Symphony  Orchestra,  will 
he  the  soloist. 

A  concert  for  soldiers  and  sailors  will  be  given  in 
Carnegie  Hall  on  Friday  evening,  November  1,  in  co- 
operation with  the  New  York  War  Camp  Community 
Service,  This  event  has  been  arranged  for  the  men  in 
khaki  and  blue,  who  may  obtain  tickets  of  admission 
upon  application  either  at  the  offlce  of  the  Symphony 
Society.  Room  1202,  Aeolian  Building,  or  at  the  War 
Camp  Community  Service  Headquarters.  Unit  No.  5. 
The  program,  made  by  Mr.  Damrosch  to  be  popular  for 
the  occasion,  consists  of  Verdi's  March  from  "Aida," 
Weber's  "Oberon"  Overture,  Tschaikowsky's  Andante 
CantuMle  from  Symphony  No.  5,  the  Intermezzo  and 
"Toreadore,"  from  Bizet's  "Carmen,"  the  Largo  from  the 
"New  World"  Symphony  by  Dvorak,  the  Dance  of  the 
Sylphs  and  the  Rakoczy  March  by  Berlioz,  and  the 
"Beautiful   Blue   Danube"  waltz  by   Strauss. 

The  Sunday  afternoon  subscription  series  in  Aeolian 
Hall  will  begin  on  November  3.  when  Mr.  Damrosch's 
forces  will  play  Bach's  Suite  in  C  (arranged  by  Walter 
Damrosch),  Beethoven's  Symphony  No.  7,  the  Andan- 
tino and  Scherzo  from  Debussy's  Quartette  for  Strings, 
and  the  Overture  "Benvenuto  Cellini"  by  Berlioz.  On 
Saturday  afternoon,  November  2,  the  Symphony  Society 
will  heKin  its  series  of  five  orchestral  concerts  in  the 
Urooklyn  Academy  of  Music.  Ossip  Gabrilowitsch  will 
be  the  soloist,  playing  Chopin's  E  minor  Concerto,  while 
the  numbers  for  the  orchestra  alone  are  Beethoven's 
Symphony  No.  7  and  the  Overture  "Benvenuto  Cellini" 
by  Berlioz. 


MABEL    RIEGELMAN    VISITING    RELATIVES    HERE 


Mabel  Riegelman.  who  has  conquered  for  Iierself  an 
international  reputation  as  a  prima  donna  soprano  by 
scoring  successes  in  leading  European  and  American 
grand  operatic  organizations,  is  visiting  relatives  in 
Oakland.  .\t  present  she  is  mourning  the  loss  of  her 
mother,  who  died  a  month  or  more  ago  and  who  was  of 
great  assistance  to  her  in  her  early  American  triumphs. 
During  the  last  season  or  two  Miss  Riegelman,  in  addi- 
tion to  filling  a  few  prominent  operatic  engagements, 
has  also  appeared  frequently  in  concerts,  and  since  the 
beginning  of  the  war  she  has  partaken  in  numerous 
events  tor  the  benefit  of  soldiers  and  organizations  hav- 
ing the  good  of  patriotic  service  at  heart.  She  has  been 
specially  active  during  the  last  few  months  and  this 
visit,  while  it  is  frought  with  sad  recollections,  at  the 
same  time  represents  a  certain  period  of  rest  which  is 
much  needed  at  this  time.  Miss  Riegelman  is  accom- 
panied by  her  husband,  Marcus  L.  Samuels,  who  is  now 
convalescing  from  a  sickness  that  has  kept  him  con- 
fined to  his  home  since  his  arrival  here.  So  far  Miss 
Riegelman  has  not  announced  any  plans  regarding  her 
artistic  activities  while  on  the  Pacific  Coast,  nor  has 
she  set  any  date  on  which  to  return  to  her  Eastern 
field  of  endeavor. 


HERBERT    I.    BENNETT    CONTINUES    ACTIVITY 


Notwithstanding  the  influenza  epidemic,  Herbert  I. 
Bennett,  business  manager  and  managing  editor  of  the 
Pacific  Coast  Musical  Review,  during  the  war  enlisted 
in  the  War  Camp  Community  Service,  is  still  as  busy 
as  ever.  He  is  kept  rushing  around  day  and  night  and 
there  is  always  so  much  to  be  attended  to,  and  constant 
danger  of  things  accumulating,  that  even  an  epidemic 
like  the  present  on§  does  not  give  Mr.  Bennett  much 
relief.  Occasionally  he  comes  to  San  Francisco  tor  con- 
sultation with  other  organizers  of  the  service,  but  he 
usually  comes  here  just  sufliciently  long  to  attend  to 
his  business  and  go  back  to  Sacramento,  where  he  is 
in  charge  of  the  headquarters  for  Central  California.  It 
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is  natural  that  under  such  strenuous  conditions  he  can 
not  look  up  his  many  friends  as  he  would  wish  to,  and 
also  some  of  his  personal  correspondence  gets  ne- 
glected. Nevertheless  he  constantly  thinks  of  all  those 
people  who  are  always  so  kind  to  him,  and  he  will  take 
advantage  of  the  first  opportunity  to  assure  them  that 
he  has  not   forgotten  them. 


SELBY   C.  OPPENHEIMER   ON    DECK    AGAIN 


After  suffering  from  the  influenza  for  something  over 
a  week,  Selby  C.  Oppenheimer  is  back  at  his  office 
again  looking  after  the  attractions  that  will  come  here 
immediately  after  the  ban  is  lifted  from  theatres  and 
other  places  of  public  entertainments.  It  is  not  a  mat- 
ter of  pessimism  to  say  that  this  epidemic  is  hitting  the 
musical  profession  and  the  artists  specially  hard,  and 
it  is  a  most  significant  sign  that  notwithstanding  the 
discouraging  outlook  no  one  is  losing  heart,  but  is  busy 
preparing  for  the  time  when  things  are  again  proceed- 
ing in  the  even  tenor  of  their  way.  Mr.  Oppenheimer 
is  one  of  those  who  can  not  be  discouraged  and  this  is 
one  of  the  reasons  why  he  makes  a  good  manager. 


EDWARD    PEASE    AN    INDEFATIGABLE    WORKER 


Edward  Pease,  one  of  the  leading  pedagogues  and  a 
vocal  authority  of  Sacramento,  has  accepted  the  chair- 
manship of  the  Sacramento  War  Camp  Community  Ser- 
vice Music  Committee.  Mr.  Pease  is  planning  some 
large  open-air  community  sings  in  the  near  future,  in- 
cluding an  open-air  concert  on  Thanksgiving  Day  and 
a  performance  of  the  Messiah  on  Christmas,  all  under 
War  Camp  Community  Service  auspices.  Mr.  Pease  is 
an  indefatigable  worker,  who  inspires  others  with  the 
fine  example  he  sets. 


MRS.   MUSSER   HAS   RETURNED  TO   HER    HOME 

Mrs.  Julia  Dolores  Musser,  the  well  known  Oakland 
lyric  soprano,  who  was  heard  in  recital  several  time.5 
during  the  past  season  around  the  bay,  is  at  present 
with  her  husband  in  Minneapolis,  and  she  plans  to  re- 
turn to  New  York  this  winter  to  continue  her  studies 
with  her  teacher.  Miss  Emma  Thursbay. 


McNEIL   CLUB    DISBANDED    DURING    THE    WAR 


Owing  to  the  inroads  which  the  war  has  made  on  the 
membership  of  the  McNeil  Club  of  Sacramento,  that 
organization  decided  to  disband  during  the  duration  of 
the  conflict.  Albert  Elkus  is  the  director,  and  he  has 
succeeded  in  bringing  this  fine  male  chorus  up  to  a 
standard  upon  which  it  could  demand  recognition 
among  the  foremost  organizations  of  this  kind  on  the 
Pacific  Coast.  Mr.  Elkus  continues  his  classes  in  Sac- 
ramento and  is  going  there  every  Monday  to  attend  to 
a  number  of  lessons. 


SAN    FRANCISCO    MUSICAL    CLUB    EVENTS 


The  San  Francisco  Musical  Club  announces  its  events 
for  November  which  are,  of  course,  subject  to  inter- 
ference from  the  influenza  epidemic.  At  the  time  of 
this  writing  the  epidemic  is  subsiding,  today  (Tuesday) 
finding  fifty  per  cent  decrease  in  the  report  of  new 
cases.  The  chances  are  that  within  a  reasonable  time 
from  now  activities  will  again  be  normal.  The  first 
November  program  of  the  San  Francisco  Musical  Club 
will  take  place  on  Thursday,  November  7th,  as  follows: 
Folk  songs,  William  Edwin  Chamberlain;  Sonata  for 
violin  and  piano  (Gadel,  Hother  Wismer,  Mrs.  William 
Ritter;  Selections  from  Pilgrim's  Progress  (Edgar  Still- 
man  Kelley),  Mrs.  Orrin  Kipp  McMurray,  Mrs.  James 
Pressley,  William  Edwin  Chamberlain,  Mrs.  Cecil  lloUis 
Stone  at  the  piano;  Motets  sung  by  Quartet,  Mrs.  Chas. 
Ayres,  Miss  Evelyn  Wilson,  Miss  Marion  Cumming,  Mrs. 
James  H.  Kelley. 

The  program  for  November  21st  will  be  as  follows: 
Trio  for  violin,  cello  and  piano  (Hadley),  Mrs.  William 
Poyner.  Mrs.  Suzanne  Pasmore  Brooks  and  Miss  Dor- 
othy Pasmore;  Songs,  Charles  Bulotti;  Selections  from 
"Egypt"  (William  J.  McCoy),  Mrs.  John  Reginald  Mac- 
Kay,  Charles  Bulotti,  Miss  Wellendorf  at  the  piano. 
Mrs.  Charles  Stuart  Ayres,  chairman  of  the  program 
committee.  The  events  of  the  San  Francisco  Musical 
Club  take  place  at  the  St.  Francis  Hotel. 


PATRIOTIC  AND  SACRED  CONCERT  POSTPONED 


A  patriotic  and  sacred  concert  which  was  to  have 
been  given  in  the  New  Mission  Dolores  Church  Build- 
ing, Sixteenth  and  Dolores  streets,  on  Thursday  eve- 
ning, October  24th,  had  to  be  postponed  on  account  of 
the  order  to  close  all  public  places.  The  program, 
which  was  to  have  been  given  on  this  occasion,  is  as 
follows:  Songs— (a)  There's  a  Long,  Long  Trail,  (bl 
K-K-K-Katy,  (c)  Over  There.  Convent  and  Parochiai 
School  Children:  Oratorio — The  Holy  City  (Gaul),  Mis 
sion  Dolores  Quartet  and  Augmented  Chorus;  soprani,, 
Alvina  Barth;  contralto,  Mrs.  Frank  Sully;  tenor,  John 
Wood;  basso,  Lowell  Redfield;  organist  and  diiector, 
Elvera  Gomes  Zink;  Marseillaise,  Star  Spangled  Banner 
and  raising  of  Parochial  Service  Flag.  This  event  has 
only  been  postponed  and  its  future  date  will  be  an- 
nounced later. 


MISS  Z.  W.  POTTER  ANNOUNCES  CHANGES 


Energetic   Oakland    Manager    Makes   Announcement     of 

Changes  in  the  Oakland  Artists  Concerts  Series 

Necess:tated    by    Influenza 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
following  announcement  from  Miss  Z.  W.  Potter,  the 
well  known  Oakland  manager: 

The  closing  of  all  theatres,  concert  halls,  etc.,  by  tlH' 
health  authorities  for  an  indefinite  period  automatically 
cancels  the  first  attraction  of  the  Artists  Concerts  Series 
scheduled  for  Monday  evening,  October  28.  Lamliert 
Murphy  will  be  available  until  late  in  November,  and 
if  a  suitable  substitution  for  Yolanda  Mero  can  be  njade, 
this  first  attraction  of  the  series  will  suffer  only  a  slight 
postponement.  Otherwise  Lucy  Gates  and  the  Trio  de 
Lutece  will  of  necessity  become  the  first  attraction  and 
another  concert  will  be  incorporated  into  the  series  at 
a  later  date  in  the  spring.  The  patrons  of  the  Artists 
Concerts  Series  are  hereby  assured  that  five  concerts 
will  comprise  the  course  this  season  and  that  the  usual 
high  standards  in  the  selection  of  talent  will  maintain. 
Untoward  circumstances  in  the  conduct  of  any  business 
entail  extra  work  and  expense  on  the  part  of  the  man- 
agement; therefore  it  is  urgently  requested  that  all 
those  who  have  made  reservations  and  have  not  j'et 
claimed  their  tickets  will  please  do  so  at  once.  This  is 
imperative  not  oniy  from  a  business  standpoint  but  in 
the  cause  of  fairness  to  new  subscribers  for  the  sea.son 
and  to  tliose  wlio  wish  to  select  good  seats  for  the  sin- 
gle attractions.  A  word  of  thanks  and- appreciation  is 
due  those  wlio  have  phoned  or  called  to  express  their 
faith  and  assurance  that  the  best  possible  course  will 
be  pursued  with  reference  to  the  conduct  of  the  series 
of  concerts  which  has  met  with  a  temporary  disarrange- 
ment. Notices  will  be  sent  to  every  name  appearing 
upon  the  subscription  cards  on  file  in  the  office — Room 
6,  Sherman-Clay  Building — of  any  further  information 
of  interest  to  the  patrons. 


RESERVE  YOUR  SPACE  NOW  FOR  ANNUAL 
EDITION  OF  THE  PACIFIC  COAST  MUSICAL 
REVIEW,  TO  BE  PUBLISHED  ON  NOVEMBER  30. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founiled  hy  E.  II.  Hecht 

LEADING     ENSEMBLE 
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General    Management 
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;  Persinger       Horace  Brit 

;  Ford  Gyula  Ornia; 

an  Firestone    Ellas  Hecht 

Engagements    N< 


HEARST     BLDG. 
aan     Francisco     Series 
Direction 

Eda   Beronio 
Booking 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah   Brandt,  Piano 


HARMONY  CLASSES 


.1    N.. 


•  iirsi'  r.ir  Teachers  and  Students  Conducted 
liy  WILL;AIV1  J.  McCOY.  author  of  CUMULATIVE  HAR- 
MONY. In.livl.hial  .MtfTiti'tn.  Term  of  twelve  weeks  begin- 
ninj,'  in  .^aii  Kraneisen.  Monday,  September  2.  at  3  o'clock. 
1MI2  ivc'hkr  i  I'hase  Bl.lK.  In  O.nkland.  Tuesdav,  Septemher 
3rd.   a  I    Z   o'clock,    PaciHc   Building. 

TERMS   RKA.SON'ABLE 


MR.  FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  1918. 
Residence  Studio,  1224  Leavenworth  St.  Tcl.  Prospect 
2962.  New  York  City,  from  October  1st.  Permanent 
studio  address,   Carnegie  Hall. 
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ShQrman  (§  Clay  £>!d6  Oakland. 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE   VAUDEVILLE   VOICE 


By   Margaret   Matzenauer 

America  seems  to  be  run  over  with  wliat  I  call  tlie 
"vaiKleville  voice."  Almost  all  of  the  singers  of  the 
v;iriety  stage  and  a  great  many  of  the  musical  comedy 
stars  have  it — and  seem  to  glory  in  it — and  were  it  not 
tnr  I  lie  counteracting  influence  of  the  phonograph,  which 
is  becoming  such  a  vital  factor  in  popularizing  and 
bringing  really  good  singing  into  the  homes  of  the  peo- 
ple. I  would  fear  much  more  the  menace  to  the  Amer- 
ican people's  appreciation  and  recognition  of  true  vocal 
beauty  and  harmonious  musical  sound  on  this  account. 

In  tlie  large  cities  as  well  as  in  the  small  towns,  every 
one  IS  familiar  with  the  metallic  twang  of  the  "Vaude- 
ville voice"  with  its  superabundance  of  nasal  quality. 
Boys  and  girls  who  attend  the  vaudeville  and  musical 
comedy  shows  unconsciously  imitate  this  quality,  espe- 
.  cially  when  they  are  singing  the  "popular"  songs  of  the 
present  day.  The  tone  in  each  instance  is  sharp,  harsh 
and  penetrating  and  very  offensive  to  the  cultivated 
ear. 

The  singer  with  the  "vaudeville  voice"  prolongs  and 
intensifies  the  small  vowels — hanging  on  to  them  as  a 
puppy  hangs  on  to  a  bone.  As  a  result.  America  has  an 
enormous  number  of  amateur  and  professional  singers 
who  "sing  through  their  nose"  to  use  the  common  every 
day  expression. 

This  thin  nasal  tone  is  the  easiest  kind  of  tone  pro- 
duced, as  it  reaches  far  and  carries  well  with  very  little 


MME.     MARGARET     MATZENAUER 

The    Famous    Mezzo    Soprano,    whose    tour    to    the    Pacific 

Coast  has  been  postponed  on   account  of  the 

influenza   epidemic 

1  effort.  And  this  is  the  secret  of  the  inartistic  and  dis- 
;  agreement  "vaudeville  voice" — the  audience  under- 
-itands  the  words  and  is  willing  to  forgive  the  tonal  de- 
fects. Then  the  average  popular  songs  has  a  lilt  to  it 
I  that  captivates.  So  regardless  of  incorrect  pronouncia- 
|tion  and  dialect  provincialisms,  these  nasal  twang  sing- 
ers win  solely  on  a  clear  enunciation  and  articulation. 
IThe  popular  songster  "speaks"  to  the  listener,  and  the 
beautiful  musical  quality  is  entirely  absent. 
;  Now  1  believe  in  popular  songs,  and  1  know  that  they 
(can  be  sung  artistically.  .Vfore  than  twenty  years  ago 
;Adelina  Patti  thrilled  Europe  and  America  bv  singing 
a  popular  song  entitled  "Little  Annie  Rooney,"  and  to- 
day John  McC'ormack  has  proven  what  really  artistic 
singing  may  be  done  in  connection  with  the  popular 
:  ballad. 

•  So  it  is  not  the  fault  of  the  song  itself  but  the  care- 
iless,  slovenly  way  in  which  it  is  sung  that  deserves  cen- 
sure. The  clever  foreigner  who,  upon  his  first  hearing 
of  some  native  ragtime  and  popular  song  hits,  charac- 
terized them  as  "American  Noise"  did  not,  I  am  sure, 
mean  the  music  nearly  so  much  as  the  singing  of  them! 
And  for  this  the  "vaudeville  voice"  is  responsible. 


A  MILLION  RECORDS  FOR  THE  SOLDIERS 


The  National  Phonograph  Records  Recruiting  Corps 
with  headquarters  at  21  East  40th  street.  New  York 
City,  announces  that  its  plans  for  a  countrv-wide  ob- 
servance of  "Slacker  Records  Week,"  which  besan  Sat- 
urday. October  26,  were,  Ihanks  to  the  co-operation  of 
Its  live  hundred  and  more  local  committees  throughout 
the  country,  completed  on  time.  Since  the  original  an- 
nouncement of  the  celebration,  the  committee,  headed 


by  Major-General  .1.  I'ranklin  Bell  as  honorary  chair- 
man, has  succeeded  in  spreading  its  patriotic  idea  into 
th>  most  remote  corners  of  the  United  States,  so  that 
there  will  be  scarcely  a  city  or  town  which  does  not 
resound  during  these  seven  appointed  days  with  the 
slogan  "Draft  Your  Slacker  Records." 

The  personnels  of  these  local  committees  represent- 
ing in  the  aggregate  1.5,000  persons,  are  in  themselves 
a  guaranty  that  the  drive  for  a  million  records  for  our 
men  in  the  service  will  go  over  the  top.  Musicians, 
both  professional  and  amateur,  men  and  women  promi- 
nent in  philanthropy  and  public  service,  social  leaders 
and  the  conservative  business  element  everywhere  are 
uniting  in  the  common  effort  to  give  to  our  men  in  uni- 
form some  of  the  music  for  which  they  are  yearning  in 
thi  usands  of  places  here  and  overseas.  These  volun- 
teers in  a  patriotic  cause  which  they  believe  to  be  sec- 
ond to  none  in  importance  to  the  fighting  man  at  the 
present  status  of  the  war,  are  preparing,  it  need  be,  to 
make  a  iiouse  to  house  canvas  of  their  respective  com- 
munities. They  are  making  ready  to  go  into  the  homes 
of  the  country,  if  necessary,  and  to  persuade  each  indi- 
vidual householder  to  ransack  his  premises  for  idle 
records,  needles  and  phonograph  instruments.  And  if 
the  householder  happens  not  to  be  the  possessor  of  any 
"canned  music"  paraphernalia,  he  will  be  solicited  im.- 
mediately  to  do  his  bit  by  furnishing  the  recruiters  with 
a  brand  new  record,  or  better  yet,  it  possible,  a  brand 
nev.-  phonograph. 

The  National  Phonograph  Records  Recruiting  Corps 
has  made  for  its  motto  Major-General  Bell's  statement 
when  that  distinguished  soldier  accepted  the  honorar.v 
iliairmanship  of  its  committee:  "The  person  who  gives 
1  record  tor  the  use  of  soldiers  gives  something  that 
A  ill  cheer  and  inspire  them.  At  the  front,  the  fighter's 
ii'cd  for  music  is  recognized  and  his  officers  see  that 
!••  gets  it.  Hundreds  of  phonographs  are  in  use,  b..t 
linndreds  more  are  needed.  Records  get  broken  or 
\\i>rn  out.  And  the  men  must  have  them.  The  respon- 
sibility rests  with  the  civilian  forces  back  of  the  lines. 
Keep  up  the  supply!" 


SINGERS    RETURN,    ESCAPING    INFLUENZA 


Florence  Kaston,  the  charming  leading  soprano  of  Ihe 
Uctropolitan  Opera  Company,  and  Francis  Maclennan, 
Hie  American  operatic  tenor,  returned  to  New  York 
from  a  Western  concert  tour  just  in  time  to  read  in  the 
papers  the  next  day  that  some  of  the  towns  they  had 
visited  were  practically  wiped  out  by  forest  fires  and 
others  were  quarantined  by  the  influenza  epidemic.  The 
singers  luckily  escaped  both  of  these  calamities,  though 
they  did  kindle  a  little  conflagration  of  their  own  at 
their  recitals.  In  one  or  two  of  the  towns  no  one  ot 
the  species  "opry"  star  had  ever  before  visited  there, 
and  consequently  the  Maclennans  were  looked  upoa 
with  a  naive  mixture  of  curiosity  and  awe  that  was 
most  amusing  to  them.  When  they  sang  some  of  their 
operatic  selections  in  foreign  languages,  part  of  the  au- 
dience thought  it  was  the  thing  to  laugh,  while  others 
thought  it  was  not.  but  as  all  seemed  to  enjoy  them- 
selves the  singers  did  not  mind.  In  the  "regular"  cities 
ot  their  tour,  Duluth,  for  instance,  they  not  only  de- 
lighted their  audience  hut  the  critics  as  well  as  the  fol- 
lowing quoted  from  the  News-Tribune  will  testify: 
"Du't  Recital  of  Artists  is  Great  Sucess.  Remarkable 
poise  and  ease  ot  manner,  charm  of  singing  and  acting 
and  good  judgment  in  the  choice  of  songs  made  their 
perfoimarce  thoroughly  enjoyable." 


BRANCH    OF   CALIFORNIA   STATE    LIBRARY 


Authorities   in   Charge   of  this   Excellent   Public    Institu 

tion   Are  Anxious  That  People  Take  Advantage 

of  its   Fine   Facilities 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
neat  prospectus  from  the  Rutro  Branch  of  the  California 
Stp'e  Library  at  the  corner  ot  Sacramento  and  Webster 
streets,  which  we  believe  will  be  of  interest  to  those  of 
our  readers  who  have  occasion  to  utilize  the  sources  of 
information  usually  contained  in  a  public  library.  The 
following  descriptive  prospectus  gives  all  the  facts  con- 
cerning this  State  Library  branch: 

The  Sutro  Branch  is  the  San  Francisco  headquarters 
of  the  California  State  Library  and  is  located  temporar- 
ily on  the  top  floor  of  the  Lane  Medical  T^ibrary  Build- 
ing, southeast  corner  Sacramento  and  Webster  streets 
(Fillmore  and  California  street  cars  one  block  distant. 
Sacramento  street  cars  pass  the  door).  Telephone  Wes' 
.1046.  The  hours  are  9  a.  m.  to  4  p.  m.  daily  except 
Sundays. 

When  the  Sutro  Branch  was  opened  tc  the  public 
on  January  2,  1917.  its  resources  were  the  valuable 
Sutro  Library  ot  about  70.000  rare  books  manuscripts, 
etc..  which  had  been  presented  to  the  California  State 
Library  by  the  heirs  ot  the  late  Adc'.ph  Sutro.  During 
the  first  year  and  one-half,  by  gift  and  deposit,  have 
been  added  about  16.000  items,  as  tol'ows:  The  Califoi- 
nia  Genealogical  Society  I^ibrary  and  additions;  the  As- 
tronomical Society  of  the  Pacific  Library  and  additions; 
a  part  of  the  Library  of  the  California  Society  Sons  of 
the   American    Revolution;    the    private    Library   ot   the 


late  Mrs.  Walter  Damon  .Mansfield;  the  Library  ot  the 
State  Water  Commission;  the  publications  of  California 
publishers,  and  California  publications  of  other  publi<h- 
ers;  as  well  as  gifts  and  deposits  from  California  cily 
and  county  libraries  of  such  material  as  is  not  active 
in  their  local  service;  and  from  institutions  and  indi- 
viduals have  been  received  in  some  cases  two  or  three 
books,  manuscripts,  pamphlets,  prints  or  objects,  and 
in  othei  cases  as  many  as  several  hundred. 

All  who  have  valuable  library  material  of  any  kiiiu 
that  they  are  not  using  actively  themselvus  and  that  it 
is  important  to  have  available  as  inspiration  tor  re- 
search work,  are  invited  to  make  the  Sutro  Branch  their 
depository.  Receipts  tor  all  deposits  are  given  and  de- 
posits may  be  withdrawn  in  part  or  as  a  whole  at  any 
time. 

The  Sutro  Branch  service  is  entirely  supplementa'. 
to  local  free  library  service.  Through  it  is  made  avai. 
able  to  the  people  of  the  bay  region,  not  only  what  it; 
located  in  the  Branch — about  SC  000  items— and  tin 
books  and  other  material  in  the  State  Library  at  Sacra- 
mento— about  200.000  volumes— but  also  throngli  gen- 
erous co-operation,  loans  are  also  received  from  othe  ■ 
libraries  of  the  State.  The  Sutro  Branch  is  also  the 
San  Francisco  headquarters  of  Miss  Kate  M.  Foley, 
State  Library  Home  Teacher  for  the  Blind 

Students,  instructors,  librarians  and  all  others  inter- 
ested in  books  and  other  library  material  are  cordially 
invited  to  make  the  fullest  use  of  the  Sutro  Branch  and 
its  grow.ng  resources.  When  not  convenie'^.t  to  call,  it 
is  often  possible  to  get  the  service  needed  hv  using  the 
telephone  or  by  correspondence.  The  service  is  abso- 
lutely free  to  everyone. 


THE   VIOLINIST'S    RETREAT 


There  is  a  certain  hotel  not  far  from  one  ot  New 
York's  leading  concert  halls  that  for  some  reason  or 
other  appeals  partictilarly  to  musicians.  In  former  sea- 
sons it  has  been  frequented  greatly  by  pianists,  but  this 
season  it  seems  to  be  the  violinist's  retreat,  and  there 
if  one  listened  carefully  on  neighboring  floors  could  be 
heard  the  Auersque  strains  ot  the  violinists  Max  Rosen, 
Toscha  Seidel  and  Eddy  Brown.  In  fact  the  first  named 
young  violin  wonder  occupied  the  rooms  directly  imder- 
neath  his  gifted  fellow-artist  Seidel.  who  is  a  very  in- 
dustrious worker.  Confined  to  his  bed  by  an  attack  of 
the  prevalent  influenza.  Max  Rosen  was  forced  to  listen 
by  the  hour  to  his  colleagues  practicing.  "When  I  get 
well,"  said  Max,  "I'll  get  even,  I'll  hire  the  room  above 
him  and  play  his  whole  program  over  until  he  cries  tor 
help." 

Rosen  is  booked  for  recitals  here  at  the  Columbia 
Theatre.  Sunday  afternoons,  February  2.3  and  March  2. 
Frank  W.  Healy  is  the  local  manager  and  will  also 
present  young  Rosen  in  Oakland  and  Stanford  Uni- 
versity. 


THE    RICCALLY    STRING    QUARTET 


Had  it  not  been  for  the  strict  orders  ot  the  Board  of 
Health  which  closed  all  public  places  ot  entertainment 
the  Riccally  String  Quartet  would  have  made  its  ap- 
pearance at  the  three-day  music  festival  for  the  benefit 
ot  the  Czechn-Slovak  Army,  which  was  to  have  taken 
place  on  Friday,  Saturday  and  Sunday,  October  18,  19 
and  20,  The  Riccally  String  Quartet  was  founded  in 
1915  in  San  Francisco  and  has  developed  splendidly  in 
the  past  years.  It  is  able  to  appear  in  concert  as  well 
as  in  vaudeville.  This  quartet  consists  of  first  violin, 
W.  Callies.  twelve  years  ot  age,  who  recently  studied 
tlie  Mendelssohn  concerto;  second  violin,  S.  Callies. 
nine  .vears  of  age,  who  is  also  far  advanced,  as  is  also 
Mrs.  L.  Callies,  viola,  both  having  finished  the  Sevcik 
method;  cello,  R.  Callies,  who  devoted  most  of  his  ca- 
reer to  chamber  music.  He  was  educated  abroad  study- 
ing under  one  of  the  foremost  pedagogues  in  ensembie 
playing.  This  quartette  is  prepared  to  accept  engage- 
ments from  clubs  and  anyone  in  search  for  musical 
attractions. 


LAURANCE   PHILLIP 

PIANO  CLASSES 
Gaffney  Building-,  376  Sutter  Street,  and 
2518  Etna  Street,  Berkeley- 
Private  Residence:  Hotel  Claremont 
Tel,  Berkeley  9300 

"A   DAY'S   WORK   DONE" 

Contralto    Solo— By   JAMES   S.    SWEET 

'"A    rifrn'"— Mi'si    Suiial^le    for    ICveninj?   Dfft^rtories.    Concerts 

ant]    Itecitals.     Very  Popular. 

Will  .\i)ii  he  the  first  in  your  locality  to  introduce  this  latest 

success?    Money  back  if  you  are  not  pleased. 

I'rice,    60  cents   per  copy.     Two  copies.   ji.OO. 

J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 


10 


I'AcnPH!     COAST     MUSIC  A  Ti     REVTKW 


SLIGHT   CHANGES   IN   CONCERTS 


Manager  Selby  C.  OppenliciiMiT  has 
been  busy  during  these  unusual  days,  re- 
adjusting dates  and  straightening  out 
routes  for  tlie  many  concert  and  lecture 
stars  that  he  represents.  The  sudden 
closing  or  all  concert  halls  throughout 
the  State  has  resulted  in  the  necessity 
of  altering  the  season's  program  some- 
what, but  Oppenlieimer  finds  himself  for- 
tunate in  that  affairs  are  straightening 
themselves  out  with  entire  satisfaction. 
The  Eddy  Brown  concert  dates  will  re- 
main as  originally  arranged  and  the  great 
American  violinist  will  appear  here  dur- 
ing the  week  of  November  24th,  giving 
two  concerts.  The  French  Symphony 
Orchestra  will  reach  San  l-'rancisco 
either  the  last  week  in  November  or  the 
first  week  in  December,  postponing  their 
original  dates  three  or  four  weeks.  Pri- 
vate Peat,  the  soldier-talker,  will  speak 
here  on  Tuesday  night,  December  17th, 
and  in  Oakland  Thursday  night,  Decem- 
ber 19th. 

So  far  no  changes  have  been  made  in 
the  1919  dates  of  the  various  artists,  and 
we  may  expect  Lucy  Gates  during  the 
week  of  January  12th.  She  will  be  ac- 
companied by  the  lovely  "Trio  de  Lu- 
tece."  comprised  of  George  Darrere.  flut- 
ist; Paul  Kefer,  cellist  and  Carlos  Sal- 
zedo,  harpist.  Yvette  Guilbert's  first  ap- 
pearance this  season  will  take  place  at 
the  Savoy  Theatre  on  Tuesday  night, 
January  28th,  and  the  noted  Trench- 
woman  will  remain  long  enough  to  give 
a  number  of  her  inimitable  recitals  and 
to  conduct  classes  in  her  art.  Josef 
Hofmann  will  appear  for  at  least  two  re- 
citals during  the  week  of  February  9th, 
and  Josef  Rosenblatt,  the  famous  tenor- 
cantor  of  the  Hungarian  Synagogue  in 
New  York,  will  be  Oppenheimer's  attrac- 
tion beginning  February  ISth.  In  March 
we  will  hear  Anna  Case,  who  will  arrive 
on  schedule,  prepared  to  radiate  the 
glories  of  her  art.  May  Peterson,  the  de- 
lightful Metropolitan  "Mimi,"  will  also 
be  a  March  visitor.  April  will  bring 
Louis  Graveure,  famous  baritone;  Mabel 
Garrison,  one  of  the  Metropolitan's  love- 
liest singers,  and  Florence  Macbeth,  the 
favorite  American  songbird.  Rose  and 
Ottilie  Sutro,  ensemble  pianists,  will  also 
be  introduced  at  that  time.  Hypolito 
Lazaro.  the  great  tenor,  and  Sophie 
Braslau,  Metropolitan  contralto,  will  he 
May  visitors. 


EDDY     BROWN    A    GREAT    VIOLINIST       CONSTANCE     ALEXANDRE     IN     EAST 

Miss  Constance  Alexandre,  the  delight- 
ful mezzo  soprano,  left  for  New  Y'ork 
two  weeks  ago  in  order  to  make  her 
plans  tor  her  concert  engagements, 
whicli  are  to  begin  early  in  December. 
While  here  during  the  summer  Miss 
Alexandre  appeared  at  a  number  of 
prominent  musical  functions  and  was  en- 
thusiastically received  on  every  occasion 
by  reason  of  her  excellent  voice  and  her 
exceedingly  intelligent  interpretation. 
Her  many  friends  trust  that  the  present 
epidemic  will  liave  no  effects  upon  her 
concert  plans  for  the  new  season. 


America  lias  at  last  produced  a  violin- 
ist who  ranks  among  the  world's  great- 
est. He  is  Eddy  Rrown,  and  Leopold 
.\uer  considers  him  one  of  his  most  tal- 
ented and  favorite  pupils.  When  this 
young  genius  had  completed  his  first  .sea- 
son in  America,  the  con.sensus  of  critical 
opinion  was  that  he  had  more  than  jus- 
tified the  predictions  made  for  him  years 
before  when  he  left  his  native  land  to 
study  with  Auer  in  Petrograd.  His 
American  debut  was  made  in  Aeolian 
Hall,  New  Y'ork,  and  his  success  was  in^- 
mediate  nad  bore  out  the  reports  of  his 
European  triumphs.  "Both  emotionallv 
and  technically  he  proved  himself  one 
of  the  best  equipped  violinists  before  the 
public"  was  the  opinion  expressed  by  H. 
E.  Krehbiel  in  the  Tribune,  and  it  re- 
flected the  views  of  the  foremost  Metro- 
politan critics.  "In  brilliance  of  tone 
and  style  and  a  prodigious  technique." 
wrote  P.  V.  R.  Key  in  the  World,  "Mr. 
Brown  fulfilled  every  expectation." 

The  New  Y'ork  Journal  made  speci-n 
reference  to  the  "delicate  responsiveness 
in  his  right  hand  that  makes  music  as 
soon  as  the  bow  touches  the  strings." 
Since  his  debut  in  New  York,  Eddy 
Brown  has  played  scores  of  times  in  the 
metropolis,  in  recital  and  with  the  big 
orchestras,  always  duplicating  his  initial 
successes,  and  creating  entliusiastic  re- 
ceptions for  himself.  In  critical  Boston 
he  has  received  full  recognition  as  one 
of  the  world's  representative  virtuosi, 
and  in  other  eastern  cities  Eddy  Brown 
is  accepted  as  on  a  par  with  the  famous 
Russian  players  of  the   present  decade. 

Finally  he  comes  to  the  Pacific  Coast, 
making  his  first  tour  of  the  west  under 
Selby  C.  Oppenheimer's  direction  the 
latter  part  of  this  month.  His  first  San 
Francisco  recital  will  take  place  at  the 
Savoy  Theatre  on  Sunday  afternoon.  No- 
vember 24th,  and  a  second  recital  will 
be  given  on  an  evening  during  the  week 
following.  Brown  has  prepared  two  spe- 
cial and  inviting  programs  for  these 
events,  including  numbers  that  will  at 
once  interest  all  music  lovers.  Advance 
mail  orders  tor  these  concerts  may  now 
be" directed  to  Manager  Oppenheimer  at 
Sherman,  Clay  &  Co's,  The  ticket  sale 
will  begin  on  Monday,  November  18th.  at 
tlte  usual  offices. 


JACK    EDWARD    HILLMAN    ENLISTS 


Jack  Edward  Hillman,  the  well  known 
and  successful  baritone,  closed  his  studio 
about  the  middle  of  last  month  and  en- 
tered the  service  of  the  United  States 
Army  about  two  weeks  ago.  He  had  es- 
tablished for  himself  an  enviable  reputa- 
tion as  concert  artist  and  teacher  and 
his  success  has  been  such  that  in  case 
he  has  the  good  fortune  to  be  spared 
and  therefore  able  to  return  he  will  find 
a  hearty  welcome  from  hundreds  of 
staunch  friends  and  many  eager  students. 
With  him  go  the  best  wishes  of  many 
loyal  associates. 


THE   ALCAZAR    PLANS 


The  temporary  closing  of  the  city 
theatres  has  not  affected  in  any  way  the 
future  plans  of  the  Alcazar.  When  re- 
sumption is  deemed  expedient  by  the 
health  authorities  tiie  Alcazar  is  in  readi- 
ness to  vigorously  carry  out  its  policy  of 
restoring  the  spoken  drama.  "The  new 
company  is  intact  and  rehearsals  are  be- 
ing continued  and  the  opening  bill,  as 
previously  announced,  will  be  "Upstairs 
and  Down,"  by  Mr.  and  Mrs.  Hatton.  one 
of  the  greatest  comedy  hits  of  recent 
years  in  New  Y'ork.  but  new  to  San  Fran- 
cisco playgoers,  although  its  fame  as  a 
joy-spreader  has  long  preceded   it. 


ADA  CLEMENT 

CJives  a  Normal  Course  li.isiil  on  Progressive 
Series  of  Piano  Lessons  (l-fipuM  Ondowsky. 
Kdilor-in-Chief  I  ln-hMiiniim  Xn\',-iiiber  5th. 
For  fletailH  aihlie-ss:  Ada  Clement  Piano 
School.    34:i5    Sacramonlo    SIroct, 


GODOWSKY   TOUR    POSTPONED 

Owing  to  the  influenza  epidemic  Leo- 
pold Gortowsky  is  still  residing  in  Belve- 
dere, and  for  the  present  he  has  not 
made  any  definite  plans  as  to  when  he 
and  liis  family  will  leave.  Mr.  Godows- 
ky's  Northwestern  and  Western  Canada 
tour  liad  to  be  postponed  until  conditions 
are  again  normal,  and  the  same  may  be 
said  of  his  American  tour,  which  will 
take  him  to  this  city  some  time  in  spring. 


MRS.    BEM    RECOVERED 


Mrs.  Stanislas  IJem.  who  suffered  from 
a  slight  attack  of  the  influenza,  is  now 
completely  recovered,  but  is  obliged  to 
stay  at  home  for  a  few  days  longer.  For- 
tunately she  attended  to  her  health  im- 
mediately and  therefore  did  not  suffer 
unusually  through  the  epidemic.  Her 
many  friends  will  be  pleased  to  know  of 
her  recovery. 


JULIAN   R.  WAYBUR 


San     Francisco    Studio.    3065    Jackson    Street 

Phone    Fillmore   858 

Address   all    communications   to   the 

Chateau    Bohllg.    795    Pine    St.,    cor.    Poweii 

Phone   Garfield   2616 


THE  AMERICAN  METHOD  OP  VOICE 

M'ss  Dina  Moore  and  Miss  Gatlierine  lirner 

will  continue  teaching  the  American  Method 
of  Voice,  for  Singers,  Speakers  and  Teach- 
ers, based  on  Dr.  Muckey's  scientific  prin- 
ciples of  voice  production,  introduced  here 
by  Mr.  George  Bowden. 
Studio:  KOHLER  &  CHASE  BUILDING 
Phone    Kearny    5454 

DR.  MAURICE  W.  O'CONNELL 

Organist  and  IVluslcat  Director  of 
St.  Dominic's  Church,  San  Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

DOMENICO   BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 
Studio    603-604    KOHLER    &    CHASE    BLDG. 
Phone:    Kearny   5454 

MISS   EMILIE  LANCEL 


1102   PAGE   ST. 


Tel.   Park   3260 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 
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has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will 
be  gladly  made  at  our  warerooms.      We  invite  most  careful  investigation. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Tallying  Machines 


WilgyBAUeD® 

MASON  AND  HAMLIN  PIANO.S 


Oakland-510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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L  HE  richness,  evenness,  depth 
I  charm  c-f  Baldwin  tone  cannot  be 
r  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  ] 
the  Baldwin  a  revelation. 
If  7<mar«  iiitPrrot^d  In  the  p<ircbn»   of  ft  rraUj  hifch- 


San  Francisco.  Cal. 


310  Sullcr  Sirect 
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SEVENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  NOVEMBER  30 
Reserve  Your  Space  Early 

RATES:    One   Page,    $75.00;     Half   Page,    $37.50;     Third    Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   (Vz 

Column),  $15.00;    Eighth  Page,  $10.00;   One  Inch 

Double  Column,  $5.00.   Nothing  Less  Accepted 


jiacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,   Berlin  and  Dresden. 
/'ocal  Studio,  Suite  506,  Kohler  &  Chase. 

MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio: 

902  KOHLER  &  CHASE  BLDG. 

lian   Francisco  Phone:   Kearny    5454 


UGO  BA     DUCCI 

'ormerly      Musical      Director      Lambardi 

Opera    Company 

Vocal   Culture 

Italian    and    French    Opera    Repertoire 

Studio:      Arrillaga   Musical   College 

2315   Jackson    St.     Tel.   West   4737 

\LBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny    5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range    without    muscular    effort;      perfect    in- 


ARTISTS   CONCERT   SERIES 

Btilliant    season    now    opening. 

Initial  concert.  Monday  evening,  October 
28.    1918. 

Auditorium    Opera    House. 

Attraction:  Yolanda  Merc  and  Lambert 
Murphy. 

Seasons  prices:  50c.  75c  and  $1.00  per  con- 
cert.     Make     reservations    now. 

Management,  Z.  W.  Potter,  Room  No.  6. 
Sherman-Clay  Bdg..  Oakland.  Tel.  Oakland 
449:    after  6   p.   m..   Oakland    451K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio;    985    MARKET    STREET 
Res.   Phone   Pacific   5615 


Estelle  Heartt  Dreyfus       LYDIA  STURTEVANT,  Contralto 


IN   PURPOSE   PROGRAMS 
JOl-2  Majestic  Theatre  Bldg.,  Los  Angeles 


EATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  CarroH  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
nont.    Tel.    Piedmont    304.      Mon.,    Kohler 
it  Chase  Bldg.,  S.  F.      Tel.  Kearny  5454. 


Opera.   Concerto,   Oratorio 

Studio:    2168   Shattuck   Avenue,   Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 

1242   TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST..  SAN    FRANCISCO,   CAL. 


k 


Music  Teachers  Earn  More 

Teach  arlults  and  chil- 
dren partly  in  classes, 
one -half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise.  play  and  write 
95220  modulaiinns  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
i^rientific  Ppdagogv.  Prices 
$10. ni)   tn  J22n 

SUMMER    SESSIONS 

New    York    City,       June    10  to   29 

Chicago,  July     8  to  27 

Asheville,    N.    C,      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue,   Chicago 

New    York   City.    109    W.   45th    St. 

St.    James    Hotel 


MISS 

EDITH 

PIANO 

CAUBU 

studio:   376 

SUTTER    ST. 

Kearny   2637 

Resid 

ence    Phone    Fra 

nklin    2932 

PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  Price  25  Cents 

A   Book  that  should   be  in  every  teacher's  and  student's  possession.  Sent  on  approval 
IS  desired. 

HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


ERNST  VVILHELMY 

Wiice:  Correct  Inlerpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Galtney  Bldg., 
376  Sutter  St..  S.  F.  Phone:  Douglas  355T: 
and  2431  College  .We..  Berlc.  Tel,  Berk.  1»5J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios;   San    Francisco,    Hotel   Normandie, 
Sutter  and  Gouerh  Streets.      Berkeley,  1535 
Euclid   Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:    Arrillaga    Musical    College,       Res,: 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740, 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2S41.  Residence  Phone 
.Mission    267S.     By   Appointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

Theodor  Salmon 


Concert  Pianist  and 
Teacher 

Studio  601  Kohler  &  Chase 
Bldg.     Tel.  Kearny  5454. 


e 


M.  M.  I.  MYERS,  PIANIST 

'1  earlier  of  I^ianoforte,  Harmony  and 
Theorv 

MRS.  EDITH  L.  O'BRIEN 

I'reparatory  Teaclier.     Tel.  Franklin  724. 

Studio,   1327   Leayenworth   St.,   Apt.   12 
Tel.  Franklin  2519 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

EDWARD    BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


Joseph  George  Jacobson     Marie  Partridge  Price 


PIANO 
1276  California  St.      Phone  Franklin   1746 

POSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 


SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:   Fillmore    1131 


JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:   816    First    Savings    Bank    Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence  Phone:   Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE    HALL.    New    York    City 

ErvlERSON    STUDIOS 

239     GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376   Sutter  St. 


FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  S:icramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 


880 

HENRY 

Teacher  of   Vic 
Bush  Street 

SIERINQ 

>rn   and   Ensemble 
Phone  Prospect  4688 

^E'L^''Y"^r"SL^iytt'^«P^^L"«      WENCESLAO  VILLALPANDO 


Eight  Years  Abroad— Studied  with  Lilly 
Lehmann.  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo.  Breathiness. 
Studio:  Kohler  i  Chase  Bldg.,  Tei.  Kearny 
5454. 


MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin    782.       Hours,    10   to   4   Daily. 


VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.     Pantages  Bldg.,   Studio   711,   by  ap- 
pointment   only.       Oakland    address,    5439 
Miles  Ave.       Phone   Piedmont   5838. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert  Work.     2539   Clay   St.      Phone   West  3890. 


SiibscTil)!'    for    Tlip    Pafifi(>    f'oast 
Musical   Review.     :)!2.00   per  year. 


Mme.  Leila  D.  Courvoisier      Mme.  M.  Tromboni 


Teacher    of    Piano    and    Harmony 
Studio:    1141    Larkin    St.    Phone    Prospect   4644 


VOICE    INTERPRETATION 
Kohler  &  Chase.  B\dg.  Phone  Kearny  5454 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

CLARE    HARRINGTON 

PRIIV1A    DONNA    SOPRANO 
971    LOMBARD    ST. Tel.    Franklin    3610 

TEACHERS'   DIRECTORY 


SIGISMONDO   MARTINEZ 
.5tjl   Hyde  .Strent         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

PAVEL    BLAJENY 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 
iii\  2.5th  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

Sl.S  Grove  Street.  Teleplione  Park  105 

MISS  CORINNE   GOLDSMITH 
106  Jordan  Ave.  Tel.  Pac.  611 


MRS.   RICHARD   REES 

N15  Grove  Street  Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

43:;  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
245S  Folsoni  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 
2119   Scott   St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Douglas  400 


LION    GOLDWASSER 

R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2.S41   Steiner   Street  Phone  West  43S 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 
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I>  A  (•  I  F  1  I •     COAST     I\I  U  S  I  C  A  L     REVIEW 


RUDOLPH  GANZ  TAKES  FIRM  STAND  AGAINST  MILITARISM 

Distinguished  PianiS^  In  an  Interesting  Interview  Gives  His  Reasons  Why  He 

Opposes  So  Called  Prussianism  and  Why  He  Thinks  That  Time  Has 

Come  When  Every  Man  Must  Declare  Himself. 

(  Alfred  Human  in  Musical  America,  January  26.   1918  ) 


Tills  story  concerns  Rudfllpli  Ganz.  the 
eminent  pianist,  and  a  host  of  other  ar- 
tists- -but  wait  a   moment. 


Long  ago  in  the  cheery,  crackling  days 
of  Cotton  Mather,  long  before  Emerson 
and  Muck,  when  broom  voyages  were  as 
hazardous  as  modern  Taube  flights,  one 
of  the  popular  diversions  of  pious  per- 
sons was  the  zealous  practice  known  as 
"smellin'  'em  out."  To  be  discovered  in 
the  midst  of  a  confidential  conversation 
with  the  family  cat  was  prima  facie  evi- 
dence of  one's  guilt,  to  talk  with  a  lisp 
or  to  wear  the  hair  or  beard  in  some  odd 
fashion  was  like  an  open  confession. 
Once  "smelled  out,"  fuel  conservation 
rules  were  forgotten  in  the  haste  to  rid 
the  community  of  the  convicted  accom- 
plice of  the  Old  Nick. 

Nowadays  we  don't  burn  witches:  it 
would  be  too  expensive,  and  besides, 
there  remains  a  more  up-to-date  form  of 
the  ancient  pastime.  The  point  of  the 
new  sport  is  to  make  life  miserable  for 
the  person  who  wears  a  German-sound- 
ing name  or  some  suspicious  alien  enemy 
equipment,  like  a  strange  accent,  or  a 
flowing  mustache.  This  is  wrongly  con- 
sidered a  "delicate  topic." 

Every  week  we  hear  of  unjust  discri- 
mination against,  artists  whose  names 
seem  to  suggest  German  origin  or  anti- 
American  feelings.  Engagements  are 
cancelled;  obligations  are  forgotten,  and 
immense  hardships  are  forced  upon  inno- 
cent persons.  The  attitude  of  zealous 
clubs  and  managers  that  bar  certain 
artists  on  snap  judgment  may  be  per- 
fectly laudable  and  patriotic.  Our  witch- 
hunters  were  also  sincere  and  devout 
souls.  We  have  not  the  space  to  record 
all  the  cases  of  unfairness,  not  to  say 
cruel  persecution,  so  let  us  plunge  into 
our  story  of  one  artist's  case. 

Rudolph  Ganz  has  been  more  fortunate 
than  some  of  his  loyal  colleagues.  Only 
one  of  his  engagements  was  almost  can- 
celled; a  pleasant  little  city  many  miles 
from  here  thought  Mr.  Ganz  was  German 
or  near-German.  To  teach  this  little  city 
a  wholesome  lesson  and  to  do  justice  to 
a  score  of  other  artists  who  stand  tour- 
square  with  Mr.  Ganz  and  his  principles, 
we  sought  a  "political  interview"  with 
Mr.  Ganz. 

Mr.  Ganz  was  almost  amused  as  he 
told  how  he  had  been  very  nearly  barred 
from  giving  a  recital  in  a  certain  city. 
Then  he  became  serious. 

"The  time  has  come,"  he  declared, 
"when  every  man  must  declare  himself; 
there  is  no  middle  of  the  road  course; 
they  are  either  for  us  or  against  us." 

Within  a  few  minutes  we  learned  that 
Mr.  Ganz  had  resigned  from  the  Society 
of  German  Composers,  of  which  he  was 
a  founder;  had  severed  all  relations  with 
the  Musicians'  Club  of  Berlin,  in  which 
city  he  had  long  been  lionized;  had  been 
vilified  by  the  press  of  Berlin  for  his 
anti-German  statements,  and  that  it  is 
exceedingly  doubtful  if  he  will  return 
tor  many,  many  years  to  German  soil. 

"I  have  a  profound  affection  for  the 
old  art  ideals  of  the  Germans;  I  hold  a 
deep  respect  for  many  Germans — but  I 
cannot  and  will  not  permit  my  admira- 
tion for  the  best  of  German  thought  and 
art  to  warp  my  judgment  on  the  worst 
deeds  of  present  day  Prussia,"  he  re- 
sumed. 

"At  the  beginning  of  the  war  I  took  up 
my  gun  in  defense  of  Switzerland,  by  na- 
tive land.  My  feelings  toward  Germany 
have  not  changed,  although  I  reluctantly 
laid  down  my  gun  when  the  day  of 
threatened  invasion  was  passed.  I 
pledged  my  neutrality  when  T  left  the 
Swiss  army,  but  this  pledge  was  simply  a 
formal  one,  since  the  democratic  idea  is 
not  to  dictate  to  one's  heart  and  inner- 
most feelings.  My  heart  was  with  France, 
glorious  fighting  France,  and  this  deep 
sympathy  has  passed  to  America,  ray  sec- 
ond home.  And  now  that  some  of  my 
closest  friends  are  over  there  I  feel  more 
than  ever  my  silent  participation  in  the 
strviggle." 

Mr.  Ganz  said  that  the  attitude  of  Ger- 
man Switzerland  toward  Germany  was 
sometimes  misunderstood  in  this  country. 
He  pointed  out  that  there  was  a  strong 
movement  to  replace  even  the  name  "Ger- 
man." The  sentiment  is  to  draw  atten- 
tion to  the  historical  fact  and  henceforth 
to   refer   only   to   Allemanic-Switzerland. 


as  liis  nation  is  a  strong  national  person- 
ality. The  historical  prejudice  in  Switzer- 
land against  Prussia  had  deepened  in- 
tensely during  the  past  three  years,  he 
related  with  great  relish.  He  recalled 
that  the  Germans  had  always  assumed  a 
condescending  attitude  toward  Swiss 
achievement,  citing  the  refusal  of  the 
Emperor  to  award  tke  Schiller  literary 
prize  to  a  Swiss  citizen.  He  cited  the 
ejection  of  a  noted  Swiss  university  pro- 
fessor at  Berne  who  had  openely  boasted 
that  German-Switzerland  was  merely  "a 
literary  province  of  Germany." 

"1  have  resigned  from  the  Society  or 
German  Composers,  feeling  that  it  is  im- 
possible for  me  to  be  in  sympathy  with 
the  organization,"  he  stated,  "1  have  ap- 
plied for  membership  in  the  French 
Society  of  Composers,  with  the  hopes 
that  later  we  would  create  a  Swiss  body. 
Through  my  father  at  Zurich  I  have  also 
resigned  from  the  Musicians'  Club  of 
Berlin. 

"I  am  proud  to  say,"  he  continued, 
"that  the  consciousness  of  nationalism, 
let  us  call  it  a  tremendous  Swiss  feeling, 
is  developing  at  remarkable  speed  in  my 
country. 

"Should  music  share  this  nationalism? 
Decidedly;  it  is  virtually  impossible  to 
dissociate  nationalism  with  music.  I  can 
understand  perfectly  why  your  opera 
houses  refuse  to  permit  the  use  of  the 
German  language,  although  I  cannot 
agree  that  the  bar  should  be  extended  to 
the  masterpieces  of  German  music.  It  is 
logical  and  consistent  to  admire  Beet- 
hoven and  Brahms,  and  yet  to  loathe  the 
institution  of  Prussianism."  He  himself 
played  the  Brahms  Concerto  with  the 
New  York  Philharmonic  last  week. 
Nourished  on  German  and  French  music 
he  is  devoted  to  both,  he  said. 

Mr.  Ganz.  we  learn,  intends  to  devote 
the  greater  part  of  his  life  to  reserach 
work  in  Swiss  folk  music  and  the  writing 
of  choral  works  and  songs  in  his  native 
dialect.  The  pro-Swiss  movement,  he 
said,  aimed  to  secure  the  exclusive  use 
of  the  Swiss  dialect. 

"Yes."  mused  Mr.  Ganz,  "I  have  made 
my  decision.  1  doubt  if  1  shall  return  for 
many  years  to  German  soil.  My  friends 
abroad  write  that  the  German  press  has 
vilified  me  for  my  war  expressions.  1 
can  make  no  reply  except  to  say  that  I 
stand  on  the  same  ground  and  that  I  am 
willing  to  suffer  the  consequences. 

"The  war  has  so  permeated  human 
minds  that  it  is  an  absolute  impossibility 
for  a  normal  being  to  remain  unaffected. 
There  can  no  longer  be  any  neutrals; 
they  are  either  for  us  or  against  us.  I 
liave  regard  for  the  German  who  is  cour- 
ageous enough  to  maintain  his  gov- 
ernment's principles,  I  may  pity  the  man 
for  his  misplaced  loyalty,  but  I  can  re- 
spect his  integrity  of  character, 

"For  example,  there  is  Carl  Friedberg, 
who  has  returned  to  Germany,  openly 
choosing  his  side.  We  can  respect  a 
man  like  this.  He  has  honored  himself 
by  his  openness;  we  have  nothing  to  fear 
from  openhanded  gentlemen  like  this — 
mistaken  and  misguided  though  they  may 
be.  But  1  could  not  by  any  means  strain 
my  tolerance  to  the  degree  of  complac- 
ently watching  some  secret  foe  continue 
his  acknowledged  hostility  while  follow- 
ing his  profession  in  this,  his  enemy 
country." 

We  asked  this  citizen  of  the  six-hun- 
dred-year-old republic  about  the  newest 
claimant  for  Helvetian  honors.  Dr.  Karl 
Muck.  For  some  reason  or  other  Mr. 
Ganz  smiled  broadly. 

"There  seems  to  be  no  doubt  about  Dr. 
Muck  being  a  Swiss  citizen."  he  replied, 
"as  Swiss  citizenship  cannot  be  lost,  up 
to  now.  A  German  subject  can  be  a 
Swiss  citizen  without  legally  losing  his 
German  nationality.  T  am  informed  by 
the  Swiss  legation  that  this  vague  status 
is  now  being  investigated  by  the  inter- 
ested government — which  includes  the 
American  Government — and  will  be  so 
clearly  defined  that  cases  of  dual  citizen- 
ship will  be  impossible.  And  I  only 
hope  that  Dr.  Muck's  feelings  are  as  pro 
Swiss  as  mine  are." ' 

What  have  the  witch-hunters  to  say  ' 
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Star  of  the  Metropolitan  Grand  Opera  Company 
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THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effect  obtained  on  ))our  remarlfable  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  pla))er 
piano.  One  can  pla^  on  it  with  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charminglv  for  accompanying." 
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NEW  YORK  AND  BOSTON  ORCHESTRAS  ANNOUNCETHEY  WILL  PUY  GERMAN  MUSIC  DURING  SEASON 

Henry  T.  Finck,  Musical  Editor  of  the  Evening  Post  Writes  Strong  Article  in  Support  of  Playing  and  Hearing  Music  of 

the  German  Classics— Paris  Orchestra  in  the  Metropolis  Sets  the  Pace  Against  Indiscriminate  Condemnation 

of  Genius— Diminishing  Influenza  Allows  Boston  Symphony  to  Open— Metropolitan  Opera 

House  to  Open  Next  Monday  Evening — Rush  of  Recitals. 


I  New  York,  Oct.  2S. — The  action  of  tlie 
Paris  Orchestra  and  its  soloist  in  liaving 

I  played  Beethoven  and  Schumann  has 
Kiven  much  comfort  to  artists  who  liith- 
cTtci  have  felt  a  little  uncertain  as  to  just 
limv  much  German  music  might  safely  be 
included  in  a  program.  The  great  French 
organization  has  blazed  the  way  and  now 
even  Pittsburg  may  retrain  from  arrest- 
ing anybody  found  guilty  of  playing  any 
music  written  by  any  German — dead  or 
alive.  On  this  subject  Henry  T.  Fink, 
the  musical  editor  of  the  Evening  Post, 
says: 

"In  New  York,  which  sets  the  pace  for 
the  country,  all  the  orchestras  this  sea- 
&oii  will  play  German  music,  and  so  will 
the  Boston  Orchestra  under  its  two 
French  conductors.  In  the  Tribune  Mr. 
Krehbiel,  commenting  on  the  great  en- 
thusiasm aroused  by  the  playing  of  a 
Beethoven  symphony  by  the  orchestra  of 
the  Paris  Conservatoire  in  the  Metropol- 
itan Opera  House,  said: 


Mme.  Yvette  Guilbert  began  her  an- 
nual New  York  season  of  recitals  Thurs- 
day afternoon  at  the  Maxine  Elliot 
Theatre  with  a  program  entitled  "Chan- 
sons Rouges"  (Outlaws  in  France  and 
in  America).  The  song  groups  were 
headed  "What  They  Are,"  "Their  Senti- 
mental Life."  "Their  Bravado  Songs," 
"What  They  Were,"  "What  They  Would 
Have  Liked  to  Be."  The  opening  three 
songs,  "Toute  une  vie,"  "En  prison"  and 
"Freres  et  Soeurs,"  were  written  by  Aris- 
tide  Bruant,  who  originated  the  slum 
songs  of  Paris  and  is  known  in  Paris  as 
a  familiar  figure  in  the  Montmartre 
"boites"  (cabarets).  Mme.  Guilbert 
talked,  acted  and  sang  with  spirit.  The 
numbers  were  delivered  with  Mme.  Guil- 
berfs  mastery  of  diction,  sympathy  and 
unique  charm.  She  probably  never  be- 
fore struck  such  deep  notes  in  the  ex- 
pression of  pathos  and  tragedy  as  she 
did  IiL'i('  in  lier  dpi-ning  recital. 


age  wind  instrument  study.  The  school 
has  a  small  but  effective  wind  instrument 
department,  tiirough  which  lessons  are 
given  on  the  flute,  clarinet,  bassoon, 
trumpet  and  cornet. 

Alfred  Megeriin,  the  violinist,  concert- 
master  of  the  Philharmonic  Society,  was 
heard  in  recital  at  Aeolian  Hall  Thurs- 
day afternoon.  His  program  was  well 
chosen  and  gave  him  ample  opportunity 
to  display  his  perfect  teclinique  and  his 
interpretative  powers.  The  opening 
number.  Bacli's  sonata  in  G  minor  for 
violin  alone,  was  well  executed.  In  Men- 
delssohn's concerto  in  E  minor,  the  ar- 
tist's sympathy  and  feeling  made  them- 
selves instantly  felt.  The  "Introduction 
and  Rondo  Capriccioso"  of  Saint-Saens 
and  "Gypsy  Dances"  by  Sarasate  fol- 
lowed, and  were  highlv  appreciated  by 
the  large  audience,  whose  enthusiasm 
won  them  two  encores.  Nicolai  Schneer, 
at  the  piano,  gave  satisfactory  s\ipport. 


Nina  Morgana,  a  soprano  engaged  en- 
gaged recently  with  Elias  Breeskin,  the 
violinist,  and  others  assisting  in  Caruso's 
tour,  was  heard  in  a  solo  song  recital 
Thursday  evening  at  Aeolian  Hall,  ac- 
companied at  the  piano  by  Alberto  Bim- 
boni.  In  addition  to  old  Italian  airs  and 
modern  French  she  gave  Kurt  Schind- 
ler's  "Three  Cavaliers,"  from  the  Russian 
and  American  songs  by  Chadwick  Wood- 
man, Walter  Kramer,  and  Mana  Zucca. 


Lillian  Russeil  returned  to  the  vaude- 
ville stage  a  t  the  Palace  Theatre  last 
Monday  afternoon  in  the  uniform  of  a 
colonel  of  the  marines,  and  sang  half  a 
dozen  new  songs  before  an  appreciative 
audience. 


Eugene  Berton,  a  young  American  bari- 
tone, was  heard  for  the  first  time  at 
Aeolian  Hall  Saturday  afternoon  and 
made  an  unusually  impressive  debut.  His 
voire  is  of  exceptionally  good  quality  and 


"Here  was  a  revelation  for  the  mis- 
guided persons  who  think,  or  profess  to 
think,  that  devotion  to  America  demands 
the  internment  of  the  German  classics." 

Here  is  what  Mr.  Henderson  of  The 
Sun  wrote  in  that  paper:  "If  France, 
bleeding,  devastated,  bereaved,  and  out- 
raged France,  can  play  Beethoven,  is  it 
not  a  mean  and  pitiful  opposition  that  is 
raised  here?  This  opposition  thrives 
only  with  industrious  stimulation.  *  *  • 
The  French  do  not  balk  for  an  instant. 
They  unhesitatingly  play  the  music  of  all 
the  old  German  composers.  They  draw 
the  line  at  the  living,  and  so  should  we." 


"Madame  Butterfiy,"  with  Maggie 
Teyte  in  the  title  role,  was  offered  at 
the  Park  Theatre  Thursday  evening  by 
the  Society  of  American  Singers.  The 
performance  on  tlie  whole  was  commen- 
dable. The  combined  forces  under  Mr. 
Hageman's  leadership  provided  many 
moments  of  pleasure  and  called  forth  al- 
most unbounded  enthusiasm  from  the  au- 
dience. Miss  Teyte's  Cio-Cio-San  was  on 
the  whole  admirably  sung.  Orville  Har- 
rold  made  an  effective  Pinkerton  vocally, 
and  much  of  his  work  in  the  duet  at  the 
close  of  the  first  act  as  well  as  that  of 
Miss  Teyte  deserved  the  applause  that 
followed.  Morton  Adkins  was  the  Sharp- 
less  and  Viola  Robertson  the  Suzuki. 


kRE   AFFECTED    BY   THE   SPANISH    INFLUE 

ng    Behind   the   Gas   Masks — (1)    An    Eminent   A 

ductor;   (4  A   Master  of  Pia 

General  Manager  Gatti-Casazza  of  the 
Metropolitan  Opera  Company,  which  will 
open  this  season  Monday  evening,  No- 
vember 11,  announces  that  Verdi's  "La 
Forza  del  Destino"  will  be  heard  for  the 
first  time  at  the  Metropolitan  during  the 
season's  first  week.  Enrico  Caruso  will 
be  in  the  cast.  The  three  new  one-act 
operas  of  Puccini,  which  are  being  re- 
hearsed by  Mr,  Moranzoni,  who  recently 
visited  the  composer  in  Italy  to  obtain 
the  score,  will  certainly  have  their 
"world  premieres"  about  the  middle  of 
December.  "II  Tabarro"  will  be  sung  by 
Miss  Muzio  and  Messrs.  Crimi  and  Mon- 
tesanto.  Geraldine  Farrar  will  have  the 
title  role  of  "Suor  Angelica."  To  Mr.  De 
Luca  has  been  assigned  the  impersona- 
tion of  Gianni  Schichi  in  the  opera  of 
that  name.  The  season's  subscription 
books  close  next  week. 


NZA    REGULATIONS,   AS   THEY    APPEARED   TO    U.    MARCELLI,   OUR   CARTOONIST 
merican   Organist;     (2)    A   Violinist   and   Teacher  of   Rare   Ability;     (3)    A    Highly    Esteemed    Con- 
nlsts;  (5)   A  Cello  Virtuoso 


Miss  Grace  Hofheimer,  pianist,  gave 
her  first  local  recital  in  Aeolian  Hall 
Wednesday  afternoon.  She  opened  her 
program  by  playing  with  Andre  Benoist 
Mozart's  vivacious  sonata  for  two  hands, 
given  with  unanimity  of  purpose  and 
charm.  Miss  Hofheimer  showed  her 
classic  method  by  a  carefully  finished 
performance  of  Bach's  Prelude  and 
Fugue  in  A  minor.  In  a  prelude  and 
"Oriental"  by  Albeniz,  as  well  as  in  a 
manuscript  composition  by  Albert  Spald- 
ing, "Negro  Rhapsodie,"  Miss  Hofheimer 
showed  a  good  sense  of  rhythm  and  color. 
The  closing  number  of  the  recital, 
Brahms'  Rhapsodie  in  B  minor,  displayed 
the  player's  well  developed  technique. 


in  general  he  is  content  to  use  it  within 
the  limits  of  his  youth. 


Guiomar  Novaes,  the  distinguished 
young  Brazilian  pianist,  gave  her  first 
recital  of  the  present  season  in  Aeolian 
Hall  last  Sunday  afternoon.  The  pro- 
gram was  compact  and  well  chosen.  It 
consisted  of  Beethoven's  sonata  in  E 
flat,  opus  27,  No.  1  (of  which  opus  No.  2 
is  the  mollycoddled  "Moonlight"),  Schu- 
mann's "Kantasiestuecke,"  Chopin's  G 
minor  ballade  and  Paderewski's  nocturne 
and  "Cracovienne  i'antastique." 


The  Music  School  Settlement  of  New 
York  has  this  month  started  on  its 
twenty-fifth  year.  There  are  a  few 
changes  in  the  faculty  due  to  the  war. 
Arthur  F'arwell,  the  director,  has  been 
allowed  leave  of  absence  to  do  war  work 
in  California  this  winter.  The  school  or- 
chestras will  meet  as  usual,  and  will  be 
under  the  direction  of  Melzar  Chaffee, 
head  of  the  violin  department,  A  special 
effort  will  be  made  this  year  to  encour- 


Marvin  Maazel,  a  young  pianist  who 
has  played  several  times  in  the  last  few 
years  with  the  Metropolitan  Opera 
House  orchestra,  gave  his  first  New  Y'ork 
recital  Friday  afternoon  at  Aeolian  Hall. 
Mr.  Maazel's  program  contained  no 
monumental  sonatas.  He  played  a  series 
of  more  minute  selections  with  feeling 
and  charm.  His  program  contained  a 
generous  measure  of  Chopin,  Liszt's 
Mephisto  Waltz,  a  Paganini  arrangement 
of  Brahm's  Variations,  and  Godowsky's 
Symphonic  Metamorphoses  on  the  fa- 
mous waltz  of  Strauss'  "Wine,  Woman 
and  Song." 


Jascha  Heifetz  at  Carnegie  Hall  Satur- 
day afternoon  made  his  first  local  ap- 
pearance this  season.  He  was  received 
by  an  audience  which  heard  every  num- 
ber with  rapt  attention  and  was  both  en- 
thusiastic and  discriminating  in  its  ap- 
plause. The  program  began,  according 
to  custom,  with  classic  numbers,  Tartlni's 
G  minor  sonata  and  one  of  Mozart's  D 
major  concertos.  The  second  group  was 
in  the  romantic  vein,  with  Beethoven's 
F  major  romanza  to  begin  it  and  Mesz- 
kowski's  glittering  "Guitarre"  to  end  it. 
Mr.  Heifetz  played  again  with  astonish- 
ing authority,  with  poise  and  finish. 


Louis  Graveure,  the  baritone,  gave 
(Continued  on  page  8,  column  li 
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S  T  E  I  N  W  A  Y 


(An  American  Ideal) 


The  Steinway  Piano  is  the  noble  expres- 
sion of  the  fond  traditions  and  high 
ideals  of  a  great  HOUSE.  The  HOUSE 
OF  STEINWAY  is  now  in  the  THIRD 
GENERATION.  The  making  of  Stein- 
way Pianos  has  always  been  in  the 
hands    of    Steinways,    who    have    upheld 


the  high  ideals  of  their  forebearers  as 
a  sacred  trust.  This  legacy  will  be  per- 
petuated for  generations  to  come  — 
unless  Fate  should  decree  that  the  young 
members  of  the  Steinway  Family  now 
serving  in  the  American  Forces  should  be 
called  upon  to  make  the  supreme  sacrifice. 


We  cany'^evoytliui^  in  (/lejiiii.siail  line — Stciiuvay  Pianos  mid  oUier 
pianos  of  satisfactory  musical  wor//i,  Pianola  Pianos,  Aeolian  Pipe 
Ovfians,  Victor  Victrolas  cmd  Records,  Conn  Hand  histruments. 
String  and  Orchestral  histrntnents.  Sheet  Music  and  Music  Books. 


Sherman Jflay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCK!  ON- FRESNO -VALLEJO— SAN  JOSE 


JEAN     CRITICOS      JANET  MALBON,  Coloratare  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,   PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday.  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artiguet,   Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music   in  all  its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cat.  Phone   West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco.  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers   in   their   repertoire. 

Arrangements  for  time  can   be   made  on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist  with   Worcester  and    Cincinnati    Music    Festivals. 
Soloist   with   the   Handel   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 


Clarence  Eddy 

Concert  Organist — Organ  Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
rlio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re 
citals  and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER   CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIQiVlUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290.       Studio   Phone,   Kearny   5454 

MISS  DOROTHEA  MANSFELDT 

PUIOrARINO    TIOACMER    FOR 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters*  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band, 

WALLACE  A.  SABIN  ?-rir'cu:r':^'' frzLf.r 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church.  Phone  Franklin  1307;  Res.  studio,  3142 
Lewlston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERBILL 


801    Sutter   Street 


Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda:  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

Miss  Pauline  Hillenbrand 

Teacher  of  Piano  | 

734    LYON    STREET  Phone   West  7923 

MRS.  M.  E.  BLANCHARD    mezzo-contralto    ' 

(Head  of  Vocal  Department,   Mills  College)  I 

Teacher  of  Singing.  Concerts,  Lecture-Recitals, 
Studio:  Kohler  &  Chase  Bldg.,  Room  905.  Tel.  Kearny 
5454.       Residence,    845   Ashbury   St.       Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

Studio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895. 
Wednesday   at   San   Anselmo.       Studio   care   Dr.   O.   W.   Jones.  ♦ 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St..  San  Francisco.  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music. 
Stockholm,   Sweden. 

Abbie  Gerrish  Jones 

SONGS 
.Are  being  sung  by  Alice  Neilsen.   Mme.   Bernice  fie  Pasquali, 
Mme.   Delia   r)imalrt-,\ver,  iMVid  KisphMm,  (^haiie.s  \V.   riMrU, 
Henri   I-ii   Biinle,    I>r.    l''r.cleriil<   Cl-.trk. 

At  all  music  dealers 
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SEVENTEENTH   YEAR 


RESUMPTION  OF  MUSICAL  ACTIVITIES 


Kvi'i-y  iliiy  tlx-  newspapers  tell  lis  of  I  he  t-'iMilH'i' 
Iccliiie  of  till'  influenza  epideinie.  nn<l  wliile  llie 
leiiltli  aiitlioritie.s  continue  to  warn  uk  to  refrain 
from  i-elaxing  our  vigilance  in  comliating  tlie  dis- 
;-ase,  we  are  justified  to  assume  tliat  by  tlie  time 
V^liis  article  readies  our  readers  cousideration  of 
the  resumption  of  musical  activities  are  not  out 
'nf  place.  To  obtain  a  better  perspective  of  the 
re(piireinents  nece.ssar.y  to  bring  our  musical  sea- 
sou  into  full  swing,  it  is  first  adecpiate  to  discuss 
;  he  effect  exercised  upon  the  same  at  the  time  the 
■l)idemic  practically  smothered  every  one  of  the 
ilaiis  carefully  laid  by  those  to  whose  care  our 
iiiisical  life  had  been  entrusted.  First,  it  became 
I'.ssential  to  cancel  contracts  of  the  members  of 
he  San  Francisco  Symphony  Orchestra,  not  with 
I  view  to  hopelessly  abandon  the  bright  project, 
mt  merely  to  escape  legal  entanglements  that 
night  result  from  the  continuation  of  agreements 
hat  began  on  Octol)er  2.")1li  and  ended  some  time 
text  llai'di.  Only  the  rectiflcation  and  rea<ljiist- 
nent  of  these  dati's,  naturally  clianged  by  these 
inforeseen  conditions,  came  in  question  wlien  the 
Vfusical  A.ssoeiation  very  justly  decided  iipon 
he.se  radical  means.  That  the  bare  announei'- 
nents  of  the  facts  necessarily  resulted  in  wild 
I'Onjectiires,  accompanied  by  the  usual  irrespon- 
jiible  rumors,  could  not  be  avoided.  Neverthe- 
less, the  Pacific  Coast  Musical  Review  put  itself 
immediately  on  record  as  reposing  the  utmost 
■onfidence  in  those  charge<l  with  the  fulfillment 
if  their  trust  toward  the  musical  j)iiblie,  and  we 
itated  upon  our  own  responsibility  that  the  sym- 
)hony  concerts  would  be  resumed  as  soon  as  the 
lau  was  lifted  and  contracts  could  be  drawn  up 
lind  signed  that  contained  the  eventual  accurate 
]lates  of  the  concerts  to  be  given  this  season. 

I  The  next  iiiipiirtant  effect  upon  our  musical 
jieason  were  the  announcements  by  our  musical 
naiiagers  that  concert  dates  already  contracted 
,'or  had  to   lie  cancelled  and   that  other  concert 

late.s  had  to  be  changed.  For  the  time  being 
^.-isiting  artists  had  to  cancel  entire  tours,  while 
liome  of  those  soloists  already  on  their  way  to  the 
Pacific  Coast  had  to  return  to  their  original  ])lace 
if  starting,  or  remained  in  various  parts  of  the 
'ountry  to  await  further  developments.  In  coii- 
'leetion  with  the  sudden  cessation  of  activities  in 
.he  symphonic  ranks  came  the  cancellation  of 
;ilans  by  the  Chamber  Music  Society  of  San  Fran- 

■isco  and  tlie  Sbaviteh-Saslavslvy-Uem  trio,  whose 
'irograms  for  the  season  liad  already  been  an- 
iiounced  and  who  naturally  had  to  interrupt  their 
Itinerary  dependent  ujion  the  announcement  from 

he  health  authorities  that  public  places  of  eiilrr- 

ainmeiit  might  again  resume  their  work. 

One  of  the  most  serious,  if  not  the  most  serious, 
■ffect  the  sudden  cessation  of  musical  life  had 


iipiiii  I  III'  I'liiiiiiiiiiiily  was  the  jirai'l  ii-al  stagnation 
of  imr  gri'at  music  houses  and  tlic  enforced  idle- 
ness in  the  music  studios.  That  under  these  con- 
ditions it  was  rather  diftieult  to  continue  the  jiub- 
lic'ition  of  a  music  journal  can  not  be  fpiestioned. 
l''oi'  wi'  wi'i'i'  not  only  confronted  temjiorarily  with 
till'  piolih'iii  of  I'i'diii'cd  financial  lubrication  of 
iMir  journalistic  machinery,  but  we  were  liur- 
di'iii'd  with  the  additional  question  of  giving  our 
I'l'aders  a  ncwsiiaper  without  having  practically 
any  news  to  report  or  events  to  review.  We  re- 
gard it  ratlii'i-  as  an  achievement  which  we  may 
vii'W  with  satisfaction  that  during  these  trying 
times  we  were  able  to  publish  a  twelve  page 
piipi'i'.  and  if.  for  the  next  week  or  two,  we  are 
I'oi'i'cd  to  ii'dnce  our  pages  to  eight  from  twelve, 
it  is  not  due  to  any  desire  to  abriflge  the  eft'ective- 
ni'ss  of  I  his  journal,  but  to  enable  us  to  publish 
oui-  aiiniial  eilition  on  December  7th — somewhat 
Uiti',  liiit  nevertheless  with  the  same  energy  and 
with  possilily  more  inti'restiug  and  important  con- 
tents than  usual.  Since  the  editor  is  now  bear- 
ing the  entire  resjionsibility  of  publishing  this 
papei'.  he  could  not  eontinue  a  twelve  page  paper, 
while  jireparing  at  the  same  time  a  large  annual 
edition,  and  also  finishing  his  work  on  the  Mu- 
sical History  of  California.  Xotwithstanding  tlie 
curtailment  of  space,  our  readers  will  find  that 
we  are  giving  them  all  the  information  necessary 
to  keep  track  of  euiieiil  events,  both  at  home  and 
in  the  East. 


Possibly  in  a  little  over  a  week  from  now  mu- 
sical activities  will  again  be  in  full  swing.  The 
few  days  remaining  should  be  devoted  to  thor- 
ough preparation,  so  that  when  the  time  for  re- 
opening comes  all  of  us  will  be  ready  to  do  our 
share.  Xo  doubt  the  Jlusical  Association  of  San 
Francisco  will  be  enabled  to  make  its  announce- 
ments by  the  end  of  next  week — po.ssibly  a  little 
sooner,  and  possibly  a  little  later.  At  the  same 
time  the  various  chamber  music  organizations 
will  also  announce  the  dates  of  the  resumption  of 
their  events.  Of  course  the  most  serious  among 
the  concert  cancellation  were  the  Jolin  McCor- 
mack  dates,  which  at  the  time  of  the  present 
writing  have  been  postponed  until  May.  The 
first  of  the  Oppenheimer  attractions  will  be  the 
concert  of  the  Paris  Symphony  Orchestra,  in 
which  engagement  he  will  have  the  able  associa- 
tion of  Secretary-Jlanager  A.  W,  WidMiham  of 
the  Symphony  Orchestra.  At  the  end  of  this 
month — N^ovember  24th — the  famous  American 
violinist,  Eddy  P.rown,  will  be  heard  here.  After 
the  first  of  the  year  we  will  hear  in  rapid  succes- 
sion rjucy  dates,  together  with  the  Trio  de  Lutece, 
^■velt('  (iiiilbert.  Josef  Ilofmann,  Josef  Rosen- 
blatt. Anna  Case,  May  Peterson,  Leopold  Oo- 
dowsky,  Louis  Graveiire,  Mabel  Garrison,  Flor- 
ence Macbeth,  Rose  an<l  Ottilie  Sutro,  Hypolito 
Lazaro,  Sophie  llraslau  and  other  attractions  to 
be  announced.  .'Ml  of  these  artists  are  under  the 
iiianagement  of  Selby  C.  Oppenheimer,  and  while 
some  of  these  names  may  be  sufficiently  familiar 
to  our  musical  public,  we  can  assure  our  readers 
that  they  represent  the  acme  of  musicianship  and 
artistry.  We  are  particularly  gratified  to  note 
that  so  many  artists  of  distinct  American  nation- 
ality and  re)iutation  ai'e  among  these  artists,  who 
ai'e  cei'tain  to  eonipier  our  musical  woi-lil. 

Frank  W.  Ilealy  also  announces  a  number  of 
renowned  artists,  who  are  to  visit  us  immediately 
after  our  musical  life  assumes  normal  propor- 
tions. There  is  above  all  Iiudolph  Ganz,  a  pianist 
of  the  highest  standing  and  an  artist  wlio  should 
be  welcomed  with  the  utmost  enthusiasm.  He 
will  make  his  appearance  at  the  Scottish  Rite  Au- 
ditorium on  October  19th.  and  will  probably  be 
the  first  artist  to  delight  us  after  the  temporary 
stagnation.  Even  though  it  became  necessary  to 
malie  some  changes  in  these  dates,  Ganz  will 
simply  appeal-  a  few  days  later.  It  is  to  be  re- 
gretted that  the  concerts  of  Margaret  Matzen- 
auer,  already  announced,  had  to  be  postponed  for 
the  present.  We  still  believe  that  it  would  not 
have  been  a  mistake  to  permit  Mine.  Matzenaiier 
to  appear  as  stated,  for  she  left  such  an  excellent 
impression  when  she  was  here  last  sea.son  that  all 
of  us  looked  forward  to  her  appearance  with  more 
than  ordinary  pleasure.  Among  Mr.  Ilealy 's  at- 
tractions that  will  ajipear  after  the  first  of  the 
year  are  Stracciari,  tlie  famous  baritone;  Max 
Koseii,  the  brilliant  violinist ;  John  McCormack 


"ho,  as  already  stated,  will  come  hi'i-e  dming 
.May,  unless  something  unexpected  iirevents  him 
doing  so,  and  there  is  a  likelihood  that  Rosa 
Itaisa  may  come  here.  Rosa  Raisa  is  beyond  a 
doubt  one  of  the  most  brilliant  colorature  so- 
pranos that  have  thrilled  the  musical  public  of 
the  Kast  for  many  a  day.  We  sincerely  trust 
that    this  \isit    will   be  made  possible. 

We  liave  so  fai'  not  heard  what  effect  the 
change  of  jilans  has  had  upon  the  visit  of  the  La 
Scala  Opera  Company.  However,  we  have  not 
had  any  information  from  authoritative  sources 
that  the  tour  has  been  abandoned.  The  original 
plan  was  that  the  company  was  to  appear  at  the 
Cort  Theatre  some  time  during  I'^ebruary.  On 
the  other  hand,  we  have  received  official  informa- 
tion from  the  management  of  the  San  Carlo  Opera 
Company  that  this  organization  will  be  heard 
here  during  late  Feliruary  or  early  Mareli  at  the 
Cort  Theatre,  under  the  local  management  of 
Frank  W.  Ilealy.  Surely  it  would  be  difficult  to 
imagine  a  more  active  or  a  more  brilliant  concert 
season  than  the  one  here  outlined.  Of  course  cer- 
tain changes  may  yet  become  necessai-y,  but  if 
there  should  be  an  elimination  of  one  attraction, 
no  doubt  another,  not  yet  announced,  will  take 
its  place. 


Ill  addition  to  the  artists  announced  by  Selby  C. 
Opiienlieimer  and  Frank  W.  Mealy,  there  are 
some  events  to  be  under  the  direction  of  Mrs. 
Jessica  Colbert.  Mrs.  Colbert  has  also  the  man- 
agement of  the  Chamber  Music  Society  of  San 
Fi'Miiciseo.  Ill  both  capacities  she  is  ably  assisted 
liy  .Miss  Kda  Heronio.  Among  Mrs.  Colbert's  ar- 
tists will  lie  the  world's  foremost  cellist,  Pablo 
Cassal.'>;  the  famous  American  baritone,  Henri 
Scott,  and  there  is  a  likelihood  that  Cecil  Pan- 
ning, the  exceptionally  famed  American  baritone, 
will  come,  notwithstanding  the  disappointment 
created  by  the  cancellation  of  his  already  ar- 
ranged concerts,  on  account  of  the  epidemic.  Olga 
Steeb,  the  distinguished  California  pianist,  will 
also  make  a  few  appearances  under  the  direction 
of  Mrs,  Colbert.  There  are  other  artists  to  ap- 
pear under  this  management  who  will  be  an- 
iioiiiieed   moi-e  definitelv  later. 


It  will  not  take  long  before  all  our  teachers  will 
he  as  busy  as  usual.  Our  musical  clubs  will  again 
resume  their  bi-monthly  events.  Our  choral  so- 
cieties and  amateur  orchestras  will  begin  rehear- 
sals and  give  their  usual  concerts.  Our  students 
will  again  prepare  their  jjrograms  for  private  and 
semi-public  functions,  and,  in  short,  San  Francisco 
will  be  as  wide  awake  musically  as  it  ever  was, 
and  will  even  reveal  added  zeal  and  energy  be- 
cause of  the  enforced  rest  and  inactivitv. 


LAURENCE   A.    LAMBERT  A   VISITOR    HERE 


Laurence  A.  Lambert,  general  manager  of  the  Ellison- 
White  Musical  Bureau  of  Portland,  Oregon,  whose 
energy  and  enterprise  has  resulted  in  tlie  establish- 
ment of  one  of  the  most  extensive  managerial  offices 
in  the  country,  is  a  visitor  in  this  city,  having  arrived 
from  the  North  last  Thursday  morning.  Mr.  Lambert 
is  here  principally  on  business,  and  during  his  visit  he 
has  been  in  communication  and  consultation  with  Mrs. 
Jessica  Colbert,  who  represents  the  Ellison-White  Mu- 
sical Bureau  in  California.  Mr.  Lambert  is  also  here 
to  examine  into  various  matters  of  interest  to  San  Fran- 
cisco and  California  musical  enterprises. 


L,    E.    BEHYMER    READJUSTING    CONCERT    DATES 


L.  K.  Behynier,  the  dynamic  impresario  frem  Califor- 
nia, specifically  from  Los  Angeles,  is  here  on  one  of  his 
periodical  trips.  This  trip  has  been  necessitated  by 
reason  of  the  influenza  epidemic,  which  has  naturally 
upset  many  plans  and  dates  with  musical  clubs,  and 
Mr.  Behynier  is  now  busy  picking  up  lost  threads  and 
weaving  them  into  a  musical  net  that  is  to  catch  every 
possible  musical  attraction  of  note  that  will  come  to  this 
Coast  during  the  season.  No  doubt  Mr.  Behynier  will 
succeed  in  securing  tor  the  various  clubs  in  his  vast 
territory  artists  of  equally  prominent  calibre  in  the 
place  of  those  who  were  compelled  to  cancel  their  dates 
on  account  of  the  epidemic. 


SELINSKY  QUINTET  OPENS  IN   HONOLULU 


It  is  with  great  pleasure  that  Jessica  Colbert  an- 
nounces the  opening  of  Honolulu's  first  season  of  Cham- 
ber Music.  The  Selinsky  quintet  gave  their  first  con- 
cert under  the  auspices  of  the  Philharmonic  Society 
and  were  gratified  by  a  brilliant  success  to  a  packed 
house.  May  Mukle,  the  celebrated  cellist,  and  Rebecca 
Clarke,  the  well  known  violinist,  recently  came  directly 
from  New  York  to  join  the  quintet  in  Honolulu.  The 
twenty  weeks'  engagement  was  booked  for  them 
through  Mrs.  Colbert's  office. 


IP  A  C  T  P  T  n     f '  O  A  S  T    M  U  S  T  C  A  Ty    H  F.  V  T  R  W 


TO    WELCOME     PARIS    SYMPHONY     ORCHESTRA 


MRS.    JESSICA    COLBERT    ANNOUNCES    PLANS 


Great    Interest    Displayed    in   Distinguished   French   Or- 
chestral   Instituion,   Which    Will   Appear  at  Civic 
Auditorium   in  a   Few  Weeks 


The  orchestra  comprising  eighty-six  professors  ot  the 
Paris  Conservatory,  arrived  in  America  per  special 
battleship  of  the  United  States  Navy,  and  gave  its  first 
concert  in  the  Metropolitan  Opera  House  in  New  York 
City  October  15.  Probably  never  in  the  history  of  the 
metropolis  has  such  a  demonstration  been  accorded  a 
visiting  foreign  body.  A  tour  of  sixty  American  cities 
which  had  been  planned  to  follow  the  first  New  York 
concert,  had  to  be  entirely  disarranged  on  account  of 
the  influenza  epidemic,  and  it  is  only  now  that  Secre- 
tary-Manager A.  W.  Widenhani  of  the  San  Francisco 
Orchestra,  and  impresario  Selby  C.  Oppenheimer,  who 
have  been  selected  as  tlie  San  Francisco  business  rep- 
resentatives, are  able  to  announce  that  the  definite  San 
Francisco  date  will  be  Wednesday  night,  December  4, 
and  that  this  patriotic  event  will  be  given  in  the  Ex- 
position Auditorium. 

Musically  the  critics  of  New  York  acclaimed  the  or- 
chestra "par  excellence."  Particularly  impressive  were 
the  effective  tone-shadings  achieved  by  Conductor 
Andre  Messager.  The  programs  arranged  for  the  tour 
of  the  orchestra  are,  of  course,  of  the  highest  classical 
value,  and  yet  they  are  so  skillfully  built  that  they  will 
make  a  direct  appeal  to  the  great  mass  ot  music  lovers. 
French  music  predominates  on  all  the  offerings  that  the 
orchestra  will  make,  and  many  compositions  hitherto 
unknown  in  this  country  will  be  rendered  on  tlieir  trans- 
continental tour.  Alfred  Cortet.  France's  foremost 
pianist,  and  an  artist  of  international  fame,  is  touring 
with  the  Messager  organization  as  special  soloist,  and 
no  doubt  will  render  one  ot  the  big  piano  concertos  in 
this  city. 

The  appearance  here  ot  this  orchestra  is  one  of  the 
gala  events  of  the  season,  both  from  a  musical  and 
patriotic  standpoint.  A  representative  committee, 
headed  by  William  Sproule  as  chairman,  will  meet  the 
players  and  the  famous  conductor,  and  a  special  series 
of  entertainments  is  now  being  arranged  in  their  honor. 
The  day  will  be  known  as  "Tri-Color"  Day,  and  the  big 
concert  in  the  evening  will  be  the  culmination  of  the 
festivities  honoring  France  and  her  representatives. 
The  Auditorium  will  naturally  be  crowded,  and  Manager 
Selby  C.  Oppenheimer,  who  is  personally  attending  to 
the  details  of  the  ticket  sale,  urgently  suggests  that 
mail  orders  be  sent  to  him  at  once,  in  order  that  good 
locations  may  be  secured.  He  may  be  addressed  in 
care  of  Sherman,  Clay  &  Co.,  and  mail  orders  should 
include  current  funds.  There  will  be  no  war  tax 
charged  on  these  tickets,  as  the  net  proceeds  are  to  be 
contributed  to  the  American  Red  Cross.  The  general 
ticket  sale  will  start  on  Monday  morning,  November 
IS,  at  Sherman,  Clay  &  Go.'s  ticket  office. 


The  Jessica  Colbert  concert  management  has  neces- 
sarily been  at  a  standstill  on  account  of  the  infiuenza 
epidemic.  It  has  not  only  affected  the  Community 
Popular  Concert  series  in  Sau  Francisco,  but  many  out 
of  town  clubs  who  arranged  for  their  concert  attractions 
through  Mrs.  Colbert's  office.  However,  the  programs 
will  all  be  given  later  in  the  season  when  the  Board  of 
Health  considers  it  safe  to  lift  the  ban  on  public  gather- 
ings. Cecil  Fanning,  who  starts  his  duties  as  Federal 
director  ot  community  singing  on  December  first,  will 
ask  the  Government  for  a  leave  of  absence  to  fill  his 
Western   concert  dates.     Henri  Scott  will   probably  be 


"The  Radiance  in 
Your  Eyes" 

A    Melody    Ballad 

B^  Ivor  Novella 

(Composer  of  "Keep  the  Home  Fires  Burning") 

Sling  hy 

Reinald   Werrenrath 


tlie  first  attraction  of  the  Community  Popular  Concert 
series  in  place  of  Fanning.  Gifted  with  a  bass-baritone 
voice  of  unusual  range  and  power,  this  popular  star  of 
the  Metropolitan  Opera  Company  will  no  doubt  attract 
a  large  audience,  since  it  is  now  four  years  since  he 
was  heard  here  with  the  Cliicago  Opera  Company.  Henri 
Scott  is  a  American  singer  who  has  made  a  name  tor 
himself  on  the  concert  stage  as  well  as  in  operatic  pro- 
ductions. He  is  one  ot  the  favorite  singers  before  the 
public  today. 

Frances  Ingram,  considered  one  ot  the  greatest  con- 
traltos of  this  generation,  will  be  an  early  attraction 
of  the  Colbert  series.  Miss  Ingram  lias  never  been 
heard  in  San  Francisco,  although  she  has  appeared  with 
signal  success  in  other  California  cities.  Her  sensa- 
tional performances  with  the  Chicago  Opera  Company 


will  go  down  as  one  of  the  adored  of  the  musical  world. 
Morgan  Kingston,  the  distinguished  tenor  of  the  Metro- 
politan, and  Pablo  Casals,  the  world's  greatest  violon- 
cellist, will  be  among  the  spring  offerings  from  the 
Colbert  office. 


HARRY  J.  CURTAZ  SUCCUMBS  TO  INFLUENZA 


Harry  J.  Curtaz,  well  known  in  musical  and  music- 
trade  circles  ot  the  Pacific  Coast,  died  a  week  ago  last 
Thursday  as  the  result  of  an  influenza  attack.  Mr. 
Curtaz  was  for  a  number  ot  years  head  of  the  firm  of 
Benj.  Curtaz  &  Sons,  which,  before  the  fire,  used  to  be 
located  on  the  present  site  ot  Kohler  &  Chase,  26 
O'Farrell  street.  A  few  years  after  the  fire  this  old- 
establislied  firm  went  out  of  business,  but  Mr.  Curtaz 
continued  to  sell  pianos.  He  was  also  a  very  competent 
mtisician,  having  composed  a  number  of  quite  success- 
ful piano  works.  The  writer  met  Mr.  Curtaz  on  the 
street  a  sliort  time  before  he  was  taken  ill  and  he  then 
was  thinking  ot  utilizing  his  knowledge  of  piano  play- 
ing and  harmony  by  giving  lessons.  To  those  who  knew 
Mr.  Curtaz  intimately  lie  revealed  many  splendid  traits 
ot  character.  Notwithstanding  innumerable  disappoint- 
ments in  his  life-work  he  kept  on  digging  away  and  to 
those  whom  he  took  a  liking  to  he  proved  to  be  a  loyal 
and  valuable  friend.  A  year  or  more  ago  Mr.  Curtaz 
lost  his  wife  and  this  misfortune  preyed  considerably 
on  his  mind.  He  leaves  a  son,  who  is  now  in  the  army, 
and  a  daughter,  who  was  also  sick  with  influenza,  but 
who  is  on  the  way  to  recovery.  Both  young  people  have 
many  friends  in  tlie  city,  whose  hearty  sympathy  they 
no  doubt  have.  The  editor  ot  this  paper  considered  Mr. 
Curtaz  one  of  his  best  friends,  and  we  trust  that  he 
now  enjoys  that  peace  which  is  the  culmination  ot  all  I 
our  struggles. 


DR.  S.  J.  ONESTI    ENLISTS  AS  CAPTAIN 


Dr.  S.  J.  Onesti,  so  well  known  in  our  musical  circles, 
and  one  of  San   Francisco's  prominent   physicians,  has 
enlisted  in  tile  army  and   has  been  called  to  report  at 
the    Camp    Kearney   Base   Hospital    on    November   1.5th. 
He    will    begin    his    service  ranked  as  Captain,  and  no 
doubt  his  natural  skill  and  liis  unquestionable  efl^ciency 
in  his  profession  will  soon  earn  for  liim  a  higher  rank. 
He  has  the  gratification  to  look  back  upon  an  already 
brilliant  career  in  the  United  States  Army  during  the 
Spanish-American  war  in  the  Philippines,  and  tliis  pres-  - 
ent  experience  will  be  an  additional  service  to  his  coun-  - 
try.     While  our  readers   may   not  be   quite   so  familiar  ■ 
with  the  name  of  Dr.  Onesti,  who  is  a  very  intelligent  i 
music  lover,  they  all  know  Mme.  Johanna  Kristofty,  the 
distinguished  prima  donna  soprano,  who  in  private  life  ■ 
is  Mrs.  Onesti. 
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PRESSMEN  STRIKE  SUSPENDS   MUSIC  PAPERS 


(Special  Correspondence  to  the  Musical  Review) 
New  York,  October  30,  1918. — The  music  journals 
ublished  in  New  York  have  suffered  from  the  strike 
f  pressmen  for  the  past  fortnight,  and  last  week  no 
ssues  of  these  important  music  and  dramatic  papers 
.■ere  issued.  Therefore  we  really  do  not  know  what  is 
appening  across  the  water,  but  we  do  know  that  on 
his  side  tliere  has  never  been  more  healthy  interest 
lian  at  present. 


FICKENSCHER   STUDIOS   OPEN 

Mrs.  Arthur  Fickenscher  has  resumed  her  classes  in 
;inging  this  week.  She  can  be  found  at  the  Emerson 
;tudio  all  day  on  Tuesdays  and  Fridays  or  evenings  by 
ippointment,  and  at  the  Cedric  Wright  Studios,  260S 
Medmont  avenue,  Berkeley,  on  Mondays  and  Thursdays. 
Mr.  Fickenscher  is  still  detained  in  New  York  by  spe- 
;ial  work.  Some  of  his  orchestral  works  are  to  be 
l^iven  in  the  near  future.  His  new  requiem  was  sung  by 
x  choir  of  seventy-five  children  for  the  late  Cardinal 
:Farley.  While  in  New  Y'ork  Mrs.  Fickensclier  sang  for 
isaye,  who  was  most  complimentary. 


DIFFERENCE  OF  TEMPO  OF   NATIONAL  ANTHEM 

I  (Special  Correspondence  to  the  Musical  Review) 
i  New  York,  October  3U,  191S. — A  tribute  to  the  Paris 
Symphony  Orchestra,  by  the  way,  is  the  insi.stent  in- 
I'itation  to  appear  again  before  departure  tor  an  ex- 
pended tour,  and  next  week  tliey  will  commence  this 
touh,  but  not  before  their  third  concert,  which  will  be 
at  Carnegie  Hall  Sunday,  which  has  attracted  more 
Uhan  passing  notice  for  the  gracious  exchange  of 
courtesies  between  M.  Messager,  the  conductor,  and 
Walter  Damrosch,  of  the  New  York  Symphony  Orches- 
tra. Tlie  two  concerts  thus  given  have  elicited  com- 
ment and  some  criticism  of  the  tempo  in  playing  The 
Star  Spangled  Banner.  The  Frenchmen  make  of  our 
'National  antliem  a  majestic  hymn,  and  some  critics 
profess  to  prefer  the  faster  tempo  of  the  march.  To 
jsatisfy  this  group  M.  Messager,  in  the  next  concert, 
will  use  Mr.  Damrosch's  orchestration  of  the  National 
[anthem  and  the  American  conductor,  in  turn,  will  use 
]the  Frenchman's  orchestration  of  La  Marseillaise.  The 
juext  program  will  have  as  contributors  Berlioz,  d'Indy, 
Faure  and  Charbrier. 


YVETTE  GUILBERT  SINGS  IN   ENGLISH 

I  (Special  Correspondence  to  the  Musical  Review) 
i  New  York,  October  30,  1918. — It  cannot  be  said  that 
'New  York  music  lovers  are  awaiting  the  opera  to  tlie 
Sexcluslon  of  all  other  musical  events.  Indeed,  Aeolian 
jHall  and  Carnegie  Hall  are  both  enjoying  seasons  of 
I  unusual  prosperity.  Concerts  are  given  at  each  of 
I  these  halls  twice  daily  without  exception,  and  the  thea- 
■tres  which  are  suitable  for  the  purpose  are  being  used 
'to  augment  the  better  known  habitats  of  the  muse. 
I  yvette  Guilbert,  for  instance,  finds  the  Maxine  Elliott 
'  Theatre  available  for  her  first  group  of  chansons.  This 

■  year  she  has  an  original  program.     Her  artistry  is  still 

■  a  delight  to  music  lovers  and  others  who  have  been 
charmed  by  her  effective  dramatic  powers.  In  her  pres- 
ent group  she  uses  the  theme  of  sorrow  and  distress, 
most  of  the  subjects  being  criminals  and  cripples. 
Strangely  enough,  the  ray  of  humor  which  peers 
through  the  mist  of  gloom  is  an  American  theme.  Jesse 
James,  no  less.  Madame  Guilbert  sings  in  English  of 
the  death  of  James,  and  with  an  irresistable  comedy 
which  is  all  the  keener  because  it  is  unconscious.  Her 
one  number  which  lacked  conviction  was  an  American 
negro  song,  "1  Love  That  Man."  The  artiste  was  un- 
able to  inspire  faith  in  her  conception  of  this  character, 
which  was  distinctly  Gallic  rather  than  African.  We 
can  hardly  take  seriously  a  negro  woman  who  appeals 
that  she  loves,  and  reiterates  that  statement  ad  lib,  the 
while  threatening  to  "eat  morphine"  and  die  if  that  love 
be  unreQUited.  But  even  though  the  number  was  uncon- 
vincing, it  was  appreciated  none  the  less. 


AUDIENCE   AWARDS  HONORS  TO   MME.  GARRISON 


(New  York  Herald,  March  22,  1918.) 
Mme.  Mabel  Garrison  waited  three  years  for  an  op- 
portunity to  sing  a  real  prima  donna  coloratura  role  at 
the  Metropolitan  Opera  House.  While  others  have 
been  taking  curtain  calls  she  has  been  appearing  in 
minor  roles  or  making  concert  tours.  This  season  she 
had  not  sung  here  in  opera  at  all  until  yesterday.  Mme. 
Maria  Barrientos  was  ill  and  Mme.  Garrison  was  called 
upon  to  sing  in  her  place  the  mad  scene  from  "Lucia" 
with  Jose  Mardrones  at  a  special  afternoon  performance 
for  the  benefit  of  the  Metropolitan  Opera  Company 
Emergency  Fund. 

Once  when  Miss  Frieda  Hempel  was  indisposed  Mme. 
Garrison  sang  the  part  of  the  Queen  of  the  Night  in 
"The  Magic  Flute"  with  marked  success,  and  yesterday 
in  a  more  popular  role  she  had  a  much  greater  success. 
She  proved  herself  to  be  beyond  doubt  one  of  the  lead- 
ing coloratura  singers  of  the  day.  She  is  in  the  first 
rank  of  the  Metropolitan  singers.    At  Sunday  night  con- 


certs and  wlienever  she  has  had  anything  of  the  slight- 
est importance  to  sing  she  has  held  her  audiences.  She 
never  has  tailed  to  please  them.  And  yet  slie  never 
was  a  real  prima  donna  there  until  yesterday,  and  then 
only  in  one  scene.  But  she  sang  that  brief  scene  bril- 
liantly. She  sang  with  the  same  beauty  ot  voice  that 
has  characterized  her  concert  work  and  with  fine  mu- 
cianship  and  smooth,  even  tone.  Her  runs  were  even 
and  true;  her  liigh  notes  were  brilliant. 

Above  everything  there  was  a  personal  charm  about 
everything  that  she  did.  She  is  graceful  and  has  an 
attractive  stage  presence.  She  acts  well,  too,  as  was 
demonstrated  long  ago  when  she  was  heard  with  the 
Society  ot  American  Singers  in  "The  Impresario."  She 
showed  none  of  the  nervousness  of  a  singer  making  a 
debut,  as  she  has  had  ample  opportunity  to  appear  be- 
fore audiences  in  small  roles. 

Before  she  was  half  way  through  her  scene  the  au- 
dience burst  into  prolonged  applause,  and  at  the  close 
the  house  resounded  from  top  to  bottom  with  the  noise 
of  thousands  of  hands.  Several  singers  ot  the  Metro- 
politan in  the  audience  added  the  weight  of  their  ap- 
plause to  that  of  the  audience. 


MARCELLA  CRAFT  APPEARS  IN  MME.  BUTTERFLY 


(Special  Correspondence  to  the  Musical  Review) 
New  York,  October  30,  1918. — The  illness  of  Maggie 
Teyte  forced  a  postponement  of  Norma  at  the  Park 
Theatre,  where  the  Society  of  American  Singers  has 
done  a  really  notable  thing  in  offering  music  lovers  an 
opportunity  to  see  and  hear  light  opera  at  its  best.  The 
program  tor  the  current  week  Includes  The  Mikado, 
Madame  Butterfly  and  Carmen.  An  interesting  and  un- 
announced event  Saturday  evening  was  Marcella  Craft's 
first  appearance  with  (he  company  in  the  title  role  ot 
Madame  Butterfly.  Miss  Teyte  had  previously  won 
high  artistic  honors  in  the  part,  but  her  illness  later  in 
the  week  permitted  Miss  Cratt  to  sing  the  role  and 
enhance  her  distinction  as  an  artiste  ot  rare  charm  and 
talent. 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Announces  that  he  has  opened  his  Studio  at 

ROOM  401  KOHLER  &  CHASE  BLDG. 


HENRI  SCOTT 

BASS-BARITONE 

Metropolitan   Opera   Co. 

Pacific  Coast  Recital  Tour  Begins 
November  1,  1918 

Management  Wolfsohn  Musical  Bureau 
I   W.  34th  St.,  New  York 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

ShermaniMay  &  Go. 

Kearny    and    Sutter   Streets^    San    Francisco 

Fourteen  til    and    Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San    Jose 

roriland  Seattle  Tacoma  Spokane 


HUGO    HERZER 

TEACHER    OF    SINGING 
Method    of   the    Elder    Lamperti 


oiQila  loll 


Lica 

Coloratura   ^r     Sopraino 

Sherman  (s  Clay&lclo  Oaklciiid. 


RUDOLPH  GANZ 

on  the 

Pacific  Coast 

November 

1918 


MANAGEMENT: 

CHARLES  L.  WAGNER 
511  Fifth  Avenue,  New  York  City 

.Assocuik'  Miinuf^er: 
n.  F.  McSWEENEY 

Steinway  Piano 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Kuun.U-d  hy  K.  II.   Ileclit 

LEADING     ENSEMBLE 

ORGANIZATION    OF 

THE    WEST 

Chamber  Music 
Recitals 

General    Management 

Jessica  Colbert 

401  HEARST  BLDG. 
Louis  Persinger  Horace  Britt  San  Francisco  Series 
Louis  Ford  Gyula  Ormay  Direction 

Nathan  Firestone    Elias  Hecht  Eda    Beronio 

Engagements   Now   Booking 


Studio:   2267   SACRAMENTO    ST. 


Telephone  West  7870 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


LAURANCE   PHILLIP 

PIANO  CLASSES 

Gaffney  Building,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Private  Residence:  Hotel  Claremont 

Tel.  Berkeley  9300 

"A   DAY'S  WORK   DONE" 

Contralto    Solo— By    JAMES   S.    SWEET 

"A    (Jeni"" — Most    Suitable    for   Kvening  Offertories.    Concerts 

and  Recitals.     Very  Popular. 

Will  you  be  the  first  in  your  locality  to  introduce  this  latest 

success?    Money  back  if  you  are  not  pleased. 

Price,   GO   cents   per  copy.     Two  copies,   $1.00. 

J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 
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OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


EDDY    BROWN    TO    THRILL    SAN    FRANCISCANS 


Eddy  Brown,  the  world  famous  American  violinist. 
who  is  scheduled  to  give  two  concerts  at  the  Savoy 
Theatre  under  Selby  C.  Oppenheimer's  management  on 
Sunday  afternoon.  November  24.  and  Friday  night.  No- 
vember 29,  is  described  by  the  London  Chronicle  as  "a 
picturesciue  youth  with  a  pale,  thoughtful  face,  cluster- 
ing hair  Just  tinged  with  Titian  red,  dreamy  gray  eyes, 
the  unassuming  manners  of  a  sclioolboy,  and  the  tech- 
nique, the  personality  and  passion  of  a  master."  Curi- 
ously enough,  the  same  journal  adds  condescendingly: 
"The  young  violinist  Iiails  from  the  country  that  we 
would  least  associate  with  the  romance  of  music.  He 
speaks  with  a  strong  American  accent;  but  his  person- 
ality and  his  playing  alike  belie  his  birthplace."  As  a 
matter  of  fact.  Eddy  Brown's  musical  soul  was  devel- 
oped in  Europe,  and  it  was  under  the  tutelage  of  the 
famous  Hubay  and  the  equally  distinguished  Auer,  that 
his  gifts  were  shaped.  After  making  his  debut  in  Buda- 
pest, and  scoring  unqualified  triumphs  in  that  and 
other  continental  European  cities,  Brown  made  a  tour 
which  included  London  and  Britisli  cities,  after  which 
lie  interrupted  his  present  career  to  study  tor  five  con- 
secutive years  with  Leopold  Auer.  He  then  made  his 
debut  in  Berlin,  and  from  the  night  of  his  first  appear- 
ance his  world  reputation  was  established.  Brown  is 
one  of  the  famous  coterie  of  Auer  pupils  that  are  now 
electrifying  tlie  violin  world,  and  who  include  Heifetz, 
Elniann,  Seidel  and  others.  Auer  himself  considers 
Eddy  Brown  a  favorite,  and  since  the  great  master  has 
come  to  America  he  has  endeavored  to  attend  all  of 
Brown's  important  recitals. 

The  brilliant  young  player  has  arranged  two  espe- 
cially attractive  programs  to  be  given  on  his  visit  to 
this  city.  On  his  playing  of  Tartini  compositions  he 
has  received  unlimited  praise,  and  at  the  special  request 
of  a  number  of  local  violinists  who  have  heard  Brown 
play,  he  has  included  Tartini  in  his  San  Francisco  offer- 
ing. On  Sunday  afternoon,  November  24,  Brown's  pro- 
gram will  be  as  follows:  Devil's  Trill  Sonata  (Tartini). 
Concerto  No.  5  in  A  (Vieuxtemps).  Larghetto  (Handel), 
Rondine  (Cramer-Brown),  Hebrew  Melody  and  Dance 
(Brown),  (Tambourin  Chinois  (Kreisler),  La  Gitana 
(Arab  Spanish  Gypsy),  (Kreisler),  Dance  of  the  18th 
century,  Orientale  (Cui),  La  Ronde  des  Lutins  (Ba.s- 
zini). 

His  second  program  to  be  played  on  Friday  night, 
November  29:  Sonate  in  G  major  (Tartini),  Concerto 
(Conus),      Aubade      Provencale       (Couperin-Kreisler), 


Chorus  of  the  Dervishes  (Beethoven-Auer),  Orientale 
(Cui),  Caprice  No.  22  (Brown-Paganini),  Menuett  (Pad- 
eresvski),  Rondine  (Brown-Cramer),  Witches  Dance 
(Paganini).  Max  Terr,  the  well  known  pianist,  will 
accompany  Eddy  Brown. 

Tickets  for  the  Brown  concerts  will  be  placed  on  sale 
at  Sherman,  Clay  &  Co.'s  on  Monday  morning.  Novem- 
ber l.S.  In  the  meantime  mall  orders  should  be  sent  to 
Selby  C.  Oppenheimer,  care  of  Sherman,  Clay  &  Co, 


NEW   YORK  VIOLIN  TEACHER   LOCATES   HERE 


.Miss  Margaret  V.  Underbill  of  New  York  is  teaching 
(he  violin  in  San  Francisco  this  winter.  Her  experience 
lias  been  very  varied  and  extensive.  She  has  met  with 
brilliant  success  in  her  vocation,  and  she  has  been  able 
to  teach  foreign  adults  and  children  with  invariable 
success,  even  though  they  could  not  understand  one 
word  of  English.  Thanks  to  her  peculiar  gift  of  im- 
parting knowledge  she  has  even  been  able  to  teach  the 
deaf,  the  blind  and  tone-deaf.  She  has  worked  out  a 
special  method  of  physical  education  whicji  gives  men- 
tal and  muscular  control  and  increases  suppleness. 

Miss  Underbill  began  her  musical  career  at  the  age 
of  six  with  sight-singing  under  Frank  Damrosch.  It 
was  he  who  advised  her  to  take  up  tlie  violin.  She 
studied  for  many  years  with  Geraldine  Morgan  and 
David  Mannes,  and  was  one  of  Mr.  Mannes'  assistants 
•for  a  long  time.  Her  training  Includes  several  years 
as  a  special  student  at  Columbia  College  under  Edward 
MacDowell,  and  a  thorough  knowledge  of  Angela  Dil- 
len's  theory  and  rhythmic  training,  and  many  years  of 
orchestral  experience.  She  has  played  under  leaders 
such  as  David  Mannes,  the  two  Damroschs,  Kurt  Schind- 
ler  and  Mr.  Rothwell. 

Edgar  Stowell.  head  of  the  violin  department  at 
Columbia  and  Teachers'  Colleges,  and  also  of  Bronx 
House  Settlement,  writes:  "Your  place  will  never  be 
filled.  You  have  done  a  very  fine  piece  of  work  with 
your  boys  and  are  to  be  congratulated."  Miss  Arena 
Mclntyre,  head  of  Bronx  House  piano  department,  says 
of  Miss  Underbill's  work:  "I  consider  her  the  best 
teacher  on  the  faculty  of  the  violin  department,  not 
only  because  of  her  rare  ability  to  get  results  mu- 
sically and  technically,  but  also  because  of  her  under- 
standing and  her  enthusiasm  in  her  work.  1  know  her 
work  thoroughly  and  can  not  say  too  much  of  her  re- 
sourcefulness, her  ability  and  her  capability  in  hand- 
ling her  pupils." 


JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,    Pacific    Building 

Phone:      Oakland  785 


SHAVITCH-SASLAVSKY-BEM    TRIO 


The  next  concert  of  the  Shavitch-Saslavsky-Bem  trio 
will  be  given  in  the  Italian  Room  of  the  St.  Francis 
Hotel  on  Tuesday  evening,  December  10,  next  Tuesday 
night's  event  being  postponed  until  that  time.  The  pro- 
gram includes  the  Trio  op.  56,  by  Charles  Wakefield 
Cadman,  Cesar  Franck's  sonata  tor  'cello  and  piano, 
and  the  Dvorak  Trio  op.  65.  The  third  and  final  con- 
cert of  the  trio's  mid-winter  series,  will  take  place  on 
a  Tuesday  night  in  January.  The  members  of  the  trio 
include  Vladimir  Shavitch,  pianist;  Alexander  Saslav- 
sky,  violinist,  and  Stanislas  Bern,  cellist,  and  the  con- 
sensus of  opinion  in  this  city  is  that  the  organization 
forms  one  of  the  most  ambitous  chamber  music  ensem- 
bles it  has  ever  been  San  Francisco's  proud  boast  to 
lionor.  Tickets  for  tlie  remaining  events  of  the  series 
can  now  be  purchased  at  Slierman,  Clay  &  Co. 


Ditson  Cc 
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NATIONAL    SONGS    OF 
THE  ALLIES 

Price,  25  cents  postpaid 
In  this  compact  and  inexpensive  little 
book  are  collected  the  patriotic  hymns  of 
all  the  countries  at  war  with  the  Central 
Powers.  They  are  arranged  in  four-part 
harmony,  hut  are  placed  in  convenient 
keys  for  unison  singing.  Such  a  collec- 
tion is  iiulispensahle  for  war-time  gather- 
ings, and  desirahle  in  every  pati'iotie 
home. 

A  new  catalog  REPRESENTATIVE 
SONGS  HY  AMERICAN  COMPOS 
ERS   will    be   sent   free   on   request. 

For    Sale    at    Sherman,    Clay    &    Co.,    San    Francisco. 
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has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  v^holly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  -wiW 
be  gladly  made  at  our  warerooms.      We  invite  most  careful  investigation. 


Two  I-^nlrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^^ilgrB  Allen  (8. 

MASON  AND  HAMLIN  PIANOS 


Oakland-510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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Grand  Prix,  Pans 

Grand  Prize    St    Louts 

,  HE  richness,  evenness  depth  and 
1  charm  cf  Baldwin  tone  cnnnot  be 
duplicated.  Only  with  the  Bild 
■  1  Pianocanit  be  produced  bi. 
cause  only  the  Bnlduin  has  the 
acoustic  properties  capable  of  its  d''\eIop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  opt.n  mind  find 
the  Baldwin  a    revelation. 

ir  jon  mr*  Interv-trd  !■   the  pnrfbun   of  r   tpiiIIt   hl|ch 
crade  piano,  l<>t  ns  t«II  you  about  tli«  MtrKetlve  offer  we 


Gjhf  i^aliiraiu  ^'Jiano  (!|orapany 

310  Sutter  Street  San  Francisco,  Cal 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 


By  Robert  J.  Ring 

A  Book  that  should  be  in  every  teacher's  and  student's  no 
Is   desired. 

HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


Price  25  Cents 

.  Sent  on  approval 


SEVENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  DECEMBER  7 
Reserve  Your  Space  Early 

RATES:    One  Page,   $75.00;    Half   Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   ( 1/2 

Column),  $15.00;    Eighth  Page,  $10.00;    One  Inch 

Double  Column,  $5.00.    Nothing  Less  Accepted 


iiacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin   and  Dresden, 
ocal  Studio,  Suite  506,  Kohler  &  Chase. 

[4RS.   WILLIAM  STEINBACH 

VOICE  CULTURE 
I  Studio: 

902  KOHLER  &  CHASE  BLDG. 
in    Francisco  Phone:   Kearny    5454 

i      UGO  BARDUCCI 

ormerly      Musical      Director      Lambardi 
!  Opera    Company 

Vocal    Culture 

talian    and     French    Opera     Repertoire 

Studio:      Arrillaga   Musical   College 

2315    Jackson    St.      Te).    West   4737 

iLBERT  RAPPAPORT 

DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
Room    1004    Koh'er    &    Chase    Bldg. 
I  Telephone    Kearny    5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  -Enduring  beauty  of  tone;  full 
pow/er  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range    without    muscular    effort;     perfect    in- 


JULIAIN  R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    Methods    a    Specialty 

Tuesdays   and    Fridays   at   the   Berkeley   Piano 

Club.   2724    Haste    Street 

San     Francisco     Studio.    3065     Jackson     Street 

Phone    Fillmore    858 

Address    all    communications   to   the 

Cha'eau     Bohlig.    795    Pine    St.,    cor.    Powell 

Phone   Garfield   2616 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

St    dio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 


MISS   EMILIE  LANCEL 

MEZZO  SOPRANO 

CONCERT  AND  OPERA 

1102   PAGE   ST.  Tel.    Park   3260 

ERNST  WILHELMY 

\'Mice;  Correct  Inlerprelatlon  of  Clas.sics; 
Uinma  and  Poelry.  Studios:  Gaffney  Bldg.. 
"711  Suiter  St..  S.  F.  Phone:  Douglas  3557; 
■  ind  24.'!l  College  Ave..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDTKENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Cough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:   Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Plione 
IVIi.ssinn   267S.     By   .Xpiiointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


Georgia  Kober 

AMERICAN    PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

Theodor  Salmon 


Concert  Pianist  and 

Teacher 

Studio  601  Kohler  &  Chase 

Bldg.     Tel.   Kearny   5454. 

THK  AMKRICAN  MKIIIOD  Oh  VOICK 

M  ss  Dina  Moore  and  Miss  Catherine  Urner 


e 


Tf  v^?..  ,  teaching  the  American  Method 
of  Vo.ce.  for  Singers.  Speakers  and  Teach- 
ers, hased  on  Dr.  Muckey's  scientific  prin- 
ciples of  voice  production,  introduced  here 
hy    Mr.    George    Bowden. 

Studio:  KOHLER  &  CHASE  BUILDING 
Phone    Kearny    5454 


PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

■  =  o.,^'i    SUTTER    ST.     Tel.    Douglas    4233 

1622   Ocean    View    Dr.    (Residence)    Pled.    2590 

EDWARD   BF|\EDICT 

ORGAN    SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  ConcerU,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 


Joseph  George  Jacobson  clare  Harrington 


PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST -MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:   816   First   Savings    Bank   Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 


PRIMA    DONNA    SOPRANO 
971    LOMBARD    ST. Tel.    Franklin    3610 

TEACHERS'   DIRECTORY 


Estelle  Heartt  Dreyfus       i  vDIA  STIIRTFVANT  fnnfralfn      Fickenscher  StudioS 

'■*'^'        -^»UK«C,V/\ni,  t-OnirailO        1103.04    CARNEGIE     hall.    New    Vork    r.l.. 


IN  PURPOSE   PROGRAMS 
31-2  Majestic  Theatre  Bldg.,  Los  Angeles 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 
[tudio    603-604    KOHLER    &.    CHASE     BLDG. 
i  Phone:    Kearny   5454 

Mrs.  Carroll  Nicholson 

CONTRALTO 
eacher  of  Singing.  32  Loretta  Ave.,  Pied- 
lont.    Tel.    Piedmont    304.      Mon.,    Kohler 
Chase  Bldg.,  S.  F.      Tel.  Kearny  5454. 


k 


Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise.  play  and  write 
0522O  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyhoard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices, 
$10.00  to  $220. 

SUMMER   SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to  27 

Ashevllle,    N.    C.      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue.   Chicago 

New   York   City,    109   W.  45th    St. 

St.  James   Hotel 


Opera,   Concerto,   Oratorio 

Studio:    2168  Shattuck   Avenue,   Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  ;ind  Concert.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,  CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist  and  Musical  Director  of 
St.  Dominic's  Church.  San  Francisco 
814    GROVE    STREET.      Tel.     Park    920. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin  782.      Hours,    10  to  4  Daily. 


1103-04    CARNEGIE     HALL,    New    York    City 

EMERSON    STUDIOS 

239    GEARY     STREET,     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res..  2140  HYDE 
STREET.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.     Pantages  Bldg.,   Studio   711,   by   ap- 
pointment   only.       Oal<land    address,    5439 
Miles   Ave.       Phone   Piedmont   5838. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temp'e  Emanu  El.  Vocal  Instruction.  Con- 
cert  Work.      2539   Clay   St.      Phone   West  3890. 


Sul).seribp    for    The    Pncific    Coiisl 
IiisicHl   Review,     ^-l.m   per  yeiir. 


Ime.  Leila  D.  Courvoisier      Mme.  M.  Tromboni 


Te.ncher    of    Pi.ino    and     Harmony 
Studio:    1141    Larkin   St.   Phone   Prospect  4644 


VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


SIGISMONDO    MARTINEZ 

561  Hyde  Street         Plione  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Boliemian  Club  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berlteley.     Tel.  Berk.  I.SIO 

PAVEL    BLAJENY 
R  5(11  Koliler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

Md  25th  St.,  Oakland         I'hone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

,S1,S  Grove  Street.  Teleplione  Park  105 

MISS  CORINNE  GOLDSMITH 

106  Jordan  Ave.  Tel.  Pac.  611 


MRS.   RICHARD   REES 

S15  Grove  Street Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 
43.T  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL,   Baritone 

24."iS  Folsom  Street      Plione  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St. Phone   Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Plione  Douglas  400 


LION    GOLDWASSER 

R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 

2841    Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Cliase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 


P  A  ( ;  I  P I  C     COAST     M  U  S  I(  J  A  y.     R  K  V  1  E  W 


ORCHESTRAS   PLAY   GERMAN    MUSIC 

{Cuntinued  from  p;iKe  1.  colmnn  ^) 
first  recital  of  the  current  season  in 
Aeolian  Hall  Saturday  evening.  He  had 
prepared  a  pleasing  program  comprising 
a  group  ot  Dvorak's  "Gypsy  Songs,"  four 
French  lyrics,  tour  Shakespeare  songs  by 
liryceson  Treharne.  four  Arabian  songs 
arranged  by  Salvador  Daniel,  and  the 
usual  final  group  of  English  and  Amer- 
ican numbers.  He  is  a  singer  of  high 
rank  and  possessing  the  power  to  inter- 
e.st  not  only  the  casual  listener,  but  also 
those  to  whom  singing  is  an  art. 

Word  comes  from  Boston  that  after 
two  weeks  delay,  due  to  the  influenza, 
the  Boston  Symphony  Orchestra,  largely 
reconstructed  and  reorganized,  opened 
its  thirty-eighth  season  with  its  first  con- 
cert last  Sunday  afternoon.  Pierre  Mon- 
teux  conducted.  The  playing  of  the  or- 
chestra revealed  the  same  perfection  of 
technic  that  has  characterized  it  in  the 
past.  Newspaper  comment  is  enthusias- 
tic about  the  beauty,  brilliancy  and 
warmth  of  tone.  Particularly  was  the 
unusual  plasticity  of  the  string  choir 
praised.  The  concerts  were  a  personal 
triumph  for  Mr.  Monteux,  who  in  the  four 
weeks  of  rehearsal,  in  the  opinion  of 
Pliilip  Hale  ot  the  Boston  Herald,  has 
restored  the  clarity  and  euphony  given 
to  the  orchestra  by  Gericke,  and  to  this 
has  added  warmth,  imagination,  emotion 
and  expressiveness,  qualities  foreign  to 
Mr.  Gericke's  nature.  The  program 
comprised  Franck's  D  minor  symphony, 
Schumann's  Manfred  overture,  Dukas 
Lapar  and  Debussy's  "Iberia." 

Gavin   Dhu   High. 


AN    INDIGNANT    DENIAL 


A  headline  in  the  Pacific  Coast  Musical 
Review  reads:  "Presto  Publisher  Feist." 
We  deny  that  witli  all  the  fierceness  and 
fervor  of  our  typewriter.  Presto  isn't 
publishing  anything  of  that  kind.  We  are 
too  much  excited  to  read  the  article,  but 
the  lieadline  has  our  inconsiderate  and 
indignant  denial.  Presto  doesn't  publish 
Feist,  nor  does  any  feist  publish  Presto. 
—From  Presto,  Oct.  31,  1918. 


INTEREST    IN    ANNUAL    EDITION 


Publication    to    Celebrate    Resumption    of 
Musical   Activities   After   Epidemic 


Owing  to  the  unexpected  cessation  of 
musical  activities,  necessitated  by  the 
influenza  epidemic,  the  Pacific  Coast  Mu- 
sical Review  was  obliged  to  postpone  the 
publication  of  its  annual  edition  until  De- 
cember 7th,  when  the  season's  work  will 
again  be  in  full  swing.  By  reason  of  tliis 
delay  we  will  be  enabled  to  publish  even 
a  bigger  and  more  interesting  number 
than  we  at  first  anticipated,  tor  the  time 
usually  consumed  by  attending  concerts 
could  be  devoted  to  a  careful  and  per- 
sistent preparation  of  special  articles 
which  will  prove  of  much  interest  to  our 
readers. 

No  doubt  the  article  that  will  create 
more  than  ordinary  interest  will  be  the 
one  devoted  to  the  history  of  symphony 
concerts  in  San  Francisco  from  1856  un- 
til 1918.  This  is  a  complete  chapter 
from  California's  Romantic  Musical  His- 
tory, which  is  now  practically  complete 
for  the  printer,  and  this  chapter  will  also 
form  an  example  of  what  the  rest  of  the 
book  will  look  like.  There  has  been  con- 
siderable delay  in  the  publication  of  this 
work  on  account  ot  various  circum- 
stances that  arose  unexpectedly.  First 
of  all  the  editor  was  going  to  devote  the 
four  summer  months  to  the  completion 
of  the  work,  while  Herbert  Bennett  was 
to  publish  the  paper.  Mr.  Bennett's  en- 
trance into  the  Government  service  nat- 
urally made  this  plan  impossible,  with 
the  result  that  double  the  time  was  neces- 
sary to  finish  the  book,  as  the  editor 
could  not  devote  his  exclusive  time  to 
this  purpose.  About  the  time  we  had 
caught  up  with  our  work  so  as  to  bring 
the  book  to  the  press,  Miss  Rose  Pom- 
nier.  who  looked  after  the  details  of  Ihe 
office,  died,  a  victim  of  the  influenza  epi- 
demic, and  since  that  time  the  editor  did 
not  only  have  to  devote  his  time  to  pub- 
lishing the  paper,  but  also  to  the  smaller 
business  details  of  the  office.  This  ne- 
cessitati'd  delay  in  the  publication  of  the 
annual  edition  as  well  as  another  delav 
in  finishing  the  history  of  music.  But 
witii  determination  and  rugged  persever- 
ance we  shall  continue  the  work,  in  spite 
of  all  obstacles,  and  we  trust  we  soon 
sliall  be  able  to  announce  the  exact  date 
Mf  its  publication.  We  shall  not  cease 
niir  work  from  now  on  until  it  is  finished. 

There  will  be  in  this  edition  an  excep- 
tionally  interesting   interview    with    Ar- 


thur Farwell,  professor  ot  music  ot  the 
University  of  California,  and  the  founder^ 
ot  the  community  settlement  movement 
in  America,  including  community  chor- 
uses and  orchestras.  This  will  be  found 
an  exceedingly  delightful  essay  on  a 
problem  that  is  becoming  the  leading 
musical  question  of  this  country,  for 
through  it  a  solid  foundation  for  a  wider 
musical   community  of  interests   is  laid. 

An  article  on  music  in  the  Public  Li- 
braries will  also  prove  of  unusual  inter- 
est to  those  always  eager  to  add  to  theij; 
musical  knowledge.  They  will  be  sui** 
prised  what  our  libraries  are  doing  fo^, 
the  music  lover  and  student.  There  will 
be  an  interview  with  Emilio  Puyans  that 
strikes  a  new  note  in  this  kind  ot  jour- 
nalistic effort.  Mr.  Puyans'  statements 
will  surejy  create  somewliat  of  a  sensa- 
tion. There  will  be  a  most  comprehen- 
sive discussion  about  the  effect  of  the 
war  on  music  by  some  of  our  leading 
music  trade  people. 

.\n  interview  that  will  prove  of  more 
than  ordinary  interest  will  be  the  one 
with  Alfred  Hertz,  conductor  of  the  San 
Francisco  Symphony  Orchestra.  It  will 
give  an  idea  regarding  the  programs  ren- 
dered during  the  season  and  also  the 
conductor's  views  on  the  ultra-modern 
school  of  music.  The  new  movement  of 
the  California  Federation  of  Music  Clubs 
will  be  discussed,  and  a  list  of  the  music 
clubs  published.  There  will  be  a  retro- 
spective review  of  last  season,  and  a 
forecast  of  the  new  one.  The  various 
managers  will  announce  their  plans. 
Then  there  will  be  an  extensive  editorial 
department  dealing  with  the  present  mu- 
i^ical  problems.  Another  article  that 
should  prove  of  much  interest  will  be 
one  about  what  is  done  for  the  soldiers 
in  the  way  of  musical  events. 

It  you  wish  to  secure  a  prominent  ad- 
vertising position  in  this  edition,  which 
will  reach  the  musical  clubs,  managers 
and  libraries,  and  which  will  be  for  sale 
at  the  music  stores,  and  on  view  in  all 
studios  as  well  as  read  by  teachers,  stu- 
dents and  concert  goers,  it  will  be  wise 
to  reserve  your  space  as  early  as  possi- 
ble. You  will  find  advertising  rates  on 
page  7  of  this  issue.  In  due  time  letters 
will  be  mailed  enclosing  contract  blanks. 
Single  copies  will  be  25  cents,  and  they 
may  be  had  at  all  music  houses.  If  you 
desire  some  extra  copies  it  will  be  wise 
to  reserve  the  same  now. 

In  addition  to  tlie  articles  already  men- 
tioned there  will  be  many  items  of  news 
interest,  and  various  short  articles  about 
the  work  our  resident  artists  and  teach- 
ers are  doing.  As  usual  the  edition  will 
be  handsomely  illustrated. 


ELLISON-WHITE   CONCERT   CHANGES 


Influenza   Epidemic   Necessitates  Cancell- 
ation of  Concerts  and   Re-arange- 
ment   of   Others 


Owing  to  the  temporary  closing  of  all 
theatres,  the  Ellison-White  Musical  Bu- 
reau have  been  obliged  to  cancel  the  en- 
tire Northwestern  tour  of  Lucien  Mura- 
tore,  tenor  of  the  Chicago  Grand  Opera 
Company,  and  all  Portland  and  Seattle 
music  lovers  are  suffering  a  keen  disap- 
pointment, but  looking  forward  to  the 
fulfillment  ot  this  great  treat  next  spring, 
as  Mr.  Laurence  A.  Lambert,  general 
manager  of  the  bureau,  has  arranged 
with  Mr.  Muratore  to  fill  his  Northwest- 
ern dates  at  the  close  of  his  operatic 
engagements  in  the  East  All  are  rely- 
ing on  the  healthful  climate  of  the  coast 
to  make  the  visit  of  the  epidemic  ot  short 
duration  and  hope  to  soon  have  the  pleas- 
ure ot  listening  to  Leopold  Godowsky, 
followed  by  the  French  Symphony  Or- 
chestra, which  is  now  receiving  the  en- 
thusiasm and  applause  of  crowded 
houses  in  New  York.  Miss  Kathleen 
Parlow,  who  is  now  in  England,  has  been 
obliged  to  cancel  her  engagements  in 
this  country,  as  she  has  been  unable  to 
secure  the  necessary  passports.  Among 
the  early  spring  attractions  will  be  Ethel 
Leginska.  who  was  one  of  the  first  at- 
tacked with  Spanish  influenza,  making  it 
necessary  to  postpone  her  concert  tour. 

By  including  the  Paris  Conservatory 
Orchestra  in  the  Artists'  Course,  Port- 
land has  a  greater  musical  series  than 
has  ever  been  presented. 


Subscribe   to 
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AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effect  obtained  on  your  remarkable  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  p/aj)er 
piano.  One  can  pla})  on  it  with  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmingh  for  accompan\iine." 


The  Soloelle  is  not  tlio  acccijIiMl  idrii  (if  the  iilayer  piano — it  is 
different.  There  is  no  other  plajer  iiiaiio  that  ■^^;U  permit  you 
to  play  as  though  you  had  all  the  knowledge — all  the  skill — 
all  the  technique  of  a  trained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knahe  Soloelle.  Kohlcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle.  Shoninger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND  OTHER  SOLOELLE  GRANDS,   $1500  up 

Terms  if  desired.     Other  instruments  m  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed    Soloelle   Dealers 
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iUCE  GENTLE'S  DEBUT  AT  THE  METROPOLITAN  ANNOUNCED  FOR  FRIDAY  NOVEMBER  FIFTEENTH 

)he  Is  Cast  As  Preziosilla  In  Verdi's  Beautiful  Opera  "La  Forza  del  Destine"  Which  Should  Give  Her  An  Excellent 

Opportunity  to  Appear  at  Her  Best— French  Orchestra  Again  Demonstrates  Its  Worth— Caruso  Learns  the 
I  Power  of  Popular  Music— Damrosch  Leads  New  York  Symphony  Orchestra— Raymond  Wilson 

l  Wins  Praise  as  Pianist — Brick  Church's  Great  Organ — A  Cappella  Singing. 


fi  New  York,  Nov.  10. — With  the  opeaing 
■  if  the  Metropolitan  Opera  House  tomor- 
■iiw  night  New  York's  musical  season 
■all  truly  be  said  to  be  tairl.v  well  under 
Aay.  Up  to  the  present  we  have  had 
jlenty  of  good  music,  because  this  has 
)een  one  of  the  few  cities  that  did  not 
lave  to  close  its  entertainments  on  ac- 
"iint  of  the  influenza.  The  opening  of 
hi'  .Metropolitan,  however,  marks  the 
n-u'inning  of  the  season's  serious  musical 
iftivities.  It  is  General  Manager  Gatti- 
.'asazza's  eleventh  season  with  the 
Vletropolitan. 

"Samson  et  Dalila"  will  be  the  initial 
)pera,  sung  by  Mme.  Homer  and  Messrs. 
'aruso,  Robert  Couzinou,  a  new  French 
jaritone;  Rothier,  Ananian,  Audisio, 
Reschiglian  and  Reiss.  Mr.  Monteux 
will  conduct.  Miss  Galli  will  lead  the 
^porps  de  ballet.  "Aida"  will  be  the  Wed- 
nesday evening  performance. 

On  Friday  evening  Verdi's  "La  Forza 
lel  Destino"  will  have  its  first  perfor- 
mance. The  cast  will  be  as  follows: 
Leonora,  Miss  Rosa  Ponselle,  an  Amer- 
ican debutante;  Preziosilla,  Miss  Alice 
Gentle,  making  her  first  appearance  with 
llie  company;  Mr.  Caruso  as  Don  Alvaro; 
Mr.  De  Luca  as  Don  Carlos;  Mr.  Chal- 
mers as  Melitone;  Mr.  Mardones  as  the  • 
,Abbot;  Mme.  Mattfeld  as  Curra;  Mr. 
I^nanian  as  the  Alcalde;  Mr.  D'Angelo  as 
'  the  Marquis  of  Calatrava;  Mr.  Paltriniero 
(debut)  as  Trabucco,  and  Mr,  Reschiglian 
as  the  Surgeon. 

"Thais,"    "Cavalleria    Rusticana,"    and 
■Pagliacci"  will  also  be  sung  this  week. 


The  orchestra  of  the  Paris  Conserva- 
toire was  heard  again  in  a  concert  at 
Carnegie  Hall  last  Sunday  night.  The 
program  was  prodigal  in  its  liberal  offer- 
ing of  numbers,  the  first  of  which  was 
nothing  less  than  Berlioz's  "Symphonie 
Fantastique."  Following  this  on  the 
printed  list  were  'Vincent  d'Indy's  "Wal- 
lenstein's  Camp,"  a  nocturne,  and  "Fi- 
leuse,"  by  Gabriel  Faure;  Cesar  F'ranck's 
"Symphonic  Variations"  for  piano  and 
■orchestra,  with  Alfred  Cortot  as  the  solo- 
ist and  Chabrier's  "Espana." 

Again  it  was  demonstrated  that  this  is 
an  exceptionally  fine  orchestra,  one  of 
the  world's  best,  and  it  serves  to  drive 
'home  the  familiar  les.son  that  good  in- 
struments played  by  artists  are  the  foun- 
dation of  an  ensemble. 


The  first  concert  of  the  New  York  Sym- 
phony Society's  season  took  place  Thurs- 
day afternoon  in  Carnegie  Hall.  The  pro- 
gram consisted  of  Beethoven's  seventh 
symphony,  the  andantino  and  scherzo 
from  Debussy's  quartet,  played  by  all  the 
strings,  and  Edward  MacDowell's  D  minor 
concerto  for  piano  and  orchestra.  The 
pianist  was  Leo  Ornstein.  Ossip  Gabril- 
owitsch  was  to  have  played  the  B  flat 
concerto  of  Tsehaikowsky,  but  was  un- 
able to  leave  Detroit  because  of  the  ill- 
ness of  his  wife,  Clara  Clemens, 

Beethoven's  A  major  symphony  was  a 
felicitous  choice  for  an  opening  number. 
Walter  Damrosch's  orchestra  showed 
some  changes  and  some  new  faces.  The 
tone  quality  of  the  instrumental  body 
and  of  its  component  parts  were  excei- 
lent.  There  were  some  uncertainties  in 
precision  in  the  first  and  last  movements 
of  the  symphony.  The  scherzo  was 
somewhat  deliberate.  The  slow  move- 
!nient  was  beautifully  played.  This  or- 
chestra is  one  of  importance  even 
though  admirable  orchestras  come  to  us 
from  other  cities. 

Thelma  Given,  who  made  her  debut  at 
Carnegie  Hall  last  Sunday  afternoon, 
plays  the  violin  well.     She  has  a  tone  of 


size  and  resonance.  It  is  not  so  remark- 
able for  its  purity  as  tor  its  penetration 
and  its  warmth.  It  is  a  thoroughly  vital 
tone  and  the  player's  fine  command  of 
the  bow  enables  her  to  fill  it  with  color. 


Raymond  Wilson  of  the  Syracuse  Uni- 
versity, who  made  a  very  favorable  im- 
pression as  a  pianist  last  year,  came  here 
again  on  Thursday  afternoon  under  the 
management  of  Haensel  &  Jones,  and 
gave  a  most  enjoyable  recital  at  Aeolian 
Hall.  Among  his  novelties  this  year 
were  Dohnany's  "Intermezzo"  and  "Ca- 
price." His  opening  selection  was  Beet- 
hoven's sonata  op.  27,  No.  1.  Mr.  Wilson 
is  a  player  of  genuine  individuality.  He 
gave  pleasure  in  his  group  of  Chopin 
pieces,  to  which  the  house  asked  an  en- 
core, as  it  did  again  after  the  final  num- 
bers by  Ravel,  MacDowell,  Palmgren  and 
Tschaikow.sky-Fabst. 


The  popularity  of  Mme.  Mabel  Garri- 
son was  amply  proved  by  the  crowd 
drawn  to  Carnegie  Hall  Saturday  after- 
noon by  her  first  recital  this  season.  She 
was  at  her  best  in  a  group  of  French 
songs  by  Gabriel  Faure,  Roussel,  De- 
bussy. Decreus  and  Dupont.  The  dream- 
ing beauty  of  Debussy's  "L'Ombre  des 
Arbres"  was  exquisitely  conveyed,  and 
she  carolled  like  a  bird  in  "L'Oiseau 
Bleu."  by  Decreus,  a  delicious  little  mu- 
sical flight  of  fancy.  Her  singing  of  Du- 
pon't  "Mandolin"  was  also  a  sheer  joy, 
and  resulted  in  an  ovation  and  floral  trib- 
utes which  smothered  the  piano  and  a 
part  of  the  platform. 


Maurice  Dambois,  a  Belgian  'cellist, 
who  came  over  two  seasons  ago  as  piano 
accompanist  to  the  great  Ysaye,  thus 
proving  his  versatility,  gave  a  well  at- 
tended recital  in  Aeolian  Hall  on  Tues- 
day evening.  He  opened  his  program 
with  an  old  world  sonata  by  Breval, 
in  which  he  skillfully  unfolded,  with  the 
aid  of  his  accompanist,  Samuel  Chot- 
zinoff,  the  refined  phrases  of  the  eigh- 
teenth century  composer.  Among  other 
numbers  of  the  program  were  a  new  noc- 
turne by  Ingelbrecht,  another  modern 
Belgian  composer:  "Les  Cherubins,"  Cou- 
perin-Salmon.  a  dainty  flight  of  fancy; 
"The  Willow  Tree."  by  Reynaldo  Hahn, 
and  Saint-Saens'  Allegro  Appassionato, 
from  his  'cello  concerto. 


Enrico  Caruso  was  decorated  last  Sun- 
day night  at  the  Hippodrome  after  he  had 
made  the  big  auditorium  ring  with  "Over 
There,"  simg  in  both  English  and  Italian 
and  the  biggest  crowd  that  ever  came  to 
a  benefit  of  the  New  York  Auxiliary  of 
the  Navy  Relief  Society  had  applauded 
until  it  was  tired.  Then  Rear  Admiral 
N.  R.  Usher,  who  occupied  a  right  stage 
box  with  several  naval  oflficers,  came  to 
the  stage  and  pinned  on  the  great  tenor's 
coat  a  gold  medal  in  appreciation  of  his 
work  for  the  boys  of  the  navy. 

Caruso  also  sang  a  number  of  operatic 
airs,  but  he  learned  something  concern- 
ing popular  when  he  broke  away  from 
the  master  artists  of  the  operatic  world 
and  used  George  M.  Cohan  as  a  swift 
vehicle  to  roof  ringing  applause. 

Claudia  Muzio  was  the  second  of  the 
stars  to  shine  for  the  navy  and  she  got 
the  .sort  of  reception  that  is  almost  as 
good  as  a  box  office  appreciation. 

Every  seat  in  the  big  house  was  taken. 
The  receipts  were  $34,000  and  these  were 
swelled  by  $2,500  when  De  Wolf  Hopper 
appeared  during  the  intermission  and 
sold  a  souvenir  program,  autographed  by 
President  Wilson  and  President  Poin- 
care. 


Jacques  Thibaut,  the  distinguished 
French  violinist,  with  the  aid  of  Nicolai 
Schneer  at  the  piano,  gave  a  recital  in 
Carnegie  Hall  last  Monday ,  afternoon. 
The  two  musicians  were  heard  together 
in  Guillaume  Lekau's  sonata  for  violin 
and  piano.  After  this  Mr.  Thibaut  played 
with  Mr.  Schneer  as  accompanist  Mo- 
zart's E  flat  concerto.  Ysaye's  "Winter 
Song,"  a  caprice  by  Guiraud  and  shorter 
pieces  by  Fiorello,  Rode  and  Wieniawsky. 


Winifred  Byrd,  a  young  pianist  who 
gave  a  recital  here  last  season,  was  heard 
again  last  night  at  Aeolian  Hall.  Except 
for  a  Mozart  sonata,  the  list  included  no 
classic  music.  It  opened  with  Chopin's 
fantasy,  opus  49.  and  closed  with  Liszt's 
"Campanella"  etude.  Among  some 
shorter  pieces  was  Baerman's  F  sharp 
minor  concert  study.  Miss  Byrd  played 
with  good  technic,  phrasing  and  deli- 
cacy. 


The  Schola  Cantorum  enters  this  sea- 
son upon  the  tenth  year  of  its  work.  As 
usual,  two  subscription  concerts  will  be 
given  in  Carnegie  Hall,  the  evenings  of 
January  15  and  April  9.  Both  concerts 
will  be  devoted  strictly  to  a  cappella 
singing.  With  the  increase  of  its  mem- 
bership to  200  voices,  the  chorus  will  be 
the  largest  a  cappella  chorus  in  the 
world,  with  the  exception  of  the  Orfeo 
Catalan  in  Barcelona  and  the  Leeds 
Chorus  in  England. 

Tlie  programs  will  contain  a  number 
of  old  English  madrigals,  as  well  as  ex- 
amples from  the  works  of  the  masters  of 
the  old  French,  Flemish,  and  Italian 
schools.  From  Catalonia  again  comes  a 
new  group  of  Spanish  folksongs,  trans- 
mitted to  Mr.  Schindler  by  the  director 
of  the  Barcelona  Chorus,  supplementing 
the  beautiful  and  unusual  offerings  of 
last   year's    Spanish   concert. 

In  addition  to  these  modern  secular 
numbers  there  will  be  a  comprehensive 
group  of  masterpieces  of  old  Spanish 
church  music  never  before  offered  in  this 
country,  which  will  be  appropriately 
given  at  the  second  concert  during  Lent. 
Debussy's  three-part  songs  will  be  re- 
vived, in  memoriam.  An  interesting  nov- 
elty will  be  Leo  Ornstein's  new  Russian 
part-songs  (just  published),  and  the 
many  enthusiasts  over  Balfour  Gardner's 
"News  from  Wydah"  will  find  interest  in 
some  a  cappella  works  of  his  that  are 
new  to  this  country. 


this  season.  The  Carnegie  Hall  series 
will  be  held  in  pairs,  Tuesday  nights  and 
Wednesday  afternoons,  beginning  with 
Dec,  10  and  11,  and  then  Dec.  ?,1  and  Jan, 
2  (the  day  after  New  Year's);  Jan.  28 
and  29,  Feb,  18  and  19,  Marcli  25  and  26. 
Besides  a  rich  and  varied  program  of 
new  compositions  of  Russian  musicians 
there  will  be  heard  for  the  first  time  in 
the  country  notable  works  by  Slavic  and 
American  composers  of  distinction. 


Gilbert  and  Sullivan's  "Pirates  of  Pen- 
zance" was  given  last  Monday  evening 
at  the  Park  Theatre  by  the  Society  of 
American  Singers.  Miss  Blanche  Duf- 
field  was  agreeable  as  the  heroine  and 
Craig  Campbell  was  acceptable  as  Fred- 
erick. Josephine  Jacoby  as  Ruth  was 
also  commendable.  "The  Pirates"  is  par- 
ticularly timely  in  an  age  of  submarines. 
The  audience,  on  the  eve  of  election  day, 
laughed  hugely  at  the  hero's  word  of  ad- 
vice. "When  you  attack  a  party  stronger 
than  yourself  you  inevitably  get 
thrashed."  It  cheered  Gilbert's  prophetic 
lines  of  the  Pirate  Chief,  who  "sank  a 
few  more  ships,  'tis  true,  than  a  well- 
bred  mortal  ought  to  do.  "  Forty  years 
put  a  new  and  world-wide  meaning  to  his 
refrain: 

But  many  a  King  upon  his  throne. 
If  he  wants  to  call  his  crown  his  own, 
Has  plenty  of  dirtier  work  to  do 
Than  ever  was  done  by  a  pirate  crew. 


The  Elshuco  Trio  made  its  initial  bow 
at  Aeolian  Hall  Thursday  night.  The  new 
organization  is  composed  of  Samuel 
Gardner,  violin:  Willem  Willeke,  violon- 
cello (first  'cellist  of  the  Symphony  So- 
ciety), and  Richard  Epstein,  pianist.  All 
these  three  are  artists.  Their  program 
included  Brahms  Trio  in  C  minor.  Ravel 
Trio  in  A  minor,  and  Schubert's  B  flat 
Trio.  How  serious  are  the  aims  of  the 
Elshucos  may  be  noted  in  their  choice 
of  Brahms. 


The  Society  of  the  Friends  of  Music 
announces  that  'the  vocal  portions  of 
Schubert's  "Rosamunde"  music,  the 
whole  score  of  which  will  be  presented 
at  its  first  concert  of  the  season  in  the 
ballroom  of  the  Ritz.  Sunday  afternoon, 
November  17,  will  be  sung  in  English. 
A  small  chorus  and  orchestra  from  the 
Metropolitan  Opera  House,  under  Artur 
Bodanzky's  direction,  will  perform  the 
work.  It  was  two  English  musicians.  Sir 
Arthur  Sullivan  and  Sir  George  Grove, 
who  brought  the  "Rosamunde"  music  to 
light.  So  little  did  the  Austrians  appre- 
ciate this  wonderful  score  that  they  per- 
mitted it  to  lie  for  more  than  forty  years 
absolutely  untouched  among  the  papers 
of  Schubert's  various  heirs.  It  was  prob- 
ably included  among  the  manuscripts 
mentioned  in  the  inventory  made  at 
Schubert's  death,  as  "a  quantity  of  old 
music  valued  at  10  florins"  ($2.15). 


On  its  return  from  its  out  of  town  tour 
the  Russian  Symphony  Orchestra  will 
eive  a  series  of  ten  concerts  in  Carnegie 
Hall,  quite  aside  from  the  Tsehaikowsky 
Cycle,  which   will  be  held  in  New  York 


The  new  organ  at  the  Brick  Presbyter- 
ian Church  will  be  dedicated  some  time 
this  month  by  Dr.  Clarence  Dickinson,  or- 
ganist and  choirmaster  of  the  church.  An 
interesting  feature  of  the  opening  recital 
will  be  the  first  presentation  of  a  new 
symphony  in  five  movements,  written  for 
the  occasion  by  Dr.  Dickinson. 

This  organization  is  a  four-manual  in- 
strument of  120  stops,  and  possesses 
some  interesting  special  features.  Every 
one  of  the  6,000  pipes  is  under  controi. 
The  great,  swell,  choir,  solo,  string,  and 
echo  organs  are  disposed  each  in  its  own 
separate  swell-box,  and  the  whole  organ 
is  enclosed  in  one  general  swell-box.  The 
shutters  of  the  general  swell  affect  the 
pedal  organ,  as  well  as  provide  an  extra 
swell  for  all  the  other  organs,  with  the 
e.fception  of  the  echo  organ,  which  is 
placed  above  the  ceiling,  at  the  opposite 
end  of  the  church.  For  the  control  of 
the  crescendo  pedal  a  device  is  intro- 
duced by  which,  by  setting  the  proper 
piston,  it  will  stop  at  any  one  of  the  eight 
points  desired.  The  number  of  couplers 
is  unusually  large,  thirty-six  in  all,  and 
there  are  sixty-four  combination  pistons, 
of  which  five  are  for  the  couplers  alone. 
The  celesta  and  chimes  have  dampers, 
which  act  like  those  of  a  piano,  to  be 
used  when  desired.  In  addition  to  all 
the  stops  usually  found  in  a  large  mod- 
ern organ,  there  are,  as  the  specifications 
show,  a  number  of  unusual  features  in 
the  new  Brick  Church   instrument. 

The  first  musical  service  of  the  season 
will  be  given  next  Sunday  afternoon, 
when  Elgar's  "Light  of  Life"  will  be 
sung.  Thereafter  an  oratorio  will  be 
(Continued  on  page  8,  bottom  of  Col.  2.) 
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S  T  E  I  N  W  A  Y 

(An  American  Ideal) 

The  Steinway  Piano  is  the  noble  expres-        the    high    ideals    of   their   forebearers    as 
sion    of    the    fond    traditions    and    high        a  sacred  trust.     This  legacy  will  be  per- 
ideals  of  a  great  HOUSE.     The  HOUSE        petuated     for     generations     to     come    — 
OF  STEINWAY  is  now  in  the   THIRD        unless  Fate  should  decree  that  the  young 
GENERATION.      The  making  of  Stein-        members    of    the    Steinway    Family    now 
way    Pianos    has    always    been    in    the        serving  in  the  American  Forces  should  be 
hands    of    Steinways,    who    have    upheld        called  upon  to  make  the  supreme  sacrifice. 

We  cany^evcryOiiii'f^  in  the  musical  lu}e — Stcunvay  Pianos  and  other 
pianos  of  satisfactory  musical  tvorth,  Piaiiola  Pianos,  Aeolian  Pipe 
Orgcms,  Victor  Viclrolas  imd  Records,  Conn  Band   Instrume}its, 
String  and  Orchestral  Instru}nents,  Sheet  Music  and  Music  Books. 
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Sherman, 

6c 

May  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  andC  ay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO-VALLEJO— SAN  JOSE 

JEAN     CRITICOS      J'^NET  MALBON,  Colorature  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,   PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music   in  all   its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco.  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach    singers    in   their    repertoire. 


Arrangements   for  time  can    be 


ade  on  application. 


k. 


MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with   the   Handel   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert   Organist — Organ   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,    PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  90S  Kohler  &  Chase  BIdg.  Resi- 
dence Phone,  Sutler  2290.      Studio   Phone,   Kearny  5454 

MISS  DOROTHEA  MANSFELDT 

ri!Er.\r.iN'(!  TE.-\CHEn  for 

MRS.    OSCAR    rvlANSFELDT,    Pianist 
2590   PINE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  sABiN  ?^rir'cu:r':t  !rcL^l^ 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


With      an      original      system      of     muscular     training,     evolved  t 

through    years   of   experience,    will    take    a    limited    number  of  ' 

pupils.     Special    attention    paid    to    ear-training,    tone    quality  ■ 
and    tonality.      For   terms   apply   to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street  Phone  Franklin  1129  i 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and    Progressive 
Public     School     Music,     Accredited     Diploma 

Miss  Elizabeth  Westgate 

Organist    and    Choir    Director    of    First    Presbyterian    Church, 
Alameda;    Pianist    of    California    Trio.        Home    Studio:      1117    ' 
Paru     St..     Alameda.     Tel.     Alameda     155.     Oakland     Studio: 
(Thursdays),    Miss    Merriman's   School,   620    Mariposa   Avenue. 
Telephone    Piedmont   2770. 

Miss  Pauline  Hillenbrand 


Teacher  of  Piano 


734    LYON    STREET 


Phone   West   7923 


MRS.  M.  E.  BLANCHARD    mezzo  contralto 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &   Chase  Bldg.,   Room   905.      Tel.   Kearny 
5454.      Residence,    845    Ashbury   St.       Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

studio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895. 
Wednesday   at   San   Anselmo.       Studio   care   Dr.   O.    W.   Jones. 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St..  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm.    Sweden. 

Abbie  Gerrish  Jones 

SONGS 
Arc  h,.in«  siinK  by  .Mice  Xc-ilsen.   Mmp.   Bei-nice  r]e  ra-squ  di. 
Mm.-.    |ii-li:i    li..nalil-.\ypr,  Ii;ivl.l  ni.s|ili;iiii,  I'harlc-s  \V.   Cl.iik, 
II, mi   L:i  Bnnlf.   J  >r.    Fn-iierick   Clark. 
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SEVENTEENTH    YEAR 


EDITORIAL  DISCUSSION 


"THE  WAR  THUS  COMES  TO  AN   END" 


With  these  momentous  words  Woodrow  Wilson, 
President  of  the  United  States,  lifted  a  tremendous  load 
trom  the  minds  of  every  loyal  American  citizen  and  at 
the  same  time  roused  their  pride  in  the  might  of  their 
fcountry  and  their  joy  in  the  victory  of  justice  over  force. 
Jt  is  sincerely  to  be  hoped  that  those  of  us  who  culti- 
jvated  a  hatred  that  passed  all  bounds  of  reason  and 
(tliat,  in  certain  instances,  reached  the  danger  line  of 
fanaticism  will  gradually  calm  down  and  look  upon  the 
iHople  of  all  the  world  as  inhabitants  of  one  planet.  And 
ii  they  should  perchance  be  unable  to  entirely  free 
ilM'ir  minds  from  contemplation  of  cruelties  engendered 
ii>  war,  that  verily  defy  all  the  common  decencies  of 
iiiiiiian  culture,  they  should  not  forget  that  there  are 
'iiaiiy  former  enemies  who  are  not  responsible  for  these 
cruelties,  and  who  possibly  suffered  much  more  than 
many  of  us  realize.  They  should  also  remember  that 
undesirable  elements  e.xist  in  every  nation,  and  cruel- 
ties are  constantly  committed  in  this  world.  Some  of 
them  are  justly  punished,  but  some  of  them  never  see 
the  light  of  day.  Of  course,  it  is  impossible  to  change 
i  jhuman  nature  sufficiently  to  make  everyone  realize  that 
■  hatred  is  not  a  pleasant  thing  to  cultivate,  and  that 
human  beings  in  general  would  be  better  off — indeed 
wars  would  be  impossible — if  by  some  means  or  another 
human  beings  could  be  induced  to  regard  one  another 
with  a  preponderance  of  tolerance,  instead  of  with  a 
■preponderance  of  suspicion.  We  absolutely  believe  that 
(this  war  will  bring  the  human  race  closer  together, 
'  (because  it  has  aroused  sympathies  for  the  unfortunate 
Ito  a  degree  never  before  revealed. 

A.  M. 


THE   UNITED  WAR   WORK   CAMPAIGN 


Upon  page  six  of  this  issue  will  be  found  a  strong 
appeal  to  the  people  of  California  by  Congressman 
'Julius  Kahn  regarding  the  United  War  Work  Campaign 
which  is  now  in  progress  in  this  country.  According 
to  this  campaign  San  Francisco  is  expected  to  give  the 
:sum  of  Jl. 217, 100  for  the  purpose  of  doing  good.  A 
large  proportion  of  this  amount  will  be  devoted  to  the 
entertainment  of  the  boys  now  in  the  army,  which 
'means  that  it  will  be  instrumental  in  creating  a  greater 
|love  for  music  among  the  youth  of  the  land  than  has 
'ever  been  created  in  the  history  of  the  country.  It 
will  therefore  be  seen  that  musicians  and  musical  peo- 
ple can  not  possibly  be  indifferent  toward  the  success 
of  this  campaign.  Not  long  ago  San  Francisco  cheer- 
fully subscribed  $108,000,000  toward  the  successful  pros- 
ecution of  the  war.  Well,  the  war  is  over.  It  is  true 
the  $108,000,000  were  not  given  away.  They  were  in- 
. vested.  Yet  they  had  to  be  paid.  Now,  if  the  city  is 
cheerfully  spending  its  savings  in  investments  to  fight 
i  successfully,  should  it  not  be  equally  cheerful  to  spend 
jonly  a  little  more  than  one  hundredth  part  of  this 
I  money  to  cheer  up  the  men  who  made  it  possible  that 
■the  hundred  and  eight  million  dollars  we  spent,  and 
the  other  hundred  millions  besides,  proved  to  be  a  safe 
investment?  It  is  surely  not  asking  too  much  to  con- 
tribute gladly  the  utmost  that  you  possibly  can  scrape 
together  to  cause  a  happy  smile  to  light  up  the  faces  of 
those  who  were  ready  to  lay  down  their  lives  for  their 
country. 


Just  about  the  time  the  Chamber  Music  Society  of 
San  Francisco  was  ready  to  give  its  first  concert  of 
the  season  the  Board  of  Health  ordered  all  theatres  and 
concert  halls  closed,  so  that  it  became  necessary  to 
postpone  the  opening  date  of  the  organization,  much  to 
the  regret  of  the  hundreds  of  enthusiastic  music  lovers 
who  always  attend  these  events.  However,  the  mem- 
bers of  the  Chamber  Music  Society  were  not  idle  dur- 
ing these  days  of  enforced  inactivity.  They  continued 
their  rehearsals,  with  the  result  that  the  program  for 
the  opening  concerts  will  have  been  worked  out  to  ih'e 
last  detail.  The  programs  at  all  events  have  been  care- 
fully selected  and  they  represent  both  the  old  and  new 
school  of  classic  literature.  Elias  Hecht  will  announce 
the  date  of  the  first  event  next  week.  The  season  will 
be  under  the  general  management  of  Mrs.  Jessica  Col- 
bert and  the  local  direction  of  Miss  Eda  Beronio. 


CONVALESCENT    FROM    THE    INFLUENZA 


Albert  Rappaport,  the  well  known  cantor  and  tenor, 
is  receiving  congratulations  upon  his  recovery  from  an 
unusually  severe  attack  of  influenza.  He  suffered  from 
double  pneumonia  and  according  to  his  physician  he 
was  the  only  person  known  to  the  former  who  had  the 
good  fortune  to  survive  such  an  attack.  Mr.  Rappaport 
is  able  to  be  about  again,  and  no  doubt  will  be  heard 
in  public  very  soon. 

Miss  Lucy  Van  de  Mark,  the  exceptionally  well  en- 
dowed contralto  soloist,  has  also  overcome  a  serious  at- 
tack of  the  influenza  and  her  numerous  friends  are  in- 
deed very  glad  to  see  her  recovered.  It  is  to  be  hoped 
that  Miss  Van  de  Mark  will  frequently  be  heard  during 
the  coming  season. 

Joseph  George  Jacobson,  the  successful  pianist  and 
teacher,  has  fully  recovered  from  a  severe  attack  of 
influenza  and  is  now  able  to  attend  again  to  his  large 
class  of  pupils.  Every  one  of  these  is  happy  to  be  able 
to  continue  their  lessons  under  Mr.  Jacobsou's  direc- 
tion, and  the  latter's  many  friends  felicitate  him  upon 
his  recovery. 

E.  P.  Little,  manager  of  the  sheet  music  department 
of  Sherman,  Clay  &  Co.,  is  also  among  those  who  have 
recovered  from  the  influenza.  He  had  quite  a  severe 
case  and  was  confined  to  his  home  for  several  weeks. 
Mr.  Little  is  one  of  the  best  known  and  most  eflicient 
members  of  the  sheet  music  fraternity  and  the  re- 
sumption of  his  responsible  duties  was  greeted  with 
much  joy  by  his  hundreds  of  friends  and  associates. 

Seventeen  members  of  the  Sherman,  Clay  &  Co.  staff 
were  under  the  care  of  physicians  early  in  the  epidemic, 
but  as  soon  as  the  masks  were  donned  not  one  other 
case  was  noted.  Twelve  of  the  Wiley  B.  Allen  Com- 
pany house  were  absent  on  account  of  the  sickness. 
Kohler  &  Chase  also  suffered  greatly  from  the  absence 
of  valued  employes. 


THEATRES  TO  OPEN  TODAY 


According  to  the  latest  announcements  the  Board 
of  Health  will  lift  the  ban  on  theatres  and  concert  halls 
today,  November  IGth.  In  this  case  the  symphony 
season  will  begin  on  Friday,  November  22nd,  at  least 
this  is  our  assumption.  There  was  a  meeting  of  the 
Board  of  Health  at  which  this  reopening  was  discussed 
with  the  idea  of  having  it  sooner.  The  wearing  of 
masks  is  to  be  suspended  on  Thursday,  November  21st. 


LOIS  PATTERSON   WESSITSH   SINGS  FOR   VICTORY 

Mme.  Lois  Patterson  Wessitsh,  the  well  known  dram- 
atic soprano,  sang  at  the  Civic  Center,  from  the  steps  of 
the  City  Hall,  at  the  request  of  the  Mayor  on  the  eve- 
ning of  Victory  Day.  Her  big,  flexible  voice  rang  out 
splendidly  over  the  multitude  of  more  than  100,000  peo- 
ple, and  her  fine  rendition  of  the  national  anthems  was 
cheered  and  applauded  to  the  echo.  It  was  a  proud 
occasion  for  Mme.  Wessitsh. 


P.    T.    CLAY,    DIRECTOR    OF    RED   CROSS    DRIVE 


P.  T.  Clay,  of  Sherman,  Clay  &  Co.,  has  been  ap- 
pointed director  general  of  the  great  Red  Cross  Drive. 
Mr.  Clay  is  singularly  well  equipped  for  such  a  respon- 
sible position,  for  he  possesses  unusual  executive  abil- 
ity and  organizing  force.  He  was  chairman  of  the  Por- 
tola  Festival  and  later  became  a  director  of  the  Panama- 
Pacific  International  Exposition.  In  selecting  Mr.  Clay 
for  such  an  unusual  honor  Mr.  Britton  surely  made  a 
wise  choice. 


CASSALS  TO  COME   IN   MARCH 


Pablo  Cassals,  who  is  regaxded  the  world  over  as  the 
foremost  violoncellist  of  the  day,  will  appear  in  San 
Francisco  early  in  March  under  the  direction  of  Jessica 
Colbert.  He  will  be  one  of  the  attractions  of  the  Com- 
munity Popular  Concert  series  and  will  give  several 
other  concerts  in  the  vicinity.  Cassals  was  born  in 
Spain  in  1876.  His  father,  an  organist  of  some  note, 
began  the  education  of  his  son  at  the  age  of  three.  He 
became  an  apt  pupil  of  the  flute,  violin  and  piano,  but 


was  not  iiarticularly  interested  in  the  'cello  until  he 
heard  his  violin  teacher  play  on  it.  Although  only  nine 
years  of  age  he  was  enchanted,  the  instrument  seemed 
to  combine  something  of  all  the  other  instruments  that 
he  had  heard  and  had  he  thought  a  quality  of  its  own 
still  finer  than  any  of  them.  He  was  determined  to 
study  it  at  once  and  at  eleven  or  twelve  was  already  a 
finished  musician  capable  of  making  his  own  way  in 
the  world.  He  played  the  organ  in  the  churches,  ac- 
cepted a  position  as  violinist  in  the  opera  and  played 
the  'cello  in  one  of  the  largest  cafes.  The  Spanish  cafe 
music  is  not  like  the  jazz  band  music  of  our  cabaret, 
but  similar  to  what  we  hear  at  our  best  concerts.  Cassals 
was  soon  recognized  as  a  prodigy  and  the  cafe  where  he 
played  was  thronged.  Famous  musicians  from  all  over 
the  country  came  to  hear  the  marvelous  Spanish  boy. 
This  recognition  soon  established  him  as  one  of  the 
world's  great  artists.  He  has  played  in  all  of  the  civ- 
ilized countries  of  Europe.  Everywhere  his  astounding 
art  has  been  acclaimed  and  recognized  by  the  highest 
honors.  This  year  he  will  make  his  first  transcontinen- 
tal tour  of  America. 


SUCCESS  OF  JAPANESE  SOPRANO 


Hana  Shimouzumi,  the  little  Japanese  soprano,  is  one 
of  the  attractions  under  the  Jessica  Colbert  manage- 
ment who  is  rapidly  becoming  a  favorite  on  music  club 
programs.  Nearly  every  club  in  Northern  California 
has  made  inquiry  regarding  Miss  Shimozuma,  and  just 
as  soon  as  the  influenza  ban  is  lifted  she  will  give  a 
joint  program  with  Therese  Ehrman,  the  gifted  pianist, 
in  Chico  for  the  Saturday  Club,  and  in  a  number  of 
other  places.  Miss  Ehrman  has  recently  returned  from 
Paris  and  will  be  an  interesting  addition  to  the  Sa> 
Francisco  musical  world  this  winter.  Mrs.  Colbert  has 
been  obliged  also  to  postpone  Frieda  Peycke's  dates  un- 
til a  little  later.  Miss  Peycke  is  a  gifted  Los  Angeles 
girl  who  gives  illustrated  poems  with  her  own  piano 
interpretations. 


FRENCH  ORCHESTRA  HERE  DECEMBER  FOURTH 


The  great  Paris  Symphony  Orchestra  has  already 
started  on  the  long  transcontinental  tour  that  will  bring 
the  entire  organization  to  San  Francisco  on  Wednesday 
night,  December  4th.  A  big  "Tri-Color"  day  celebra- 
tion will  be  held  on  that  day,  the  culminating  feature 
of  which  will  be  the  concert  in  the  Exposition  Auditor- 
ium by  the  famous  French  players.  Headed  by  William 
Sproule  as  chairman,  and  under  the  patronage  of  the 
Musical  Association  of  San  Francisco,  the  Chamber  of 
Commerce  and  other  civic  bodies,  a  huge  committee  of 
representative  citizens  is  now  arranging  the  details  of 
the  day's  celebration,  which  will  include  a  parade  of 
welcome  and  possibly  a  dinner  tendered  to  the  visiting 
musicians  by  the  local  symphonic  body. 

So  far  the  tour  of  these  players  has  bten  one  of 
tremendous  enthusiasm  and  cordial  receptions.  San 
Francisco  will  undoubtedly  establish  the  record  of  the 
tour,  as  she  does  all  records,  and  having  great  capacity 
in  the  Auditorium  it  is  expected  that  12,000  people  will 
welcome  France's  players  to  the  great  west.  Messager 
will  arrange  a  special  program  for  this  city.  The  local 
management  is  in  the  hands  of  Selby  C.  Oppenheimer, 
in  co-operation  with  A.  W.  Widenham,  the  secretary- 
manager  of  the  San  Francisco  Symphony  Orchestra. 
Both  of  these  gentlemen  are  contributing  their  services 
to  the  glorious  event,  and  glad  to  do  so.  Tickets  will 
be  ready  on  Monday  morning  at  Sherman,  Ciay  &  Co.'b. 
Mail  orders  should  be  sent  to  Selby  C.  Oppenheimer  at 
Sherman,  Clay  &  Co.'s  and  should  include  current  funds, 
return  envelope  (stamped)  and  state  location  of  tickets 
desired. 


EDDY    BROWN    DATES   ADVANCED    ONE    WEEK 


Rearranging  a  concert  tour  of  transcontinental  pro- 
portions is  not  the  easiest  task  that  confronts  the  mu- 
sical managers  of  the  country.  After  settling  upon  new 
dates  for  the  Eddy  Brown  concerts,  many  difficulties 
presented  themselves,  threatening  to  completely  upset 
the  well  laid  plans  of  his  business  representatives. 
Everything  has  now  been  definitely  fixed  and  undoubt- 
edly the  Eddy  Brown  tour  can  be  brought  to  a  success- 
ful conclusion  now.  with  the  San  Francisco  engagement 
advanced  to  include  two  appearances  at  the  Savoy 
Theatre  on  the  Sunday  afternoons  of  December  1st  and 
8th. 

Eddy  Brown  occupies  an  exalted  place  among  the 
violinists;  he  is  rated  as  one  of  the  supreme  geniuses 
of  his  instrument,  and  furthermore,  the  owner  of  a 
unique  personality  and  charm,  which  reflects  to  his 
great  advantage  in  his  playing. 

The  two  programs  that  he  will  play  in  this  city  are 
very  attractive.  On  the  first  Sunday  (December  1st) 
the  following  selections  will  be  played:  Tartini  Devil's 
Trill,  Sonata;  Conus  Concerto;  Handel,  Larghetto; 
Cramer-Brown,  Rondino;  Brown's  Hebrew  Melody  and 
Dance:  Kreisler's  Tambourin  Chinois  and  La  Gitana; 
Cui's  Orientale  and  Buzzini's  La  Ronde  des  Lutins.  The 
works  on  the  second  program  include  Tartini  Sonata 
in  G  major,  Vieuxtemps  Concerto  No.  5;  Couperin — 
Kreisler  Audabe  Provencale;  Beethoven-Auer,  Dance  of 
the  Dervishes;  Chaminade  Serenade  Espagnol;  Paga- 
nini-Brown,  Caprice  No.  22;  Paderewski  Minuet; 
Cramer-Brown.  Rondino,  and  Paganini  Witches  Dance. 
Max  Tell  will  assist  Mr.  Brown  as  accompanist.  Tickets 
for  both  of  these  events  are  now  on  sale  at  Sherman, 
Clay  &  Co.'s.  The  Eddy  Brown  concerts  are  under 
Selby  C.  Oppenheimer's  management. 


NATIONAL    LIBERTY   SING   ON   THANKSGIVING 


PACiriO     f'OAST     MURTOAL     REVIEW 

ELLISON-WHITE   BUREAU   CONCERT  CHANGES 


At  Four  O'clock  of  that  Day   Every   Community   in   thtf 

Country  Will   Comply  with  the  Suggestion  of 

the  National  Council  of  Women 


The  following  interesting  information  was  received 
by  the  Pacific  Coast  Musical  Review  from  the  National 
Council  of  Women,  21  East  40th  street,  New  York: 

Thanksgiving  Day  is  going  to  have  more  significance 
this  year  than  ever  before,  for  at  4  p.  m.  on  that  day 
there  will  be  a  great  National  "Liberty  Sing"  observed 
in  every  community  center  throughout  the  United 
States,  in  cantonments,  on  war  vessels  and  transports, 
even  on  the  very  edge  of  the  firing  line  in  France,  under 
the  direction  of  tlie  National  Council  of  Women,  of 
which  Mrs.  Philip  North  Moore  of  St.  Louis  is  presi- 
dent. Dr.  Anna  Howard  Shaw  has  consented  to  act  as 
honorary  chairman  of  the  National  Liberty  Sing,  and 
many  other  noted  men  and  women  are  participating  in 
the  movement. 

In  view  of  the  fact  that  our  armies  and  those  of  the 
Allies  are  pushing  the  Hun  back  into  Germany  and  the 
day  is  rapidly  approaching  when  the  enemy  will  be 
forced  to  unconditional  surrender,  no  more  opportune 
time  could  be  selected  for  the  forces  at  home  to  join  in 
a  singing  army  of  praise  and  thanksgiving  now  that  the 
end  of  the  world  war  ie  in  sight,  with  victory  for  inter- 
national liberty.  Since  music  is  the  recognized  power 
that  inspires  and  welds  a  great  people,  it  is  expected 
that  every  church,  every  school,  every  theater,  every 
public  institution,  every  home  in  tlie  land  will  help  to 
swell  a  great  wave  of  song  that  will  sweep  America 
from  ocean  to  ocean. 

"There  is  a  great  opportunity  for  all  musicians  and 
musical  organizations  to  engage  at  once  in  this  patriotic 
movement,"  says  Mrs.  David  Allen  Campbell,  chairman 
of  the  Community  Music  Department  of  the  National 
Council  of  Women,  in  announcing  the  plan  for  Thanks- 
giving Day.  "In  this  great  Liberty  Sing  all  the  spirit- 
ual force  the  country  possesses  can  be  gathered  and 
poured  into  one  mighty  stream  whose  power  and  mo- 
mentum cannot  be  registered.  The  hour  is  here,  the 
people  are  waiting,  the  call  has  been  made,  the  vision 
is  before  us^everywhere.  It  is  the  call  of  humanity 
for  a  great  spiritual  uplift  through  music  and  praise, 
the  highest  form  of  worship.  Therefore  let  us  co-ordi- 
nate all  home  forces  into  a  singing  army  for  construc- 
tive, patriotic,  spiritual  defense.  A  Liberty  Sing  is  a 
movement  in  which  every  man,  woman  and  child  can 
enlist.  An  aroused  national  spirit  cannot  be  manufac- 
tured— it  must  be  born  of  an  aroused  national  feeling." 

Mrs.  Campbell  announces  that  a  circular  and  program 
are  now  being  printed  which  will  be  sent  throughout 
the  country  so  that  all  communities  will  sing  the  same 
songs  at  the  same  hour. 

Dr.  Shaw,  in  her  capacity  as  honorary  chairman,  will 
be  assisted  by  the  state  chairmen  of  the  Women's  Com- 
mittee of  the  Council  of  National  Defense,  the  presi- 
dents and  other  officers  of  the  National  Federation  of 
Women's  Clubs,  the  National  Supervisors'  Association 
and  the  National  Association  of  Music  Teachers.  The 
Ijiberty  Sin6  will  thus  have  the  backing  of  more  tlian 
7,1100,000  women  in  the  United  States. 


SYMPHONY    CONCERTS    FOR    YOUNG    PEOPLE 


The  double  series  of  Symphony  Concerts  for  Young 
People  in  Carnegie  Hall  and  Symphony  Concerts  for 
Children  in  Aeolian  Hall  will  be  continued  this  season 
by  the  Symphony  Society  of  New  York,  Walter  Dam- 
rosch,  conductor.  At  all  of  these  concerts  Mr.  Damrosch 
will  give  his  explanatory  comments  on  the  thematic 
structure  of  the  music,  and  at  the  concerts  for  children 
further  illustrations  regarding  the  character  of  the  or- 
chestral instruments  will  be  given  by  the  principal 
players  of  the  orchestra.  He  will  also  tell  his  audiences 
some  of  his  experiences  in  France  this  summer. 

The  Symphony  Concerts  for  Young  People,  entering 
upon  their  twenty-first  year,  will  be  given  on  the  fol- 
lowing six  Saturday  afternoons:  November  16th,  De- 
cember 14th,  February  1st,  February  22nd  and  March 
Sth.  The  soloists  thus  far  engaged  are  Mabel  Garrison, 
coloratura  soprano  of  the  Metropolitan  Opera  Company; 
Harold  Bauer,  pianist,  and  the  Isadora  Duncan  Dancers. 

The  Symphony  Concerts  for  Children,  successfully 
inaugurated  last  season,  will  be  given  on  the  following 
four  Saturday  mornings  in  Aeolian  Hall  at  eleven 
o'clock;  November  9th,  November  30th,  January  11th 
and  February  Sth.  These  concerts  are  designed  to  be 
of  especial  value  and  interest  to  children  from  seven  to 
twelve  years  of  age,  although  grown-ups  have  found 
them  most  enjoyable  and  informative.  At  each  con- 
cert Mr.  Damrosch  will  explain  the  various  instruments 
of  the  orchestra  and  have  them  illustrated  by  his  prin- 
cipal players. 


MARY  GARDEN  TO   REMAIN   IN   PARIS  THIS  YEAR 


(Special  Correspondence  to  the  Musical  Review) 

New  Y'ork,  October  30,  191S. — New  York  has  been 
more  fortunate  than  Chicago.  Signor  Campanini  had 
arranged  to  make  a  preliminary  tour  with  his  company, 
and  selected  a  baker's  dozen  of  American  cities  adjacent 
to  the  territory  which  he  so  ably  supplies,  but  tlie  epi- 
demic of  Spanish  influenza  has  wrecked  his  hopes  in 
this  respect,  as  it  has  wrecked  so  many  well  laid  plans. 
Only  two  or  three  of  the  engagements  have  been  filled. 
Within  a  fortnight  the  season  will  open  in  Chicago, 
and  New  York  will  then  be  visited  early  in  the  season. 
The  rumor  is  persistent  that  Mary  Garden  will  not  sing 
with  this  organization  this  season,  as  she  has  concluded 
I     r'main  in  Paris.    This  will  necessitate  the  changing 

;i  number  of  the  casts,  but  the  impresario  is  firm  in 
determination  to  give  all  the  new   operas  he  has 

nounced. 


Influenza     Epidemic    Necessitates    Cancelling    of    Many 

Concerts  and   Re-arrangements  of  Others — 

Leopold  Godowsky  to  Appear  Soon 

Owing  to  the  temporary  closing  of  all  theatres,  the 
Ellison- White  Musical  Bureau  have  been  obliged  to  can- 
cel the  entire  Northwestern  tour  of  Lucien  Muratore. 
tenor  of  the  Chicago  Grand  Opera  Company,  and  all 
Portland  and  Seattle  music  lovers  are  suffering  a  keen 
disappointment,  but  looking  forward  to  the  fulfillment 
of  this  great  treat  next  spring,  as  Mr.  Laurence  A.  Lam- 
bert, general  manager  of  the  bureau,  has  arranged  with 
Mr.  Muratore  to  fill  his  Northwestern  dates  at  the  close 
of  his  operatic  engagements  in  the  East.  All  are  rely- 
ing on  the  healthful  climate  of  the  coast  to  make  the 
visit  of  the  epidemic  of  short  duration  and  hope  to  soon 
have  the  pleasure  of  listening  to  Leopold  Godowsky, 
followed  by  the  French  Symphony  Orchestra,  which  is 
now  receiving  the  enthusiasm  and  applause  of  crowded 
houses  in  New  York.  Miss  Kathleen  Parlow,  who  is 
now  in  England,  lias  been  obliged  to  cancel  her  en- 
gagements in  this  country,  as  she  has  been  unable  to 
secure  the  necessary  passports.  Among  the  early  spring 
attractions  will  be  Ethel  Leginska,  who  was  one  of  the 
first  attacked  with  Spanish  influenza,  making  it  neces- 
sary to  postpone  her  concert  tour. 

By  including  the  Paris  Conservatory  Orchestra  in  the 
Artists'  Course,  Portland  has  a  greater  musical  series 
than  has  ever  been  presented. 


THEO.    SPIERING    TO    CONDUCT   THE    BETROTHAL 

Theodore  Spiering,  the  most  noted  of  our  native  or- 
chestra conductors,  whose  name  was  prominently  men- 
tioned as  a  possible  successor  to  Dr.  Karl  Muck,  late 
conductor  of  the  Boston  Symphony  Orchestra,  has  been 
invited  by  Winthrop  .^mes,  the  noted  dramatic  pro- 
ducer, to  conduct  a  picked  orchestra  with  which  the 
music  to  "The  Betrothal"  will  be  rendered.  This  nota- 
ble production  is  a  sequel  to  "The  Bluebird"  by  Maurice 
Maeterlinck,  and  will  be  the  chief  dramatic-musical 
event  scheduled  for  the  present  New  York  season.  Eric 
Delamarter,  the  newly  chosen  conductor  of  the  Chicago 
Sympliony  Orchestra,  has  written  the  music  which  will 
be  rendered  under  the  baton  guidance  of  Mr.  Spiering, 
which  adds  considerably  to  the  interest  of  the  event. 


^^  Women  of  the 
Homeland" 

(COD  BLESS  YOU,  EVERY  ONE!) 

A    Melody    Ballad 
Dm  Bernard  Hamblen 


Sung  b\) 

Charles   Harrison 


Mr.  Spiering  is  one  of  tlie  most  famous  international 
violinists.  He  was  born  in  St. '  Louis  and  made  his 
debut  under  the  guidance  of  Theodore  Thomas.  He  has 
won  success  throughout  tlie  United  States  and  Europe, 
and  before  the  selection  finally  fell  to  Joseph  Stransky. 
Mr.  Spiering  conducted  the  season  of  the  New  York 
Philharmonic  Society  Orchestra,  one  of  the  most  fa- 
mous musical  organizations  in  the  United  States. 

Mr.  Spiering,  following  this  special  engagement  as 
conductor,  will  make  an  extended  concert  tour  of  the 
United  States,  his  first  engagements  being  in  the  far 
west.  He  will  play  at  the  leading  cities  between  Chi- 
cago and  the  Pacific  Coast,  making  trips  also  to  Canada. 


JASCHA    HEIFETZ    OPENS    HIS    CONCERT    SEASON 


(Special  Correspondence  to  the  Musical  Review) 
New  York,  October  30.  1918. — Jascha  Heifetz  was 
heard  Saturday  afternoon  in  the  first  of  his  present 
season's  concerts.  There  is  an  unceasing  delight  at  his 
appearances,  and  the  high  praise  which  has  been  won 
by  this  distinguished  young  artist  throughout  the 
United  States  is  proved  each  time  he  appears.  On  his 
program  was  a  Beethoven  minuet  which  won  hearty 
applause,  just  as  the  Paris  Symphony  Orchestra,  the 
previous  week,  had  won  spontaneous  applause  and  an 
ovation  after  a  Beethoven  symphony.  Which  would 
•seem  to  prove  conclusively  that  the  American  music 
lovers  find  no  difficulty  in  differentiating  between  the 
masters  of  the  artistic  Germany  and  the  men  who  now 
misdirect  its  affairs. 


MARK  TWAIN   HOME   FOR  WOUNDED  ARTISTS 


(Special  Correspondence  to  the  Musical  Review) 
New  York,  October  30,  1918. — The  beautiful  home  of 
Mark  Twain,  at  Redding,  Conn.,  in  the  architecture  of 
an  Italian  villa,  has  been  donated  by  Madame  Clara 
Clemens,  his  daughter,  and  a  well  known  and  popular 
American  prima  donna,  tor  the  care  of  the  wounded 


soldiers  who  were  formerly  of  the  artistic  professions. 
It  will  be  in  charge  of  an  organization  having  at  its 
liead  John  Drew,  to  represent  the  stage;  Enrico  Caruso, 
the  music  branch,  and  Rudyard  Kipling,  literature.  The 
other  arts  are  also  interested. 


SACRAMENTO   ARTISTS   TRIO    REORGANIZES 


The  Sacramento  Union  of  Sunday,  October  27th,  con- 
tains the  following  item  which  may  be  of  interest  to  our 
many  readers; 

As  soon  as  tlie  infiuenza  epidemic  is  over  and  the  ban 
on  public  gatherings  is  lifted,  music  locers  will  have 
the  opportunity  of  hearing  the  recently  reorganized 
"Sacramento  Artist  Trio,"  the  members  of  which  are 
Dr.  Arthur  Heft,  violinist;  Miss  Ida  Hjerleid-Shelley, 
pianist,  and  Mrs.  Luella  Martin  Long,  'cellist.  The  con- 
cert will  be  strictly  invitational,  and  rehearsals  have 
been  going  on  for  some  weeks.  Among  the  composi- 
tions which  will  be  given  by  the  trio  this  season  are: 
Gade,  novellete  Op.  29;  Saint-Saens  trio  Op.  18,  and  by 
the  American  composer  Arthur  Foote,  trio  Op.  3.  By 
special  request  at  the  first  concert  two  short  trios  writ- 
ten by  Dr.  Arthur  Heft  will  be  performed. 


METROPOLITAN    SUBSCRIPTION    VERY    LARGE 

(Special  Correspondence  to  the  Musical  Review) 

New   York,   October  30,    1918. — The   subscriptions   for 

the  coming  season  at  the  Metropolitan  Opera  House  is 

said  to  be  the  largest  in  its  history.     More  than  $SiiO,- 

000  has  already  been  entered  on  the  books. 


MANUSCRIPTS  FROM  FRANCE 

THE  ONLY  PLAYER  PIANO  IN  CAMP 

By  WM.  D.  MINES 


WITH  THE  AMERICAN  ARMY  IN  FRANCE.— It  was 
7  o'clock  and  the  squadron  was  just  sitting  down  to  din- 
ner.    The  C.  O.  was  at  the  head  of  the  table  and  was 
chatting  and  joking  in  his  cynical   way,   perhaps  a  bit  ' 
or  so  and  more  witty  tlian  usual  this  night. 

For  as  commander  of  the  squadron  it  was  only  his 
business  to  give  orders,  but  also  to  keep  his  flyers  in  i 
the  best  of  mental  fighting  trim.  He  knew  the  aviators'  '' 
temperament  and  realized  that  they  were  at  their  best  ; 
when  they  did  not  take  life  too  seriously.  A  flyer  must  . 
not  brood  over  personal  troubles  or  too  much  over  the  ' 
casualties  in  the  corps.  In  fact,  he  must  be  more  or  ■, 
less  of  a  fatalist,  resigned  to  the  fortunes  of  war. 

For  the  past  two  days  the  commander  had  had  a  hard  I 
time  of  it.  On  a  bombing  raid  two  nights  before  two  i 
of  tlie  best  and  most  popular  flyers  in  the  squadron  had  I 
failed  to  return  and  were  reported  in  the  official  com-  - 
munique  as  "missing."  That  eventful  night  the  whole  ■ 
camp  had  waited  on  the  field  until  long  after  the  head  I 
mechanic  had  estimated  the  time  limit  for  their  safe  ■ 
return. 

And  as  yet  no  anthoritative  word  had  been  received  I 
as  to  the  fate  of  the  two.     There  had  been  little  open  ( 
reference  to  the  "missing"  among  the  other  flyers,  but 
the   commander   knew   that   many   had   thoughts   about 
them  and  their  fate.     He,  himselt,  was  as  fond  of  the 
unlucky  pair  as  any  one  in  camp. 

It  had  been  a  hard  two  days.  There  had  been  no  i 
"work"  since,  because  of  the  weather  conditions.  The 
camp  was  in  an  isolated  spot.  The  American  Red  Cross  i 
had  done  its  best  to  make  it  attractive,  erecting  a  ■ 
recreation  barrack  and  furnishing  it  with  lounges,  easy 
chairs,  a  phonograph  and  piano.  The  latter  had  con- 
tributed much  to  the  spirit  of  the  men,  but  for  the  past 
two  days  had  been  silent  for  the  very  good  reason  that 
there  was  no  one  in  camp  who  could  play  it. 

The  Red  Cross  men  had  just  arrived  with  a  big  bun- 
dle of  late  magazines  and  newspapers,  his  weekly  con- 
tribution of  literature  to  the  camp.  He  had  been  in- 
vited to  dinner  and  was  seated  at  the  C.  O.'s  right. 

At  the  moment  the  squadron  was  sitting  down  to  its  > 
evening  meal,  a  big  army  car  carrying  two  men  in  fly- 
ing uniform  was  speeding  away  a  few  miles  toward  the 
camp.  These  two  had  just  come  through  an  extremely 
wonderful  and  lucky  adventure.  They  were  the  pair 
whom  the  squadron  were  mourning  as  "missing"  and 
tor  whose  return  no  hope  was  entertained. 

They  had  been  brought  down  with  their  machine  out 
of  control  on  a  small  river,  which  was  a  part  of  "No 
Man's  Land"  in  a  section  where  the  trenches  were  quite 
a  distance  apart.  Upon  landing  they  had  hid  up  to 
their  nose  in  the  water  until  a  German  patrol  had  given 
up  the  search  for  them.  They  had  then  crawled  back 
to  the  Allied  trenches,  where  they  had  narrowly  missed 
being  shot  by  an  over-excitable  sentry.  , 

Now  they  were  laughing  over  the  surprise  they  were 
going  to  give  their  comrades  and  discussing  the  wel- 
come and  appreciation  that  the  "old  man"  would  heap 
upon  them  when  they  walked  in.  Their  car  rolled  up 
to  the  mess  barrack  and  with  a  jaunty  air  the  pair  en- 
tered. 

Their  comrades  stopped  eating  in  unisu..  upon  their 
appearance,  and  the  much-harried  C.  O.  arose    with    a 
smile  and  an  outstretched  hand.     Before  any  one  else    | 
could  say  a  word  he  spoke  to  one  of  Ihe  prodigals  thus:     ' 

"Thank  God  you're  back.  You're  the  cmly  one  in  the 
squadron  that  can  play  tlie  piano!" 
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REVIEWS   OF    NEW    MUSICAL    PUBLICATIONS 


.eading    Music   Publishing   Firms   of  the   East   Continue 

to  Supply  the  Demand  for  New  Music  Necessitated 

by   Restricted   Importations 


111  last  week's  issue  of  tliis  paper  we  began  to  review 
number  of  new  publications  that  have   readied   this 
ffice   from    Eastern    publisliing    liouse   and    since,     not- 
withstanding tlie  influenza  epidemic,  this  column  seeni9 
D  have  created  unusual  interest  among  our  artists  and 
t    eachers  we  take  much  satisfaction  in  continuing  these 
eviews  this  week,  and  will  keep  on  as  long  as  there  is 
ufficient  material  and  sufficient  interest. 
Ten  Psalms  For  Warfare,  by  Raphael  Lemeunier,  The 
loston  Music  Company. — Tlie  words  of  this  song  are  by 
lie  poet  Maurice  Maningue  and  the  music  by  Raphael 
.enieunier.     Both   poet  and   composer  come   from  Ver- 
onnet.  a  small  town  in  the  department  of  the  Eure  in 
;'rance.     Carl  Engel  has  prepared  an  English  version  o£ 
lie  French  edition.     Mr.  Engel  in  his  introduction  saya; 
•These  Psalms  are  remarkable,  in  particular  for  the  un- 
sual  way   in   whicli  they  combine  the  Old  Testament 
ggressiveness  with  the  submissiveness  taught  by  the 
iBw   gospel."     It   is   evident   from   the   text   that   these 
rsalms   are   not   restricted   to   any   particular   religious 
.   lenomination.     They   represent  a   spiritual   perspective 
f  the  principles  involved  in  this  great  conflict.     They 
■   -re  adapted  to  choral  chanting  in  churcli  or. in  assembly, 
-   [nd  they  should  be    of    particular    appeal    at    military 
amps.     They    represent   an    entirely    new    thought    in 
fsalni  literature. 

^  The  Mither  Heart,  Music  by  William  Stickles,  Words 
y  LIMIe  Fuller  Merriam,  Huntzinger  &  Dilworth,  Pub- 
ishers. — This  is  a  Scotcli  song  of  a  delightfully  enio- 
ional  character.  It  represents  the  longing  of  a  mother 
or  the  child  face  of  her  son  who  has  grown  up  to  man's 
state.  The  theme  and  piano  accompaniment  are  skill- 
'ully  treated  and  the  simple  appealing  melody  will  be 
bund  an  eloquent  vehicle  for  a  true  singer's  expression. 
I  The  Like  O'Him,  Music  by  John  Prindle  Scott,  Words 
ly  Theodosia  Garrison,  Huntzinger  &  Dilworth,  Pub- 
lishers.— This  unusually  clever  composition  represents 
:n  entire  new  form  of  the  patriotic  song.  It  really  in- 
lertwines  the  sentiment  of  love  and  pride  in  one's  na- 
tive land.  The  idea  is  that  a  young  woman  watches 
he  soldiers  pass  her  door  and  compares  them  all  with 
hira,"  with  the  result  that  "never  my  two  eyes  saw 
iefore — the  like  o'  him."  The  music  is  decidedly  ro- 
-lantic  without  being  over  sentimental,  and  a  pretty 
delody  runs  through  it.  It  is  a  song  that  will  be  re- 
eived  enthusiastically,  and  it  does  not  belong  to  the 
o-called  cheap  or  trasliy  works.  It  is  an  artistic  song 
t  popular  appeal. 

To  Madelon,  Music  by  Louis  Koemmenich,  Words  by 
(enneth  L.  Roberts,  Huntzinger  &  Dilworth,  Publishers. 
-Here  is  a  song  that  is  peculiarly  fit  for  the  present 
'eriod  of  the  war,  for  it  tells  of  the  return  home  to 
England  of  a  soldier  who  has  left  his  heart  in  France, 
riie  concluding  line  being:  "Prance  will  be  free;  but 
.s  for  me,  I'll  be  a  slave  to  you."  Mr.  Koemmenich  has 
■aught  remarkably  the  strong  sentiment  of  the  words. 
The  music  is  written  in  march  time  and  it  is  virile  with 
he  fine  spirit  of  mingled  patriotism  and  love.  It  is  par- 
icularly  effective  for  a  low  voice,  and  tlie  accompani- 
nent  is  richly  scored  and  supports  the  solo  theme. 

Lullaby,  Music  by  Alfred  Arriola,  Words  by  Caro  Tay- 
;or,  Sierra  Music  Publishing  Company,  San  Francisco. 
-Always  in  Dreams  With  Thee,  by  the  same  composer 
ind  published  by  the  same  firm.  Words  in  both  in- 
stances are  by  Caro  Taylor. — These  two  charming  pub- 
ications  belong  to  the  ballad  form  of  songs,  and  are 
vritten  in  an  easy,  (lowing  and  melodious  style.  They 
ire  easily  singable  and  tlie  words  represent  a  romantic 
ir  poetic  atmosphere.  Tliey  will  be  found  to  serve 
splendidly  on  programs  intended  to  please,  and  they  do 
lot  deteriorate  into  a  phase  of  vocal  literature  that  has 
leen  misnamed  popular,  while  they  at  the  same  time 
itrongly  appeal  to  the  taste  of  every  one  fond  of  simple 
iongs  gracefully  written. 

We  are  in  receipt  of  a  number  of  study  books  from 
.he  press  of  the  famous  Chicago  Publishing  House  of 
.-'layton  F.  Summy  Co.  Among  those  which  we  con- 
sider specially  valuable  is  an  interesting  work  entitled 
Pedal  Studies  by  Mrs.  Crosby  Adams.  This  is  a  sub- 
ject that  can  not  be  too  greatly  dwelt  upon.  Unless 
ihe  use  of  the  pedal  is  thoroughly  understood  by  stu- 
lents  they  will  never  become  musicians  or  artists.  In 
ler  preface  Mrs.  Adams  says  that  Rubinstein  called  the 
liedal  the  soulw  the  piano,  and  really  it  could  not  have 
been  more  crisply  expressed.  Were  it  not  for  the  fact 
tliat  Mrs.  Adams  has  inculcated  some  new  ideas  in  these 
Dedal  studies,  we  would  not  be  so  eager  to  recommend 
the  work,  for  practically  every  composition  has  pedal 
^igns.  A  careful  perusal  of  the  work  impresses  us  as 
■specially  interesting,  because  Mrs.  Adams  uses  no  pedal 
marks,  but  depends  upon  her  examples  solely  as  an 
iar  training  proposition.  But  it  is  impossible"  to  give 
vou  an  accurate  idea  how  valuable  these  studies  are 
until  you  go  to  a  music  store  and  see  for  yourself  how 
important  an  addition  to  tlie  educational  phase  of  piano 
literature  this  little  treatise  really  is. 


Lessons  in  Rhythm  by  John  Mokrejs,  Clayton  F. 
Summy  Co.,  Chicago. — Mr.  Mokrejs  goes  about  his  sub- 
ject in  a  sane  and  comprehensive  manner.  lie  has 
compiled  a  series  of  lessons  that  deal  with  this  im- 
portant subject  adequately  in  a  manner  easily  grasped 
by  any  student  normally  intelligent.  It  is  not  neces- 
sary for  us  to  tell  how  important  this  subject  of  Rhythm 
is  in  attaining  adequate  interpretation,  and  for  this 
reason  it  is  not  needful  for  us  to  say  any  more  than 
to  assure  our  readers  that  these  lessons  will  be  found 
exceptionally  handy  and  useful  in  any  music  studio  or 
in  the  home  of  any  student. 

Finger  Plays,  by  Julia  Lois  Caruthers,  Clayton  F. 
Summy,  Chicago,  Publishers. — We  could  hardly  do  any 
better  than  t<j  quote  from  the  introduction  to  this  work 
as  follows:  "These  Finger  Plays  are  for  use  with  small 
cliildren  of  an  age  to  find  in  Mother  Goose  the  inspira- 
tion and  joy  which  the  usual  finger  exercise  does  not 
provide.  Tlie  words  give  to  a  child  of  this  age  an  imag- 
inative background  for  the  action,  and  the  music  gives 
a  definite  rhythmic  moment  for  each  movement.  Tims 
tlie  first  step  in  music  at  the  piano  may  be  taken  on  the 
child's  own  ground,  even  in  the  comparatively  dry  and 
uninteresting  region  of  piano  technic,  and  may  be  done 
in  a  way  which  gives  valuable  training  of  the  fingers 
and  liand."  The  titles  of  these  finger  plays  are  as  fol- 
lows: Humpty  Dumpty,  intended  to  give  relaxation  of 
the  arm:  Two  Little  Blackbirds,  gives  relaxation  of  the 
arm  and  wrist;  Tlie  Old  Mill,  gives  relaxation  of  the 
thumb;  The  House  That  Jack  Built,  gives  hand  posi- 
tion and  finger  action;  Trot,  Trot  Trot,  gives  a  light 
action  of  the  hand  from  the  wrist;  See-Saw,  gives  finger 
action  as  in  legato  playing;  Jack  Horner,  gives  the  ac- 
tion of  the  thuni"b  with  a  quiet  hand;  Tom  Thumb,  gives 
the  action  of  the  thumb  with  a  moving  hand.  All  Clay- 
ton F.  Summy  publications  are  for  sale  at  Henry 
Grobe's. 
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2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


LAURANCE   PHILLIP 

PIANO  CLASSES 

Gaffney  Building,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Private  Residence:  Hotel  Claremont 

Tel.  Berkeley  9300 

"A   DAY'S   WORK   DONE" 

Contralto    Solo— By   JAMES   S.    SWEET 

"A   Gem" — Most   Suitable   for  Evening  Offertories,   Concerts 

anrl    Recitals.     Very   Popular. 
Will  ynu  bf>  ttip  first  in  ynur  lonallty  to  introduce  this  latest 

siui'.-ss'     Miint-\-   h:irt<    if  you   are   not   pleased. 
I'i'iiM,    (in    r,.|ils    \u'v   I'lipy.      Two   copies,    $1.00. 

J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 


PACIFIC    COAST    MriSTCAL    REVIEW 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,    Pacific   Building 

Phone:      Oakland  785 


MABEL  GARRISON  TO  SING   FOR   N.  Y.  SYMPHONY 


Announced  for  Soloist  on  Thursday   Afternoon,   Novem- 
ber 14th.     She  Sings  a   Mozart  Aria  and  a   New 
Song  by  Edgar  Stillman   Kelley 


The  concert  on  Sunday  afternoon,  November  10th,  in 
Aeolian  Hall  by  the  Symphony  Society  of  New  York, 
Walter  Damrosch,  conductor,  had  as  soloist  Mischa  Le- 
vitzki,  who  played  the  piano  part  of  the  G  minor  Con- 
certo by  Saint-Saens.  The  numbers  for  the  orchestra 
alone  were  Borodine's  Symphony  No.  2,  Paul  Vidal's 
"Danses  Tanagreennes,"  which  had  its  first  hearing  in 
New  York  on  Saturday  evening,  November  9tli,  when 
the  Symphony  Society  gave  the  first  of  its  Saturday 
evening  subscription  concerts  in  Carnegie  Hall.  The 
program  closed  with  Moussorgsky's  Persian  Dances 
from  "Khowantchina." 

Mabel  Garrison  will  be  the  soloist  for  the  concert  of 
the  Symphony  Society  on  Thursday  afternoon,  Novem- 
ber 14th,  in  Carnegie  Hall.  The  soprano  will  sing  a 
Mozart  air  and  a  new  song  by   Edgar  Stillman  Kelley, 


entitled  "California  Idyl."  The  orchestra  will  play  the 
Symphony  "Harold  in  Italy"  by  Berlioz,  with  the  viola 
obligate  by  M.  Rene  Pollain,  the  Symphony  Society's 
new  first  viola;  the  Ballet  Music  from  Mozart's  "Leb 
Petits  Riens,"  and  Cesar  Franck's  Symphonic  Excerpts 
"Redemption." 

Tlie  first  of  the  series  o£  Symphony  Concerts  for 
Young  People  will  be  given  in  Carnegie  Hall  on  Satur- 
day afternoon,  November  16th,  by  the  Orchestra  of  the 
Symphony  Society  of  New  York,  Walter  Damrosch  con- 
ductor. Mabel  Garrison  will  be  the  soloist,  singing,  in 
addition  to  a  group  of  songs,  Roxane's  Air  from  Act  1 
of  Walter  Damrosch's  opera  "Cyrano."  The  orchestra 
will  be  heard  in  Beethoven's  Symphony  No.  7,  the  Ballet 
Music  from  Mozart's  "Les  Petits  Riens"  and  Paul  Vi- 
dal's "Danses  Tanagreennes." 


A  STRONG  APPEAL   FROM  JULIUS   KAHN 


that  surrounds  home,  in  these  huts  and  tents  erected 
in  France  for  his  betterment  and  care?  Does  your  love 
for  him  reach  beyond  the  stage  where  you  are  willing 
to  make  sacrifices  in  order  to  make  investments  that 
in  future  will  be  highly  profitable  to  you?  Are  you 
willing  to  give  generously  and  voluntarily  a  portion  o( 
your  wealth,  to,  be  expended  in  the  interests  of  your 
boy?  If  so.  open  your  purse  strings  and  give  freely  to, 
the  greatest  cause  at  the  moment  of  the  greatest  op- 
portunity for  showing  your  love  for  the  American  sol- 
dier. He  is  ready  to  die  for  you,  should  you  not  be 
ready  to  give  for  him  .' 

Cordially  yours, 

JULIUS  KAHN. 

Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


California  Congressman  Tells  of  Necessity  to  Contribute 

oenerousiy  and   Willingly  to  the   Fund  of  the 

United  War  Work  Campaign 


NOTE  THE  NEW   DATES 


SUNDAY  AFTERNOONS,  DEC.  1-8 
SAVOY  THEATRE 


Tickets  Now  on  Sale  at 

Sherman,  Clay  &  Co.'s 

$2.00,  $1.50,  $1.00  (Tax  Extra) 

Mgr.  Selby  C.  Oppenheimer 

Baldwin  Piano  Used 


The  United  War  Work  Campaign  is  on,  and  you  are 
asked  to  give  according  as  God  has  prospered  you,  to 
caring  for  our  boys  now  abroad. 

You  are  just  out  of  the  Liberty  Loan.  Y'ou  have  pur- 
chased bonds  almost  to  the  limit  of  your  means  to  help 
the  government,  but  have  you  give  anything,  have  you 
made  any  real  sacrifice?  The  purchase  of  bonds  is  li-ke 
putting  money  in  the  bank.  'The  security  is  absolute, 
it  is  putting  it  in  the  strongest  bank  in  the  world.  If 
you  put  your  savings  in  a  savings  bank  and  do  not  touch 
them,  are  you  really  giving  yopr  money  to  the  bank  or 
just  making  a  wise  investment,  the  wisest  in  the  world? 
You  have  secured  the  future  of  your  children,  the 
money  will  come  back  to  you  or  them  with  interest. 
You  have  given  nothing- 

Now  you  are  asked  to  give  part  of  your  savings  for 
the  caring  of  your  boy.  The  dividends  to  be  secured 
is  his  happiness,  and  joy  and  comfort.  He  needs  and 
will  need  tor  a  long  time  during  the  war  apd  also  dur- 
ing the  period  of  reconstruction  when  he  will  be  kept 
in  Prance,  the  support  and  the  assistance  of  these  noble 
organizations  now  working  for  his  good. 

Do  you  love  your  boy  individually,  and  the  American 
soldier  boy  collectively  enough  to  share  your  means 
with  him— to  give  part  of  your  possessions  to  insure  him 
the  comforts   of  a  home  and   the   sustaining   influence 


Ditson  Cc 


liver  L^itson  '^ompany^ 

179  Twmonl  Sireet'SMton       -   S  1012  Cast  jriSlrefl.NewYork 

THE  CONGO 

A   CVCLl!:  OF  St)Xc;   Ft  HI   bapjtonk 


I'uem  by  Vachel  I^in.lK;iy 


by  Arthur  BerHli 


Price,   $1.15,    postage  extra 

Not  so  much  a  song  cycle  as  three  graphic  and  pic- 
turesque musical  scenes,  in  which  a  virile  baritone 
voice  will  find  play  for  humorous,  dramatic,  and 
weird  expression.  The  poem  is  startingly  original, 
united  to  music  of  striking  power,  in  which  negro 
tunes  are  thematically  employed  with  modern  re- 
sourcefulness. The  result  is  a  bizarre  but  sym- 
pathetic interpretation  of  racial  traits  of  unique 
interest  in  American  life  and  art. 
"In  many  ways  it  is  the  most  admirable  cycle  that 
has  been  done  in  our  country  in  many  a  day.  Mr. 
Bergh  has  melody,  he  is  harmonically  sensitive  and 
bis  workmanship  is  flawless." — A.  Walter  Kramer, 
in  Musical  America. 


For    Sale    at    Sher 


lan,    Clay    &    Co.,    San    Francisco 


im 


THE 


PROFOUND  IMPRESSION 


Ptaitn 


has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  w^ill 
be  gladly  made  at  our  wareroorns.      We  invite  most  careful  investigation. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Wilg^'BAlleD® 

MASON  AND  HAMLIN  PIANOS 


Oakland    510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PA  Cipro    COAST    MUSICAL    REVIEW 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  Price  25  Cents 

A  Book  that  should  be  in  every  teacher's  and  student's  possession.   Sent  on  approval 

HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


MISS   EMILIE  LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE   ST.  Tel.    Park   3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
rTfi  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
:in.l  24::i  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


SEVENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  DECEMBER  7 
Reserve  Your  Space  Early 

RATES:    One  Page,   $75.00;    Half  Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   ( Vz 

Column),  $15.00;    Eighth  Page,  $10.00;   One  Inch 

Double  Column,  $5.00.   Nothing  Less  Accepted 


Georgia  Rober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

Theodor  Salmon 

Concert  Pianist  and 
Teacher 
Studio  601  Kohler  &  Chase 
Tel.  Kearny  5454. 


Mme.  Isabelle   Marks  the  American  method  of  VOICE 


'iiacomo  Minkowski 
^  Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden, 
ocal  Studio,  Suite  506,  Kohler  &  Chase. 

ilRS.   WILLIAM  STEINBACH 

VOICE  CULTURE 
Studio: 

902  KOHLER  &  CHASE  BLDG. 

in    Francisco  Phone:   Kearny   5454 

UGO  BARDUCCI 

ormerly      Musical      Director      Lambardi 

Opera   Company 

Vocal    Culture 

talian    and     French    Opera     Repertoire 

Studio:      Arrillaga    Musical    College 

2315    Jackson    St.     Tel.    West   4737 

VLBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room     1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny    5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone   Franklin  836. 


JULIAN  R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    Methods    a    Specialty 

Tuesdays  and    Fridays  at  the   Berkeley   Piano 

Club,   2724   Haste   Street 

San     Francisco    Studio.    3065    Jackson    Street 

Phone    Fillmore    858 

Address    all    communications   to   the 

Chateau     Bohlig,    795    Pine    St.,    cor.    Powell 

Phone   Garfield  2616 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

StJdio:    985    MARKET   STREET 
Res.   Phone   Pacific   5615 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:  San   Francisco,   Hotel  Normandie, 
Suiter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 

Studio  Tel.  Market  21)41.  Residence  Phone 
Mission   267S.     By   Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


Miss  Dina  Moore  and  Miss  Calherine  Urner 

will  continue  teaching  the  American  Method 
ot  Voice,  for  Singers,  Speakers  and  Teach- 
ers, based  on  Dr.  Muckey's  scientific  prin- 
ciples of  voice  production,  introduced  here 
by    IVlr.    George    Bowden. 

Studio:  KOHLER  &  CHASE  BUILDING 
Phone    Kearny    5454 


PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel  Canto   Method) 

Studios    reopened    for    New    Season 

„„  376    SUTTER    ST.     Tel.    Douglas   4233 

5622    Ocean    View    Dr.    (Residence)     Pied.    2590 

EDWARD    BFNEDICT 

ORGAN    SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

Joseph  George  Jacobson  ^lare  Harrington 


PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:   816    First    Savings    Bank    Bldg. 
Oakland.      Phone    Oakland    3172. 
Residence   Phone:    Berkeley  6935 


iEstelleHeartt  Dreyfus       LYDIA  STURTEVANT,  Contralto    ,f  !Ph?5?!,^*l?r  St^ii^S 


IN  PURPOSE  PROGRAMS 
'  pl-2  Majestic  Theatre  Bldg.,  Los  Angeles 

DOMENICO   BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 
:udio    603-604    KOHLER    &.    CHASE     BLDG. 
j  Phone:    Kearny   5454 

Mrs.  Carroll  Nicholson 

CONTRALTO 
eacher  of  Singing.  32  Loretta  Ave.,  Pied- 
lont.    Tel.    Piedmont    304.      Mon.,    Kohler 
Chase  Bldg.,   S.   F.      Tel.   Kearny   5454. 


V 


Music  Teachers  Earn  More 

Teach  arlults  and  chil- 
dren partly  in  classes, 
one-lialf  tiour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulatinns  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
.'scientific  Pedagogy.  Prices, 
$10.00    to   $220. 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July     8  to  27 

Asheville,    N.    C.      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218   S.    Wabash    Avenue.    Chicago 

New    York    City,    109   W.   45th    St. 

St.    James    Hotel 


Opera,   Concerto,   Oratorio 

Studio:    2168   Shattuck   Avenue,    Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  .Tiid  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST..   SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 


DR. 

MAURICE 

w. 

O'CONNELL 

0 

rganist    and     M 

usica 

1    ni 

rector    of 

St 

Dominic's   Chi 

rch. 

San 

Francisco 

B14 

GROVE    STREET. 

Tel 

Park    920. 

Siiliscrilje    |-(,i-    The    Pacific    Con 
lusical  Review.     ^2.00  per  year. 


MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.       Hours,    10   to  4   Daily. 

Mme.  Leila  D.  Courvoisier 

Teacher    of    Piano    and    Harmony 
Studio;    1141    Larkin    St.    Phone    Prospect   4644 


1103-04    CARNEGIE    HALL.    New    York    City 

EMERSON    STUDIOS 

239    GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res..  2140  HYDE 
STREET.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    Isl 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush   Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  Bldg.,   Studio   711,   by   ap- 
pointment   only.       Oakland    address,    5439 
Miles  Ave.       Phone   Piedmont   5838. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temp'e  Emanu  El.  Vocal  Instruction.  Con- 
cert  Work.      2539   Clay   St.      Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


PRIMA    DONNA    SOPRANO 
971    LOMBARD    ST. Tel.    Franklin    3610 

TEACHERS'   DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street        Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.     Tel.  Berk.  1310 

PAVEL    BLAJENY 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M, 

f>46  25th  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HVDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 

lot;  Jordan  Ave.  Tel.  Pae.  611 


MRS.   RICHARD   REES 

15  Grove  Street  Tel.  Park  5175 

MRS.    OLIVE    REED   CUSHMAN 

33  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 

»5S  Folsom  Street      Plione  Mission  3021 

MARY    ALVERTA     MORSE 
11!)   Scott   St.  Phone   Fillmore  1820 

ANTOINE    DE    VALLY 
;iidio  973  Market.         Phone  Douglas  400 


LION    GOLDWASSER 
R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 

.359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 

2S41   Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 
906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone   Kearny  2637 


STANISLAS  BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 


GANZ'S   MOTTO   IS  "PREPAREDNESS" 


PACIFIC    COAST    MUSICAL    REVIEW 

DONT   SELL    YOUR    LIBERTY   BONDS 


Iludolpli  Ganz,  the  eminent  Swiss  pian- 
ist, believes  in  preparedness  absolutely. 
He  is  one  ot  the  most  conscientious 
workers  among  the  great  artists  now  in 
America. 

During  the  past  summer  he  lived  a  life 
of  seclusion  in  the  Maine  woods,  where 
he  worked  very  frequently  sixteen  or 
eighteen  hours  a  day.  composing  and  re- 
hearsing. As  a  result  he  is  prepared  to 
give  at  his  concerts  this  season  programs 
ranging  from  Bach  to  the  ultra  moderns, 
from  the  disciplined  orthodoxy,  of  the 
old  school,  to  the  most  radical  forms  of 
individualistic  expression.  His  mission, 
as  he  conceives  it.  is  to  bring  out  some- 
thing "worth  while." 

Having  won  fame  as  a  composer,  he 
delights  in  gaining  recognition  for  other 
composers  who  have  remained  obscure. 
The  world  owes  him  a  debt  for  the  works 
of  genius  he  has  discovered  and  inter- 
preted in  his  own  masterful  way. 

To  the  music  lovers  of  America  his 
career  is  now  a  familiar  story.  They 
have  come  to  regard  him  as  "one  of  our 
own."  He  is  grateful  for  the  advantage 
he  enjoyed  in  l)is  native  country  and  else- 
where abroad,  but  he  is  more  grateful 
tor  the  wealth  of  honors  that  have  been 
bestowed  upon  him  here. 


The  wide  distribution  among  millions 
of  American  citizens  of  Liberty  loan 
bonds  makes  our  Liberty  loans,  accord- 
ing to  Secretary  ot  the  Treasury  Mc- 
Adoo's  expressed  opinion,  the  soundest 
of  national  financing.  That  these  bonds 
be  kept  widely  distributed  amongst  the 
American  people  is  of  great  importance 
to  the  nation  and  to  the  individual  hola- 
ers  of  the  bonds. 

United  Stales  Government  bonds  in 
the  past  have  gone  above  par,  as  high 
as  $139  tor  a  $100  4  per  cent  bond.  That 
Liberty  bonds  will  go  well  above  par 
when  peace  comes  is  very  probable. 
Holding  one's  Liberty  bonds,  therefore, 
is  wise  as  well  as  patriotic. 

Every  holder  ot  a  Liberty  loan  bond 
should  heed  the  caution  to  hold  to  his 
or  her  bonds,  because  there  are  going  to 
be  great  efforts  by  shrewd  and  unscrup- 
ulous people  to  buy  or  secure  at  inad- 
equate prices  these  bonds  from  holders 
who  are  not  well  informed  as  to  '  stock 
and  bond  values. 

Worthless  or  near-worthless  stock  or 
stock  of  only  speculative  value — "wildcat 
stocks"  they  are  called — are  going  to  be 
offered  for  Liberty  bonds.  Some  will  be 
urged  not  to  sell  or  exchange  their  Lib- 
erty bonds,  but  to  buy  the  stock  and  give 


My  Favorite  Folk  Songs 

By  MARCELLA  SEMBRICH 


Marcella  Sembrich  was  the  first  among  great  singers  to  reveal  the  treasures 
of  folk  song,  and  her  knowledge  ot  these  gems  from  many  lands  is  most  exten- 
sive. Moreover,  she  has  had  practical  experience  of  those  which  were  grateful  to 
the  singer  and  pleasing  to  delighted  audiences.  That  she  has  grouped  her  favor- 
ites in  this  attractive  volume  is  a  boon  to  all  music-lovers;  and  singers  who  are 
increasingly  using  folk  songs  on  their  prorams  will  profit  by  Mme.  Sembrich's 
inspired  enterprise.    The  most  attractive  volume  of  Folk  Songs  ever  published. 

Other  books  in  the  series: 


MY  FAVORITE  SONGS 

By   ALMA   GLUCK 
High   Voice  Low  Voice 


MY  FAVORITE  SONGS 

By    GERALDINE    FARRAR 
High  Voice  Low  Voice 


My   Favorite   French   Songs 

By   EMMA  CALVE 

Books  I  and   II 

High  Voice  Low  Voice 


MY  FAVORITE  SONGS 

By  JULIA  GULP 

Books  I   and   II 

High  Voice  Low  Voice 


MY  FAVORITE  SONGS 

By    ELENA   GERHARDT 
High  Voice  Low  Voice 

Price,   each,   $1.25   net, 

postage  paid 

A    New    Catalog    UEPRESENTATIVE    SONGS    BY    AMERICAN    COMPOSERS 
will  be  sent  free  on  request 


Oliver  Ditson  Company,  178-179  Tremont  Street,  Boston 


DHERMAN,  CLAY  &  CO.,  SAN    FRANCISCO 


Order  of  your  local  dealer 


ANOTHER    LIBERTY    LOAN    COMING 


Secretary  of  the  Treasury  Mc^doo  has 
announced  that,  no  matter  what  the  re- 
sults of  the  pending  overtures  for  peace 
may  be.  there  will  be  another  Liberty 
loan.  To  use  his  expression,  "We  are 
going  to  have  to  li  nance  peace  for  a  while 
just  as  we  have  liad  to  finance  war." 

There  are  over  2.000.000  United  States 
soldiers  abroad.  If  we  transport  these 
men  back  to  the  United  States  at  the 
rate  ot  300,000  a  month,  it  will  be  over 
half  a  year  before  they  are  all  returned. 
Our  Army,  therefore,  must  be  main- 
tained, victualed,  and  clothed  for  many 
months  after  peace  is  an  actuality. 

The  American  people,  therefore,  hav- 
ing supported  the  Liberty  loan  with  a 
patriotism  that  future  historians  will  love 
to  extol,  will  have  an  opportunity  to 
show  the  same  patriotism  in  financing 
the  just  and  conclusive  victorious  peace 
whenever  it  comes. 

Not  for  a  moment,  however,  is  the 
Treasury  acting  on  any  assumption  that 
peace  is  to  come  soon.  Until  peace  is 
actually  assured  the  attitude  of  the 
Treasury  and  tlie  attitude  of  the  whole 
ITnited  States  Government  is  for  the  most 
vigorous  prosecution  ot  the  war,  and  the 
nicitto  of  force  against  Germany  without 
siint  or  limit  will  he  acted  up  to  until 
peace  is  an  absolute  accomplished  fact. 


the  Liberty  bonds  as  security  tor  the 
purcliase  price.  This  is  a  camouflaged 
attempt  to  get  Liberty  bonds  in  exchange 
for  the  stock  of  their  companies. 

If  every  holder  of  a  Liberty  bond  will 
consult  a  bank  before  he  disposes  of  it, 
the  get-rich-quick  concerns  will  nofpr.js- 
per.  but  the  individual  bondliolders  will, 
and  the  American  people  as  a  whole  will 
be  benefited. 


NEW   YORK    LETTER 


(('ontinued  from  page  1) 
presented  at  each  ot  the  monthly  musicul 
services,  and.  in  addition,  on  one  Sunday 
afternoon  each  month  there  will  be  a 
program  of  organ  music  by  Dr.  Dickin- 
son. 


Mme.  Julia  Claussen,  a  Swedisli  so- 
prano, who  has  sung  with  the  Metropol- 
itan and  Chicago  Opera  companies,  gave 
a  long  and  varied  recital  ot  Scandinavian 
music  in  Aeolian  Hall  Saturday  attcT- 
noon.  Mme.  Claussen  was  the  recipient 
of  much  applause,  many  encores  and  i. 
wealth  ot  beautiful  flowers,  wliich  added 
to  the  bright  color  which  her  own  pre.-;- 
ence  gave  to  the  platform.  At  the  close 
of  the  recital  slie  sang  both  the  Swedish 
and  American   national  anthems. 

Gavin  Dhu  High. 


AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effect  oblained  on  vour  remarl(able  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  placer 
piano.  One  can  pla^  on  it  niil/i  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmingly  for  acconipanying." 


The  Soloelle  is  not  the  accepted  idea  of  the  player  piano — it  is 
different.  There  i.s  no  other  player  piano  tliat  ■will  permit  you 
to  play  as  though  you  had  all  the  knowledge — all  the  skill — 
all  the  technique  of  a  trained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kobler  &■  Chase  Soloelle,  Cablcr  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle.  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hobarl  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND  OTHER  SOLOELLE  GRANDS,   $1500  up 
Terms  if  desired.     Other  instruments  m  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed  Soloelle  De.i 
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)AMROSCH  LEAVES,PAR1S  TAKES  EMBARGO  OFF  BEETHOVEN  SAN  FRANCISCO  SYMPHONY  SEASON  OPENS  FRIDAY  NOV.  29 


ledfern  Mason  is  Disappointed  That  New  York  Symphony  Orchestra  Did  Not 

'    Include  German  Classics  on  Program — Deplores  Fact  That  MacDowell  Was 

Not  Represented — Allied  Red  Cross  Chorus  Sings  American 

Songs — John  Francis  Jones  in  France — What  the 

Soldiers  Sing — More  About  Beethoven 

By  REDFERN  MASON 


Our  Impatient  Musical  Public  Receives  this  Announcement  With  Much  Enthusiasm 

and  Will  No  Doubt  Pack  the  Curran  Theatre  to  Give  Alfred  Hertz  and  the 

Symphony  Orche^ra  a  Hearty  and  Sincere  Welcome — Features 

of  Program  to  be  Rabaud's  Procession  Nocturne  and 

Tschaikowsky's  Fifth  Symphony 


/  (I'Milnrial  Note — This  is  one  of  a  series  of 
ii'gular  letters  which  we  have  aslted  Mr. 
ilason  to  wi'ite  for  tlie  Pacific  Coast  Musical 
.eview.  The  seconrl  letter  will  iiossibly  be 
lelayed  suniewha),  Inlt  after  that  these  com- 
[lunicatlons  will  api.far  tii.ir..  regularly.  As 
Kllg  as  Mr,  .Mason  remains  in  Kiallce  he  will 
|)rward  occasional  letters  of  rnTisical  inter- 
Ist  to  this  paper,  and  we  are  sure  our  read- 
|rs  will  be  g].\A  to  receive  information  from 
Lich  excellence  source. — A.M.) 
I  1  Paris,  October  16,  1918.— The  Ville  Lu- 
liere  is  beginning  to  deserve  its  name 
little  more  tlian  it  lias  done  for  six 
liontlis  past.  It  is  several  weeks  since 
;iere  was  an  "alerte"  and  "Grosse 
lertlie"  lias  left  off  barking.  So,  in  spite 
'!  civic  restrictions,  the  lights  on  the 
oulevards  are  beginning  to  burn  a  little 
-ighter. 

And  incidentally  the  embargo  has  been 
i.ken  off  Beethoven.  1  was  terribly  dis- 
ppointed  that  Walter  Danirosch,  when 
p  gave  his  concert  at  the  Conservatory, 
Id  not  give  Pari.s  a  lesson  which  the 
fetter  part  of  her  was  nothing  loath  to 
[am,     Bnt   no,  instead  of  giving  us  the 


EDDY     BROWN 

*3rld    Famous    American    Violinist,    who    w 

play   at   Savoy    Theatre    on    the    Sunday 

Afternoons  of  December  1st  and  8th 


Vroica,"  that  most  democratic  work,  a 
wk  whicli  hates  kais^erism,  whether  it 
tiks  French  or  German,  he  gave  us  De- 
Ussy  (which  the  French  know  better 
tin  he  does  I  and  he  repeated  the  irre- 
Ijoachable  commonplaces  of  Saint  Saens. 
jNever  did  a  man  more  egregiously 
rss  his  opportunity.  America  is  not 
(ipriving  herself  of  the  pleasure  of  list- 
ing to  Beethoven:  why  then  should 
lance? 

Jhen  again  he  played  the  "Afternoon 
''  a  Faun,"  when  he  might  very  well 
I  ve  played  MacDowell's  "Indian  Suite" 
d  proved  to  the  French  that  we  have 
composer  who  is  artistically  bigger 
in  Debussy,  who,  by  the  way,  knew  the 
rks  of  MacDowell  better  than  his 
ends  are  aware  of  or  care  to  admit. 


1  will  confidently  assert  that,  if  Mr. 
Damrosch  will  come  back  again  and  give 
us  an  ail-American  program,  he  will  win 
Paris  to  the  cause  of  American  music. 
Let  him  play  Loeffler's  musical  realiza- 
tion of  a  Virgilian  eclogue.  Carpenter's 
"Perambulator"  music,  Stillman  Kelley's 
"Aladdin"  Suite,  but  not,  certainly  not 
the  New  England  "Symphony,"  which  is 
purest  Leipsic. 


And  what  American  music  does  one 
actually  hear  over  here?  Recently  there 
was  a  great  congress  of  Allied  women 
workers  and  the  Red  Cross  chorus  sang 
our  national  hymns  and  popular  songs. 
It  was  a  wonderful  sight  that  meeting, 
with  the  Red  Cross  workers  of  France. 
Britain,  America,  Italy,  the  munition- 
makers  of  Paris  in  their  serviceable 
blouses,  the  women  of  the  Y.  W.  C.  A., 
the  Dames  de  P'rance,  all  kinds  and  con- 
ditions of  Allied  women  in  an  almost 
mediaeval  motley  of  uniform.  They  sang 
"America."  all  of  them,  whether  they 
could  pronounce  the  words  or  not,  and  it 
was  as  "the  sound  of  many  waters,"  a 
cataract  of  triumphant  melody.  To  hear 
that  music  was  to  have  an  experience 
which  will  live  with  one  all  life  long. 
And  there  was  sentiment  of  a  tenderer 
kind.  We  sang  "The  Long  Trail,"  and  I 
called  to  mind  how  it  was  sung  last 
Christmas  in  San  Francisco's  Civic  Au- 
ditorium, when  French,  English.  Italians. 
Chinese  and  tlie  rest  all  gave  of  their  na- 
tional music.  It  proves  once  more  thai, 
when  the  spoken  word  ceases  to  be  ad- 
e(|uate  to  express  what  we  feel,  then  we 
must  turn  to  music. 


John  Francis  Jones,  a  San  Franciscan 
whom  1  ran  across  in  the  Place  de  la 
Concorde,  was  Just  oft  to  camp  "some- 
where in  France,"  to  teach  the  soldiers 
how  to  sing.  It  was  like  a  breath  from 
home  to  chat  together. 

"I'd  have  been  ashamed  of  myself  if  I 
hadn't  come,"  said  he. 

"And  what  will  you  teach  them?"  I 
asked,  meaning,  of  course,  the  soldiers. 

"My  friend."  he  answered:  "do  you 
know  the  songs  that  best  liked  by  the 
men  on  the  fighting  line?  I  will  tell  you. 
They  are  'Abide  with  Me'  and  'Onward. 
Christian  Soldiers.'  It  isn't  that  vaude- 
ville rot  that  satisfies  men's  souls  when 
they  are  are  going  to  face  death.  That's 
well  enough  for  the  unreflecting  chauvin- 
ism of  the  variety  performance.  The 
fellows  take  their  singing  seriously.  I 
had  an  argument  with  a  chorus  director 
who  insisted  on  giving  a  sort  of  'youp' 
to  the  last  syllable  of  'Hallelujah'  in 
'Glory.  Glory.  Hallelujah.'  I  told  him 
such  a  proceeding  was  good  enough  if 
he  were  teaching  a  college  yell.  He  was 
a  bit  sore  at  my  criticism,  at  first,  but. 
being  a  reasonable  being,  he  eventually 
came  round  to  my  way  of  thinking. 

"In  the  evening,  when  we  get  together 
tor  a  social  hour.  'My  Old  Kentucky 
Home'  is  one  of  the  songs  they  best  like 
to  sing.  You  see,  they  know  it  and  they 
love  it.  And  they  have  a  kind  spot  in 
their  hearts  for  'Love's  Old  Sweet  Song.' 
But.  of  course,  our  Yanks  are  not  solemn. 
That's  their  charm:  that's  why  the 
French  are  so  delighted  with  them. 
When  they  are  gay  they  break  into 
'Goodbye  Broadway,  Hello  France.'  But 
the  rallying  song  is  'Over  There.'  They 
sing  it  with  a  vim,  a  care-free  audacity 
that  thrills  one.  The  French  understand 
the  spirit;  but  the  words  are  beyond 
them:  they  can't  get  the  sense  of 
iContinued    bottom    of   ne.xt   column) 


Music  lovers  were  delighted  with  the 
oflicial  announcement  issued  last  week 
by  the  Musical  Association  of  San  Fran- 
cisco, specifying  the  opening  of  the 
191S-19  season  of  the  San  Francisco  Sym- 
phony Orchestra  on  Friday  afternoon, 
November  29,  at  the  Curran  Theatre, 
with  the  famous  Alfred  Hertz  again 
wielding  his  baton  over  tliis  brilliant  or- 
ganization of  eighty  instrumentalists. 

Monday  morning.  November  25.  will 
mark  the  resumption  of  the  sale  of  seats 
for  single  concerts,  which  will  be  con- 
ducted at  Sherman,  Clay  &  Co.'s.  That 
the  demand  for  seats  will  be  tremendous 
is  indicated  by  the  proportions  assumed 
by  the  season  ticket  sales,  just  drawing 
to  a  close,  which  have  exceeded  expec- 
tations. 

Contracts  with  the  musicians  were  re- 
newed last  week,  the  personnel  remain- 
ing as  announced  before.  Daily  rehear- 
sals, which  were  interrupted  by  the  en- 
forced closing  of  the  theatres,  have  been 
resumed  under  the  direction  of  Conduc- 
tor Hertz,  who  is  delighted  with  the  work 
of  the  orchestra. 

As  previously  scheduled,  the  season 
will  consist  of  the  Friday  afternoon 
series  of  symphony  concerts:  the  Sun- 
day afternoon  series  of  symphonies, 
when  the  Friday  programs  will  be  re- 
peated, though  at  a  reduced  scale  of 
prices:  and  the  "pop"  series  of  concerts, 
to  be  given  on  alternate  Sundays. 

The  novelty  number  for  the  opening 
program  on  Friday  afternoon,  November 
29,  will  be  Henri  Rabaud's  "Procession 
Nocturne."  a  composition  telling  of  the 
majesty  and  mystery  of  night.  This  will 
be  the  first  Rabaud  composition  heard  in 
San  Francisco,  so  far  as  record.s  show. 
Special  interest  will  attach  to  the  work 
because  of  Rabaud's  selection  recently  as 
director  of  the  Boston  Symphony  Orches- 
tra. The  principal  number  on  the  pro- 
gram will  be  Tschaikowsky's  Fifth  Sym- 
phony, considered  by  many  the  great 
Russian  composer's  finest  work.  Paul 
Dukas'  "L'Apprenti  Sorcier."  a  master- 
piece of  the  modern  French  school  of 
music,  will  also  be  played.  The  entire 
program,  with  Alfred  Hertz  conducting, 
will  be  repeated  on  Sunday  afternoon, 
December  1,  with  the  prices  just  half 
tho.se  obtaining  on  Friday. 

The  opening  concert  of  the  "pop" 
series,  is  set  for  Sunday  afternoon.  De- 
cember S.  Conductor  Hertz  promises 
many  delightful  novelties  for  the  "pops." 
Tlie  success  of  this  series  last  season  was 
most  gratifying. 

Secretary-manager  A.  W.  Widenham 
retaiests  sea.son  ticket  holders  to  use 
tickets  numbered  four  for  the  symphony 
concerts  of  Friday,  November  29,  and 
Sunday,  December  1.  Tickets  numbered 
five  should  be  used  for  the  concerts  of 
Friday.  December  1.'?.  and  Sunday,  De- 
cember IS.  Season  ticket  holders  for  the 
"pop"  series  should  use  tickets  numbered 
three  and  four  for  the  concerts  of  De- 
rpiiiber  8  and  22,  respectively.  After  the 
first  of  next  year  the  concert  dates  will 
conespond  witTi  the  dates  printed  on  the 
tickets. 


OUR    PARIS    LETTER 

tt.intlntieil    from    preceding   column) 
"  'And    we    won't    come    back    till    it's 
over,  over  there.'  " 

Friend  Jones  has  the  right  idea,  and 
the  Y.  M.  C.  A. — the  "Y,"  as  the  men 
call  it,  may  thank  their  lucky  stars  that 
thev  have  got  him. 

Finding  good  chorus  directors  has  in- 
deed been  somewhat  of  a  difficulty.  But 
last  week  half  a  dozen  new  men  came 
over  and  I  expect  to  go  down  into  camp 
to  see  the  work  they  do. 


Returning  to  the  subject  of  Beethoven, 
it  is  a  comforting  fact  that  the  great 
master's  Mass  in  D  was  sung  last  Sunday 
in  the  chapel  of  Vincennes.  More  than 
that,  it  was  sung  in  aid  of  a  patriotic 
object.  Ridicule  kills  here  as  elsewhere 
and  Frenchmen  are  coming  to  the  con- 
clusion that  to  deny  themselves  the 
pleasure  of  listening  to  the  masterpieces 
of  Beethoven  simply  because  he  hap- 
pened to  be  born  at  Bonn  is  "hurting 
your  nose  to  spite  your  face." 

At  the  same  moment  appears  an  ar- 
ticle in  the  "Mercure  de  F'rance"  on  the 
question  of  Beethoven's  ancestry.  A 
stupid  legend  was  spread  in  Beethoven's 
lifetime  that  the  composer  was  the  nat- 
ural son  of  the  Emperor  Frederic  II  of 
Prussia.  Beethoven  knew  of  this  legend: 
but  was  too  proud  to  say  anything.  But 
one  fact  suffices  to  exposce  its  absurdity. 
The  Emperor  Frederic  was  never  in 
Bonn  during  the  year  preceding  Beet- 
hoven's birth  and  his  mother  was  never 
out  of  it. 

Beethoven's  grandfather  was  a  Belgian 
and  emigrated  to  Germany  from  Lou- 
vain.  The  name  Van  Beethoven  is  known 
in  Holland:  but  the  ancestors  of  the  com- 
poser were  Flemings.  Thayer,  the 
American  biographer  of  the  composer, 
traced  the  succession  through  the  arch- 
ives and  tlie  evidence  would  satisfy  a 
court  of  law. 

But  what  difference  does  it  make  to 
Beetlioven's  music  that  the  composer,  on 
his  father's  side,  comes  of  Flemish 
stock.  The  fact  is  that  his  music  is  as 
German  as  the  river  Rhine  itself,  more 
so  indeed.  There  is  no  Belgian  strain 
in  his  melody.  In  fact,  when  he  goes  off 
at  a  tangent,  as  in  the  "Mount  of 
Olives,"  it  is  the  Italian  idiom  he  is  af- 
fected by  and  not  the  Flemish. 

From  his  youth  up  Beethoven  had 
heard  and  drunk  in  the  Volkslieder  of 
Germany  and  when  he  is  at  his  greatest, 
his  affinity  with  that  racial  melody  is  evi- 
dent. The  great  strains  which  we  best 
love  in  the  symphonies  are  Teutonic  and 
nothing  else. 

And  why  should  we  like  them  the  less 
on  that  account?  If  the  German  people 
have  been  made  drunk  with  the  wine  of 
Prussianism,  that  is  the  fault  of  their 
rulers,  and  we  may  rest  assured  that  the 
events  which  are  now  transpiring  will 
bring  them  to  a  sense  of  democratic  so- 
briety. So,  when  friend  Metzger  tells  me 
that  they  won't  listen  to  Beethoven  in 
Southern  California,  I  rejoice  that  the 
madness  does  not  extend  to  the  northern 
nart  of  the  State.  Why,  they  were  play- 
ing Wagner  at  Covent  Garden  while  the 
Zeppelins  were  dropping  bombs  on  Lon- 
don. Is  Los  Angeles  less  broad-minded 
than  Cockaigne? 


The  other  day  I  heard  Bizet's  "Arles- 
ienne"  at  the  Odeon.  It  was  as  good  as 
the  average  show  of  the  kind  one  hears 
in  America,  but  certainlv  no  better.  The 
Opera,  as  you  are  doubtless  aware,  is 
closed  and  the  groups  of  statuarv  about 
the  great  entrance  are  scaffolded  and 
sand-hagged.  It  is  funny  to  note  official 
nreferences  in  the  nrotection  of  statuary, 
.loan  of  Arc  and  Henri  Quatre  defy  the 
Germans  to  do  their  \vor8t:  the  group  of 
the  Marseillaise  and  the  Medici  fountain 
are  invisible  amid  wood  and  nlasted.  But 
Hector  Berlioz  defies  the  god  Thor  as  au- 
daciously as  he  defied  the  martinet 
Cherubini  and  Gounod  is  left  out  in  the 
cold  of  the  Pare  Monceau.  Meanwhile 
the  Yanks  whirl  by  m  their  camions, 
whistling  Sousa,  and  the  Tommies  and 
the  Anzacs  tramp  the  nocturnal  streets 
singing  Tipperary.  while  the  Poilu  chants 
"Aupres  de  ma  Blonde,"  or  "Madelon." 


PAOTPIO     COAST     MUSICAL     REVIEW 


S  T  E  I  N  W  A  Y 


(An  American  Ideal) 


The  Steinway  Piano  is  the  noble  expres- 
sion of  the  fond  traditions  and  high 
ideals  of  a  great  HOUSE.  The  HOUSE 
OF  STEINWAY  is  now  in  the  THIRD 
GENERATION.  The  making  of  Stein- 
way Pianos  has  always  been  in  the 
hands    of    Steinways,    who    have    upheld 


the  high  ideals  of  their  forebearers  as 
a  sacred  trust.  This  legacy  will  be  per- 
petuated for  generations  to  come  — 
unless  Fate  should  decree  that  the  young 
members  of  the  Steinway  Family  now 
serving  in  the  American  Forces  should  be 
called  upon  to  make  the  supreme  sacrifice. 


Wc  curry  ertTyCiiii^  in  (/ic  iiiusiail  line — S(t'iini'(iy  Pianos  and  oilier 
pianos  of  satisfactory  iniisioal  ivorth.  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  V'ioirolas  and  Records,  Conn  Band  Ins(niJ)ie)i(s, 
Stritig;  aiid  Orchestral  Instrninents,  Sheet  Music  and  Music  Books. 


ShermanMay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  andC  ay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO-VALLEJO— SAN  JOSE 


JEAN     CRITICOS      -^^^^^  MALBON,  Colorature  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY    I 


Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.    Piedmont  837W 

S.   F.   Studio:     Room   407    KOHLER  &  CHASE    BLDG. 

Tuesday.  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music   in   all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda:  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St..  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone   Piedmont   2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New   York   City. 
Solo   Artist  with   Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the    Handel   and    Haydn    Society  of   Boston. 
Tenor  soloist  of  the  original   Persian   Garden  Quartet. 

Studio:  2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocnl    Instruction 
itudio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER    CONSERVATORY 
OF    MUSIC 


evolved' 
;d  number  of' 
tone    quality; 


With      an     original      system      of     muscular 
through    years    of    experience,    will    take    a    lii 
pupiis.     Special    attention    paid    to    ear-traini 
and    tonality.     For   terms    apply   to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street  Phone  Franklin  1129! 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIG 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


926  Pierce  St.,   nr.   McAllister.   Fillmore   840        MRS.     M.     E.     BLANCHARD        MEZZO-CONTRAI.Tq 

(Head  of  Vocal   Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitalt.i 
Studio:   Kohler  &  Chase  Bldg.,  Room   905.       Tel.   Kearny 
5454.       Residence,    845    Aslibury    St.       Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

studio:   2925    McCLURE    ST..   OAKLAND.      Tel.   Oakland   3895*  i 
Wednesday   at   San   Anselmo.       Studio   care    Dr.   O.   W.   Jones 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Phon« 
Fillmore  2044.  Formeriy  of  the  Royal  Conservatory  of  IVIuslC 
Stockholm.    Svs/eden. 


SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290.      Studio   Phone,   Kearny   5454 

MISS  DOROTHEA  MANSFELDT 

I'ltEPAUIXa    TE.VCUEn    FOR 

MRS.    OSCAR    MANSFELDT.    Pianist 

2590    PINE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  8  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,   Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
IVIeade,  IVlarytand  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SARIN  ?Z'''"cl\Torclr-l^ 

Scientist,  Director  Lorintr  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat..  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


Abbie  Gerrish  Jones 


.\re  beins  sung  by  .Mi 

.Mmi-.  Delia   I)(inalfl-.\\ 

Henri   IjU   n.inlc.   Pr.    Fifcb>rl 

At  all  m 


SONGS 
Neilsen.  Mme.  Bernice  de  Pasqii 
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O'FARRELL.    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY  " 

tliV~L.ast  Week 


Lani;rlon   McC' 


"ON    THE    HIGH     SEAS" 


With 


A  SPLENDID  NEW  BILL 
Ford  Sisters  in  "Tb.-  Fnnl  Kevue  of  I'llS;"  Helen 
Trrx  and  Sister  .losopbine  in  (irifjinal  Snngs  Wrillr-n 
U\-  Miss  Trix:  Burt  Earle,  Ibe  Famous  Banjoisl  and 
I'oiiii.anv;  Sylvia  Loyal  &  Co..  •T^a  Charmeuso  dr 
riyntns;'  Mr.  and  Mrs.  Gordon  Wilde  and  Iheir 
l>iiu„-litrr  I'onnic-  Wild.-,  rremu-r."  .<^badowsrai.l.ists; 
M.irtin  and  Martin  in  llii-ir  I.auRbing  .•skil,  •'When 
i;ii...l  F.lli.ws  c.i't  Toeeibcr:'  Official  War  Review; 
Al    Herman.      ■Tli.-    I'.la.k    l.aiisli." 

Evening    Prices    10c,    25c,    50c,    75c,   $1.00  1 

Matinee    Prices    (except    Saturdays.    Sundays    and        ' 

Holidays).   10c.  25c.  50c.   Phone  Douglas  70 _^ 
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SEVENTEENTH    YEAR 


EDITORIAL  DISCUSSION 


THE    MUSICAL    REVIEW'S   ANNUAL    EDITION 


V  

Now  that  the  ban  has  been  lifted  from  the  theatres 
and  concert  halls  we  are  able  to  announce  definitely  the 
publication  date  of  the  Pacific  Coast  Musical  Review's 
Anniversary  and  Christmas  Number.  This  edition 
should  have  been  published  on  October  26th,  but  the 
influenza  epidemic  made  it  impossible  to  follow  the  orig- 
inal plan.  So  we  decided  to  make  the  annual  number 
this  year  also  a  Christmas  number.  It  will  be  pub- 
lished without  fail  on  Saturday,  December  14th,  suffi- 
■:iently  ahead  of  the  holidays  to  mal<e  it  a  valuable  ad- 
vertising medium.  It  will  be  the  best  annual  edition 
«e  have  published  since  the  Exposition  Number,  and 
Aie  are  certain  that  our  readers  will  be  pleased  with  it. 
't  will  contain  an  extensive  editorial  department,  inter- 
views with  leading  California  musicians,  a  resume  of 
Sast  and  future  musical  activities  and  a  history  of  sym- 
jhony  concerts  in  San  Francisco  from  1856  until  1918, 
ihis  being  a  chapter  from  California's  Musical  History, 
'..   \o  be  published  presently. 

_  ■    There   is   no   advertising   medium   published   anywhere 

^1   '.hat  surpasses   the   annual   edition   of  the   Pacific   Coast 

.1   Musical    Review   in   effectiveness.      Its   circulation   is   ex- 

;eedingly    large   and    it   reaches    practically    every    nook 

ind  corner  of  value  to  those  who  wish  to  announce  their 

ictivities.     Our  advertising   rates,   which   will    be   found 

-  in  page  seven  of  this  issue,  are  reasonable,  and  within 

I    'he  reach   of  all   those  who  are  successful   in   their  pro- 

'ession.     In   addition   to   a   series   of   interesting   articles 

he   number  will    be   handsomely   illustrated.     It   will    be 

'-    1   most  valuable   reference   book   and   musical   directory. 

'    Copies   will   be   twenty-five   cents,  and   by   reason   of  the 

3-    isual   great  demand   reservations  for  copies   and   adver- 

"    ising   space   should    be   made   in   advance. 

> o 

i    THE  PHILHARMONIC  SOCIETY  OF  CALIFORNIA 


wew  Organization  Founded  With  Alexander  Saslavsky  as 
'     Conductor  To  Give  Refined  Orchestral  Concerts  at 
Modest  Admission   Prices 

By   ALFRED    METZGER 

A  new  orchestral  .society  has  been  organized  in  San 
.Yancisco.  Its  title  is  the  Philharmonic  Society  of  Cal- 
fornia.  Its  principal  object  is  to  espouse  the  idua  of 
eraocracy  in  the  matter  of  symphony  concerts.  The 
lewly  organized  society  wishes  to  give  concerts  of  the 
inest  musical  character  at  prices  which  will  make  the;n 
ccessible  to  the  masses.  Its  sponsors  announce  that 
liis  new  orchestra,  which  will  call  itself  the  Philhar- 
iionic  Society  of  California  does-  in  no  sense  compete 
ylth  any  orchestral  body  already  in  existence  in  Califor- 
•  ia.  Nor  does  it  contend  that  the  principle  upon  which 
its  existence  is  dependable  is  altogether  new.  Indeed, 
,he  policy  of  giving  high  class  musical  events  at  prices 
I'ithiu  the  reach  of  the  masses  has  been  tried  out  at 
larious   times.     But   so   tar    these    organizations   have 

een  essentially  matters  of  experiment.  This  time  it 
j5  the  intention  to  bring  the  movement  upon  a  solid 
jHancial  basis  from  the  very  start,  and  those  in  charge 
If  the  new  organization  are  convinced  that  such  back- 
lig  is  assured  them.  But  they  do  not  wish  their  flnan- 
ial  assistance  to  come  from  just  a  tew  people.  They 
^ant  as  many  subscribers  as  it  is  possible  to  secure 
rom  the  rank  and  file  of  San  Francisco's  great  public, 

nd  there  is  no  ciuestion  in  the  mind  of  fair-minded  peo- 

le  that  such  a  movement  is  deserving  of  encourage- 

lent. 


I'nlike  organizations  of  a  similar  character  launched 
ill  this  city,  the  Philliariiiouic  Society  of  California  does 
not  enter  the  orchestral  lield  in  a  spirit  of  rivalry.  It 
believes  that  the  field  it  seeks  is  at  present  unoccupied 
and  that  it  enters  the  orchestral  arena  in  an  atmos- 
phere of  pioneering.  It  is  contented  tliat  tliere  is  a  big 
field  in  California  tor  an  orchestra  that  desires  to  reach 
the  largest  number  o£  people  who  are  unable  to  compete 
with  the  more  fortunate  citizens  in  the  possession  of 
worldly  goods.  They  want  to  sit  in  a  concert  with  ab- 
solute freedom  as  to  social  distinctions  and  with  the 
full  conviction  that  the  orchestra  is  not  presented  to 
tliem  by  any  particular  class  of  people,  no  matter  how 
generous  or  liberal  minded  the  donors  may  be.  The 
sponsors  of  this  society  want  to  establish  a  people's 
orchestra  supported  and  enjoyed  by  the  people  at  large 
— by  the  masses. 

The  present  movement  was  made  possible  by  the  re- 
cent arrival  of  Alexander  Saslavsky  in  this  city.  IWr. 
Saslavsky  was  approached  by  people  prominent  in  the 
movement  of  good  music  at  popular  prices,  or  let  us  say 
the  movement  ol!  democratization  of  high  class  orches- 
tral concerts,  and  he  entered  into  the  spirit  of  this  en- 
terprise with  hearty  enthusiasm.  Mr.  Saslavsky  is  sin- 
gularly well  equipped  for  this  task.  For  many  years  he 
has  been  intimately  associated  with  one  of  the  leading 
symphony  orchestras  in  this  country,  and  tlierefore  has 
imbibed  every  requirement  for  the  big  problem  of  com- 
munity music.  As  a  member  of  the  New  York  Sym- 
phony Orchestra — indeed,  as  its  concert  master  and  as- 
sistant conductor — he  has  been  thoroughly  familiar  with 
the  idea  of  people's  concerts.  And  being  a  musician  of 
the  first  rank  as  well  as  a  musician  who  sympathizes 
with  the  aspirations  of  the  masses  he  actually  becomes 
an  ideal  champion  of  this  cause. 

The  Philharmonic  Society  of  California  has  been  or- 
ganized in  the  spirit  of  co-operation.  This  is  the  same 
spirit  that  has  made  the  Pliilharmonic  Society  of  New 
York  and  the  New  Y'ork  Symphony  Orchestra  the  fa- 
mous institutions  which  they  are  today.  The  individual 
members  of  the  orchestra  will  therefore  entertain  an 
individual  interest  in  the  organization.  The  Philliar- 
monic  Society  of  California  does  not  wish  to  be  regarded 
as  purely  a  local  institution.  It  wants  to  be  State-wide 
in  its  appeal,  and  its  membership  will  be  selected  from 
musicians  residing  in  the  bay  cities  region.  It  will  be 
democratic  in  more  ways  than  one.  It  will  permit 
women  to  enter  the  orchestra  upon  the  same  level  as 
men,  and  thereby  intends  to  fill  many  a  position  with  a 
competent  artist  who  otherwise  might  never  have  had 
an  opportunity  to  gain  recognition.  It  will  naturally 
espouse  the  cause  of  the  resident  artist  and  the  resident 
musician.  Emilio  IVIeriz  will  be  the  concert  master,  and 
a  more  representative  orchestral  musician  and  violinist 
could  hardly  have  been  selected. 

At  the  meeting  at  which  this  new  orchestral  body  saw 
the  light  of  day,  on  Tuesday,  November  19th,  A.  L. 
Fourtner  was  chairman  and  U.  G.  Saunders,  secretary. 
Both  these  gentlemen  have  been  intimately  associated 
with  similar  movements  in  the  past,  but  this  time  the 
undertaking  is  based  upon  more  ambitious  and  broader 
as  well  as  more  permanent  lines.  Every  musical  move- 
ment of  merit  is  entitled  to  hearty  co-operation  and 
patronage,  and  we  trust  that  the  gentlemen  associated 
with  the  Philharmonic  Society  of  California  will  meet 
with  that  success  which  their  ambitions  and  enthusiasm 
so  well  deserve. 


/  CHAMBER    MUSIC    SOCIETY    OPENS    SEASON 


CORTOT  SOLOIST  WITH   FRENCH   ORCHESTRA 

Great  will  be  the  musical  offering  by  the  famous 
Frencli  Orchestra.  In  addition  to  a  remarkable  pro- 
gram, San  Francisco  is  to  hear  the  most  famous  pianist 
of  France,  Alfred  Cortot,  who  will  be  special  soloist  at 
the  Tri-Color  day  concert  at  the  Exposition  Auditorium 
on  Wednesday  night,  December  4th.  The  telegram  an- 
nouncing that  Cortot  would  play  in  this  city  was  re- 
ceived by  Manager  Selby  C.  Oppenheimer  only  yester- 
day, and  brings  good  news  to  the  big  crowd  that  will 
hear  the  National  Orchestra  of  France  on  its  coming 
visit  here.  Cortot  is  one  of  the  most  famous  of  the 
world's  pianists,  the  general  secretary  of  the  Paris  Con- 
servatory, and  has  appeared  as  soloist  with  such  famous 
European  orchestras  as  the  Conservatoire,  Colonne,  La- 
moureux,  Societe  Philharmonic  of  Paris,  Royal  Philhar- 
monic and  Queen's  Hall  of  London,  Silati  of  Petrograd, 
Soci§t6  Imperial  of  Moscow,  Societe  Philharmonic  of 
Madrid,  Concerts  Ysaye  of  Brussels,  Concerts  Halle  of 
Manchester,  Classical  Concerts  of  Liverpool,  Soci^t^ 
de  Quartette  of  Milan,  Concert  d'abonnemeut  of  Geneva, 
Concerts  Gebouw  of  Amsterdam  and  the  Diligentia  Or- 
chestra of  the  Hague. 

This  famous  musician  will  play  the  concerto  for  piano 
and  orchestra.  No.  4,  by  Saint-Saens  with  French  Sym- 
phony Orchestra,  with  Andr^  Messager  conducting.  The 
Symphony  to  be  played  on  Tri-Color  night  will  be 
Beethoven's  fifth.  Other  numbers  on  the  prodigious 
offering  will  be  Bizet's  Patrie  Overture  and  the  overture 
Carnaval  Komain  by  Berlioz,  and  Debussy's  prelude  L' 
Apres  midi  d'un  Faune. 

Locally  the  San  Francisco  Sympliony  Orchestra 
stands  sponsor  for  the  visit,  and  the  president  of  the 
Musical  Association.  William  Sproule,  has  appointed  a 
representative  committee  to  greet  the  visiting  players 
and  to  furnish  entertainment  and  play  festivities  in 
tlieir  honor. 

In  the  meantime  the  advance  sale  progresses  with 
wonderful  rapidity.  The  business  details  are  in  the 
hands  of  A.  W.  Widenham,  the  Symphony  manager,  and 
Selby  C.  Oppenheimer,  the  local  impresario,  and  these 
managers  are  giving  their  time  and  attention  to  the 
great  patriotic  cause,  the  financial  result  of  which  is  to 
be  donated  to  the  American  Red  Cross.  They  report  a 
keen  interest  in  the  colossal  event,  and  a  big  advance 
sale,  indicative  of  a  huge  capacity  audience  at  the  Audi- 
torium. Tickets  will  be  sold  at  Sherman,  Clay  &  Co.'s 
daily  until  the  night  of  the  concert. 


Noted  San   Francisco   Institution  Will   Begin  the  Season 

1918-1919  on  Tuesday   Evening,   December  3rd,  at 

the  St.  Francis  Hotel 


TliB  opening  concert  of  the  Chamber  Music  Society's 
Kan  Francisco  series  will  take  place  on  Tuesday  eve- 
ning, December  3rd,  at  8;  15  o'clock,  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel.  This  event,  second 
in  musical  importance  only  to  the  opening  concert  of 
the  San  Francisco  Symphony  Orchestra,  is  being  looked 
forward  to  with  great  eagerness  by  San  Francisco's 
musical  public.  So  great  has  been  the  demand  this 
year  that  it  became  necessary  to  change  from  the  Ital- 
lian  room  to  the  larger  ballroom  in  order  to  accommo- 
date the  subscribers.  And  it  would  be  very  strange  if 
it  were  otherwise. 

Here  is  an  organization  the  equal  of  the  very  best 
ensembles  of  which  the  East  can  boast — an  organiza- 
tion which  has  modestly  proceeded  to  establish  a  repu- 
tation and  has  finally  reached  its  goal  of  acquiring  na- 
tional recognition  with  the  resulting  classification  in 
the  East  as  belonging  among  tlie  first  organizations  of 
its  kind  in  the  country.  No  wonder  San  Francisco 
sliould  have  reason  to  feel  proud  of  an  institution  whose 
inception  and  opportunity  for  recognition  was  fostered 
within  its  own  sphere  of  endeavor.  And  this  pride 
must  naturally  reveal  itself  in  record  attendances  at 
these  compelling  and  beautiful  performances. 

Louis  Persinger  has  no  superior  as  director  of  cham- 
ber music.  Horace  BriLt  is  a  master  virtuoso  and  his 
intimate  and  authoritative  knowledge  of  chamber  music 
scores  give  him  a  unique  standing  in  this  field.  Louis 
F'ord,  assistant  concert  master  of  the  San  Francisco 
Symphony  Orchestra,  a  first  violin  lending  his  exquisite 
art  to  the  extremely  vital  second  violin  desk,  and 
Nathan  Firestone,  acknowledged  by  such  conductors  as 
Hertz,  Saint-Saens,  Bendix  and  others  to  be  without 
superior  as  a  violinist  in  the  United  States.  These  con- 
stitute a  string  quartet  of  super-excellence,  welded  per- 
fectly together  by  daily  practice  the  year  around. 

Gyula  Ormay's  brilliant  work  as  an  ensemble  pianist 
is  too  well  known,  and  too  liighly  appreciated,  to  be 
mentioned  in  more  detail  at  this  time,  while  Ellas 
Hecht's  beautiful  tone,  excellent  intonation  and  finished 
style  have  placed  him  among  the  best  flutists  now  ap- 
pearing in  ensemble  before  the  public.  The  program 
for  Tuesday  evening  follows:  Goldmark — Quintet  for 
Piano  and  Strings;  Bourgault-Ducoudray — Suite  in 
Welsh  Themes  for  Flute  and  Strings;  Grieg — String 
Quartet,  G  minor. 

Jessica  Colbert,  manager,  and  Eda  Beronio,  her  asso- 
ciate, announce  the  sale  of  tickets  at  the  box  office  of 
the  San  Francisco  Symphony  Orchestra,  in  the  Sher- 
man, Clay  &  Co.  store,  on  Monday,  November  25th.  As 
there  has  been  a  large  advance  demand  the  public  is 
advised  to  secure  seats  early. 


GIULIO   MINETTI   MOVES  TO  SACRAMENTO 

Well    Known   Violin   Virtuoso,   Orchestral    Leader,   Peda- 
gogue and   Ensemble  Player,  Accepts   Lucrative 
Position   in  State  Capital 


The  numerous  friends  and  associates  of  Giulio  Minetti 
will  be  surprised  to  hear  that  he  has  gone  to  Sacra- 
mento, where  he  will  reside  indefinitely.  He  has  ac- 
cepted a  lucrative  position  as  leader  of  a  large  orches- 
tra at  the  leading  moving  picture  theatre  in  Central 
California,  and  he  will  have  from  twenty-five  to  thirty 
men  under  him.  It  has  always  been  Mr.  Minetti's  am- 
bition to  secure  an  opportunity  to  continue  his  remark- 
able career  as  an  orchestral  leader  of  exceptional  abil- 
ity, and  this  position  in  Sacramento,  which  carries  along 
with  it  a  handsome  salary,  will  establish  him  definitely 
among  the  noted  leaders  in  California  theatrical  circles. 
We  are  confident  that  Mr.  Minetti  will  establish  such 
a  reputation  for  himself  that  his  present  position  will 
only  be  a  stepping  stone  to  higher  and  wider  known 
endeavors.  It  should  not  be  a  surprise  to  discover  some 
day  that  the  orchestra,  under  Mr.  Minetti's  leadership, 
will  form  the  nucleus  for  a  symphony  orchestra  for 
Central  California. 

On  account  of  Mr.  Minetti's  residence  in  Sacramento 
he  is  compelled  to  cancel  his  chamber  music  concerts 
which  were  announced  to  take  place  at  the  residences 
of  leading  music  patrons.  He  will  no  doubt  continue 
some  of  his  lessons,  although  he  very  likely  will  cur- 
tail this  work  as  much  as  possible,  for  his  larger  duties 
will  monopolize  most  of  his  time.  Mr.  Minetti's  envia- 
ble career  in  San  Francisco  is  so  well  known  that  our 
readers  hardly  need  to  be  reminded  of  the  important 
role  he  has  played  as  artist,  concert  master,  teacher, 
chamber  music  player,  orchestral  leader,  and  organizer 
during  San  Francisco's  most  fertile  period  of  its  musical 
history. 


TRIO   WORKING  ON   PROGRAMS 


The  next  appearance  of  the  Shavitch-Saslavsky-Bem 
Chamber  Music  trio  will  take  place  in  the  Italian  room 
of  the  St.  Francis  Hotel  on  'Tuesday  night,  December 
loth,  when  the  popular  organization  will  play  the  second 
program  of  their  midwinter  series.  It  will  consist  of 
trios  by  Charles  Wakefield  Cadman,  and  Dvorak,  and  a 
sonata  for  cello  and  piano  by  Cesar  Franck.  The  mem- 
bers of .  the  organization,  Vladimir  Shavitch,  pianist: 
Ale.xander  Saslavsky,  violinist,  and  Stanislas  I3em,  cell- 
ist, are  spending  the  days  of  their  enforced  public  in- 
activity in  constant  rehearsal,  and  music  lovers  may 
expect  a  most  remarkable  performance  at  their  next 
concert.  The  third  and  final  concert  of  their  current 
series  will  take  place  in  January.  Tickets  for  both 
events  can  be  secured  at  Sherman,  Clay  &  Co.'s  ticket 
office. 


LOUIS  EATON  ENTERS  INTO  ETERNAL  REST 


PACIFIC    COAST    MUSICAL    REVIEW 

THE   ALCAZAR'S    NEW   STOCK   COMPANY 


Former  President  of  California  IVlusic  Teachers'  Associa- 
tion, Well   Known  Organist  and  Choral   Director 
Succumbs  to  Fatal  Disease 


Louis  H.  Eaton,  the  first  president  of  the  re-organized 
California  Music  Teachers'  Association,  former  organist 
of  Trinity  Church  and  also  its  clioral  director,  one  of  the 
leading  pedagogues  of  California,  and,  more  recently, 
organist  at  Stanford  University,  as  well  as  Professor  of 
Music  at  that  famous  institution,  died  in  Palo  Alto  on 
Friday,  November  15th,  at  midnight.  He  had  been  suf- 
fering tor  some  time  from  heart  trouble,  which  later 
developed  into  Brights  disease,  of  which  malady  he 
finally  became  a  victim.  The  funeral  took  place  at 
Memorial  Chapel  at  Stanford  University  on  Monday 
afternoon  at  two  o'clock  and  it  was  attended  by  a  num- 
ber of  dignitaries  from  the  university.  Clarence  Eddy, 
the  noted  American  organist,  and  an  intimate  personal 
friend  of  the  deceased,  was  present,  and,  owing  to  the 
fact  that  news  of  his  demise  had  not  reached  the  rank 
and  file  of  his  colleagues  and  fellow  musicians,  Mr. 
Eaton's  last  rites  were  witnessed  by  but  one  of  his  col- 
leagues— namely,  Mr.  Eddy.  It  is  certain  that  if  the 
musical  profession  had  been  acquainted  with  the  death 
of  Mr.  Eaton  a  much  larger  representation  of  members 
of  the  profession  would  have  attended  his  obsequies. 

The  ceremonies  were  conducted  by  Rev.  Dr.  Gardner, 
Dean  of  Stanford  University,  and  the  musical  service 
was  presided  over  by  Warren  D.  Allen,  dean  of  the  Col- 
lege of  the  Pacific,  who  acted  as  organist,  and  the  Stan- 
ford University  Choir.  Mr.  Eaton  leaves  a  widow,  Mrs. 
Emma  L.  Eaton,  a  daughter.  Miss  Dorothy  Eaton,  and 
a  son,  Louis  R.  Eaton,  who  possess  the  heartfelt  sym- 
pathy of  the  entire  musical  colony  as  well  as  numerous 
friends. 

Mr.  Eaton  was  one  of  the  most  successful  musicians 
residing  in  California.  As  leader  of  the  Trinity  Church 
Choir  Mr.  Eaton  presented  a  number  of  splendid  ora- 
torios, and  his  frequent  organ  recitals  became  the 
vogue.  He  was  a  serious  musician,  wlio  entertained  a 
fond  affection  for  the  art,  and  his  fine  aggressive  spirit 
brought  him  the  realization  of  many  of  his  fond  aspira- 
tions, which  contributed  largely  to  the  musical  growth 
of  the  community.  Every  one  of  those  who  knew  Mr. 
Eaton  well  will  join  us  in  our  sincere  wish  that  he 
may  rest  in  peace  after  spending  an  active  and  useful 
life. 


LAURENCE  A.  LAMBERT  RETURNS  NORTH 


Laurence  A.  Lambert,  general  manager  of  the  Ellison- 
White  Musical  Bureau  of  Portland,  Ore.,  was  a  visitor 
in  San  Francisco  last  week,  and  after  several  days  con- 
ference in  this  city  with  Mrs.  Jessica  Colbert,  the  Cal- 
ifornia representative  of  this  big  managerial  office,  and 
L.  E.  Behymer,  the  distinguished  California  impresario, 
returned  north.  Prior  to  his  departure  Mr.  Lambert 
announced  that  the  La  Scala  Grand  Opera  Company 
had  been  disbanded  tor  this  season  on  account  of  the 
many  changes  necessary  in  its  itinerary  on"  account  of 
the  influenza  epidemic.  The  organization  is,  however, 
still  intact  and  will  reorganize  the  company  for  next 
season  in  more  elaborate  and  more  extensive  fashion 
than  ever  before. 

Mr.  Lambert  is  very  optimistic  regarding  the  balance 
of  the  music  season  tor  the  Northwest.  The  ending  of 
the  war  and  the  final  exit  of  the  influenza,  together 
with  the  approaching  holiday  season  will  make  things 
specially  stin)ulating  for  musical  activities,  and  Mr. 
Lambert's  big  list  of  attractions  announced  by  the 
Ellison-White  Musical  Bureau  is  ample  proof  for  his 
belief  that  the  musical  fraternity  will  be  large  gainers 
through  the  change  of  the  public's  mood  on  account  of 
the  better  conditions  engendered  by  the  arrival  of 
peace. 


WAR    CAMP    COMMUNITY    SERVICE    MUSIC 


Concerts  and  entertainments  tor  the  soldiers  and 
sailors  were  resumed  on  Monday  by  the  War  Camp 
Community  Service  with  Carl  E.  Anderson  as  director 
of  the  music  and  entertainment  division.  The  music 
committee,  Miss  May  Sinsheimer  chairman,  will  con- 
tinue its  work  as  before,  with  Mr.  Anderson  as  gen- 
eral director.  Two  and  three  concerts  and  entertain- 
ments each  week  will  be  provided  for  the  Base  Hospi- 
tal at  Camp  Fremont,  the  Naval  Hospital  and  Letterman 
General  Hospital  at  the  Presidio,  the  Hospital  at  Mare 
Island,  the  Naval  Prison  at  Mare  Island,  the  Disciplin- 
ary Barracks  on  Alcatraz  Island,  the  Seamen's  Institute, 
the  Presidio  Defenders  Club  and  other  places.  Local 
singers,  instrumentalists  and  entertainers  who  desire 
to  contribute  their  services  in  this  work  can  communi- 
cate with  Mr.  Anderson  at  room  460,  Flood  building. 
Telephone  Kearny  3500. 


SYMPHONY 

ORCHESTRA 

AlfredHcrti Conductor. 

sale  of  seats 

ror  single  concerts 

opens  monday,  november  25 

At  Sherman,  Clay  &  Co. 's 

OPENING   PAIR   OF    SYMPHONIES 

FRIDAY  AFTERNOON,  Novemlier  '29  and 

SUNDAY  AFTERNOON,  December  1 

At  Curran  Theatre 

OPENING    "POP"    CONCERT 
Sunday  Afternoon,  December  8,  at  Curran  Theatre 


Management    Entitled    to    Hearty    Appreciation    for    its 

Excellent  Judgment   in   Giving   San    Francisco  an 

Exemplary    Dramatic   Organization 

By   ALFRED    METZGER 

After  four  weeks  of  deprivation  of  things  musical  and 
dramatic  in  general,  and  after  four  months  of  silence 
at  the  Alcazar  in  particular,  we  are  certainly  not  in  a 
critical  mood.  We  are  ready  to  enjoy  ourselves  to  our 
heart's  content,  and  the  new  stock  company  at  the  Al- 
cazar Theatre,  which  its  general  manager,  E.  D.  Price, 
has  selected  with  such  excellent  judgment,  possesses 
that  faculty  of  entertaining  us  to  a  degree  that  defles 
all  captious  criticism.  The  writer  does  not  lay  claim 
to  knowing  everything  about  the  stage  and  the  art  of 
dramatic  action,  but  he  does  know  what  pleases  him 
and  what  does  not.  And  from  that  standpoint — the 
standpoint  of  the  average  theatregoer  who  pays  tor  his 
seat — our  opinion  may  be  of  a  certain  value. 

In  the  first  place  the  morality  comedy,  as  it  may 
aptly  be  called,  entitled  "Upstairs  and  Down,"  which  is 
now  arousing  continued  peals  of  laughter  at  the  cozy 
O'Farrell  street  playhouse,  is  one  of  those  entertaining 
bits  of  dramatic  literature  that  combine  the  piquant 
with  the  bizarre  and  incidentally  reveal  a  vein  of  hu- 
man nature  which  serves  both  as  a  moral  and  a  lesson. 
Those  who  listen  with  their  brain  as  well  as  their  ears 
will  therefore  not  only  gain  entertainment  but  knowl- 
edge in  the  ways  of  the  world.  There  are  episodes 
which  to  the  narrow  and  prudish  mind  may  seem  some- 
what beyond  the  confines  of  propriety,  but  which  to  the 
man  and  woman  of  fixed  principles  and  liberality  of 
thought  appear  only  as  healthy  humor  that  may  be  com- 
pared to  the  inevitable  spices  in  a  judiciously  seasoned 
dish. 

And  in  order  to  create  tliis  latter  impression  upon 
the  intelligent  auditor  it  is  absolutely  essential  that  the 
company,  presenting  such  an  exceedingly  difficult  play, 
must  be  composed  of  unquestionably  efficient  histrionic 
artists.  And  that  such  a  company  occupies  the  boards 
at  the  Alcazar  must  certainly  be  admitted  by  anyone 
whose  attitude  is  unprejudiced  and  observing.  The  en- 
tire plot  of  the  comedy  is  the  result  of  a  series  of  clever 
situations  arising  from  the  relationship  between  the 
fair  and  "unfair"  sex  both  among  the  "bosses"  upstairs 
and  the  servants  down  stairs.     It  emphasizes  the  vari- 


^^  Women  of  the 
Homeland' ' 

(COD  BLESS  YOU,  EVERY  ONE!) 

A   IVIelody   Ballad 
Bp  Bernard  Hamblen 

Sung  bv 

Charles    Harrison 


ous  degrees  of  morality  observed  in  botli  "sets,"  and 
the  author  seems  to  incline  to  the  belief  that  the 
"downstairs"  atmosphere  is  somewhat  purer  than  that 
of  "upstairs."  However,  in  the  final  solution  of  the 
story  the  attitude  of  the  upstairs  colony  is  not  as  im- 
pure as  it  seems  during  the  beginning  of  the  play. 

It  is  the  refinement  and  exquisite  intelligence  with 
which  the  various  roles  are  interpreted  that  makes  the 
play  such  a  delightful  entertainment.  Thurston  Hall 
gives  the  character  of  the  easy-going  but  kind-hearted  ■ 
Captain  Terrence  O'Keefe  such  a  buoyant  and  human 
touch  that  his  various  social  transgressions  are  forgiven 
him  on  account  of  his  final  conversion  to  the  truth  that 
true  love  surpasseth  the  spurious  article  summed  up  in 
the  term  flirtation.  Belle  Bennett  combines  a  striking 
element  of  personal  attraction  with  a  grace  and  sin- 
cerity of  deportment  that  endears  her  to  tlie  heart  of 
everyone  who  is  fond  of  the  irresistible  charm  of  life- 
loving  womanhood.  Gertrude  Short,  who  is  styled  a 
Baby  Vampire,  succeeds  in  permitting  the  baby  to  over- 
shadow the  vampire.  She  is  irresistibly  unconventional 
without  overstepping  the  limits  of  propriety  and  gives 
a  convincing  portrayal  of  Alice  Chesterton,  the  unsoph- 
isticated young  girl  who  loves  to  revel  in  adventures 
without  getting  herself  into  trouble.  She  does  not  suc- 
ceed in  the  end,  for  she  marries  the  young  fellow  she 
loves. 

But  it  is  rather  unjust  to  pick  out  just  a  tew  of  the 
splendid  cast  that  forms  such  an  excellent  ensemble. 
William  Quinn,  Mrs.  Jules  Wieniawsky,  Clifford  Alex- 
ander, Emily  Pinter,  Thomas  Chatterton.  Hugh  Metcalf, 
Stanley  and  Herbert  Karjeon  combine  to  create  a  cast 
Stanley  and  Herbert  Farjcon  combine  to  create  a  cast 
of  excellent  balance  and  uniformity  of  histrionic  skill. 
Anyone  who  can  not  enjoy  the  production  at  the  Alcazar 
is  surely  lacking  in  the  essentials  responsible  for  mak- 
ing the  typical  thatregoer.  The  management  of  the 
Alcazar  is  deserving  of  hearty  patronage  for  giving  us 
a  company  and  an  entertainment  that  stands  side  by 
side  with  the  most  representative  theatrical  organiza- 
tions that  furnish  mental  recreation  to  the  busy  Amer- 
ican public. 
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"He  is  a  player  with  Bones  and  Blood.  He  has 
about  as  brilliant  a  tone  as  any  violinist  that  has  ever 
visiled    Chicago." — Chicago   Journal. 

SAVOY   THEATER 
Sunday  Afternoons,  Dec.  1  &  8 

Tickets  .fL!,  $1.50,  $1  (Tax  Extra).  NOW  ON 
SALE  at  Sherman,  Clay  &  Go's.  MAIL  ORDERS 
to  Selby  C.  Oppenheimer,  Manager. 

Baldwin    Piano 


EDDY    BROWN    COMING    WITH    FINE    PROGRAM 


The  interrupted  concert  season  will  be  resumed  a 
week  from  tomorrow  (Sunday,  December  1st)  at  the 
Savoy  Theatre,  when  Manager  Selby  C.  Oppenheimer 
will  direct  the  first  California  concert  of  Eddy  Brown, 
the  world  famous  American  violinist.  Local  music 
lovers  liave  long  been  anxious  to  hear  this  renowned 
genius,  who  has  carried  the  ideals  of  American  musical 
development  right  into  the  heart  of  the  most  exclusive 
European  capitals,  and  in  spite  of  his  unadorned  Amer- 
ican name  and  manner  has  won  profound  recognition  in 
his  own  country.  A  player  like  Eddy  Brown,  brave 
enough  to  risk  public  approbation  in  his  native  land 
without  foreign  "camouflage,"  is  evidence  of  America's 
recognition  of  its  own  artists.  All  critics  and  public 
generally  agree  that  Brown  is  on  a  par  with  all  of  the 
foreign  players,  and  his  orchestral  engagements,  which 
include  nearly  every  important  symphony  orchestra  in 
the  land,  prove  that  the  old  feeling  that  it  is  necessary 
to  have  been  born  in  Europe  to  become  a  great  musical 
artist,  has  passed. 

The  delightful  Eddy  Brown  concerts  scheduled  for 
this  city  will  take  place  on  the  two  Sunday  afternoons 
of  Decen^ber  1st  and  8th  at  Oppenheimer's  Savoy  Thea- 
tre (Concert  Hall).  He  will  be  assisted  by  Max  Terr- 
at  the  piano,  and  the  following  two  programs  will  be 
offered: 

For  December  1st.  Tartini — Devil's  Trill  Sonate;  J.J' 
Conus — Concerto:  Handel — Larghetto;  Cramer-Brown — 
Kondino;  Brown — Hebrew  Melody  and  Dance;  Kreisler 
— Tambourin  Chinois:  Kreisler — La  Gitana  (Arabo 
Spanish  Gypsy  dance  of  the  ISth  Century);  Cui — 
Orientale:    Bazzini — La  Ronde   des  Lutins. 

For  December  8th.  Tartini — Sonate  in  G  Major;' 
Vieuxtemps — Concerto  No.  5  in  A;  Couperin- Kreisler — 
Aubade  Provencale;  Beethoven-Auer — Chorus  of  the 
Dervishes;  Chaminade — Serenade  Espagnol;  Brown-i 
Paganini — Caprice  No.  22;  Paderewski — Menuett 
Cramer-Brown — Rondino;   Paganini — Witches  Dance. 

Tickets  tor  both  events  are  now  on  sale  at  Sherman,r 
Clay  &  Co.'s  ticket  oflBce. 


UNION  THANKSGIVING   SERVICE   IN   OAKLAND 


A  Union  Thanksgiving  Service  will  be  held  in  Oak4 
land  at  the  First  Presbyterian  Church  on  Thursday 
morning,  November  28th,  at  11  o'clock.  A  program  of 
appropriate  music  will  be  under  the  able  direction  of 
Clarence  Eddy,  organist  of  the  church,  and  the  First 
Presbyterian  Church  Choir  Quartet,  together  with  the 
Temple  Choir,  will  participate.  Four  churches  will  joiQ 
in  this  Union  Thanksgiving  Service,  namely,  the  Con- 
gregational Church,  the  Baptist  Church,  the  Methodist 
Church  and  the  First  Presbyterian  Church. 


TRI-COLOR  DAY 

PARIS  SYMPHONY 
ORCHESTRA 

86  Professors  of  the  Paris  Conservatory 
ANDRE  MESSAGER,  Conductor 

EXPOSITION   AUDITORIUM 
Wednesday  Night,  Dec.  4 

(Auspices    San    Francisco    Symphony    Orchestra 
and  Citizens  Committee,  Wm.  Sproule,  Chairman)      m 

TICKETS  NOW  ON  SALE 

AT  SHERMAN,  CLAY  &  CO'S. 

Lower  Floor — 20  rows,  $2.50;   next  10  rows,  If2:         | 
ne.xt  10  rows,  $1.50;   last  rows  and  sides,  $1.  I 

Balcony — 5  rows.  $2.50:  next  5  rows,  $2;  next  5 
rows,  $1.50:   last  rows  (center).  $1;   sides,  75c.  a 

NO  WAR  TAX  H 

Mail  Orders  to  Selby  C.  Oppenheimer,  Manager. 

Management : 
A.  W.  Widenham  and  S.  C.  Oppenheimer 
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MABEL    GARRISON    ACHIEVES    MORE    TRIUMPHS 


That  delightful  American  soprano,  Mabel  Garrison, 
\>t  the  Metropolitan  Opera  House,  who  is  booked  to  sing 
here  next  April,  has  just  scored  another  sensational 
buccess  in  New  York.  Miss  Garrison  gave  her  first 
"recital  ol  the  season  in  Carnegie  Hall.  "It  was,"  ac- 
cording to  Mr.  Huneker  of  the  N.  Y.  Times,  "one  of  the 
lilcasantest  song  recitals  we  have  listened  to  since  the 
liiililnn  da.vs  of  Marcella  Sembrich  in  her  prime.  Pur- 
il\  nt"  phrasing,  tonal  beauty  and  facility  as  well  as 
■  Itiirtless  security,  informed  all  her  work.  Carnegte 
Hall  was  filled  with  coloratures,  eagerly  applauding 
iliiir  colleague.  The  American  is  getting  her  innings 
nowadays." 

-Mr.  Max  Smith,  writing  in  the  N.  Y.  American,  says: 
"Aliss  Garrison  sang  in  a  manner  that  would  have  lifted 
lit  T  into  the  front  rank  of  sopranos  if  she  had  not  al- 
r'-ad\'  established  her  position  firmly  in  the  musical 
wiuld.  The  mastery  of  bel  canto,  the  intelligence  and 
|ip)n^tration,  the  warmth  of  feeling,  tenderness,  humor, 
Kiace  and  charm  which  she  disclosed  were  worthy  of 
a  .Marcella  Sembrich.  and  what  more  could  be  said?" 

The  beautiful  art  of  Miss  Garrison  received  nothing 
but  superlative  praise  at  the  Iiands  of  the  New  Y'ork 
critics.  On  former  occasions  they  have  pointed  out  the 
rareness  of  her  flute-like  tones,  her  exquisite  personal 
cliarni  and  her  ripe  musical  understanding.  The  coun- 
tr\"  over  she  is  known  through  lier  phonograph  record- 
ings, and  a  liundred  large  communities  have  listened 
deliKhtedly   to   her  concerts. 


CAILLEAU    PUPIL    DELIGHTS    LAUREL   CLUB 


Miss  Etta  Wilson,  one  of  Mme.  Cailleau's  most  accom- 
Ijlislied  vocal  pupils,  appeared  before  the  Laurel  Club 
recently  and  created  an  excellent  impression.  She  sang 
inter  Nos  (MacFayden),  Si  mes  vers  (Hahn),  and  Bon 
jour  ma  belle  (Behrend).  The  last  named  song  was  in- 
terpreted so  effectively  that  an  encore  of  it  was  insist- 
ently demanded  and  given.  Miss  Wilson  possesses  a 
'  clear,  resonant  soprano  voice,  used  with  ease  and  tree- 
iliiui.  enunciated  distinctly  and  correctly  and  revealed 
a  iiKist  exquisite  style.  Miss  Wilson,  by  sheer  force  of 
iior  ability  and  attractive  personality,  is  conquering  for 
111  iself  an  enviable  position  among  the  younger  singers 
ol  tilis  city. 


S.    F.    MUSICAL    CLUB    RESUMES    MEETINGS 

Tlie  ban  placed  upon  public  assemblages  having  been 
lifted  musical  activities  are  about  to  be  resumed  in 
,  earnest,  and  the  season  of  191S-1919  is  about  to  begin. 
The  San  Francisco  Musical  Club  announces  that  its 
next  meeting  will  be  held  at  the  St.  Francis  Hotel  Col- 
onial Ballroom  on  Thursday  morning,  November  21st, 
at  10:1,')  o'clock.  This  is,  of  course,  too  late  to  receive 
the  attention  of  the  reviewer  in  tliis  week's  issue.  The 
program  selected  for  this  occasion  is  as  follows:  Trio 
for  Violin,  Cello  and  Piano  (Henry  Hadley),  Mrs.  Will- 
iam Poyner,  Mrs.  Suzanne  Pasmore  Brooks  and  Miss 
liorothy  Pasmore;  Songs — Mrs.  Alfred  Nash;  Songs, 
Lawrence  Strauss. 


JOSEF    HOFMANN'S   ADVICE   TO   PIANO   STUDENTS 


Words  of  wisdom  from  one  of  the  world's  foremost 
pianists  ought  to  be  read  with  profit  by  piano  students, 
both  amateur  and  professional.  Josef  Hofmann,  the 
Polish  artist,  is  in  a  position  to  give  advice,  and  one 
little  point  that  the  great  pianist  always  mentions  when 
talking  to  students  is  about  having  the  piano  keyboard 
clean.  As  he  puts  it,  "Nobody  wants  to  eat  from  a  dirty 
plate,  and  certainly  no  one  ought  to  want  to  play  on 
piano  keys  that  are  not  clean.  Every  morning  before 
you  practice,  wash  off  the  keyboard;  if  you  form  that 
habit  you  will  be  delighted  to  discover  how  much  more 
pleasant  it  is  to  play." 

Mr.  Hofmann  is  one  of  the  famous  artists  who  will 
appear  in  the  city  under  the  management  of  Selby  C. 
Oppenheimer  this  season.  He  will  play  here  on  the 
Sunday  afternoons  of  February  9th  nad  16th  at  the 
Savoy  Theatre,  giving  one  of  his  characteristically  ab- 
sorbing programs.  Hofmann's  repertoire  is  practically 
inexhaustible;  it  is  recorded  that  six  years  ago  he  gave 
twenty  recitals  in  the  city  of  Petrograd,  playing  two 
hundred  and  fifty-five  different  numbers.  Even  then  his 
store  was  far  from  empty.  As  an  interpreter  of  Chopin  he 
knows  no  equal,  and  his  playing  of  Beethoven  is  accord- 
ing to  the  Boston  Post,  "the  greatest  we  have  ever 
heard."  Of  Hofmann's  performance  of  Chopin's  F 
minor  concerto,  the  New  Y'ork  Post  said,  "No  one  who 
heard  it  will  ever  forget  the  eloquence!"  The  depth 
and  musical  intelligence  that  he  puts  into  everything 
leaves  an  impression  that  obliterates  what  other  pianists 
have  done  before. 

Hofmann's  tour  last  season  was  one  of  the  greatest 
triumphs  in  American  musical  history;  capacity  audi- 
ences greeted  him  and  cheered  him,  and  such  demon- 
strations were  revelations  in  many  of  the  cities.  In 
almost  every  instance,  "standing  room  only"  prevailed, 
so  strong  was  the  man's  attraction  upon  tlie  public. 


HENRI   SCOTT  TO   COME   NEXT   MONTH 

Henri  Scott  will  open  the  Community  Popular  Concert 
series  about  the  middle  of  December,  the  date  still  to 
be  decided.  Cecil  Fanning,  who  was  to  have  been  the 
first  attraction  of  this  interesting  series,  will  give  his 
concert  with  Sergeant  Allan  Bier  later  in  the  season. 
Tlie  infiuenza  epidemic  has  made  it  necessary  to  make 
a  number  of  changes  in  the  dates  and  appearances  of 
artists  under  the  Jessica  Colbert  management.  Mrs. 
Colbert  assures  the  public,  however,  that  the  Com- 
munity Popular  Concerts  will  all  be  given  as  originally 
planned. 

Henri  Scott,  the  noted  Metropolitan  bass-baritone, 
has  been  one  of  the  few  entirely  American-trained  sing- 
ers to  achieve  distinction  in  an  European  opera  house. 
Scott's  sudden  rise  from  delivering  stock  certificates  for 
a  broker's  office  in  Philadelphia  to  singing  principal 
roles  in  the  Metropolitan  is  typical  of  the  possibilities 
America  offers  to  anyone  with  ambition.  His  father, 
who  was  an  army  officer,  hoped  that  his  son  would  fol- 
low a  military  career,  but  the  rule  of  the  stage  was  too 
great  for  the  young  singer.  He  was  devoted  to  music 
of  all  forms  and  spent  every  spare  dollar  for  concerts 
and  operas  given  at  the  Philadelphia  Academy  of  Music. 
Not  many  years  later  he  appeared  on  this  same  stage 
as  an  artist  of  established  reputation. 

Scott  will  sing  a  number  of  songs  written  by  Amer- 
ican composers,  among  them  Cadman's  Requiescat,  The 
Day  is  No  More  and  Khaki  Sammy  by  Carpenter,  Re- 
member Me  When  I  am  Far  Away  (Treharne),  Day- 
break (MacFadyen),  Roadways  (Densmore),  Pickan- 
inny Sleep  Song  (Strickland)  and  Dear  Old  Pal  of 
Mine  (Gitz-Ricel.  The  rest  of  the  program  is  made  up 
of  Frencli,  Italian  and  a  few  German  songs,  written  by 
the  older  composers. 
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COLONIAL 
BALLROOM 
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2211   SCOTT  ST.,   Between   Clay   and   Washington 
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$1.00-SPECIAL  HOLIDAY  OFFER-$L00 

Holbrook-s   ■■USEFUL    IN    HARMONY,"    price  $1.25 

■■A    Day^s    Work    Done" — contralto   solo 60 

■■The    Land   of    Love" — a   California   favorite 50 

■■No  One  Else  Will   Do" — a  sentimental  gem 30 

'■Off   We   Go   to    France" — patriotic  30 

Total  $2.95 

Send   us  a  $1.00  bill  and  we  will  mail  the  above  postprtid 
J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 
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MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


SINGING    AND    DANCING    AT    THE    ORPHEUM 


The  Orpheuni  announces  for  next  week  a  novel  and 
varied  bill  composed  of  a  number  of  tlie  most  popular 
and  famous  stars  of  vaudeville.  The  Ford  Sisters, 
Mabel  and  Dora,  who  will  be  remembered  from  their  as- 
sociation witli  The  Four  Fords,  the  best  dancing  act  of 
its  kind  ever  presented  to  an  audience,  will  present 
"The  Ford  llevue  of  1918,"  which  consists  of  a  group  of 
four  dances.  The  first  is  entitled  "Hello  Dixieland," 
which  is  executed  with  a  slow  dreamy  movement  char- 
acteristic of  the  South,  the  second  is  eccentric  and 
styled  "The  Billposters,"  tlie  third  is  the  "Mabeldora 
Waltz."  The  fourth,  "A  West  Point  March  Militaire," 
contains  much  martial  spirit  and  enables  the  sisters  to 
wear  an  exaggerated  form  of  the  striking  military 
academy's   uniform. 

Helen  Trix  and  her  sister  Josephine  will  be  heard 
in  original  songs  written  by  Miss  Trix,  who  is  well 
known  as  a  song  narrator  of  fine  attainment/  She 
writes  and  sings  her  own  songs  and  plays  her  own  ac- 
companiment. Burt  Earle,  the  famous  banjoist,  will 
present  a  delightful  musical  comedy  offering  in  which 
he  will  have  the  assistance  of  "Bee"  Earle,  saxaphonist: 
Helen  Artz,  violinist,  and  Grace  Abbot,  pianist. 

Sylvia  Loyal  and  her  Pierrot  will  give  charm  and 
variety  to  the  bill  by  the  introduction  of  an  original 
French  act  entitled  "La  C'harmeuse  de  Pigeons,"  whicli 
is  a  visualization  of  one  of  the  adventures  of  "Fairy- 
land." It  introduces  seventy  trained  pigeons  and  an 
intelligent  black  poodle  who  performs  all  sorts  of  un- 
usual stunts.  An  original  slack  wire  performance  is  a 
clever  incident  of  the  act. 

Mr.  and  Mrs.  Gordon  Wilde  and  their  daughter  Con- 
nie, who  have  made  shadowgraphy  an  art  will  accur- 
ately reflect  with  their  hands,  various  farmyard  scenes, 
inhabitants  of  the  jimgle  and  silhouettes  of  famous 
men.  Martin  and  Martin  will  amuse  with  their  laugh- 
ing skit.  "When  Good  Fellows  Get  Together."  A  new 
series  of  the  Official  War  Review  will  be  projected  on 
the  screen.  The  only  holdovers  in  this  remarkable  bill 
will  be  Al  Herman,  the  Black  Laugh  and  the  patriotic 
and  thrilling  U.  S.  Naval  spectacle  "On  the  High  Seas." 


Potasli  and  Perlmutter  stories  by  Montague  Glass  and 
Jules  Eckert  Goodman,  have  our  old  friends  "Abe"  and 
"Mawruss"  in  tlie  motion  picture  business.  A  bit  of 
melodrama  is  run  in,  but  that  is  almost  submerged  un- 
der a  flood  of  fun.  Jules  Jordan  and  Charles  Lipson 
as  "Abe"  Potash  and  "Mawruss"  Perlmutter,  respec- 
tively, bring  out  gales  of  laughter,  and  Helen  Gill,  a 
handsome  and  talented  actress,  as  the  Vampire,  have 
shares  in  the  triumph. 

The  balance  of  the  excellent  cast  includes  Lizzie  Wil- 


Im  T  24.  with  a  special  Tlianksgiving  program,  and  an 
address  will  be  made  by  Mayor  James  Rolph.  Lemare 
will  play  a  "Thanksgiving  Marcli,"  written  by  himself 
for  this  occasion  and  dedicated  to  Mayor  Rolph.  The 
music  of  this  march,  which  was  composed  in  lialf  an 
hour,  suggests  the  triumph  of  battle  and  thanks  to  God. 
its  principal  tliemes  were  jotted  down  on  the  back  of  an 
envelope  while   the  composer  was  at  the  City  Hall, 

The  organist's  program  is  as  follows:  The  Star  Span- 
gled Banner:  Hallelujah  Chorus,  from  The  Messiah 
(Handel),  Improvisation  on  War  Melodies  of  1918; 
Thanksgiving  March  (Lemare);  Minuet  in  A  (Bocchei^ 
ini):  Andantino  in  D  flat  (Lemare);  Fantasie  on  Allied 
National    Anthems;    America, 


ROSA    HONYIKOVA    TO    GIVE    HER    CONCERT 


Ditson  Cc 


liver  i^itson  ^^ompany^ 
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Notes  on  Music  in  Old  Boston 

By  William  Arms  Fisher 
Price,  $1,25  postpaid 

Hichly  as  Boslon  has  repaid  the  labors  of  histor- 
ians in  various  fields,  the  relation  of  Its  early  days 
tr)  the  beginnings  of  American  music,  as  set  forth 
ill  tliis  little  volume,  is  of  unique  interest, 
■i'lie  .struggles  of  the  art  under  Puritan  suppres- 
sive influence,  its  gradual  but  healthy  growth  and 
rc!;un>ii  to  sorinl  .Tnd  historical  events,  together 
wilh  I  lie  ci.infi.l^-nt  risp  to  greatness  of  the  oldest 
Niiisii  -pnlih^liiti^:  liniisc  iti  .America,  are  told  by 
MM.-  wliM.  L;,,~il[  I  iM  iisifiiin,  is  ancestrally  in 
s>iiM'.Mti\     Willi     \i w     ):ii^4l;m,l.    and    equipped    not 

'II''  '    III  IS    iminstaiiingly    but    to    collate 

uresquely. 
is   richly   illustrated   with   portraits   and 

ons  of  old   prints,  maps  and  music,  and 

■s  (he  important  adjunct  of  a  full  index. 


For    Sale    at    She 


Clay   &    Co.,    San    Francisco. 


The   concert   of  Miss   Rosa   Honyikova,    tlie    talented  , 
young  Russian  soprano,  pupil  of  Mrs.   Marie  Partridge 
Price,   who   was   to   have   given   a    concert   on   Tuesday  , 
evening,  October  22d,  and  which  event  had  to  be  post- 
poned, on  account  of  the  influenza  epidemic,  will  give 
this   concert  at   Sorosis   Club  Hall   on   Friday   evening, 
November   29th,     As   already   stated,   this   will   be   Miss  < 
Honyikova'B   first   public   appearance,   and   the   sixteen- 
year-old    artist    will   then    have   an   opportunity    to   con- 
vince   her    many    friends    and    the    musical    public    that  I 
the  enthusiastic  predictions  of  those  who  have  already 
heard  her  sing  were  in  no  way  exaggerated. 

The  program  prepared  by  Miss  Honyikova  will  be  as 
follows:  (a)  O,  Sleep  Why  Does  Thou  Leave  Me  (Han- 
del), (b)  My  Mother  Bids  Me  Bind  My  Hair  (Haron), 
(c)  Phyllis  Has  Such  Charming  Graces  (English);  (a) 
Crgpescule  (Massenet),  (b)  PsychS  (Paladilhe),  (c) 
Mignonette  (Wekerlin),  (d|  Rossignols  Amoureux  (Ra- 
meau);  Duet  from  the  Marriage  of  Figaro  (Mozart), 
Mrs.  Price  and  Miss  Honyikova:  (a)  Sylvia  (Oley 
Speaks),  (b)  Lullaby  (Cyril  Scott),  (c)  The  Two  Roses 
(Gilberte),  (d)  How  Much  I  Love  You  (La  Forge);  (a) 
Russian  Lullaby,  (b)  Alone  on  the  Road  (Old  Russian), 
(sung  in  Russian),  (c)  The  Czar's  Bride  (Rimsky-Knr- 
sakoif),  (d)  O,  Thou  Billowy  Harvest  Field  (Rachmiui 
inoft). 


■HEARTS    OF    THE    WORLD"    RETURNING 


FINE   COMEDY   AT   THE   CURRAN 


son,  Lottie  Vernon,  Doris  Kelly,  Wm,  Macauley,  Murray 
Phillips,  Richard  Barrows.  Joseph  Webber,  Jules  Unger, 
Harry  Hammill.  Harold  Skinner  and  others.  A  special 
matinee  will  be  given  Thursday  (Thanksgiving)  besides 
the  usual  Wednesday  and  Saturday  matinees. 


"Business  Before  Pleasure"  will  begin  its  fourth  and 
last  week  at  the  Curran  Theatre  tomorrow  night,  and 
indications  point  to  capacity  audiences  for  the  final 
week.     "Business  Before  Pleasure,"  the  newest  of  the 


MUNICIPAL    ORGAN    RECITALS    RESUMED 


Edwin  H.  Lemare  will  resume  his  organ  recitals  at 
the  Exposition  Auditorium  on  Sunday  evening,  Novem- 


UnuKUal  interest  should  attach  at  this  time  to  tlie 
great  "victory  love  story,"  "Hearts  of  the  World,"  which 
is  scheduled  tor  an  engagement  limited  to  two  weeks 
at  the  Curran  Theatre,  beginning  Sunday,  December  1. 
It  will  be  remembered  that  this  D.  W.  Griffiths  master- 
piece ran  for  fifteen  weeks  on  the  occasion  of  its  former 
engagement  in  this  city,  and  that  the  general  judgment 
was  that  it  was  the  most  fascinating,  thrilling  and  hu- 
man of  screen  achievements.  "Hearts  of  the  World" 
not  only  depicts  the  great  world  war  in  all  its  realism, 
with  scenes  actually  taken  on  the  battlefields  "over 
there,"  bot  purely  on  its  romantic  side  it  is  to  be  reck- 
oned as  the  greatest  love  slory  ever  filmed. 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


has  created  among  the  most  (discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  -w^holly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will 
be  gladly  made  at  our  warerooms.      We  invite  most  careful  investigation. 


Two  Entrances 

135-15.^  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ilgyB.AllerKS. 

MASON  AND  MAMLIN  PIANOS 


Oakland-510  I2th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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NINENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  DECEMBER  14 
Reserve  Your  Space  Early 


RATES:    One  Page,   $75.00;    Half   Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page  ( Vz 

Column),  $15.00;    Eighth  Page,  $10.00;    One  Inch 

Double  Column,  $5.00.    Nothing  Less  Accepted 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New   York,   Berlin  and  Dresden. 
Vocal  Studio,  Sutc  506,   Kohler  &  Chase. 

I  MRS.    WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:    Kearny   5454 

UGO  BARDUCCI 

;  Formerly      Musical       Director      Lambardi 

Opera    Company 

Vocal    Culture 

Italian    and     French    Opera     Repertoire 

Studio:      Arrillaga    Musical   College 

2315    Jackson    St.     Tel.    West   4737 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny    5454 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny   5454 


V 


M  usic  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
nne-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
.^.^220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyhnard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices, 
flO.OO   to   J22n. 

SUMMER   SESSIONS 

New    York    City,     June    10  to  29 

Chicago,  July     8  to  27 

Ashevllle,    N.    C,     Aug.  12  to  31 

Adtiress: 

EFFA     ELLIS     PERFIELD 

218   S.    Wabash    Avenue.    Chicago 

New   York   City,    109   W.   45th    St. 

St.    James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range    without    muscular    effort;     perfect    In- 


JULIAN   R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    Methods    a    Specialty 

Tuesdays  and    Fridays  at  the   Berkeley  Piano 

Club.   2724    Haste   Street 

San     Francisco    Studio.    3065    Jackson    Street 

Phone    Filimore   858 

Address    all    communications   to   the 

Chateau    Bohiig.    795    Pine    St..    cor.    Poweil 

Phone   Garfield   2616 


LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 

Studio:    2168  Shattuck   Avenue,   Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

OjKTa  and  Coiifert.  Kiiropean  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN    FRANCISCO,   CAL. 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  Price  25  Cents 

A   Book  that  should  be  in  every  teacher's  and  student's  possession.  Sent  on  approval 

HENRY  GROBE,  135  153  KEARNY  ST.,  SAN  FRANCISCO 


MISS   EMILIE   LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE   ST.  Tei.    Park   3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg.. 
376  Sutter  St.,  S.  P.  Phone:  Douglas  3557; 
;mrl  2U\  College  Ave.,  Berk.  TeL  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Resicjence  Phone 
Mission    2678.     By   Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816    First    Savings    Bank    BIdg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley   6935 

Fickenscher  Studios 

1103-04    CARNEGIE     HALL,    New    York    City 

EIVIERSON    STUDIOS 

239     GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY   BUILDING,   376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res.,  2140  HYDE 
STREET.      Phone    Prospect    F430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 


MISS  EDITH  CAUBU     Mfs.  Carroll  Nicholson 


PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 


DR,  MAURICE  W.  O'CONNELL 

Organist  and  Musical  Director  of 
St.  Dominic's  Church.  San  Francisco 
814    GROVE    STREET.      Tel.    Park    920. 


CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&    Cbase   BIdg.,    S.    F.       Tel.    Kearny    5454. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  Ei.  Vocal  Instruction.  Con- 
cert  Work.     2539   Clay   St.      Phone   West  3890. 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific  5615 

THK  AMERICAN  MKTIIOD  OF  VOICE 

Miss  Dina  Moore  and  Miss  Catlierine  Urner 

will  continue  teaching  the  American  Method 
of  Voice,  for  Singers.  Speakers  and  Teach- 
ers, based  on  Dr.  IVIuckey's  scientific  prin- 
ciples of  voice  production.  Introduced  here 
by    Mr.    George    Bowden. 

Studio:  KOHLER  &  CHASE  BUILDING 
Phone    Kearny   5454 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

EDWARD   BENEDICT 

ORGAN    SOLOIST 

CALIFORNIA    THEATRE 

San    Francisco,  Calif. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing* 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

CLARE    HARRINGTON 

PRIMA    DONNA    SOPRANO 
971    LOMBARD    ST. Tel.    Franklin    3610 

TEACHERS'   DIRECTORY 


SIGISMONDO   MARTINEZ 
561   Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Boliemian  Club San  Francisco 

ELIZABETH    SIMPSON 

2?,27  Cedar  St.,  Berkeley.    Tel.  Berlt.  1310 

ISRAEL  SELIGMAN 
R  .501  Kohler  &  Chase  lildg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 
t4(i  25tli  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS   CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR 

610  Geary  Street 


SALMON 

Phone  Franklin  681 


MRS.   RICHARD   REES 

815  Grove  Street Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 
43.'i  Klwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,   Baritone 

2458  Folsoni  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St. Plione  Fillmore  1820 

ANTOINE    DE    VALLV 
Studio  973  Market.         Phone  Douglas  400 


LION    GOLDWASSER 

R  1006.  Kohler  &  Cliase  BIdg.  Kearny  5454 

OTTO   RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 

2.841   Steiner  Street  Phone  West  43S 

ARTHUR   CONRADl 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 


MME. 
2619  Dwight  Way 


DE  GRASSI 
Berk.     Tel.  Berk.  856J 


MME.  M.  E.  VINCENT,  Voice     ^^^   ^    Tromboni 


Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.       Hours,    10  to  4  Daily. 


VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone   Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 


PACIFIC    COAST    MUSICAL    REVIEW 


PATRIOTISM  REIGNS  AT  METROPOLITAN  OPERA   OPENING 

Peace  Celebration  Enhances  Enthusiasm  at  Initial  Performance  of  the  Season — 
"Samson  et  Dalila"  is  Opening  Opera    Caruso  and  Homer  in  the  CasJt — 
French  Conductor  Successfully  Leads  Boston  Symphony  Orches- 
tra— Biltmore  Begins  Musical  Mornings — Paderewski 
Wanted  for  President  of  Poland — Debut 
of  Boy  Violini^. 


New  York,  Nov.  17. — On  tlie  niplit 
when  all  America  and  this  city  in  par- 
ticular was  yelling  itself  hoarse  in  the 
streets  over  the  signing  o£  the  armistice, 
the  Metropolitan  Opera  House  opened  its 
season  with  "Samson  et  Dalila,"  In 
French,  by  C.  Saint-Saens  with  Mme. 
Louise  Homer  and  Signor  Enrico  Caruso 
in  the  oast.  "Samson  et  Dalila"  iias  been 
performed  at  the  Metropolitan  so  often 
that  comment  on  it  might  be  regarded 
as  more  than  superfluous. 

The  audience  was  representative  of 
New  York,  cosmopolitan  in  its  variety. 
In  spirit  it  was  united,  and  its  pent  up 
emotion  found  unchecked  utterance  when 
the  national  anthem  of  the  United  States 
Hung  forth  its  sonorous  cry  of  victory. 
The  demonstration  took  place  after  the 
lirst  act.  The  curtains  opened,  showing 
the  principals  in  the  foreground  sur- 
rounded and  backed  by  the  chorus.  A 
(Tnited  States  flag  was  swung  at  the  rear 
in  the  middle  of  the  stage  and  the  mem- 
bers of  the  chorus  each  waved  a  small 
copy  of  it.  Mme.  Homer  held  aloft  a 
large  national  flag.  Mr.  Rothier  held  a 
French  flag  so  that  its  folds  draped  Mr. 
Coustinou's  head.  Mr.  Caruso  carried 
the  Italian  flag,  Mr.  Ananian  the  British 
and  Mr.  Reschiglian  the  Serbian.  The 
"Star  Spangled  Banner"  was,  of  course, 
sung  first,  the  "Marseillaise"  second,  the 
"Garibaldi  Hymn"  third  and  "God  Save 
tlie  King"  last.  Tumultuous  applause 
compelled  Mr.  Monteux  to  add  the 
"Marche  Reale"  to  the  list.  After  a  long 
delay  the  music  of  the  Belgian  hymn  was 
found  and  it  was  played.  Major  Creigh- 
ton  Webb  called  tor  "Three  cheers  for 
Belgium,  the  nation  that  saved  the 
world."  The  cheers  were  given  with  a 
will  and   the  performance  went  on. 

.Ml  social  New  York  was  at  the  open- 
ing performance.  Prince  Axel  of  Den- 
mark was  with  Mr.  and  Mrs.  Charles  B. 
-Mexander:  there  were  members  of  the 
Diplomatic  Corps  from  Washington, 
Willie  all  over  the  house  were  to  be  seen 
the  uniforms  of  our  army  and  navy  and 
those  of  our  allies,  which,  with  their  bril- 
liant colors,  contrasted  with  the  olive 
drab  of  our  army  and  the  blue  of  the 
navy.  The  Governor  of  New  Y'ork  State 
was  also  there.  Few  of  the  regular  sub- 
scribers were  missing,  and  there  was,  as 
was  ciuite  fitting  to  the  occasion,  much 
brightness  in  the  costumes  worn.  All 
the  boxes  were  filled,  as  were  the  or- 
<  hcstra  stalls  and  other  parts  of  the 
house. 

Had  there  been  an  additional  thousand 
seats  all  could  have  been  sold,  so  great 
was  the  demand.  Hundreds  of  would-be 
standees  too  were  disappointed.  The  at- 
tendance was  as  much  as  the  legal  ca- 
pacity of  the  auditorium  permits. 


Alfred  Cortot,  the  eminent  French 
pianist,  gave  his  first  piano  recital  at 
.\eoIian  Hall  last  Monday  afternoon.  He 
played  recently  with  the  French  Conser- 
vatory Orchestra.  Mr.  Cortofs  recital 
l)rogram  was  broad  and  catholic  enough 
in  scope  and  variety  to  give  full  oppor- 
timity  for  the  display  of  his  abilities,  and 
lie  realized  expectation,  and  gave  a  most 
instructive  and  interesting  exhibiton  of 
high  class,  sympathetic  piano  playing. 


Raoul  Vidas,  a  young  violinist  of 
France,  pupil  of  the  Conservatoire — a  na- 
tive of  Rumania,  made  his  New  York 
debut  in  Carnegie  Hall  last  Sunday  after- 
noon. Vidas.  mature  at  16  years,  intel- 
ligent, musicianly.  struck  his  first  note 
in  a  classic  of  France,  though  composed 
bv  the  Italian-born  Corelli,  and  entitled 
"Folies  d'Kspagne."  Among  the  violin- 
ists present  who  listened  with  interest 
liesides  Kreisler,  Heifetz  and  Thibaud. 
were  of  New  Y'ork's  own,  Kneisel,  Efrem 
Zimbalist,  Maximilian  Pilzer,  Bernard 
Sinsheimer,  and  many  more,  of  both  the 
young  and   the  "old  guard." 

TIio     riiilharmonic     Society     of     New- 
York,   through    Henry   K.   Cooper,   treas- 
urer, has  issued  a  st;ilinient   to   friends 
"Ml    patrons. .  saying    that    the    directors 
III  procured  pledges  of  about  $r>S,non  to 
it   the   needs   of  the   seventy-seventh 
ison,  opening  next  week.    "We  abso- 


lutely need  $15,000  more,"  said  the  state- 
ment, "and  to  take  care  of  last  year's 
deficit,  still  standing,  we  need  a  total 
of  $40,000."  The  appeal  was  made  for 
pledges  from  the  society's  future  audi- 
ences and  the  public  at  large  on  behalf 
of  "this  old  New  Y'ork   institution." 


The  Biltmore  Friday  Morning  Musi- 
cales  have  started  for  the  season  aus- 
piciously. There  was  a  crowded  audi- 
ence at  the  first  offering,  that  showed 
appreciation  of  the  artists  and  of  the  pro- 
gram presented.  Anna  Case  sang  old 
folk  songs  and  modern  ballads  with  fa- 
cility and  charm.  Louis  Graveure  sang 
French  and  English  songs  with  grace  of 
voice  and  manner.  Mischa  Elman,  the 
violinist,  showed  anew  that  he  is  a  mas- 
ter player. 


The  Philadelphia  Orchestra,  under  the 
direction  of  Leopold  Stokowski.  will  give 
the  first  in  its  series  of  five  New  York 
concerts  next  Tuesday  afternoon  at  Car- 
negie Hall.  The  organization  is  greatly 
strengthened  in  its  personnel  this  sea- 
son. The  assisting  artist  will  be  Mme. 
IVTatzenauer  of  the  Metropolitan  Opera 
Company.  Her  first  offering  will  be  a 
group  of  songs  by  Tschaikowsky.  "At  the 
Ball."  "Berceuse,"  and  "He  Loved  Me 
So,"  which  have  been  orchestrated  by 
Mr.  Stokowski.  The  novel  feature  of  her 
appearance,  however,  will  be  Chausson's 
"Foeme  de  I'Amour  et  de  la  Mer,"  a  poem 
in  three  parts,  the  first  for  voice  and 
orchestra  entitled  "La  Fleur  des  Eaux," 
the  second  an  orchestral  interlude,  and 
the  tliird  "La  Mort  de  I'Amour."  It  has 
never  been   heard  in  New  York. 


Pierre  Monteux.  the  French  conductor 
of  the  Metropolitan  Opera  Company, 
through  the  courtesy  of  General  Manager 
Gatti-Casazza,  conducted  the  Boston  Sym- 
phony Orchestra's  first  New  Y'ork  con- 
cert this  season  on  Thursday  evening  in 
Carnegie  Hall,  owing  to  the  delay  in  the 
arrival  of  Henri  Raband,  who  was  chosen 
to  succeed  Dr.  Karl  Muck. 

M.  Monteux  was  enthusiastically  re- 
ceived. When  he  and  his  players  finished 
"The  Star  Spangled  Banner"  there  were 
shouts  from  all  parts  of  the  auditorium. 
Demands  for  "La  Marseillaise"  brought 
a  stirring  performance  of  that  work  and 
enthusiasm  from  the  audience.  Then  fol- 
lowed "God  Save  the  King"  and  the 
Italian  national  anthem. 

M.  Monteux's  abilities  never  showed 
to  such  advantage  as  they  did  in  his 
reading  of  Caesar  Franck's  D  minor  sym- 
phony, the  Schumann  "Manfred"  over- 
ture, Dukas's  "La  Peri"  and  the  three 
Debussy  bits  for  orchestra,  called 
"Iberia."  Some  of  the  hypercritical  in 
the  audience  felt  no  doubt  that  because 
it  was  M.  Monteux's  first  concert  with 
the  famous  orchestra,  bereft  of  many  of 
the  musicians  who  had  made  it  what  it 
was,  the  effects  were  not  so  fine  as  would 
have  been  produced  under  old-time  condi- 
tions. Well,  maybe  they  were  not,  but 
there  will  be  more  concerts  by  the  Bos- 
ton  Symphony. 


Now  that  the  war  is  practically  over 
maybe  we  shall  hear  something  this  sea- 
son from  Paderewski  and  Kreisler.  In 
this  connection  Henry  T.  Finck  of  the 
Kvening  Post  said  last  week:  "When,  as 
an  Austrian  officer.  Fritz  Kreisler  fought 
the  Russians,  he  simply  did  his  duty  as 
a  man,  and  no  one  thought  the  less  of 
him  tor  it.  We  are  going  to  feed  the 
Austrians  now:  why  not  let  an  Austrian 
entrance  us  with  his  music? 

"As  for  Paderewski,  the  newspapers  in 
Poland,  recognizing  him  as  the  most  bril- 
liant mind,  and  desiring  a  republic, 
clamor  for  him  as  President.  Is  that  his 
desire?  Fortunately  not.  He  has  in  re- 
cent speeches  congratulated  his  country- 
men on  recovering  their  freedom,  add- 
ing that  for  his  part  he  was  glad  to  be 
free  now  to  return  to  his  piano  and  his 
composing.  This  is  as  it  should  be.  It 
is  easier  to  find  ii  good  President  for  Po- 
land than  a  pianist  and  composer  m' 
I'aderewski's  rank." 

Gavin   Dliu  High. 
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AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

c#cc/  oblained  on  pour  remarlfahle  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  lone-shading  does  not  seem  to  belong  to  a  pla\)er 
piano.  One  can  pla\)  on  it  tvith  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmingly)  for  accompan\)ing." 


Tlie  Soloelle  is  not  thy  accepted  idea  of  the  player  piano — it  is 
different.  Tlicrc  is  no  other  player  piano  that  will  permit  you 
to  play  as  though  you  had  all  llic  knowledge — all  the  skill — 
all  the  technique  of  a  trained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete smd  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shonmger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hoharl  M.  Cable  Soloelle. 

$575  to  $13.S0 

KNABE  AND   OTHER  SOLOELLE   GRANDS,   $1500  up 

Tern\s  if  desired.      Other  inslruiijcnis  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealen 
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lakes  Excellent  Impression  in  a  Role  of  Limited  Opportunities— Metropolitan 

Accepts  a  New  Soprano  from  Vaudeville,  While  Geraldine  Farrar's  Voice 

Suffers  a  Relapse — American  Singers  Delight  in  Opera  Comique — 

Orchestral  Adlivities  and  Recitals — The  Philharmonic 

Society  Gives  Fir^  Concert  of  the  Season. 


New  York.  Nov.  24. — Miss  Geraldine 
arrar,  wlio  lias  achieved  publicity  and 
ealtli  in  the  movies,  made  her  second 
jpearance  with  the  Metropolitan  Opera 
ouse  this  season.  It  was  in  "Tosca." 
he  critics  agree  that  notwithstanding 
iBs  Karrar's  fine  feathers  and  excellent 
3ting  she  has  not  thus  far  this  season 
Ben  able  to  sing  with  her  accustomed 
igor.  "Tosca"  with  Antonio  Scotti.  the 
aritone,  as  Scarpia,  is  bound  to  be  a 
iccessful  production.  In  addition,  the 
ew  tenor,  Giulio  Crimin,  was  heard  in 
le  lyric  role  to  much  better  advantage 
lan  on  his  rlrst  appearance  in  "Aida," 
1  which  his  beautiful  voice  suffered  by  a 
Dmpariso'  ith       Caruso's       greater 

readth  o,    .uiie.     Puccini's  cantilena  en- 


IICE  GENTLE  MAKES  HER  DEBUT  AT  THE  METROPOLITAN  CHAMBER  MUSIC  SOCIETY  OPENS  ITS  SEASON  DECEMBER  3d 


ANDRE    MESSAGER 
The   Eminent   Conductor   of   the    Paris   Con- 
servatoire   Orchestra,    who    will    appear 
at    the    Civic    Auditorium    next 
Wednesday   Night 

bled  Crimin  to  disclose  a  voice  of  un- 
isual  sweetness,  which  will  fit  many  of 
he  lighter  roles  in  the  repertoire  of  the 
Metropolitan, 


With  the  same  principals  in  its  revival 
ast  year,  Donizetti's  military  opera. 
The  Daughter  of  the  Regiment,"  was 
lung  at  the  Metropolitan  Opera  House 
Thursday  night.  Mme.  Frieda  Hempel 
vas  in  the  title  part.  She  attempted 
iome  "Aniericanizations,"  romped  joy- 
>usly.  bestowed  her  kisses  as  per  order 
ind  was  warmly  applauded  at  every  op- 
jortunity.  Mr.  Scotti  as  the  sergeant 
.vas  at  his  best — as  usual.  Mr.  Carpi 
ang  Tonio  and  was  cheered  for  his  first 
let  aria.  Others  in  the  cast  included 
Miss  Kathleen  Howard  as  the  Marchion- 
ess, Miss  Maria  Savage  as  tlie  Duchess 
ind  Messrs.  d'Angelo,  Audirio  and  Alex- 
ander,    Mr.  Papi  conducted. 


Two  American  girls,  one  a  soprano  and 
the  other  a  mezzo  soprano,  made  their 
ilebut  at  the  Metropolitan  Opera  House 
nn  Friday  night  when  Verdi's  "La  Forza 
del  Destine"  was  produced  there  for  the 
first  time,  although  it  has  been  given  be- 
fore in  this  country  by  lesser  organiza- 
tions, flaruso  was  the  tenor.  His  two 
new  aids  were  Miss  Rosa  Ponselle  as 
Donna  Leonora  and  Miss  Alice  Gentle  as 


Preziosilla.  Miss  Gentle  was  not  un- 
known to  New  York,  having  been  heard 
in  small  parts  when  Oscar  Hammerstein 
was  giving  excellent  opera  at  the  Man- 
hattan, and  more  recently  in  recitals. 
In  Verdi's  old  opera  revived  she  did  not 
have  such  an  opportunity  as  when  she 
sang  larger  parts  with  other  companies, 
but  in  what  sjie  did  in  "La  Forza  del  Des 
tino"  she  acquitted  herself  creditably. 

Miss  Ponselle,  a  successful  vaudeville 
singer,  was  coached  by  the  same  master 
who  brought  out  Galli-C'urci  with  the 
Chicago  Opera  Company  last  year.  Miss 
Ponselle  was  heralded  as  a  native  of 
Meriden.  Conn.,  but  of  Italian  parentage. 
The  impression  was  created  that  she  was 
one  of  those  natural  born  singers  to 
whom  a  knowledge  of  the  art  of  singing 
was  of  little  consequence.  Most  of  the 
critics  gave  her  credit  for  an  unusually 
good  dramatic  soprano  voice,  well 
trained,  and  with  the  possession  of  a 
>outhfnl  figure.  If  she  can  sing  some  of 
the  better  known  roles  as  well  as  the 
one  with  which  the  public  was  unfamiliar 
she  will  undoubtedly  prove  a  valuable  ac- 
quisition to  the  Metropolitan  even  though 
we  take  with  some  degree  of  allowance 
that  it  was  her  first  appearance  in  any 
opera. 


The  Societ.\'  of  American  Singers,  now 
in  the  third  month  of  its  season  of  opera 
comique  at  the  Park  Theatre,  and  with 
prospects  of  running  into  the  year  1919, 
is  midway  in  its  festival  .of  Gilbert  and 
Sullivan  revivals.  "Pinafore,"  added  to 
the  cast,  with  the  "Pirates  of  Penzance" 
and  "Tlie  Mikado."  were  sung  last  week. 
"The  r*irates  of  Penzance"  on  Monday, 
Thursday  and  Saturday  nights;  "Pina- 
fore" on  Tuesday  and  Thursday  eve- 
nines,  and  "The  Mikado"  on  Wednesday 
night  and  Saturday  matinee.  In  "Pina- 
fire,"  the  orchestra  played  airs  from 
other  Gilbert  and  Sullivan  operas  during 
the  intermission.  In  the  casts  are  ('raig 
Campbell.  William  Danforth,  Lee  Daly, 
Jack  Goldman,  Homer  Lind,  Robinson 
Newbold,  Rertram  Peacock.  John  Phil- 
lips, Jolin  Quine,  Harry  Truax  and  Her- 
bert Waterous:  and  Gladys  Caldwell, 
hjileen  Castles,  Blanche  Duffield,  Mar- 
garet Hendrix,  Josephine  Jacoby  and 
Isabel  McLaughlin.  Although  the  cast 
includes  some  of  the  best  exponents  of 
light  opera,  1  must  add  on  behalf  of  Con- 
ductor John  McGhie  tliat  one  half  of  tlie 
success  of  genuine  opera  comique  of  the 
Gilbert  and  Sullivan  type  depends  upon 
the  ability  of  the  director  to  keep  his 
orchestra  down  so  that  the  words  can 
be  heard.  Mr.  McGhie  knows  how  to  do 
that  to  perfection.  Impresario  William 
Wade  Hinshaw  is  to  be  congratulated 
upon  having  obtained  a  conductor  who 
actually  believes  that  singers  should  be 
lieard  as  well  as  seen. 


The  Philharmonic  Society's  concert  ai 
('arnegie  Hall  Thursday  evening  was  the 
first  of  its  series  tor  the  season.  The 
program  was  fragmentary  in  effect  be- 
cause it  contained  six  numbers.  These 
were  the  "Melpomene"  overture  of  the 
dean  of  American  composers,  George 
Whitfield  Chadwick  of  Boston,  Dvorak's 
G  major  symphony.  Roger-Ducasse's  sym- 
phonic poem  "Sarabande,"  heard  for  the 
first  time  in  this  country:  Sir  Charles 
Villiers  Stanford's  tone  poem  "Verdun," 
produced  at  the  Norfolk  festival  of  last 
June:  Debussy's  "Rondes  de  Printemps" 
and  Tschaikowsky's  "Marche  Slav."  Jos- 
eph Stransky  conducted  with  his  accus- 
tomed skill. 

(f'rmtinnp.l   ..n    tmlloni   nf  next   rolunin) 


Musical  Public  Awaits  Eagerly  the  Important  Event  Which  Will  Take  Place  at  the 

Colonial  Ballroom  of  the  St.  Francis  Hotel — The  Program  Will  Include 

the  Goldmark  Piano  Quintet  With  Gyula  Ormay  at  the  Piano 

and  Bourgault-Ducoudray  Suite  on  the  Welsh  Themes. 


The  eagerly  awaited  opening  of  the 
Cliamber  Music  Society's  1918-1919  sea- 
son promises  to  be  a  gala  event.  Tues- 
day evening,  December  3rd.  at  8:15 
o'clock,  in  the  Colonial  Ballroom  of  the 
St.  Francis,  the  Clianiber  Music  Society 
of  San  Francisco  will  offer  its  remark- 
ably interesting  opening  program.  On 
account  of  the  large  demand  tor  seats,  it 
was  found  necessary  to  move  from  the 
Italian  Room  to  the  larger  ballroom,  for 
San  F"rancisco  has  awakened  to  the  fact 
that  one  of  the  greatest  ensembles  in  the 
country  is  right  in  its  midst. 

The  perfection  of  ensemble,  without 
sacrifice  of  individuality,  which  the 
Chamber  Music  Society  has  attained,  is 
positively  astounding.  All  summer  long. 
in  the  beautiful  country  home  lent  to 
them  by  John  D.  McKee.  Louis  Persinger. 
Horace  Britt,  Louis  Ford,  Nathan  Fire- 
stone, Ellas  Hecht  and  Gyula  Ormav  put 
tlie  final  crown  to  their  three  years'  asso- 
ciation by  daily  rehearsals  under  ideal 
fonditions.  The  result  is  a  charm, 
beauty  and  perfection  in  their  work 
wliieli.  together  with  their  individual 
red-blooded  playing,  furnishes  a  perfor- 
mance positively  thrilling  and  compell- 
ing. 

Throughout  the  country  it  is  now 
known  and  acknowledged  that  the  Cham- 
ber Music  Society  of  San  Francisco  is  an 
ensemble  organization  which  ranks 
among  the  first  five  in  the  land.  The 
program  for  Tuesday  evening  contains 
the  big,  colorful  Goldmark  piano  (juintet. 
One  of  the  greatest  exponents  of  the 
piano  part  of  this  work  was  Louis  Dienier 
of  Paris,  and  Gyula  Ormay  was  one  ot 
Diemer's  star  disciples.  The  opening  of 
the  second  movement,  one  of  the  great- 
est cello  movements  known  in  ensemble 
literature,  requires  the  sure  hand  of  a 
sreat  artist.  Horace  Britt's  rendition  of 
this  beautiful  episode  is  said  to  be  abso- 
lutely entrancing.  The  Bourgault-Du- 
coudray Suite  on  Welsh  themes  for  flute 
and  strings  is  a  splendid  harmonization 
of  various  popular  Welsh  airs.  It  is 
light,  graceful  and  full  of  contrasting 
moods. 

The  string  quartet  in  G  minor  by 
Grieg,  breathing  the  spirit  and  romance 
of  the  Northland,  displays  Louis  Per- 
singer's  great  genius  as  a  director  of 
chamber  music,  to  big  advantage.  In 
this  fiery  quartet  he  has  welded  his  asso- 
ciate artists  into  a  pulsating,  vibrating 
whole,  so  intense  and  vivid  that  it  can- 
not be  adequately  described,  but  must  be 
lieard.  The  Chamber  Music  Society  is 
under  the  able  management  of  Jessica 
Colbert,  with  whom  is  associated  Miss 
Bda  Beronio. 


NEW    YORK    LETTER 

(Continued  from  Preceding  C<»lumn) 
The  soloist  was  Mabel  Garrison,  who 
sang  two  numbers.  The  second  was  Ed- 
gar Stillman  Kelley's  "California  Idy.l." 
which  was  heard  in  public  for  the  first 
time.  A  very  pretty  song  it  proved  to 
be  and  Miss  Garrison  sang  it  well.  The 
first  of  her  numbers  was  Mozart's  con- 
cert air.  "Mia  speranza  adorata,"  and  she 
convinced  her  hearers  that  Mme.  Lange, 
for  whom  the  air  was  written,  was  a 
singer  of  extended  range  of  voice. 


The  Symphony  Society.  Walter  Dam- 
rosch  conductor,  at  Carnegie  Hall  on 
Thursday  afternoon,  gave  "Harold  in 
Italy"  to  enable  the  newly  engaged  first 
viola.  M.  Rene  Pollain.  to  display  his  art. 
Not  in  some  years  has  the  "Harold"  sym- 
phony had  such  a  satisfactory  perior- 
niance.     The    last    previous   presentation 


rising  above  the  common  level  was  by 
the  Boston  Orchestra  toward  the  close 
of  the  season  of  1914-1.5,  when  Eniil  Ferlr 
played  the  obligato. 


Miss  Julia  Henry,  who  as  Julia  Hein- 
rich  was  formerly  a  soprano  at  the  Met- 
ropolitan, gave  a  recital  on  Tuesday  af- 
ternoon at  the  Princess  Theatre.  She 
sang  with  her  wonted  interpretative  abil- 
ity. Her  intelligence  and  diction  usually 
clear  and  good  phrasing,  imparted  inter- 
est to  her  delivery.  In  such  lyrics  as 
"Songs  My  Mother  Taught  Me,"  by 
Dvorak,  and  MacDowell's  "The  Sea,"  the 
singer  was  at  her  best  in  the  expression 
ot  sentiment.  Two  songs  by  the  late 
Max  Heinrich  were  in  the  list,  his  "Over 
the  Heather"  and  "fo  the  Moonlight." 
The  latter  beautiful  song  was  repeated. 


The  New  York  Chamber  Music  Society, 
an  organization  of  piano,  string  and  wind 
instruments  now  in  its  fourth  season, 
gave  its  first  concert  Tuesday  evening  in 
Aeolian  Hall.  The  program  consisted  ot 
a.dixtuor  in  D  minor  by  Theodore  Du- 
bois. Brahms's  trio  in  K  flat.  Mozart's 
oboe  quartet  in  F  major,  and  Paul  Juon's 
divertimento  in  F  major.  The  first  and 
last  of  these  were  heard  for  the  first 
time  here.  Mr.  Dubois's  work  is  written 
for  string  quintet,  flute,  oboe,  clarinet, 
bassoon  and  horn.  The  work  was  ex- 
cellently performed.  Mr.  Juon's  diverti- 
mento is  written  tor  piano,  flute,  oboe, 
clarinet,  horn  and  bassoon. 


Notice  that  the  Musical  Art  Society 
has  cancelled  its  concerts  for  this  season 
has  been  sent  to  its  members  and  sub- 
scribers. The  reason  for  the  cancella- 
tion is  that  Dr.  Frank  Damrosch,  con- 
ductor of  the  society,  has  accepted  a  com- 
mission in  the  United  States  Army  to 
serve  in  connection  with  musical  matters 
on  the  General  Staff  in  Washington,  It 
is  explained  that  Dr.  Damrosch's  new 
duties  will  require  his  entire  time.  and. 
therefore,  he  cannot  rehearse  and  con- 
duct the  concerts  of  the  society  ,and 
that  the  call  to  him  came  at  so  late  a  date 
that  it  was  not  feasibly  for  the  society 
to  get  another  conductor  for  this  season. 


Seldom  does  any  city  have  the  oppor- 
tunity to  hear  play  together  two  such 
distinguished  violinists  as  Eugen  Ysaye 
and  Mischa  Elman,  who  faced  in  the 
Hippodrome  last  Sunday  night  the  larg- 
est assemblage  ever  present  there  for  a 
musical  performance.  In  addition  to  the 
5,400  in  the  regular  seats  were  1,600  oc- 
cupying chairs  on  the  stage,  200  more  In 
the  orchestra  pit  and  600  standees — a 
total  present  of  7.900  persons. 

Ysaye's  tone,  his  breadth  of  style  and 
musicianship  stood  out  in  clear  relief 
during  the  performance  of  this  composi- 
tion, Elman  did  his  portion  valiantly, 
and  his  tone  and  endeavors  were  marked 
by  sincerity  and  admirable  accomplish- 
ment. The  audience  was  enthusiastic, 
not  alone  after  the  Bach  "double"  con- 
certo, but  following  the  G  minor  sonata 
of  Handel,  the  Moszkowski  suite  and  the 
six  duets  by  Godard. 


Helen  Jeffrey,  a  young  violinist  from 
.Albany,  gave  a  recital  last  Monday  eve- 
ning in  Aeolian  Hall.  Her  program  con- 
tained a  Handel  sonata,  Bach's  chaconne, 
D'Ambrosio's  B  minor  concerto,  and  a 
closing  group  ot  shorter  pieces,  including 
a  manuscript  number  by  Samuel  Gardner 
called  "Slovak,"  Miss  Jeffrey's  recital 
was  commendable. 

Gavin   Dhu  High. 
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S  T  E  1  N  W  A  Y 


(An  American  Ideal) 


The  Steinway  Piano  is  the  noble  expres- 
sion of  the  fond  traditions  and  high 
ideals  of  a  great  HOUSE.  The  HOUSE 
OF  STEINWAY  is  now  in  the  THIRD 
GENERATION.  The  making  of  Stein- 
way Pianos  has  always  been  in  the 
hands    of    Steinways,    who    have    upheld 


the  high  ideals  of  their  forebearers  as 
a  sacred  trust.  This  legacy  will  be  per- 
petuated for  generations  to  come  — 
unless  P^ate  should  decree  that  the  young 
members  of  the  Steinway  Family  now 
serving  in  the  American  Forces  should  be 
called  upon  to  make  the  supreme  sacrifice. 


We  carry  everything  in  Uicnmsical  line — Steiiiway  Pianos  and  other 
pianos  of  satisfactory  musical  zvorth,  Pianola  Pianos,  Aeolian  Pipe 
Or^'a?is,  Victor  \'icf?-olas  and  Records,  Conn  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.H 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  an  d  Cay  Streets,  Oakland 

SACRAMENTO— STOCKTON     FRESNO-VALLEJO— SAN  JOSE 


JEAN     CRITICOS      ^^^^"^  MALBON,  Colorature  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,   PIEDMONT 

Tel.   Piedmont  837W 

S.    F.   Studio:     Room  407    KOHLER  &   CHASE    BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music   in   all   its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church. 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays).  Miss  Merrlman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New   York   City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist  with  the   Handel   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:  2832  JACKSON   STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocnl    Instruction 
dio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER    CONSERVATORY 
OF    MUSIC 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  wlH  take  a  limited  number  o1 
pupils.  Special  attention  paid  to  ear-training,  tone  quallt> 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street  Phone  Franklin  1129 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and    Progressive 
Public     School     Music,     Accredited     Diploma 


926   Pierce  St.,   nr.   McAllister.   Fillmore   840        MRS.     M.     E.     BLANCHARD        MEZZOCONTRALTq 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts.       Lecture-Recitals. 
Studio:   Kohler  &   Chase  Bldg.,   Room   905.      Tel.   Kearny 
5454.      Residence,    845   Ashbury   St.      Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

studio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895. 
Wednesday   at   San   Anselmo.       Studio   care   Dr.   O.   W.   Jones. 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St..  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm.   Sweden. 

Abbie  Gerrish  Jones 

SONGS 

.\i-e  being  »ung  by  AUce  Neilsen.  Mme.  Bernice  de  Pasquali, 
Jfme.  Delia  Ponald-A.ver,  Davlrt  Bisrbam,  Charles  W.  Clark, 
Honri   La  Bcmto.   Dr.    H'roiierirk  Clark. 

At  all  music  dealers 


SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND    AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290.      Studio   Phone,   Kearny  5454 

MISS  DOROTHEA  MANSFELDT 

ri;i:rAniN-f;  teacher  for 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade.  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  &"ch?rT'%'rThrui 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


®rpl)pum 


MATINEE    EVERY    DAY 


IMaud  Lambert.  Ciiarniinf;  .Mii.sif-al  Comedy  Favorite, 
.■mil  Ernest  R.  Ball,  the  r..|'Uliir  Composer:  "Petti- 
coats." a  ComiMU  by  John  H  llymfr  with  Cr.uv  Oim- 
bar  -Xiie;  Joseph  Bennett  and  Edward  Richards  in 
■'       ■•  ■  ■■■        ' Walter    Brov 


Evening   Prices    10c,   25c,   50c.   75c,   $1.00 

Matinee    Prices    (except    Saturdays,    Sundays    and 

Holidays),  10c.  25c.  60c.  Phone  Douglas  70 
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SEVENTEENTH    YEAR 


EDITORIAL  DISCUSSION 


HEARTY    WELCOME    FOR    FRENCH    ORCHESTRA 


M  The  patriotic  transcontinental  tour  of  the  famous 
^aris  Conservatory  orchestra  will  bring  this  distin- 
^ulshel  organization  to  San  Francisco  next  Wednesday 
pight,  when  a  gala  patriotic  concert  will  take  place  in 
the  Exposition  Auditorium.  Andre  Messager,  the  vet- 
eran leader  of  the  orchestra,  and  the  eighty-six  pro- 
fessors of  the  Conservatory,  who  play  under  his  skillful 
baton,  will  arrive  from  the  south  on  a  special  train  and 
will  be  met  at  the  Ferry  by  a  special  committee  of  the 
Musical  Association  of  San  Francisco,  the  Chamber  of 
Commerce,  a  representative  of  Mayor  Rolph,  and  a  citi- 
zens committee,  and  will  be  immediately  whirled  around 
the  town  on  a  sight-seeing  automobile  tour,  culminating 
in  a  luncheon  in  their  honor  given  by  the  Chamber  of 
Commerce.  Official  visits  will  then  be  exchanged  be- 
tween Messager  and  the  municipal  authorities,  and  the 
events  of  the  day,  which  has  officially  been  designated 
as  "Tri-Color*"  Day,  in  honor  of  the  emblem  of  France, 
will   terminate    in   the  great  concert  at   night. 

Messager  will  give  his  finest  program  on  this  occa- 
sion, and  will  have  as  soloist  Alfred  Cortot,  the  noted 
French  pianist.  The  program  will  include  the  Patrie 
overture  of  Bizet,  the  Beethoven  fifth  Symphony,  and 
Debussy's  "L'  Apres  midi  d'un  Faune."  Cortot  has  se- 
lected the  Saint-Saens  fourth  concerto  for  piano  and 
orchestra,  as  his  offering.  The  final  number  on  the  pro- 
gram will  be  the  Carnaval  Overture  of  Berlioz.  Of 
course  the  "Star  Spangled  Banner"  and  the  "Marseil- 
laise"  will   figure   prominently   on   the   program. 

The  conservatory  orchestra  tour  is  made  under  the 
direct  auspices  of  the  French  Government,  and  under 
the  direction  of  the  French  American  Association  for 
Musical  Art.  of  which  Otto  H.  Kahn  is  chairman.  Their 
local  appearance  is  under  the  patronage  of  the  Musical 
Association  of  San  Francisco  and  a  representative  local 
committee  headed  by  William  Sproule  as  chairman. 
The  business  management  is  in  the  hands  of  Selby  C. 
Oppenheimer,  local  impresario,  in  conjunction  with  A, 
W.  Widenham.  secretary-manager  of  the  Symphony. 
Tickets  are  going  fast  and  the  big  auditorium  will  be 
packed  to  capacity.  There  is  no  doubt  of  that  any 
longer.  Secure  your  places  at  Sherman,  Clay  &  Co.'s. 
They  can   still   be  had   if  you   hurry. 


EDDY    BROWN    TO    PLAY   AT   SAVOY   TOMORROW 


Eddy  Brown,  the  now  famous  American  violinist,  wlio 
is  to  play  at  tlie  Savoy  Theatre  tomorrow  (Sunday) 
afternoon,  has  outdistanced  many  of  his  older  rivals, 
and  has  achieved  successes  that  have  placed  him 
amongst  the  foremost  artists  in  the  world.  When  nine 
years  old  he  was  taken  by  his  mother  to  Europe  to  study 
with  the  great  Hubay,  but  to  their  keen  disappointment 
Hubay  declined  to  accept  the  pupil.  Mrs.  Brown  then 
took  her  son  to  Prot.  Bloch  at  the  Royal  Academy,  and 
after  a  period  of  study  Hubay  heard  the  young  aspirant 
again.  He  was  astonished.  He  took  the  boy  under  his 
tutelage,  and  for  four  years  left  no  stone  unturned  to 
develop  the  talent  to  the  utmost.  Eddy  Brown's  first 
real  triumph  came  before  an  audience  of  five  thousand 
persons.  The  critics  welcomed  the  new  star  and  he 
was  sought  on  every  side.  Successes  in  England  fol- 
lowed those  on  the  continent,  and  then  it  was  decided 
that  he  should  go  to  St.  Petersburg  for  a  final  period 
of  coaching  under  Leopold  Auer.  Auer.  like  Hubay, 
has  followed  the  violinist's  career  with  deepest  pride. 


Eddy  Brown's  subsequent  successes  in  Europe  firmly 
established  him   in  favor. 

His  advent  in  America  two  seasons  ago  marked  a 
triumphant  achievement,  and  following  his  debut  at  the 
Metropolitan  Opera  House,  he  made  a  halt  dozen  recital 
appearances.  "Today  this  young  American  boy  is  con- 
ceded to  be  among  the  musical  elect,  and  the  rare  treat 
of  the  two  splendid  programs  he  has  arranged  for  pres- 
entation in  this  city  should  not  be  missed  by  a  single 
music  student.  Tomorrow  (Sunday)  he  will  offer  Tar- 
tini's  "Devil's  Trill"  sonata,  a  concerto  by  the  Russian 
composer,  J.  Conus;  the  Larghetto  of  Handel,  Rondino 
of  Cramer,  Hebrew  Melody  and  Dance  by  Brown  him- 
self. Tambourin  Chinois  and  La  Gitana  by  Kreisler, 
Orientale  by  f'ui,  and  La  Ronde  les  Lutins  by  Bazzini. 

A  second  and  final  concert  will  be  given  at  the  Savoy 
a  week  from  tomorrow  (December  8)  in  the  afternoon, 
when  works  including  the  following  will  be  played: 
Tartini  Sonata  in  G  major,  Vieuxtemps  concerto  No.  5, 
Audabe  Provencale  by  Couperin,  Dance  of  the  Dervishes 
by  Beethoven,  Serenade  Espagnol  by  Chaminade,  Ca- 
price No.  23  and  Witches  Dance  by  Paganini,  and  Pad- 
erewski's  favorite  "Minuet."  Max  Terr  will  be  at  the 
piano.  Tickets  for  both  events  can  be  secured  at  Sher- 
man, Clay  &  Co.'s  today,  or  at  the  Savoy  any  time  to- 
morrow. 

The  Eddy  Brown  concerts  are  under  the  local  man- 
agement of  Selby  C.  Oppenheimer. 


WAR    COMMUNITY    SERVICE    CONFERENCE 


Hotel    Fairmont,   Scene   of   Galvanic   Activity,   With    the 

Inevitable   Banquet  and   its  Attendant 

Musical   Dressing 


(Editorial  Note.— The  following  scintillating  letter 
was  received  from  Herbert  1.  Bennett  after  his  return 
to  Sacramento.  Evidently  his  visit  to  San  Francisco 
was  both  a  business  and  social  success,  and  the  breezy 
atmosphere  of  the  bay  region  seems  to  have  had  its 
effect  on  the  Musical  Review's  business  manager  and 
managing  editor  now  in  the  service  of  Uncle  Sam.) 

A  conference  of  Pacific  Coast  representatives  of  the 
War  Camp  Community  Service  held  during  four  stren- 
uous and  intensive  days  last  week  at  the  Hotel  Fair- 
mont in  San  Francisco  afforded  the  writer  the  pleasant 
opportunity  of  getting  back  to  his  regular  haunts  for 
a  very  brief  period. 

Musicians  are.  after  all,  sort  of  omnipresent  folks, 
a  fact  that  was  brought  home  to  one  person  the  other 
night  during  a  performance  at  the  Curran  Theatre,  the 
play  being  Business  Before  Pleasure  by  that  mirth 
arousing  team  of  Potash  and  Perlmutter.  On  this  oc- 
casion a  theatre  party  was  made  up  of  representatives 
of  the  War  Camp  Community  Service  from  all  parts  of 
the  Pacific  Coast,  together  with  the  ladies  of  the  party, 
this  affair  forming  an  evening  of  relaxation  from  con- 
ference attendance.  Now  the  point  to  be  made  here  is 
that  go  where  you  will  there  is  almost  certain  to  be  seen 
a  member  of  the  musical  fraternity  who  is  more  than 
mere  passingly  known.  This  time  it  was  none  other 
nor  less  than  Paul  Steindorff  himself,  and  he  was 
seated  in  a  box.  too.  by  the  way.  Mr.  Steindorff  liber- 
ally applauded  the  work  of  the  orchestra  and  its  leader 
after  each  selection  during  the  entre'  acts,  and  I  won- 
dered just  about  then  it  he  could  see  as  clearly  con- 
jured up  as  I  could  those  happy  old  times  at  the  Tivoli 
when  he  presided  at  the  baton  chief's  desk  in  the  Eddy 
street  amusement  edifice,  where  light  operatic  fare  was 
served  that  brought  joy  complete  to  music  lovers  of  a 
few  years  ago.  "Backward,  turn  backward,  oh  time  in 
thy  Hight,"  etc.,  ad   lib. 

Seated  with  the  War  Camp  Community  Service  dele- 
gation, he  being  the  Oakland  representative  of  that  or- 
ganization, was  Alexander  Stewart,  the  well  known 
Alameda  County  choral  director,  violinist,  ex-president 
of  the  California  State  Music  Teachers'  Association,  and 
a  man  who  has  placed  War  Camp  Community  Service 
on  the  map  of  Oakland  and  other  places  during  the  past 
year.  .Another  War  Camp  Community  Service  man  in- 
cluded in  the  theatre  party  in  question  was  Cliarles 
liloyd,  in  charge  of  the  work  at  Los  Angeles  for  the  past 
several  months,  and  a  former  basso  identified  with  Oak- 
land choir  and  oratorio  activities.  So  much  for  the  mu- 
sicians counted  among  those  present  at  the  War  Camp 
Community  Service  party  at  the  Curran  Theatre. 

No  sooner  had  tlie  writer  taken  his  place  at  the  ban- 
quet held  at  the  Hotel  Fairmont  on  Friday  evening  of 
last  week,  this  event  forming  a  part  of  the  War  Camp 
Community  Service  conference— let  it  be  repeated  that 
no  sooner  had  he  taken  his  place  at  the  long  table  than 
who  should  appear  on  the  scene  but  Mme.  Rose  Relda 
Cailleau,  the  popular  and  gifted  soprano,  and  her  charm- 
ing young  accompanist,  Miss  Marguerite  Raas.  the 
honor  falling  to  the  writer  to  sit  between  these  ladies, 
and  here  it  might  be  parenthetically  stated  that  we  trio 
of  tone  lovers  indulged  in  discussions  of  favorite  topics 
outside  of  War  Camp  Community  Service.  There  also 
glided  upon  the  scene  Hotlier  Wismer,  of  fiddle  fame 
hereabouts,  with  his  remarkable  accompanist,  Mrs.  Mar- 
garet Hughes,  and  Carl  E.  .Anderson,  the  excellent  tenor, 
who  knows  how  to  lead  Community  "Sings"  for  the  War 
Camp  Community  Service,  was  there  with  his  pleasing 
vocal  organ  and  genial  personality.  I  do  not  happen  to 
know  the  make-up  of  the  musical  program  presented  by 
Mr.  Anderson  and  his  accomplished  company  of  War 
Camp  Community  Service  artists,  but  the  fact  remains 
to  be  recorded  tliat  Mme.  Cailleau  chose  a  group  of 
French  and  English  songs  which  she  delivered  with  a 
fine  sense  of  artistry  that  brought  her  the  one  hundred 
per  cent  admiration  of  the  banqueters,  who  gladly  woum 
have  listened  to  more  had  she  elected  to  sing  ad  in- 
finitum. Again  did  Mme.  CalUeau's  clear  and  sympath- 
etic soprano  ring  out  beautifully  in  Mendelssohn'.s  Oh, 
That  We  Two  Were  Maying,  sung  with  Mr.  Anderson. 
Hother  Wismer  brought  pleasure  by  renditions  of  two 
violin  solos  unknown  to  the  writer,  and  an  encore  in 
the  guise  of  Raff's  Cavatina.     Mr.  Anderson  contributed 


tenor  soli  that  were  enthusiastically  applauded.  Ap- 
pearing on  this  program  also  were  Elton  Lambert  in 
humorous  stories  and  songs,  and  Ted  Healy.  comedian 
in  colored  impersonations.  It  was  a  large  occasion, 
and  this  writer,  at  present  in  War  Camp  Community 
Service  activities  at  Sacramento,  Vallejo,  Benieia  and 
Napa,  does  not  mind  admitting  that  he,  after  leaving 
the  banquet  hall,  managed  to  get  in  an  hour  or  so  of 
real  typical  musical  chat  witli  his  friends  in  the  pro- 
fession who  are  here  mentioned  in  connection  with  the 
evening  in  question  at  the  Hotel  Fairmont  on  November 
22,  1918,  in  the  city  of  San  Francisco. 

When  I  remarked  to  Hother  Wismer  casually,  in  the 
presence  of  Alexander  Stewart  and  others,  that  it  did 
not  seem  possible  that  it  is  fifty-three  years  since  I  first 
heard  him  play  at  the  old  Dietz  Opera  House  over  in 
Oakland,  he  corrected  me  allegro  by  assuring  me  that 
it  was  only  fifty-one  years  since  that  particular  occa- 
sion, thus  1  must  stand  or  sit  corrected,  Hother  surely 
carries  his  age  as  well  as  he  does  his  fiddle. 

Alexander  Stewart  declared  he  could  not  remember 
so  far  back.  Well.  Alexander  of  Oakland  town  has  a 
right  to  his  opinion. 

Before  leaving  town  for  distant  Sacramento,  where 
our  old  friend  and  youthful  musician  Giulio  Minetti  is 
stirring  audiences  at  Godard's  handsome  J  Street  Thea- 
tre by  his  fine  and  spirited  conducting  of  a  fourteen- 
piece  concert  orchestra — before  leaving  San  Francisco 
tor  Sacramento  or  Minettiville,  I  had  a  presto  chat  with 
Leopold  Godowsky,  just  as  he  was  about  to  depart  for 
the  East,  also  with  Selby  Oppenheimer,  Leander  S. 
Sherman,  Ed.  P.  Little,  Alfred  Metzger  and  Ellas 
Hecht.  It  did  seem  so  good  to  see  the.sc,  friends  who 
were  get-atable  down  town,  and  I  only  wish  it  could 
have  been  possible  to  have  seen  all  of  my  musical 
friends  in  the  city,  because  it  means  much  to  a  fellow 
who  has  been  working  in  War  Activities  for  several 
months  among  strangers.  Yes  it  means  much  to  see 
the  familiar  home  faces  in  these  circumstances,  and 
may  the  time  be  not  far  distant  when  everyone  may  be 
seen  by  at  least  one  War  Camp  Community  Service  man 
who  is  obliged  for  the  present  to  carry  on  things  for 
the  men  in  uniform  socially  and  recreationally  outside 
of  the  training  camps  in  places  other  than  San  Fran- 
cisco. 

Oil  yes,  and  there  must  not  be  overlooked  the  happy 
interview  with  A.  G.  Widenham,  the  alert  and  delight- 
ful secretary-manager  of  the  San  Francisco  Symphony 
Society,  and  in  whose  office  1  managed  to  get  a  greet- 
ing and  warm  handshake  from  friend  Franklin,  whose 
art  as  a  publicity  maker  is  quite  in  a  class  by  itself. 
The  Widenham  manner  and  imparted  conviction  that 
the  coming  symphony  season  is  promisingly  happy  left 
me  minus  any  doubts  about  an  assured  success  ahead 
for  the  instrumental  forces  batoned  by  Alfred  Hertz. 

Alfred  Metzger  looks  just  as  hungryless  as  of  yore, 
and  despite  the  fact  that  he  is  doing  about  every  job 
on  the  Pacific  Coast  Musical  Review  at  present,  besides 
working  on  that  surely  coming  musical  history  of  Cal- 
ifornia, not  to  forget  an  annual  edition  of  the  special 
variety,  he  is  looking  well,  and  he  claims  so  to  feeL 
HERBERT   I.   BENNETT. 


FIRST  SUNDAY  SYMPHONY  CONCERT 

Sunday  afternoon,  December  1,  will  mark  the  giving 
of  the  first  Sunday  Symphony  concert  of  the  new  season 
of  the  San  Francisco  Symphony  Orchestra  under  the 
authoritative  baton  of  Alfred  Hertz,  when  the  remark- 
able program  which  opened  the  season  so  brilliantly 
will  be  repeated.  Friday's  offerings  will  be  given  in 
tlieir  entirety,  though  the  prices  will  be  cut  in  half,  as 
has  been  tlie  custom  for  the  Sunday  symphonies.  The 
concert  is  scheduled  for  the  Curran  Tlieatre  and  the 
time  of  starting  will  be  2:3(1  o'clock  sharp. 

Tschaikowsky's  F'iftli  Symphony  in  E  Minor,  consid- 
ered by  many  the  great  Russian  composer's  master- 
piece; Paul  Dukas'  delightful  scherzo,  "Sorcerer's  Ap- 
prentice." based  on  a  Goethe  ballad,  and  Henri  Rabaud's 
majestic  and  mystic  "Procession  Nocturne,"  after  Le- 
nau's  epic  poem,  "Faust,"  comprise  the  program. 

The  "pop"  series  will  open  Sunday  afternoon,  Decem- 
ber 8,  at  the  Curran.  It  will  be  known  as  a  "Victory 
Concert"  and  music  of  wide  appeal  by  composers  of  the 
allied  nations  will  appropriately  make  up  the  program. 
The  event  will  begin  with  ".America."  followed  by  the 
Dirge  from  an  "Indian  Suite"  by  MacDowell.  one  of  the 
greatest  of  .-Vmerican  composers,  for  victory  could  not 
consistently  be  celebrated  musically  without  playing 
something  in  memory  of  the  fallen  heroes. 

The  overture  "Patrie."  by  Bizet,  a  son  of  France,  will 
come  next,  followed  by  five  Flemish  dances  by  a  Bel- 
gian, who  should  not  be  confused  with  Ernst  Bloch, 
whose  "Schelomo"  will  be  a  conspicuous  feature  of  the 
second  pair  of  regular  symphonies. 

Two  of  Percy  Grainger's  very  popular  folk-music  set- 
tings, "Irish  Tune  from  County  Derry,"  and  "Molly  on 
the   Shore"   will  represent  Great  Britain. 

The  French  composer.  Massenet,  will  contribute  three 
graceful  .Alsacien  Scenes,  which  call  tor  clarinet  obli- 
gato  by  H.  B.  Randall,  and  violoncello  obligato  by 
Horace  Britt,  and  which  should  have  especial  signifi- 
cance because  of  the  great  current  interest  in  Alsace 
Lorraine. 

The  Bohemian,  Dvorak,  is  programed  with  Slavonic 
Dances,  truly  Czech  in  character,  and  not  offered  before 
by  Conductor  Hertz.  J.  Burgmein.  which  is  the  non  de 
plume  of  the  elder  Riccordi,  famous  music  publisher, 
will  represent  Italy  on  the  program.  His  Venetian  Car- 
neval  is  altogether  enchanting.  Then  will  come  the 
overpowering  March  Slav  of  the  Russian  genius, 
Tschaikowsky,  and  the  Victory  Concert  will  be  con- 
cluded with  stirring  renditions  of  the  "Marseillaise" 
and  "Star  Spangled  Banner." 


Subscribe  for  The  Pacific  Coast  Musical 
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PACIFIC    COAST    MUSICAL    REVIEW 


ARTHUR    FARWELL'S    NOMINATION    ENDORSED 


San  Francisco  Music  Teachers'  Association  Overwhelm- 
ingly  Endorses  Action  of   Its   Board   of   Directors 
in  Selecting  New  President 


At  its  meeting  ot  Thursday,  November  14tli,  the  San 
Francisco  Music  Teacliers'  Association  overwlielmingly 
endorsed  the  action  o£  its  board  of  directors,  wlio  had 
selected  Arthur  Farwell  as  the  new  president  of  the 
association  to  serve  during  the  year  1919,  wliich  wilt  be 
the  convention  year  of  the  association.  The  next  step 
will  be  the  final  election,  which  will  take  place  during 
the  first  part  of  December.  The  Pacific  Coast  Musical 
Review  is  specially  pleased  to  see  the  Music  Teachers' 
Association  of  San  Francisco  so  wide  awake  to  its  fine 
opportunities.  There  are  always  people  who  nag  and 
complain  and  criticise.  There  are  few  people  who  as- 
sist in  constructive  principles  and  who  help  a  good 
cause  along.  No  better  musician  could  have  been  se- 
lected for  this  convention  year  as  head  of  the  San  Fran- 
cisco Music  Teachers'  Association  than  Arthur  Farwell. 
Mr.  Farwell  is  a  national  figure.  He  is  the  founder 
of  the  now  famous  movement  ot  community  singing. 
He  was  selected  by  the  United  States  authorities  to 
inaugurate  singing  among  the  soldiers.  He  ij  one  of 
the  leaders  in  the  movement  to  recognize  American  ar- 
tists and  American  teachers.  Indeed,  he  is  the  one  who 
awoke  the  American  public  to  the  realization  of  the  im- 
portance to  abandon  European  musical  hero  worship 
and  give  credit  to  some  of  the  artists  who  enjoyed 
an  American  reputation.  It  is  about  time  that  a  man 
of  Mr.  Farwell's  distinction,  who  has  done  so  much  to 
further  the  cause  of  American  music  and  musicians, 
should  receive  official  recognition  from  his  colleagues. 
Mr.  Farwell  is  also  a  successful  composer,  and  at  pres- 
ent he  occupies  the  position  of  Professor  of  Music  at 
the  University  of  California.  In  the  event  of  Mr.  Far- 
well's  election — which  we  do  not  doubt  for  a  moment — 
the  Pacific  Coast  Musical  Review  pledges  itself  to  sup- 
port him  in  every  one  of  his  great  ambitions  to  further 
the  musical  interests  of  San  Francisco,  California  and 
the  Pacific  Coast. 


S.    F.    MUSICAL    CLUB    RESUMES    ACTIVITY 


After  Five  Weeks  of  Enforced   Idleness  Prominent  San 

Francisco    Musical    Organization   Gives    Excellent 

Program  at  the  St.  Francis  Hotel 


By  ABBIE  GERRISH-JONES 
After  five  weeks  of  "vacation,"  owing  to  the  epidemic 
of  influenza,  the  San  Francisco  Musical  Club  again  took 
up  the  season's  work  and  met  at  the  St.  Francis  Hotel 
for  the  regular  musicale  on  Thursday  morning,  Novem- 
ber 21st,  with  a  large  attendance  of  members  and 
guests.  The  program  was  exceedingly  enjoyable,  po.s- 
sessing  some  novel  features,  among  them  the  Trio  (No. 
1,  C  major)  by  Henry  Hadley,  which,  though  it  is  in 
manuscript  bearing  the  date  June  4,  1893,  showing  it 
to  be  an  early  work  of  the  composer's  pen,  was  a  charm- 
ing composition  delightfully  tuneful,  and  given  a  most 
enjoyable  and  artistic  presentation  by  the  three  per- 
formers, Mrs.  William  Poyner,  violin;  Dorothy  Pasmore, 
'cello,  and  Suzanne  Pasmore  Brooks,  piano. 

Mrs.  Marion  Holmes  Nash  followed  with  a  group  of 
songs  by  Thurlow  Lieurance,  all  characteristic  Indian 
types,  which  she  gave  in  a  thoroughly  artistic  manner, 
receiving  an  enthusiastic  encore  from  the  audience. 
Mrs.  Nash  was  accompanied  by  Josephine  Crew  Aylwin 
In  the  piano  part  with  Mrs.  Aylwin's  usual  musicianly 
taste  and  artistry.  Lawrence  Strauss,  with  Theresa 
Ehrman,  giving  a  most  sympathetic  piano  support  in 
the  accompanying,  gave  a  group  of  six  songs  in  the 
graphic  style  we  have  learned  to  expect  from  this  fine 
artist,  and  his  numbers  were  all  heartily  encored.  But 
the  "Fantoches"  of  Debussy  brought  out  a  mental  pic- 
ture at  the  artist's  hands,  which  was  so  enjoyable  that 
the  audience  was  not  satisfied  with  the  one  hearing 
and  Mr.  Strauss  was  obliged  to  repeat  this  number  to 
the  delight  of  his  hearers. 

Miss  Wellendorf,  the  club  president,  made  the  usual 
announcements,  and  put  a  motion  before  the  club  to 
appropriate  from  the  reserve  fund  $1,000  for  the  pur- 
chase of  Liberty  Bonds,  which  was  carried  by  vote  of 
the  club.  It  was  also  carried  by  vote  that  active  mem- 
bers admitted  during  the  current  year  should  be  ex- 
cused from  the  usual  initiation  fee.  A  third  motion 
which  was  unanimously  carried  was  that  the  admis- 
sion committee  should  consist  of  three  associate  and 
nine  active  members.  At  the  beginning  of  the  musical 
program  almost  the  entire  audience  was  masked,  but 
at  its  conclusion  many  venturesome  people  discarded 
the  offensive  face  decoration  and  went  home  maskless 
despite  the  fact  that  quite  a  good  half  hour  must  yet 


SYMPHONY 
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ALFR£DHeitTz Conductor. 

FIRST  SUNDAY  SYMPHONY  CONCERT 

CURRAN  THEATRE 

SUNDAY  AFT.,  Dec.  1,  at  2:30  Sharp 
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'i;iys;  at  Curran  concert  ihivs  onlv. 


Sunday.  50c,  75c, 
1.    except    concert 


elapse  before  the  signal  for  oflicial  permission  to  un- 
mask was  given.  Thursday's  program  follows:  Henry 
Hadley — Trio  No.  1,  C  Major  (for  violin,  'cello  and 
piano),  (manuscript  dated  June  ..,  1893),  Mrs.  William 
Poyner,  violin,  Dorothy  Pasmore,  'cello,  Suzanne  Pas- 
more Brooks,  piano;  Thurlow  Lieurance — Love  Song, 
The  Weaver,  Crow  Maiden's  Prayer,  Her  Blanket,  My 
Silver-Crated  Fawn,  Mrs.  Marion  Holmes  Nash,  Mrs, 
Josephine  Crew  Aylwin  at  the  piano;  Bemberg — II 
Niege,  Duparc — Kxtase,  Debussy — Fantoches,  Leo  Orn 
stein — There  Was  a  Jolly  Miller,  Richard  Hageman— 
Do  Not  Go,  My  Love,  Edward  German — Charming  Chloe, 
Mr.  Lawrence  Strauss,  Miss  Theresa  Ehrman  at  the 
piano. 


CLARENCE    EDDY    SPENDS   A    BUSY   SUNDAY 


Clarence  Eddy,  the  distinguished  American  organist, 
wlio  recently  was  decorated  by  the  French  Government 
with  the  title  of  Officier  d'Academie,  had  quite  a  busy 
Sunday  on  November  24th.  In  the  morning  and  eve- 
ning he  presided  at  the  musical  services  of  the  First 
Presbyterian  Church  of  Oakland  and  at  4  o'clock  in  the 
afternoon  he  played  at  the  Memorial  Service  given  in 
honor  of  the  memory  of  Louis  H.  Eaton  at  Memorial 
Chapel  ot  the  Stanford  University  in  Palo  Alto.  At  the 
morning  service  of  the  First  Presbyterian  Church  the 
following  program  was  presented:  Organ  Prelude — Au- 
tumn (James  Lyon),  Harvest  Anthem — Rejoice  in  the 
Lord  (Berthold  Tours).  Quartet  and  Chorus;  Offertory, 
organ — In  Venice  (new),  (Gatty  Sellars):  Thanksgiving 
Song — A  Song  of  Praise  (G.  Goublier),  Mrs.  Zilpha  R. 
Jenkins;  Organ  Postlude — Liberty  Marcli  (J.  Frank 
I'Vysinger). 

■The  prograiu  for  the  evening  service  was  as  follows: 
Organ  Prelude — Berceuse  (Eric  Webster);  Ten  Minute 
Patriotic  Song  Service;  Harvest  Anthem — He  Sendeth 
the  Springs  (Herbert  E.  Wareing),  Quartet  with  soprano 
and  tenor  solos;  Ollertory,  organ — Evening  Harmonies 
(Sigfrid  Karg-Elart);  Anthem — Like  as  a  Father  (J.  L. 
Hatton),  Quartet  and  Chorus;  Organ  Postlude — Laudate 
Dominum   (Charles  A.  Sheldon). 

This  part  of  the  regular  service  was  followed  by  an 
organ  recital  by  Mr.  Eddy  at  which  the  following  com- 
positions were  interpreted:  Prelude  (Cleranibault) ;  Sis- 
ter Monique  (Couperin),  Gavotta  (Padre  Martini),  La- 
mentation    (.Mexander    Guilmant).       The     last    namea 


^'The  Radiance  in 
Your  Eyes" 

A   IVIelody   Ballad 

By  Ivor  Novella 

(Cotiiimser  of  "Keep  the  Home  Fires  Burning") 

Sung  fcl) 

Reinald   Werrenrath 


work  was  played  in  memory  of  Louis  II.  Eaton,  late 
organist  of  Stanford  University.  The  Quartet  of  the 
First  Presbyterian  Church  of  Oakland  consists  of  the 
following  members:  Mrs.  Zilpha  R.  Jenkins,  soprano; 
Miss  Amy  Holman,  contralto;  Maurice  Anger,  tenor, 
and  Albert  E.  Brear,  bass.  Clarence  Eddy  is  the  organ- 
ist and  director  of  music. 

The  Memorial  Service  at  Memorial  Church  of  the 
Stanford  University,  given  in  memory  of  Louis  H. 
Eaton,  took  place,  as  already  stated,  at  4  o'clock,  and 
the  program  was  as  follows:  Lamentation  (Guilmant), 
Russian  Boatman's  Song  (arranged  by  Clarence  Eddy), 
Clarence  Eddy;  Address,  The  Chaplain  (Dr.  D.  Charles 
Gardner);  Violin  Selections,  S.  Savannah;  Adagio,  Sym- 
phonie  Pathetique  (Tschaikowsky),  Choral  Prelude 
(Brahms),  Warren  D.  Allen;  Anthem.  The  Radiant 
Morn,  the  Choir. 


ELIZABETH  SIMPSON'S  MUSICALE 


A  musicale  was  held  at  the  Berkeley  studio  of  Miss 
Elizabeth  Simpson  on  Thursday  afternoon  by  the  junior 
and  senior  piano  pupils.  An  especially  interesting  fea- 
ture was  an  illustration  of  the  children's  work  in  har- 
mony and  ear  training,  given  by  pupils  of  primary  and 
intermediate  grades.  The  following  program  was  pre- 
sented: Part  I. — By  the  njembers  of  the  Junior  Class: 
Slumber  Song  (Gurlitt).  Margaret  Martin;  The  Mill 
(Jensen),  Pauline  Moran;  Etude  (Schmoll),  June  Mar- 
tin; Berceuse  (GodowskyI,  Ruth  Medena;  Bagatelle 
(C:zerny),  Margaret  Phillips;  Barcarolle  (Mendelssohn), 
Orientale  (Chaminade),  Theme  for  left  hand  (Pirkhert). 
Gordon  Hall;  Part  11.— By  Advanced  Pupils:  Impromptu 
(Reinhold),  Miss  Helen  Merchant;  Papillons  (Schu- 
mann), Miss  Gladys  Sibley:  Prelude,  C  Minor  (Rach- 
maninoff), Prelude,  G  Minor  (Rachmaninoff).  Etude,  Op. 
25  No.  1  (Chopin),  Troika  (Tschaikowskv),  Mrs.  Rich- 
ard Martin:  Nocturne  for  left  hand  (S'criabine),  Le 
Rosaignol  (Liszt),  Rhapsody  Hongroise  No.  1  (Liszt), 
Prelude  D  (Chopin),  Caprice  Espagnole  (Moszkowski), 
Mrs.  H.  G.  Williams. 
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-:^^  AMERICA 
FOREMOST 
VIOLINIST 


He  IS  a  player  wilh  Bones  and  Blood.  He  has 
about  as  brilliant  a  tone  as  any  violinist  that  has  ever 
visited   Chicago." — Chicago   Journal. 

SAVOY  THEATER 

Tomorrow,  Sunday  Afternoon,  December  1st 
And  Sunday  Altemoon,  Debember  8tb 

Tickets  $2,  $1.50,  $1  (Tax  Extra).  NOW  ON 
SALE  at  Sherman,  Clay  &  Go's  or  at  Theater  on 
Sunday. 

Management — Selby  C.  Oppenheimer 
Baldwin    Piano 


YVETTE  GUILBERT  WILL  RETURN  SOON 


The  end  of  January  will  bring  to  California  the  ever- 
lasting favorite,  Madame  Yvette  Guilbert,  greatest 
Frenchwoman  and  foremost  interpreter  of  songs.  The. 
noted  chanteuse  will  give  a  series  of  her  inimitable, 
recitals  under  Selby  C.  Oppenheimer's  management, 
and  she  has  already  advised  Oppenheimer  that  she  has 
in  preparation  a  set  of  new  programs  for  her  local  I 
events.  These  will  include  many  of  her  old  favorites, 
without  which  no  Guilbert  offering  would  be  complete, 
and  a  quantity  ot  new  selections,  including  the  Chan- 
sons Rouges  (Outlaws  of  France  and  America)  which 
were  successfully  featured  on  her  initial  New  York 
program  at  Maxine  Elliott's  theatre  a  few  weeks  ago. 

in  addition  to  her  recitals,  which  will  be  given  at  the 
Savoy  Theatre  on  Tuesday  night,  January  2Sth;    Satur-  ■ 
day   afternoon,   February   1st,   and   Tuesday  night,   Feb-, 
ruary   4th,   Madame   Guilbert   will  remain   in   this   city 
long  enough  to  conduct  a  five  weeks'  season  of  speoiul    1 
instructory  classes.     Three  classes  will  be  formed,  oiih     i 
for  vocal  students,  one  for  dramatic  students  and   cm.. 
in  pantomime.     The  duration  of  the  classes  will  be  live    1 
weeks,  and  they  will  start  on  February  17th.  j 

Complete  information  regarding  both  recitals  and  I  j 
classes  may  be  had  from  Selby  C.  Oppenheimer,  at  his  ^ 
oflice  in  the  Sherman,  Clay  &  Co.  building. 


MATZENAUER'S  BEAUTIFUL  SINGING 


Said  the  Philadelphia  Inquirer  in  reference  to  Mar- 
garet Matzenauer's  appearance  with  the  Philadelphia  i 
Symphony  Orchestra  in  that  city,  "The  feature  of  the 
performance  was  the  appearance  of  Mme.  Margaret  i 
Matzenauer  and  her  delivery  of  her  numbers.  In  the 
'Poeme'  by  Chausson,  given  for  the  first  time,  the  re- 
viewer said  that  to  "communicate  its  full  signiflcanci- 
its  interpreter  must  be  endowed  with  unusual  gifts  of 
voice,  of  sympathy,  of  method  and  of  appreciative  in- 
telligence, and  Mme.  Matzenauer  is  possessed  of  full ' 
measure  of  these.  She  is  not  less  worthy  of  praise  for 
the  beauty  of  voice  and  refinement  of  style  with  which 
she  sang  three  Tschaikowsky  songs.  No  finer  or  more 
.satisfying  exemplification  of  the  vocal  art  than  Mme. 
Matzenauer  provided  is  readily  imaginable."  Of  the 
same  performance  the  Philadelphia  Press  said:  "It  is 
stale  news  that  Margaret  Matzenauer  is  one  ot  the  few 
most  accomplished  artists  on  our  stage — concert  or  op- 
eratic. But  to  have  heard  the  simplicity  and  distinc- 
tion with  which  she  sang  those  little  Tschaikowsky 
songs  was  to  have  had  an  illustration  of  the  heart- 
reaching  fundamentals  on  which  a  great  art  is  based. 
Only  the  real  artist  can  do  the  simplest  things  sif 
premely  well." 


TRI-COLOR  DAY 

PARIS  SYMPHONY 
ORCHESTRA 

86  Professors  of  the  Paris  Conservatory 
ANDRE  MESSAGER,  Conductor 

EXPOSITION   AUDITORIUM 

Next  Wednesday  Night,  Dec.  4th 

(Auspices    San    Francisco    Symphony    Orchestra 
and  Citizens  Committee,  Wm.  Sproule,  Chairman) 

TICKETS  NOW  ON  SALE 

AT  SHERMAN,  CLAY  &  GO'S. 

Lower  Floor — 20  rows,  $2.50;  next  10  rows,  $2; 
next  10  rows,  $1.50;   last  rows  and  sides,  $1. 

Balcony— 5  rowa,  $2.50;  next  5  rows,  $2;  next  5 
rows,  $1.50;   last  rows  (center),  $1;  sides,  75c. 

NO  WAR  TAX 

Mail  Orders  to  Selby  C.  Oppenheimer,  Manager. 

Management : 
A.  W.  Widenham  and  S.  C.  Oppenheimer 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


3ERKELEY    ASSOCIATION    RESUMES    CONCERTS 


:ddy   Brown,   the    American    Violin    Virtuoso,   and     Max 

Terr,  His  Accompanist,  Will  Open  the  Season 

1918-1919  at  Harmon   Gymnasium 

The  Berkeley  Musical  Association  announces  tliat  its 
rst  concert  will  take  place  in  the  Harmon  Gymnasium 
m  the  Campus  of  the  University  of  California  on  Mon- 
Say  evening,  December  2d.  The  original  plan  was  that 
Vnna  Fitziu  and  Andres  de  Segurola  was  to  open  the 
■eason  about  the  middle  of  October.  But  the  influenza 
ipidemic  interfered  and  the  Musical  Association,  in 
ompany  with  other  sufferers,  was  compelled  to  post- 
lone  its  opening  concert  until  next  Monday.  However, 
lie  members  will  be  certain  to  enjoy  this  program  thor- 
■  ughly,  for  it  will  be  presented  by  two  artists  of  the  first 
ank. 

Members  will  be  admitted  only  on  presentation  o£ 
.troperly  numbered  coupon  of  the  season  .ticket.  No 
■ther  will  be  accepted.  The  association  will  not  be  re- 
ponsible  for  lost  tickets.  The  concert  is  to  begin  at 
. :15  o'clock;  after  that  time  the  doors  will  be  opened 
jnly  between  the  numbers  on  the  program.  To  avoid 
rowding  and  confusion,  all  doors  on  the  north  side, 
ind  two  on  the  east  side  of  Harmon  Gymnasium  will 
le  open.  Members  unable  to  attend  may  desire  to 
.ranster  their  tickets  to  friends  at  a  late  hour.  Sucii 
ickets,  inclosed  in  envelopes  and  properly  addressed, 
nay  be  left  on  the  night  of  the  concert,  at  the  west 
loor  only  (nearest  Dana)  of  Harmon  Gymnasium,  where 
■)ersons  for  whom  they  are  intended  may  call  after  eight 
ii'clock. 


,  VIOLIN    AND   PIANO   CONCERTS   AT    UNIVERSITY 


iiigmund   Beel  and  Geo.  S.  McManus  Honored  With   Un- 
I      precedented   Call   by   the   University   of  California 
Music  and   Drama  Committee 


A  series  of  three  violin  and  piano  sonata  concerts 
vill  be  given  by  Sigmund  Beel  and  George  S.  McManus. 
nembers  of  the  University  of  California  Extension  fac- 
ilty,  in  Wheeler  Auditorium  on  the  University  Campus, 
Jerkeley,  on  Saturday  evenings  at  S;15  o'clock,  January 
Ith  and  25th,  and  February  8th,  1919,  under  the  direc- 
ion  of  the  University  of  California  Music  and  Drama 
.'omniittee.  Single  admission  will  be  fifty  cents  and 
he  entire  series  will  be  one  dollar.  For  students  sin- 
!le  admission  will  be  twenty-five  cents  and  the  series 
vill  be  fifty  cents. 

This  is  a  well  deserved  honor  for  both  Mr.  Beel  and 
VIr.  McManus.  Both  artists  belong  among  the  most 
•epresentative  musicians  residing  in  the  far  West,  and 
)Oth  have  appeared  frequently  in  events  of  the  utmost 
iiusical  importance.  It  is  sincerely  to  be  hoped  that 
;he  musical  public  of  the  bay  region  will  appreciate  the 
lecessity  of  attending  these  events  to  a  sufficient  de- 
cree to  encourage  the  Music  and  Drama  Committee  of 
-he  University  of  California  to  extend  the  series  to  ad- 
ditional concerts.  Further  particulars,  and  programs, 
iwill  be  published  in  later  issues  of  this  paper. 


McNEIL   CLUB  TO   SING   FOR   THE   SOLDIERS 


In  the  Pacific  Coast  Musical  Review  of  November  2q 
appeared  an  item  stating  that  the  McNeil  Club  of  Sac- 
ramento had  disbanded  during  the  period  of  the  war. 
It  seems  that  there  was  a  misunderstanding  on  the  part 
of  the  writer  regarding  the  action  of  this  famous  or- 
ganization. Albert  Elkus,  the  leader  of  the  McNeil 
Club,  was  to  go  abroad  in  the  service  of  the  Y.  M.  C. 
A.  and  consequently  was  compelled  to  give  up  conduct- 
ing the  organization  during  the  period  of  his  absence. 
However,  George  Nickerson  took  up  the  baton  in  the 
meantime,  and,  while  the  club  did  not  intend  to  give 
any  regular  concerts  during  the  season,  it  was  to  have 
sung  for  the  soldiers  during  the  period  of  the  war.  This 
all  took  place  before  the  armistice  was  declared.  Now, 
however,  Mr.  Elkus  discovered  that  he  is  not  to  go  to 
Europe,  and  the  "period  of  the  war"  having  expired 
■the  club's  decision  naturally  becomes  void.  However, 
in  default  of  any  more  authoritative  information  we 
will  simply  content  ourselves  with  the  announcement 
that  the  McNeil  Club  did  not  intend  to  disband,  but 
merely  devote  its  work  exclusively  in  behalf  of  the  »...- 
diera. 


FLORENCE    STERN    CONCERT    ON    DECEMBER    29th 


The  violin  concert,  which  was  to  liave  been  given  by 
the  extraordinarily  talented  Florence  Stern  on  Novem- 
ber 24th,  had  to  be  po.stponed  on  accounted  of  the  in- 
fluenza epidemic  and  will  now  definitely  take  place  at 
the  Scottish  Rite  Auditorium  on  Sunday  afternoon  De- 
cember 29th.  The  young  violinist  will  have  the  assist- 
ance of  Mrs.  Benjamin  Mitchel  Stitch,  soprano,  and 
Gyula  Ormay,  pianist.  The  program  has  been  selected 
with  a  view  to  reveal  the  numerous  brilliant  accom- 
plishments o£  this  young  artist. 


LUCY    GATES   TO    VISIT    COAST    IN    JANUARY 

liver  since  her  return  from  Europe,  where  she  earned 
a  very  high  position  among  operatic  artists,  Lucy  Gates 
has  made  rapid  progress,  until  now  she  is  in  constant 
demand  all  over  the  country.  When  Galli-Curci  was  so 
indisposed  as  to  render  her  unable  to  appear  at  the 
Newark  and  .\nn  Arbor  festivals  this  spring  her  man- 
ager was  at  a  loss  how  to  satisfactorily  arrange  for  a 
substitute.  He  decided  upon  Miss  Gates.  At  Newark 
her  success  was  so  tremendous  as  to  conclude  in  a 
veritable  ovation,  and  before  the  end  of  the  concert  a 
telegram  had  been  dispatched  to  Ann  Arbor  advising 
the  management  to  immediately  secure  this  young 
prima  donna. 

tinder  the  management  of  Selby  C.  Oppenheimer  this 
remarkable  song-bird  will  give  a  series  of  recitals  in 
San  Francisco  and  neighboring  cities  during  the  week 
of  January  12.  Accompanying  Miss  Gates  on  her  west- 
ern tour  will  be  the  famous  Trio  de  Lutece,  comprising 
George  Barrere,  flutist;  Carlos  Salzedo,  liarpist,  and 
Paul  Kefer,  cellist.  A  series  of  unusual  programs  will 
shortly  be  submitted  to  music  lovers  for  their  approval. 


CONSTANCE  ALEXANDRE'S  EASTERN  TOUR 


Miss  Constance  Alexandre,  who  is  this  season  under 
the  direction  of  the  Wolfsohn  Musical  Bureau,  will  go 
on  tour  on  December  2;i!rd.  Her  itinerary  is  so  far  not 
yet  announced,  but  it  is  likely  that  it  may  embrace  the 
Southern  States.  Miss  Alexandre  spent  the  summer  in 
San  Francisco,  and  during  her  visit  she  appeared  on 
several  occasions  in  public,  creating  an  excellent  im- 
pression. Her  audiences  were  always  enthusiastic,  and 
encores  were  constantly  insisted  upon.  Miss  Alexandre's 
voice  is  a  rich,  luscious  mezzo  soprano,  exceptionally 
limpid  and  sonorous,  and  to  this  is  added  a  distinct 
enunciation  and  an  exceedingly  fine  artistic  tempera- 
ment, characterized  by  fine  intelligence  and  rare  Judg- 
ment. We  believe  that  Miss  Alexandre  will  meet  with 
spontaneous  success  on  her  first  tour. 

JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training' 
1360  WASHINGTON  ST. 
Oakland   Wednesdays 


Phone  Franklin  1721 
Pacific   Building 


Phone:      Oakland  785 


HENRI  SCOTT 

BASS-BARITONE 
Metropolitan  Opera  Co. 

Pacific  Coast  Recital  Tour  Begins 
in  January,  1919 

Management  Wolfsohn  Musical  Bureau 
1   W.   34th  St.,  New  York 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman Jpay  6c  Go. 

Kearny    and    Sutter   Streets,    San    Francisco 

Fourteenth    and    Clay   Streets.    Oakland 
Sacramento  Fresno  Stockton  San    Joso 

Portland  Seattle  Tacoma  Spokane 


HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of  the    Elder   LampertJ 

Studio:   2267    SACRAMENTO   ST.  Telephone   West   7870 


ALEXANDER  SASLAVSKY 

VIOLINIST 
Will  Accept  a  Limited  Number  of 
Pupils  at  His  Studio 
ROOM  401  KOHLER  &  CHASE  BLDG. 
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ManngemQnt  ZW.fiotter 

Shorman  (S  Clay  £>ldg  Orikland ■ 


A  CHRISTMAS  SONG  WELL  WORTH 
SINGING 

THE  ANGEL'S  SONG 

By  William  Stickles 

High   Voice  Low  Voice 

With  Viohn  and  Cello  Obligato 

A  melodic  song  for  the  Yuletide  season. 
Conceded  to  be  the  best  song  published  in 
years. 

Secure  this  song  from  your  music  dealer  or 

Sherman,  Clay  &  Co.  Henry  Grobe 

San  Francisco 


Published   by 

Huntzinger  &  Dilworth 

NEW  YORK 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Foiiniled  by  E,  11.  Hecht 

Opening   Concert 

TUESDAY     EVENING 
Dec.  3rd,   at  8:15 
COLONIAL 
BALLROOM 
St.    Francis    Hotel 
Program : 
Goldmark    Piano 
Quintal 
B.iurg:iull-DuL-oucli:iy- 
Welsh    Suite. 
P'lute   and    String.^ 
Griea 
.Siring  Quarlel 
Gyula  Ormay    Tickets  at  S.    F.   Sym- 
phony   Box    Office, 
Nov.    25th 
.Management    JESSICA   COLBERT 
.\sS('Ciate.    Eda    Beronio 


Louis  Persinger       Horace  Britt 

Louis  Ford 

Nathan  Firestone    Ellas  Hecht 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah   Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


$1.00-SPECIAL  HOLIDAY  OFFER-$1.00 

Holbrook's   "USEFUL    IN    HARMONY."   price $1.25 

"A    Day's    Work    Done" — contralto   solo 60 

"The    Land   of    Love" — a   California   favorite 50 

"No  One  Else  Wiil   Do" — a  sentimental  gem 30 

"Off    We    Go    to    France" — patriotic 30 

Total $2.95 

Send  us  a  $1.00  bill  and  we  wiil  mail  the  above  postpaid 
J.  S.  SWEET  PUBLISHING  CO.,  Santa   Rosa.  Cal. 


Subscribe  for 

THE  PACIFIC  COAST  MUSICAL  REVIEW 
$2.00  per  year 


I'ACIKK'    (;OAST    MtJSlC!AL    RKVIEW 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address :  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  C AL. 


SKILLED    PIANIST    LOCATES    HERE 


PLANS  OF   NEVADA   MUSICAL  CLUB 


ILLUSTRATED    LECTURES     IN     JANUARY 


Tlie  quarantine  has  been  lifted  on  Reno,  Nevada,  and 
once  more  tlie  tliriving  city  is  awalce  and  aslting  for 
music.  By  arrangement  witli  L.  E.  Beliymer  tlie  Ne- 
vada Musical  Club  will  give  a  course  of  eight  concerts. 
Among  these  will  be  concerts  by  Lambert  Murphy,  the 
Shavitch-Saslavsky-Beni  Trio  and  May  Peterson.  The 
local  concerts  will  be  an  added  attraction. 

Miss  Eula  Grandberry,  soprano,  will  give  a  concert 
on  Friday,  November  29th,  assisted  by  Miss  Marguerite 
Wagner,  violinist;  E.  A.  Corris,  pianist,  and  Miss  Maud 
lienny,  accompanist.  The  program  to  be  presented  on 
this  occasion  will  be  as  follows:  Old  English — Nymphs 
and  Shepards  (Purcell),  The  Lass  With  the  Delicate  .4ir 
(Dr.  Arne).  A  Pastorale  from  Rosalinde  (Veraccini), 
Miss  Grandberry:  Romanze  (Johann  Svendsenl,  Taran- 
telle  (Raff),  Miss  Wagner:  Ouvre  tes  yeux  bleux  (Mas- 
senet); Romance  (Debussy),  Le  Tasse  from  Les  Regrets 
(Codard),  Miss  Grandberry;  Novelette  op.  21  No.  7 
(Schumann),  Etude  op.  Ifl  .\'o.  3  (C'liopinl.  Valse  op.  64 
No.  2  (Chopin),  Mr.  Corris;  "E  strano  poter  il  viso  suo 
deder"  from  Faust  (Gounod),  Miss  Grandberry;  Valse 
Bluette  (Drigo-.\uerl,  Berceuse  (De  Grassi).  Miss  Wag- 
ner; Gavotte  (Sgambati).  La  Fileuse  (Raft),  Rhapsodie 
in  G  minor  (Brahms).  Mr.  Corris;  Spring  (Henschell, 
Expectancy  (La  Forge).  By  the  Waters  of  Minnetonka 
(with  violin  obligato),  (Lieurance),  Love  Like  the  Dawn 
Came   Stealing    (Cadman).    Miss  Grandberry. 


.\mong  the  early  New  Year's  attractions  offered  by 
the  Jessica  C'olbert  management  will  be  Louise  Van 
Ogle,  wlio  gives  illustrated  lectures  on  the  modern 
operas.  Mrs.  Van  Ogle  has  studied  with  Godowsky, 
Bauer,  Lhevinne  and  a  number  of  other  well  known 
pianists.  Her  years  of  residence  in  European  capitals 
have  given  her  among  other  advantages  an  opportunity 
of  becoming  familiar  with  modern  opera  under  the  most 
favorable  circumstances.  A  winter  spent  in  Petrograd 
and  Moscow  have  afforded  Mrs.  Van  Ogle  an  exceptional 
opportunity  of  studying  not  only  the  masterpieces  of 
Russian  opera  but  also  gave  her  an  insight  in  the  his- 
tory, legends  and  folk-lore  of  that  interesting  country. 
Mrs.  Van  Ogle  has  been  engaged  through  Mrs.  Colbert 
to  give  recitals  for  the  San  Francisco  Musical  Club,  the 
Santa  Cruz  Saturday  Club,  the  Oakland  Ebell  Club,  two 
of  the  important  clubs  of  Los  Angeles  and  a  number  of 
other  places.  Her  lectures  are  all  illustrated  with  piano 
numbers,  songs  and  attractive  slides  that  have  been 
made  from  her  own  photographs. 


Songs  by  Bainbridge  Crist,  Carl  Fischer,  New  York, 
Publishers. — Among  all  the  new  songs  that  have  re- 
cently met  with  favor  among  our  music  lovers  those 
of  Bainbridge  Crist  must  be  put  into  tlie  front  rank. 
They  all  possess  the  spirit  of  the  modern  school  with- 
out deteriorating  into  so  called  futurism,  and  the  words 
are  always  selected  witli  care  and  judgment.  Every 
one  of  Mr.  Crist's  songs  possesses  what  is  known  as  a 
"punch."  and  his  music  serves  as  a  tack  hammer  with 
which  the  ideas  of  the  verses  are  hammered  into  the 
minds  of  the  hearers.  We  have  four  of  these  Crist 
songs  before  us  and  everyone  of  them  is  worthy  of  tlie 
most  enthusiastic  recommendation.  They  are:  Into  a 
Ship,  Dreaming,  This  is  the  Moon  of  Roses,  Girl  of  the 
Red  Mouth,  O  Come  Hither.  Another  delightful  feature 
of  these  Crist  songs  is  that  there  is  no  maudlin  senti- 
ment. They  are  healthy  compositions — genuine  in 
their  sadness  and  patlios  and  unforced  in  their  humor. 


MAX  ROSEN  TALKS  ON  AUDIENCES  AND  ARTISTS 

A  very  interesting  article  by  Max  Rosen  appears  in 
The  Violinist  for  October,  in  which  he  gives  the  results 
of  his  experiences  with  audiences  in  general  and  Amer- 
ican audiences  in  particular.  He  finds  them  critical, 
but  fair  and  very  enthusiastic  once  tlieir  approval  is 
bestowed.  Mr.  Rosen  says,  "When  I  enter  upon  the 
stage,  1  make  a  mental  note  of  the  size  of  the  audience 
and  am  subject  to  a  little  excitement.  I  would  not  call 
it  nervousness  because  a  musician  who  knows  his  in- 
strument and  his  program  should  never  get  nervous,  but 
the  excitement  of  a  performance  mingled  with  the  ap- 
plause is  a  wonderful  tonic  and  stimulant.  As  soon  as 
1  start  playing  I  lose  myself  and  forget  the  audience 
almost  completely.  1  have  been  asked  whether  a  tew 
restless  members  of  an  audience  make  any  difference  to 
me  while  playing.  I  would  say  that  a  few  unapprecia- 
tive  listeners  work  a  great  hardship  on  any  artist.  You 
probably  recall  the  many  stories  of  artists  who  have 
stopped  their  performance  on  account  of  a  thoughtless 
person  of  this  kind.  An  example  was  given  at  a  per- 
formance by  De  Pachmann,  who  stopped  and  turned 
around  to  a  lady  who  was  tanning  herself  rather 
briskly  and  exclaimed,  'How  do  you  expect  nie  to  play 
n/S  time  while  you  are  fanning  2/4?'" 


San  Francisco's  Music  Colony  is  again  enriched  by 
tlie  settlement  here  of  Stephanie  Schehatovitch.  a  pian- 
ist of  rare  skill  and  talent,  (^oming  to  this  city  as  one 
of  the  prize  Godowsky  pupils  under  her  adopted  name 
of  Stephanie  Rosenthal,  the  young  lady  immediately  in- 
gratiated herself  with  local  music  lovers.  Infatuated 
with  California's  hospitality  and  realizing  the  opportuni- 
ties foi^  a  really  splendid  pianist  in  this  city.  Miss 
Schehatovitch,  tor  that  is  her  own  name,  and  the  one 
she  has  decided  to  become  known  locally  under,  decided 
to  remain  here  and  establish  a  class  as  well  as  give 
occasional  piano  recitals. 

She  has  the  unqualified  endorsement  of  the  master 
Leopold  Godowsky,  whose  method  of  teaching  she  isi 
thoroughly  equipped  to  pursue.  Two  years  ago  shti 
graduated  from  the  D.  K.  G.  Institute  in  Rochester,  he" 
home  city,  where  she  was  a  pupil  of  Alt.  Klingenberg,i 
the  great  Norwegian  pianist.  Since  then  she  has  been 
studying  continuously  with  Godowsky,  and  has  concert- 
ized  extensively  and  with  unusual  results  for  a  girl  so 
young  in  New  York  and  other  Eastern  States. 

She  has  an  enormous  repertoire,  including  the  Liszt' 
sonata.  Brahm's  variations,  Schumann's  Symphonic 
Etudes,  Prelude,  Chorale  and  Fugue  of  Cesar  FranckJ 
and  all  of  tlie  standard  concertos  and  compositions. 
She  has  appeared  with  many  of  the  leading  sympliony 
orchestras  in  the  East  as  special  .soloist.  She  will  soon 
be  heard  in  recital  in  San  Francisco,  having  been  en- 
gaged as  an  early  soloist  with  the  Pacific  Musical  So- 
ciety. Through  the  managerial  office  of  Selby  C.  Dp 
penheimer  a  number  of  out  of  town  engagements  lia\> 
already  been  secured.  In  January  Manager  Opi"  i 
heimer  will  present  Miss  Schehativitch  in  recital.  ;- 
may  be  addressed  in  care  of  Oppeniieimer's  oifivf  n 
the   Sherman.  Clay   &   Co.  building. 


SCHUMANN-HEINK    AND    UNITED    WAR    WORK 


"Sure.  I'll  come,"  was  Madame  Schumann-Heink's  in- 
stant reply  to  the  urgent  request  of  a  committee  froir 
the  United  War  Work  Campaign  that  the  "Mother  o) 
the  American  Army"  come  down  to  Washington  and 
lend  her  glorious  voice  and  inspiring  presence  tor  the 
opening  of  their  drive.  For  tliree  days  Madame  put 
herself  at  the  disposal  of  this  drive  and  her  servi^■e^ 
were  in  constant  demand.  She  sang  at  a  big  mast 
meeting  at  the  Liberty  Hut  and  at  a  similar  one  on  th( 
steps  of  the  Treasury  Building.  Then,  having  starlpc 
the  ball  arolling  sufficiently,  she  hied  herself  to  sing  foi 
"her  dear  boys"  at  Camp  Humphreys,  Va..  and  at  Camp 
Meigs  and  last  but  not  least  at  (juantico,  Va.,  whert- 
the  Marine  Corps  training  camp  is  located.  Here,  thei 
great  diva  sang  for  lier  favorite  "soldiers  of  the  seas,', 
tliousands  and  thousands  of  them.  "They  are  somti 
boys — those  marines — gee.  great."  was  Mother  Schui 
mann-Heink's  expressive  verdict. 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


has  createci  among  the  most  (discriminating  an(d  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  worM.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  vs^holly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  w^ill 
be  gladly  made  at  our  vs^arerooms.      We  invite  most  careful  investigation. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^WilgJ'B  Allen®. 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washineton 

San  Jose — 117  South  First 

Sheet  Music 
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Grand  Prix.   Part* 

d  Prize,   St     Louis 

.  HE  richness,  evenness  depth   and 
I  charm  cf  Baldwin  tone  cnnnot  be 
'  duplicated.    Only  with  the   Bald 
win  Piano  can  it  be  produced  be 
cause  only  the   Baldwin  has  the 
acoustic   properties    capable  of  its   develop- 
ment.   Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

Ilron  krelnl^rrntrd  !■  the  piirrbue  •t  ■  mMj  hirb- 
rrade  plftnn.  Irt  an  tail  jon  aboat  tha  BltraeUve  vtrer  n» 
are  DOW  lukinc- 


Q[he  J^alDtDin  fi^no  (!|orapaniJ 

310  Sutter  Street  San  Francisco.  Cal. 
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PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring*  Price  25  Cents 

A   Book  th3t  should  be  in  every  teacher's  nnd  student's  possession.   Sent  on   approval 
IS   desired.  '^' 

HENRY  GROBE,  135153  KEARNY  ST.,  SAN  FRANCISCO 
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EIGHTEENTH    ANNUAL    EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  DECEMBER  21 
Reserve  Your  Space  Early 

RATES:    One   Page,   $75.00;    Half  Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   ( Va 

Column),  $15.00;   Eighth  Page,  $10.00;   One  Inch 
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:Ciiacomo  Minkowski 
1 1   Mme.  Minkowski 

I    Late  of  New  York,  Berlin   and  Dresden, 
/ocal  Studio,  Su'te  506,  Kohler  &  Chase. 

iMRS.   WILLIAM   STEINBACH 

i  VOICE  CULTURE 

Studio: 

I        902  KOHLER  &  CHASE  BLDG. 

>an   Francisco  Phone:    Kearny   5454 

i       UGO  BARDUCCI 

Formerly      Musical      Director      Lambardi 

Opera    Company 
j  Vocal    Culture 

'  Italian    and    French    Opera    Repertoire 
>      Studio:      Arrillaga   Musical   College 
!       2315   Jackson    St.     Tel.    West   4737 

\LBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &.    Chase    BIdg. 

Telephone    Kearny    5454 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

itudio    603-604    KOHLER    &.    CHASE     BLDG. 

Phone:    Kearny  5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range    without    muscular    effort;      perfect    In- 


MISS   EMILIE   LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE    ST.  Tel.    Park   3260 

ERNST  WILHELMY 

\'nice;  Correct  Interpretation  of  Classics; 
iM-ama  and  Poetry.  Studio.s:  Gaffney  BIdg., 
.176  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabella  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Cha»e 
Building.       Telephone:    Kearny    5454, 

ALMA  SCHM1DT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave,      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
.Mission    267S.     By   Appointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
294.1  Buchanan  Street,    Phone  West  3558, 

Joseph  George  Jacobson 

PIANO 
1276  California  St,      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore    1847 


SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street,    Phone:   Fillmore    1131 


'^^il':;  .^.-..^ll^^"  JOHN  W,  METCALF 

Teaching    Methods    a    Specialty  Pianoforte    and    Harmony    Instruction 

Tuesdays  and   Fridays  at  the   Berkeley   Piano  ^'"n'^l'i^^nH   ""ph'   ^''"^V,    ^2",''„?"'^- 

Club    2724    Haste   Street  Oakland,      Phone    Oakland   3172, 

s=„     r                      <r.    !       ^„L     ,      ,  Residence   Phone:    Berkeley  6935 

San     Francisco    Studio,    3065    Jackson    Street        — • 

Address   ali°commu'^°caticns   to   the  T  ICkCnSClier    StUUlOS 

Chateau    ^^^l^i^- /95__  Pine    |t..^  cor,    Powell  , ,03-04    CARNEGIE     HALL,    New    York    City 

EMERSON    STUDIOS 
239    GEARV     STREET.     SAN     FRANCISCO 

LYDIA  STURTEVANT,  Contralto  Geo.  Stewart  McManus  pianist 


V 


Public  School  Music  Credits 

fi.nstn.M-live  Urill  Ho'tk 
No-  1  and  2.  one  .lollar 
each,  over  4iiO  const  rut- - 
live  drills  in  each. 
Earn  More — Teach  adults  and 
'liildren  partly  in  cia.sse.s,  nne- 
lialf  hour  iirivate  lesson,  one 
liour   class    lesson    per   week. 

Help  Yourself  —  Improvise, 
I 'lay  and  Write  !J522n  Modula- 
tions from  one  given  tone.  De- 
velop Musical  Memory,  Iniel- 
lectual  Memory  and  Fore  Feel- 
ing. Create  Keyboard  and  Writ- 
ten Harmony.  Teach  with 
Scientific       Pedagogv.  Prices 

$10,011   to   $220.00. 

Teachers  may  join  a  class 
any   time.     Address 

EFFA    ELLIS    PERFIELD 
Chicago.   III.  218  S.  Wabash   Ave. 
New    York   City.    109   W.   4&th    St. 
St.   James    Hotel 


Opera,    Concerto,    Oratorio 

Studio:    2168   Shattuck   Avenue,    Berkeley 

Phone    Berkeley    131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN    FRANCISCO,   CAL, 


47  GAFFNEY  BUILDING,   376  Sutter  St. 

S,  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.      Phone    Prospect    5430, 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching,  Studio:  1726  Le  Roy  Ave,, 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERINQ 

Teacher  of  Violin   and  Ensemble 
880  Bush   Street  Phone  Prospect  4688 


MISS  EDITH  CAUBU     Mfs.  Carroll  Nicholsofi 


PIANO 

Studio:   376  SUTTER   ST,  Kearny  2637 

Residence    Phone    Franklin   2932 


DR.  MAURICE  W.  O'CONNELL 

Organist  and  Musical  Director  of 
St.  Dominic's  Churcii,  San  Francisco 
814    GROVE    STREET,     Tel,    Park    920. 


CONTRALTO 
Teacher  of  Singing,  32  Loretta  Ave.,  Pied- 
mont,  Tel.    Piedmont    304,      Mon,,    Kohler 
&    Chase   BIdg.,    S.    F.       Tel.    Kearny    5454. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temp'e  Emanu  El,  Vocal  Instruction,  Con- 
cert Work.     2539  Clay  St.      Phone   West  3890. 


"•S.  ^  J^.^fENT,  _Voice     M„e.  M.  Tromboni 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific   5615 

THK  AMERICAN  MF.THOI)  OK  VOICK 

Miss  Dina  Moore  and  Miss  Catlierine  Urner 

wril  continue  teaching  the  American  Method 
of  Voice,  for  Singers,  Speakers  and  Teach- 
ers, based  on  Dr,  Muckey's  scientific  prin- 
ciples of  voice  production,  introduced  here 
by  Mr.  George  Bowden. 
Studio:  KOHLER  &  CHASE  BUILDING 
Phone    Kearny    5454 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    New    Season 


EDWARD   BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San    Francisco.  Calif. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

CLARE    HARRINGTON 

PRIMA    DONNA    SOPRANO 
971    LOMBARD    ST. Tel.    Franklin    3610 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

.'■.61   H.vde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2337  f'edar  St.,  Berkele.v.     Tel.  Berk.  1310 

ISRAEL  SELIGMAN 
R  5111  Kohler  &  Chase  BIdg.  Kearny  5454 

AURORA  THOMPSON,  A,  G.  S.  M, 
t.46  25tli  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

.SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 

liiK  .Jordan  .Vve. Tel.  Pac.  611 

THEODOR       SALMON 
lilO  Gear.v  Street         Phone  Franklin  681 


Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.       Hours,    10   to   4   Daily, 


VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


MRS.   RICHARD  REES 

S15  Grove  Street Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 
433  Ehvood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO,   N,   KRULL,   Baritone 

245S  F'olsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

L'lHI   Scott   St. Plione  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Douglas  400 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg,  Kearny  5454 

OTTO   RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 

2S41    Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 

906  Koliler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  OE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


STANISLAS    BEM 

1006  Kohler  &  Chase  BIdg.  San  Francisco 


PACIFIC    COAST    MUSICAL    REVIEW 


SHAVITCH-SASLAVSKY-BEM   TRIO 


A  unusual  program  will  be  the  next 
offering  of  the  Shavitch-Saslavsky-Bem 
trio.  Tliis  event  will  take  place  on  Tues- 
day evening,  December  10th,  in  the  Ital- 
ian Room  of  the  Hotel  St.  Francis,  and 
will  mark  the  second  public  appearance 
of  these  players  this  season.  At  their 
debut  in  October  the  consensus  of  opin- 
ion of  the  big  audience  present,  and  the 
critics  of  the  daily  press  was  that  in  the 
combination  of  Vladimir  Shavitch,  pian- 
ist; Alexander  Saslavsky,  violinist,  and 
Stanislas  Bern,  cellist,  San  Francisco  had 
found  the  finest  trio  organization  ever 
established  in  this  part  of  the  country. 
The  program  for  the  next  concert,  which 
is  the  one  originally  set  for  their  can- 
celled November  date,  includes  two  uiu 
compositions  and  a  great  sonata  for  cello 
and  piano.  Years  ago  Charles  Wakefield 
Cadnian,  the  eminent  American  com- 
poser, whose  "Shanewis"  was  the  op- 
eratic success  of  the  last  Metropolitan 
season,  wrote  a  trio  for  strings  and 
piano,  but  not  satisfied  with  it,  he 
shelved  it  and  it  was  heard  but  once 
publically. 

This  summer  Shavitch  and  Saslavsky 
meeting  Cadnian  in  the  South,  resur- 
rected the  old  score  and  worked  on  its 
revision  for  many  weeks,  until  now  the 
trio,  op.  56,  is  practically  a  new  work  of 
three  star  composition.  In  its  new  form 
it  will  be  given  its  first  presentation  by 
these  players  a  week  from  next  Tuesday 
night.  By  special  request  they  will  play 
the  lovely  Dvorak  trio  op.  6.5.  Stanislas 
Bern  and  Shavitch  will  render  the  Cesar 
Franck  sonata  for  cello  and  violin.  Al- 
together San  Francisco  is  in  tor  another 
pronounced  musical  treat  when  this  con- 
cert takes  place.  The  trio  is  under  the 
management  of  Selby  C.  Oppenheimer. 
and  tickets  are  now  obtainable  at  Sher- 
man, Clay  &  Co.'s. 

(Editorial  Note. — We  have  printed  this 
advance  notice  practically  as  we  received 
it.  It  will  be  seen  that  the  concensus 
of  opinion  of  the  audience  and  the  critics 
of  the  daily  press  was  that  the  trio  was 
tlie  finest  ever  established  in  this  part 
of  the  country.  Evidently  the  critics  of 
the  weekly  press  were  not  of  this  opin- 
ion. Or  does  the  opinion  of  the  critics 
of  the  weekly  press  not  count?) 


MAUD    LAMBERT   AT  THE    ORPHEUM 


The  Orpheum  promises  another  de- 
lightful and  novel  bill  for  next  week. 
Maud  Lambert,  musical  comedy  prima 
donna,  and  Ernest  R.  Ball,  the  popular 
composer  of  "Mother  Machree."  "Love 
Me  and  the  World.  Is  Mine,"  "In  the  Gar- 
den of  my  Heart,"  "Till  the  Sands  of  the 
Desert  Grow  Cold"  and  "A  Little  Bit  of 
Heaven,"  will  present  a  delightful  act. 
Mr.  Ball  has  arranged  a  singing  piano- 
logue  in  which  he  uses  his  own  composi- 
tions. He  is  not  only  a  capable  pianist 
but  also  a  most  pleasing  vocalist.  Miss 
Lambert  is  gifted  with  a  sweet  and  well 
cultivated  voice  and  has  the  ability  to 
put  a  song  over  which  is  quite  a  rarity 
even  among  good  singers. 

"All  for  Democracy"  is  an  allegory  of 
the  present.  The  spirits  of  the  great 
men  of  history  come  to  counsel  the  Presi- 
dent in  his  trying  hour.  As  he  sits 
wrapped  in  thought  at  his  table.  Grant, 
Lee,  Lincoln,  Washington,  Lafayette. 
Joan  of  Arc  and  Pershing  appear  at  his 
elbow  and  witli  words  that  they  have 
made  indelible,  point  out  to  Woodrow 
Wilson  that  the  right  road  is  always  dif- 
ficult to  travel,  but  invariably  leads  to 
victory.  In  make-up.  in  manner  of  speech 
and  in  the  words  themselves  these  great 
men  are  really  seen  and  heard.  While 
the  role  of  the  President  is  a  silent  one. 
it  is  remarkable  because  of  the  likeness 
of  the  actor  entrusted  to  this  role  to  tlie 
President  himself. 

"Petticoats."  a  comedy  by  John  B. 
Hynier.  with  Grace  Dunbar  Nile,  is  an 
incident  in  tlie  lives  of  a  number  of  col- 
lege girls  who  are  setting  their  caps  at 
a  young  pliysician.  Miss  Nile  as  Betty 
is  their  ringleader.  He  falls  a  victim  to 
her  wiles,  pops  the  question  and  is  in- 
formed that  he  is  the  subject  of  a  Joke 
and  bet.  Thereupon  he  turns  the  table 
on  her  to  force  her  to  keep  her  pact. 
Joseph  Bennett  and  Edward  Richards 
will  present  the  dramatic  sensation, 
"Dark  Clouds."  which  is  a  genuine  sui- 
prise.  The  idea  is  thoroughly  new  and 
the  most  is  made  of  it.  Walter  Brower 
ranks  among  the  leaders  of  monologists 
in  vaudeville.  He  has  frequently  been 
'  ompared  to  the  late  Erza  Kendall. 

Officer  Yokes  and  Don  scored  the  em- 
f'hatic  hit  of  the  present  New  Votk  sea- 
on  witli  Ziegteld's  "Midnight  Frolic." 
lion  is  tlie  justly  famous  inebriate  canine 


and  Officer  Yokes  is  the  cop  who  after 
having  vainly  tried  to  induce  him  to 
move  on  arrests  him.  Billy  Dale  and 
Bunny  Burch  will  appear  in  their  orig- 
inal creation,  "The  Riding  Master,"  the 
author  of  which  is  Mr.  Dale.  It  affords 
tliem  good  opportunity  for  good  natured 
tun,  spoofing  and  songs  and  dances.  A 
new  series  of  tlie  Official  War  Review 
will  be  exhibited.  The  only  holdover  in 
this  fascinating  bill  will  be  Helen  Trix, 
assisted  by  her  sister  Josephine,  in  new 
songs  of  her  own  composition. 


GREAT   PICTURE   AT  THE   CURRAN 


"Hearts  of  the  World,"  the  "Yictory 
love  story,"  will  be  tlie  attraction  at  the 
Curran  Theatre  tor  the  fortnight  begin- 
ning Sunday  night,  December  1.  The  D. 
W.  Griffith  masterpiece  ran  for  fifteen 
consecutive  weeks  on  tlie  occasion  of  its 
former  presentation  in  this  city.  Recent 
events  in  Europe  should  make  for  even 
greater  interest  in  this  super-picture, 
which  shows  scenes  on  the  battlefields 
actually  taken  "over  there"  with  tlie  per- 
mission of  tlie  British  and  French  gov- 
ernments. 

"Hearts  of  the  World"  is  essentially  a 
love  story  of  the  great  war.  with  the  con- 
flict serving  as  a  grim  background.  Di- 
rector Griffith  and  many  ot  his  principal 
players,  including  Lillian  and  Dorothy 
Gish  and  tlieir  mother,  Robert  Harron 
and  George  A.  Seigmann,  were  under  ac- 
tual bombardment  three  times,  on  one 
occasion  for  a  period  covering  tliree 
hours. 

"Hearts  of  the  World"  is  regarded  by 
authorities  as  being  Griffith's  master- 
piece, excelling  even  liis  "Birtli  of  a  Na- 
tion" and  "Intolerance."  More  than  120,- 
000  feet  of  film  were  taken,  although  only 
12,000  feet  are  used  in  the  production. 
There  are  no  papier  mache  scenic  ef- 
fects, studio  "props"  or  conventional 
moving  picture   "fakes"  employed. 

A  special  orchestra,  under  the  direc- 
tion of  Rene  W.  Williams,  will  interpret 
the  score  which  accompanies  the  unreel- 
ing ot  the  film  so  effectively.  Daily  mat- 
inees will  be  given. 


BLIND    COMPOSERS'    RECOGNITION 


Recognition  will  be  given  blind  com- 
posers at  Edwin  H.  Lemare's  organ  re- 
cital Sunday  evening  in  the  Exposition 
Auditorium,  and  the  famous  blind  so- 
prano. Mine.  Cliristine  La  Barraque.  will 
sing.  The  chairman  of  the  Auditorium 
Committee,  Supervisor  J.  Emmet  Hay- 
den,  extends  a  special  invitation  to  blind 
peonle.  who  will  be  admitted  free. 

The  noted  blind  composers  of  organ 
music,  from  whose  works  the  selections 
tor  Sunday  will  be  taken,  are  Wolsten- 
holnie.  Smart,  Hollins  and  Sanditord  Tur- 
ner. Lemare.  long  familiar  with  the  pro- 
ductions of  these  English  celebrities,  lias 
picked  favorite  and  characteristic  pieces 
for  the  program  as  follows:  The  Question 
and  the  Answer  (Wni.  Wolstenholme) ; 
Air  with  Yariations  and  Finale  (Henry 
Smart):  Intermezzo  in  D  flat  (Hollins): 
Scherzo  in  F  Minor  (H.  Sandiford  Tur- 
ner). 


NEW  YORK  NOVELTY  AT  ALCAZAR 


Tlie  skillfully  selected  New  Alcazar 
Company  lias  jumped  into  popularity  at 
a  bound.  The  spoken  drama  season 
promises  to  be  one  of  the  most  notable 
in  the  history  of  the  famous  playhouse. 
By  the  end  of  the  first  week,  with  normal 
conditions  restored,  crowds  were  being 
turned  away.  The  brilliant  comedy  "Up- 
stairs and  Down"  has  its  final  perfor- 
mances this  week.  "One  of  Us"  is  an- 
other New  York  novelty  for  the  coming 
week,  opening  at  Sunday's  matinee. 
It  depicts  the  lights  and  shades,  the  com- 
edies and  tragedies,  ot  back  room  cabaret 
life.  Jack  Lait  wrote  it.  He  is  the  bril- 
liant successor  of  O.  Henry  as  a  gripping 
human  interest  sliort  story  writer.  Oliver 
Morosco  recently  made  the  New  York 
stage  production.  It  is  a  play  of  vivid 
contrasts.  Its  romance  begins  amid  jazz 
band  discordances  and  reaches  its  climax 
at  a  fashionable  society  wedding.  Mag- 
netic Thurston  Hall  plays  his  original 
role  of  the  college  athlete  who  feigns 
(Timinality  to  gain  standing  as  "one  of 
us"  in  the  underworld,  Belle  Benett  will 
be  disclosed  in  a  new  light  as  Joan  Gray. 
the  cabaret  singer.  Roy  Clements,  a  for- 
mer Alcazar  favorite — now  the  stage  di- 
rector— personates  Coast-to-Coast  Taylor, 
a  famous  crook.  Henry  Shumer  will  br 
the  humorous  waiter-evangelist,  "Tin- 
Parson." 


AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

S0L0£LL£ 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

The  effect  obtained  on  \)our  rcmarl(ahle  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  placer 
piano.  One  can  plap  on  it  Jvith  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charmingh  for  accompanving." 


Tlie  Soloelle  is  not  (lie  accepted  idea  of  the  player  piano — it  is 
different.  There  is  no  other  player  piano  tliat  \vill  permit  you 
to  play  as  though  you  had  all  the  knowledge — all  the  skill — 
all  the  technique  of  a  ti-ained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle.  Kohler  &  Chase  Soloelle.  Cahler  Soloelle, 
Pease  Soloelle.  Shoninger  Soloelle,  Andrem  Kohler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND  OTHER  SOLOELLE   GRANDS,   $1500  up 

Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealer 
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ALFRED  HERTZ  STARTS  SYMPHONY  SEASON  BEFORE  LARGEST  AUDIENCE  AnENDlNG  OPENING 

The  National  Anthems  of  America,  England  and  France  Sent  a  Patriotic  Thrill  Through  the  Big  Assemblage — The 

Marseillaise  Specially  Arranged  by  Frederick  Jacoby  of  this  City — Tschaikowsky's  Fifth  Symphony  Given  an 

Interpretation  That  Will  Linger  Forever  in  the  Memory  of  Those  Who  Heard  It — Dainty  Symphonic 

Poem  by  Rabaud  Warmly  Received — Dukas'  Sourcerer's  Apprentice  Played  Better  Than  Ever. 


The  impatience  witli  wliicli  tlie  musical 
public  of  San  Francisco  awaited  the 
opening  of  the  s\'mphony  season  of  191S- 
1919  was  demonstrated  by  the  fact  that 
lOn  Friday  afternoon,  November  29th,  the 
'Curran  Theatre  contained  the  largest  au- 
idience  ever  assembled  at  the  opening 
symphony  concert  of  a  new  season.  The 
reception  accorded  Alfred  Hertz  and  his 
more  than  eighty  picked  musicians  could 
hardly  have  been  surpassed  in  enthus- 
iasm, although  the  "noise''  could  not 
possibly  have  been  as  great  as  it  would 
have  been  had  the  audience  not  been 
practically  restricted  to  the  lair  sex. 
whose  gloves  are  not  exactly  ideal  sound 
tSpropellers.  The  enthusiasm,  however. 
Imade  up  in  duration  what  it  lacked  in 
'[sound  volume,  even  a  few  masculine 
jcheers  ringing  out  on  one  or  two  occa- 
sions. 

f  In  accordance  with  the  times  the  open- 
ling  number  was  set  aside  for  patriotic 
[demonstrations.  Mr.  Hertz  conducted 
'first  the  Star  Spangled  Banner  with  that 
ivirility  and  fervor  to  which  one  has  be- 
|conie  accustomed,  and  yet  which  always 
^seems  to  strike  a  new  chord.  After  hear- 
[ing  Mr.  Hertz'  vigorous  reading  of  our 
(national  anthem  all  other  interpretations 
[seem  to  sound  tame.  Then  followed  God 
iSave  the  King,  the  English  national  an- 
,them,  which  the  audience  mistook  for 
vAmerica,  but  which  nevertheless  was 
[presently  recognized  as  a  tribute  to 
(America's  brave  ally,  and  finally  came 
the  Marseillaise,  which  was  specially  ar- 
ranged for  this  occasion  by  Frederick 
Jacoby.  a  young  San  Francisco  composer, 
whom  our  readers  will  remember  as  hav- 
|ing  written  other  works  of  merit  per- 
formed last  season  by  the  San  Francisco 
ISymphony  Orchestra  under  the  direction 
jot  Mr.  Hertz.  The  first  named  anthems 
iwere  arranged  specially  for  the  San 
IFrancisco  Symphony  Orchestra  some 
time  ago.  Both  contain  a  rich,  colorful 
|orchestration  that  brings  out  the  very 
^meat  of  their  patriotic  sentiment.  Evi- 
'dently  Mr.  Jacoby  wrote  this  arrange- 
■meut  in  somewhat  of  a  hurry,  for  it  is 
kept  rather  down  to  a  poetic  level,  and 
only  reaches  its  full  force  in  the  final 
bars.  It  may  be  that  Mr.  Jacoby  consid- 
ered the  taste  of  the  French  people  tor 
the  delicate  and  colorful  phase  of  ar- 
rangement rather  than  for  a  dramatic 
and  vigorous  style  of  interpretation. 
Whichever  way  we  may  look  at  it  Mr. 
Jacoby  has  here  again  exhibited  his  skill 
,as  a  writer  of  well  balanced  orchestral 
literature. 

;  The  opening  number  of  the  program 
proper  was  Tschaikowsky's  Sy'mphony 
'No.  5  in  E  minor,  op.  64.  Although  the 
work  is  not  unfamiliar  to  our  musical 
public  it  has  never  been  heard  here  be- 
fore under  Mr.  Hertz's  vivid  direction, 
and  this  unquestionably  eminent  inter- 
preter ot  representative  symphonic 
works  has  added  another  triumph  to  his 
long  list  ot  artistic  conquests,  for  anyone 
fortunate  enough  to  hear  his  truly  mas- 
terly reading  of  this  score  will  always 
remember  this  occasion  with  exceptional 
pleasure  and  satisfaction.  When  it  comes 
to  a  graphic  depicting  ot  emotional  con- 
trasts no  composer  can  surpass  Tschai- 
kowsky.  He  simply  plays  upon  the 
heartstrings  of  the  inlelligent  listener 
with  the  facility  ot  a  harp  virtuoso.  Small 
amotions  have  no  place  in  Tschaikowsky's 
scheme  ot  composition.  He  does  not 
ivish  to  tickle  your  sensibilities,  he  wants 


By  ALFRED  METZGER 


to  stir  you  to  the  very  foundation  of  your 
soul,  and  he  succeeds  in  doing  this. 

To  conduct  a  Tschaikowsky  symphony 
successfully  means  to  display  unquestion- 
able genius  as  a  conductor.  While  there 
may  be  some  people  who  will  tell  you 
that  Tschaikowsky's  works  "play  them- 
selves" we  are  not  backward  in  claiming 
that  such   people  do   not   understand   the 


will  serve  as  a  standard  by  which  other 
readings  of  this  work  will  be  judged  in 
future.  The  orchestra  conducted  itself 
remarkably  during  the  rendition  of  this 
work.  Whether  it  is  imagination  or  not, 
we  do  not  know,  but  we  are  certain  that 
the  tone  balance  and  the  evenness  of  the 
individual  players  seemed  to  have 
gained    in    excellence.     This    is    specially 


ALFRED   HERTZ 

The  Eminent  Conductor  of  the  San   Francisco  Symphony  Orchestra,  who   received  a 

great  ovation   at  the   Opening   Concert   of  the   Season   at   the 

Curran  Theatre.  Friday  Afternoon,  November  29th 


great  composer.  A  work  should  never 
be  permitted  to  "play  itself."  It  must  be 
given  every  particle  ot  sentiment  which 
the  composer  has  invested  it  with,  and 
that  conductor  who  can  stir  his  hearers 
most  with  a  composition  is  naturally  the 
better  leader.  And  Alfred  Hertz  has 
never  shown  himself  to  be  more  worthy 
ot  the  admiration  ot  serious  music  lovers 
than  when  he  conducted  the  Tschaikow- 
sky   Fifth    Symphony    in    a    manner    that 


true  ot  the  brass  section,  which  exhib- 
ited a  more  uniform  balance.  Possibly 
the  improvement  in  the  brass  section  as 
the  announcement  on  the  program  stated 
may  have  something  to  do  with  this. 
Suffice  it  to  say  that  the  glare  and 
"brassy"  effects  that  were  noticed  last 
year  could  not  be  observed  this  time. 

That  Tschaikowsky  is  occasionally 
somewhat  erratic  can  not  be  denied  by. 
anyone  who  listens  intelligently.     In  this 


fifth  symphony,  for  instance,  he  sand- 
wiches between  the  andante  cantabile 
and  the  andante  maestoso — two  move- 
ments ot  surpassing  beauty  and  force — a 
valse  theme  that,  at  times,  becomes  al- 
most banal.  No  matter  what  reason  may 
be  ascribed  to  this  contrast,  its  very  con- 
struction and  almost  skeleton-like  scor- 
ing, does  not  seem  to  make  it  fit  for  the 
surrounding  company  of  majestic  themes. 
And  the  fact  that  under  Mr.  Hertz's  di- 
rection this  contrast  came  so  strikingly 
to  the  fore,  proves  the  greatness  ot  the 
conductor  who  succeeds  in  bringing  out 
every  idea  of  the  composer  according  to 
its  strength  or  weakness.  The  splendid 
climax  in  the  finale  was  given  a  most 
effective    and    imposing    interpretation. 

A  work  entirely  new  to  San  Francisco 
audiences  was  Henri  Rabaud's  symphonic 
poem  Procession  Nocturne  op.  6.  As  the 
opus  number  tells  us.  it  is  one  of  the 
French  master's  earlier  works,  and  there- 
fore does  not  serve  as  an  adequate  indi- 
cation of  this  composer's  present  status 
in  the  world  of  musical  savants.  It  is 
written  in  the  well  known  French  spirit 
of  poetic  grace  and  charm.  It  is  scored 
so  as  to  obtain  a  remarkably  fine  tone 
shading  effect.  And  Mr.  Hertz  who.  in 
the  first  part  of  the  program,  proved  to 
be  the  dramatic  giant  who  extracts  from 
his  orchestra  every  ounce  of  energy  at 
its  command,  was  here  the  tone  poet 
who  plays  with  velvet  fingers  upon  an 
instrument  of  exquisite  delicacy.  Wether 
Mr.  Rabaud's  lyrico-poetic  idea  ot  the 
Lenau  poem  on  the  Faust  Procession,  a 
work  ot  such  conflicting  passion,  demon- 
strates the  atmosphere  created  by  the 
author  will  possibly  remain  a  debatable 
question.  Suffice  it  to  say  that  Mr. 
Hertz  succeeded  in  making  the  work 
pleasing  to  the  ear. 

The  concluding  number  of  the  program 
consisted  of  Dukas'  Sorcerer's  Appren- 
tice, which  we  have  heard  from  -Mr. 
Hertz  and  his  orchestra  before,  but 
which,  we  believe,  has  never  received  a 
finer  interpretation.  Indeed,  the  spon- 
taneity of  attack,  the  purity  ot  intona- 
tion and  the  splendid  balance  ot  tone 
never  seemed  quite  so  notable  as  on  this 
occasion.  We  would  like  to  go  on  record 
as  contending  that  it  was  the  most  effec- 
tive reading  of  this  work  ever  given  us 
here,  and  this  has  reconciled  us  some- 
what to  the  somewhat  bizarre  and,  at 
times,  grotesque  style  of-  the  work, 
which  contains  certain  elements  ot  fu- 
turistic leanings  that  do  not  conform 
with  our  conception  of  that  which  is 
baautiful  in  music.  In  the  care  ot  Mr. 
Hertz  much  ot  the  rough  harmonic  treat- 
ment is  softened  and  mellowed. 

Before  closing  we  wish  to  call  atten- 
tion to  the  excellent  horn  solo  work  of 
W.  Hornig,  who  on  this  occasion  was  in 
fine  form.  Indeed,  the  entire  orchestra 
proved  itself  well  worthy  to  participate 
in  a  concert  of  such  uniform  excellence. 
Mr.  Hertz  was  the  recipient  of  numerous 
floral  tributes,  all  of  which  proved  that 
he  holds  a  prominent  position  in  the 
hearts  ot  San  Francisco's  music  lovers. 
Surely  it  is  most  gratifying  that  our  sym- 
phony season  has  now  been  launched 
with  such  brilliant  success,  and  all  of  us 
ought  to  be  deeply  grateful  to  President 
William  Sproule  and  the  entire  member- 
ship of  the  Musical  Association  ot  San 
Francisco  for  giving  us  this  great  oppor- 
tunity to  enjoy  the  foremost  works  ot 
orchestral  literature  presented  in  a. 
crattsmanlike  and  artistic  manner. 
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STEIN  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


*i  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

tj  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  tniisiail  line — Steinway  Pianos  and  other  pianos  of  satis- 
factory musical  zvorth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 

Sherman,Kay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO- SANTA  ROSA— SAN  JOSE 


IFAN     r^RITir^O^      JANET  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE..  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room   407   KOHLER  &  CHASE    BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L,  Artiguet.  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music   in  all  its 
branches.      Large  Pipe  Organ.      Recital   Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church. 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays).  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont    2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist   with   Worcester   and   Cincinnati    Music    Festivals. 
Soloist  with   the   Handel   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone   West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Orian   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — VocaI    Iri4truction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER    CONSERVATORY 
OF   MUSIC 


With  an  original  system  of  muscular  training,  evol\ 
through  years  of  experience,  will  take  a  limited  number 
pupils.  Special  attention  paid  to  ear-training,  tone  quai 
and    tonality.      For   terms    apply    to 


MISS  M.  V. 
801    Sutter   Street 


UNDERHILL 

Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


926  Pierce  St.,  nr.  McAllister.  Fillmore  840       MRS.    M.    E.    BLANCHARD       MEZZO-CONTRAl.T 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &   Chase  BIdg.,  Room   905.       Tel.   Kearny 
5454.       Residence,    845    Ashbury    St.       Phone    Park    S60S 

MISS  AUDREY  BEER,  Pianist 

Studio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895. 
Wednesday    at   San   Anselmo.        Studio    care    Dr.   O.    W.    Jones. 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  numbe- 
of  pupils  accepted.  2429  Green  St..  San  Francisco.  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Muse, 
Stockholm,    Sweden. 

Abbie  Gerrish  Jones 

SONGS 
Are  Iteins  sung  by  Alice  Neilsen,  Mme.  Bernice  de  Pasqii:'ii    • 
Mine.   Delia  Dnnald-Ayer.  David  Bispham,  Charles  W.  Clar!;, 
Henri   La  Bonie.  Dr.    Frederick  Clark. 

At  all  music  dealers 


SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone    West   7370 

MISS  DOROTHEA  MANSFELDT 

FRKrAIUXr;    TEACHER    FdU 

MRS.   OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  ray  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters*  Works.  6128  Hillegass  Ave., 
Oakland.  Phone  Piedmont  S095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade.  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ?-rT'"cu:r':t  frTJli 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


(irpli^um 


MATINEE    EVERY    DAY 


"For  Pity's  Sake."  wilh  Thomas  Dliray  and  Cum 
|i:in>-.  a  Travpsi>-  on  Ihe  olil  Time  Melodrama:  "Futur 
istic  Review."  i.ips.-inf.d  li>-  Countess  dp  T^ponardi 
Joseph    L.    Browning    il 


A    Ti 


Frisco 


\Vi 


.|.atli 


Lander  Brothers.  Pills  .in.l  Ills'  Walter  Brov 
.l.dlv  .lestpi  :  "An  Artistic  Treat;"  American  Red  Cross 
Picture.  "The  Peace  Celebration  in  Paris;"  Maud 
Lambert,  Ch;irminK  Comedy  Favorile.  and  Ernest  R. 
Ball,    Ihe    Popular   Composer. 

Evening   Prices    10c.   25c,    50c,   75c,   »t.00 

Matinee   Prices    (except    Saturdays,    Sundays    and 

Holidays).  10c.  25c.  50c.   Phone  Douglas  70 
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SEVENTEENTH    YEAR 


THE  VISIT  OF  THE  FRENCH  ORCHESTRA 


Tlie  Pacifio  ( "oa.st  Musical  Review  was  inileed 
greatly  pleased  to  note  the  hearty  reception  ac- 
coi-ded  the  Paris  Conservatoire  Orchestra,  under 
the  dignified  conductorship  of  Andre  Messager, 
the  distinguished  French  composer  and  leader. 
We  wei-e  i)articulai'ly  delighted  with  the  fact  that 
otlieial  recognition  was  hestowetl  upon  this  hody 
of  musicians  hy  the  city  officials  and  a  coiiiniittee 
of  proMiiiieiit  citizens.  Of  course  the  official  rec- 
ognition was  appropriate  on  account  of  the  fact 
that  the  orchestra  was  sent  to  America  by  the 
French  government  to  lend  expression  to  the  cor- 
dial sentiments  existing  between  the  French  and 
the  American  nations.  And  it  is  significant  that 
France  should  send  us  a  MUSICAL  organization 
with  the  seal  of  its  official  greetings.  And  be- 
cause the  French  >;overnment  includes  its  musical 
organi/ations  in  its  governmental  activities,  both 
at  times  of  peace  and  at  times  of  war,  music  has 
made  so  great  progress  in  the  French  nation  dur- 
ing the  last  centuiy  or  so.  And  music  in  Amer- 
ica will  not  attain  that  distinction  which  it  de- 
serves, nor  will  the  public  at  large  look  upon 
music  with  the  same  ])ride  and  the  same  universal 
recognition,  until  the  Government  of  the  United 
States,  like  the  government  of  France,  will  in- 
clude music  anil  musical  organizations  among  its 
governmental   functions. 


Hy  the  foregoing  we  mean  that  musical  organ- 
izations should  not  only  frequently  be  employed 
in  the  scheme  of  governmental  activities,  like  in 
this  instance,  when  France  sends  to  America  one 
of  its  OFFICIAL  orchestras,  but  they  should  also 
be  the  recijiients  of-  endowments.  In  France,  for 
instance,  they  endow  their  opera  houses,  their 
I  conservatories  of  music,  their  .symphony  orches- 
tras, their  chamber  music  organizations,  and  they 
encoui'agc  financially  and  otherwise  musicians  of 
merit  and  genius.  There  is  now  a  bill  before  the 
American  Congress  to  establish  national  conser- 
vatories in  the  United  States.  It  is  an  excellent 
bill.  It  should  pass  by  all  means.  And  if  it  does 
pass  the  government  of  the  United  States  will  for 
the  first  time  in  its  history  give  recognition  to 
music  during  times  of  peace.  It  has  already 
given  official  recognition  to  music  during  times  of 
war.  Indeed,  it  has  announced  re))eatedly  that 
music  helped  win  the  war.  It  is  now  only  just 
and  fair  that  the  United  States  Government, 
which  recognizes  the  services  rendered  by  music 
during  times  of  war,  should  proceed  to  recognize 
it  also  during  times  of  peace. 


American  government  oflicially  puts  its  stamp  of 
ai)proval  upon  music  and  thereby  calls  the  atten- 
tion of  the  public  and  ]ii-ess  upon  the  necessity  of 
looking  upon  the  American  artist  and  composer 
with  as  much  pride  as  they  now  seem  to  regard 
the  foreign  artist  and  composer.  The  State  Uni- 
versities accomplished  great  things  in  the  field  of 
general  education.  The  national  conservatories 
of  music  will  accomplish  the  same  results  in  the 
musieal  field.  And  such  official  recognition  of 
music  on  the  part  of  the  federal  government  will 
not  only  create  more  pride  in  American  musical 
activities,  but  it  will  also  solve  the  problem  of 
staiulardization,  and  will  as  nearly  as  possible 
eliminate  incomiietenc'x'  and  fake  from  the  mu- 
sical profession.  All  the  abuse,  the  so  called 
patri<itic  display  and  the  booming  of  made-in- 
America  music  together  will  not  accomplish  one 
thousandth  part  of  flu;  results  which  the  official 
recognition  of  music  on  the  part  of  the  Govern- 
ment will  accomplish. 


Anil  we  sincerely  believe  that  in  this  respect 
the  visit  of  the  Paris  Conservatoire  Orchestra  has 
proven  a  great  help  to  the  musical  advancement 
of  the  United  States.  The  advance  notices  about 
this  orchestra,  which  by  the  way  were  originated 
in  jiart  in  New  York,  did  music  in  France  a  grave 
injustice.  Their  circus-like  extravagance  placed 
the  Paris  Conservatoire  Orchestra  in  a  most  em- 
hara.ssing  position.  Xotwithstanding  its  artisti<- 
excelh'iice,  this  organization  is  not  by  any  means 
the  greatest  symphony  orchestra  in  France,  nor 
is  Andre  Jlessager  the  greatest  French  symphony 
conductor,  and  no  one  will  be  happier  to  empha- 
size this  fact  than  the  conductor  and  the  members 
of  the  Paris  Conservatoire  Orchestra.  There  are 
at  lea.st  one  or  two,  if  not  more,  greater  symphony 
orchestras  in  France,  one  of  them  being  the 
Colonne  Orchestra  of  Paris.  .  And  by  saying  this 
we  are  not  reflecting  on  the  artistic  excellence  of 
this  organization.  We  only  wish  to  emphasize 
that  as  long  as  press  agents  are  permitted  to  mis- 
lead the  American  public  in  believing  musical  con- 
ditions to  exist,  which  in  reality  are  not  existing 
(and  we  are  here  not  referring  to  any  particular 
jji-ess  agent),  the  nation  can  not  be  regarded  seri- 
ously in  other  parts  of  the  world  where  musical 
appi-eciafion  has  assumed  more  conscientious 
methods  of  publicity.  Both  the  American  press 
as  well  as  the  American  government  must  bestow 
u])on  music  the  same  i)ainstaking  demands  for 
absolute  efficiency  as  they  are  bestowing  upon 
general  educational  institutions.  Only  then,  and 
no  sooner,  will  the  American  artist  and  the  Amer- 
ican composer  be  recognized  on  a  par  with  the 
foreigner.  And  we  owe  the  French  government 
a  deep  debt  of  gratitude  for  sending  us  this  offi- 
cially endorsed  musical  organization  on  an  official 
errand  and  clothed  with  the  same  dignity  as  any 
other  official  commission. 


WEEKLY  PRESS  AND  WEEKLY  CRITICISM 


And  all  the  agitation  in  favor  of  American  com- 
posers and  artists,  and  against  foreigners,  be  they 
friends   III-  foes,   will    have    no    eft'ect.    until     the 


In  a  spirit  of  levity  we  took  occasion  to  com- 
ment good-naturedly  upon  a  little  slip  of  the  type- 
wi'itcr  which  occurred  in  the  advance  notice  about 
the  next  concert  of  the  Shavitch-Saslavsky-Bem 
trio,  which  is  to  be  given  next  week.  It  seems  in 
speaking  of  the  expressions  of  opinion,  so  gener- 
ously voiced  by  everyone  who  heard  this  organiza- 
tion, the  writer  of  the  notice  which  came  to  us 
from  Manager  Oppenheimer's  office,  restricted  his 
quotations  to  the  audience  and  the  critics  of  the 
dail.v  press.  Of  course  we  knew  that  this  was  not 
intentional,  but  thought  the  incident  worthy  of 
giving  our  natural  inclination  for  raillery  a 
chance  to  air  ifsi'If.  And  so  we  added  a  little 
editorial  note  which  was  intended  to  bring  the 
smile  of  recognition  upon  the  countenance  of  him 
who  penned  the  lines.  And  now  there  is  a  second 
chapter  to  this  little  narrative.  It  comes  in  the 
I'oi-m  of  a  lettei'  from  Selby  C.  Oppenheimer,  in 
which  he  incorporates  what  we  believe  to  be  a  sin- 
eei-e  tribute  to  this  paper — a  voluntary  tribute 
we  are  sure — for  Mr.  Oppenheimer  surely  did  not 
think  we  were  offended  and  demanded  an  apol- 
ogy. We  prefer  to  think  that  Mr.  Oppenheimer 
is  just  taking  advantage  of  a  situation  to  express 
certain  sentiments  which  he  could  not  very  well 
ex])ress  without   some  excuse,  and  we  will  quote 


Ills  letter,  and  assure  him  of  our  hearty  appre- 
ciation of  his  attitude  in  our  acceptance  of  his 
kind  expressions  in  the  same  generous  spirit  in 
which  lliev  are  offere<l. 


Here  is  Mr.   Opjjenheimer's  letter: 

San  Francisco,  December  3,  1918. 
Mr.  Alfred  Metzger, 
Editor   J'aciflc   Coast  Musical   Review, 
City. 
My  dear  Mr.  Metzger: 

In  your  issue  of  last  week  you  tal<e  editorial  excep- 
tion to  an  unintentional  omission  of  tlie  critics  of  tlie 
weekly  press  in  an  advance  notice  of  the  Sliavitch-Sas- 
lavsky-Bem  Chamber  Music  Trio,  which  was  sent  out 
from  my  office.  In  so  far  as  this  oversiglit  applies  to 
your  paper  apologies  are  in  order.  Frankly  1  have  come 
to  consider  the  Pacific  Coast  Musical  Review,  from  the 
musical  point  of  view,  as  entirely  aside  from  the  wecKiy 
press  in  general,  and  am  looking  upon  its  achievements 
as  equally  important — in  the  field  of  music — as  the 
acliievements  of  the  daily  press.  Since  I  am  not  em- 
ploying the  advertising  columns  of  the  weekly  press 
at  present,  no  critics  review  my  events,  and  for  this 
reason  I  naturally  did  not  include  them  in  tliis  enumera- 
tion. And  while  it  is  true  tliat  your  paper  is  issued 
but  once  a  week,  its  influence  and  effect  among  musical 
people  are  so  far-reaching  that  it  is  invaluable  as  an 
advertising  medium,  and  correspondingly  important  are 
therefore  its  criticisms.  For  this  reason  tlie  distinction 
made  in  the  advance  notice  really  represents  a  compli- 
ment to  yourself  and  your  publication,  tor  it  can  not  be 
considered  that  tlie  musical  functions  of  the  Pacific 
Coast  Musical  Review^  are  at  all  limited  to  the  field  gen- 
erally occupied  by  the  weekly  press. 

With  kindest  regards  1  am. 
Sincerely, 
SELBY  C.  OPPENHEIMER. 

Again,  Sclliy  OppciiliiMMK'r,  we  thank  you! 


JAMES   HUNEKER'S   BITING   SARCASM 


There  is  perliaiis  no  critic  in  the  I'nited  States 
that  employs  quite  such  biting  sarcasm  as  James 
Iluneker,  the  brilliant  critic  and  raconteur,  who 
is  now  writing  for  the  New  York  Times.  We 
have  missed  the  clever  expressions  of  Mr. 
Iluneker 's  for  a  long  time  and  are  indeed  pleased 
to  see  him  "come  back."  And  so  when  we  heard 
that  in  the  introduction  of  one  of  his  reviews  of 
the  performances  at  the  Metropolitan  Opera 
House,  he  pays  his  respects  to  the  good  peoph? 
whose  mental  horizon  does  not  permit  them  to  see 
any  use  in  the  old  German  classics,  we  asked  our 
friend  Ray  C.  P..  Brown  of  the  Examiner  to  get 
us  a  coi)y  of  the  paper  and  you  may  easily  imag- 
ine our  delight  when  our  eyes  fell  upon  the  fol- 
lowing delightful  lines: 

"Tiie  Prophet"  was  sung  yesterday  afternoon  for  the 
first  time  this  season  at  the  Metropolitan  Opera  House. 
The  work  was  composed  by  a  royalty-loving  Prussian, 
who  called  himself  Giacomo  Meyerbeer,  whose  real 
name  was  Jacob  Beer— a  name  that  should  thrill  Pro- 
hibitionist Anderson.  We  mention  this  tact  because 
one  Wagner,  born  Ricliard  Geyer,  and  so  known  till  his 
eighth  year,  a  rovalty-hating  Saxon,  a  banished  insur- 
rectionist of  1849.  has  also  written  operas:  now  be- 
ing sung  in  London  and  in  the  English  language.  We 
confess  we  prefer  "Rienzi"  to  "II  Prophete,"  and 
"Rienzi"  is  pretty  poor  musical  stuff,  full  of  Meyerbeer- 
isms,  and  "II  Prophete"  keeps  it  company  in  the  front 
row  of  mediocrity.  Its  book  by  Scribe  is  astonishingly 
weak  tor  that  clever  libretto  manufacturer  and  accom- 
plished dramatic  technician.  It  is  that  bad  compound 
of  melodrama  and  mysticism  which  always  succeeds 
with  an  unthinking  audience  in  the  theatre.  "Quo 
Vadis"  and  "The  Sign  of  the  Cross"  are  two  examples. 

Evidently  Brother  Hunecker  has  put  down  the 
famous  Meyerbeer  opera  to  "Prophet  and  Loss." 


THE  PARIS  ORCHESTRA  CONCERT 

The  Civic  Auditorium  contained  an  immense 
audience  last  Wednesday  evening  when  the  Paris 
Conservatoire  Orchestra,  under  the  able  direction 
of  Andre  TMessager,  made  its  first  appearance  in 
San  Fi'ancisco.  Conductor  and  orchestra  were 
received  with  cheers  and  enthusiastic  applause. 
The  program  began  with  the  Star  Spangled  Ban- 
ner and  ended  with  La  JIarseillaise.  Alfred  Cor- 
<lot.  the  distinauished  French  t)iano  \drtuoso. 
created  a  sensation  by  reason  of  his  technical 
brilliancy  and  fine  touch.  L'Ai)rez  midi  d'un 
Faun  by  nebussy  had  to  be  substituted  by  Pre- 
lude to  The  Deluge  by  Saint-Saens  on  account  of 
the  sickness  of  the  harpist.  The  concert  occurred 
too  late  for  detailed  review  in  this  issue.  We 
will  publish  our  criticism  next  week.  We  may. 
however,  add  this  time  that  the  concert  master 
made  an  excellent  impression  with  his  solo  to  the 
Pi'elude  and  the  wood-wind  section  as  well  as  .sonn- 
of  the  brass  gave   an   excellent   account   of  itself 


EDDY     BROWN'S     UNQUESTIONABLE     VIRTUOSITY 


Distinguished   American   Artist   Settles   the   Question 
the   Minds  of  San   Francisco's  Mosic   Lovers  That 
He  Belongs  Among  the  Elect 


PACIFIC    COAST    MUSICAL    REVIEW 

A  BREEZY  MUSICAL  LETTER  FROM  PARIS 

A    Very    Interesting   Anectode   About     Robert    Tolmie- 

Regarding  the   Death  of  Lecocq — The   First 

Colonne   Concert — Church    Music 


By  ALFRED   METZGER 

AlthouRh  Eddy  lirown's  reputation  had  preceded  liim. 
and  we  liad  been  well  prepared  to  expect  nautjlit  but 
reflned  artistry  from  the  performances  of  this  distin- 
guished American  virtuoso,  there  still  remained  the  per- 
sonal satisfaction  to  judge  for  ourselves  how  far  these 
opinions  coincided  witli  our  own  standards  of  what  we 
considered  a  truly  great  violinist.  This  personal  (lues- 
tion  was  surely  settled  to  the  satisfaction  of  all  those 
who  attended  his  first  appearance  in  California  at  the 
Savoy  Theatre  last  Sunday  afternoon.  Mr.  Brown  did 
not  only  justify  all  the  glowing  tributes  that  had  pre- 
ceded his  visit  to  the  Pacific  Coast,  but  in  several  in- 
stances he  surpassed  even  our  rosiest  anticipations. 

Mr.  Brown's  principal  claims  to  recognition  among  the 
elect  of  the  musical  world  lay  in  a  firm,  big  and  appeal- 
ing tone,  an  extraordinarily  facile  tcehnic  and  a  tem- 
perament of  unusual  proportions.  He  plays  with  au- 
thority and  maturity  and  he  invests  his  interpretation 
with  masterly  intelligence  and  convincing  phrasing.  He 
opened  his  program  with  the  exceedingly  difficult  and 
showy  Tartini  Sonata  and  played  the  same  with  an  as- 
surance and  emphasis  of  its  various  musical  values  that 
stamped  him  immediately  as  an  artist  of  real  distinc- 
tion and  a  musician  who  plays  his  instrument  with  every 
ounce  of  understanding. 

In  his  cadenzas  and  oilier  almost  nnsurmountable 
technical  feats  he  never  hesitated  to  chose  the  most 
difficult  mode  of  attaining  results,  and  he  did  this  with 
an  ease  and  thoroughness  only  noticeable  among  vir- 
tuosos of  the  highest  rank.  He  truly  belongs  among  the 
chosen  in  his  art.  This  fine  composition  of  the  old  Ital- 
ian school  was  followed  by  a  Concerto  from  the  nen  ol 
a  distinguished  Russian  by  the  name  of  Conus.  It  is  a 
work  wherein  deep  musical  sentiments  alternate  with 
intricate  technical  problems,  and  it  does  not  only  re- 
quire a  superior  virtuoso  to  interpret  it  with  success, 
but  also  a  musician  capable  of  the  deepest  emotional 
expressions.  It  is  a  work  that  taxes  the  mental  as  well 
as  physical  accomplishments  of  an  artist,  and  the  fact 
that  Mr.  Brown  succeeded  in  presenting  this  work  to  the 
satisfaction  of  his  intelligent  audience,  to  the  extent  of 
obtaining  an  ovation,  is  sufficient  proof  of  his  unques- 
tionable genius  and  virtuosity. 

Both  these  works  required  the  display  of  brilliant 
technical  and  intense  emotional  characteristics  on  the 
part  of  the  player.  The  balance  of  the  program  con- 
sisted of  what  might  be  styled  the  lyric  form  of  com- 
position, which  depends  upon  its  success  on  the  em- 
phasis of  melodic  accentuation  and  graceful  phrasing. 
In  this  Mr.  Brown  combined  the  singing  style  of  an 
Klman  with  the  purity  and  accuracy  of  a  Kreisler,  and 
the  success  he  achieved  in  these  brief  but  effective 
works  can  best  be  told  by  stating  that  he  aroused  his 
liearers  to  the  highest  pitch  of  enthusiasm  which  de- 
manded repeated  encores.  It  is  rare  indeed  that  anv 
artist  arouses  San  Francisco's  music  lovers  to  quite 
such  a  demonstration  of  approval  as  Eddy  Brown  did 
on  his  opening  concert  in  this  city. 

The  second  part  of  the  program  included  the  follow- 
ing works:  Larghetto  (Handel),  Rondino  (Cramer- 
Brown).  Hebrew  Melodv  and  Dance  (Brown),  Tam- 
bourin  Chinois  (Kreisler),  La  Gitana  (Kreisler),  Orien- 
lale  (Cui).  and  La  Ronde  des  Lutins  (Bazzini).  Both 
as  arranger  and  composer  Mr.  Brown  revealed  himself 
as  a  master.  He  knows  the  innermost  possibilities  to 
be  obtained  from  the  violin,  and  he  writes  in  such  i 
manner  as  to  remain  "violinistic."  The  Hebrew  mel- 
ody and  dance  is  particularly  worthy  of  emphasis,  for 
he  treats  a  well  sustained  and  emotional  theme  with  a 
cleverness  and  skill  that  introduces  technical  pvrotech- 
nics  without  hiding  the  musical  value  of  the  work.  Even 
in  the  dance  movement  he  retains  the  seriousness  and 
character  of  the  theme,  and  does  not  deteriorate  into 
flippancy.  Kreisler's  Gitana  was  new  to  us,  but  is  an 
excellent  addition  to  the  alreadv  lone  array  of  works 
by  that  master  of  musical  sketches.  The  Bazzini  work 
was  interpreted  with  truly  remarkable  technical  fluency, 
and  a  limpidity  of  style  that  could  not  help  but  chal- 
lenge the  admiration  of  all  those  intimately  acquainted 
with  what  constitiites  pre-eminence  in  violinistic  art. 

Max   Terr.   Mr.   Brown's  able  and   musicianly   accom- 
panist,  acquitted   himself   splendidly    on    this    occasion. 
11  He  belongs  to  that  class  of  accompanists  who  serve  as 

"  a  background   to  the   soloist  and   who,  while  allowing 

themselves  to  be  regarded  as  subordinate,  nevertheless 
rivet  the  attention  and  make  themselves  felt  as  a  neces- 
sary factor  in  a  concert  of  supremely  artistic  propor- 
tions. The  concert  of  Eddy  Brown  belongs  to  the  very 
1.1  best  musical   events  we  are   fortunate   enough    to  hear 

Id  during  a  musical  season,  and  to  miss  any  of  them  surelv 

I"  means  a  loss  that  can  not  possibly  be  repaid  afterward. 

j:  Tomorrow  afternoon   Mr.  Brown   gives  his  second  con- 

J  cert.    If  you  wish  to  enjoy  yourself  in  a  manner  that 

'.  will  stick  to  your  memory  during  the  rest  of  your  mu- 
sical experience  do  not  fail  to  attend  F;ddy  Brown's 
concert  at  the  Savoy  Theatre. 


Portland  and  Bangor.  Maine,  were  the  first  cities  to 
liear  Leginskii  plav  this  season,  and  that  they  fully  ap- 
preciated and  realized  the  treat  is  shown  bv  the  columns 
of  newspaper  praise  given  the  little  pianist,  "The  great- 
est woman  piano  player  of  the  century,"  is  the  Bangor 
Daily  News  verdict,  while  the  Portland  Telegram  echoes 
with  "Leginska,  the  piano  wonder,  whose  technique  and 
mastery  of  her  instrument  is  nothing  short  of  marvel- 
MMs."     All  of  which,  however,  is  not  quite  such  an  awe- 

-Ijiring   tribute   as    that   of   two   little    newsboys   who 

tanding  by  the  curb  as  Leginska  entered  her  taxi  to  go 

Id    the   concert  hall   were   overheard    to   remark.    "Gee, 

lire  goes  Leginska.     She  gets  $l,onn  for  playing  two 

•Ip  pieces  on  the  piano.     Son\"  c^i-iv  money,  ain't  it?" 


By   REDFERN    MASON 

Paris.  France,  October  30,  191S.— Did  Robert  Tolmie 
ever  tell  you  how  he  came  to  be  arrested  for  breacli 
of  the  law  when  he  was  a  music  student  in  Berlin?  He 
never  told  me  and.  here  and  now,  I  am  going  to  drag 
out  the  skeleton  from  the  closet.  And  Robert  was  not 
the  only  one  to  be  arrested.  Delma  Heide,  the  amiable 
representative  of  the  "Musical  Courier,"  was  arrested 
at  the  same  time.  But  let  me  tell  the  story  in  Delma's 
own  words,  just  as  he  told  me  it  himself;  tor  he  admits 
his  transgression — and  Tolmie's — with  unabashed  ef- 
frontery, 

"It  was  one  of  those  pleasant  days  in  Berlin  when 
callow  youth  wants  to  get  out  to  Potsdam  to  enjoy  it- 
self. The  train  was  just  pulling  out  of  the  station,  but 
we  swung  on  to  the  last  car,  as  one  does  in  the  United 
States,  ingenuous  wights!  We  did  not  know  that  ac- 
cording to  the  unbending  law  of  the  Berlinese,  we  were 
committing  a  crime.     But  we  found  out.  ' 

"  'Come  down  and  be  arrested,"  called  a  voice  from 
the  platform,  and  we  caught  sight  of  a  police  officer. 
Tlie  gesture  was  eloquent.  What  I  Get  down  in  order 
to  be  pinched?  Not  much.  The  train  was  moving;  we 
might  break  a  leg.  and  time  and  the  dignity  of  the  law 
forbade  the  officer's  following  us.  So  we  waved  a  genial 
'Ta  Ta,'  and  went  our  way, 

"But  they  were  waiting  fbr  us  on  our  return  and  we 
were  solemnly  hauled  off  to  the  police  station. 

"  'There  are  two  charges.'  said  the  portentious  person 
behind  the  big  books;  'you  are  charged  with  getting  on 
a  train  in  motion,  and  you  are  charged  with  offensive 
gestures  towards  an  officer  of  His  Imperial  Majesty.' 

"  'We  didn't  know  the  law,'  said  I. 

"  'You  were  ordered  to  descend,'  said  the  officer. 

"  'We  might  have  broken  a  limb.' 

"The   questioner  swept  away  that  possibility  loftily. 

"  'Moreover,'  he  continued,  'you  were  guilty  of  gross 
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discourtesy  towards  an  imperial  servant,  by  placing  the 
thumb  to  the  nose  and  spreading  out  the  hand.' 

"'Oh,  the  liar!'  we  chorused.  But  protestations  were 
useless;  it  was  not  a  trial;  it  was  a  condemnation. 
Fifty  marks  apiece  and  one  of  us  had  to  stay  under 
arrest  while  the  other  went  home  to  get  the  money." 

This  explains  Tolmie's  sadness  even  in  the  joviality 
of  the  meetings  of  the  San  Francisco  Musicians'  Club. 
Perhaps  Delraa  can  tell  me  something  about  Dellepiane 
and  explain  how  he  came  to  get  the  disposition  which 
earned  him  the  name  of  "the  kicker." 


It  was  a  surprise  to  hear  of  the  death  of  Lecocq,  No, 
it  was  not  his  death  that  astonished  folks;  it  was  the 
fact  that,  up  till  a  few  years  ago,  he  w'as  still  in  the 
land  of  the  living.  I  have  started  on  my  eleventh 
lustrum  and  the  saucy  notes  of  "La  Fille  de  Madame 
-Angot"  are  among  my  cliildhood  memories.  Curiously 
enough,  I  heard  them  again  the  other  day,  at  the  Gau- 
mont  Theatre,  when  they  were  reeling  oft  a  film  mani- 
festly fabricated  at  Cinema  Town,  Los  Angeles,  to  wit. 
Then  came  the  news  that  Lecocq  had  just  passed  away. 
Where  are  the  songs  of  yesterday?  We  want  another 
Villon  to  sing  that  strain.  Perhaps  George  Sterling  will 
do  it.  The  theme  is  worthy  of  him.  There  is  still  a 
catch  in  the  throat  when  one  hears  the  "Glou  Glou" 
song  from  "La  Mascotte"  and  the  sentimental  part  of 
me  has  a  liking  tor  "La  Grande  Duchesse."  So  we  shall 
all  be  there  at  the  Opera  Comique  to  hear  "Madame 
Angot"  once  more.  Will  it  sound  threadbare.'  I  re- 
member a  concert  of  old-time  ditties  given  by  Alexan- 
der Stewart  over  in  Oakland,  when  they  sang  "Silver 
Threads  Among  the  Gold,"  "Listen  to  the  Mocking 
Bird,"  "Ben  Bolt."  "The  Old  Oaken  Bucket"  and  I  know 
not  what  else  besides,  and  I  will  confess,  in  one  of  those 
asides  when  my  critical  self  is  off  its  guard,  that  many 
a  high-brpw  classical  recital  has  pleased  me  far  less. 


"Don't  you  think  there  is  a  little  marivaudage  in  that 
'Dialogue  of  the  Winds  and  the  Sea?'  I  suggested. 

The  actress  laughed;  tor  nobody  knows  better  than 
she  does  the  exquisite  piquancy  and  artificiality  of  the 
comedy  of  Marivaux. 

"I  tliink  there  is  marivaudage  in  everything,"  she 
answered. 

The  "Afternoon  of  a  Faun"  was  beautiful.  The  dear 
public  has  not  gone  far  wrong  in  choosing  this  work 
tor  its  favorite;  though,  for  my  own  part,  I  prefer  the 
Nocturnes  and  the  love  passages  of  "Iberia." 

Paris  has  got  over  its  enthusiasm  and  its  dislikes  in 
regard  to  Debussy  and  its  atitude  towards  him  is  pretty 
much  that  of  Alfred  Hertz,  who  regards  him  as  subtly 
cerebral,  voluntarily  artificial,  a  scientific  dabbler  in 
exotic  intimacies.  Xaver  Leroux  was  not  tar  wrong 
when  he  compared  Debussy  to  a  cat,  "with  a  cat's  love 
of  being  petted  and  a  cat's  sudden   fits  of  temper." 

But,  of  course,  the  composer's  friends  go  to  absurd 
excesses  in  the  claims  which  they  make  for  him.  They 
talk  of  him  as  the  one  bastion  of  French  musical  cul- 
ture which  has  stood  unshaken  against  the  tide  of  Wag- 
nerism.  Debussy  dodged  the  "Leitmotif,"  it  is  true; 
but  would  he  ever  have  developed  the  recitative-like 
flow  of  his  music  if  he  had  not  had  the  inspiration  of 
the  "continuous  arioso"  of  Wagner? 

He  was  right,  however,  in  his  claim  that  French 
music  must  be  the  mirror  of  the  soul  of  the  French 
people.  An  artistic  method  once  set  forth  and  de- 
veloped is  the  common  property  of  the  musicians  of 
every  country.  But  there  is  a  melodic  contour  wliicn 
is  as  Gallic  as  the  speech  of  the  people  and,  when  De- 
bussy rages  against  "that  beast,  Gluck"  for  turning  his 
countrymen  from  the  idiom  of  Couperin  and  Rameau. 
he  is  right.  And  yet,  as  a  master,  he  is  not  fit  to  untie 
the  latchet  of  Gluck's  shoes. 


Last  Sunday  the  first  of  the  Colonne  Concerts  was 
given  in  the  Salle  Gaveau.  Chevillard  conducted.  It 
was  all  Debussy,  a  sort  of  memorial  concert,  indeed. 
We  heard  "La  Mer,"  that  vision  of  the  sea  as  contem- 
plated by  a  soul  which  shunned  the  brutalities  of  exist- 
ence, and  it  once  again  disengaged  rare  beauties. 
Madame  Cecile  Sorel  of  the  Comedie  I'^rancaise  was  one 
of  the  party  in  our  loge. 


On  Sunday  mornings  I  sometimes  hear  Mass  in  tin- 
little  Benedictine  chapel  on  the  Rue  Monsieur.  There 
it  was  that  Joris  Karl  Huysmans  used  to  go  because 
there  he  co\ild  hear  the  Gregorian  chant  sung  as  it 
should  be  sung,  in  all  its  chaste  beauty.  One  of  these 
days  I  hope  to  tell  you  something  about  it.  At  the 
Madeline,  on  the  occasion  of  the  Requiem  for  Cardinal 
Farley,  they  gave  us  a  couple  of  verses  of  the  "Dies 
Irae,"  and  then  sang  a  "Libera"  which  made  me  think 
1  had  made  a  mistake  and  dropped  into  the  opera  by 
mistake.  French  theatricality  dies  hard,  even  in 
church. 


BENEFIT  CONCERT   AT   MISSION    DOLORES 


The  postponed  concert  in  the  new  Mission  Dolores 
(Wiurch  on  16th  and  Dolores  streets,  is  to  be  held  on 
Thursday  evening,  December  12th,  at  S:15  o'clock. 
There  will  be  first  the  singing  of  patriotic  songs  by  the 
parochial  school  children,  then  the  Oratorio,  The  Hol>' 
City,  l^y  Gaul,  rendered  by  the  Mission  Dolores  Quartet, 
and  an  augmented  chorus.  The  personnel  of  the  quar- 
tet consists  of  Alvina  Barth.  soprano;  Mrs.  Frank 
Scully,  contralto;  John  Wood,  tenor,  and  Lowell  Moore 
Redfield,  basso.  The  director  and  organist  is  Elvera 
Gomes  Zink,  pianist  Edith  Madeline  ("aubu,  violinist 
Nathan  Firestone,  and  harpist  Barbara  Merkeley.  Tin' 
augmented  chorus  is  composed  of  some  of  the  best 
known  church  soloists  in  the  city  and  altogether  the 
Iierformance  promises  to  be  a  most  enjoyable  one  from 
alt  standpoints. 


MRS.   RICHARD   REES  THRILLS  THE  SOLDIERS 


One  of  the  great  features  of  the  Victory  Celebration 
which  took  place  at  the  Civic  Auditorium  last  Sunday 
afternoon  was  the  musical  program.  There  were  three 
soloists,  namely,  Mrs.  Richard  Rees,  Mme.  Gustin  Fer 
rier  and  Mile.  Julie  Cott.  Mrs.  Rees,  as  usual,  sanj; 
the  Star  Spangled  Banner  with  that  virility  and  swint; 
wliich  sweeps  her  audience  along  with  her,  but  sir- 
simply  surpassed  herself  when  singing  Madelon,  tlu- 
popular  French  soldier  song.  When  it  came  to  the 
chorus  the  five  hundred  poilus  present  could  not  be 
lield  down,  but  bursted  forth  spontaneously  in  melody, 
and  assisted  Mrs.  Rees  in  attaining  a  fiinale  that  could 
not  be  surpassed  in  virility  and  enthusiasm.  Mrs.  Rees' 
voice  could  be  heard  clearly  and  firmly  above  the  fivf- 
hundred  strong  and  healthy  male  voices  who  sang  witli 
rliythmic  precision  and  march-like  pulsation.  Miss 
Beatrice  Becker  w^as  Mrs.  Rees'  accompanist  and  ac- 
quitted herself  most  artistically.  Mme.  Gustin  Ferrier 
sang  La  Marseillaise  with  fervor  and  skill,  while  Miss 
Cott  sang  Salut  a  la  France  with  excellent  voice  and 
splendid  spirit.  Altogether  it  was  a  most  inspiring 
and  memorable  event. 


VERNICE  BRAND  TO  TEACH  IN  SACRAMENTO 


Mrs.  Vernice  Brand,  the  well  known  and  successful 
contralto  soloist  of  Berkeley,  who  also  has  a  large  class 
of  successful  pupihs,  w-ill  take  over  Edward  Pease's 
studio  in  Sacramento  next  week,  Mr.  Pease  will  de 
vote  his  time  to  Y.  M.  C.  A.  work  and  he  expects  t" 
leave  for  France  after  the  first  of  the  year  together 
with  Mrs.  Pease.  He  will'  probably  remain  from  six 
months  to  one  year.  Mrs.  Brand  will  begin  her  ac- 
tivity in  the  State  capital  w-ith  a  concert  of  her  own 
next  week,  and  being  well  known  because  of  her  ex- 
perience as  concert  artist  as  w-ell  as  teacher  there  is  no 
reason  -why  she  should  not  meet  with  brilliant  success. 
Mrs.  Brand  has  been  teaching  in  the  bay  region  for 
several  years  and  has  appeared  frequently  in  concerts. 
She  is  now  contralto  soloist  at  the  First  Church  ol' 
Christ  Scientists  in  Berkeley,  and  has  scored  a  decided 
success  while  singing  on  the  University  Extension 
Course.  Indeed  her  success  has  been  so  pronounoert 
that  wherever  siie  appeared  her  services  were  in  di^-- 
mand  for  future  occasions.  During  the  last  tew  months 
Mrs.  Brtind  has  been  singing  a  great  deal  for  the  sol- 
diers and  has  made  an  excellent  impression. 


PACIFIC    COAST     MUSIC  A  I;    U  K  V  I  E  W 


CHAMBER    MUSIC   SOCIETY    PACKS   ST.   FRANCIS 


Opening     Concert    of    the     Season      1918-1919      Attracts 

Largest  Audience  Ever  Assembled  at  Any  Chamber 

Music  Concert  in  San   Francisco 

By  ALFRED   METZGER 

When  the  writer  entered  the  Colonial  Ballrom  of  the 
St.  Krancis  Hotel  on  Tuesday  evening  last  he  could 
hardly  believe  the  evidence  of  his  eyes.  This  large 
auditorium,  which  surely  must  seat  comfortably  in  the 
neighborhood  of  six  hundred  people,  if  not  more,  was 
packed  to  more  than  capacity.  indeed,  there  must 
have  been  more  than  one  hundred  extra  chairs,  unless 
our  judgment  in  regard  to  seating  capacity  is  sadly  at 
fault.  It  did  not  need  Miss  Eda  Beronio,  who  sat  where 
she  could  watch  the  door  and  see  that  all  critics  were 
present,  to  tell  us  that  there  was  no  room  downstairs, 
and  so  we  went  up  stairs,  where  San  Francisco's  mu- 
sical swelldom  sat  proudly  in  boxes.  And  even  there 
every  seat  was  taken,  including  many  extra  chairs,  and 
we  were  able  to  just  about  squeeze  in  somewhere  near 
the  wall.  It  surely  proved  to  be  a  great  record  in  at- 
tendance at  chamber  music  recitals,  which  should  be  a 
matter  of  pride  for  the  Chamber  Music  Society  of  San 
Francisco,  which  has  so  splendidly  progressed  under 
the  artistic  direction  of  Louis  Persinger,  and  financially 
prospered  under  the  guidance  of  Ellas  M.  Hecht,  who 
is  its  founder,  and  the  general  manager,  Mrs.  Jessica 
Colbert.     . 

And  this  fact  that  an  excellent  chamber  music  con- 
cert can  draw  a  record  audience  is  also  a  matter  of 
pride  tor  the  San  Francisco  music  public.  For  tiie 
moment  that  the  public  begins  to  enjoy — and  that 
audience  the  other  night  revealed  its  enjoyment  by 
spontaneous  and  enthusiastic  applause — music  of  the 
category  to  which  chamber  music  and  symphony  works 
belong,  it  surely  has  attained  that  state  in  which  it 
may  be  regarded  as  musical.  We  trust  that  the  crowded 
attendance  at  the  symphony  concerts  and  at  the  cham- 
ber music  events  will  continue,  and  even  increase,  for 
they  represent  the  foundation  upon  which  a  genuinely 
musical  atmosphere  will  be  established  in  this  city.  We 
have  always  maintained  that  a  public  who  merely  likes 
opera  is  not  necessarily  musical,  tor  there  has  always 
been  blended  too  much  fad  with  such  liking.  But  there 
is  no  fad  in  the  gratifying  continuance  of  interest  in  our 
symphony  concerts  and  the  astoundingly  rapid  and  ex- 
tensive increase  in  the  chamber  music  recitals.  A  fad 
never  lasts.  It  is  one  of  the  passing  events.  Real  mu- 
sical taste  does  not  only  last,  but  increases  the  longer 
it  is  given  an  opportunity  to  develop  itself. 

The  opening  number  of  the  program  consisted  of  the 
Goldmark  Quintet  op.  30  for  piano  and  strings.  It  is  a 
work  which  we  have  heard  before,  but  which  thereby 
does  not  lose  in  its  depth  of  musical  sentiment  and  its 
scintillating  technical  requirements.  It  gave  the  Cham- 
ber Music  Society  an  opportunity  to  surprise  us  with  the 
positively  marvelous  improvement  in  its  ensemble  and 
particularly  its  tone  balance  and  spontaneity  of  attack. 
We  do  not  mean  to  say  that  this  organization  was  not 
proficient  in  these  artistic  faculties  on  previous  occa- 
sions, but  we  do  mean  that  when  last  we  heard  this 
body  of  expert  musicians,  they  had  not  yet  attained  that 
point  of  finesse  necessary  to  justly  compare  them  with 
the  foremost  chamber  music  organizations  in  this  coun- 
try, and  indirectly  in  the  world. 

Yes,  in  so  far  as  the  individual  personnel  may  have 
been  concerned,  and  the  knowledge  and  perseverance 
and  actual  sincerity  in  its  work,  the  Chamber  Music 
Society  of  San  Francisco  compared  favorably  with  the 
representative  organizations  of  its  kind  anywhere;  but 
in  so  far  as  experience,  finish  and  absolutely  scholarly 
interpretation,  together  with  immaculate  evenness  of 
tone  was  concerned,  this  organization,  much  as  we  ad- 
mired it,  had  not  yet  by  right  conquered  for  itself  a 
commanding  position  among  the  truly  distinguished 
chamber  music  societies  in  the  musical  arena.  How 
could  it?  Exactly  in  the  same  ratio  as  it  requires  a 
certain  amount  of  time  and  study  and  EXPERIENCE 
to  become  a  great  artist,  so  does  it  require  a  certain 
time,  study,  experience  and  retention  of  the  SAME 
PERSONELLE  during  such  "time  of  artistic  growth,  to 
become  a  distinguished  chamber  music  organization, 
and  the  Chamber  Music  Society  of  San  Francisco,  dur- 
ing the  period  that  elapsed  between  last  season  and 
this,  has  surely  leaped  the  gap  and  is  before  us  now  as 
a  tull  fledged  ensemble  organization  that  must — if  jus- 
tice is  to  be  accorded — be  placed  side  by  side  with  the 
most  efficient  organizations  of  its  kind  anywhere. 

Of  course,  we  do  not  mean  to  say  that  the  Chamber 
Music  Society  of  San  Francisco  will  not  progress  any 
further.  This  contention  would  be  an  injustice  to  its 
members  who  enjoy  the  gift  of  serious  musicianship. 
Anything  artistic  that  does  not  progress  retrogrates. 
There  is  no  standing  still  in  art.  And  we  are  certain 
that  each  succeeding  season,  yea.  each  succeeding  con- 
cert, new  revelations  of  the  society's  progress  and  im- 
provement, occasioned  by  experience,  will  meet  our 
mental  eye.  It  surely  must  be  a  great  satisfaction  to 
Ellas  M.  Hecht  to  realize  that  his  efforts  have  born 
fruit,  and  that  any  sacrifices  he  may  have  been  com- 
pelled to  make  in  the  past,  or  any  disappointment  he 
may  have  experienced  in  the  sluggish  manner  in  which 
the  public  responded  to  his  enthusiasm,  will  now  be 
swept  aside  by  an  artistic  victory  of  the  most  effective 
proportions. 

As  could  easily  be  observed  by  following  intelligently 
the  interpretation  of  the  Abergavenny  Suite  on  popular 
Welsh  themes  for  flute  and  strings  by  Bourgault-Du- 
coudray,  even  Ellas  Hecht  improved  astoundingly  dur- 
ing the  past  few  months.  His  tone  has  gained  much  on 
evenness,  and  he  has  absolutely  succeeded  now  to  blend 
his  flute  with  the  tone  quality  of  the  strings.  He  did 
some  truly  remarkable  work  on  this  occasion,  of  which 
not  one  of  the  least  feats  was  his  successful  repression 
and  his  ability  to  become  one  with  the  rest  of  the  play- 
ers.   The   spontaneity   ot   expression   and   attacks   was 


even  luoru  noticeahl..  iu  I  his  suite  than  it  was  in  the 
(loldmark  quintet,  for  tin;  peculiar  rhythm  of  the  work 
gave  opportunilies  which  the  larger  horizon  of  the  quar- 
tet did  not  bring  so  graphically  before  your  minu. 
There  wasn't  a  moment  that  was  not  enjoyed,  and  the 
audience  did  not  fail  to  express  its  pleasure  and  enjoy- 
ment. 

But  the  crowning  success  of  the  evening's  perfor- 
mance was  the  Quartet  op.  a7  for  strings  by  Grieg.  We 
have  heard  this  work  before  on  variou.s  occasions  and 
by  competent  performers,  but  we  never  heard  it  played 
quite  so  effectively.  Messrs.  Louis  Persinger,  Louis 
Ford,  Nathan  J'irestone,  and  Horace  Britt  appeared  to 
be  one  artist,  and  they  attained  the  rugged,  at  times 
almost  barbarian,  splendor  of  the  North  music  with 
truly  thrilling  realism.  This  work  was  not  only  played 
witli  consummate  artistry  and  inmost  musicianship,  but 
it  had  been  rehearsed  intelligently  and  studiously,  for 
unless  such  rehearsing  had  preceded  the  performance 
the  latter  could  not  possibly  have  attained  such  accur- 
acy and  depth  of  interpretation.  We  surely  congrat- 
ulate Mr.  Persinger  on  his  rehearsing,  and  also  his  as- 
sociates upon  the  ready  manner  in  which  they  must 
have  responded. 

We  have  devoted  so  much  time  and  space  to  a  gen- 
eral comment  upon  the  improvement  noticed  on  this 
occasion  that  we  practically  have  been  unable  to  go 
into  details  regarding  the  works  themselves,  and  the 
technical  manner  of  their  interpretation,  in  other  woras, 
we  have  been  unable  to  give  what  is  termed  an  analyt- 
ical criticism.  But  there  is  so  much  time  left  at  future 
concerts  and  so  little  now  when  other  events  are  follow- 
ing the  first  one,  that  we  believed  it  only  just  to  go  on 
record  regarding  the  actual  artistic  status  of  the  Cham- 
ber Music  Society  of  San  Francisco,  and  to  do  this  re- 
quired all  the  space  at  our  disposal  now.  It  just  occurs 
to  us  that  we  did  not  give  sufficient  credit  to  Gyula 
Ormay  for  his  splendid  and  truly  convincing  reading  ot 
the  piano  part  in  the  Goldmark  Quintet.  But  to  em- 
phasize Mr.  Ormay's  matchless  pianistry  is  to  repeat 
what  we  had  occasion  to  say  at  numerous  previous  af- 
fairs. Suflice  it  to  say  that  Mr.  Ormay,  like  every  gen- 
uine artist,  "listens"  better  every  time  you  hear  him. 
He,  too,  progresses  all  the  time,  and  his  digital  facility, 
as  well  as  his  fine  judgment  in  ensemble  efl'ects,  were 
delightful  moments  during  the  exquisite  performance 
of  the  Goldmark  work. 

And  now  let  us  hope  that  every  one  of  the  concerts 
of  the  Chamber  Music  Society  of  San  Francisco  will  be 
as  crowded  as  the  first.  We  surely  advise  our  readers 
not  to  fail  to  attend  these  events,  and  if  anyone  tells 
you  that  our  enthusiasm  is  exaggerated  or  misplaced, 
don't  believe  it.  Go  for  yourself,  and  we  are  sure  that 
you  will  find  that  our  impressions  will  eventually  coin- 
cide with  your  own. 


EDDY   BROWN'S   FINAL  APPEARANCE   SUNDAY 


It  didn't  take  long  for  Eddy  Brown  to  establish  him- 
self  as  one  of  the  world's  greatest  violinists  last  Sunday. 
Almost  immediately  he  had  drawn  his  nimble  bow 
across  the  strings  of  liLs  Strad  his  auditors  recognized 
in  him  the  superb  genius  that  had  been  promised  them. 
Brown  is  indeed  all  that  was  claimed  for  him,  not  only 
is  he  unquestionably  the  greatest  American  violinist, 
he  stands  on  a  par  with  any  of  the  famous  foreign 
players,  and  there  are  very  few  masters  in  the  entire 
world  that  can  claim  greater  distinction  than  Eddy 
Brown.  Engagements  in  Chicago  and  New  York  pre- 
clude the  prolongation  of  his  present  visit,  therefore  his 
recital  at  the  Savoy  tomorrow  afternoon  will  positively 
be  his  last  appearance  in  this  city  this  season.  With 
his  excellent  accompanist,  Max  Terr,  who,  like  Brown, 
distinguished  himself  tor  his  splendid  work,  he  will 
render  the  following  lovely  program:  Tartini — Sonate 
in  G  Major;  Vieuxtemps — Concerto  No.  5  in  A;  Tschai- 
kowsky — Melodie;  Beethoven-Auer — Chorus  ot  the  Der- 
vishes; Chaminade — Serenade  Espagnol;  Brown-Paga- 
nini — Caprice  No.  22;  Paderewski — Menuett;  Cramer- 
Brown — Rondino;   Paganini — Witches  Dance. 

The  event  is  under  the  management  of  Selby  C.  Op- 
penheimer  and  will  begin  at  2:30.  Tickets  can  be  had 
at  Sherman,  Clay  &  Co.  or  at  the  theater  on  Sunday. 


TRIO    PLAYS    NEXT   TUESDAY    NIGHT 


The  second  ot  the  season's  concerts  by  the  Shavitch- 
Saslavsky-Bem  Chamber  Music  trio  will  take  place  in 
the  Italian  Room  ot  the  St.  Francis  Hotel  next  Tuesday 
night.  The  members  of  this  popular  organization  have 
deeply  impressed  their  combined  artistry  on  local  music 
lovers,  and  next  Tuesday's  event  will  find  the  comfort- 
able chamber  music  hall  filled  to  overflowing  with  their 
admirers.  The  program  includes  the  Charles  Wake- 
field Cadman  trio,  in  D  major,  a  work  of  superb  beauty, 
which  since  its  first  production  a  tew  years  ago  by 
Alexander  Saslavsky  and  his  New  York  trio,  .has  been 
entirely  revised  under  the  supervision  of  the  composer, 
who  ranks  as  one  of  America's  foremost  composers. 

In  its  new  form  it  is  said  to  be  even  more  im- 
pressive than  ever.  The  trio  op.  65  by  Dvorak  will  also 
be  played,  and  then  there  will  be  a  change  in  the  an- 
nounced program.  By  special  request  the  talented 
violinist,  Alexander  Saslavsky,  in  conjunction  with 
Shavitch  at  the  piano,  will  play  the  Debussy  violin- 
piano  sonata,  reversing  the  order  in  which  the  original 
programs  were  announced,  the  trio  giving  the  Cesar 
Franck  cello  sonata  on  their  final  event.  This  will  be 
the  first  time  this  work  has  ever  been  given  here,  it 
being  one  ot  the  latest  ot  the  famous  Frenchman's  com- 
positions. It  is  written  in  strictly  Debussian  st.vie,  and 
is  a  most  interesting  number.  In  the  hands  ot  two  such 
fine  artists  as  Shavitch  and  Saslavsky  it  will  be  given 
a  most  authoritative  reading.  Tickets  for  this  event 
may  be  secured  at  Sherman,  Clay  &  Co.,  or  at  the  doors 
next  Tuesday  night. 


A  Reminder  for 
Artists  and  Teachers 

Dm  you  wish  to  announce 
your  plans  for  the  season 
1918-1919  (which  actually 
begins  early  in  January)  so 
that  all  Managers,  Music 
Clubs  and  Music  Students 
know  about  it? 

If  so,  reserve  your  space 

NOW 

in  the  Annual  Edition  of 
the  Pacific  Coast  Musical 
Review,  which  will  be  pub- 
lished on  December  21st. 
For  rates  see  page  11  of  this 
issue. 


RUDOLPH  GANZ 

on  the 

Pacific  Coast 

February 

1919 


MASAGEMKNT: 

CHARLES  L.  WAGNER 
511  Fifth  Avenue,  New  York  City 

AssiH'iate  Manaf^er: 
D.  F.  McSWEENEY 

Steinway  Piano 


LUCY    GATES    AND    FAMOUS   TRIO    COMING 


Musically,  the  New  Year  will  start  out  with  most 
excellent  prospect.  Manager  Selby  C.  Oppenheimer  has 
announced  as  his  initial  1919  attraction  no  less  a  de- 
lectable combination  than  the  famous  American  colora- 
tura soprano,  Lucy  Gates,  who  will  give  a  series  of  con- 
certs in  conjunction  with  the  equall.v  famous  "Trio  de 
Lutece."  Two  events  will  be  given,  these  to  take  place 
at  the  Savoy  Theatre  on  Sunday  afternoon,  January 
12th,  and  Sunday  afternoon,  January  19th. 

The  position  ot  Lucy  Gates  among  the  world's  sing- 
ers is  definitely  placed.  She  is  accepted  as  one  ot  the 
foremost  lyric  artists  the  world  has  ever  produced.  In 
opera  and  in  concert  she  shines,  a  scintillating  luminary 
in  the  field  of  song.  Her  rich  high  notes  are  individual 
and  the  great  range  of  her  voice  is  unusual. 

The  "Trio  de  Lutece"  is  a  unique  organization,  con 
sisting  ot  three  famous  musicians,  all  of  them  para- 
mount on  their  instruments.  George  Barrere  is  the  flut 
ist,  and  is  assuredly  the  foremost  of  the  world's  flute 
players.  Paul  Keter  is  one  of  the  most  prominent  nf 
cellists,  and  Carlos  Salzedo  has  no  equal  on  the  har> 


AN   EFFECTIVE   MELODY   BALLAD 


Brought  together  by  the  editor  of  a  magazine  sug- 
gesting a  drawing  for  Marian  Gillespie's  charming 
verses  "When  You  Look  in  the  Heart  of  a  Rose."  Flor- 
ence Methven,  well  known  as  a  contributor  of  sketches 
and  water  colors,  as  well  as  a  composer  of  songs,  saw 
the  hidden  beauties  of  the  lyric  as  a  melody  ballad,  and 
was  enthused  to  such  an  extent  by  the  lines: 

"Dear  little  rose,  with  your  heart  of  gold. 
Dear  little  rose,  may  your  petals  fold. 
My  secret  sweet  1  will  trust  you  to  keep. 
Deep  in  your  heart  'twill  repose." 
that    she    composed    what    is    considered    by    competent 
critics   to   be   a    sweet,   singable   melody,   replete   with 
delicate  harmonies,  and  destined  to  be  a  success. 

Capt.  Bruce  Bairnstather.  the  famous  English  car- 
toonist and  soldier,  creator  of  those  droll  characters, 
"Ole  Bill,"  "Bert,"  and  "Alt,"  during  his  recent  visit 
here  was  guest  of  honor  at  a  dinner  where  Miss  Methven 
played  and  sang  her  song. 

He  was  greatly  impressed  with  its  charm,  and  had  it 
interpolated  in  his  war  play  "The  Better  'Ole,"  which 
is  such  a  pronounced  success  at  the  Greenwich  Village 
Theatre,  being  produced  and  played  by  Mr.  and  Mrs. 
Coburn. 

Mr.  Lark  Taylor,  with  a  splendid  baritone  voice  and 
unusual  diction,  delights  audiences  nightly  with  this 
ballad  of  melody  and,  as  the  N.  Y.  Globe  says.  "One  oi 
the  many  things  to  add  to  an  already  crowded  evening 
of  delights  was  Mr.  Taylor's  singing  of  "A  Heart  of  s 
Rose.'  " 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Will  Accept  a  Limited  Nuinber  of 

Pupils  at  His  Studio 

ROOM  401  KOHLER  &  CHASE  BLDG. 

JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training' 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,    Paciiic   Building 

Phone:      Oakland  785 


PACIFIC    COAST    MUSICAL    REVIEW 

PACIFIC    MUSICAL   SOCIETY    RESUMES    SEASON 

After    an    Intermission    Necessitated    by     Influenza     Re- 
strictions  Prominent  Organization   Gives 
Extensive  Program 


BIG  CONTEST   FOR   YOUNG  ASPIRING  ARTISTS 


HENRI  SCOTT 

BASS-BARITONE 

Metropolitan   Opera   Co. 

Pacific  Coast  Recital  Tour  Begins 
in  January,  1919 

Management  Wolfsohn  Musical  Bureau 
I  W.  34th  St.,  New  York 


SYmphMY 

ORCHESTRA 

AlfredHcktz Conductor. 

opening  "pop"  series 

VICTORY  CONCERT 

CURRAN  THEATRE 
SUNDAY,  DEC.  8,  AT  2:30  SHARP 


Prices— 26c.  50c.  76c,  $1.00.  Ticket."!  at  .Slit 
('lu>'  *  (.'(.. 'h.  except  ciineert  day;  at  t'un-an  <.! 
eert   day  only. 


NEXT— Dec.    13-15.    2nd    Pair    Symphonies 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


St< 


C  olorat-uva 


oiia  loiica 


\ 


So 


pvarvo 


Shormnn  <i>  Clay  bidg  Oakland. 


By  ABBIE   GERRISH-JONES 

Tlie  Pacific  Musical  Society  resumed  tlie  season's 
musicales  on  I'Yiday  evening.  November  29tli.  instead 
of  Thursday,  owing  to  Tlianltsgiving  falling  on  that  day 
in  this  weelt,  and  a  full  attendance  of  members  and 
guests  enjoyed  a  splendid  program  prepared  for  theni 
by  the  president.  Mrs.  John  McGaw,  who  is  malting  it 
a  matter  of  study  and  great  care  to  prepare  programs 
of  the  highest  possible  excellence  for  the  enjoyment  of 
the  club,  and  so  far  the  results  have  been  a  credit  to 
the  good  taste  and  discernment  of  tlie  president  in  mat- 
ters musical. 

Blanche  Hamilton  Fox  was  the  vocalist  of  the  eve- 
ning, and  among  her  vocal  offerings  was  the  Song  of 
Victory.  The  Americans  C'ome.  by  Fay  Foster,  which  I 
think  iias  not  been  heard  here  before.  A  favorite  aria, 
two  French  songs,  a  La  Forge  'When  Your  Dear  Hands, 
Eros  (Kirsteiner)  and  the  Habanera,  in  which  llie 
singer  was  at  her  best,  were  Miss  Fox's  offerings,  and 
were  given  witli  splendid  effect  in  a  voice  of  great 
beauty  and  deptli  of  expression. 

Louis  Dimond.  the  young  pianist  of  European  fame, 
made  his  first  bow  to  a  San  Francisco  audience  on  this 
occasion  and  was  received  with  flattering  enthusiasm, 
which  was  modestly  received  by  the  artist,  thougli  he 
could  not  be  indifferent  to  the  tribute  showered  upon 
him.  in  the  applause  that  greeted  him  on  each  appear- 
ance. Among  his  numbers  were  several  from  his  own 
pen.  which  showed  a  thorough  knowledge  of  the  crafts- 
manship of  composition  and  not  a  little  poetic  imagina- 
tion. His  Petite  Etude  was  particularly  enjoyable.  Mr. 
Dimond's  work  is  brilliant  and  facile  in  all  technical 
intricacies,  and  the  keys  under  his  supple  fingers  seem 
to  fairly  scintilate.  The  pianist  will  be  a  welcome  ad- 
dition to  the  musical  colony  of  San  Francisco,  and  1 
understand  tliat  he  intends  residing  here  permanently 
and  opening  a  studio. 

Flori  Gough.  tlie  young  cellist,  whose  work  under 
Stanislas  Bern  has  for  the  past  three  years  been  fol- 
lowed with  deep  interest  by  those  who  have  heard  her 
"baby  work"  a  year  or  more  ago.  made  a  distinct 
triumph  on  Friday  night,  and  with  Alberta  Livernash 
Hyde  giving  her  splendid  piano  support  the  little  artist 
played  the  difliicult  SaintSaens  Concerto  in  A  minor 
(op.  33)  and  played  it  like  a  little  veteran. 

The  young  'cellist  is  but  a  child  in  years,  barely  thir- 
teen, but  already  plays  with  a  breadth  of  understanding 
and  technical  accuracy  and  finish  that  entitle  her  to  the 
right  of  being  classed  among  artists.  Her  own  earnest- 
ness and  love  of  her  instrument,  combined  with  tlie 
splendid  tutelage  she  is  receiving,  will  make  for  a  career 
to  be  looked  forward  to  with  pride  and  interest.  Her 
second  numbers,  the  Arioso  of  Bach  and  the  charming 
Papillons  of  Popper  were  given  delightfully  and  earned 
the  little  lady  an  encore  to  which  she  responded  three 
times  with  a  modest  bow.  though  the  audience  would 
have  had  her  return  and  play  again. 

The  accompanist  for  Blanche  Hamilton  Fox  was  Dr. 
Maurice  W.  O'Connell.  whose  support  was  sympathetic 
as  well  as  artistic. 

Altogether  it  was  an  uncommonly  fine  program  and 
Mrs.  McGaw.  as  well  as  the  artists  who  appeared  upon 
the  program,  were  the  recipients  of  much  congratula- 
tion on  the  evening's  success.  The  program  follows: 
Star  Spangled  Banner;  Song  of  Victory — The  Americans 
(':ome!  (Fay  Foster).  O  Mio  Fernando  (La  Favorita), 
(Donizetti),  Bergere  Legere  (Weckerlin),  Jeunes  Fil- 
lettes  (Weckerlin),  Blanche  Hamilton  Fox,  Dr.  Maurice 
W.  O'Connell  at  the  piano;  Violoncello  Concerto.  A 
minor.  Op.  33  (Saint-Saens).  Flori  Gough.  orchestral 
part  for  piano.  Alberta  Livernash  Hyde;  Theme.  Varia- 
tions. Finale  (Louis  Dimond).  Serenade-Etude  (Rozy- 
cki).  Petite  Etude  (Louis  Dimond),  Caprice  Espagnole 
(Moskowski),  Louis  Dimond;  Arioso  (Bach),  Papillons 
(Popper).  Flori  Gough.  Alberta  Livernash  Hyde  at  the 
piano;  When  Your  Dear  Hands  (La  Forge),  Eros  (Kir- 
steiner). Habanera  (Carmen),  (Bizet),  Blanche  Hamil- 
ton Fox.  Dr.  Maurice  W.  O'Connell  at  the  piano. 


Subscribe  for  The  Pacific  Coast  Musical 
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Selby  C.  Oppenheimer  Presents 

EDDY  BROWN 

Wonderful   American   Violinist 

LAST  RECITAL  —  SAVOY  THEATRE 

SUNDAY  AFTERNOON  AT  2:30 

SHAVITCH— SASLAVSKY— BEM 

Chamber  Music  Trio 

ITALIAN  ROOM  —  ST.  FRANCIS 

NEXT  TUESDAY  NIGHT 

Cadman    &    Dvorak  Trios; 
Debussy  Violin-Piano  Sonata 

Tickets  $1 


California   Federation  of  Music  Clubs  Announces  Prizes 

to   be   Offered   to   Singers.   Pianists  and   Violinists 

During  Latter  Part  of  December 


The  California  Federation  of  Music  Clubs  will  liold 
a  prize  contest  for  singers,  pianists  and  violinists  some 
time  during  the  latter  part  of  December.  This  contest 
will  be  based  upon  the  principle  already  promulgated 
by  the  National  Federation  of  Music  Clubs,  which  holds 
biennial  national  contests  for  young  professional  musi- 
cians. The  State  chairman  of  the  contest  is  Miss  Belle 
T.  Ritchie  of  Fresno,  the  Sacramento  representative  is 
Mrs.  Albert  Elkus,  and  the  Los  Angeles  representative 
is  Mrs.  Edith  Lillian  Clark.  Anyone  of  these  will  fur- 
nish full  particulars  to  those  wishing  to  enter  the  con 
test.  Information  may  also  be  obtained  from  Chas.  C. 
Draa,  publicity  chairman  California  Federation  of  Mu- 
sic  Clubs,   31S   Security   Building,  Los  Angeles,  Cal. 

The  compositions  to  be  played  at  this  contest  must 
be  selected  from  the  following  oflJicial  list: 

Piano — 1.  Bach — Chromatic  Fantasy  and  Fugue;  Toc- 
cata Fugue  D  Minor,  arranged  by  Tausig;  Fantasy  and 
Fugue.  G  Minor,  arranged  by  Liszt;  Prelude  and  Fugue 
in  D  Minor,  Bach  Busoni;  A  Minor  Prelude  and  Fugue, 
arranged  by  Liszt;  Italian  Concerto.  Or  Beethoven- 
Sonata  Opus  27,  No.  2;  Sonata  Opus  31.  Nos.  2  and  :; : 
Sonata  Opus  53;  Sonata  Opus  57;  Sonata  Opus  Si; 
Sonata  Opus  90.  2.  Chopin — Nocturne  in  C  Minor  or  C 
Major  (in  thirds);  Nocturne  in  D  Flat  Major;  Nocturne 
in  E  Major;  Any  Ballad,  Sonata,  Scherzo,  or  any  Etude; 
Polonaise  in  A  Flat.  Or  Schumann — Sonata  G  Minor  or 
F  Sliarp  Minor;  Etudes  Symphoniques;  Carnival,  Opus 
9;  3.  MacDowell — Les  Orientales.  Witches  Dance,  March 
Wind  Etude.  Or  any  movement  from  any  Sonata.  Ariie 
Oldberg — Sonata  in  B  Flat  Minor,  Opus  28;  Cadman — 
Sonata  A  Major. 

Violin — Group  1 — Bach — One  movement  from  any  of 
the  six  Sonatas  for  violin  alone;  Or — One  movement 
from  a  composition  by  Vitali,  Corelli,  Tartini,  Mozart, 
Vivaldi;  Group  2 — Vieuxtemps — Concerto  No.  4.  D 
minor,  First  movement;  Or — Wieniawsky — Concerto  No. 
2  D  minor,  first  movement;  Or — Lalo  Concerto  D  minor, 
1st  or  4th  and  5th  movement;  One  movement  from  any 
of  the  standard  concertos  not  submitted  by  the  contest- 
ant for  group  1.  It  the  slow  movement  is  chosen,  eitlier 
the  preceding  or  following  quick  movement  must  lie 
played;  Group  3 — Sarasate — Zigeunerweissen;  Or 
Beethoven — Romances ;    Or — Hubay — Zephyr. 

Voice — Group  1 — One  air  by  Handel,  Mozart,  Glucli 
or  an  early  Italian  composer;  Group  2 — Selections  front 
any  Oratorio;  Group  3 — Aria  from  any  opera  in  any 
language;  Or — Two  songs — one  German  or  Frencli,  and 
one  English.  Owing  to  the  fact  that  the  vocal  contests 
are  open  to  all  voices,  the  committee  designates  tlie 
style  of  composition  only,  allowing  tlie  contestants  tlie 
choice  of  compositions. 

Tlie  following  conditions  in  use  by  tlie  National  Fed- 
eration of  Music  Clubs  will  also  govern  in  the  main  tliis 
contest  of  the  California  Federation  of  Music  Clubs: 

Contestants  must  be  trained  in  America.  A  young 
artists  coming  to  America  under  ten  years  of  age,  re- 
ceiving all  subsequent  training  here,  would  be  eligible. 

Contestants  must  be  between  20  and  30  years  of  age. 

Contestants  must  perform  entirely  without  notes 
(words  or  music),  before  their  state  jury,  and  later  be- 
fore the  district  jury,  at  least  three,  or,  if  desired,  more 
compositions. 

Compositions  must  be  chosen  from  the  official  lists 
compiled  by  the  committee,  and  printed  in  the  circulars. 
and  furnished  by  tlie  State  chairman. 

The  contestant,  to  be  eligible,  must  join  the  Young 
Artists'  Contest  Department  of  tlie  Federation  of  Music 
Clubs,  by  filling  out  application  blank  with  full  name 
and  address,  and  enclosing  the  one  dollar  registration 
fee  to  tlie  chairman. 

Contestants  must  arrange  for  their  own  expenses  in 
the  contests.  To  the  winners  in  the  final  contest  will 
.be  given  a  public  appearance. 

The  committee  reserves  the  right  to  reject  any  con- 
testant, even  though  given  the  highest  markings,  it,  in 
the  opinion  of  the  jury,  the  performance  is  not  up  to 
the  required  standard. 

Contests  may  be  open  to  the  public. 

A  small  admittance  fee  may  be  charged,  and  may  be 
used  to  defray  expenses  of  the  contests. 


DEATH   OF  OSCAR   HEROLD 


Oscar  Herold.  second  son  of  Rudolph  Herold,  who  was 
the  first  symphony  conductor  San  Francisco  ever  had. 
died  a  short  time  ago.  Although  he  had  drifted  out  of 
the  professional  musical  life  in  recent  years.  Mr.  Herold 
was  quite  a  prominent  pianist  a  number  of  years  ago. 
He  leaves  a  brother.  Rudolph  Herold  Jr..  who  is  iden- 
tified with  some  prominent  business  interests  in  this 
city.  Mr.  Herold  had  a  large  number  of  friends  who 
will  no  doubt  hear  of  his  deatli  with  great  sorrow. 


The  Witch's  Daughter,  a  Cantata  for  soprano  and 
baritone  solo,  chorus  and  orchestra,  Music  by  Charles 
Sanford  Skilton,  poem  by  John  Greenleaf  Whittier,  Carl 
Fischer,  New  York,  Publishers. — Tills  is  one  of  tlie  most 
effective  cantatas  we  have  seen  in  recent  months.  It 
is  not  too  lengthy  and  at  the  same  time  it  contains  In  a 
comparatively  compact  space  an  interesting  story.  It 
gives  ample  opportunity  for  fine  .solo  work  and  the 
mixed  chorus  is  richly  and  splendidly  arranged.  It  ends 
in  a  beautiful  pianissimo  and  is  written  throughout  in  a 
manner  to  attain  fine  vocal  shading.  In  the  hands  of  a 
competent  conductor  we  believe  that  this  cantata  will 
prove  a  splendid  addition  to  the  season's  repertoire. 


Tickets  for  above  Concerts  at  Sherman,  Clay  &  Co. 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 
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Mme.  Lashanska 

UNDER  THE  MANAGEMENT  OF 
MUSIC  LEAGUE  OF  AMERICA,  NEW  YORK 

Overnight,  fame  came  to  Hulda 
Lashanska.  A  great  audience  of 
music-lovers  sprang  to  its  feet  in 
enthusiastic  tribute  of  her  bril- 
Hant  artistry.  Before  the  season's 
end  this  young  American  soprano 
was  universally  recognized  as  one 
of  the  most  impressive  new  singers 
of  the  day. 


COLUMBIA  CJRAPHOPHONE  COMPANY,  New  York 


Mme.  Lashanska  makes  records  exclusively 
for  Columbia.  Any  Columbia  Dealer  will  play 
for  you  some  of  her  exquisite  selections. 

HV  tuggeal  the  following  : 
M*  Curley  Headed  Baby 


Annie  Laurie 


(10  inch,  $1.00 


12  inch,  $1.50 


Home,  Sweet  Home 


(12  inch,  $1.50 
j         49443 
(12  inch,  $1.50 
New  Columbia  Records  onaate  the  10th  and 20th  of  every  month 


Bonnie,  Sweet  Beiiie 


Columbia 

Records 
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ALL  OF  YOU  WILL   LIKE  "ONE  OF  US" 


Delightful  Comedy  Based  on  the  Ingenuity  How  to  Win 

the   Girl    You    Love   Against   Her   Will    Now    Being 

Presented  at  the  Alcazar 


By  ALFRED   METZGER 

AlthoUKli  the  writer  missed  Hie  (irst  act  of  "One  oi 
Us,"  now  being  performed  at  the  Alcazar  Theatre,  and 
arrived  just  in  time  for  the  second  act.  he  became  at 
once  interested  in  the  play  and  immediately  understood 
the  sitnation.  And  in  this  tact  may  be  discovered  the 
realism  and  naturalness  of  Belle  Bennett's  and  Thurston 
Hall's  histrionic  faculties.  The  first  act,  as  we  discov- 
ered afterwards,  is  a  sort  of  prologue.  It  is  wliere  the 
hero  meets  the  heroine--  in  a  cafe.  The  hero  finds  (hat 
the  heroine  does  not  admire  conventionality,  and  he 
therefore  proceeds  to  be  unconventional  to  the  nth  de- 
gree.    He  shows  thereby  that  love  always  finds  a  way. 

Now  Mr.  Hall  is  so  realistic  in  his  assumption  of  the 
sirangler  and  the  killer,  that  one  involuntarily  feels 
pity  for  Joan  Gray,  the  cabaret  singer,  who  soon 
changes  her  mental  attitude  toward  worldly  conven- 
tionalities and  wishes  that  David  Strong,  or  the  "Kid" 
as  she  calls  him.  would  give  up  his  blood  thirsty  adven- 
tures, and  become  more  of  a  human  being.  And  Mr. 
Hall  gives  us  an  excellent  impression  of  how  difficult 
the  assumed  character  becomes  to  him,  and  one  invol- 
untarily wonders  how  long  the  strenuous  method  of 
education  would  have  been  continued  had  not  the  final 
scene  of  the  serio-comedy  put  an  end  to  the  camouflage 
criminal. 

Belle  Bennett  succeeded  admirably  in  revealing  her 
gradually  changing  attitude  toward  the  man  she  could 
not  help  loving.  At  first  she  showed  her  pride  in  liis 
homicidal  rtiumphs.  but  finally  she  wished  she  could 
change  the  wildness  of  his  character  and  make  him 
more  docile.  And  the  more  soft  hearted  in  the  audience 
no  doubt  preferred  to  witness  an  immediate  reformation 
instead  of  the  two  act  long  continuation  of  the  rough 
tactics  employed  by  the  "Kid"  to  win  the  "only" 
woman. 

An  excellent  bit  of  character  work  was  Henry  Shu- 
mer's  impersonation  of  the  preacher-waiter,  and  Roy 
Clement's  essayal  of  the  villain  role.  The  former  ex- 
.  celled  in  his  calm,  natural  and  easy  style,  the  latter  in 
his  nervous,  jerky  and  sneering  manner.  Clifford  Alex- 
ander succeeded  in  enipliasizing  the  pffeminate  charac- 
teristics of  a  spoiled  society  favorite,  while  Gertrude 
Short  added  another  leaf  to  her  laurel  wreath  as  a  de- 
cidedly clever  ingenue  through  her  attractive  portrayal 
of  the  young  society  girl. 

We  can  not  emphasize  too  greatly  the  tact  that  the 
Alcazar  Stock  Company  is  worthy  of  the  heartiest  sup- 
port. During  these  days  of  artistic  stagnation  as  far 
as  genuinely  meritorious  theatrical  performances  are 
concerned,  the  Alcazar  represents  a  refreshing  oasis 
in  a  desolate  desert.  And  if  the  public  of  San  Francisco 
refuses  to  make  it  possible  tor  the  Alcazar  to  furnish 
it  with  such  splendid  actors  and  performances  they  de- 
serve to  be  punished  by  being  deprived  of  adequate 
sources  of  entertainment.  But.  evidently  our  public  is 
not  inclined  to  withhold  its  recognition  and  apprecia- 
tion, for  crowded  houses  seem  to  give  vent  to  their 
enthusiasm  at  the  Alcazar  at  practically  every  per- 
formance. 


SCHUMANN-HEINK   AN    ARDENT    MOVIE    FAN 

It  may  be  due  to  the  tact  that  Southern  California  is 
her  official  residence  and  that  the  air  in  that  civinity 
is  laden  with  movie  germs,  or  it  may  be  something 
quite  difl'erent,  but  whatever  the  cause,  the  fact  remains 
that  there  is  no  more  enthusiastic  movie  fan  than 
Schumann-Heink.  The  great  singer  seems  never  to  tire 
of  them ;  in  fact,  we  have  even  heard  tliat  once  in  At- 
lantic City  she  attended  seven  movies  in  one  day  and 
"came  out  smiling  at  the  end."  Madame  received  quite 
an  unexpected  surprise  the  other  day  at  the  Strand 
Theatre  in  New  York  when  she  beheld  herself  on  the 
screen  in  the  act  of  singing  "The  Star-Spangled  Ban- 
ner." This  picture  was  "filmed"  at  Wasliington,  D.  C, 
where  Madame  opened  the  drive  of  tlie  United  War 
Work  Campaign. 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

ShermanilMay  &  Co. 

Kearny   and  Sutter  Streets,   San   Francisco 

Kinirteenth  and   Clay  Streets,   Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Taconia  Spokane 


Subscribe  for  The  Pacific  Coast  Musical 
Revietv,  $2.00  per  year. 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address :  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


MAY    PETERSON'S    ENVIABIE    MUSICAL    CAREER 

Distinguished  American  Prima   Donna  Soprano,  Being  a 

Born   Musician,  Has  Gained   Distinction  as  Church, 

Concert  and   Opera   Singer 

Three  distinct  periods  have  divided  the  musical  ca- 
reer of  Miss  May  Peterson,  the  young  American  prima 
donna,  wliose  concert  tours  are  featured  by  the  Music 
League  of  Amerisa,  and  who  will  sing  here  on  the  Pa- 
cific Coast  in   March,   1919. 

Miss  Peterson  was  born  a  musician,  singing  and  play- 
ing the  piano  from  the  earliest  days  of  her  recollection. 
Her  father,  a  Methodist  minister,  traveled  in  summer 
from  one  town  to  another  holding  services  in  a  tent, 
and  Miss  Peterson,  even  as  a  small  child,  accompanied 
him  to  play  the  organ  and  sing  solos  in  connection  with 
these  services.  As  she  grew  up,  she  continued  singing 
in  church,  directing  choirs  and  organizing  choruses,  ana 
even  in  (Jhicago,  where  she  went  later  for  a  broader 
field,  she  assumed  a  position  as  soprano  in  the  choir  of 
a  prominent  church. 

After  that  she  went  to  Europe  to  prepare  tor  the  con- 
cert stage,  studying  in  Florence  under  Mme.  Barrachia, 
in  Berlin  with  George  Fergusson,  and  in  Paris  with  the 
great  Jean  de  Reszke.  At  each  of  the  European  cities 
and  particularly  in  Paris,  she  gained  a  great  deal  of 
prestige  as  a  concert  singer  both  in  public  and  in  the 
leading  salons:  especially  with  the  American  colony  did 
she  find  favor. 

After  several  years  from  her  native  land.  Miss  Peter- 
son returned  for  concert  work  which,  up  to  that  time, 
had  been  her  chosen  field.  She  had  an  immediate  en- 
gagement for  twenty-six  concerts  during  a  short  period, 
tlirougliout  Wisconsin  and  Illinois,  including  Cliicago 
and  Milwaukee. 

While  on  this  trip  Miss  Peterson  sang  for  Mr.  Fred- 
erick Stock,  conductor  of  the  Chicago  Symphony  Or- 
chestra, with  the  idea  of  concert  work.  But  the  great 
conductor  advised  her  to  prepare  tor  the  operatic  stage 
without  delay  and  told  her  she  possessed  a  voice  that 
was  meant  tor  the  opera.  She  returned  to  Paris  and. 
to  avoid  any  erroneous  conceptions  as  to  operatic  work, 
she  sang  for  the  greatest  French  impressarios  and  di- 
rectors of  the  various  French  opera  houses.  All  unani- 
mously advised  her  that  her  voice  was  one  tor  the  stage 
and  predicted  for  her  a  brilliant  operatic  career.  Thus 
convinced  that  opera  was  her  field,  she  immediately 
began  the  preparation  of  the  roles  and  lessons  in  acting. 
Within  three  months,  a  remarkably  short  period  con- 
sidering the  great  task  she  had  undertaken,  she  made 
her  debut  in  the  title  role  ot  "Manon"  during  the  Mas- 
senet Festival  week  at  Vichy  and  gained  an  instantan- 
eous success,  wiiich  led  shortly  thereafter  to  her  suc- 
cessful debut  at  the  Opera  Comique  in  Paris,  the  great- 
est lyric  stage  in  Europe. 


FOURTH    LIBERTY    LOAN    OVERSUBSCRIBED 


The  Twelfth  Federal  Reserve  District  subscribed 
.$459,000.0011  to  the  Fourth  Liberty  Loan,  or  114.2%  of 
the  quota  of  $402,000,000,  according  to  official  figures 
just  announced  by  the  Federal  Reserve  Bank.  This  dis- 
trict ranks  seventh  in  the  United  States. 

Alaska  leads  in  percentage  of  subscriptions  in  the 
district,  as  compared  to  quota  with  156%.  Arizona  is 
second  with  148%  and  the  State  of  Washington  third 
with  120%.  Northern  and  Southerij  California  sub- 
scriptions have  not  yet  been  segregated  but  will  be  an- 
nounced soon. 

Following  is  the  sliowing  made  by  the  States  and 
Territories  ot  the  district: 

Percentage 
of  Quota 

State  Quota         Subscribed  Subscribed 

Alaska    $     l..'!G9,400     $     2,132,550         156'/^ 

Arizona    6,231.200  9,225,350         148%, 

Washington    58,215,800         70,108,150         120% 

Nevada     5,033,850  5,996,150         119% 

Idaho    14,549.400         16,804,450         115% 

California    257,556,400       289,804,650         113%, 

Oregon    33,708,100         38,244,350         113% 

Utah    18,570,800         19,603,700         106%r 

Hawaii    6.765,050  7,080,650         105% 

Grand  Total $402,000,000     $459,000,000 

O.  K.  Weeks,  General  Campaign  Manager,  says  that 
the  final  settlement  ot  unadjusted  accounts,  including 
subscriptions  by  railroad  employees  in  the  Twelfth  Fed- 
eral Reserve  District  which  were  actually'  entered  in 
other  districts,  subject  to  credit  back  by  the  Treasury 
Department,  is  expected  to  increase  the  final  figure  of 
this  district  to  more  than  $461,000,000. 


as  the  singing  of  marching  songs,"  says  General  Scott 
in  the  bulletin.  "Tiie  soldier's  mind  is  thus  stimulated 
and  instead  of  thinking  of  the  weight  ot  his  equipment 
or  his  physical  weariness  he  develops  a  dogged  and 
cheerful  determination.  As  a  cadence  exercise,  singing 
is  of  great  value  in  teaching  combined  and  concerted 
action.  Men  fail  to  keep  in  step  on  the  march  not  by 
the  fault  ot  the  legs,  but  by  the  fault  of  the  mind.  Tlif-y 
do  not  feel  the  cadence,  swing  or  rhythm  ot  the  marrh 
mentally.  The  mind,  more  than  the  leg.  is  in  need  of 
training.  Keeping  in  perfect  step  is  a  mental,  noi  a 
pliysical,  matter. 

"It  is  a  very  excellent  plan  to  conclude  physical  drill 
with  marching,  the  men  singing.  Battalions  should  bp 
assembled  for  this  instruction  frequently.  In  this  con- 
nection, attention  is  invited  to  the  announcement  frum 
these  headquarters  that  a  cadence  ot  130  per  minute 
will  meet  with  approval." 


SINGING— A   MILITARY   NECESSITY 

A  tribtite  to  singing  as  military  necessity  among  sol- 
diers on  the  march  is  made  by  Major  General  Scott, 
commanding  officer  at  Camp  Dix,  Wrightstown,  New 
Jersey,  in  an  official  bulletin  issued  by  him  at  Camp 
headquarters.  Ever  since  the  first  day  he  assumed 
command  of  the  New  Jersey  cantonment.  General  Scott 
has  made  a  study  of  the  psychological  effect  of  singing 
on  marclilng  soldiers.  He  has  found  that  a  "song  a 
mile  for  the  last  ten  miles"  of  a  long  hike  is  essential. 

"While  marching,  nothing  will  so  effectively  keep  up 
the  spirits  of  the  men  and  prevent  them  from  straggling 


GARRISON    BANISHES    VOCAL    DIFFICULTIES 


Tlie  colorature-lyric  soprano  has  surely  come  into  htr 
own  again  during  recent  seasons.  For  a  few  years 
back  we  looked  about  more  or  less  in  vain  for  a  singer 
to  replace  the  divine  Marcella  Sembrich:  Tetrazzini 
awed  many  thousands  with  a  display  of  vocal  fireworks, 
but  in  the  realm  ot  pure  song  there  were  dozens  of 
lesser  artists  able  to  render  a  more  satisfactory  account 
ot  themselves.  Other  noted  opera  singers  attempted 
to  establish  an  equal  position  on  the  concert  plattorin, 
but  few  have  met  with  what  can  be  called  lasting  siir 
cess.  Of  these,  Mabel  Garrison,  the  American  sopraim, 
seems  to  have  accomplished  the  most:  to  begin  with 
she  is  particularly  adapted  to  the  concert  stage  by  vir- 
tue ot  a  winsome  and  winning  personality.  Added  to 
this  valuable  asset  she  has  a  voice  of  a  lark:  it  soars 
and  trills  with  the  most  ravishing  loveliness  and  ease 
It  is  never  an  effort  for  her  to  sing,  and  lier  range  i. 
startling. 

Few  Metropolitan  opera  goers  realized  it  at  the  tlmn, 
but  on  the  memorable  night  when  the  young  American 
artist  sang  the  difficult  part  of  the  Queen  ot  the  Nit'lit 
in  Mozart's  "Magic  Flute,"  she  performed  the  music  in 
the  original  key  in  which  Mozart  wrote  the  arias.  Back 
in  his  day,  the  pitch  ot  the  orchestra  was  not  so  liigli 
as  it  is  today  and  consequently  all  sopranos  have  been 
in  the  habit  of  transposing  the  arias  a  tone  lower,  niak 
ing  the  topmost  note  an  E  flat:  but  Miss  Garrison  as 
tonished  all  the  musicians  in  the  opera  company  In 
casting  precedent  to  the  winds  and  using  the  origina' 
music  which  calls  tor  an  F  above  high  C.  No  otiiei 
soprano  in  the  memory  ot  the  Metropolitan  ever  at 
tempted  it.  And  incidentally,  the  New  York  Globe  dn 
clared  that  "Miss  Garrison  sang  the  role  better  than  ii 
has  been  done  in  New  York  since  Sembrich  did  it  ii 
her  best  days." 


JUDGE   MELVIN  TO  SING  AT  ORGAN   CONCERT 


Baritone  songs  by  Justice  Henry  A.  Melvin  of  th« 
State  Supreme  Court  will  be  the  vocal  feature  of  Edwir 
H.  Lemare's  organ  recital  at  the  Exposition  Auditorium 
on  Sunday  night  at  8:30  o'clock,  justice  Melvin's  se- 
lections are  the  "Creole  Lover's  Song"  (Dudley  Buck) 
and  the  "Song  ot  Hybrias  the  Cretan."  Lemare's  or 
gan  numbers  are:  Prelude  and  Fugue  in  D  major  (Bach) 
Elfentanz  (Bernard  Jolinsonl.  Allegretto  in  B  minoi 
(Guilmant).  Benediction  in  Nuptiale  (Hollins),  ToccatJ 
in  C  major   (d'Evry). 

Three  of  these — the  Guilmant.  Hollins  and  d'Evry  se 
lections — liave  not  heretofore  been  played  by  Leman 
at  his  Auditorium  recitals.  The  Guilmant  "Allegretto' 
represents  that  great  French  composer  at  his  best 
Hollins'  fine  gift  for  cliromatic  harmony  is  shown  in  thi 
charming  little  wedding  piece,  and  d'Evry's  "Toccata' 
is  florid  and  pleasing.  Johnson's  sprightly  "Elfentanz 
is  to  be  repeated  by  request.  The  majestic  Bach  worl 
with  which  the  program  begins  is  regarded  by  organist 
as  a  test  piece. 

Lemare  also  will  give  an  improvisation  as  usual 
Everybody  attending  the  recital  is  requested  to  submi 
brief  themes,  and  the  organist  will  improvise  on  on' 
of  them.  The  general  admission  charge  is  10  centt 
Army  and  Navy  men  are  admitted  free. 


BEHIND   THE    SCENES    WITH    SCHUMANN-HEINK 


The  locale  of  this  little  "peep  behind  the  scenes"  wa 
at  the  New  York  Hippodrome,  where  Schumann-HeiDi 
was  the  bright  particular  star  of  a  big  War  Benefit  cor 
cert.  Appearing  on  the  same  program  with  her  wa 
David  Bispham,  and  the  two  were  overlieard  reminisi 
ing  about  the  good  old  days.  "It  is  just  about  twentji 
five  years  ago  that  we  first  appeared  together  at  CoveD' 
Garden  Opera  in  London  and  then  at  the  Metropolitan,! 
said  the  Madame.  "Yes.  indeed."  responded  the  famoU' 
baritone,  "and  do  you  know  that  we  are  the  only  tw^ 
ot  all  our  colleagues  that  are  still  before  the  public.li 
Just  think  of  that  galaxy  which  included  Norrtici 
Eames,  the  de  Rezkies,  Plancon.  Schumann-Heink  an 
Bispham — and  only  these  last  two  have  weathered  tli 
vicissitudes  of  time  and  fate.  How  interesting  thougl 
the  eavesdropping  scribe,  and  what  a  lesson  to  tbj 
younger  generation  of  vocalists  is  the  beauty  of  Schil 
mann-Heink's  voice  after  more  tlian  twenty-five  yeaij 
of  constant  usage  and  the  charm  ot  her  art  which  seeiDJ 
to  grow  more  potent  with  the  years. 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


ROSA    HONYIKOVA'S    SONG    RECITAL 


Rosa  Honyikova,  lyric  soprano,  pupil  of  Mrs.  Marie 
partridge  Price,  gave  a  song  recital  at  Sorosis  Club  Hall 
()n  Friday  evening,  November  29th,  in  the  presence  of 
.  m  enthusiastic  audience.  This  concert  was  to  have 
aken  place  on  Tuesday  evening,  October  22d,  but  had 
,0  be  postponed  on  account  of  the  ban  placed  on  public 
)erforniances  on  acco\mt  of  the  influenza  epidemic  by 
he  Board  of  Health.  However,  notwitlistanding  tlie 
lisadvantage  of  a  postponement,  quite  a  good  sized  au- 
lience  assembled  to  hear  this  unquestionably  talented 
roung  singer.  Miss  Honyikova  possesses  a  genuine 
yric  soprano  voice  of  extraordinary  beauty,  flexibility 
ind  range.  It  is  a  voice  of  rare  timbre  and  one  that  is 
lound  to  arouse  admiration  no  matter  when  or  where 
t  may  be  heard.  It  would  be  stretching  the  credulity 
it  our  readers  too  far  to  contend  that  Miss  Honyikova 
s  already  a  finished  artist,  but  it  is  surely  within  reason 
0  claim  that  she  is  above  the  ordinary  student,  and 
hat  a  close  observer  may  already  see  a  future  of  un- 
isual  brilliancy. 

If  this  young  singer  is  permitted  to  continue  her 
■tudies  with  the  same  conscientiousness  and  thorough- 
less  which  has  been  bestowed  upon  them  in  the  past 
here  is  no  question  in  our  mind  but  that  slie  will  reach 
nviable  heights  in  her  profession.  At  present  it  is 
irincipally  her  voice  that  obtains  for  her  the  enthusias- 
ic  plaudits  of  her  hearers,  although  there  are  mo- 
nents  when  her  dramatic  insight  and  her  temperament 
dd  lustre  to  any  composition  she  may  interpret.  Her 
rogram  was  extensive  as  well  as  varied,  and  one  of  tlie 
Principal  features  of  it  was  the  fact  that  whatever  had 
een  allotted  to  her  for  interpretation  by  her  teacher 
as  fully  within  the  scope  of  her  ability  to  perform. 

Tlie  program  rendered  by  Miss  Honyikova  on  this  oc- 
■ision  was  as  follows:  (a)  O  ,  Sleep  Why  Dost  Thou 
eave  Me  (Handel),  (b)  My  Mother  Bids  Me  Bind  My 
lair  (Handel),  (c)  Phyllis  Has  Such  Charming  Graces 
Old  English);  (a)  Crepescule  (Massenet),  (b)  Psyche 
I'aladilhe),  (c)  Mignonette  (Wekerlin),  (d)  Rossignols 
mc.Mreux  (Rameau);  Duet  from  The  Marriage  of 
ipiini  (Mozart),  Mrs.  Price  and  Miss  Honyikova;  (a) 
>  Ivia  {Oley  Speaks),  (bl  Lullaby  (Cyril  Scott),  (c)  The 
-vn  Itoses  (Gilberte),  (d)  How  Much  1  Love  You  (La 
iiif-ci;    (a)    Russian   Lullaby,    (b)    Alone   on    the   Road 

ihl  Itussian),  (Sung  in  Russian),  (c)  Lilacs,  (d)  O, 
hiiii   Billowy  Harvest  Field   (Rachmaninoff). 

special  mention  should  be  bestowed  upon  the  duet 
"111  the  Marriage  of  Figaro,  which  was  sung  by  Mrs. 
nrif  Partridge  Price  and  Miss  Honyikova  with  fine  en- 

iiililc   effect  and   tasteful   phrasing.       The  accompani- 

nts  by  Walter  Wenzel  were  greatly  enjoyed. 


FIRST  HONORS  GO  TO  MISS  GARRISON 


Prima  donnas  will  have  to  look  well  to  their  laurels — 
fact  they  are  already  doing  so,  for  all  the  New  York 
itics  seem  to  have  their  eyes  centered  upon  Mabel 
arrison,  the  young  soprano  of  the  Metropolitan  Opera 
ompany.  Their  verdict  has  been  so  substantially  up- 
i\d  by  the  reviewers  in  Boston,  Chicago,  Philadelphia 
id  tlie  otlier  large  communities  wliere  music  occupies 
prominent  place  in  the  day's  news,  that  it  appears  as 
this  brilliant  American  singer  would  soon  have  things 
T  own  way.  .\lready  Miss  Garrison  has  risen  far 
Jove  all  present  day  native  born  sopranos,  and  there 
■e  several  distinguished  judges  who  do  not  hesitate  to 
ace  her  art  at  the  topmost  critical  level,  notable  among 
em  Mr.  Pitts  Sanborn  of  the  New  Y'ork  Glqbe  and  Mr. 
ving  Weil  of  the  Journal.  No  less  a  writer  than  Mr. 
ernon  of  the  New  York  Tribune  declares  that  Miss 
irrison  "is  a  singer  worthy  to  carry  on  the  great  tra- 
tions."  and  Mr.  Weil  holds  the  opinion  that  she  "is 
it  surpassed  by  anyone  else  at  present  singing  in  this 
iuntry,"  which  is  assuredly  a  broad  statement  to  come 
um  such  a  conservative  critic. 

Lines  from  the  papers  of  Cleveland.  Columbus,  Chi- 
go,  Boston,  and  scores  of  other  cities  are  repetitions 
ch  as  the  following  from  the  Plain  Dealer  of  Cleve- 
iid:  "Miss  Garrison  won  a  triumphant  success.  Her 
t  is  impeccable,"  and  from  the  Columbus  State  Jour- 
1,  "Miss  Garrison's  lovely  fresh  voice  and  great  skill 
ok  tlie  audience  by  storm,"  and  again  from  the  Boston 
obe,  "She  gave  a  superb  performance,"  and  in  the 
licago  American,  "Greatest  praise  goes  to  Mabel  Gar- 
ion.  whose  voice  was  ravishingly  beautiful."  It  is  not 
cessary  to  proceed  further  along  that  line;  Miss  Gar- 
on's  name  now  stands  side  by  side  with  those  of  the 
latest  singers  of  our  time. 


iME.  CHRISTINE  LA  BARRAQUE  SCORES  TRIUMPH 


Mme.  Christine  La  Barraque,  the  blind  soprano,  who 
is  the  soloist  at  Blind  Composers'  Night,  given  by 
twin  Lemare  at  the  Civic  Auditorium  last  Sunday, 
5ated  an  excellent  impression  upon  the  many  iiearers 
10  assembled  on  this  occasion.  She  had  the  masterly 
sistance  of  p'rederick  Maurer  as  accompanist  and 
ng  The  Mirror  Scene  aria  from  Massenet's  Thais,  and 
on  insistenl  demand  she  contributed  two  encores,  in- 
iding   Annie    Laurie    and    La    Marseillaise.     Mme.    La 


Barraque  impressed  her  entliiisiastic  listeners  with  the 
smoothness  and  range  of  her  voice  and  the  exceedingly 
intelligent  manner  of  her  interpretations.  She  proved 
an  unusually  attractive  feature  of  the  program,  and 
scored  such  a  triumph  that  those  who  have  heard  her 
are  eagerly  anticipating  the  enjoyment  of  hearing  her 
again  at  some   future  occasion. 


UDA  WALDROP  BACK  FROM  NEW  YORK  TRIUMPHS 

Uda  Waldrop,  the  decidedly  gifted  and  successful 
pianist,  accompanist,  organist  and  composer,  has  re- 
turned to  San  Francisco  after  an  absence  of  a  year  in 
New  Y'ork,  where  he  gained  laurels  both  in  his  instru- 
mental and  theoretical  accomplishments.  He  spent  a 
most  active  period  in  America's  metropolis,  and  we  be- 
lieve Mr.  Waldrop's  successes  to  be  of  suflicient  inter- 
est and  importance  to  devote  to  them  a  particularly  ex- 
tensive space  in  our  annual  edition,  which  will  be  pub- 
lished on  December  21st.  Mr.  Waldrop  has  resumed  his 
position  as  organist  of  St.  Luke's  Church  and  will  open 
his  studio  at  191.5  Sacramento  street  after  the  first  of  the 
year.  He  has  written  the  music  for  a  play  which  en- 
joyed a  prosperous  although  brief  run  in  the  East,  and 
he  returns  much  to  the  joy  of  those  of  our  artists  who 
have  greatly  missed  his  matcliless  accompaniments.  His 
iiealth  being  somewhat  impaired,  his  physician  has  or- 
dered him  to  the  mountains  for  the  rest  of  this  month. 


TECHNICAL    POSSIBILITIES   OF  SMALL    HANDS 


Mrs.    Noah    Brandt    Writes    Exceedingly    Ingenious    and 

Clever  Article  on  this  Subject  in  the   November 

Issue  of  the   Etude 


Those  who  read  the  Etude  regularly  will  find  that 
Mrs.  Noah  Brandt  of  this  city  has  become  a  regular  con- 
tributor, and  since  only  the  most  representative  teach- 
ers and  musicians  are  recognized  by  the  Etude,  it  is 
evident  that  Mrs.  Brandt's  articles  must  contain  a  cer- 
tain element  of  efficiency  as  well  as  of  instruction.  And 
their  great  merit  may  easily  be  discovered  by  reading 
them.  In  the  November  issue  of  the  Etude  Mrs.  Brandt 
writes  interestingly  and  convincingly  on  "Small  Hands 
and  Their  Extraordinary  Possibilities."  Surely  many  a 
teacher  will  find  in  this  article  a  great  deal  that  hither- 
to he  or  she  did  not  think  of.  Mrs.  Brandt  possesses 
the  happy  faculty  of  including  an  almost  unbelievable 
amount  of  valuable  material  in  a  short  space. 

In  the  beginning  of  this  treatise  Mrs.  Brandt  says: 
"Treatment  of  tiny,  delicate  hands  should  be  similar  to 
that  of  the  undeveloped  voice.  Both  are  equally  de- 
pendent upon  the  proper  placing  and  also  the  correct 
development  of  the  muscles.  Chopin  had  a  very  small 
band.  'It  was  a  wonderful  sight,'  said  Stephen  Heller, 
'to  see  Chopin's  small  hand  expand  and  cover  a  third 
of  the  keyboard.  It  was  like  the  opening  of  the  mouth 
of  a  serpent  about  to  swallow  a  rabbit  whole.' 

"The  usual  opinion  of  the  professional,  as  well  as  of 
the  layman,  is  that  a  small  hand  is  very  detrimental, — 
in  fact,  in  every  way  a  hindrance  to  ultimate  artistry. 
Such,  however,  is  a  mistaken  apprehension,  as  a  small 
band,  with  a  thumb  of  fairly  good  length,  a  stretch  of 
seven  notes  from  the  first  to  the  fifth  fingers  (at  the 
outset)  can,  with  proper  manipulation,  accomplish  mar- 
velous feats  of  virtuosity." 

Then  Mrs.  Brandt  continues  to  discuss  the  propei 
placing  of  the  hand  and  fingers,  the  gradual  attainment 
of  octave  playing  and  other  aids  to  development,  that 
will  be  found  of  inestimable  value  to  all  those  who  are 
eager  to  seek  new  ways  of  attaining  satisfactory  tech- 
nical results. 

As  evidence  of  the  value  of  Mrs.  Brandt's  articles  the 
following  letter  she  received  from  the  editor  of  the 
Etude  speaks  for  itself: 

Philadelphia,  Pa.,  Jan.  8,  1917. 

You  have  indicated  your  practical  teaching  experience, 
and    teaching  altitude   in   everything  you   have   sent   in 
here,  and  that  is  why  1  value  your  work  very  highly. 
Very  cordially, 
JAS.  FRANCIS  COOKE. 


DOUILLET    MUSICAL   CLUB    MEETING 


The  Douillet  Musical  Club  will  give  its  forty-fourth 
meeting  at  the  Douillet  Conservatory  of  Music,  1721 
Jackson  street,  tomorrow  (Sunday)  afternoon,  Decem- 
ber Sth.  The  following  program,  which  will  prove  of 
unusual  interest,  both  as  to  tlie  compositions  repre- 
sented and  the  efficiency  of  the  participants,  will  be 
interpreted  on  this  occasion:  (a)  Toccata  and  Fugue  D 
minor  (arranged  by  Tausig),  (Bach),  (b)  Six  Preludes 
(Chopin).  Miss  Alice  Mayer;  (a)  Caro  mio  ben  (Gior- 
dani),  (b)  Gay  Butterfly  (Hawley),  (c)  I  Hear  a  Thrush 
at  Eve  (Cadmanl,  Miss  Teresa  Monotti;  Lecture — Mu- 
sical Renaissance.  Miss  Margaret  Fitch;  (a)  From  the 
Land  of  the  Sky-BIue  Water  ((Madman),  (b)  Musettes 
Air  from  La  Bohenie  (Puccini),  (c)  Sing,  Sing  Bird  on 
Wing  (Nutting),  Mrs.  William  C.  Kauffeldt;  Sonata  for 
piano  nnd  violin  (Kreutzer)  (Beethoven).  Miss  .Mice 
Mayer  and   I*rof.  Nat.  J.  Landsberger. 


BRILLIANT    MUSICAL  ACT   AT   ORPHEUM 


The  Orpheuni  announces  a  brilliant  new  bill  for  next 
week.  "For  Pity's  Sake,"  a  travesty  on  tlie  old-time 
melodrama,  will  be  presented  by  Thomas  Duray  and  a 
clever  company  of  comedians.  A  traveling  troupe  of 
players  play  a  regular  good  old  melodrama  in  the  Cy 
Splivens  Opera  House,  which  is  nothing  more  than  a 
spacious  barn  remodelled.  They  are  all  there,  the 
weeping  heroine,  the  crafty  villian  and  the  strong  and 
handsome  hero. 

"Futuristic  Review"  is  the  title  given  to  a  delightful 
musical  act  which  will  be  presented  by  Countess  de 
Leonardi.  a  famous  European  violinist.  The  act  opens 
witli  a  condensed  version  of  the  famous  opera  "Pag- 
liacei."  then  goes  into  violin  classics  and  closes  witli  a 
melody  of  operatic  airs.  Those  who  take  part  in  it  are 
Countess  de  Leonardi,  violinist;  Mme.  C.  Zarashi,  col- 
oratura soprano;  Mile.  B.  Navarry,  dramatic  soprano; 
Mile.  E.  De  Dreux,  mezzo  soprano;  L.  Casiglio,  first 
tenor;  L.  Modena,  second  tenor;  G.  Rossini,  first  bari- 
tone; M.  Zuiba,  basso  cantante:  R.  Thomas,  second  bari- 
tone, and  D.  Weidinger,  pianist. 

Joseph  L.  Browning,  one  of  the  wittiest  men  in  vau- 
deville, will  deliver  a  timely  sermon  which  contains  so 
many  chuckles  that  it  is  impossible  to  enumerate  them. 
Friscoe,  the  first  xylophonist  to  successfully  manipulate 
four  hammers  at  one  time  playing  the  tour  part  har- 
mony witlioiit  the  aid  of  any  mechanical  device,  will 
be  heard  in  popular  numbers.  The  Lander  Brothers 
will  be  responsible  for  an  amusing  skit  entitled  "Pills 
and  Ills,"  in  whicli  singing  plays  a  pleasing  part.  A 
new  series  of  the  Official  War  Review;  the  Official 
American  Red  Cross  picture,  "The  Peace  Celebration 
in  Paris;"  Walter  Brower  in  a  new^  monologue;  "An 
Artistic  Treat"  and  Maud  Lambert  and  Ernest  R.  Ball 
in  new  songs  by  Mr.  Ball's  composition  will  be  the 
other  numbers  in  a  bill  that  because  of  its  great  merit 
and  novelty  cannot  fail  to  please. 

MARGARET    MATZENAUER    BRAVES    INFLUENZA 


There  is  no  more  devoted  parent  and  fond  niotlier  in 
tlie  operatic  world  than  Margaret  Matzenauer,  posses- 
sor— as  Pitts  Sanborn  of  the  New  Y'ork  Globe  has  put 
it — "of  one  of  the  most  glorious  voices  a  human  throat 
has  ever  harbored."  During  the  recent  influenza  epi- 
demic, Madame's  little  five-year-old  daughter,  Adrienne, 
was  stricken  with  the  disease  and  despite  the  danger 
of  contagion,  Mme.  Matzenauer  would  not  allow  anyone 
else  to  nurse  her  back  to  health.  Influenza  worked 
quite  a  bit  of  havoc  with  the  Matzenauer  concert  tour 
also,  but  fortunately  not  one  of  her  dates  really  had  to 
be  cancelled.  Every  city  where  she  was  booked  was  so 
anxious  to  have  her  that  they  were  willing  to  .switcli 
around  their  dates  and  make  arrangements  for  her  ap- 
pearance later  in  the  season. 


A    MUSICAL   SENSATION    FROM    THE    WEST 


(Special  Correspondence  to  the  Musical  Review) 
New  York,  October  30,  1918. — A  youth,  unheralded 
and  unknown,  burst  forth  last  week  with  an  electric 
surprise  at  Aeolian  Hall  during  the  progress  of  a  re- 
cital. He  was  Eugene  Berton.  barely  seventeen  years 
of  age.  possessing  a  rich  and  well  developed  baritone 
voice.  He  was  entirely  at  home  on  the  platform  and 
sang  a  group  of  Debussy  and  other  impressionistic  com- 
positions in  a  manner  that  was  almost  unbelievable. 
He  comes  from  somewhere  in  the  West,  and  to  say  that 
he  was  a  sensation  is  but  to  chronicle  a  fact. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Hecht 

Opening   Concert 

TUESDAY     EVENING 
Dec.    3rd.    at  8:15 
COLONIAL 
BALLROOM 
St.     Francis     Hotel 
Program : 
Goldmark    I'iano 
Quintet 
B-iureauli-rMi.-..iidr;i.v- 
Welsh     Suite. 
Flute    and    Strings 
(JrieK 
String  Quartet 
Gyula  Ormay     Tickets   at   S.    F.   Sym- 
phony   Box    Office, 
Nov.    25th 


Louis  Persinger 
Louis  Ford 
Nathan  Firestor 


Horace  Britt 


e    Ellas  Hecht 


$1.00-SPECIAL  HOLIDAY  OFFER-$1.00 

Holbrook's   "USEFUL    IN    HARMONY,"   price $1.25 

'•A    Day's    Work    Done" — contralto   solo 60 

"The    Land   of    Love" — a    California    favorite 50 

"No   One   Else   Will    Do" — a   sentimental   gem 30 

"Off    We    Go    to    France" — patriotic 30 

Total $2.95 

Send  us  a  $1.00  bill  and  we  will  mall  the  above  postpaid 
J.  S.  SWEET  PUBLISHING  CO.,  Santa   Rosa,  Cal. 


10 


PACIFIC    COAST    MUSICAL    REVIEW 


NEW  YORK   LETTER 

(Continued  from  page  12) 


Christie  MacDonald  was  appearing  at 
tlie  Palace  last  week  in  a  tabloid  oper- 
etta with  a  little  fairy  story  in  which 
the  two  china  figures  before  a  young 
woman's  mirror  are  brought  to  life  in 
I  he  forms  of  Irene  Rowan  and  William 
Uaig  and  join  their  mistress  in  the  tune- 
fcil  symposium.  The  offering  is  pleasing 
and  the  costumes  and  lighting  effects  are 
pretty. 


The  Philadelphia  Orchestra  gave  the 
first  of  its  series  of  five  local  concerts  m 
Carnegie  Hall  Tuesday  afternoon.  The 
program  contained        Tschaikowsky's 

Fourth  Symphony  and  Svendsen's  "Car- 
nival in  Paris"  tor  the  orchestra.  The 
remainder  of  the  entertainment  was  con- 
tributed by  Mme.  Matzenauer,  who  sang 
three  songs  by  Tschaikowsky.  with 
orchestration  by  Leopold  Stokowski.  con- 
ductor of  the  orchestra,  and  Chausson's 
"Poeme  de  I'Amour  et  de  la  Mer." 

Mr.  Stokowski  conducted  with  admira- 
ble skill  and  of  course  Mme.  Matzenauer 
delighted  her  concert  audience  just  as 
the  contralto  does  in  opera. 


prised  such  composers  as  Bach,  Beethov- 
en, Chopin  and  Liszt.  This  scheme  broke 
away  from  the  convntional  piano  recital 
pattern,  though  it  did  begin  with  Bach 
and  it  did  end  with  Liszt.  He  gave 
Bach's  second  English  suite.  The  Bouree 
was  charmingly  delivered.  He  followed 
this  with  Busoni's  paraphrase  of  Bach's 
violin  Chaconne.  Mr.  Powell  was  at  his 
best  in  the  Chopin  group;  the  not  too 
often  played  Bolero,  three  mazurkas,  a 
valse,  and  the  sombre  and  powerful  Pol- 
onaise in  P  sharp  minor.  He  is  a  vir- 
tuoso of  great  ability. 

Gavin   Dim   High. 


ANNA    SCHULMAN    LOCATES    HERE 


Walter  Green,  barytone,  gave  a  song  re- 
cital Thursday  afternoon  in  Aeolian  Hall. 
It  was  his  first  in  the  field  of  serious 
music.  He  was  formerly  in  "A  Chocolate 
Koldier."  But  he  liad  faith  in  the  value 
of  his  voice  and  retired  from  the  operetta 
field  to  devote  himself  for  three  years 
to  study.  His  recital  demonstrated  the 
soundness  of  his  judgment.  His  voice 
is  heavy  enough  to  be  described  as  a 
bjsso  cantante. 


Mrs.  Anna  Schulman,  an  exceedingly 
accomplished  pianist  and  teacher,  who 
has  resided  in  Los  Angeles  for  a  number 
of  years,  and  who  has  met  with  well  mer- 
ited success  in  Southern  California,  has 
come  to  the  northern  part  of  the  State  to 
reside.  During  her  Los  Angeles  career 
she  belonged  to  leading  music  clubs,  and 
appeared  frequently  at  concerts  both  of 
a  private  and  public  nature,  and  on  each 
occasion  she  had  reason  to  feel  gratified 
with  the  triumphs  she  achieved.  She  is 
an  excellent  accompanist,  who  was  in 
demand  by  all  the  leading  artists,  and 
there  is  no  doubt  regarding  the  fact  that 
Mrs.  Schulman  will  be  received  gladly  in 
our  musical  colony,  for  she  combines 
with  an  inborn  musicianship  a  most 
charming  personality.  For  the  present 
Mrs.  Schulman  is  residing  with  friends 
in  Sausalito,  but  soon  will  move  to  San 
Francisco,  where  she  expects  to  open  a 
studio. 


comedy,  "What's  Your  Husband  Doing?" 
Its  title  is  significant  of  the  great  femi- 
nine problem  of  the  hour.  Its  author  is 
George  V.  Hobart,  whose  dramatic  suc- 
cesses run  the  gamut  from  the  famous 
morality  play  "Experience"  to  two  edi- 
tions of  the  frivolous  Ziegfeld  Follies.  Its 
rapid  fire  action  sweeps  the  office  of  a 
pair  of  festive  young  divorce  lawyers, 
the  double  decked  fashionable  road 
house  Honeysuckle  Inn  and  the  subur- 
ban station  house,  where  innocent  but 
compromised  husbands  and  wives  are 
gathered  in  after  a  police  raid.  It's  all 
gorgeous  fun  and  wholesome.  The  farce 
is  alive  with  picturesque  character  types, 
among  them  Thurston  Hall,  Thomas 
Chatterton  and  Clifford  Alexander  as  the 
rash  husbands:  Belle  Bennett,  Emily 
Pinter  and  Dorothy  Wetmore  as  the  sus- 
picious wives;  Claribel  Fontaine  as  the 
chorus  girl  disturber;  Gertrude  Short  as 
tlie  pert  little  stenographer,  and  Henry 
Shumer  as  the  rural  chief  of  police, 
whose  great  reform  work  is  to  prevent 
the  use  of  absinthe  in  road  hou.se  cock- 
tails. 


THE    "VICTORY    CONCERT" 


Betsey  Lane  Shepherd  was  heard  Fri- 
day afternoon  in  Aeolian  Hall.  The  same 
qualities  which  were  noted  last  year  were 
once  more  displayed.  The  voice  is  one 
of  a  very  pleasing  kind.  Mrs.  Shepherd 
possesses  genuine  musical  taste  and  fine 
perception  of  the  character  of  her  lyrics. 
She  would  be  a  welcome  visitor  by  rea- 
son of  her  artistic  instincts  alone. 


ALCAZAR 


John  Powell  gave  a  piano  recital  Fri- 
day night  at  Carnegie  Hall  before  an  en- 
thusiastic audience.  His  program  was 
entirely  devoted  to  dance  music  and  com- 


The  policy  of  the  New  Alcazar  Com- 
pany is  to  keep  the  wheel  spinning  and 
offer  contrasting  novelties  in  rapid  suc- 
cession. Jack  Lait's  "One  of  Us,"  in 
which  Thurston  Hall  and  Belle  Bennett 
have  scored  so  brilliantly  as  the  football 
hero  and  the  cabaret  singer,  is  one  of 
the  most  talked  about  novelties  San 
Francisco  has  seen  in  years,  but  its  pres- 
entation is  for  this  week  only.  Next 
Sunday  brings  another  Eastern  success, 
quite  new  locally — a  wildly  absurd  farce 


A  "Victory  Concert"  will  stirringly 
start  off  the  "pop"  series  of  the  new 
season  of  the  San  Francisco  Symphony 
Orchestra  at  the  Curran  Theatre  on  Sun- 
day afternoon.  December  8,  with  Alfred 
Hertz  conducting.  Conductor  Hertz'  fac- 
ulty for  program-building  has  been  finely 
disclosed  in  the  "pop"  concerts  of  the 
past  two  seasons,  as  well  as  in  the  more 
serious  symphony  events.  His  selections 
for  the  "Victory  Concert"  embrace  light 
masterpieces  that  are  certain  of  appeal 
to  all  types  of  music-lovers. 

The  program  in  its  entirety  is  made 
up  of  works  by  composers  of  the  Allied 
Nations,  and  is  so  attractive  that  the 
Curran  will  unquestionably  be  taxed  to 
capacity.  "God  Save  the  King,"  the 
"Marseillaise"  and  "The  Star  Spangled 
Banner"  will  be  given.  The  program 
proper  will  open  with  the  dirge  from  an 
"Indian  Suite,"  by  MacDowell.  one  of  the 
greatest    of   American    composers,    to    be 

ADA  CLEMENT 


played   in   memory  of  our  fallen  heroeB.i  i 

Two  French  composers,  Bizet  and  Mag-'  ' 
senet,  will  be  represented,  the  first  byf 
his  overture,  "Patrie,"  and  the  second  by^ 
three  "Alsacien  Scenes."  "Under  theii' 
Linden  Trees,"  the  second  of  these 
scenes,  calls  for  clarinet  and  violoncello 
obligatos,  to  be  performed  by  H.  B.  Ran- 
dall and  Horace  Britt,  respectively. 

Percy  Grainger's  joyous  British  folk-i 
music  settings,  "Irish  Tune  from  County 
Derry"  and  "Molly  on  the  Shore,"  are 
always  popular.  Three  Slavic  Dances  by 
Dvorak  and  Five  Flemish  Dances  by  Jan 
Block,  neither  of  whicii  groups  has  been 
hitherto  offered  by  Hertz,  are  scheduled. 
Block  is  a  Belgian  composer. 

The  most  obvious  of  contrasts  will  bt 
found  in  the  fanciful  "Venetian  Carne- 
val,"  by  J.  Burgniein,  who  represents 
Italy,  and  the  overwhelming  "March 
Slav"  of  Tschaikowsky,  the  Russian 
genius.  Here  is  a  remarkable  musical 
treat  tor  musician  and  layman  alike. 

Conductor  Hertz  announces  a  new  pro- 
gram for  the  second  pair  of  symphonies. 
This  has  been  occasioned  by  the  difficul- 
ties found  in  Ernst  Bloch's  "Schelomo," 
which  was  to  have  been  a  most  important 
offering  of  the  second  pair.  Hertz  de 
sires  to  give  more  rehearsals  before  pro 
senting  this  masterpiece,  and  so  has 
deemed  it  wise  to  give  the  entire  pro- 
gram as  previously  announced  for  the 
second  pair  at  a  later  date.  He  will  of- 
fer instead  the  following  symphonic 
feast  on  Friday  afternoon,  December  13. 
and  Sunday  afternoon,  December  15; 
Symphony  No.  1.  C  Minor,  Brahms;  "A 
Night  on  the  Bald  Mountain,"  Moussorg 
ski;  Overture,  "The  Bartered  Bride, 
Smetana. 
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Furnished  Studio  To  Let 

For  One  Day,  Week  or  more.  Grand  Piano 
Teleplione  Pacific  9173  or  call  Room  40- 
Kohler  &  Chase  BIdg.  Monday  or  Thursday 
mornings. 


No 
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Series  of   Pi; 

|i;rlilor-in-i'iii.-r),    i,.-^innini;    Her-.    2,       Km-   .ip- 

IhUs   iicl.lrt-ss:     Ada     Clement     Piano     School, 

3435   Sacramento    Street. 
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HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  -which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator  "  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  who  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  away. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 


Grands    in    Three    Sizes    and    Uprights 


be    gladly    shown    at 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WilgyBAUen® 

MASON  AND  HAMLIN  PIANOS 


Oakland -510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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I  HE  richness,  evenness,  depth  and 
)  charm  of  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
""^^^''  cause  only  the  Baldwin  has  tlie 
acoustic  properties  capable  of  its  d  *velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  yon  are  intFrroIrd  in    Ihe  p'irrbaoo    of  n    r'nUj    hlpb- 
trmde  pl»no,  r»-t  un  tell  joit  abuul  tUo  illr»ct'>u  oTcr  «e 


Glhf  J^aBn)in^']iano  (!i  orapany 

310  Suiter  Sireet  San  Francisco,  Cal. 
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EIGHTEENTH    ANNUAL    EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Will  be  Published  on  SATURDAY,  DECEMBER  21 
Reserve  Your  Space  Early 


RATES:    One  Page,   $75.00;    Half  Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   ( Vz 

Column),  $15.00;    Eighth  Page,  $10.00;    One  Inch 

Double  Column,  $5.00.    Nothing  Less  Accepted 


Giacomo  Minkowski 
I     Mme.  Minkowski 

li        Late  of  New  York,   Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 

I         UGO  BARDUCCI 

J  Formerly      Musical      Director      Lambardi 
f  Opera   Company 

Vocal   Culture 
M     Italian    and    French    Opera    Repertoire 
Studio:      Arrillaga   Musical   College 
2315    Jackson    St.     Tel.    West   4737 

I  ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

11  Concerts^Oratorio — Opera 

Room     1004    Kohler    &    Chase    Bldg. 
Telephone    Kearny    5454 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny   5454 


Public  School  Music  Credits 
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ii  2.  ..ii^  .i-.llar 
each.  iivtT  4uii  euiislruc- 
tive  flrills  in  each. 
Earn  More — Teach  adults  and 
fliililren  partly  in  classes,  one- 
half  hour  private  lesson,  one 
hiiur  class  lesson   per  week. 

Help  Yourself  —  Improvise, 
riay  .ind  Write  05220  Modula- 
tions from  one  given  tone.  De- 
velop Musical  Memory.  Intel- 
Ifctual  Memory  and  Fore  Feel- 
ing. Create  Keyboard  and  Writ- 
ten Harmony.  Teach  with 
.'Scientific       Pedagogy.  Prices 

$lii.(til   to    $220.00. 

Teachers  maj-  join  a  class 
:in\'   time.     Address 

EFFA    ELLIS    PERFIELD 
Chicago,   III.  218  S.  Wabash  Ave. 
New    York   City.    109   W.   45th    St. 
St.    James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation, 

Residence    Studio:    1470    Washington,    near 
Hyde.      Phone    Franklin   836. 


JULIAN  R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    Methods    a    Specialty 

Tuesdays  and   Fridays  at  the   Berkeley   Piano 

Club,    2724    Haste    Street 

San     Francisco    Studio.    3065    Jackson    Street 

Phone    Fillmore   858 

Address    all    communications   to   the 

Chateau    Bohlig.    795    Pine    St.,    cor.    Powell 

Phone   Garfield   2616 


LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 

Studio:    2168   Shattucl<   Avenue,   Berkeley 

Phone    Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN    FRANCISCO,   CAL. 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  Price  25  Cents 

A   Book  that  should   be  in  every  teacher's  and  student's  possession.  Sent  on  approval 
is   desired. 

HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


MISS   EMILIE  LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE    ST.  Tel.    Park   3260 

ERNST  WILHELMY 

\''oice:  Correct  Interpretation  of  Classics; 
T^rama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  Sc  Chase 
Building.       Telephone;    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel  Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIOUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mis.sion    2678.     By   .Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington    Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST -MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:   816    First    Savings    Bank    Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley   6935 

Fickenscher  Studios 

1103-04    CARNEGIE    HALL,    New    York    City 

EMERSON    STUDIOS 

239    GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376   Sutter  St. 


FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin  and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 


MISS  EDITH  CAUBU     Mrs.  Carroll  Nicholson 


PIANO 

Studio:   376   SUTTER   ST.  Kearny   2637 

Residence   Phone    Franklin   2932 


DR.  MAURICE  W.  O'CONNELL 

Organist  and  Musical  Director  of 
St.  Dominic's  Church,  San  Francisco 
814    GROVE    STREET.      Tel.    Park    920. 


MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 


CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Mon.,   Kohler 
&   Chase  Bldg.,   S.   F.       Tel.   Kearny   S4S4. 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert  V^ork.      2539  Clay   St.      Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  S4S4 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985   MARKET   STREET 

Res.   Phone   Pacific  5615 
THE  AMERICAN  METHOD  OF  VOICE 

Miss  Dina  Moore  and  Miss  Catherine  Urner 

will  continue  teaching  the  American  Method 
of  Voice,  for  Singers.  Speakers  and  Teach- 
ers, based  on  Dr.  IVIuckey's  scientific  prin. 
ciples  of  voice  production,  introduced  here 
by  Mr.  George  Bowden. 
Studio:  KOHLER  &  CHASE  BUILDING 
Phone    Kearny    5454 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel   Canto   Method)  ) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    2590 

EDWARD   BENEDICT 

ORGAN    SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

CLARE    HARRINGTON 

PRIIV1A    DONNA    SOPRANO 
971    LOMBARD    ST.  Tel.    Franklin    3610 

TEACHERS'   DIRECTORY 


SIGISMONOO    MARTINEZ 
.561  Hyde  Street         Plione  Franklin  8212 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Cliase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

iW  25tli  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 
106  Jordan  Ave.  Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 

VOCAL 

MRS.   RICHARD  REES 

SI 5  Grove  Street  Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
24.")S  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St.  Phone   Fillmore  1820 

ANTOINE    DE    VALLY 

Studio  973  Market.         Phone  Douglas  400 


LION   GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 

2S41   Steiner  Street  Phone  West  43S 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


STANISLAS    BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 
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ALICE  GENTLE  SELECTED  FOR  PUCCINI  OPERA  PREMIERE 

Distinguished  Prima  Donna  Mezzo  Soprano,  So  Weil  and  Favorably  Known  on  tlie 

Pacific  CoaSt  to  Sing  One  of  the  Principal  Roles  When  Metropolitan  Prices  Are 

Raised  to  Seven  Dollars— Success  of  the  Biltniore  Musicales— Van 

Vliet  Scores  as  Celli^— Recitals  by  John  Powell,  Merle  Alcock 

and  Walter  Greene— Condensed  Opera  at  Hippodrome 


New  York.  Uec.  1.— We  are  to  have  $7 
opera  and  among  those  whom  the  Metro- 
politan company  has  put  into  the  bill  to 
make  it  worth  it  is  Miss  Alice  Gentle, 
well  known  on  the  Pacific  Coast,  whose 
recent  debut  here  in  "La  Forza  del  Des- 
tine" was  so  successful.  The  $1  increase 
in  price  over  the  regular  $6  seats  will 
occur  only  on  the  night  ot  December  14 
when  Puccini's  three  one  act  operas 
which  the  Metropolitan  is  to  produce 
this  season  will  be  seen.  The  operas  are 
"11  Tabarro,"  "Suor  Angelica"  anil 
"Gianni  Schicchi. " 

"11  Tabarro"  is  a  little  tragedy  of  barge 
life  on  the  Seine.  In  it  will  appear 
Misses  Muzio,  Gentle  and  Tiffany,  Messrs. 
Crimi,  Montesanto,  Didur,  Bada,  Paltrin- 
ieri  and  Audisio  and  others. 

"Suor  Angelica"  is  a  picture  of  convent 
life  in  the  Middle  Ages.  Miss  Farrar 
will  have  the  title  role.  Others  in  the 
opera  will  be  Mmes.  Arden,  Beale,  Ellis. 
Egener,  Perini,  Fornia,  Tiffany,  Sundel- 
ius.  Sparkes.  Mattfeld,  Belleri,  Warwick 
and  White.  „,  , 

"Gianni  Schicchi"  is  a  farce.  The  role 
of  Schicchi,  a  notorious  Florentine  hum- 
bug whom  Dante  immortalized  in  his 
"Inferno."  will  be  played  by  Mr.  De  Luca. 
Others  in  the  cast  will  be  Miss  Easton, 
Mme  Sundelius,  Mme.  Howard,  Miss  Tif- 
fanv,  Messrs.  Crimi,  De  Segurola.  Didur, 
Dada,  Ananian,  Malatesta.  Reschigilian 
and  Schlegel.  AH  three  operas  will  be 
conducted  by  Mr.  Moranzoni. 

Manager  Gatti-Casazza  said  that  he  re- 
garded the  event  as  extraordinary  at  any 
place  or  time,  and,  had  it  happened  dur- 
ing his  term  at  the  Scala  in  Milan,  it 
would  have  been  the  talk  of  all  Italy  and 
tickets  would  have  sold  at  100  francs. 
"So  1  hope,"  he  added,  "it  is  not  asking 
too  much  of  the  American  public  to 
charge  about  a  third  of  that,  or  $7,  at  this 
triple  premiere." 


heard  last  season.  Mr.  De  Luca  repeated 
his  excellent  impersonation  of  the  cob- 
bler of  Cairo.  Mme.  Alda  was  again  the 
princess  who  became  the  cobbler's  bride. 
She  sang  well.  Her  art  has  improved  in 
recent  seasons,  owing  to  her  persever- 
ance in  study. 


Moussorgsky's  "Boris  Godunow"  in 
Italian  was  sung  last  Monday  night  for 
the  first  time  this  season  at  the  Metro- 
politan Opera  House.  The  artists  were 
Adamo  Didur.  in  the  title  role;  Raymonde 
Delaunois.  as  Teodoro;  Mary  Mellish 
(debut),  as  Xenia;  Flora  Perini,  Nurse; 
Angelo  Bada,  Schouisky;  Mario  Laurenti, 
Tchelkaloff;  Leon  Rothier.  Brother  Pi- 
nienn;  Paul  Althouse.  Diniitri;  Louise 
Homer,  Marina;  De  Segurola,  Varlaam; 
Pietro  Audisio,  Missail;  Marie  Mattfeld, 
the  Innkeeper,  and  Albert  Reiss,  the  Sim- 
pleton; Rossi.  Reschiglian.  Schlegel,  and 
Paltrinieri  composed  the  rest  of  the  cast. 
Gennaro  Papi  was  the  conductor. 

Mr.  Didur  repeated  his  forceful  imper- 
sonation of  Boris.  Mr.  Althouse  as  the 
young  monk  Grigory,  who  calmly  went 
after  the  throne  as  the  heir  Dimitri  was 
praiseworthy  and  Mr.  Rothier's  singing 
as  Pimenn  was  again  a  feature  ot  the 
opera.  Mme.  Homer  was  restored  to  her 
glories  as  Marina.  Flora  Perini  as  the 
Nurse  and  Mary  Mellish  as  Xenia  were 
interesting. 


For  humor  no  work  in  the  Metropolitan 
Company's  repertoire  equals  "L'Elisir 
d'Amore, "  as  presented  Wednesday 
night.  The  Donnizetti  mastterpiece  had 
its  first  presentation  of  the  season  to  the 
delight  of  as  many  persons  as  the  audi- 
torium could  hold.  The  performance, 
with  Caruso.  Mme.  Hempel,  Scotti.  Didur 
and  Mile.  Sparkes,  had  .sparkle  and  much 
singing  of  a  higher  order.  Mme.  Hem- 
pel's  excellent  legato  and  artistic  deliv- 
evry  of  sustained  phrases  was  notice- 
able. Her  Adina  received  thoroughly 
earned  applause.  Caruso's  singing,  how- 
ever, far  outshone  that  of  his  associates. 
Scott's  Belcare  could  scarcely  have  been 
improved.  The  Dulcamara  of  Didur  was 
a  rounded  characterization.  Maestro  Papi 
kept  orchestra  and  chorus  in  the  spirit 
of  the  occasion. 


Henri  Rabauds  opera.  "Marouf,"  was 
presented  Friday  evening  tor  the  first 
time  this  season.  Mr.  Rabaud  is  the 
new  conductor  of  the  Boston  Symphony 
Orchestra.  His  work  was  conducted  by 
Pierre  Monteux.  who  directed  the  Bos- 
tonians  till  the  French  composer  could 
reach  this  country.  The  opera  is  not  of 
the  type  most  popular  with  local  opera- 
goers.  The  principals  engaged  in  Fri- 
da.v   evening's    performance   were    those 


Manager  R.  E.  Johnstone  is  making  a 
great  success  this  season  with  his  Friday 
morning  musicales  at  the  Biltniore,  as 
he  seems  to  have  the  call  upon  the  great- 
est artists  from  the  Metropolitan,  includ- 
ing Enrico  Caruso.  It  was  my  pleasure 
to  hear  Mme.  Frances  Alda  and  Guido 
Ciccolini  sing  and  Toscha  Seidel  play  the 
violin.  Mme.  Alda  sang  from  "Manon, 
also  a  Finnish  song  by  Jarneveldt  and  a 
chanson  Norvegienne  by  the  very  French 
Foudrain.  Other  numbers,  aside  from 
encores,  were  "A  Star,"  by  J.  H.  Rogers; 
"A  Khaki  Lad,"  by  Florence  Aylward; 
"When  the  Boys  Come.  Home,"  by  Oley 
Speaks,  and  the  aria  "Santo  di  patria," 
from  Verdi's  "Attila."  Mr.  Ciccolini 
gained  enthusiastic  approval  by  his  de- 
livery of  Rudolph's  "Narative."  from  "La 
Bohe'me."  Other  numbers  by  this  hand- 
some young  tenor  were  a  fomanza  by 
Debussy,  "La  Reve,"  from  "Manon,"  and 
for  an  encore  the  big  aria  from  "Pagliac- 
ci,"  which  he  gave  with  a  regular  Caruso 
sob.  Mr.  Seidel  and  his  violin  were  in 
excellent  form,  and  he  played  charming 
pieces  by  Chopin,  Kreisler  and  Sarasate, 
full  of  teclinical  difficulties,  as  if  they 
had  been  the  mereest  trifles. 


Cornelius  Van  Vliet.  the  'cellist,  under 
the  management  of  Haensel  &  Jones, 
gave  an  enjoyable  recital  to  a  large  au- 
dience in  Aeolian  Hall  on  Thursday  eve- 
ning. Mr.  Van  Vliet's  program  consisted 
of  compositions  by  Valentini,  Beethoven, 
Tschaikowsky,  Gouvy,  Charles  Kamp  and 
W.  Geral.  Mr.  Van  Vliet  draws  a  son- 
orous bow  and  plays  with  fine  musical 
feeling.  He  displayed  brilliancy  in 
Tschaikowsky's  "Variations  sur  un  theme 
rococo,"  and  Geral's  "Tarantella."  and 
gave  a  reading  ot  Kamp's  "Carnival 
Scenes,"  which  captivated  the  audience. 

The  'cellist  had  strong  support  in  the 
piano  accompaniment  of  Josef  Adler.  His 
playing  in  Gouvy's  "Decameron"  suite 
(heard  for  the  first  time  in  New  York) 
was  notable.  The  composition  proved  to 
be  most  effective  and  will  no  doubt  be 
used  hereafter  on  more  programs. 


The  ToUersen  Trio  gave  a  concert 
Tuesday  evening  at  Aeolian  Hall,  playing 
a  program  ot  Scandinavian  music.  The 
trio,  which  now  consists  of  Mme.  Schna- 
bel-Tolletsen,  Carl  H.  Tollefsen  and 
Michael  Penha,  has  developed  into  a  well 
rounded  organization,  which  plays  with 
admirable  precision  and  feeling  tor  en- 
semble. The  program  Tuesday  night 
consisted  of  Lange-Muller's  Trio  in  F 
minor,  two  movements  from  Sjogren's 
Sonata  for  Piano  and  Violin  in  E  minor, 
Grieg's  Ballade  for  Piano  in  G  minor, 
'cello  soli  by  Sinding,  Halvorsen  and  Bor- 
resen  and  ('ode's  Trio  "Novelletten." 


Merle  Alcock,  who  has  been  heard 
with  orchestras  here,  gave  a  song  recital 
last  Monday  afternoon  in  Aeolian  Hall. 
She  sang  one  number  by  Haydn  and  one 
by  Handel,  both  written  to  English  texts. 
The  second  group  was  of  course  French, 
the  third  English  and  the  fourth  Amer- 
ican. In  this  last  she  included  some  of 
the  "Lonesome  Tunes"  collected  in  the 
Tennessee  mountains  by  Howard  Brock- 
way  and  Loraine  Wynian.  Mrs.  Alcock 
has  a  voice  of  admirable  quality,  ricli 
and  resonant,  and  her  delivery  is  marked 
by  clarity  of  diction  and  generally  good 
technic. 


dome  of  the  essentials  ot  "Pinafore," 
compressed  into  eighteen  minutes,  were 
played  tor  the  first  time  at  the  Hippo- 
drome last  week  as  an  added  feature  of 
".''Everything."  The  inspiration  of  the 
undertaking  was  undoubtedly  the  pres- 
ence in  the  Hippodrome  company  of  De 
Woli  Hopper,  who  on  this  occasion  quits 
his  well-known  Dick  Deadeye  for  the 
more  imposing  figure  of  Sir  Joseph  Por- 
ter. His  Admiral  is  unctuous  and  hu- 
morous, even  in  eighteen  minutes. 
(Continued  on  pase  10.  column  1) 


AMATO 

THE  WORLD'S  GREATEST  BARITONE 

Star  of  the  Metropolitan  Grand  Opera  Company 
Pays  Tribute  to  the  Triumph  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"The  effect  obta'med  on  vour  remarl(able  Soloelle  astounded  me.  Such 
perfect  control  of  delicate  tone-shading  does  not  seem  to  belong  to  a  plaver 
piano.  One  can  pla\)  on  it  mith  the  feeling  and  expression  of  the  pianist,  and 
it  can  also  be  used  charminglv  for  accompanving." 


The  Soloelle  is  not  the  accepted  idea  of  the  player  piano — it  is 
different.  There  is  no  other  player  piano  that  viJI  permit  you 
to  play  as  though  you  had  all  the  knowledge — all  the  skill — 
all  the  teehni(iue  of  a  trained  pianist. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  pizuio  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shoningcr  Soloelle,  Andreiv  Kohler  Soloelle, 
Fischer  Soloelle,  Hobarl  M.  Cable  Soloelle. 

$575  to  $1350 

KNABE  AND   OTHER  SOLOELLE   GRANDS,   $1500  up 

Terms  if  desired.      Other  instrunrenls  in  exchange. 


26  O'FARRELL  ST.  535  FOURTEENTH  ST. 

San   Francisco  Oakland 

Licenied   Soloelle   Dealer* 


'«Lrc    LrBRARV 


PACIFIC   COAST 


MUSICAL  REVIEW 

THE  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 

PUBLISHED  EVERY  WEEK 


VOL.  XXXV.     No.  11 


SAN  FRANCISCO,  SATURDAY,  DECEMBER  14,  1918 


Price  10  Cents 


PARIS  SYMPHONY  ORCHESTRA  ATTRACTS  MONSTER  AUDIENCE         MONTESANTO  MAKES  METROPOLITAN  DEBUT  IN  LA  BOHEME 


Enthusiastic  Ovation  Tendered  to  Body  of  Artists  at  Civic  Auditorium— Organiza- 
tion Impresses  by  Reason  of  the  Uniformity  of  Tone  and  Balance  of 
Efficency  Among  its  Members — Andre  Messager  a  Conductor 
of  the  Scholarly  Type — Alfred  Cortot  Piano  Virtuoso  of  the 
Highest  Rank  Proves  Sensation  of  a  Brilliant  Evening 

By  ALFRED  METZGER 


Baritone  Who  Scored  Such  Artistic  Triumphs  With  the  Western  Metropolitan  Opera 

Company  at  the  Tivoli  Opera  House  Appears  as  One  of  the  New  Artists 

of  the  Great  Organization — Mr.   Bagby's  New  York  Musical 

Mornings  Begin  Twenty-fifth  Season — Return  of  Claudia 

Muzia — Galli-Curci's  Divorce  Suit  No  Suprise 


I'lactically  every  seat  iu  the  immense 
Civic  Auditorium  was  occupied  wlien  tlie 
Paris  Sympliony  Orcliestra.  under  tlie  di- 
rection   of   Andre    Messager.    was    seated 
■  on  the  platform  on   Wednesday  evening, 
'  December    4th.     The    reception    accorded 
I  this    distinguished    body    of    musicians, 
I  wliich  began  with  hearty  applause,  finally 
'  developed    into   a   hearty   ovation    where 
hand    clapping    was    intermingled     with 
lusty    cheers.     The    address    of    welcome 
I  was   made   by   ex-Mayor   Robson   Taylor, 
who  represented   Mayor  Uolph.  and  con- 
sisted of  a  sincere  eulogy  of  the  French 
nation  and  the  marvelous  role  she  played 
in    the    great    world    conflict    which    has 
just  been  ended.     That  ex-Mayor  Taylor's 
eloquent    remarks    were    in    accord    with 
the   sentiment    of     the     many     thousand 
people    assembled    was    revealed    in    the 
spontaneous    outburst    of    approval 
that  punctuated  their  conclusion. 

The  program  was  introduced 
with  the  playing  of  the  American 
National  Anthem,  which  the  Paris 
Symphony  Orchestra  played  in  a 
manner  that  might  delicately  be 
described  as  containing  a  French 
accent,  but  which  nevertheless 
caused  the  hearers  to  burst  forth 
in  hearty  patriotic  demonstration, 
proving  how  much  the  people  were 
in  accord  with  the  spirit  of  the  oc- 
casion. Tlien  followed  the  Symph- 
ony in  r  minor  (Fifth)  by  Beethov- 
en. Although  this  work  has  been 
written  more  than  one  hundred 
and  ten  years  ago  it  still  retains 
its  interest  for  the  hearer,  and  in 
certain  musical  centers  it  forms 
the  most  "popular"  of  tlie  works 
of  Beethoven.  This  practically 
perennial  youth  of  the  work  is  a 
characteristic  of  all  genuine  clas- 
sics, and  such  compositions  take 
the  same  relation  to  music  as  the 
classics  of  literature  or  painting  do 
in  their  respective  forms  of  expres- 
sion. We  want  to  emphasize  this 
fact  because  there  are  certain  im- 
pulsive people  who  look  upon  the 
classics  as  old  fashioned,  and  oth- 
ers who  permit  the  prejudices  of 
war  to  arouse  them  to  a  pitch  of 
political  fanaticism  where  they 
even  propose  the  elimin'ition  of 
these  fundamental  achievements  of 
musical  literature.  It  was  there- 
fore deeply  gratifying  to  those  of 
us  who  are  really  musical  at  heart  T( 

to    see    the     Paris     Symphony     Or- 
chestra  champion   the   cause   of  genuine 
music. 

The  C  minor  symphony  is  charged  with 
poetic  color.  And  for  this  reason  it 
fares  well  at  the  hands  of  an  orchestral 
body  that  possesses  such  exquisite  tone 
quality  and  evenness  of  phrasing  as  this 
Paris  Symphony  Orchestra.  It  required 
a  most  sensitive  ear  to  detect  in  this  or- 
ganization the  great  advantages  it  pos- 
sesses, tor  the  execrable  acoustics  of  the 
Civic  Auditorium  were  never  revealed  in 
greater  emphasis  than  on  this  occasion. 
There  were,  liowever.  occasions  when 
the  beauty  of  tone  quality  was 
easily  apparent,  and  these  occasions 
were  notable  during  the  softer  pas- 
sages of  the  work.  The  wood  wind 
choir,  for  which  French  orchestras 
have  long  been  famous,  was  simply  in- 
describable in  its  mellowness  of  tone, 
uniformity  of  attack  and  blending  of  ex- 
pression. It  seemed  like  a  miniature  or- 
gan of  the  utmost  sensitiveness.  The 
warmth  of  tone  was  also  a  striking  fea- 
ture. The  bass  violins  drew  a  big.  flex- 
ible  resonant   tone   and    played    with    an 


ease  that  bordered  on  virtuosity.  The 
brass  section  also  was  delightfully  even 
and  mellow,  particularly  the  horns  and 
trombones,  the  latter  lacking  entirely  the 
disagreeable  blaring  effect  tliat  is  so  fre- 
quently observed.  The  strings  were  nota- 
ble for  their  balance  of  tone  quality  and 
their  spontaneity  of  attack,  the  concert 
master  exhibiting  particular  musicianship 
in  his  big  and  beautifully  pure  intonation 
and  tone  from  the  lowest  to  the  highest 
position.  But  the  acoustics  did  not  per- 
mit us  to  judge  the  cello  section.  At 
times  the  cellos,  particularly  in  the  beau- 
tiful solo  passage  during  the  andante 
movement,  could  hardly  be  heard,  and 
yet  we  are  certain  that  the  musicians 
entrusted  with  the  cello  section  are  just 
as  efficient  and  competent  as  the  rest  of 
the  orchestra. 


New  York.  Dec.  S. — Mr.  Bagby's  first 
musical  morning,  opening  the  245th  of 
the  series  of  well  known  entertainments, 
was  held  last  Monday  morning  in  the 
grand  ball  room  of  the  Waldorf-Astoria. 
It  was,  as  usual,  filled  with  a  notable 
gathering.  These  morning  entertain- 
ments were  instituted  by  Mr.  Bagby  and 
tor  twenty-five  years  have  Iield  the  at- 
tention of  society.  The  artists  were  Miss 
Lucy  Gates,  soprano;  Giovanni  Martin- 
elli,  tenor  of  the  Metropolitan  Opera, 
and  Josef  Hofmann,  pianist.  Itichard 
Hagemann  and  Emilio  A.  Roxas  were  the 
accompanists.  Tliere  was  a  patriotic 
note  for  the  beginning  of  the  concert, 
when  a  small  chorus  from  the  Metropol- 
itan Opera,  directed  by  Giulio  Setti,  sang 
the  American  national  anthem;  also 
those  of  Belgium,  England.  France  and 
Italy.  Miss  Gates's  numbers  included 
the   "Hymn   to   the   Sun"   from   "Le   Coq 


FLORr    GOUGH    AND    HER    TEACHER,    STANISLAS    BEM 
is   Young   Cellist,   who   created    such    a   splendid    impression    before    Pacific    Musical    Society 
recently,  will   give  a   Concert   at  the  St.    Francis   Hotel    in   January 


In  addition  to  this  exquisite  tone  qual- 
ity and  unanimity  of  attack  and  phras- 
ing, the  Paris  Symphony  Orchestra  plays 
exactly  according  to  traditional  reading. 
One  becomes  impressed  with  the  fact 
that  the  adherence  to  tradition  has  been 
so  firmly  implanted  upon  the  minds  of 
the  musicians,  many  of  whom  must  have 
been  playing  together  for  a  number  of 
years,  that  they  possibly  would  consider 
it  a  crime  to  make  any  changes  in  inter- 
pretation. While  this  mode  of  expres- 
sion may  have  a  certain  advantage  in 
being  able  to  transmit  these  old  com- 
positions in  their  classic  purity,  as  to 
form  and  emotional  coloring,  it  also  has 
its  disadvantages,  for  in  comparing  the 
reading  of  the  Beethoven  Fifth  Sym- 
phony of  the  Paris  Symphony  Orchestra 
with  the  reading  of  other  orchestras,  un- 
der other  conductors,  we  note  rather  a 
lack  of  intensity  or  emotional  color.  The 
tempi  of  the  Paris  Orchestra  are  at 
times  slower  and  at  times  taster,  more 
frequently  the  latter,  it  seemed  to  us,  as 
we  would  like  to  hear  them.  All  of  this 
(Continued   on  page   S,  column   1) 


d'Or,"  Russian  melodies  ,also  French  anu 
English  and  Italian  songs,  and  with  Mr. 
Martinelli  the  duo  from  the  first  act  ot 
"Carmen."  Mr.  Martinelli  sang  "Celeste 
Aida."  English,  French  and  Italian  songs. 
Mr.  Hotmann's  numbers  included  a 
Chopin  "Fantaisie"  and  compositions  of 
Mendelssohn,  Rubinstein  and  Moszkow- 
ski. 


"Aida"  on  Friday  night  at  the  Metro- 
politan marked  the  return  of  Miss 
Claudia  Muzio.  It  was  also  the  first  ap- 
pearance of  Mr.  Crimi  as  Rhadames. 
Miss  Muzio,  in  the  title  role,  sang  her 
solo  numbers  with  power  and  emotion, 
while  her  important  share  in  the  con- 
certed music  entitle  her  to  high  praise. 
Mme.  Homer  was  an  impressive  Amneris. 
The  beauty  ot  her  voice  and  control  she 
has  of  her  resources  make  it  a  pleasure 
to  listen  to  her.  She  shared  honors 
with  Mme.  Muzio  in  the  duet  "Alia 
pompa." 

Mr.  Crimi's  beautiful  lyric  voice  dis- 
appointed those  who  are  accustomed  to 
h^r  great  volume  of  tone. 


Louis  d'Angelo  was  excellent  in  voice 
and  appearance  as  the  King  ot  Egypt, 
and  Mr.  Montesanto  was  a  striking  fig- 
ure as  Amonasro,  while  he  sang  admir- 
ably throughout.  Mr.  Mardones  was  a 
picturesque  and  vocally  eflicient  Ramfis. 

It  is  as  a  spectacle  as  well  as  a  feast 
of  music  that  "Aida"  presents  potent  at- 
tractions, and  never  has  the  opera  been 
more  lavishly  or  more  artistically  done 
than  it  now  is  at  the  Metropolitan.  The 
ballet,  with  Miss  Queenie  Smith  as  .solo 
dancer,  was  brilliant,  and  the  orchestra 
revelled  in  the  rich  score  under  the  mas- 
terful guidance  of  Mr.  Moranzoni. 


Puccini's  "La  Boheme"  was  sung  for 
the  first  time  this  season  on  Wednesday 
evening  at  the  Metropolitan  Opera  House. 
Two  singers  were  new  members  with  the 
company — Luigi  Montesanto,  who  was 
the  Marcello,  and  an  American  soprano, 
Margaret  Romaine,  ^vho  sang  the  Mu- 
setta.  Miss  Romaine  made  a  favorable 
impression.  She  has  a  good,  natural 
voice,  and  she  sang  and  acted  with 
spirit,  Mr.  Crimi,  the  Rodolto,  sang 
much  of  his  music  well  and  he  won  ap- 
plause for  his  delivery  of  the  narative 
in  the  first  act.  Mme.  Aida  as  the  MimI 
gave  her  familiar  impersonation  ot  the 
part. 

Mr.  Montesanto  as  Marcello  showed 
a  baritone  voice  ot  rich  quality. 


The  Philharmonic  Society,  Josef 
Stransky  conducting,  gave  the  second  of 
Its  Sunday  afternon  series  ot  concerts  at 
Carnegie  Hall  Sunday  afternoon.  The 
organization  has  also  a  series  ot  Satur- 
day night  concerts,  another  of  Thursday 
night  concerts,  which  are  repeated  on 
certain  Friday  afternoons  and  another  of 
Friday  afternoon  entertainments  without 
repetition.  The  Sunday  series  appears 
to  be  the  most  popular.  The  list  of  last 
Sunday  contained  an  inviting  variety  of 
music.  The  orchestral  numbers  were 
Tschaikowsky's  fifth  symphony,  Sibel- 
ius's  tone  poems  "The  Swan  of  Tuonela" 
and  "Vltava"  and  Sir  Charles  Villiers- 
Stantord's  "Verdun."  The  soloist  was 
Hulda  Lashanska.  soprano,  who  sang  an 
air  from  Bellini's  "I  Capuleti  ed  i  Mon- 
tecchi"  and  "Pleurez  mes  yeux"  from 
Massenet's  "Le  Cid."  She  has  a  beautiful 
voice,  but  was  palpably  nervous  on  this 
first  occasion. 


The  Symphony  Society  at  its  regular 
Sunday  afternoon  concert  in  Aeolian  Hall 
repeated  the  program  given  the  night 
before  at  the  organization's  first  Satur- 
day evening  concert  in  Carnegie  Hall. 
Merle  Alcock.  contralto,  was  the  soloist 
in  place  ot  Lucy  Gates,  who  was  ill.  The 
orchestral  numbers  in  the  list  were 
Dvorak's  "From  the  New  'World"  sym- 
phony, the  entr'acte  and  passepied  from 
Andre  Messager's  opera,  "La  Basoche:" 
Saint-Saen's  barcarolle,  "A  Night  in  Lis- 
bon," and  a  fantasy  on  two  folksongs 
from  Anjou  by  Guillaume  Lekeu  given 
here  for  the  first  time.  The  hearing  ot 
Dvorak's  ever  popular  "New  World"  sym- 
phony gave  much  pleasure.  It  was 
played  by  the  orchestra  with  admirable 
feeling  and  true  color.  The  Messager 
music  afforded  a  note  of  agreeable  con- 
trast and  spirit  in  the  program,  and 
with  the  Saint-Saens'  barcarolle  was 
warmly  applauded.  Miss  Alcock's  selec- 
tions were  the  airs  "Ombra  Mai  Fu"  ot 
Handel  and  Verdi's  "O  Don  Fatale."  She 
was  at  her  best  in  the  first  air. 


Felix  Garziglia.  under  the  management 

of  Haensel  &  Jones,  gave  a  piano  recital 

at    Aeolian    Hall    on    Friday    night.        He 

(Continued  on  page   S.  column   2) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


tl  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say.  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

<I  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  ewrythin^  in  the  jnii.siajl  lint'— Sto'mi'ay  Pianos  and  other  pianos  of  satis- 
factory musical  70orth,  Pianohi  Pianos,  Aeolian  Pipe  Or^aiis,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  atid  Music  Books. 

Sherman,Pay&Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON-FRESNO-SANTA  ROSA— SAN  JOSE 


IFAN     PRITICOS      J'^NET  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 

♦J    ^—  '»   '   ^  V->    I   X    I       I       I    V-<>  V-X  *-«'  T.,^1,..-  „f  <;;„„;„„ — r„=^l.i„.   P,.M;^   ur.A   Privat..   Ri..        with     an     original     system     of     muscular     training,     evolved 

years   of   experience,    will    take    a    limited    number   of 


Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,   PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE    BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,   Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all   its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church. 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tet.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merrlman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont    2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist  with   Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the   Handel   and    Haydn   Society   of    Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert   Organist — Organ   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocnl    Instruction 
idio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 


Confers  Degrees 

For  Particul 


SAN  JOSE,  CAL. 

Awards  Certificates 
pply  to  Sister  Superior 


BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  Si.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Eider    Lamperti 

Studio:    2267    SACRAMENTO    ST.  Telephone    West    7870 

MISS  DOROTHEA  MANSFELDT 

I'RErARiXG  ti.;acher  for 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade.  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  sABiN  ?-:.ir'^z\':t  ^rcl^li 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.    .Phone  Piedmont  2428. 


With      _ 

through  years  ot  experience,  wjii  taKe  a  iimilea  number  oi 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and    tonality.      For   terms   apply   to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street  Phone  FrankUn  1129 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo  contralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &  Chase  Bldg.,  Room  905.       Tel.   Kearny 
5454.      Residence,    845   Ashbury   St.      Phone   Park   5606 

MISS  AUDREY  BEER,  Pianist 

Studio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895. 
Wednesday   at   San   Anselmo.       Studio   care   Dr.   O.   W.   Jones. 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm.    Sweden. 


JUST   ISSUED: 

MY  LOVE  0'  YOU 

(With  Cello  Obligate) 
In   I'l-css.  Six  Compositions  for  Piano  I'^orte 

By  Abbie  GerrisIi=Jones 

Published    by    Webster,   San    Francisco 


HENRI  SCOTT 

BASS-BARITONE 

Metropolitan   Opera   Co. 

Pacific  Coast  Recital  Tour  Begins 
in  January,  1919 

Management  Wolfsohn  Musical  Bureau 
I   W.   34th  St.,  New  York 
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SEVENTEENTH   YEAR 


EDITORIAL  DISCUSSION 


LAST   REMINDER   FOR   ANNUAL   EDITION 


For  the  benefit  of  those  o(  our  friends  who  wish  to 
take  advantage  of  the  extraordinary  advertising  value 
of  the  Pacific  Coast  Musical  Review's  annual  edition, 
which  will  be  published  next  Saturday,  December  21st, 
we  wish  to  say  that  this  is  the  last  opportunity  we  have 
to  remind  them  that  the  forms  tor  that  edition  will  posi- 
tively close  next  Tuesday,  December  17th,  after  which 
date  it  will  be  ABSOLUTELY  IMPOSSIBLE  to  insert 
any  more  copy — either  advertising  or  reading  matter. 
You  have  therefore  FOUR  more  days  left  to  take  ad- 
vantage of  this  rare  opportunity  to  present  yourself 
before  the  public  of  the  Pacific  Coast  in  a  dignified  and 
legitimate  manner,  and  in  company  with  the  foremost 
musicians  of  the  far  West  as  well  as  some  of  the  entire 
world. 


The  rates  are  as  reasonable  as  we  were  able  to  make 
them  without  actually  being  obliged  to  lose  money  on 
this  edition,  and  the  circulation  of  this  annual  issue, 
which  at  the  same  time  will  be  a  Christmas  edition,  is 
three  times  as  great  as  that  of  a  regular  edition.  Owing 
to  the  influenza  epidemic  the  musical  season  really  does 
not  start  until  immediately  after  the  first  of  the  year, 
and  this  is  exactly  the  time  when  you  would  want  to 
tell  people  about  your  plans.  If  you  are  an  artist  you 
may  want  to  tell  musical  clubs  or  managers  that  youi 
services  are  at  their  disposal.  Although  you  may  be 
known,  people  do  not  always  think  of  you.  And  at  this 
time  when  a  number  of  vacancies  occurred  on  account 
of  cancellations  early  in  the  season,  there  just  may  be 
a  chance  for  you  when  you  least  expect  it. 

If  you  are  a  teacher  you  would  want  your  friends  to 
remember  that  you  are  still  as  capable  to  instruct  stu- 
dents as  you  have  always  been.  No  doubt  you  have 
heard  people  say  that  their  advertisement  never  brought 
them  one  pupil.  However,  it  is  impossible  to  make  this' 
statement.  You  would  be  surprised  if  we  told  you  how 
many  people  ring  up  this  office  for  advice  regarding 
capable  instructors.  And  if  there  are  so  many  to  ask 
us  personally,  there  are  still  more  who  look  at  the  paper 
in  music  stores,  studios,  libraries  or  the  homes  of 
friends.  People  who  thus  scan  the  advertising  columns 
of  a  paper  do  not  tell  you  how  they  came  to  know  of 
you.  Then  people  who  subscribe  to  this  paper  and  who 
are  asked  about  teachers  will  remember  your  name 
from  having  read  it  somewhere.  They  usually  can't  re- 
member where  they  saw  it,  but  the  chances  are  they 
■    have  seen  it  in  this  paper. 

Anyhow,  whether  you  will  be  able  to  secure  a  pupil 
through  your  advertisement  in  this  paper  or  not,  you 
surely  can  not  expect  to  make  a  success  as  an  artist  or 
teacher  if  you  are  not  known.  And  how  can  you  be- 
come known  unless  you  take  advantage  of  a  certain 
amount  of  publicity?  Now  the  annual  edition  of  the 
Pacific  Coast  Musical  Review  is  a  handsome  paper,  and 
will  always  be  put  aside.  No  one  who  cares  about 
music  will  throw  it  away.  Therefore  an  advertisement 
in  an  annual  edition  of  this  paper  is  a  PERMANENT 
advertisement,  and  surely  the  rates  are  so  reasonable 
that  you  can  easily  afford  to  be  represented  in  its  col- 
umns.    They  are  as  follows: 

One  page    $75.00 

H  Page  37.50 

^™^     1-3  Page  (1  Column)    25.00 

^^k.     %  Page   20.00 
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ARTHUR  FARWELL  ELECTED  PRESIDENT  01-  MUSIC  TEACHERS'   ASSOCIAIION 

San  Francisco  Music  Teachers'  Association  in  Liveliest  Annual  Meeting  of  Its  History  Elects  Dis- 
tinguished American  Composer  and  Head  of  Music  Department  of  University  of  California 
President    for    Ensuing    Term  —  Other  Prominent  Members  of  Teachers'  Fraternity 
Honored    by    Responsible    Offices  —  Mrs.  Alice  Keller  Fox  Receives 
Token  of  Appreciation 


The  San  Francisco  Music  Teachers'  Association  held' 
the  liveliest  annual  meeting  in  Its  history  at  the  studio 
of  its  former  president,  George  Kruger,  in  the  Kohler  & 
Chase  Building  last  Monday  evening.  The  result  of. 
this  meeting  was  the  election  of  officers  for  the  year 
1919,  and  the  special  feature  of  the  election  was  the 
clioice  of  Arthur  Farwell  for  president  by  an  over- 
whelming majority.  The  Pacific  Coast  Musical  Review 
is  specially  pleased  about  tills  fact,  for  it  considers 
Arthur  Farwell  one  of  the  most  distinguished  American 
musicians,  and  feels  that  his  presidency  will  not  only 
prove  of  inestimable  value  to  the  San  Francisco  Music 
Teachers'  Association  from  the  standpoint  of  added 
prestige',  but  it  knows  that  Mr.  Farwell  will  leave  noth- 
ing undone  to  bring  the  association  to  that  dignified 
and  useful  position  which  its  membership  and  the  city 
of  its  home  justifies.  With  Mr.  Farwell  in  the  presi- 
dency of  the  Association,  which  will  be  the  host  at 
the  forthcoming  annual  convention  in  July,  one  of  the 
most  epoch-making  conventions  of  the  California  Music 
Teachers'  Association  is  assured.  It  is  perhaps  not  in- 
delicate for  us  to  say  that  we  believe  Mr.  Farwell's 
election  is  the  first  milestone  in  the  eventual  attain- 
ment of  a  big  and  influential  Pacific  Coast  Music  Teach- 
ers' Association,  which,  in  co-operation  with  the  Cali- 
fornia  Federation   of   Music   Clubs,   will    prove   of   tre- 


mendous influence   in   the  rapid   growth  of   musical   en- 
deavors in  the  far  'West. 

By  emphasizing  our  pleasure  in  the  election  of 
Arthur  Farwell  it  is  not  our  intention  to  create  the 
impression  that  we  consider  the  election  of  the  rest  of 
the  officers  less  important  to  the  welfare  of  the  or- 
ganization. Indeed  the  names  will  show  by  themselves 
that  they  represent  the  best  element  among  San  Fran- 
cisco's pedagogues.  The  entire  ticket  elected  on  this 
occasion  was  as  follows: 

President    Arthur  Farwell 

Vice  President. ..  .Joseph  George  Jacobson 

Secretary Mrs.  Alice  Kellar  Fox 

Treasurer Mrs.  A.  F.  Bridge 

Director Frank  Hess 

Directors   (unexpired  terms) 

..Madame  Emilia  Tojetti,  Pierre  Douillet 
Mrs.  Alice  Kellar  Fox,  in  recognition  of  her  efficient 
services  as  secretary  during  the  past  three  years,  was 
presented  by  the  Board  of  Directors  with  a  solid  silver 
loving  cup,  upon  which  appeared  the  following  inscrip- 
tion: "To  Mrs.  Alice  Kellar  Fox — From  the  San  Fran- 
cisco Music  Teachers'  Association  in  appreciation  of 
her  faithful  services  as  Secretary  of  the  Association, 
December,  191S."  On  behalf  of  the  Board  of  Directors 
Sir  Henry  Heyman,  in  a  few  appropriate  words,  made 
a  happy  speech  of  presentation. 


Vs  Page  (5  inches  single  column)....   10.00 

One  inch  across  page 7.50 

One  inch  double  column  5.00 

No  space  less  than  J5.00  accepted. 
If  you  see  this  article  and  you  wish  to  start  the  new 
year  right,  don't  put  it  off,  but  call  or  telephone  or  write 
immediately  to  this  office,  let  us  know  the  space  you 
wish  and  we  will  be  pleased  to  reserve  it  for  you.  No 
matter  how  late  you  think  of  doing  this — DO  IT — and 
we  are  assured  you  will  never  regret  it,  for  to  use  the 
advertising  columns  of  this  paper  does  not  mean  that 
you  give  us  so  much  money.  It  means  that  you  are 
also  entitled  to  our  personal  interest  and  to  the  priv- 
ilege of  any  courtesies  which  we  are  able  to  extend  to 
you  through  our  reading  columns. 


EDDY    BROWN'S    FAREWELL   VIOLIN    CONCERT 


By   ALFRED   METZGER 

It  was  indeed  regrettable  that  Eddy  Brown,  the  un- 
questionably brilliant  young  violin  virtuoso,  should  have 
come  to  the  Pacific  Coast  at  a  time  so  unfavorable  to 
concert  artists.  In  the  first  place,  notwithstanding  the 
fact  that  his  tour  had  already  been  postponed,  southern 
and  part  of  central  California  was  closed  to  him.  and  in 
the  Northwest  he  was  unable  to  meet  his  engagements. 
Then  the  symphony  season  in  San  Francisco  was  just 
beginning  and  the  interest  of  the  musical  public  was 
concentrated  upon  these  events.  And  in  addition  to 
all  this,  just  before  his  second  concert,  the  newspapers 
contained  articles  threatening  the  resumption  of  wear- 
ing masks,  and  thus  frightening  many  people  from  at- 
tending theatres  and  concerts.  All  in  all  Eddy  Brown 
was  certainly  unfortunate  in  the  selection  of  his  dates 
for  his  Pacific  Coast  appearances. 

However,  he  has  accomplished  one  important  fact. 
He  has  convinced  everyone  who  heard  him  tliat  he  is  an 
artist  of  the  first  rank,  a  violin  virtuoso  to  be  reckoned 
with.  He  has  established  himself  indeed  so  greatly  in 
the  good  graces  of  San  Francisco's  musical  public  that 
his  future  visits  will  be  awaited  with  much  pleasure. 
His  big.  pliant  tone,  his  remarkable  technic,  his  splen- 
did executive  ability  and  his  exceptional  temperament 
combine  to  make  him  one  of  the  leading  violinists  of 
the  day,  and  the  writer  for  one  includes  the  visit  of 
Eddy  Brown  among  the  most  enjoyable  musical  events 
of  the  season.  We  sincerely  trust  that  this  excellent 
artist  will  surely  visit  us  again  at  a  time  more  favor- 
able to  concert  attendance. 

Notwithstanding  the  stormy  weather  last  Sunday  a 
fair-sized  audience  attended  Mr.  Brown's  concert  at  the 
Savoy  Theatre,  under  the  direction  of  Selby  C.  Oppen- 
heimer,  and  listened  with  enthusiasm  and  appreciation 
to  the  following  excellent  program: 

Tartini    Snnate   in   G   Major 

Vieuxtemps  Concerto  No.  5  in  .A. 

Couperin-Kreisler  .4udabe   Provencale 

Beethoven-Auer    .  Chorus  of  tlie  Dervi.shes 

Chaminade  Serenade    Espagnol 

Brown-Paganini    Caprice   No.    22 

Menuett 


of  technique  such  as  are  possessed  by  no  other  living 
composer." 

Modest  Moussorgsky,  who  was  one  of  the  most  power- 
ful figures  in  the  Neo-Russian  movement,  will  be  repre- 
sented by  "A  Night  on  the  Bald  Mountain,"  originally 
written  for  piano  and  orchestra,  re-arranged  later  tor 
an  operatic  ballet,  and  finally  completed  and  orches- 
trated in  its  present  form  by  Rimsky-Korsakoff.  It  is 
a  fantastic  composition,  the  music  being  wild  and  de- 
moniacal in  character,  telling  of  the  legendary  spirits 
of  evil  who  live  beneath  the  Bald  Mountain. 

The  musical  extreme  will  be  found  in  the  overture  to 
Smetana's  "Bartered  Bride,"  a  melodically  rich  comic 
opera,  which  was  given  many  successful  productions  at 
the  Metropolitan  Opera  House,  New  York,  under  the 
direction  of  Alfred  Hertz.  The  overture  has  a  fine  rol- 
licking character. 

Tlie  "pop"  series,  which  was  brilliantly  launched  last 
Sunday  ,will  have  its  second  event  Sunday  afternoon, 
December  22,  with  the  complete  orchestra  in  evidence 
and  Alfred  Hertz  conducting.  It  will  be  an  all- 
Tschaikowsky  program  of  such  attractiveness  that  the 
Curran  will  undoubtedly  be  packed  for  the  occasion. 
The  great  Russian's  works,  as  interpreted  by  Hertz,  are 
always  popular  with  concertgoers. 

The  program  will  comprise  Symphony  No.  6,  gener- 
ally known  as  the  "Pathetique,"  and  the  most  popular 
of  all  Tschaikowsky's  symphonies;  the  graceful  Italian 
Caprice;  the  whimsical  and  wholly  delightful  "Nut- 
cracker Suite,"  and  the  overpowering  overture,  "The 
Year  1S12." 


Crutner-Rrown 


SECOND  HERTZ  SUNDAY  SYMPHONY  CONCERT 


Alfred  Hertz  will  give  the  second  Sunday  symphony 
concert  of  the  San  Francisco  Symphony  Orchestra  at 
the  Curran  Theatre  on  the  afternoon  of  December  15, 
repeating  the  superb  program  offered  on  Friday  in  its 
entirety,   though   at   materially   reduced   prices. 

Hertz'  world-recognized  mastery  as  a  conductor  of 
Brahms  is  finely  disclosed  in  that  composer's  First 
Symphony  in  C  Minor,  the  important  number  of  the 
program.  Of  this  work,  Hanslick,  an  eminent  Euro- 
pean critic  contemporary  of  Brahms,  said:  "The  sym- 
phony displays  an  energy  of  will,  a  logic  of  musical 
thought,  a  greatness  of  structural  power  and  a  mastery 


Eighteenth  Annual  Edition  of  the 
Pacific  Coast  Musical  Review 

Will   be  Published   Next  Saturday,'  December  21st. 
It  will   contain   among  other   Interesting   Articles: 

(1)  History     of    Symphony    Concerts     in     San 

Francisco. 

(2)  Alfred   Hertz  on   Necessity   of  a  Symphony 

Hall. 

(3)  Arthur   Farwell    on    Community    Singing. 

(4)  Mrs.   Bessie   Bartlett-Frankel   on   California 

Federation  of  Music  Clubs. 

(5)  LEOPOLD  GODOWSKY  on  The    Future  of 

America. 

(6)  The      Music     Department     of     the     Public 

Library, 

(7)  An   Interview  With   Sigmund   Beel. 

(8)  Margaret     V.     Underbill     on     The     Art    of 

Hearing. 

(9)  Miss  Clare   Harrington  on  the  Possibilities 

of  the   Reconstruction  Period. 

(10)  Reviews  of  New  Publications  by   Elizabeth 

Westgate. 

(11)  Editorial:    "Peace   on    Earth,   Good    Will   to 

Men!" 

(12)  Current  News  about  Visiting  and   Resident 

Artists. 

(13)  Biographical     Sketches     and     Portraits     of 

Prominent   Musicians. 

(14)  Plans  of  California   Managers. 

And    many   other   interesting    items   too   numerous 
to  mention   in  this  space. 

PRICE    PER    COPY    TWENTY-FIVE    CENTS 
As  there  is  always  a  large  demand  for  the  annual 
edition,  and  as  the  number  of  copies  must  neces- 
sarily  be   limited,   it  would   be  advisable   to  order 
copies  in  advance. 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


/gr\  LEOPOLD 

%SOD0WSKY 

ONLY    APPEARANCE    IN    SAN    FRANCISCO 
THIS    SEASON 

Savoy  Theatre,  Sunday  Afternoon,  Dec.  29, 1918 

Wonderful  Program  includes:  Orieg,  Chopin, 
Liszt,  Godowsky.  Kachmaninoff,  Debussy,  Mac- 
Dowell,  Saint-Saens,  etc. 

TICKETS   $2,   $1.50,  $1 
NOW  ON  SALE  at  Sherman,  Clay  &  Co.'s 

SPECIAL  RATES   TO   TEACHERS   AND 
STUDENTS 

Particiilars   from   Selby   C.   Oppenlieinier,   Mgr., 
Slierman,  Clay  &  Co.  Bldg. 

KNABE   PIANO  ITSED 


SYMPHONY   ORCHESTRA'S   FIRST  "POP"   CONCERT 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

ShermaniSlay  &  Co. 

Kearny   and   Sutter  Streets,   San   Franciaco 

Fourteenth   and    Oay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


$1.00-SPECIAL  HOLIDAY  OFFER-$1.00 

Holbrook's  "USEFUL    IN    HARMONY,"   price $1.25 

"A    Day's   Work    Done" — contralto   solo 60 

"The    Land   of    Love" — a   California   favorite 50 

"No  One   Else   Will    Do" — a   sentimental   gem 30 

"Off   We    Go    to    France"— patriotic 30 

Total $2.95 

Send  us  a  $1.00  bill  and  we  will  mall  the  above  postpaid 
J.  S.  SWEET  PUBLISHING  CO.,  Santa   Rosa,  Cal. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between  Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 
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MATINEE    EVERY    DAY 


GRACE  LA  RUE 
The  International  Star  of  Song 
De  Wolf  Girls  in  "CioilNs.  Clcliios.  Clothes;"  Olive 
Briscoe  and  At  Rauh.  I'lMlusive  Songs  and  Patter: 
Page.  Hack  &  Mack,  \\aii  l-'..r  liit-  l-^inisli:  George  Fox 
and  Zeila  Ingraham  in  ,\  M.-Ijuik,.  ..i  .Mnsir  :inii  Song; 
Joseph  L.  Browning  in  A  'I'irii.-ly  Seiiii.'ii;  Official  War 
Review,  Signing  of  the  Armistice  and  Incidents  Asso- 
ciated With  It;  "For  Pity's  Sake"  wilh  Tli..inas  Duiay 
and  Co.:  Futuristic  Revue  pres.-nted  bv  Countess  de 
Leonardi,    Kurnpe's   Ct-lehroteii    \'ioliniste. 


Evening   Price*   10c,   25c,   50c,  7Sc,  (1.00 

Matinee  Prices   (except   Saturdays,  Sundays  and 

Holidays),  10c,  2Sc,  60c.   Phone  Douglas  70 


Delightful  Program  of  Representative  Orchestral  Works 

Are   Presented   in  a   Manner  Appealing  to  all 

Tastes  and   Musical   People 


By  ALFRED  METZGER 

The  Curran  Theatre  was  crowded  to  the  doors  last 
Sunday  afternoon  when  the  San  Francisco  Symphony 
Orchestra,  imder  the  direction  of  Alfred  Hertz,  gave  its 
tirst  popular  concert  of  the  season.  It  was  easily  to  be 
seen  that  these  concerts  are  not  popular  in  name  only, 
but  they  have  actually  become  a  necessity  to  the  public 
at  large.  Beginning  at  ten  o'clock  in  the  morning,  and 
notwithstanding  the  heavy  rain,  a  long  line  of  people 
stormed  the  box  office,  and  this  line  continued  until  the 
time  for  the  beginning  of  the  concert  arrived.  Indeed 
even  longer  than  this,  for  the  concert  had  to  be  started 
a  little  late  on  account  of  the  tardiness  of  the  public  to 
gain  entrance. 

As  is  customary  since  America  entered  the  war,  the 
program  began  with  the  National  Anthem,  and  as  usual 
it  did  not  fail  to  thrill  the  audience.  In  memory  of  "Our 
Heroic  Dead"  MacDowell's  Dirge  from  the  Indian  Suite 
received  a  sombre  and  effective  reading.  Bizet's  melod- 
ious overture  Patrie  received  a  spirited  and  rhythmically 
pleasing  interpretation.  Then  came  a  novelty,  as  far 
as  San  Francisco  is  concerned,  in  the  Five  Flemish 
Dances  by  Jan  Blockx.  They  proved  a  pleasant  and  re- 
freshing surprise,  for  they  combined  with  a  quaintness 
of  theme  a  most  unique  and  exhilarating  rhythmic  sway 
that  could  not  help  but  create  an  atmosphere  of  joy 
and  delight.  The  suite,  as  it  may  be  called,  ends  in 
quite  an  unusual  climax  by  the  horns  rising  and  playing 
a  fortissimo  passage,  which  on  this  occasion  was  accom- 
plished witli  fine  skill  and  musicianship.  Then  came 
Grainger's  well  known  British  Folk-music  Settings — 
Irish  Tune  from  County  Derry  and  Molly  on  the  Shore — 
interpreted  with  that  spirit  of  romance  and  mischiev- 
iousness  which  respectively  forms  the  principal  feature 
of  these  works.  The  British  National  Anthem  concluded 
the  first  part  of  the  program. 

The  opening  number  of  the  second  part  of  the  pro- 
gram represented  the  French  National  Anthem,  and  it 
was  played  so  excellently  and  impressed  the  audience 
so  greatly  that  an  encore  was  insisted  upon  and  given. 
Then  followed  the  graceful,  piquant  and  enjoyable 
.•\lsacienne  Scenes  by  Massenet,  wherein  Horace 
Britt.  cello,  and  H.  B.  Randall,  clarinet,  had  an  oppor- 
tunity to  display  their  virtuosity  and  excellence  as  mu- 
sicians. Dvorak's  three  Slavonic  Dances  then  were  in- 
terpreted with  that  quaint  undulation  and  exultant 
rhythm  which  forms  their  special  attraction. 

Then  followed  another  novelty  in  J.  Burgmein's  Ven- 
etian Carneval.  We  were  pleasantly  surprised  in  this 
work.  Having  been  told  that  the  composer  was  a  noted 
music  publisher,  we  were  under  the  impression  that  we 
were  to  hear  the  work  of  a  composer  who  is  a  fine  pub- 
lisher. But.  after  listening  to  the  work  for  a  short  time 
we  became  converted  to  the  idea  that  we  heard  the 
work  of  a  publisher  who  is  a  fine  composer.  Through- 
out the  work  the  spirit  of  the  carneval  and  raillery  is 
maintained,  many  a  humorous  musical  phrase  causing 
the  audience  to  smile  or  even  laugh  outriglit.  No  doubt 
a  writer  on  the  Clironicle  permitted  himself  to  be  influ- 
enced by  the  information  that  the  composer  was  also 
a  publisher,  for  he  most  unjustly  gave  the  impression 
of  considering  the  work  "cheap."  In  fact,  he  said  that 
it  should  be  played  in  a  cafeteria.  Now  this  may  be 
very  smart,  but  also  very  silly.  For  in  order  to  enter- 
tain people  who  eat  in  cafeterias  it  is  not  necessary  to 
play  music  which  a  critic  takes  occasion  to  sneer  at. 
Judging  from  the  enthusiastic  applause  of  the  audience 
the  work  made  an  excellent  impression  and  it  served 
as  a  rather  palatable  delicacy  to  an  otherwise  well 
seasoned  popular  program. 

A  most  thrilling  and  effective  performance  of  the 
March  Slav  concluded  a  program  of  excellent  propor- 
tions, which  Mr.  Hertz  conducted  with  surpassing  fer- 
vor and  entliusiasm.  It  was  surely  one  of  the  best 
popular  concerts  given  under  the  direction  of  Mr.  Hertz. 


URSULINE   COLLEGE    EXAMINATIONS 


Prof.  Joseph  Beringer  went  to  Santa  Rosa  last  week 
in  order  to  superintend  tlie  semi-annual  examination  of 
the  music  students  at  the  Ursuline  College,  which  took 
place  on  Thursday.  December  5th.  Prof.  Beringer  pre- 
pared a  lecture  on  "Rules  and  Valuable  Hints  on  Piano 
Practicing."  whicli  was  read  by  one  of  the  Sisters  of 
the  Ursuline  College.  Remarkable  progress  has  been 
made   since   the   affiliation    of    the    College    with    the 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Will  Accept  a  Limited  Number  of 

Pupils  at  His  Studio 

ROOM  803  KOHLER  &  CHASE  BLDG. 

JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,    Paciiic    Building 

Phone:      Oakland  785 
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Sherman  (S  C]ay  E>!d6  Oakland . 


SYmphMY 

ORCHESTRA 

ALFRCOMeHTZ CONDUCTOr*. 

2nd  Sunday  Symphony  Concert 

Sunday,  December  15    at  2:30  Sharp 

CURRAN   THEATRE 

tLTse   Ticket    No.    Five) 
PROGRAM 

Brahms Symphonv  in   No.   1,   C   Minor 

Mou.isorgsky "A  Night  on  the  Bald  Mountain" 

.Sniet.-lna         .     .  Overdire.    "The    B.irtered    Bride" 

PRICES— Sunday.  50c,  75c,  $1.00;  Box  and  Loge  Seats 
$1.50.  Tickets  at  Sherman,  Clay  &  Co.,  except  concert 
day:   at  theatre  on  concert  day  only. 

NEXT— Sunday.     December    22— 2nd     "POP"     Concert. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  B.  M.  Hecht 

Tuesday  Evening 

Jan.  7th,   at  8:15 

COLONIAL      BALLROOM 

St.    Francis    Hotel 

Kirsl     I'erforntance    of 

FREDERICK     JACOBI'S 

String    Quartet 
-\lso   String   tiuartets  of 
Horace  Brltt  Haydn    and     Hugo    Wolf 
Gyula  Ormay       sexlel   for  Flute  and 
Strings   hy    Coiivy 
Tickets  at  San    Francisco 
Symphony 
Box  Office 


Louis  Persinger 
Louis  Ford 
Nathan  Fireston 


lias  Hecht 


Beringer  Conservatory  of  Music,  and  an  intense  inter- 
est in  this  branch  of  study  has  been  manifested  by  tlie 
pupils  as  well  as  the  Sisters.  The  united  effort  to  inako 
music  one  of  the  imporCant  features  at  the  College  has 
had  a  far  reaching  eftect,  and  tl)e  number  of  pupils  has 
grown  to  an  immense  proportion. 


LARGE    INSTRUMENT   FOR   SMALL   PEOPLE 


The  question  so  often  asked,  "How  young  can  a  child 
commence  the  study  of  the  cello,"  is  readily  answered 
in  the  public  appearance  of  three  young  "cellists  on 
Saturday,  December  14th,  when  six-year-old  Ida  Virginia 
Johnson  will  play  three  numbers  before  the  To  Kalon 
Club,  ten-year-old  William  Kaufman  will  be  the  soloist 
for  the  Denman  Scliool  Club  Alumnae  luncheon,  and  the 
more  advanced  Gerald  Drew  will  give  three  groups  of 
solos  during  the  lecture-recital  at  the  Dominican  Col- 
lege in  San  Rafael.  These  talented  players  are  all  from 
the  class  of  Miss  Dorothy  Pasmore.  who  acquired  much 
valuable  teaching  experience  while  acting  as  an  assist- 
ant instructor  to  the  great  Dutch  cellist,  Jaques  Van 
Lier,  while  studying  with  him  in  Europe. 


PACTFIC    COAST    MUSICAL    REVIEW 


OWEN   WISTER  ON  GERMAN   MUSIC 


In  a  recent  number  of  The  Nation  appears  the  foMow- 
ing  editorial  paragraph: 

Mr.  Owen  Wister  has  said  a  brave  and  timely  word 
In  regard  to  the  banishment  of  German  music  from  our 
concert  programs.  Speaking  before  the  Drama  League 
of  Philadelphia,  Mr.  Wister  denounced  this  policy  as  "a 
mistaken  patriotic  sentiment."  Most  of  the  German 
symphonic  music,  he  pointed  out,  was  written  by  men 
■who  never  knew  and  never  shared  the  spirit  of  modern 
Germany.  "They  wrote  the  most  beautiful  music  in 
the  world.  To  banish  it  from  our  programs  is  to  make 
bricks  without  straw."  Of  course  Mr.  Wister  did  not 
fail  to  point  out  that  an  orchestra  from  Paris  played 
a  German  symphony  in  Philadelphia  last  week  and  that 
Kngland  and  France,  "who  are  certainly  not  behind  us 
in  patriotism,  have  been  playing  German  music  right 
along."  We  hope  these  words  of  Mr.  Wister  will  find  a 
prompt  echo  in  New  York.  True,  the  Philharmonic  has 
already  played  Beethoven's  Fifth  Symphony  without 
arousing  anything  but  applause,  but  our  conductors  are 
still  under  the  fear  of  being  attacked  by  hysterical 
women  and  tlie  alleged  patriotic  societies  who  do  not 
know  that,  to  quote  Mr.  Wister's  words  again,  "Beethov- 
en wrote  no  hymn  of  hate  but  a  hymn  of  brotherhood. 
Wagner  composed  the  greater  part  of  his  works  while 
in  exile  because  of  his  being  a  revolutionist."  There  is 
no  longer  any  reason  whatsoever  why  the  Metropolitan 
Opera  Company  should  continue  its  ban  on  Wagnerian 
opera. , 


CODOWSKY    WILL    GIVE    BUT    ONE    CONCERT 


I  What  will  be  good  news  to  his  hundreds  of  admirers 
and  to  the  musical  public  in  general  is  Selby  C.  Op- 
.penheiraer's  announcements  that  Leopold  Godowsky,  the 
Igreat  pianist,  will  give  a  recital  in  this  city  this  month. 
I  Since  liis  successful  classes  here  last  summer  music 
[lovers  have  been  eager  to  hear  the  great  master  play, 
jand  the  arrangement  making  this  single  appearance 
'possible  comes  as  a  result  of  a  postponement  of  a  num- 
iber  of  his  eastern  engagements,  enabling  him  to  return 
to  California  to  spend  the  Christmas  holidays  with  his 
family,  now  domiciled  at  Hollywood  in  Southern  Calitor- 
|nia. 

I  Godowsky  is  enthuiastic  to  play  here,  for  he  considers 
jCalifornia  his  home  at  the  present  time,  and  his  love 
V|for  the  State  is  just  as  great  as  the  admiration  in  wliich 
he  is  held  by  our  people.  Godowsky  is,  of  course,  the 
great  master  pianist  of  the  world,  no  need  to  repeat 
that.  His  place  at  the  head  of  his  profession  is  gen- 
erally recognized,  even  by  his  competitor  artists.  His 
interpretation  of  a  composition  is  taken  as  authority. 
Therefore  tlie  announcement  that  he  will  play  proves 
of  vital  interest.  Godowsky  has  sent  Manager  Oppen- 
heinier  one  of  the  most  wonderful  piano  recital  pro- 
grams ever  offered  in  San  Francisco.  Included  in  tlie 
list  of  wojks  he  will  play  are  the  Grieg  ballade  in  the 
form  of  variations  on  a  Norwegian  theme;  two  Polish 
songs  by  Chopin,  arranged  by  Liszt;  a  Chopin  group, 
including  the  Ballade  in  C  minor;  a  Debussy  group,  in- 
cluding A  Niglit  at  Granada,  Goldfish  and  Reflections 
in  the  Water;  a  polka  by  Rachmaninoff,  which  the  fa- 
mous Russian  but  recently  composed,  and  which  is  dedi- 
cated to  Godowsky;  MacDowell's  March  Wind,  the  Hu- 
moresque  from  Godowsky's  own  Miniatures,  and  toc- 
cata from  the  fifth  (op.  Ill)  piano  concerto  of  Saint- 
Saens. 

The  Godowsky  recital,  and  it  will  positively  be  the 
only  one  he  will  give  in  San  Francisco  this  season,  will 
take  place  at  the  Savoy  Theatre  on  Sunday  atternon, 
December  29th.  Mail  orders  for  the  same  should  be  di- 
rected to  Manager  Selby  C.  Oppenheimer  at  Sherman. 
Clay  &  Co.'s  at  once.  The  tickets  are  now  on  sale  at 
that  ticket  ottice. 


ATTRACTIVE  COMBINATION    DUE   IN  JANUARY 


:mhI  for  Ihiisi-  who  wish  lo  a|ipi'ai-  iu  lilni  work,  a  class 
in  pantomime.  Tliis  incomparable  artist  lias  received 
so  many  request  from  Californians  for  lessons  that  she 
has  decided  to  remain  here  long  enough  to  hold  these 
courses.  It  was  remarkable  to  see  the  variety  of  in- 
terests attracted  by  Madanii-  Guilberfs  comprehensive 
art,  which  composed  the  clases  she  held  in  New  York 
last  spring.  "Why  did  you  come  to  study  with  me?" 
was  the  question  that  was  often  asked.  "1  wanted 
stage  presence  for  my  art  as  a  concert  pianist.  1  did 
not  know  how  to  go  on  and  off  the  platform  grace- 
fully." "I  am  a  dancer  and  1  wanted  to  develop  pan- 
tomime." Another  came  because  she  admired  Guilbert 
beyond  any  other  artist  and  wanted  to  hear  her  teach- 
ing. Kaeh  lesson  was  an  event  and  a  revelation,  for  it 
was  not  only  in  imagination,  in  voice  training,  in  ges- 
ture and  pantomime  that  Madame  Guilbert  directly  in- 
spired her  students,  but  there  was  something  else  whicli 
everyone  received,  a  deeper  sympathy  with  life  and  a 
wider  horizon  as  to  the  possibilities  of  art. 

Madame  Guilbert  will  appear  in  three  recital  pro- 
grams in  this  city  prior  to  undertaking  her  class  work. 
These  will  be  given  at  the  Savoy  Theatre  on  Tuesday 
night,  January  29th:  Saturday  afternoon,  February  1st, 
and  Tuesday  night,  February  4th.  The  classes  will  be- 
gin on  Monday  morning,  February  17th.  The  Guilbert 
visit  here  is  under  Selby  C.  Oppenheimer's  manage- 
ment, and  he  will  now  accept  advance  mail  orders  for 
the  recitals,  or  will  cheerfully  impart  information  on 
the  class  arrangements.  Oppenheimer's  oflice  is  in  the 
Sherman,  Clay  &  Co.  Building,  ninth  floor. 


The  great  war  enabled  America  to  find  itself  in  many 
ways,  and  musically  tliis  broad  land  assuredly  was 
brought  into  its  own.  It  took  the  war  to  discover  that 
the  heavens  were  not  entirely  devoted  to  foreign  lumin- 
aries, and  that  the  United  States  could  produce  a  meteor 
of  its  own.  This  it  has  done  in  Lucy  Gates,  the  extra- 
ordinary coloratura  soprano,  who  happens  to  be  one 
hundred  per  cent  American,  born  in  Salt  Lake  City  and 
endowed  with  a  voice  equal  if  not  superior  to  that  at- 
tached to  any  European  singer.  Lucy  Gates  will  ap- 
pear in  this  city  for  two  concerts  at  the  Savoy  Theatre 
on  Monday  night,  January  13th,  and  on  Sunday  after- 
noon, January  19th,  under  the  management  of  San  Fran- 
cisco's busy  impresario,  Selby  C.  Oppenheimer.  Ac- 
companying Lucy  Gates,  and  sharing  program  honors 
with  her,  will  be  the  unique  Trio  de  Lutece,  the  most 
admired  musical  organization  in  the  country.  It  is  com- 
posed of  Georges  Barrere,  the  world-famed  flutist;  Car- 
.  los  Salzedo,  greatest  of  harpists,  and  Paul  Kefer,  inter- 
nationally beloved  cellist.  The  combination  of  these 
three  instruments  makes  possible  the  playing  of  com- 
positions that  have  never  before  been  heard  in  this 
city,  and  Director  Barrere  has  ransacked  the  libraries 
of  the  world  to  include  the  loveliest  works  in  music 
literature.  This  famous  combination,  the  great  Lucy 
Gates,  and  the  "Trio  de  Lutece,"  will  give  but  two  pro- 
grams in  this  city,  and  they  will  appear  in  Oakland, 
Berkeley,  Sacramento,  Palo  Alto,  San  Jose  and  at  other 
points  under  Oppenheimer's  management.  For  tlie  San 
Francisco  events,  the  limited  capacity  of  the  Savoy  will 
make  it  impossible  for  everyone  who  wants  to  hear 
them,  so  Oppenheimer  suggests  early  mail  reservations. 
Usual  concert  prices  will  prevail,  notwithstanding  the 
double  importance  of  these  events. 


MUSICAL  CLUB'S   FIRST   DECEMBER    PROGRAM 


Selections    from    William    J.     McCoy's    Opera    "Egypt" 

Forms   Feature   of   Enjoyable   Program    Presented 

by  Prominent  Musicians 


By  ABBIE   GERRISH-JONES 

The  San  Francisco  Musical  Club  held  the  regular 
fortnightly  meeting  at  the  St.  Francis  Hotel  on  Thurs- 
day morning.  December  5th,  opening  the  meeting  witli 
a    community    sing,    led    by    Mrs.    Bruner.    after    which 


'*  Women  of  the 
Homeland" 

(COD  BLESS  YOU.  EVERY  ONE!) 

A  Melody  Ballad 
Bv  Bernard  Hamblen 

Sung  bv 

Charles   Harrison 


MADAME    YVETTE    GUILBERT 


Madame  Yvette  Guilbert  will  give  a  series  of  classes 
In  San  Francisco  in  lyric  and  dramatic  interpretation, 


came  the  regular  program,  the  first  number  of  which 
was  most  interesting,  being  out  of  the  beaten  path  of 
musical  events,  a  violin  duet  unaccompanied  by  any 
other  instrument,  the  number  being  written  for  and 
dedicated  to  Mr.  and  Mrs.  Cedric  Wright,  who  were  the 
performers  at  the  club  musicale. 

The  composition,  a  Concert  Duet,  written  by  Sol 
Cohen,  was  not  only  interesting  but  beautiful  in  its 
construction  and  tonal  values,  and  was  given  a  render- 
ing at  the  hands  of  the  two  artists  that  made  it  difficult 
to  believe  that  but  two  instruments  produced  the  effect 
of  a  full  choir  of  strings.  In  the  second  group  of  violin 
duets  the  violin  accompaniments  were  arranged  as  well 
as  performed  by  Mr.  Wright,  and  were  elaborate  and 
difficult  in  construction  and  showed  a  fine  sense  of 
composition  in  their  descriptive  characteristics.  These 
two  artist  play  wonderfully  together,  and  Mrs.  Wright 
shows  a  virility  in  her  bowing  not  often  heard  in  the 
violinists  of  her  sex.  She  is  a  splendid  litle  artist  and 
improves  and  broadens  with  every  hearing. 

Charles  Bulotti  gave  a  group  of  three  solo  numbers, 
in  addition  to  the  operatic  group  with  Mrs.  McKay,  and 
his  voice  was  an  evident  delight  to  the  audience,  who 
recalled  him  tor  an  encore,  which  he  very  obligingly 
gave  in  Fontenailles'  "Obstination."  Mr.  Bulotti  has 
gained  some  beautiful  low  tones  of  almost  baritone 
quality  in  the  last  few  years,  which  have  enriched  a 
voice  already  of  remarkable  timbre  for  a  tenor,  and 
this,  combined  with  a  perfect  ennunciation,  makes  him 
a  valued  addition  to  any  program  and  a  delight  to  listen 
to. 

In  the  operatic  numbers  from  McCoy's  "Egypt."  the 
voices  carried  a  work  that  otherwise  would  have  proved 
somewhat  uninteresting  except  from  a  constructive 
viewpoint.  The  work  is  heavy  and  not  up  to  Mr.  Mc- 
Coy's ability  as  a  writer  of  melodious  compositions,  and 
does  not  show  any  kinship  to  the  fruit  of  his  facile  pen 
with  which  we  are  familiar.  However,  one  must  make 
allowance  tor  the  absence  of  orchestral  eflfects,  which 
would  probably  make  a  great  difference  with  a  work 
written  with  the  idea  of  full  ensemble. 

Miss  Wellendort,  president  of  the  club,  made  the  an- 
nouncements and  acted  as  accompanist  to  the  vocal 
numbers  on  the  program,  which  in  the  selections  from 
"Egypt"  were  no  light  task,  as  the  accompaniment  is 
very  elaborate.  Program:  Sol  Cohen — Concert  Duet 
(dedicated  to  Mr.  and  Mrs.  Wright),  Mr.  and  Mrs. 
Cedric     Wright;     Tosti— Ideale,     Purcell— Passing     By, 
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Leoncavallo — Mattinata,  Mr.  (Jharles  Bulotti,  Miss  Wel- 
lendorff  at  the  piano;  Couperin-Kreisler — Chanson  Louis 
Xlil,  Ethel  Barns — Swing  Song,  Boisdeftre — By  the 
Brook,  Gypsy  Airs  —  Nachez,  Mr.  and  Mrs.  Cedric 
Wright  (violin  accompaniments  arranged  by  Mr. 
Wright);  William  J.  McCoy — Selections  from  the  opera 
"Egypt,"  Libretto  by  Chas.  K.  Field,  Prayer,  Wine  Song, 
Pearl  Song,  Duett:  Anthony,  Cleopatra.  Mrs.  Hazel  Mac- 
Kay,  Mr.  Charles  Bulotti,  Miss  Wellendorff  at  the  piano; 
Mrs.  Charles  Stuart  Ayres,  Chairman  of  Program  Coni- 
initlee. 


AN  AMUSING  FARCE  PRESENTED  AT  ALCAZAR 


Versatile    Members   of   Stock   Company    Have   Plenty   of 

Opportunity  to   Display  Their  Ability  to  Arouse 

Unrestrained    Merriment 


By  ALFRED  METZGER 

The  lively  three-act  farce  entitled  "What's  Y'our  Hus- 
band Doing?"  which  is  now  receiving  the  week-end  per- 
formances at  the  Alcazar,  is  one  of  those  light,  fast  and 
funny  performances  so  ideally  suited  to  pass  away  two 
hours.  It  is  entertainment  pure  and  simple,  and  if  you 
worry  during  the  day  time,  or  confine  yourself  closely 
to  business,  you  will  find  that  a  hearty  laugh,  unques- 
tionably occasioned  by  listening  to  this  farce,  will  do 
you  a  world  of  good.  There  is  really  nothing  to  criticize 
seriously  from  the  dramatic  point  of  view.  The  players 
seem  to  have  as  good  a  time  as  the  audience,  and  by 
being  natural  and  quick  to  seize  humorous  situations 
they  accomplish  the  purpose  for  which  the  farce  evi- 
dently was  written. 

Thurston  Hall  and  Thomas  Chatterton,  in  the  role  of 
the  husbands,  succeeded  in  empliasizing  the  point  that 
the  greater  trouble  they  get  into  the  funnier  they  be- 
come, while  Dorothy  Wetmore  and  Emily  Pinter  make 
a  most  attractive  appearance  and  deported  tiiemselves 
in  a  manner  to  add  to  the  entertaining  qualities  of  the 
production.  Gertrude  Short  in  the  role  of  Madge  has 
a  part  that  corresponds  fairly  with  her  name,  but  the 
effective  manner  in  which  she  reads  the  line  "I  under- 
stand perfectly,"  gets  her  a  laugh  every  time  she  steps 
upon  the  stage. 

Belle  Bennett  surely  succeeds  in  giving  a  realistic 
imitation  of  the  effects  of  a  "Honeysuckle  Dream"  upon 
an  unsophisticated  young  matron  in  whom  mixed  drinks 
arouse  mixed  emotions.  She  really  becomes  the  axis 
around  which  the  funniest  part  of  the  play  revolves. 
The  fact  that  the  audience  literally  screams  throughout 
this  scene  is  sufficient  evidence  for  the  excellence  of 
Miss  Bennett's  histrionic  art.  Henry  Shumer  in  the 
role  of  the  Chief  of  Police  takes  splendid  advantage  of 
his  ability  to  arouse  mirth,  while  John  Reynolds  as  a 
policeman  adds  to  the  general  comedy  element  of  the 
play.  The  rest  of  the  company  dovetails  snugly  into 
the  lively  action  of  the  story.  D.  C.  Rosebrook  con- 
tributes a  light  but  pleasing  musical  program  in  a 
manner  to  occasion  frequent  applause  on  the  part  of 
the  audience.  "What's  Your  Husband  Doing?"  will  also 
be  given  next  week  ow  ing  to  its  success. 


CARRIE    GOEBEL    WESTON    AT    AUDITORIUM 


The  assisting  artist  at  Edwin  H.  Lemare's  organ  re- 
cital Sunday  evening.  December  15,  in  the  Exposition 
Auditorium  will  be  Miss  Carrie  Goebel  Weston,  the 
young  violinist.  Lemare's  organ  numbers  are: 'Hollins' 
"Overture  in  C  major,"  the  most  popular  of  this  com- 
poser's organ  pieces:  Gounod's  "Sing,  Smile,  Slumber;" 
Mendelssohn's  Sonata  No.  4,  and  Lemare's  own  "Thanks- 
giving March,"  which  was  played  recently  for  the  first 
time  and  is  to  be  given  again  by  request. 

Miss  Weston's  selections  are:  Bach's  "Adagio." 
Grasses  "Arioso,"  "Valse  Bluette  "  by  Drigo-Auer,  and 
Sarasate's  "Gypsy  Airs."  She  will  be  accompanied  by 
Miss  Marian  Prevost  at  the  piano.  Miss  Weston,  who 
has  exceptional  ability,  is  to  go  to  New  Y'ork  soon  to 
complete  her  musical  studies.  She  is  a  San  Francisco 
girl.  The  Lemare  recitals  begin  at  S:.SO  o'clock.  The 
general  admission  fee  is  10  cents.  .-Vrmy  and  Navy 
men  are  admitted  free. 


PA  CI  IMC    COAST    MUSICAL    REVTRW 


PUCCINI    WILL    MISS    PREMIERE 

Alice  Gentle  included  in  Cast  of  One  of  Three  Ne« 
Act  Operas  Produced  at  Metropolitan   Last 
Thursday    Evening 


(S|iei-I;il  I'.irrespunclcni-c-  fi i  .mr  New   York   lii'ijrcselitiilive) 

New  York.  December  14. — Geiieriil  Manager  Gatti- 
Casazza  of  tlie  Metropolitan  Opera  Company,  New 
York,  lias  received  a  letter  from  Giacomo  I'uccini  in 
whicli  the  composer  repeats  his  regret  that  he  cannot 
be  present  at  the  "world's  premieres"  of  his  three  one 
act  operas  this  Saturday  evening. 

"Could  I  have  foreseen  the  sudden  collapse  of  our 
enemies,"  wrote  Mr.  Puccini.  "1  certainly  should  have 
been  helping  to  celebrate  the  glorious  victory  in  New 
York." 

Mr.  Gatti  announced  the  cast  of  the  three  operas  in 
detail  as  follows: 
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KUty  Beale 
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rriniii   Si^relhi   Cerculrio' 

SeconOii  Sorella  Cercati' 

Gianni    Schicch 

'liiiseppe   De  Luca 

Giulio  Crimi 

Florence   Easton 

Marie  Sundelius 

Marie  Tiffany 

Kathleen    Howard 

Anpf-ln    Bada 
M.Ml.,    Mulatesta 
I... His    Ii'.\ngeln 
I'jinlii  Ananian 
Adaiiui    Didur 
"  \iiiliea  de   Segurola 

(lius.-ppe   Reschiglian 
Cuccii-  Carl   Schlegel 

Spineloorin  rimipolio    Malatesta 

^'oniliK't'ir  Riiberto   Mnranzoni 

In  each  of  these  one  act  operas  Puccini  has  shown  a 
different  phase  of  his  art  as  a  composer — and  the  "three 
in  one"  (sounds  like  an  oil)  are  to  be  heard  for  a  total 
of  $7. 
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FLORI   GOUGH  TO  GIVE  CONCERT   NEXT   MONTH 


Jaliiiiir.\  ill  till'  SI.  Kialicis  Hotel,  prior  lo  lirr  ili-piirtiiri'. 
for  Helfc-iuni,  wliere  slie  intends  to  continue  her  studies 
under  one  of  the  famous  masters.  This  skillful  young 
artist-pupil,  who  but  recently  scored  sucli  an  artistic 
triumph  before  the  Paciflo  Musical  Society,  will  present 
an  exceptionally  fine  program,  which  will  include  a 
Sonata  by  Boccherini,  a  Concerto  by  Lalo,  Variations 
Itoccoco  by  Tschaikowsky,  and  a  group  of  shorter  com- 
positions. Anyone  who  really  enjoys  a  cello  recital, 
skillfully  presented,  will  be  pleased  to  attend  this  event 
to   be  given   by   I'^lori  Gough. 


"THE    MIRACLE    MAN"   AT   THE   CURRAN 


LOTS  OF  SINGING  AT  THE   ORPHEUM 


Flori    Gough,   the    exceptionally   gifted    young    cellist, 
pupil  of  Stanislas  Bern,  will  give  a  recital  some  time  in 


Grace  La  Rue  of  the  versatile  voice  and  the  intellec- 
tual individuality  will  sing  at  the  Orpheum  next  week 
as  only  she  can  sing.  On  the  occasion  of  her  previous 
engagement  in  this  city  four  years  ago  she  scored  one 
of  the  greatest  hits  in  the  history  of  Orpheum  vaudeville 
and  her  reappearance  is  sure  to  be  the  signal  for  a 
popular  demonstration.  Her  career  has  been  made  up 
of  surprises  and  the  latest  is  the  magnificent  imorove- 
ment  in  her  work.  She  is  still  noted  for  her  voice,  fig- 
ure and  "fixings,"  as  one  of  her  London  critics  expressed 
it,  but  she  is  now  of  more  consequence  and  the  transfor- 
mation is  due  to  close  and  intense  study. 

The  De  Wolf  Sisters,  Georgette  and  Capitola,  despite 
their  long  experiences,  are  only  young  girls.  They  be- 
gan their  theatrical  career  as  children,  but  have  now 
blossomed  forth  into  glorious  young  womanhood.  They 
will  present  a  charming  sartorial  musical  skit  called 
"Clothes,  Clothes.  Clothes."  which  was  written  for  them 
by  Marion  Sunshine,  and  shows  by  appropriate  changes 
of  costume,  bright  dialogue,  lyrics  and  sparkling  melo- 
dies, Milady's  apparel  from  the  time  she  makes  her  ap- 
pearance in  the  morning  till  she  retires  at  night. 

Olive  Briscoe,  a  talented  singing  and  talking  comed- 
ienne, who  has  met  with  extraordinary  success  in  New 
York  and  the  principal  theatres  of  the  Bast,  will  intro- 
duce new  songs  in  an  original  and  attractive  manner. 
All  her  numbers  are  written  especially  tor  her,  and  her 
patter  is  used  by  her  exclusively.  Her  present  offering 
is  by  Herbert  Moore.  Al  Rush,  a  capital  singing  comed- 
ian, is  associated  with  Miss  Briscoe. 

Page,  Hack  and  Mack,  pantomimic  comedy  equilj- 
brists.  will  accomplish  a  series  of  remarkable  stunts. 
Their  work  is  daring,  neat  and  rapid.  George  Fox  and 
Zella  Ingraham  will  contribute  a  melange  of  mufeic, 
song  and  mirth.  Mr.  Pox  attends  to  the  comedy,  while 
Miss  Ingraham  is  the  vocalist.  Their  act  is  cleverly 
put  together  and  as  both  artists  are  talented,  a  most 
pleasing  entertainment  results.  A  new  series  of  the 
Official  War  Review  will  be  presented  showing  the  sign- 
ing of  the  Armistice  and  other  events  connected  with  it. 

Joe  Browning  in  a  new  monologue;  the  burlesque 
melodrama  "For  Pity's  Sake,"  and  Countess  de  Leonardi 
and  her  company  of  Hne  artists  in  a  Futuristic  Review 
will  be  the  remaining  numbers  in  one  of  the  best  bills 
ever  presented  at  the  Orpheum. 


Mystery  will  be  on  tap  at  the  Curran  Theatre  Sunday 
night,  December  15,  when  Cunning,  "the  miracle  man," 
opens  his  single  week's  engagement.  While  various 
feats  of  magic  and  elaborate  illusions  will  be  offered  by 
Cunning  and  his  company,  the  outstanding  feature  of 
the  mystic's  performance  will  be  the  reading  of  hun- 
dreds of  sealed  messages.  It  is  in  this  particular  work  i 
that  Cunning  is  said  to  excel.  These  queries  may  be  < 
prepared  at  home  and  the  envelopes  or  other  containers 
sealed  or  sewed  in  any  fashion. 

Cunning  frankly  disclaims  the  possession  of  mind*  I 
reading  or  clairvoyant  powers,  and  the  results  he  se-' 
cures  are  said  to  be  truly  remarkable.  His  success  in 
other  cities  has  been  emphatic,  and  many  scientific  in- 
vestigators have  been  unable  to  solve  his  secret.  The 
show  makes  excellent  entertainment,  for  Cunning  pes-: 
sesses  a  sense  of  humor,  and  his  conversational  powers: 
are  second  only  to  his  command  of  the  necromancer's  ■ 
art.  A  regular  matinee  will  be  given  on  Saturday  and 
a  special  matinee  on  Friday  for  women  only. 

"You're  in  Love,"  the  exquisite  Casino  Theatre,  New. 
York,  musical  success,  with  an  unusually  melodic  score, 
by  Rudolph  Friml,  win  be  the  holiday  attraction  at  the 
Curran,  opening  Sunday  night,  December  22. 


OAKLAND    CHRISTMAS     MASQUE     POSTPONED 


The  performance  of  the  Christmas  masque.  The  Ever- 
green Tree,  by  Percy  MacKaye  and  Arthur  Farwell, 
which  is  planned  for  the  holiday  time,  has  been  post-, 
poned  until  the  latter  part  of  January,  1919.  The 
change  was  made  necessary  by  the  illness  of  Porter  i 
Garnett,  under  whose  direction  the  masque  was  to  be 
staged  and  because  of  the  multiplicity  of  events  which 
are  planned  in  Oakland  for  the  month  of  December. 

The  chorus  rehearsals  under  the  direction  of  Mr. 
Farwell  will  be  continued  regularly  on  Tuesday  eve- 
nings at  hibell  Hall.  The  assembling  of  the  cast  will 
be  done  under  the  supervision  of  a  special  committee, 
consisting  of  Geo.  A.  Cummings,  Dr.  Harry  P.  Carlton, 
Henry  F.  Laller.  Prof.  Samuel  Hume  of  the  University 
of  California  acting  in  conjunction  with  Mr.  Garnett. 

The  Recreation  Department  of  the  City  of  Oakland, 
under  the  direction  of  Miss  Ruth  Findlay,  will  under- 
take the  making  of  the  costumes  for  the  masque.  , 

The  production  will  be  under  the  direction  of  the 
War  Camp  Community  Service  of  Oakland.  The 
masque  has  never  as  yet  been  produced  in  America, 
and  its  performance  in  Oakland  will  attract  nation  wide 
attention. 
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HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator  "  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  every wrhere  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  who  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated 
passed  away. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 


its    maker    having 


Sizes   and    Uprights   will    be    gladly    shown    at    our    warerooms 


'rwo  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


r'«^ilgy  B  Allen  (§. 


MASON  AND  HAMLIN  PIANOS- 


OakIand-510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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PARIS  SYMPHONY  ORCHESTRA 
(Continued  from  page  1,  column  '^1 
does  not,  of  course,  mean  that  the  Paris 
Orchestra  did  not  play  this  symphony 
correctly,  for  it  did  play  it  correctly  ac- 
cordinf;  to  its  own  traditions,  and  to  that 
of  La  Society  des  Concerts  Du  Conserva- 
toii-e,  which  is  its  sponsor.  But  our 
mind  has  been  accustomed  to  individual 
expression  and  we  have  permitted  mod- 
ern conductors  to  accustom  us  to  entire 
new  versions  of  the  classics,  and  thus 
haviUK  become  accustomed,  the  tradi- 
tional idea  of  playing  the  classics  ac- 
cording to  the  taste  of  the  public  exist- 
ing at  the  time  of  their  first  performance 
sounds  to  our  modern  ears  rather  lack- 
ing in  vitality.  And  that  is  the  only 
reason  we  can  ascribe  to  our  being  un- 
able to  actually  appreciate  the  Paris 
Symphony  Orchestras  interpretation  of 
the  Kifth  Beethoven  Symphony.  What  is 
true  of  the  orchestra  is  true  of  Andre 
Messager.  He  is  a  dignified,  competent 
and  intelligent  musician  and  conductor, 
but  he  does  not  belong  to  what  we  would 
call  the  virtuoso  type  of  conductor,  and 
by  this  we  mean  to  say  that  he  is  not  a 
conductor  who  would  force  his  individual- 
ity upon  his  orchestra.  He  rather  be- 
comes a  part  of  the  orchestra,  and  simply 
appears  to  be  there  to  keep  tilings  mov- 
ing along  smoothly  and  without  any  mis- 
haps, in  which  lie  succeeded  admirably. 
The  Prelude  to  the  Deluge  by  Saint- 
Saens  was  substituted  for  the  Prelude  to 
the  Afternoon  of  a  Faun  by  Debussy,  on 
account  of  the  sudden  sickness  of  the 
harpist  of  the  orchestra.  This  gave  the 
concertmaster  of  the  orchestra  an  oppor- 
tunity to  display  his  remarkable  tone 
and  purity  of  intonation.  The  audience 
was  so  delighted  with  this  violin  solo 
that  it  demanded  and  received  an  en- 
core. 

Beyond  a  question  the  brilliant  feature 
of  the  concert  was  the  performance  of 
the  Fourth  Concerto  for  piano  and  or- 
chestra by  Saint-Saens  with  Alfred  Cor- 
tot  as  pianist.  Since  Pugno  used  to  be 
one  of  the  bright  particular  stars  on  the 
pianistic  lirmament  no  French  piano  vir- 
tuoso of  that  distinction  has  appeared  on 
transcontinental  American  concert  tours, 
and  we  began  to  doubt  whether  France 
really  possessed  pianists  of  sufficient 
eminence  to  appear  in  an  American  con- 
cert season.  And  now  comes  Alfred 
Cortot,  and  proves  to  us  that  France 
really  po.ssesses  a  pianist  that  may  easily 
be  classed  among  the  foremost  pianists 
of  the  day.  He  played  this  Saint-Saens 
concerto  in  a  manner  that  impressed  us 
more  than  the  performance  of  this  same 
work  by  any  other  piano  virtuoso,  and 
we  have  heard  several  distinguished 
ones.  His  touch  is  unusually  limpid  and 
velvety.  His  technic  is  extraordinarily 
smooth  and  clean.  His  phrasing  is 
charged  with  intense  emotionalism.  In- 
deed he  is  one  of  the  rare  artists  who 
combine  technical  skill  of  unusual  di- 
mensions with  an  equal  amount  of  ad- 
eiiuate  temperament.  Mr.  Cortot  created 
a  veritable  sensation,  and  we  dare  say 
that  in  case  an  enterprising  manager 
should  send  him  through  this  country  on 
a  concert  tour  of  his  own,  he  would  prove 
both  an  artistic  and  financial  success. 
We  surely  voice  the  sentiment  prevalent 
in  the  audience  last  week  that  we  would 
like  to  hear  Mr.  Cortot  in  an  entire  pro- 
gram of  his  own. 

The  opening  number  was  the  Patrie 
Overlure  by  Bizet  and  the  closing  num- 
ber the  Carneval  lloinaine  Overture  by 
Berlioz.  We  are  sorry  to  say  that  the 
acoustics  of  the  Civic  Auditorium  make 
it  absolutely  impossible  to  form  a  fair 
.(udgment  of  Ihe  adequacy  of  the  inter- 
pretations offered  by  the  Paris  Symphony 
Orchestra  of  these  two  works.  If  we  did 
not  know  that  this  organization  consists 
of  a  body  of  efficient  musicians,  con- 
ducted by  a  musician  of  unquestionable 
dignity  and  reputation,  we  would  easily 
be  tempted  to  do  an  injustice  to  this  or- 
ganization which  was  compelled  to  work 
under  such  undesirable  handicaps.  We 
trust  that  those  of  our  city  officials  whose 
duty  it  is  to  look  after  the  usefulness  of 
the  Kxposition  Auditorium  will  some 
day  become  sensible  and  look  at  the  mat- 
ter from  the  standpoint  of  art  and  culture 
and  not  from  the  standpoint  of  politics. 
We  are  expressing  ourselves  so  force- 
fully at  the  special  request  of  some  of 
the  members  of  the  Paris  Symphony  Or- 
chestra, who  spoke  freely  to  musicians 
here  regarding  the  matter. 

The  concert  closed  with  a  virile  inter- 
pretation of  La  Marseillaise,  which  elic- 
ited loud   cheers   from   the  audience. 
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NEW  YORK  LETTER 
(Continued  from  page  1,  column  ■!) 
played  with  the  grace  and  refinement 
characteristic  of  the  French  school.  Es- 
pecially happy  was  he  in  Debussy  com- 
positions. Chopin  and  Schumann,  too, 
got  sympathetic  treatment.  Mr.  Garzig- 
lia  has  an  agreeable  originality.  Of  pleas- 
ing personality  he  nevertheless  relies  en- 
tirely upon  his  art  for  his  effects  as  a 
pianist.  When  you  listen  to  him  you  are 
inspired  with  confidence  in  his  desire  to 
play  as  the  composers  would  like  to  have 
done  themselves. 

Samuel  Gardner,  violinist,  gave  a  re- 
cital Thursday  afternoon  at  Aeolian  Hall. 
The  more  extended  numbers  on  his  pro- 
gram were  Vivaldi's  A  minor  concerto  as 
arranged  by  Nachez  and  the  Cesar 
Franck  sonata  for  violin  and  piano,  in 
which  Francis  Moore  played  the  piano 
part.  Mr.  Gardner  is  an  artist  of  sound 
technic  and  style,  and  his  playing  is 
marked  not  only  by  beauty  of  tone,  but 
by  fine  appreciation  of  the  music  which 
he  interprets.  He  was  heard  by  a  large 
and  sympathetic  audience. 

The  fourth  of  the  series  of  Gilbert  and 
Sullivan  revivals  by  the  Society  of  Amer- 
ican Singers  at  the  Park  Theatre  was 
"The  Gondoliers,"  on  Tuesday  night,  re- 
peated on  Thursday  and  Saturday  nights. 
"The  Mikado"  was  sung  on  Monday  and 
Friday  nights,  and  "Pinafore"  on  Wed- 
nesday night  and  at  the  Saturday  mat- 
inee. "The  Gondoliers"  has  rarely  been 
sung  in  this  city,  and  not  in  many  years. 
It  was  first  heard  in  December,  1889.  at 
the  Savoy  Theatre  in  London,  and  ran 
for  .5.^4  performances.  In  the  cast  were 
Craig  Campbell  and  Bertram  Peacock  as 
the  two  gondoliers,  and  Blanche  Duffield 
and  Gladys  Caldwell  as  the  brides.  The 
others  were  Herbert  Waterous.  William 
Dantorth,  Eileen  Castles,  and  Josephine 
Jacoby. 

Musical  plays  continued  at  the  theatres 
are  as  follows:  "Sinbad"  at  the  Winter 
Garden,  "Little  Simplicity"  at  the  Astor, 
"Good  Luck  Sam"  at  the  Lexington.  "Oh, 
My  Dear""  at  the  Princess,  "Ladies  First" 
at  the  Broadhurst,  "Some  Time"  at  the 
Casino,  "The  Girl  Bejiind  the  Gun"  at 
the  New  Amsterdam,  "Giorianna"  at  the 
Liberty,  and  "The  Canary"  at  the  Globe. 

The  first  concert  of  the  Flonzaley 
Quartet's  season  took  place  Thursday 
evening  at  Aeolian  Hall.  The  program 
consisted  of  Schubert's  D  minor  quartet, 
two  movements  from  the  E  minor  quar- 
tet of  Alberic  Magnard  and  Gliere's  A 
major  quartet.  The  Magnard  music  was 
heard  for  the  first  time  here.  The  com- 
poser was  born  in  1865.  and  lost  his  life 
when  the  Germans  entered  his  home 
town.  Baron,  in  1914.  The  Flonzalev 
Quartet  displayed  those  artistic  traits 
which  have  been  often  noted.  There 
seemed  to  be  a  sliglit  gain  in  polisli. 
Tonally  the  playing  was  beautiful.  The 
audience  was  large  and  its  applause  en- 
thusiastic. 

Kosa  Uaisa.  the  dramatic  soprano,  after 
a  brilliant  season  in  South  America,  has 
returned  to  Chicago,  where  she  will  be 
heard  in  "Norma,"  "The  Jewess,"  "Don 
Carlos."  "Otello."  and  other  works,  in- 
cluding Mascagni's  newest  opera,  "La 
Marchesa,"  which  Ihe  Chicago  (Jpera 
Company  will  al.so  sing  in  New  York  next 
February. 

John  McCormack  will  give  a  "benefit" 
concert  at  the  Hippodrome  tomorrow 
night.  This  time  the  benefit  will  be  for 
the  tenor  and  his  managers.  All  of  the 
concerts  given  by  Mr.  McCormack  in  this 
vicinity  since  last  Marcli  have  been  for 
the  benefit  of  others.  During  the  last 
fourteen  months  Mr.  McCormack  has 
raised  in  actual  cash  over  half  a  million 
dollars  for  various   war  charities. 

Josef  Stransky,  at  the  Philharmonic 
Society's  concert  in  Carnegie  Hall  Thurs- 
day afternoon,  invited  Mortimer  Wilson 
to  conduct  his  own  suite  "From  My 
Youth."  his  opus  :,,  played  from  manu- 
script. Mr.  Wil.son  is  an  American,  born 
in  Iowa,  and  now  a  resident  of  New  York. 
He  has  studied  abroad,  Max  Ueger  hav- 
ing been  one  of  his  masters.  The  com- 
position has  the  virtues  of  simplicity,  di- 
rectness and  no  little  originality.  Then' 
are  eight  numbers  to  the  suite,  which  be- 
gins with  "Teddy  Bear's  Lullaby"  and 
ends  with  "Over  the  Little  Blue  Tea  Set." 
The  titles  fairly  indicate  the  musical 
matter  disclosed.  lirahnis's  third  sym- 
phony. Bach's  Brandenburg  concerto  in 
F  major.  Liszt's  first  Hungarian  rhapstwlv 
and  Tschaikowsky's  variations  on  a  ror- 
coco  theme  for  'cello,  in  wliich  Leo 
Schulz,  soloist,  maintaining  his  high  repii 
(alion.  miidc  the  rest  of  the  program. 
Gavin  Dhu  High. 


Jomelli 

Singing  with  the  Soloelle 

The  Tone-Coloring  Solo  Player  Piano 


"The  Soloclli: — a  mosl  magnificcnl  and  artistic  instrument — a  plaVer 
piano  that  really  perntits  those  w/io  have  a  love  of  music  in  the  heart 
to  produce  music  that  is  honestly  artistic  and  colorful — a  player  piano 
that  gives  the  singer  a  sifilled  accompanist  at  home. 


Metropolitan  Opera  Star. 


Tlicrc  is  nil  (itlicf  iil;iy<'i'  piano  lliat  will  let  vou  do  what  tlii'  Siiloclli' 
will — it  will  ciialili'  \'o\i,  even  if  yon  liave  never  been  Uey-boafil  in- 
structed, to  produce  music  tliat  is  jioetic — iiiiLsie  tliat  is  ricdi  in  tone 
color — niu.sic  that  sparkles — iiuisie  that  grips  you,  your  falnily  and 
your  guests  with  a  melodious  chann  that  heretofore  has  been  pos- 
sessed only  by  the  great  masters  of  the  piano.  The  Soloelle  permits 
\iin  to  acconiplish  all  this  liecaiise: 

First:  The  Soloelle  is  the  only  player  piano  which  gives 
you  complete  and  satisfactory,  separate  and  indi- 
vidual controls   of   Melody   and   Accompaniment. 

Second :  The  Soloelle  is  the  only  player  piano  in  which  you 
can  and  DO  control  Tone  Color. 

It  is  pure  plcasui'c  to  lieai'  the  Soloelle  and  you  are  welcome  to  enjoy 
it  at  any  lime — you  will  not  be  urged  to  purchase — The  Soloelle  now 
being  demonstrated  are 

Knabe   Soloelle,   Kohler  &   Chase  Soloelle,    Gabler  Soloelle, 

Schoninger  Soloelle,  Andrew  Kohler  Soloelle,  Fischer  Soloelle, 

Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 
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PACIFIC     COAST     MUSICAL     K  K  V  !  E  \V 


S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


<1  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating-  tastes  and  of  those  who  purchase 
only  the  Best. 

♦J  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used— an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


Wc  carry  ewrythuifi  in  the  muxical  lUic— Steinway  Piuiio.s  and  otlicr  pianos  of  satis- 
factory jmi.siVal  tvorlh,  Pianola  Pianos,  Aeolian  Pipe  Orf^ans,  Viclrolas  and  Victor 
Rc'c-oi-ds,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 

ShermanlMay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-KRESNO-SANTA  ROSA— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,   PIEDMONT 

Tel.   Piedmont  837V\/ 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday.  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artiguei,   Vice-Preiident;   V.  de  Arrillaga,  Director 
Unexcelled    facilitiet    for    the  itudy  of  music   in   all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.      Phone  West  4737 

Miss  Elizabeth  Westgate 

Orqanist  and  Choir  Director  of  First  Presbyterian  Church. 
Alamed.i;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merrlman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont    2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT  OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of    St.    Bartholomew's    Church    of 

New   York   City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist  with   the   Handel    and    Haydn    Society  of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    App.>intment    Only 

Clarence  Eddy 

Concert  Organist — Or^  an    Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    SoloUt — Vocnl    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


JANET  MALBON,  Colorature  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER    CONSERVATORY 
OF    MUSIC 

926   Pierce  St.,    nr.   McAllister.   Fillmore   840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:     40  HIGHLAND   AVENUE,    PIEDMONT 

Telephone    Piedmont    4079 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO    ST.  Telephone    West   7870 

MISS  DOROTHEA  MANSFELDT 

I'ltKI'AKIN'ii    TI^.^CHER    Kl  >R 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  S09S. 

Herbert  Riley,  'Cellist 

Address  nil  com 
Meade,  M.irylnn 
CompcTny    Band. 

WALLACE  A.  SABIN  ?{rircu:r':^'' !r"clrf.i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


With  an  original  system  of  muscular  training,  evolV0 
through  years  of  experience,  will  take  a  limited  number  ( 
pupils.  Special  attention  paid  to  ear-training,  tone  quallf 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERHILL 


801    Sutter   Street 


Phone  Franklin  112' 


DOMINICAN  COLLEGE  SCHOOL  OF  MDSK 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mrzzocontrait 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitali 
Studio:   Kohler  &   Chase  Bldg.,   Room   905.       Tel.   Kearn 
5454.       Residence,    845    Ashbury   St.       Phone    Park    560 

MISS  AUDREY  BEER,  Pianist 

studio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  389! 
Wednesday   at   S,Tn   Anselmo.       Studio   care   Dr.   O     W.   Jonel 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  numbe 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Phon 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Musk 
Stockholm.   Sweden. 
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NINETEENTH    YEAR 


fparf  on  Sarllr  mh  (^aoh  Hill  to  Urn! 

^T  is  perhaps  no  exaggeration  to  contend  that  the  ensuing  holiday 
season  will  prove  of  greater  significance,  and  v^ill  be  celebrated 
with  more  heartiness  and  general  rejoicing  than  has  ever  been 
Tj^I  experienced  at  this  time  of  the  year  by  anyone  now  enjoying  the 
)lessiiigs  of  life  Those  of  us  who  have  successfully  weathered  the  vissisi- 
udes  resulting  from  the  great  world  conflict  can  as  yet  barely  realize  the 
vonderfui  change  that  has  been  wrought  in  Civilization.  The  revolutionary 
idjustinent  necessitated  by  circumstances  in  our  mode  of  living,  and  in  our 
ittitude  toward  the  world  in  general  and  toward  each  other  in  particular. 
las  made  such  inroads  in  our  habits  and  social  life  that  the  sudden  advent 
if  peace  necessarily  exercises,  for  the  time  being,  a  bewildering  influence 
ipon  our  minds.  By  nature  a  peace-loving  and  tolerant  community,  the 
\merican  people,  the  same  as  any  other  people,  have  in  many  instances  per- 
nitted  the  passions  generated  by  war  to  warp  the  natural  impulses  of  the 
luman  beings  who,  temporarily,  circumstances  had  made  our  foes.  But 
because  of  the  deep  rooted  characteristics  of  the  American  nation  we  have 
eason  to  be  confident  that  the  majority  of  the  citizens  of  this  blessed 
ountry  will  soon  shake  off  that  attitude  of  mind  engendered  by  hatred  and 
he  desire  for  revenge.  Music  has  perhaps  suffered  more  from  the  spirit  of 
/varfare  than  any  other  art  which  can  prosper  best  in  times  of  peace.  Indeed 
Af  are  firmly  convinced  that  music,  which  had  such  a  wonderful  oppor- 
unity  to  exercise  its  beneficial  influence  during  the  great  world  convulsion, 
m\\  become  an  even  greater  factor  during  the  period  of  readjustment  ana 
e-organization. 

*11|        We  doubt  whether  there  has  been  among  musicians  or  music  journals 
one  that  entertained  greater  loyalty  or  more  enthusiastic  faith  in  behalf  of 
,    the  United  States  of  America  during  this  war  than  the  Pacific  Coast  Musical 
»^  Review  and  those  associated  with  it.      To  enumerate  the  various  occasions 
at  which  this  loyalty  asserted  itfelf  would  constitute  an  element  of  bragging 
and  self-adulation  which  is  decidedly  distasteful  to  us.       In  times  like  these, 
-  which  fortunately  are  now  a  thing  of  the  past,  we  believe  in  actions  rather 
,  'han  in  boasts.      And  so  in  order  to  make  the  sincerity  of  our  attitude,   as 
U  exemplified  in  the  following  lines,  clearer,  we  are  compelled  first  to  accen- 
;  tuate  the  spirit  of  our  patriotism  lest  our  readers  might  obtain  a  wrong  vision 
■'of  our  purpose  or  intentions.      Therefore  we  are  frank  to  say  that  we  could 
iinever  sympathize  with  those  who,  inspired  possibly  by  the  best  of  motives, 
exercised  the  spirit  of  vandalism  in  their  attitude  toward  the  old  classics  lu 
music.      And  we  would  express  exactly  the  same    view    had    this    attitude 
applied  to  the  composers  of  any  other  nation  on  earth  besides  the  composers 
of  German  origin.      War  or  no  war,  we  can  never  look  upon  music  from  the 
standpoint  of  the  individual.      That  is  to  say,   it  is  not  the  composer  that 
inspires  our  greatest  admiration.       He  serves  merely  as  an  instrument,   as  a 
means  to  an  end.       But  to  us  the  composer's  creations — the  great  thoughts 
and  emotions  that  he  eventually  bequeathes  to  the  entire  world  and  to  no 
nation  in  particular — represent  the  real  achievements  of  musical  genius  and 
musical  inspirations.      The  writer  simply  can  not  get  himself  to  believe  that 
:m  his  musical  inspirations  a  great  composer  considers  for  one  moment  the 
political  aspect  of  the  country  in  which  he  may  reside.       His  inspirations  can 
not  be  otherwise  but  divine,  and.  being  thus,  they  can  not  possibly  be  iden- 
tified with  any  criminal  traits  that  might  develop  in   the  political   life  of  a 
nation. 


the  compositions  of  any  master,  provided  they  are  true  inspirations,  no  mat- 
ter what  his  private  life  or  his  personal  qualities  may  be.  And  anyone  who 
willingly  subjects  himself  to  indulging  in  his  passions  to  such  an  extent  as  to 
deprive  himself  of  some  of  the  most  beautiful  and  the  most  edifying  works 
of  art.  is  just  as  much  to  be  pitied  as  he  who  permits  his  mental  emotions  to 
neglect  his  sacred  duty  toward  his  fellowmen  and  his  country.  Therefore 
we  believe  that  people  who  in  a  moment  of  a  spirit  of  retribution  considered 
it  justifiable  to  sweep  aside  the  musical  development  of  centuries  acted  under 
the  impulse  of  passion — patriotic  passion,  it  may  be  true,  but  passion  never- 
theless— and  at  this  time  of  the  year  it  is  quite  appropriate  to  quote  that 
they  must  be  forgiven  for  they  knew  not  what  they  did. 


Peace  on  earth  and  good  will  to  men!  We  trust  that  those  who  wrong- 
fully resented  the  actions  of  our  foes  of  the  present  time  by  wreaking  their 
vengeance  upon  the  marvelous  creations  of  the  past,  whose  missions  and 
messages  are  so  greatly  at  variance  with  the  spirit  of  warfare  and  human 
conflict,  will  by  this  time  have  found  themselves  again,  and  will  during  the 
course  of  the  ensuing  months  once  more  rejoice  in  the  pure  atmosphere 
created  by  real  works  of  art  that  sprung  from  the  minds  of  composers  of 
all  countries.  And  this  leads  us  to  the  mission  of  the  American  artist  and 
composer.  We  have  hitherto  considered  it  a  grave  injustice,  if  not  insult, 
to  the  American  musician,  to  demand  recognition  for  him  for  the  principle 
reason  of  his  suffering  from  the  competition  by  foreigners.  German  music, 
together  with  the  fashion  of  studying  abroad,  had  not  gained  such  a  foot- 
hold in  this  country,  had  those  who  so  bitterly  assail  these  pre-war  condi- 
tions devoted  their  concentrated  and  energetic  attention  to  the  exploitation 
of  the  American  artist  and  composer,  instead  of  quietly  permitting  the  public 
to  become  hypnotized  with  the  propaganda  to  arouse  enthusiasm  exclusively 
for  foreigners.  All  the  combined  virulence  expressed  against  someone  can 
not  and  will  not  champion  the  cause  of  another.  Just  let  the  press  of 
America  give  the  American  artist  and  composer — and  specially  the  RESI- 
DENT arlist  and  composer — the  same  consideration  and  the  same  respect 
as  it  has  done  in  the  past  exclusively  in  behalf  of  the  foreigner,  the  public  at 
large  will  easily  fall  in  line.  Let  the  music  clubs  of  America  cease  to  regard 
the  foreigner  and  outsider  as  entitled  to  higher  financial  remuneration  than 
the  American,  and  the  RESIDENT  artist  and  the  public  will  soon  desist  from 
its  foreign  hero  worship.  But  if  the  press  and  musical  organizations — in- 
cluding opera  houses  and  opera  subscribers — w^ill  encourage  the  expendi- 
ture of  phenomenal  sums  in  salaries  and  write  exclusively  about  foreigners, 
the  latter  would  be  insane  indeed  if  they  did  not  desire  to  profit  by  such 
practices,  and  the  American  artist  and  composers  will  have  to  starve  alone. 


In  the  opinion  of  this  writer — an  opinion  that  he  has  expressed  during  a 
period  of  twenty-five  years — we  have  just  as  great  composers,  just  as  great 
artists,  just  as  great  teachers  and  just  as  great  musical  educational  institutions 
in  America  as  there  are  anywhere  in  the  world — symphony  conductors  and 
orchestras  included.  And  we  do  not  ask  recognition  for  them  because  they 
are  Americans,  No,  indeed!  We  ask  recognition  for  them  BECAUSE 
THEY  DESERVE  IT  FOR  THE  SAME  REASON  THAT  COMPETENT 
FOREIGNERS  DESERVE  IT.  And  for  no  other  reason.  And  we  main- 
tain that  an  incompetent  American  artist  does  not  deserve  any  considera- 
tion whatever,  just  as  little  as  an  incompetent  foreigner  does.  The  Pacific 
Coast  Musical  Review  has  maintained  this  position  long  before  any  war  was 
ever  thought  of,  and  at  a  time  when  it  was  thought  decidedly  unpopular  to 
take  this  view.  And  this  paper  will  continue  in  its  fight  for  the  recognition 
of  our  American  musicians  of  ability  with  the  same  vigor,  the  same  enthus- 
iasm, the  same  perseverance,  the  same  hope  for  final  success,  that  it  has  put 
into  this  fight  ever  since  its  first  inception. 

And  we  believe  that  this  war  has  helped  our  cause.  But  this  cause  can 
not  be  won  by  eliminating  the  great  classics.  How  can  it?  How  can  we 
place  our  artists  and  composers  on  a  par  with  those  of  any  other  country  if 
they  are  not  given  the  opportunity  to  prove  their  efficiency  in  EVERY  phase 
of  musical  art?  The  German  empire  may  be  a  thing  of  the  past.  The 
German  cruelties  may  be  a  subject  for  detestation.  The  German  military 
power  may  be  destroyed  and  forgotten.  But  the  combined  hatreds  of  the 
world  can  not  obliterate  the  beauty  of  the  old  German  classics  which  repre- 
sented the  soil  in  which  the  music  of  the  present  day  was  planted  and  from 
which  it  received  the  nourishment  that  effected  its  final  apotheosis.  It  is 
in  this  spirit  in  which  we  extend  to  our  readers  and  friends  the  best  wishes  of 
the  season.  May  they  all  enjoy  the  blessings  of  peace  and  prosper  in  their 
individual  aims  and  aspirations. 

ALFRED  METZGER. 


And  therefore  we  repeat  that  the  composer's  personality  does  not  influ- 
ence us  as  greatly  as  his  works,  and  for  this  same  reason  we  would  admire 


Be  sure  and  read  the  interview  with  Alfred  Hertz  in  this  issue.  Mr. 
Hertz  very  aptly  suggests  the  establishment  of  a  memorial  to  the  fallen 
heroes  of  California  in  the  form  of  a  Symphony  Hall  to  be  placed  in  the 
Civic  Center  and  to  be  paid  for  by  general  public  subscription.  If  suc- 
cessful we  trust  that  such  Symphony  Hall  will  not  be  under  the  supervision 
of  disinterested  politicians.      It  is  just  as  well  to  keep  this  in  mind. 
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Interesting    Review    of     Purposes    of    the     New   State   Organization 

Specially  Written  for  the  Pacific  Coast  Musical  Review 

By  BESSIE  BARTLETT-FRANKEL 

President  California  Federation  of  Music  Clubs 


mWO  great  factors  in  moderu  civil- 
ization are  co-operation  and  cen- 
tralization. The  value  of  one  per- 
son's opinion  or  work  is  fast  giv- 
ing away  to  the  associate  opinion 
which  is  becoming  the  moving  factor  in 
the  world  today. 

As  the  betterment  and  upbuilding  of 
a  city  can  only  be  promoted  by  a  com- 
munity spirit  and  action,  so  the  progress 
of  music  in  a  state  can  be  developed  to 
its  fullest  extent  only  by  united  effort. 

The  conditions  in  every  state  are  dif- 
ferent, therefore,  to  accomplish  results, 
it  has  seemed  necessary  to  the  National 
Federation  of  Musical  Clubs  to  urge  the 
formation  of  State  Federations,  to  better 
carry  on  the  National  ideals. 

In  glorious  California  there  is  a  wealth 
of  material:  music  clubs,  music  associa- 
tions, musicians  and  music  lovers,  all  en- 
gaged in  cultivating  the  taste  for  the 
best  in  music,  and,  yet  so  often  it  has 
seemed  that  all  the  work  done,  has  not 
borne  the  fruit  it  should.  But  unifying 
our  forces  and  working  together  for  one 
central  purpose,  we  should  accomplish 
much. 

I  appeal  to  every  musician  and  musical 
organization  in  California  to  pledge  not 
only  their  support  but  their  enthusiasm 
so  that  \vf  iiiav   fnlflll  tlie  oliject  of  fed- 


right  things,  but  enjoy  tlie  right  things." 
Music  is  a  prominent  factor  in  educa- 
tional development.  The  real  purpose  of 
life  is  service  and  education.  The  time 
has  passed  wlien  music  is  considered 
only  an  accomplishment,  every  child,  be 
he  rich  or  poor,  should  be  given  the  op- 
portunity for  instruction  in  this  art.  And 
it  is  through  our  public  school  music  de- 
partment that  we  may  look  to  the  most 
important  work  society  has  to  do — the 
preparation  of  the  future  citizen. 

The  other  departments  in  our  organiza- 
tion, all  important  and  each  one  presided 
over  by  a  chairman  of  at  least  state-wide 
reputation,  have  definite  plans  as  to  how 
they  can  most  efficiently  accomplish' 
their  work.  It  is  through  these  avenues 
that  the  real  work  of  the  federation  is 
carried  on. 

The  Library  Extension  chairman  is  co- 
operating with  the  State  Librarian  and 
prominent  City  Librarians  in  the  estab- 
lishment of  a  traveling  musical  library, 
tliat  the  rural  districts  may  have  some 
of  the  advantages  offered  by  the  city 
music  libraries  and  also  to  encourage 
these  library  departments  to  enlarge 
their  facilities. 

The  Voung  Professional  Contests  which 
are  held  biennially  by  the  National  Fed- 
eration   of    Musical    Clubs    will    be    con- 


ot  the  well  trained  and  better  established 
choral  societies  of  the  state  bound  to- 
gether for  annual  festivals.  Such  festi- 
vals will  naturally  pave  the  way  in  the 
future  for  the  selection  and  operation  of 
an  opera  cast,  thus  developing  a  state 
opera  company  which,  with  the  assist- 
ance of  a  stale  orchestra,  should  rapidly 
forge  the  state  ahead  in  matters  musical. 
Can  any  club  or  individual  remain  indif- 
iVrent  in  a  movement  so  genuine  in  cul- 
tural value? 

There  are  four  classes  of  membership 
in  the  California  Federation  of  Music 
(Uubs,  namely:  C'lub,  Student,  Artist  and 
Individual.  All  musical  organizations 
are  eligible  to  membersiiip  and  should 
join  that  they  might  be  of  mutual  benefit 
to  the  club  and  to  the  organization  of 
which  it  is  a  part.  Individuals  should 
join  for  the  sake  of  associating  them- 
selves with  a  great  cause  and  the  inevit- 
able development  resulting  from  helping 
in  any  great  uplift. 

The  clubs  throughout  the  state  if 
banded  together  for  this  great  common 
center  of  interest  could  undoubtedly 
wield  a  powerful  influence.  This  is  the 
time  for  action,  let  us  act — not  half  heart- 
edly.  but  enthusiastically,  courageously, 
that  we  may  build  up  and  develop  an  or- 
ganization whose  every  thought,  energy 
and  purpose  will  do  much  for  the  Cal- 
ifornia artist  and  music. 

CaMfornia  Musical  Organizations 
LOS  ANGELES  CITY 
Dominant  C'lub,  Mrs.  Estelle  Heartt 
Dreyfus,  president:  Gamut  Club,  Mr.  L. 
E.  Behymer,  president;  Harmonia  Club, 
Miss  Nannie  Clayton,  president;  Matinee 
Musical  Club,  Mrs.  M.  S.  Anderson, 
president;  Musicians  Club,  Mr.  Roland 
Paul,  president;  Orpheus  Club,  Mr.  J.  C. 
Warren,  president;  Woman's  Lyric  Club, 
Mrs.  W.  V.  Goodfellow.  president;    L.  A. 


ident:  L.  A.  Symphony  Orchestra,  Mr 
Allen  Hancock,  president;  L.  A.  (Compos, 
ers'  (jlub,  A.  A.  Burden,  president; 
Hollywood  Community  Chorus  Associa 
tion,  Mr.  ('has.  J.  Wade,  president.  I 

Music  Study  Club  of  Santa  Barbaral 
Mrs.  Imogene  A.  Palmer,  president 
Music  Study  Club  of  Long  Beach,  Mrs 
.1.  E.  Shimer,  president;  Harmonia  Clul 
of  Bakersfield,  Mrs.  J.  B.  Wendal,  presi 
dent;  Orpheus  Club  of  Bishop,  Mrs! 
Hazel  Clark,  president;  Woman's  Lyriil 
Club  of  Covina,  Mrs.  W.  B.  Thorne,  presij 
dent;  Fine  Arts  Club  of  Pasadena,  Mlsil 
Eleanor  Miller,  president;  South  Pasai 
dena  Monday  Evening  Musical,  Mrs' 
Norine  C.  Merritt,  president;  Musi", 
Study  Club  of  Pasadena,  Mrs.  E.  A.  Day 
president;  Music  Section.  Santa  Monici 
Bay  Woman's  (Hub,  Mrs.  Percy  Browni 
curator;  Tuesday  Musical  Club  of  River] 
side,  Mrs.  Mark  T.  Hammond,  secretaryi 
Fresno  Musical  Club,  Miss  Belle  t| 
Ritchie,  president;  Saturday  Club  of  haci 
ramento,  Mrs.  Robert  Hawley,  president;, 
Saturday  C'lub,  Vacaville;  Ampliin  C;iub 
Miss  Gertrude  (iilbert,  San  Diego;  Spinel 
Club  of  Redlands;  Mrs.  Ella  S.  Dungan 
president.  Eureka,  Cal..  Musical  Club; 
College  of  the  Pacific,  Music  Society 
Warren  D.  Allen,  dean;  Music  Section 
Glendale  Tuesday  Club. 

SAN  FRANCISCO  CITY 
San  Francisco  Musical  Club,  Miss  Adal- 
ine  Maude  Wellendorff,  president;  Pa- 
cific Musical  Society,  Mrs,  John  McGaw, 
president;  California  Club,  Music  Sec- 
tion, Mrs.  Howard  C.  Tibbits,  president; 
San  P^rancisco  Musical  Association,  W. 
R.  Sproule,  president:  San  I-'rancisco  * 
Music  Teachers'  Association.  Arthur  Far- 
well,  president;  Loring  Club,  Wallace 
Sabin,  director. 

Alameda  County  Branch  Music  Teach- 
ers'   Asstjciation,    Mr.    Wm.    1'^    Chamber- 


MRS.    BESSIE    BARTLETT-FRANKEL 
President   of   the    Federation    of    California    Music    Clubs,    and 


one   of  California's    Leading   Club   Women 


skillful    Piano   Soloi 
one  of  the  most   siicc 
Godowsky 


Master   Class 


eration,  which  is  to  "stimulate  and  en- 
courage the  work  of  each  individual  club, 
by  more  closely  uniting  their  efforts  for 
a  state-wide  unanimity  of  purpose  for  all 
movements  which  tend  to  the  develop- 
ment of  a  musical  commonwealth  and  to 
establish  closer  relationship  between  the 
National  Federation  and  the  individual 
club  for  the  advancement  of  musical  ap- 
preciation," not  only  in  California,  but  in 
America! 

In  this  reconstruction  period  there  will 
be  many  problems  to  be  solved — what  a 
responsibility  and  what  an  opportunity  is 
ours!  In  the  great  Americanization  pro- 
gram that  is  before  us,  what  can  be  of 
greater  value  and  service  than  music,  the 
universal  language  of  the  world?  And 
the  music  clubs  will  be  called  upon  to 
render  this  service  to  America.  There 
never  was  a  time  when  the  Federation 
was  so  needed.  Where  club  can  join 
with  club  to  influence  public  opinion  and 
to  stimulate  action. 

Ruskin  says:  "The  entire  object  of  edu- 
iition  is  to  make  people  not  only  do  the 


ducted  through  the  State  Federation. 
These  contests  are  conducted  under  the 
strictest  surveillance  and  under  the 
criticism  of  the  most  competent  judges 
available.  To  the  serious  student  the 
test  alone  is  worth  the  trial,  while  he 
who  wins  has  an  opportunity  of  another 
test  in  the  district  contest  and  if  a  win- 
ner at  the  district,  obtains  a  National 
hearing  before  an  audience  of  the  most 
discriminating,  which  gives  him  an  oppor- 
tunity of  securing  engagements  with  the 
clubs. 

Through  the  Scholarship  Department 
we  shall  obtain  and  place  the  scholar- 
ship given  to  the  Federation  and  shall 
assist  and  encourage  those  to  whom  it 
has  been  awarded. 

California  has  long  been  thought  of  as 
the  "Festival  State"  and  yet  the  state, 
whose  historic  background  should  make 
its  musical  festival  rank  among  the  first, 
is  far  behind — in  that  there  has  never 
been  even  an  attempt.  A  C^alifornia 
State  Festival  Association  is  the  ambi- 
tion of  this   Federation.    A   combination 


Branch,  California  Music  Teachers'  Asso- 
ciation. Mrs.  Norton  Jamison,  president: 
Music  Department,  Ebell  Club,  Mrs.  Rey- 
nold Blight,  curator:  Musicians'  Frater- 
nal Corporation.  Mrs.  Lillian  W.  Kelso, 
president;  Methodist  Church  Choir  Asso- 
ciation, Miss  Hazel  R.  Lawrence,  presi- 
dent: New  England  Conservatory  Asso- 
ciation of  Southern  f'alifornia,  Mrs.  F. 
M.  Hotchkiss,  president:  Ellis  Club, 
Judge  Bordwell,  president:  Public  School 
Music  Teachers'  Association,  Mrs.  Emma 
L.  Bartlett,  president:  Public  School  Mu- 
sic Teachers'  Association  of  Los  Angeles 
County.  Miss  Junia  Wolff,  president;  Wa- 
Wan  Club,  Mrs.  Wm.  A.  Mabee.  presi- 
dent: St.  Cecilia  Club,  Mrs.  F.  B.  Rey- 
nard, president;  Music  Section.  Wednes- 
day Morning  Club,  Mrs.  Chas.  A.  Holland, 
president;  Music  Section,  Woman's  Club 
of  Hollywood,  Mrs.  Bernard  Brown,  cura- 
tor: MacDowell  Circle  of  Allied  Arts, 
Mrs,  Graham  Putnam,  president;  Wom- 
an's Orchestra,  Miss  Daisy  Walters,  pres- 


LAURENCE    LAMBERT 
of   the    Ellison-White    Musical    Bureau,   and 
Ttiai    factor   in    the    expansion    of    musical 
taste   in   the    Far   West 

lain,  president;  Sacramento  Branch  Mu- 1 
sic  Teachers'  Association.  Miss  Florlne 
Wenzel,  president;  San  Jose  Branch  ■ 
Music  Teachers'  .^s.sociation.  Mr.'  Wal- 
ter Kennedy,  president;  Redlands  Branch 
Music  Teachers'  Association,  Miss  Luciua 
W.  Smith,  president;  San  Diego  Branch 
Music  Teachers'  Association,  Miss  Lucia 
R.  Bevitt,  president:  Berkeley  Piano 
Club,  Mrs.  A.  O.  Leuschner,  president; 
Oakland  Musical  Association,  Miss  Zan-  ■! 
nette  W.  Potter,  president:  Music  Section 
Ebell  Club  of  Oakland,  Mrs.  Ray  E.  Oil- 
son,  president:  Twentieth  C'entury  Cluh 
of  Berkeley.  Music  Section.  Mrs.  F.  0. 
Athearn.  president;  Saturday  Afternoon 
Club  of  Stockton;  Petalunia  Music  So- 
ciety, E.  L.  Lippett,  president:  Peninsula 
Musical  Society.  Miss  Katherine  Hutch- 
inson, secretary,  Palo  Alto;  Schubert 
Club,  Sacramento,  Ed.  Pease,  director; 
McNeil  C'lub,  Siicranipnto,  Albert  1.  K\- 
kus,  director. 
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LUCY    GATES 

Famous  American  Coloratura  Soprano,  who  will  sing  at  the  Savoy  Theater  on 

Monday   night,  January   13th.   and   Sunday   afternoon.  January   19,   in 

conjunction   with  the  "Trio   dc   Lutece" 


EMILIO    PUYANS 

The   American    Flute   Virtuoso    and    First    Flutist   of   the   San    Francisco    Symphony    Orchestr, 
who  writes  forcefully  on  the  importance  of  the   Old   Masters   and   their  Compositions 


YVETTE    GUILBERT 

he    Famous    French    Sonq    Actress,    who    will    give    Recitals    and    Establish 
Classes   in   this   City 


SIR    HENRY    HEYMAN 
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Music  Department  ot  San  Francisco  Pubiic  Library 

Nearly  3,000  Volumes  of  Music  and  1 ,000  Books  on  Music  Represent 

a  Treasure  Store  of  Information  of  which  the  Musician,  Student 

and  the  Musical  Public  Should  be  Happy  to  Avail  Themselves 

— No  Musical  Education  is  Complete  Without  Becoming 

Familiar  with  Music  and  Those  who  Made  or  Make  Music 


It  lies  within  the  power  ot  the  San 
Francisco  teacliers,  club  women  and.  in- 
deed, all  interested  in  music  to  make  ot 
the  nnisic  department  ot  the  Public  Li- 
brary one  ot  the  most  serviceable  public 
institutions  tor  acquiring  knowledge  ex- 
tant in  the  community.  They  owe  it  to 
their  city  as  well  as  to  themselves  to 
help  in  making  this  department  one  of 
the  most  sought  in  the  Public  Library. 


C"  IHE  musicians,  music  students  and 

the   musical   public   of    San    Fran- 
.  Cisco  are  not  as  familiar  with  the 

SSjfiS  IMusic  Department  ot  the  Public 
i^BO  Library  as  they  should  be.  It  is 
true  an  occasional  article  of  commenda- 
tion appears  in  the  daily  or  weekly  press, 
but  as  a  matter  ot  tact  hardly  anyone — 
barring  a  tew  who  receive  their  informa- 
tion from  personal  friends  or  acquaint- 
ances— actually  know  what  an  invaluable 
source  ot  information  is  contained  in  this 
splendid  department.  Although  compara- 
tively new.  this  music  department  has 
grown  to  unusually  dignified  and  valuable 
dimensions  and  represents  at  the  present 
time  a  reference  library  of  inestimable 
value  to  those  seeking  musical  informa- 
tion. On  its  shelves  are  now  nearly  3.00U 
volumes  ot  music  and  1,000  books  on 
music.  Just  imagine  how  much  infor- 
mation this  represents  in  actual  materia  i 
value! 


LEOPOLD     GODOWSKY 

The    Eminent    Master    Pianist,    who 

appear    at    the    Savoy    Theater    ne 

Sunday    Afternoon    in    his    only 

San    Francisco    Concert 

This    Season 


There  is  an  open  shelf  room,  and  all 
the  books  and  music  are  easily  accessible 
to  anyone,  and  those  who  revel  in  the 
joys  ot  browsing  may  gratify  their  hobby 
to  their  heart's  content.  The  library  is 
open  every  week  day  from  nine  to  nine, 
except  Sundays  and  holidays.  On  Sun- 
days it  is  open  from  1:30  to  5.  It  is  Im- 
portant to  know  that  all  books,  with  the 
exception  of  a  tew  reference  books,  may 
be  taken  home,  like  any  other  book  in 
the  Library. 

Some  people  seem  to  think  that  the 
music  department  of  the  Public  Library 
is  something  apart  and  not  subject  to  the 
ordinary  library  rules.  It  is  therefore 
necessary  to  particularly  emphasize  the 
fact  that  the  books  in  the  music  depart- 
ment can  be  taken  home  and  studied  or 
read.  Adjacent  to  the  room  devoted  to 
the  music  library  is  a  smaller  room  con- 
taining a  piano,  where  the  music  may  be 
played  through  before  taking  it  home. 

As  already  stated,  there  are  books  on 
music  as  well  as  compositions.  These 
books  include  biographies,  histories, 
theoretical  books,  books  on  piano  and 
voice  and  many  others.  Those  in  charge 
of  this  department  have  discovered  that 
these  books  interest  everybody,  for,  nat- 
urally, the  biography  of  a  musician  is  as 
interesting  as  the  biography  ot  an  author, 
iiid  therefore  even  people  who  are  not 
iiiisical    find    pleasure    in    scanning    the 


EFFA   ELLIS  PERFIELD  MUSIC  TESTS 


books  in  the  music  department.  This  tact 
really  contributes  greatly  to  the  gradual 
improvement  of  popular  music  taste,  and 
is  in  part  responsible  tor  the  increased 
interest  shown  in  this  city  of  late  in 
symphony  and  chamber  music  concerts. 
Then.  too.  the  biography  of  a  musician 
contains  letters  that  frequently  throw  a 
new  light  upon  his  times  in  the  same 
manner  as  the  letters  of  any  other  promi- 
nent individual's  historical  setting.  And 
during  these  times  people  are  beginning 
to  realize  that  a  nation's  musical  history 
is  as  much  a  part  of  it  as  its  development 
in  any  other  phase  of  culture. 

The  music  department  of  the  Public 
Librarj'  appeals  to  a  wide  circle — the  pro- 
fessional musician,  the  amateur,  the  stu- 
dent and  the  interested  onlooker — the 
man  or  woman  whose  wide  culture  em- 
braces all  arts.  The  student,  specially 
he  who  is  self  taught,  is  always  sure  of 
a  welcome  and  all  the  assistance  that 
the  resources  of  the  department  can  give 
him. 

The  music  represented  in  this  depart- 
ment includes:  Operas,  piano,  vocal,  vio- 
lin, cello  and  organ  compositions.  Some 
of  this  music  has  been  enriched  by  pri- 
vate donations,  which  are  always  grate- 
fully received. 

Musical  magazines  and  periodicals — 
current  and  bound  back  numbers — are 
part  of  the  valuable  reference  library.  In 
order  to  keep  track  ot  articles  on  music 
in  non-musical  periodicals  the  Reader's 
Guide  is  used.  Another  most  important 
and  most  valuable  section  is  the  one  de- 
voted to  programs  and  newspaper  clin- 
pings  of  current  events  which  are  event-' 
ually  filed  for  future  reference,  but  are\ 
always  available  tor  inspection.  The  in- 
dexing of  the  musical  magazines  has  he- 
come  a  very  important  part  of  the  refer- 
ence work.  For  contemporary  biograph- 
ies and  stories  of  new  operas  those  in 
charge  of  the  department  can  not  wait 
for  books  to  be  compiled,  and  thus  thev 
keep  an  index  ot  all  such  material,  wliich 
index  is  strictly  up  to  date.  It  is  indeed 
praiseworthy  how  satisfactorily  those 
compiling  these  indexes  keep  up  with  the 
times,  and  are  constantly  in  touch  with 
the  problems  and  desires  of  the  music 
lover.  Therefore  if  anyone  interested  in 
music  wishes  to  widen  the  scone  of  his 
knowledge  he  can  easily  do  so  by  asking 
those  who  have  the  music  department  ot 
the  Public  Library  in  charge.  Thev  are 
invariably  courteous  and  accommodatine, 
and  will  be  found  to  have  acquired  much 
information  ready  at  their  command. 

The  development  of  the  department  de- 
pends almost  exclusively  upon  the  de- 
mand made  upon  it.  Therefore  USE  IT. 
For  instance,  one  teacher  wanted  pic- 
tures of  various  operatic  characters.  And 
the  quest  instituted  was  considered  by 
those  supervising  the  department  more 
valuable  to  themselves  than  to  the  teach- 
er w^ho  sought  the  information,  for  they 
are  now  systematically  indexing  every 
picture  ot  this  nature  in  the  librarv, 
which  means  that  eventually  it  will  be 
possible  to  furnish  the  illustrations  tor 
costumes  and  scenery  ot  hundreds  of 
operas.  This  is  mentioned  not  as  being 
anything  particularly  wonderful  to 
achieve,  but  just  to  illustrate  that  de- 
mand creates  supply. 

Those  in  charge  of  the  music  depart- 
ment express  their  wish  that  the  sym- 
phony patrons  might  realize  what  a  fund 
ot  information  all  this  music  and  these 
books  contain  for  anyone  who  cares  to 
study  the  programs  in  advance.  There 
are  notes  on  all  such  material,  and  the 
search  for  more  sources  of  information 
bearing  on  the  symphony  programs  con- 
tinues. This  and  the  music  itself  will  be 
ready  at  an  instance's  demand.  Those 
■who  have  not  experienced  the  sensation 
can  not  possibly  realize  how  much  more 
they  would  enjov  a  symphony  concert  it 
they  had  acquired  information  about  the 
program  prior  to  the  concert.  To  scan 
analytical  notes  on  the  program  onlv  dis- 
turbs your  concentration.  One  should 
listen  to  a  svmphonv  concert  with  undi- 
vided attention,  and  this  is  impossible 
when  one  reads  program  notes.  Hnf  if 
you  are  prepared  beforehand,  you  can 
enjoy  every  moment. 


Teachers   of   the    Effa    Ellis   Perfield   Sys- 
tem  Bring  Pupils  from  Joliet,  Aurora, 
and    Quincy,    Illinois,   for   a    Most 
Effective   Music  Test 


(From  The  Music  News,  Chicago,  111.) 
The  Effa  Ellis  Perfield  Music  School 
has  bad  four  very  interesting  "IMusic 
Tests"  within  the  last  three  weeks.  These 
were  given  for  the  benefit  of  the  teachers 
attending  Summer  School  in  order  that 
they  might  see  what  pupils  have  accom- 
plished under  the  tuition  ot  teachers 
who  use  the  Perfield  pedagogy  and  be 
able  to  return  to  their  studios  and  con- 
duct similar  tests.  Another  reason  for 
these  tests  is  to  give  Mrs.  Perfield  the 
opportunity  of  giving  constructive  criti- 
cisms on  the  teachers'  work. 

These  tests  are  real  lessons.  Pupils 
are  not  coached  for  them.  Mrs.  Perfield 
believes  the  pupil's  development  should 
be  measured  by  his  self-expression,  spon- 
taneity and  correlation  ot  his  three  edu- 


The  work  of  the  6  and  7  year  old  pupils 
was  especially  interesting  and  proved 
tliat  Miss  Spencer  lias  developed  herself 
as  well  as  her  pupils  into  a  "naturalness" 
that  should  be  the  goal  of  every  true 
teacher.  The  tests  given  covered  read- 
ing, rhythm,  harmony,  sight  singing,  im-  ' 
provising  and  dictation.  The  original 
compositions  were  very  good.  One  small 
boy  called  his  piece  "The  End  ot  a  Per- 
fect Day"  because  it  was  so  much  fun 
fitting  the  bass  to  the  melody. 

Miss  Minnie  Shaw  ot  Joliet.  111.,  pre- 
sented six  students,  who  with  one  se- 
lected for  the  leader  went  through  their 
various  subjects  in  a  way  that  would  do 
credit  to  a  well  schooled  Perfield  teacher. 

Mary  Barr,  the  class  president,  called 
for  the  different  subjects  according  to  in- 
ner-feeling, reasoning  and  drills.  Tare 
line  Stun.  Mary  Weeks  and  Frances 
Wood  developed  the  staff  from  the  na- 
ture tone,  through  the  neumes  fly  track  ■ 
notation,  Gregorian  staff,  etc.,  to  the 
grand  staff.  In  turn  each  played  an 
original  melody  and  wrote  the  rhythms 
on  the  black  board.  Grace  Thalberg  pre- 
sented the  chord  test,  and  Mary  Louise 
Schuster  played  some  chord  sentences. 
The  last  part  of  their  test  consisted  ot 
original  compositions  and  the  analysis  ot 
them.  The  first  group,  an  "Indian  War 
Dance"  and  a  "'Waltz,"  by  Mary  Schus- 
ter, the  rhythm  of  which  was  written  on 
the  blackboard  by  Grace  Thalberg.  Sec- 
ond group,  two  very  good  chorals,  was 
played  by  the  composer,  Lydia  Langford. 

Miss    Maude    Emmick    presented    two 


THE    FAMOUS   "TRIO    DE    LUTECE" 

George  Barrere,  Flute,  Carlos  Salzedo,  Harp,  and  Paul  Kefer,  Cello,  v 
appear  in  joint  recital  with  Lucy  Gates  at  the  Savoy  Theater  on 
Monday  night,  January  13th,  and  Sunday  Afternoon,  January  19th 


cational  senses.  Some  of  these  tests 
were  conducted  by  Mrs.  Perfield,  but  the 
last  tests  were  by  the  teachers  under 
whose  tuition  the  pupils  had  been  de- 
veloped. 

Miss  Lucy  Thacher  ot  Chicago  pre- 
sented a  most  interesting  class,  the  per- 
sonnel ot  which  was  as  follows:  Isette 
Davis.  9  years;  Edith  Routliff.  11  years; 
Charles  Nebel.  11  years;  Elizabeth  Hef- 
ner, 11  years;  William  Gardner,  11  years; 
Irene  Halin,  12  years;  Hazel  Rahn,  13 
years. 

They  opened  the  test  with  an  original 
class  yell — 

Boom!      Rah,  rah,  rah! 

Boom!     Rah,  rah,  rah! 

Are  we  in  it  ? 

Well  we  guess! 

We've  the  Perfield   System, 

■^'es!  Yes!  Yes! 
Miss  Thacher's  manner  in  handling 
her  class  was  very  pleasing.  She  had 
poise  and  self-control  and  her  pupils  dem- 
onstrated each  of  the  seven  subjects  with 
inner-feeling  and  assurance  of  under- 
standing. They  were  alert  and  respon- 
sive in  their  drills. 

Miss  Lucy  Spencer  ot  Columbia  Con- 
servatory, Aurora,  111.,  presented  five  stu- 
dents: Mary  Sliults.  age  fi  years;  Jane 
Kelley,  7  years;  Harrison  (!ondon,  10 
years;  William  Willette,  10  years:  Mar- 
garet Mighell,  12  years. 


students.  One  little  girl  spelled  eighty- 
tour  chords  in  one  minute  and  a  half.  Al-| 
though  this  was  a  shorter  time  than  the' 
little  boy  spelled  them  in  last  week,  she 
did  not  spell  them  without  having  to  cor 
rect  herself,  which  was  proof  that  hex 
concentration  and  poise  and  selt-contro! 
were  not  as  perfect.  However,  botli  stu 
dents  demonstrated  a  well  balanced  de 
velopment  which  must  finally  result  Id 
musicianship. 


A   THOUGHTFUL   CHRISTMAS   GIFT 

In  order  to  remember  your  friends  at 
Christmas  time  it  is  not  always  neces- 
sary to  send  them  expensive  presents  far 
beyond  your  reach.  Sometimes  a  littlf 
remembrance  intended  to  show  youi 
loyalty  and  affection  creates  much  pleas 
ure  and  hearty  joy.  You  may  cause  an 
absent  musical  friend  a  tew  happy  nio 
ments  by  sending  him  this  holiday  nuni 
ber  ot  the  Pacific  Coast  Musical  Review 
in  which  he  or  she  will  find  familiar  faces 
and  discover  some  interesting  news  about 
people  familiar  to  them.  You  have  nc 
idea  with  what  eagerness  Calitorniant 
who  are  aw-ay  from  home  read  news  oi 
information.  Make  their  Christmas  jusi 
so  much  happier  by  .sending  them  mu 
sical  news  in  an  attractive  form.  Tlu( 
copy  is  only  25  cents  and  you  can  get  it, 
at  the  leading  music  stores.  i 


1'  A  ( '  I  !•'  I  ( ■    CO  A  ST    .\i  r  s  I  ('  A  I;    i;  i-;  v  1 1<;  w'" 


LOUIS  PERSINGER 


Soloist   with 

N.  Y.  Pliilharmonio 

Pliiladelphia   Orchestra 

Cincinnati  Orchestra 

S.    F.   Symphony   Orcliestra 

Metropolitan   Opera  House 

Kansas  City  Symphony  Orchestra 

Berlin  Philharmonic 

Dresden,   Brussels 

London,  Vienna, 

Copenhagen,  Berlin,  etc. 


London   Press   Opinions; 

Not  since  Sarasate  have  we  heard 
violin  playing  more  neat  in  the  left 
hand  or  more  masterly  in  the  bow 
liand. — Daily  Telegraph. 

A  musical  star  ot  the  first  magni- 
tude. He  possesses  all  the  qualifica- 
tions of  a  great  violinist. — Standard. 

He  can  lay  claim  indeed  to  a  very 
high  place  in  the  ranks  ot  contem- 
irorary    players. — Westminster   Gazette. 

He  made  a  great  impression.  In 
technique  he  has  apparently  no  more 
to  learn,  and  his  playing  stamps  him 
as  an  artist  of  unusual  force  and  abil- 
ity, of  an  ardent  but  governed  en- 
thusiasm.— Times. 

Few  modern  violinists  excel  him  in 
lightness  and  grace. — Graphic. 


For  terms,  dates,  etc. ,  address 

JESSICA  COLBERT, 

Hearst  Building,  San  Francisco 
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HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator  "  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  w^ho  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  away. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  w^ere  its  makers  gone. 


Grands    in    Three    Sizes    and    Uprights    will    be    gladly    sho 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WilgJ'B  Allen® 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC    COAST    MUSICAL    REVIEW 


SIGMUND  BEEL-HIS  ART,  HOBBIES  AND  PRINCIPLES 

An  Interesting  and  Decidedly  Exhaustive  Interview  with   San   Francisco's   Distinguished   Vir- 
tuoso,  Ensemble  Player  and   Pedagogue,  which  was  Written  by  Edward  F.  O'Day, 
and   Published   in  Town   Talk   of   September   7,    1918 


ORTUNATE  is  he  who  enjoys  the  friend- 
ship of  Sigmund  Beel  and  is  invited  to 
while  away  an  afternoon  in  his  music 
studio  on  Post  street.  A  grand  piano 
dominates  the  big  room,  yet  for  all  its  size 
the  piano  is  not  half  as  important  as  the 
violin  that  lies  modestly  alongside.  The  walls  are  hung 
with  pictures — autographed  photos,  memorials  of  affec- 
tionate regard  that  take  Sigmund  Beel's  thoughts  to 
many  distant  regions,  rare  etchings  picked  up  here  and 
there  in  years  of  travel,  cartoons  by  well-known  artists, 
an  early  Keith,  and  any  number  of  storied  souvenirs. 
Let  one  of  these  souvenirs  indicate  the  interest  that  at- 
taches to  all.  It  is  the  framed  program  of  an  entertain- 
ment given  in  mid-Atlantic — there  were  three  entertain- 
ers, and  their  names:  Hans  von  Bulow,  P.  T.  Barnum 
and  Sigmund  Beel.  Curious  brasses  testify  to  the  as- 
siduity with  which  Sigmund  Beel  has  ridden  one  of  his 
hobbies.  That  is  an  old  lamp  from  I-^landers;  this  is  the 
vessel  of  some  forgotten  pagan  rite,  picked  up  in  the 
Ghetto  of  Rome.  That  knife  with  the  handle  of  silver 
filigree  was  wielded  by  one  of  the  Mahdi's  men  at  Om- 
durman;  Sigmund  Beel  was  at  Wada  Haifa  just  after 
the  battle,  and  the  blood  had  scarcely  dried  on  the  blade 
when  he  got  the  knife  from  one  of  Kitchener's  men. 
And  books!  The  cases  are  crammed  with  books  to  de- 
light the  bibliophile.  There  are  old,  copper-engraved 
books  of  music  that  cannot  be  found  in  the  British  Mu- 
seum; rare  editions  of  English  classics;  presentation 
copies  from  authors.  I  pick  up  one  of  these.  It  is  a 
slim  volume  of  poetry,  "Violin  Verses,"  by  Marion  Scott. 


versify  of  California,  the  clas  which  included  Louis 
Sloss,  Seth  Mann,  "Ned"  Hamilton,  Walter  Mansfield, 
Ed.  Garthwaite  and  other  well-known  men,  the  class 
which  was  fired  en  masse  for  a  glorious  prank  during 
its  sophomore  year. 

At  the  age  of  twenty  Sigmund  Beel  went  to  Berlin  to 
study  violin  with  the  great  Joachim.  He  was  there  five 
years.  One  of  his  most  interesting  memories  of  that 
period  concerns  the  occasion  when  he  had  a  close-up 
view  of  the  Kaiser.  King  Humbert  of  Italy  and  his 
prime  minister  Crispi  had  come  to  Berlin  on  a  visit. 
There  wa.s  a  great  public  fete  in  their  honor.  Pupils 
of  Joachim  acted  as  a  guard  of  honor  to  the  carriages 
in  which  Humbert  rode  with  the  Kaiser  and  Bismarck 
with  Crispi.  At  the  proper  time  the  young  violinists 
shouted  "Viva  I'Humbertol" 

"Joachim  had  asked  me,"  says  Beel.  "whether  it 
would  be  inconsistent  with  my  republican  principles  to 
participate  in  this  ceremony.  I  had  told  him  it  would 
not.  My  true  reason  for  accepting  was  that  it  would 
gain  for  me  a  pass  to  all  the  ceremonies,  and  I  wanted 
to  flourish  that  pass  as  often  as  possible  in  the  faces 
of  the  brutal  Berlin  police." 

During  his  stay  in  BerUn  Beel  played  in  the  Philhar- 
monic Orchestra,  and  formed  strong  friendships  with 
some  of  the  other  young  players.  In  1902  Beel  was  giv- 
ing recitals  at  The  Hague,  and  the  Berlin  Philharmonic 
was  playing  at  Scheveningen.  Eager  to  see  the  friends 
from  whom  he  had  been  separated  so  long,  Beel  went  to 
the  seaside  resort  and  sure  enough,  a  number  of  his  old 
pals  were  there.  Beel  counted  on  a  session  devoted  to 
the  revival  of  the  memories  of  student  days  in  Berlin. 


days.  In  this  sweeping  condemnations  the  names  ofi 
Bach,  Beethoven  and  Mozart  are  included.  This  isl 
wrong.  Bach,  Beethoven  and  Mozart  belong  to  the 
whole  world,  not  to  Germany.  By  all  means,  let  us 
ban  all  the  modern  German  composers,  including 
Strauss,  but  not  Bach,  Beethoven  and  Mozart,  whose 
Germany  was  totally  different  from  the  Prussianized 
Germany  of  today. 

"The  modern  Germans  have  had  a  bad  effect  on  music. 
Their  teaching  stifled  individuality.  Most  of  the  Amer- 
icans who  studied  music  in  Germany  accomplished  noth- 
ing because  the  academic  teachings  of  the  Germans 
killed  their  originality.  But,  thank  heaven,  none  need 
go  to  Germany  to  study  now;  none  need  go  to  Europe. 
We  have  good  teachers  in  America,  teachers  quite  equal 
to  the  development  of  native  talent.  We  are  going  to 
have  an  .American  school  of  players  and  composers." 

o 


MISS    MARY    CARRICK'S    SUCCESS 


Among  the  most  efficient  artist  residing  in  our  midst'  ( 
is  Miss  Mary  Carrick,  the  pianist,  whose  name  is  well 
known  to  music  lovers  by  reason  of  her  finished  per-   ., 
formances  of  the  masterpieces  of  piano  literature,     bho 
has  on  many  occasions  displayed  her  rare  versatility  by 
successfully  conveying  to  her  hearers  the  true  spirit  of 
the   composition   as   the   composer   would   have   it   con- 
veyed.    Her  public  appearances  are  always  looked  Inr 
ward  to  with   keen  anticipation.    As  a  teacher  she   is    • 
equally    successful,    being   able    to   arouse   that    enflms- 
iasm    in    her    pupils    so    necessary    for    continued    good 
work  in  music  study. 


MISS    EMILIE    LANCEL'S    RAPID    PROGRESS 

Miss  Emilie  Lancel,  since  her  debut  concert  in  thel 
ballroom  of  the  St.  Francis  three  years  ago,  has  gone; 
on   working,  broadening  and   improving,  and   has  made^ 

an  excellent  rpi)Utat!on  for  herself.     Gifted  with  lovely 


A   glimpse  of  the   artistic   and   tastefully   furnished   Studio   ..f      Alberta    Livernash    Hyde   at   818   Grove    Street.   San    Francisco 


MISS    EMILIE    LANCEL 


"She  was  a  pupil  of  mine  in  London,"  says  Sigmund 
Beel. 

Glancing  through  its  pages  I  find  a  poem  dedicated 
to  Sigmund  Beel.  It  was  inspired  by  his  Guadagnini 
fiddle,  a  precious  instrument  that  had  not  been  played 
for  a  century  when  Sigmund  Beel  acquired  it  and  waked 
its  sleeping  music.  "The  Sleeping  Beauty,"  Marion 
Scott  calls  this  poem  dedicated  to  her  teacher. 

It  is  not  easy  to  interview  Sigmund  Beel.  This  mas- 
ter-flddler,  who  has  played  all  over  Europe  from  Dublin 
to  Constantinople,  meeting  and  knowing  the  great  of 
every  degree,  is  modestly  reticent  about  himself.  He'd 
rather  show  you  his  Piranesi  etchings  than  tell  you 
about  his  recitals  in  Loudon  and  Home.  He'd  rather 
talk  about  Fraser's  "Golden  Bough"  than  discuss  his 
work  as  an  adjudicator  at  tlie  Ceiol  Feis,  the  national 
music  festival  of  Ireland,  or  as  an  examiner  for  the 
Koyal  Academy  of  Dublin.  You  have  to  coax  personal 
anecdotes  out  of  Sigmund  Beel. 

Here  is  one  I  extracted.  He  was  the  week-end  guest 
of  Lord  Alverstone,  Lord  Chief  Justice  of  England,  at 
his  country  place.  Alverson  was  a  musical  amateur, 
and  very  proud  of  his  performance  on  an  organ  in  the 
great  hall  of  the  big  old  house  in  Surrey.  He  played 
for  Beel,  and  asked  for  a  professional  opinion.  Beel 
pointed  out  certain  defects  in  execution. 

"Please  come  and  show  me,"  said  Lord  Alverstone. 

So  Beel  sat  beside  him  on  the  bench  and  gave  him 
"pointers"  on  organ-playing. 

"I  feel  that  I  have  been  greatly  honored,"  Beel  told 
him  afterwards. 

"Why  so?"  asked  Alverstone. 

"It  is  not  every  fiddler,"  said  Beel  with  a  smile  and 
a  bow,  "who  is  privileged  to  sit  on  the  bench  with  the 
Lord  Chief  Justice." 

Sigmund  Beel  was  born  in  "my  city  Oakland."  He 
'  us  a  member  of  the  famous  class  of  '81  in  the  Uni- 


But  his  old  friends  had  changed.  They  could  talk  of 
nothing  but  England,  and  their  talk  about  England  was 
bitter  talk.  Beel,  who  was  living  in  England,  who  lovea 
England,  protested.     The  talk  went  on. 

"I'll  give  you  fellows  five  minutes  to  get  through  with 
England,"  he  told  them. 

But  five  minutes  was  not  enough  time  for  all  they  had 
to  say  on  the  subject,  so  Beel  left  his  old  friends 
abruptly  and  went  back  to  The  Hague. 

After  five  years  with  Joachim,  Beel  went  to  Liege, 
where  he  studied  with  Cesar  Thomson,  whom  he  calls 
"the  greatest  executant  since  Paganini,  an  inspiring 
teacher  who  plumbed  the  depths  of  modern  technique." 
When  Thomson  succeeded  ^'saye  at  the  Brussels  Con- 
servatory, he  wanted  Beel  as  his  assistant,  but  Beel  had 
made  important  connections  in  London. 

I  wish  I  could  recount  here  some  of  Sigmund  Beel's 
wanderings  in  out-of-the-way  parts  of  Europe.  For  in- 
stance, his  tour  of  the  Dickens  country;  or  his  explora- 
tion of  the  River  Dove  (sacred  to  the  memory  of  Izaak 
Walton  and  Wordsworth)  in  company  with  a  butcher 
whose  name  was  Shakespeare  and  whose  eternal  friend- 
ship Beel  won  by  playing  for  him  tlie  "Chaconne"  or 
Bach;  or  his  journey  up  the  Nile;  or  his  travels  through 
Greece;   or  his  interesting  sojourn  in  Constantinople. 

Of  his  local  achievements  1  do  not  feel  called  upon  to 
speak;  all  music  lovers  know  about  them.  The  Hin- 
richs-Beel  Symphony  Orchestra  belongs  to  the  annals 
of  the  old  Tlvoli;  the  "Carr-Beel  Pops"  given  fortnightly 
for  five  years  at  Golden  Gate  Hall  by  Mrs.  Carmichael- 
Carr  and  Sigmund  Beel.  enriched  our  musical  history; 
and  the  Beel  quartet  which  gave  two  seasons  at  the  St. 
Francis  is  still  spoken  of  in  superlatives  which  are  en- 
tirely justified. 

But  I  must  find  room  for  one  statement  of  Sigmund 
Beel's  before  concluding: 

"We  hear  much  condemnation  of  German  music  these 


voice  and  dramatic  conception,  the  natural  beauty  has 
been  developed  and  vocal  control  acquired  with  a  deeper 
artistic  understanding. 

Her  first  stage  experience  was  at  the  Cort  (now  Cur- 
ran  Theatre)  in  a  short  season  of  Italian  opera.  Then 
she  appeared  in  Oakland  with  the  American  Opera 
('ompany,  which  produced  opera  in  English.  There  she 
sang  Nancy  in  Martha  and  Lazarillo  in  Muritana.  Last 
year  she  was  trusted  with  leading  roles  (Azucena  in  II 
Trovatore  and  Amneris  in  Aida)  when  the  Italians  had 
an  operatic  season  of  their  own,  which  created  wide 
interest  among  music  lovers  in  San   Francisco. 

Miss  Lancel  feels  that  these  experiences  have  given  i 
her  poise  and  masterfulness  in  presentation.     She  is  de- 
voting her  time  and  best  efforts  to  perfecting  the  large 
repertoire  of  songs  and  operatic  roles  she  has  already 
learnt. 


MISS   HARRINGTON   TO   TEACH    IN    HIGH   SCHOOLS 


Miss  Claire  Harrington,  the  San  Francisco  soprano, 
has  recently  been  accredited  by  the  State  Board  of  Edu- 
cation to  teach  music  in  the  secondary  (high)  schools. 
It  is  her  wish  to  awaken  the  musical  power  that  is  dor- 
mant in  tlie  American  people  through  the  young  gen- 
eration. She  feels  sure  that,  if  they  can  be  brought 
to  realize  the  necessity  of  music  as  a  medium  of  ex- 
pression, the  future  will  see  a  still  broader  and  more 
cultured  race  in  the  United  States.  It  is  not  an  original 
or  unique  idea.  All  thinkers  believe  it.  Through  the 
Pacific  ("oast  Musical  Review  she  greets  teacher  and 
student  and  appeals  to  them  to  use  all  their  powers  to 
increase  the  importance  of  the  Art  of  Music  in  America. 


Pacific   coast   musical   review 


ROSE  RELDA  CAILLEAU 

COLORATURA  SOPRANO 

Opera  Comique,  Paris;  Royal  Opera,  Stockholm;  Grand  Opera,  Frankfort;  Opera,  Berlin;  Teatro  Lyrico,  Milan 


STUDIOS:    3107  Washington  Street 

Room  1010  Kohler  &  Chase  Building 


Phones:    Fillmore  1847 
Kearny  5454 


ZOELLNER     QUARTET     A     GREAT     ORGANIZATION 


Oistinguished    Body    of    Ensemble    Players    Have    Estao- 

lished   for  Themselves  an    Enviable   National   and 

International    Reputation 


■  In  quartet  work,  the  possession  of  a  fine  ensemble 
means  something  tar  more  than  the  mere  maintenance 
)t  a  perfect  tempo,  pulsing  rhythm  and  a  proper  obser- 
ranee  of  dynamics  and  tone  shadings.  It  means  the 
ibsolute  abnegation  of  the  individual  and  the  musical 
fusion,  as  it  were,  of  four  natures  into  one,  swayed,  for 
he  time  being,  by  the  same  ideals  and  impulses,  and 
breathing  through  their  work  a  perfect  unity  of  artistic 
•ipirit.  So  it  would  seem  that  a  family,  all  the  members 
,jf  which  were  artists,  would  offer  ideal  material  for  the 
;iuartet  par  excellence.  Such,  in  truth,  has  been  tlie 
uase  in  tlie  history  of  the  Zoellner  Quartet,  generally 
<nown  as  the  Zoellner  Quartet  of  Brussels,  which  is 
composed  of  the  father,  Joseph  Zoellner  Sr.,  his  daugh- 
ter, Antoinette,  and  his  two  sons,  Joseph  Jr.  and 
Xmandus. 

By  reason  of  birth  and  citizenship,  America  has  the 
Honor  of  claiming  this  famous  quartet,  but  the  entire 
musical  world  of  two  hemispheres  has  just  cause  to  re- 
joice in  the  possession  of  the  Zoellners,  as  the  Zoellner 
Quartet  has  achieved  international  fame  as  one  of  the 
world's  great  musical  organizations. 

The  Zoellners  have  played  in  practically  all  of  the 
European  centers  of  art,  and  after  many  appearances 
at  tlie  royal  residence  in  Brussels,  were  decorated  by 
the  mother  of  King  Albert  of  Belgium,  then  Countess  of 
Flanders. 

Their  classic  ideals  and  lifelong  ensemble  experiences 
ave  given  to  their  playing  an  exquisite  perfection  of 
tone  shading  and  a  marvelous  unity  of  spirit  not  ap- 
proached  by  any  similar  organization. 

Dominated  by  the  same  resistless  purpose,  undergoing 
the  same  .ioys  and  sorrows,  burning  with  a  mutual  en- 
thusiasm for  their  work,  the  art  of  the  Zoellners  has,  in 
the  crucible  of  the  years  of  continuous  labor,  become 
fused  into  a  perfect  and  harmonious  whole,  the  beauty 
of  which  is  as  splendidly  inspiring  as  it  is  unique. 


MINISTERING   ANGELS 


Ooing  "over  tlie  liip"  and  engaging  in  bloody  hand-to- 
liand  contiict  is  man's  work,  but  when  the  objective  is 
won,  and  bleeding,  quivering  forms  have  been  tenderly 
removed  to  the  nearest  place  of  safety,  it  is  the  woman''3 
touch  and  the  woman's  smile  that  bring  comfort  to  our 
wounded  heroes.  These  brave  fellows  are  just  helpless 
children  at  such  times  and  crave  the  same  sympathy 
and  understanding  which  soothed  and  comforted  them 
lin  hours  of  pain  long  since  forgotten.  Each  one  of  them 
has  a  "ministering  angel"  enshrined  in  his  heart  of 
hearts,  while  somewhere  in  "the  Homeland"  is  the 
woman  who  was  left  behind  to  work  and  pray  when 
duty  called  her  loved  one  to  go  "across  the  water,"  and 
the  ministering  angels  of  the  battlefield  are,  in  the  eyes 
of  these  wounded  boys,  the  link  which,  more  than  any 
other,  connects  them  with  home  and  happiness,  bring- 
ing sweet  memories  of  smiling  lips  that  bravely  kissed 
"good-bye,"  and  loyal  hearts  that  work  for  victory  and 
firmly  endure  "as  seeing  Him  who  is  invisible."  Oh. 
never  was  woman's  part  in  life  so  noble  as  now.  and 
the  effort  of  those  who  are  left  behind  to  work  under 
the  glorious  banner  of  tlie  lied  Cross  is  of  such  an  in- 
spiring nature,  that  it  could  not  long  remain  unrecog- 
nized in  the  fields  of  poetry  and  music.  There  is  iust 
one  song,  however,  which  is  a  direct  tribute  to  these 
"ministering  angels"  at  home,  and  that  is  "Women  of 
tlie  Homeland,"  by  that  gifted  poet-composer,  Bernard 
Haniblen.  No  other  song  has  the  same  motive  or  can 
■take  its  place.  It  is  unique  and  the  song  par  excellence 
tor  Red  Cross  drives  and  similar  occasions,  but  apart 
■from  that,  no  lover  of  music  who  has  the  least  appre- 
ciation of  the  great  work  being  achieved  by  women  can 
.afford  to  be  without  a  copy,  tor  it  expresses,  as  no  other 
song  attempts  to  do,  our  admiration  of,  and  prayer  for. 
these  heroes  of  the  gentler  sex.  There  is  no  need  to 
describe  the  song  in  detail— that  has  been  done  already 
by  many  competent  critics,  and  it  is  rapidly  achieving 
'a  popularity  almost  universal.  It  is  being  sung  by 
every  kind  of  artist  from  the  grand  opera  prima  donna 
to  the  army  song  leader,  and  by  the  way,  it  is  creating 
quite  a  furore  in  the  camps.  The  composer  is  daily  re- 
ceiving letters  from  artists  who  are  singing  it  for  "the 
boys,"  and  it  is  being  widely  recommended  as  the  most 
appealing  number  for  the  Red  Cross  "drive."  It  will 
last  long  after  the  war  is  over,  because,  as  previously 
mentioned,  it  is  unique. 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


SELBY    C.    OPPENHEIMER    Presents 

/^N  Leopold 

^ODOWSKY 

Only  Appear2mce  in  San 
Francisco     This     Season 

SAVOY  THEATRE 
Sunday  Afternoon,  Dec.  29th 

Tickets  Now  on  Sale  at  Sherman,  Clay  & 
Co.'s — $1.00,  $1.50,  $2.00 

SPECIAL  RATES  TO  TEACHERS  AND 
THEIR  STUDENTS 

Knabe  Piano  Used 


^  ,     THE    BOSTON    MUSIC    COMPANY 

("■jj         publish    several    unusually   attractive 
gJ  songs  by 

I       MANA  ZUCCA 

Ask    your    Dealer    to   have    them    sent 

on  approval 
or  send  for  a  pictorial  thematic  catalog 

Her  favorites  are: 

Sleep  My  Darling 
Tear  Drops 
Daddy's  Little  Boy 
Tell  Me  If  This  Be  True 
THE    BOSTON    MUSIC    COMPANY 
26  West  St.,   Boston,   Mass. 


''The  Radiance  in 
Your  Eyes** 

A    Melody    Ballad 

D\j  Ivor  Novello 

(Composer  of  "Kef-p  the  Home  Fires  Burning") 

Sung  by 

Reinald  Werrenrath 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Shermaniiiay  &  Go. 


Kearny  and  Sutter  Streets,  San   Francisco 

Fourteenth   and   Clay  Streets,   Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


LOUIS  PERSINGER,  Director  and  First  'Violin 
LOUIS  FORD,  Second  Violin  HORACE  BRITT,  Violoncello 

NATHAN  FIRESTONE,  Viola  GYULA  ORMAY,  Pianoforte 

ELIAS  HEOHT,  Flute 


CHAMBER  MUSIC 
SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  Elias  Hecht 

THE  LEADING  CHAMBER  MUSIC 
ORGANIZATION    OF    THE    WEST 

Exclusive  Management 
JESSICA  COLBERT 

401  Hearst  Building 
San  Francisco 

San   Francisco   Series   Direction 
EDA  BERONIO 


ENGAGEMENTS  NOW  BOOKING  FOR  CONCERTS,  RECITALS,  Etc. 
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Mrs.  Noah  Brandt  and  Two  of  Her  Artist  Pupils 

Well  Known  and  Unusually  Gifted  Piano  Virtuosa  and  Pedagogue,    who    Enjoys  a  National 

Reputation  by  Reason  of  Her  Unquestionable  Authority  and    Intellectuality  —  Two 

Young  Artists  Whose  Efficiency  Represents    the    Best    Evidence    For 

Their   Teacher's  Well  Justified   Success 


I  RS.  NOAH  BRANDT  has  for  the  past  two  years 
seriously  resumed  her  solo  work,  and  although 
she  has  as  yet  been  unable  to  appear  publicly, 
many  admiring  musicians,  pupils  and  friends 
have  been  aroused  to  enthusiasm  by  her  per- 
formances. Mrs.  Brandt  is  not  only  a  virtuosa  of  the 
highest  order,  but  her  performances  are  characterized 
by  a  tone  of  such  beauty  and  power  as  to  command  in- 
stantaneous attention.  Her  repertoire  is  practically  un- 
limited, and  the  most  dillicult  compositions  are  per- 
formed with  perfect  ease,  as  tlie  muscles  have  been 
trained  so  that  she  is  never  obliged  to  resort  to  physical 
force. 

In  her  repertoire  Bach,  Beethoven,  Brahms,  Chopin, 
Schumann,  Liszt  and  tlie  modern  composers  are  well 
represented,  among  lier  favorites  being  the  Bach  Fan- 
tasie  and  l''ugue  D  minor,  also  liis  Chaconna  (Busoni 
arrangement),  and  many  Fugues  and  Preludes.  Six  of 
the  Beethoven  Sonatas — Appassionata,  Waldstein,  A  flat 
with  Variations,  Pathetique,  and  Sonata  op.  41  No.  U. 
She  is  familiar  witli.  and  performs,  nearly  all  the  im- 
portant works  of  Chopin,  among  them  the  P  minor  Fan- 
tasie,  A  flat  Ballade,  A  flat  Polonaise,  etc.  Her  memory 
is  so  keen  that  in  teaching  she  is  rarely  obliged  to  refer 
to  the  score.  This  is  a  valuable  asset,  as  she  can  thus 
give  undivided  attention  to  every  move  of  her  pupil. 


Among  the  European  conductors  who  expressed  ad- 
miration lor  IVIrs.  Brandt's  work  were  Arthur  Nickiscli. 
Marienhagen  and   Mengelberg. 

Mrs.  Brandt  also  performs  the  principal  Sonatas  for 
violin  and  piano,  as  she  lias  for  years  performed  with 
her  gifted  husband,  Noali  Hrandt.  The  latter  is  deeply 
immersed  in  composition,  liis  latest  works  being  a  ijuin- 
tet  for  piano  and  strings,  a  string  quartet,  a  number  of 
new  songs,  an  Antliem  of  l^raise,  and  the  last  work  a 
Biblical  opera  on  Daniel,  which-  is  very  original  and 
melodious.  The  Anthem  of  Praise,  for  three  sopranos 
and  women's  chorus,  poem  by  Anna  Blake  Mesquita,  was 
specially  written  for  the  fiftieth  Jubilee  celebration  of 
the  Sacred  Heart  Convent  of  the  Holy  Names,  Oakland, 
California,  and  met  with  gratifying  success. 

MRS.   FRANK  TOWLE 

Mrs.  Frank  Towie,  formerly  of  New  York,  but  now  a 
permanent  resident  of  this  city,  is  a  very  gifted  musi- 
cian. Mrs.  Brandt,  who  has  tor  some  itme  been  her 
instructor,  claims  she  has  the  ability  to  rise  very  higli 
in  her  art,  as  she  is  a  quick  study,  very  temperamental 
and  conscientious.  She  is  also  a  splendid  accompanist, 
and,  in  solo  work,  she  is  already  far  advanced,  playing 
tlie  classics  to  the  delight  of  her  many  admirers.     Mrs. 


MRS.    NOAH    BRANDT 

The   widely    known    Piano    Virtuosa.    Pedagogue    and    IVlusical    Literateuse.    vJho    has    been 

enthusiastically   endorsed   by   famous   American    and    European    Masters 


Mrs.  Brandt  has  contributed  a  number  of  splendid 
articles  to  the  ICtude,  two  appearing  last  month,  and 
several  last  year.  One  last  November  (an  entire  page) 
attracting  considerable  attention. 

The  testimonial  given  to  Mrs.  Brandt  by  Dr.  William 
Mason,  as  long  ago  as  November  2,  1902,  will  be  of 
interest.  Dr.  Mason  was  undoubtedly  the  greatest  mu- 
sical authority  in  America,  therefore  its  value: 

TESTIMONIAL 

I  believe  Mrs.  Noah  Brandt  to  be  a  thoroughly 
competent  teacher  of  the  system  entitled  Touch 
and  Technic.  She  fully  understands  the  import- 
ance of  a  constantly  relaxed  state  of  the  muscles 
In  arms,  wrists  and  hands,  and  as  these  condi- 
tions are  always  present  in  her  own  playing,  the 
result  is  a  full  and  resonant  tone,  which  is  at  the 
same  time  both  musical  and  sympathetic.  Her 
rhythmical  precision  and  intelligent  phrasing  are 
important  agents  in  her  own  playing,  and  con- 
tribute to  the  power  which  she  certainly  has,  of 
holding  the  close  attention  of  her  audience.  The 
possession  of  these  qualities  enables  her  to  pre- 
sent good  models  to  her  pupils — a  matter  of 
great   importance   in   teaching. 

WM.   MASON. 

New   York,   November  21,   1902. 


Towle  is  also  an  accomplislied  linguist,  and,  with  added 
gifts  as  an  entertainer,  and  a  charming  personality, 
should  achieve  great  success  in  anything  she  under- 
takes. She  un(|uesIionalily  possesses  unusual  musical 
ability. 

MRS.    HANS    KLUSSMAN 

Mrs.  Hans  Klussman,  wife  of  one  of  our  most  promi- 
ni-nt  young  physicians  and  surgeons,  Dr.  Hans  Kluss- 
man, and  a  pupil  of  Mrs.  Brandt,  possesses  a  rare  com- 
bination of  intellectual  and  musical  gifts,  with  an  un- 
usual capacity  for  serious  study.  This  is  her  second 
season  with  Mrs.  Brandt,  and  her  advancement  has  been 
so  rapid  as  to  cause  considerable  astonishment  among 
lier  friends.  Mrs.  Klussman  will  undoubtedly  become  a 
great  artist,  as  music  to  her  is  a  passion,  and  her  hu.s- 
band,  being  equally  enthusiastic,  the  result  is  inevit- 
able. Mrs.  Brandt  laid  tlie  artistic  foundation  last  sea- 
son, and  Mrs.  Klussman  already  performs  delightfully: 
Aufschwung  by  Schumann,  Polonaise  C  sharp  minor, 
and  Arabesque  by  Debussy,  and  smaller  pieces  by  Grieg. 
This  decidedly  gifted  pianist  intends  to  make  a  life 
study  of  music,  and  she  certainly  is  equipped  in  every 
way  for  her  chosen  art. 


MRS.  TOVl/LE 

ost  gifted  and  most  attractive  young   Pianist  and  Artist — *' 
Pupil    of    Mrs.    Noah    Brandt 


TECHNICAL    POSSIBILITIES    OF    SMALL    HANDS 


Those  wlio  read  the  Etude  regularly  will  find  tliat 
Mrs.  Noah  Brandt  of  this  city  has  become  a  regular  con 
tributor,  and  since  only  the  most  representative  teach- 
ers and  musicians  are  recognized  by  the  Etude,  it  is  ' 
evident  that  Mrs.  Brandt's  articles  must  contain  a  cer- 
tain element  of  etticiency  as  well  as  of  instruction.  And 
their  great  merit  may  easily  be  discovered  by  reading 
liiem.  In  the  November  issue  of  the  Etude  Mrs.  Brandt 
writes  interestingly  and  convincingly  on  "Small  Haiuls 
and  Their  Extraordinary  Possibilities."  Surely  niaiiv  a 
teacher  will  find  in  tliis  article  a  great  deal  that  hitlur- 
lo  lie  or  she  did  not  think  of.  Mrs.  Brandt  possessus 
the  happy  faculty  of  including  an  almost  unbelievable  ' 
amount  of  valuable  material  in  a  short  space. 

In   the  beginning  of  this  treatise  Mrs.  Brandt  says:  '■ 
"Treatment  of  tiny,  delicate  hands  should  be  similar  lu 
that   of    the    undeveloped    voice.     Botli    are    equally    de-    1 
pendent   upon  the  proper  placing  and  also  the  correct 
development  of  the  muscles.     Chopin  Iiad  a  very  small  1 
hand.     'It  was  a  wonderful  sight.'  said  Stephen  Heller, 
'to  see  Chopin's  small  hand  expand  and  cover  a  third 
of  the  keyboard.     It  was  like  tlie  opening  of  the  inoutli 
of  a  serpent  about  to  swallow  a  rabbit  whole.' 

"The  usual  opinion  of  the  professional,  as  well  as  of 
the  layman,  is  that  a  small  hand  is  very  detrimental. — 
In  tact,  in  every  way  a  hindrance  to  ultimate  artistry. 
Such,  however,  is  a  mistaken  appreliension,  as  a  small 
liand,  with  a  thumb  of  fairly  good  length,  a  stretch  of 
seven  notes  from  the  first  to  the  fifth  fingers  (at  tlie 
outset)  can,  with  proper  manipulation,  accomplish  mar 
velous  feats  of  virtuosity." 

Then  Mrs.  Brandt  continues  to  discuss  the  proper  i 
placing  of  the  hand  and  fingers,  the  gradual  attainment 
of  octave  playing  and  other  aids  to  development,  that 
will  be  found  of  inestimable  value  to  all  those  who  are 
eager  to  seek  new  ways  of  attaining  satisfactory  tech- 
nical results. 


MRS.     HANS    KLUSSMAN 

A   decidedly   accomplished   Piano   Soloist.   Artist-Pupil   of   Mrs. 

Noah  Brandt,  who  combines  artistry  with  intellectuality 
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SOME  IDEAS  ABOUT  THE  CONCERT  REPERTOIRE 


A  Plea  For  the  More  Universal  Use  of  the  Great  Compositions  by  the 

Masters  of  the  Seventeenth  and  Eighteenth  Centuries  in 

Their  Original,  Unadulterated  Beauty 


By  EMILIO  PUYANS 


THERE  is  less  attention  given  to 
the  serious' study  o£  the  modern 
concert  repertoire  than  its  artis- 
tic importance  requires.  As  a 
matter  of  tact,  conscientious  investiga- 
tion will  reveal  the  necessity  of  enlarg- 
ing or  expanding  both  the  old  and  mod- 
ern repertoire.  Tliere  can  not  be  any 
luestlon  regarding  the  fact  that  at  pres- 
ent both  are  altogether  too  limited.  Repe- 
tition of  the  same  works  accentuated 
with  the  same  e.xpression,  the  same  ges- 
tures and  under  the  same  circumstances 
loes  not  contribute  greatly  toward  the 
improvement  of  the  public's  musical 
taste.  If  the  public  is  obliged  to  listen 
too  frequently  to  the  same  compositions, 
:ts  attention  is  detracted  from  the  music 
itself  and  bestowed  upon  the  performer, 
»nd  from  a  strictly  serious  musical  point 
)f  view  the  latter  should  always  occupy 
I  subordinate  position  to  the  works  he 
nierprets. 
I  I  Tliere  is  above  all  a  certain  undiscov- 
I'red  treasure  of  seventeentli  and  eigli- 
i.een  century  music.  ■  To  be  familiar  witli 
I  Uach.  Haendel  and  Mozart  does  not 
inean  that  we  know  the  great  works  of 
i  he  seventeentli  and  eighteentli  centuries. 
The  actual  works  of  surpassing  beauty 
*)f  those  times,  both  French  and  Italian, 
seem  to  be  treated  with  indifference  by 
he  recognized  virtuosi  of  our  day. 

Let  us  for  instance  consider  the  pian- 
sts.  How  many  of  them  are  convincing 
lis  that  tliey  know  the  works  of  Francois 
V'ouperin,  called  the  Great,  or  of  Domen- 
co  Scarlatti,  of  whose  works  we  may 
'fiear  at  rare  intervals  two  or  three  com- 
,)ositions  inartistieally  arranged  —  de- 
ange;l  in  odier  words — and  even  de- 
nrnied.  In  one  or  two  instances  even 
lie  titles  liave  been  clianged.  This  is 
!M('lv  a  sad  slate  of  affairs  when  it  is 
vivowii  tliat  Scarlatti  has  beeineathed  to 
■s  more  tlian  three  hundred  Sonatas. 
4  )w  nianv  of  our  virtuosi  are  really  fa- 
iiiliar  witli  the  works  of  Jean  Phillippe 
;ianieau — tlie  great  Rameau — whose  en- 
'ire  lieritance  to  the  musical  world  con- 
;-ists  to  many  of  tliem  of  one  Gavotte 
|>'ariee  and  tlie  famous  Tambourin. 
,  How  nianv  know  Durant,  Dagincourt, 
;,lartini  or  Dariuin,  who  composed  otlier 
vorks   besides   the   Coucou? 

Among  tlie  German  composers  of  tile 
,'ipliteentli  century  may  be  mentioned 
ilnhann  Ki  hlau.  And  yet  who  thinks 
iif  ever  playing  the  Sonatas  by  Kuh- 
iau?  How  often  do  we  hear  the  con- 
certos by  Phillipp  Emanuel  Bach,  Wil- 
lielm  Friedmann  Bacli,  or  Johann  Chris- 
iian  Bach?  All  of  these  works  belong  to 
ihe  best  classic  literature  in  existence, 
't  is  not  necessary  to  be  a  scholar  or  a 
I'specialist"  (God  save  the  mark!)  to  ap- 
ireciate  their  value.  And  even  though 
ve  consider  the  more  familiar  works  of 
lohann  Sebastian  Bach,  what  do  we 
eally  know  of  his  works?  TheChro- 
natic  Fantasy  and  P''ugue  pitilessly  cor- 
rected and  deformed,  and  also  perhaps 
he  Italian  Concerto  or  some  other  work 
(Pecially  arranged,  or  a  transcription, 
H'hile  so  many  decidedly  beautiful  orig- 
inal works  of  this  master  remain  practi- 
;:ally  unknown. 

<  Do  we  hear  many  works  of  Haendel 
ither  than  the  Forgeron  harmonieux 
The  Harmonious  Blacksmith),  the  pre- 
'ise  theme  of  which  is  really  by  another 
i'omposer?  It  is  the  fixed  opinion  of 
his  writer  that  we  should  banish  from 
he  concert  platform  every  work  which  is 
lot  absolutely  ORIGINAL.  I  mean  by 
!his  that  the  transcriptions,  abbreviations 
md  arrangements  of  works  of  famous 
■nasters  should  only  be  used  for  private 
itudy,  but  that  works  presented  in  public 
•hould  be  interpreted  only  as  the  com- 
loser  originally  conceived  them. 

In  the  same  manner  as  we  would  re- 
■ent  the  retouching  or  changing  of  the 
'aintings  of  Duerrer,  Valesquez  or 
■  Vlichel  Angelo  we  should  resent  and 
>unish  the  mutilations  of  certain  musical 
■ompositions  such  as  the  works  of  Bach, 
■!chubert  or  Chopin.  A  pure  work  of  art 
should  be  sacred  to  us.  We  must  re- 
spect it,  if  we  wish  to  retain  our  artistic 
■elf-respect. 

That  which  is  simple  must  remain  sim- 
>le.     That  which   is   short  must  remain 


short.  The  violation  of  tliis  principle  is 
an  act  of  vandalism.  What  is  then  our 
social  duty  m  this  respect?  We  must  in- 
itiate the  public  into  the  habit  of  forming 
a  genuine  musical  taste,  and  carefully 
lead  them  to  the  goal  through  unavoid- 
able hesitations.  To  remain  indifferent 
to  the  old  as  well  as  the  new  school  is 
not  only  to  reveal  our  ignorance  of  the 
public,  but  also  our  negligence  toward 
our  fellowmen. 


(Editorial  Note — The  above  sentiments 
are  taken  trom  a  Sketch  Book  and  wen- 
written  in  1914,) 


LEOPOLD  GODOWSKY'S  CONCERT 


The  good  fortune  that  brought  Leopold 
Godowsky's  family  to  California  to  make 
it  their  home  makes  possible  his  appear- 
ance in  concert  this  season  in  this  city. 
His  eastern  bookings  being  so  arranged 
that  he  will  utilize  the  holiday  period 
for  rest,  will  bring  the  greatest  pianist 
to  liis  Holywood  home  that  he  may 
spend  ('liristmas  with  i  his  people,  and 
ivlanager  Selby  C.  Oppenheimer  lias  in- 
duced him.  to  include  one  San  Francisco 
lecital  in<:  his  holiday  activities.  This 
will  lake  place  on  Sunday  afternoon,  De- 
cember 2!ith,  at  the  Savoy  Theatre,  and 
the  great  pianist  has  arranged  a  special 
piugram  that  is  certainly  a  most  pro- 
digious offering. 

What  he  will  play  is  of  present  para- 
mount interest,  therefore  his  program  is 
herewith  printed  in  full: 
(:i)    KalkKif  in  f<trin  uf  variations  on  a  .Nor- 

Wf^sian   Theme   <irii-K 

Mil   'I'wo    I'olisli    Wongs Ollopin-Liszi 

My   .loy.s. 

■riic   .Vlaitlen's  Wish. 

lal    Hall.i.lH    in    (1    iMlnol- Chopin 

III)   NncuiMii'  in  I.I  Major 

HI    Tw.i    lOUiiles    ■■ 

Hi)   Scherz<i   in   H   Flat  .Minor 

lal    .\    .Nishl   al   Ijvanatla Debuss\ 

I  111   iIolilHsh    

u-l   lipflections  in   the   Water 

1(1)    l'oll<a    in    .\    Flat   

(Dedicated    to    Leopold    Oodow-sliy) 

(e)   March    Wind    .\tai  I  mw  ,11 

II)   HumoresQue    froni    ".Miniiil  ores" 


IK)   Toccata,    Op.    11  SainI -S,,.  ii;, 

I  From  the  Fiftli  I'iano  Conct-rto) 
Tickets  for  the  Godowsky  recital  are 
now  on  sale  at  Sherman,  Clay  k  Co.'k 
at  usual  concert  rates,  and  Manager  Op- 
penheimer has  arranged  to  make  a  spe- 
cial offer,  covering  a  fifty  per  cent  reduc- 
tion in  price  to  all  teachers  who  take  ten 
or  more  tickets  at  one  time,  for  use  of 
themselves  and  their  pupils. 


MABEL    GARRISON    TO    SING    HERE 


In  the  last  two  seasons  the  name  of 
Mabel  Garrison  has  risen  on  the  mu- 
sical liorizon  with  startling  brilliance, 
and  news  from  New  York,  Chicago,  Rich- 
mond, Boston  and  Philadelphia  has 
brought  enthusiastic  reports  of  her  beau- 
tiful singing.  Miss  Garrison,  a  Baltimore 
girl,  has  been  a  member  of  the  Metro- 
politan Opera  Company  tor  three  years, 
and  is  now  entering  upon  another  season 
at  the  famous  opera  hcnise  in  New  York. 
But  in  addition  to  what  she  has  accom- 
plished in  opera,  the  young  soprano 
has  created  one  sensation  after  another 
by  her  concert  appearance  in  scores  of 
cities,  both  in  recital  and  with  the  large 
orchestras. 

Naturally  the  announcement  that  she 
has  been  engaged  to  sing  here  has  met 
with  the  most  enthusiastic  aproval.  She 
is  no  stranger  to  our  musical  people,  for 
those  who  have  not  heard  her  in  person, 
are  at  least  fondly  familiar  with  the 
lovely  records  she  has  made  for  the 
phonographs.  Miss  Garrison  comes  here 
under  the  direction  of  Selby  C'.  Oppen- 
heimer to  give  concerts  in  the  spring. 

She  has  everything  in  her  favor.  Barely 
thirty,  very  pretty  and  winsome,  en- 
dowed with  a  wealth  of  fine  intelligence 
and  possessed  of  a  certain  irresistible 
charm  that  wins  an  audience's  heart  in 
a  minute,  she  is  much  more  than  a  bril- 
liant singer;  she  is  an  artist,  every  inch 
of  the  way,  and  a  very  serious  musical 
student.  Her  rapid  rise  into  fame  has 
not  spoiled  her,  strange  to  say,  for  she 
still  remains  the  same  delightful,  chatty 
and  genuine  American  girl  that  she  has 
always  been. 


SELBY  C. 


OPPENHEIMER 

(Successor  to  Will  L.  Greenbaum — Est.   20  years) 


Leading  Musical,  Operatic,   Concert  and  Lecture  Manager — Director 

of  California  and  Pacific  Coast  Tours  of  Distinguished  Artists — 

Organizer  Philharmonic  Courses,  Club  Series  and 

Prontoter  of  Special  Events 


NORTHERN     CALIFORNIA     REPRESENTATIVE     of     Wolfsohn 
Musical  Bureau,  Metropolitan  Musical  Bureau,  Music  League  of 
America,  Loudon  Charlton,  R.  E.  Johnston,  Daniel  Mayer, 
Antonia  Sawyer,  Catherine  A.  Bamman,  French-Amer- 
ican Association  for  Musical  Art,  Annie  Friedberg, 
Alma  Voedisch,  Haensel  and  Jones,  Charles 
A.  Ellis,  Winton  and  Livingston,  Harry 
Culbertson,  Arthur  Judson,  Yvette 
Guilbert,  and  other  American 
and  European  m3nagements 


Affiliated  with  L.  E.  BEHYMER,  Los  Angeles  and  Southern  California 
Affiliated  with  STEERS  AND  COMAN,  Pacific  Northwest 
Affiliated   with   ROBERT  SLACK,   Denver  and   Colorado   Circuits 
And  Leading  Eastern  Circuits 


1918-1919   Bookings   Include: 

ANNA    FITZIU — ANDRES    DE    SEGUROLA:      Joint    Recitals    by 
famous  Metropolitan  Stars 

EDDY  BROWN:      Leading  American  Violinist 

THE  PARIS  CONSERVATORY  ORCHESTRA 

LUCY  GATES:      Sensational  American  Coloratura  Soprano 

YOLANDA  MFRO:      Giantess  of  the  Piano 

LEOPOLD  GODOWSKY:      Famous  Master  Pianist 

TRIO  DE  LUTECE:      Georg  Barrere,    Flute;    Carlos  Salzedo,  Harp, 
and  Paul  Kefer,  Cello. 

JOSEF  HOFMANN:      Master  of  the  Pianoforte 

ANNA  CASE:      America's  all  American  Soprano 

YVETTE  GUILBERT:      Greatest  French  Song-Actress 

MAY  PETERSON:      Famous  Metropolitan  Star 

THE  FRENCH  NATIONAL  ARMY  BAND:      All  Soldier  Heroes 

ROSE  AND  OTTILIE  SUTRO:      Ensemble  Pianists 

SOPHIE  BRASLAU:      The  Metropolitan's  Leading  Contralto 

JOSEF  ROSENBLATT:      Sensational  Cantor-Tenor 

MABEL  GARRISON:      Leading  Soprano  Metropolitan  Opera 

FLORENCE  MACBETH:      American  Nightingale 

LAMBERT  MURPHY:     America's  Famous  Tenor 

LOUIS  GRAVEURE:     World's  Most  Popular  Baritone 
Etc.,  Etc.,  Etc. 


General  Offices: 

SHERMAN  CLAY   &   CO.   BUILDING 
Kearny  and  Sutter  Streets 

SAN  FRANCISCO,  CAL. 
Telephone :      Private  Exchange  Sutter  6000 


MOTTO: 
MAXIMUM  OF  SERVICE  TO  ARTIST,  MANAGER  AND  PUBLIC 
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PACIFIC    COAST    MUSICAL    REVIEW 


ALFRED  HERTZ  INCREASES  FAME  AS  BRAHMS  CONDUCTOR 


Immortal  First  Symphony  Conducted  in  a  Manner  That  Accentuated 

Every  Particle  of  Musical  Depth  and  That  Was  Truly  Masterly 

Down   to    the    Minutest  Details  —  Members    of    Orchestra 

Responded  Splendidly  and  With  Fine  Appreciation  of 

the  Musical  Character  of  the  Work — Moussorgsky's 

Fantasy  for  Orchestra  and  Smetana's  Bartered 

Bride  Overture  Heartily  Received 

By  ALFRED  METZGER 


mT  was  indeed  a  delight  to  again 
hear  tlie  noble  strains  of  the  Kirsi 
Brahms  symphony.  The  musical 
standard  of  San  Krancisco  may  be 
judged  by  the  fact  that  this 
Brahms  sympliony,  is  actually  getting 
"popular."  And  the  orchestra  seemed  to 
have  improved  over  last  year's  perfor- 
mance. The  audience  at  the  Curran 
Theatre  was  not  lacking  in  enthusiasm 
last  Friday  afternoon.  December  l.Sth. 
nor  did  the  unprepossessing  date  inter- 
fere with  the  smoothness  of  the  perfor- 
mance. The  broad  majestic  tliemes  were 
interpreted  with  richness  of  tone,  dig- 
nity of  phrasing  and  gratifying  intona- 
tion. The  brass  section  was  particularly 
efficient  on  various  occasions,  the  tone 
quality  being  smooth  and  organ-like, 
which  goes  to  show  tliat  considerable 
improvement  has  been  effected  in  this 
section. 

The  strings  and  wood  wind  sections 
also  had  an  opportunity  to  reveal  their 
musicianship,  and  Louis  Persinger,  con- 
certmaster  and  assistant  director,  was  at 
his  best  interpreting  the  various  passages 
allotted  to  him  with  skill  and  refined  ar- 
tistry in  phrasing.  We  have  already  ex- 
pressed our  pleasure  in  listening  to  this 
symphony  when  directed  by  Alfred 
Hertz,  and  there  remains  really  nothing 
new  to  say  except  that  upon  repeated 
hearings  we  like  it  better.  As  we  have 
said  on  previous  occasions  usually  con- 
ductors of  standing  interpret  Brahms 
purely  from  the  scholarly  standpoint.  Mr. 
Hertz  breathes  into  these  splendid  works 
an  element  of  emotional  force  tliat 
changes    the    work    from    an    apparently 


dry  and  uninteresting  composition  into 
a  vivid,  throbbing  expression  of  deep 
musical  sentiment,  wherein  poetic  and 
dramatic  episodes  follow  eacli  other  in 
frequent  intervals.  It  is  in  this  effective 
accentuation  of  striking  musical  con- 
trasts wherein  Alfred  Hertz  excels  par- 
ticularly, and  one  of  the  most  convincing 
reasons  why  we  believe  him  to  be  a 
genius  of  the  highest  rank  is  that  he 
never  conducts  a  work  twice  the  same, 
but  somehow,  even  though  it  seem^ 
hardly  possible  to  do,  he  constantly  intro- 
duces new  beauties.  So  that  when  the 
First  Brahms  Symphony  is  interpreted 
this  season,  and  it  was  played  last  sea 
son,  it  really  does  not  seem  to  be  the 
same  work  at  all,  but  one  discovers  en- 
tirely new  beauties  which  did  not  im- 
press you  before.  .\nd  if  >'ou  are  not 
able  to  recognize  Mr.  Hertz's  greatness  in 
this  direction,  you  are  not  yet  sufficiently 
equipped  to  thoroughly  enjoy  the  remark- 
able readings  he  is  giving  us. 

The  Moussorgsky  composition,  entitled 
"A  Night  on  the  Bald  Mountains,"  is  a 
most  skillful  work,  orchestrated  in  a  man- 
ner to  attain  most  pleasing  effects.  It 
is  somewhat  descriptive  in  character,  ana 
decidedly  melodious  and  pleasing  to  the 
ear.  It  is  entitled  a  fantasy  for  orches- 
tra and  no  doubt  it  meets  the  require- 
ments of  this  attribute.  There  creeps 
through  it  a  certain  vein  of  humor  which 
is  not  altogether  hidden  amidst  the  fan- 
tastic displays  of  supernatural  high 
jinks.  It  was  excellently  interpreted. 
The  final  number  on  the  program  was 
Smetana's  Overture  to  The  Bartered 
Bride,  which   is  also  not  new  to  us.     It 


L  E.  BEHYMER 

LOS    ANGELES,    CALIF. 

Mmuifrci-  iif  Distiiifi-uislicd   Artists  iiiul  llic 

PHILHARMONIC  COURSES 

or   LdS   Alludes   iiiid    the    Sdutliwcst    (in    :i:i   Cities) 

THREE  COURSES  IN  LOS  ANGELES 

'I'liis  (if'fice  is  the  (listril)uliMg  point  for  New  iMexico,  ArizoTia, 
Xevaila  iiiid  California   for 

The  Best  in  Music 


Philharmonic  Course  Artists 


FRANCES  ALDA 
EDDY  BROWN 
ANNA  CASE 
MAX  ROSEN 
LUCY  GATES 
YVETTE  GUILBERT 
RUDOLPH  GANZ 
MABEL  GARRISON 
STRACCIARI 

TRIO 


LOUIS  GRAVEURE 
JOSEF   HOFMANN 
JOHN  McCORMACK 
FLORENCE  MACBETH 
MAY  PETERSON 
ETHEL  LEGINSKA 
ROSA  RAISA 
SOPHIE  BRASLAU 
ROSENBLATT 

DE  LUTECE 


VOCAL  SF.K'IKS  —  I'lAXO  SERIKS  —  STl'DEXTS'  SERIES 
Apply    to    General    Offices:     705    Auditorium,    Los    Angeles,    Calif. 


HORACE  BRITT 


Pacific  Coast  Representative 

MRS.    JESSICA    COLBERT 

Hearst  Building  San  Francisco 


gives  the  orchestra  an  excellent  oppor- 
tunity to  reveal  ist  fine  rhythmic  char- 
acter and  spontaneity  of  attack  as  well  as 
its  technical  skill.  It  proved  a  decidedly 
pleasing  ending  to  a  program  that  must 
have  been  thoroughly  enjoyed  by  every- 
one it  the  enthusiastic  and  persistent  ap- 
plause is  to  be  taken  as  a  criterion.  Of 
course,  the  National  Anthem  formed  one 
of  the   features  of  the   concerts. 

The  same  program  was  repeated  on 
Sunday  afternoon  before  another  large 
and  enthusiastic  audience.  Although  Mr. 
Hertz  had  sprained  his  thumb  prior  to 
the  concert  and  was  therefore  suffering 
much  pain  and  great  discomfort,  the 
mishap  did  not  interfere  with  the  enthus- 
iasm and  virility  with  which  he  always 
conducts.  The  Sunday  audience  was 
even  more  enthusiastic  than  the  Friday 
assemblage,  which  proves  that  symphony 
concerts  have  actually  become  popular 
in   San  Francisco, 


HELEN  C.  HEATH'S  PATRIOTIC  WORK 


During  the  year  just  about  to  close 
Miss  Helen  Colburn  Heath  devoted  her 
time  principally  to  war  work,  and  while 
a  good  deal  of  this  work  consisted  of 
singing,  an  even  larger  share  consisted 
of  actual  help  in  necessary  Red  Cross  and 
similar  work.  Early  last  fall  Miss  Heath 
began  singing  tor  the  soldiers  and  dur- 
ing the  year  she  has  sung  several  times 
at  Camp  Fremont,  Camp  Funston,  at  the 
Presidio  under  the  auspices  of  the  Y.  M. 
C.  A.,  at  the  Letterman  Hospital,  and  at 
the  Canteens  in  the  Monadnock  Build- 
ing and  on  Lombard  street.  Besides 
these  soldiers  programs  Miss  Heath  had 
time  to  appear  at  a  social  at  Calvary 
Church,  and  at  a  Sunday  afternoon  tea 
given  for  army  officers  by  Mrs,  Charles 
Stetson  Wheeler. 

Her  war  work,  which  had  nothing  to 
do  with  music,  but  was  surely  just  as 
greatly  needed,  consisted  of  knitting 
twelve  pairs  of  socks,  four  helmets,  four 
pairs  of  mittens,  and  sleeves  for  four 
sweaters.  Then  quite  a  gratifying  sum 
was  collected  by  Red  Cross  workers  at 
Miss  Heath's  pupils  recitals  in  June. 
Then  Miss  Heath  devoted  one  day  a 
month  to  selling  Thrift  Samps  at  the 
booth  managed  by  the  D.  A.  R..  of  which 
society  she  is  a  member,  and  during  the 
last  Liberty  Loan  Drive  Miss  Heath  sold 
l>iinds  for  three  entire  days  at  the  same 


booth.  The  snapshot  on  page  22  of  tlii: 
issue  was  taken  on  this  occasion. 

The  only  musical  events  Miss  HeatI 
was  able  to  appear  in  during  the  pasi 
season  was  at  a  concert  at  Stanford  Unii 
versity  last  June,  at  the  University  o 
the  Pacific  in  San  Jose  during  May.  aiif 
at  the  Palace  of  Fine  Arts  in  this  cit; 
on  September  22d.  when  she  sang  tw( 
groups  of  Dorothy  Crawford's  songs  ti 
an  enthusiastic  and  representative  audi 
ence.  Ray  C.  B.  Brown  of  the  San  Fran 
Cisco  Examiner  said  of  Miss  Heath  aftei 
this  event:  "Miss  Ellen  Colburn  Heath 
whose  soprano  voice  has  a  lyric  sweet 
ness  and  warmth,  particularly  sympath 
etic  to  songs  of  this  character,  was  th( 
vocal  interpreter."  Mrs.  Beals  in  Musica 
.Vmerica  said:  "The  Sunday  afternooi 
concert  at  the  Palace  of  Fine  Arts  was 
made  notable  by  the  singing  of  Helei 
Heath,  who  gave  a  group  of  songs  by  th< 
young  San  Francisco  composer,  Doroth) 
Crawford." 

During  the  present  season  Miss  HeatL 
will  appear  before  the  Pacific  Musica 
Society.  When  it  comes  to  excellence 
of  voice,  intelligence  of  interpretatioi 
and  accuracy  of  diction  Miss  Heath  sure 
ly  belongs  to  that  class  of  singers  whc 
may  be  regarded  as  musicianly. 


FLORENCE  STERN  TO  GIVE  CONCERT 


Florence  Stern,  the  extraordinaril!^ 
gifted  young  violinist,  will  go  East  afte: 
the  first  of  the  year  to  continue  ant 
really  finish  her  studies.  During  the  las 
few  years  she  has  been  studying  will 
Sigmund  Anker  of  this  city.  The  youn) 
artist  has  already  been  heard  in  publii 
recitals  with  gratifying  results,  and  i: 
about  to  give  a  farewell  concert  prior  ti 
her  departure  for  the  East  at  Scottisl 
Rite  Auditorium,  Sunday  afternoon,  De' 
cember  29th. 

Florence  Stern  exhibited  unusual  tal 
ent  already  at  the  age  of  five  and  at  tlia 
time  Sigmund  Anker  predicted  a  hrillian 
future  for  her.  In  addition  to  her  publi' 
appearances  she  played  for  some  of  ou 
most  distinguished  musicians  and  pronii 
nent  music  patrons,  among  whom  ma: 
be  mentioned:  Alfred  Hertz.  Louis  Per 
singer,  Horace  Britt,  Louis  Ford,  Nathai 
Firestone,  Elias  Hecht,  Sigmund  Heel 
and  many  others  whom  to  add  would  rf| 
quire  more  space  than  is  at  our  disposal. 


PACIFIC    COAST    MUSICAL    K  E  V  I E  W 


JESSICA    COLBERT 

Concert  and  Theatrical  Management 

.   401=402  HEARST  BUILDING,  SAN  FRANCISCO,  CALIFORNIA  Telephone  Sutter  4637 


THE  ABBEY— ORGAN  STUDIO  OF  WM.  CARRUTH 


There  have  been  a  number  of  factors  that  have  inter- 
red with  the  more  general  study  of  the  pipe  organ, 
ne  of  the  chief  factors  has  been  the  difficulty  of  se- 
iring  organs  for  practice  purposes.  Many  churches 
isolutely  refuse  to  have  their  organs  used  for  pupils' 
ractice.  Even  where  organs  are  available,  the  condi- 
ons  are  not  always  the  most  favorable  from  the  stand- 
jint  of  the  student.  The  churches  are  barren  and  un- 
dated throughout  the  week,  and  pupils  are  subject  to 
iterruption  and  the  intrusion  of  uninvited  atiditors. 
nother  reason  that  the  organ  has  not  been  more  widely 
udied  has  been  the  limited  field  for  organists.  Until 
)mparatively  recently  the  church  has  been  practically 
16  only  field  open  for  organists,  and  in  this  field  the 
ilaries  paid  have  been  so  shamefully  low  that  pupils, 
ive  hesitated  before  investing  their  time  and  money 
1  studying  an  instrument  that  offered  so  little  in  return, 
ut  the  advent  of  the  movie  organ  has  opened  an  en- 
rely  new  field  for  ambitious  organists.  The  demand 
ir  organists  to  fill  theatre  positions  was  at  first  so 
,^eat.  and  the  supply  so  small,  that  the  standard  of 
■gan  playing  in  these  places  of  amusement  was  ex- 
emely  low.  But  now  that  many  of  our  best  known 
•ganists  are  filling  "movie"  engagements,  and  also  now 


lat  much  finer  ;ind  larger  organs  are  being  placed  in 
lese  theatres,  the  standard  of  playing  demanded  is 
[.pidly  being  raised.  Thus  the  churches,  in  order  to 
itain  the  services  of  their  organists  are  forced  to  treat 
lem  more  generously.  The  great  number  of  beautiful 
•gans  that  are  being  installed  in  private  homes, 
■hools,  hotels,  concert  halls  and  auditoriums  has 
irther  tended  to  make  the  study  of  the  organ  more 
ipular. 

One  of  our  local  organist  has  offered  a  charming  and 
aique  solution  to  the  problem  of  organ  study  by  build- 
ig  a  studio  in  the  form  of  a  miniature  chapel  and 
juipping  it  with  a  modern  two-manual  pipe  organ.  In 
lis  studio  lessons  can  be  given  and  pupils  can  practice 
Jider  the  most  favorable  and  comfortable  conditions, 
he  studio  is  known  as  "The  Abbey,"  and  will  well  re- 
ly a  visit.  The  Abbot  is  William  W.  Carruth,  organist 
'  Sherith  Israel  Synagogue  of  San  Francisco  and  the 
eventh  Church  of  Christ  Scientist,  Oakland,  and  in- 
ructor  of  the  organ  at  .Mills  College, 


NOTRE  DAME  CONSERVATORY  IN  SAN  JOSE 

iotwithstanding    Influenza    Epidemic    Noted    Institution 
I   of  Education   Has  Begun   Season  Auspiciously  and 
I  Has  Many  Students 


Although  the  infiuenza  epidemic  struck  San  Jose,  like 
ly  other  community  in  the  United  States,  Notre  Dame 
onservatory  began  its  activities  of  the  season  191S- 
119  most  auspiciously.     The  excellence  of  the  faculty 

this  noted  musical  educational  institution  is  so  well 
lown  that  hundreds   of   people  are   taking  advantage 

this  opportunity  to  give  their  children  a  thorough 
usical  education  under  the  most  congenial  environ- 
ent.  The  result  is  that  the  Conservatory  is  not  only 
mstantly  well  attended,  but  there  are  always  skillful 
)ung  musicians  able  to  give  enjoyable  recitals  or 
incerts.  In  addition  to  various  soloists  of  ability  who 
•e  well  trained,  there  is  a  delightful  orchestra  and 
lorus.  Among  the  sisters  are  expert  musicians  who 
impose  an  occasional  work  of  great  musical  value, 
id  so  tliere  is  always  something  worth  while  going  on 

this  exemplary  school  of  music. 

During  the  first  week  of  December  took  place  early 
laminations  in  piano,  violin,  harp,  harmony,  counter- 
)int  and  other  studies  on  account  of  giving  the  stu- 
ints  an  extra  Christmas  vacation  as  they  had  no 
hanksgiving  holidays  on  account  of  the  infiuenza,  al- 
lough  special  entertainments  were  arranged  for  them 
;  the  College,  Notre  Dame  Conservatory  always  gives 
splendid  series  of  concerts  during  the  season.  Some 
'  these  are  given  by  the  students  and  some  by  visiting 
"tists.  On  every  occasion  they  are  events  worthy  of 
le  reputation  which  this  first  class  school  so  ricfilv 
eserves. 


LUCY    VAN    DE    MARK'S    BRILLIANT    CAREER 

Extraordinarily  Gifted   California  Vocal   Artist  Achieves 

Enviable  Reputation  in  a   Remarkably  Brief 

Period  of  Time 

One  of  the  most  successful  and  most  artistically  en- 
dojved  California  artists  who  have  achieved  a  truly  ex- 
tended reputation  is  Lucy  May  Van  De  Mark.  Miss 
Van  De  Mark  is  the  possessor  of  a  warm,  flexible  and 
evenly  placed  contralto  voice  of  such  a  pliant  quality 
that  wherever  or  whenever  it  is  heard  it  makes  an 
instantaneous  impression,  arousing  the  audiences  to 
genuine  demonstrations  of  hearty  enthusiasm.  Through 
sheer  grit,  perseverance  and  industry  Miss  Van  de 
Mark  gradually  ingratiated  herself  so  greatly  into  the 
good  graces  of  the  public  that  whenever  she  gives  a 
concert  the  auditorium  is  crowded  to  the  doors. 

Miss  Van  de  Mark's  brilliant  success  in  concert  on 
the  Pacific  Coast  resulted  in  her  being  sent  East  to 
represent  California  in  the  National  Association  of 
American  Artists,  which  gave  its  first  music  festival 
at  Lockpork,  Ind„  during  September,  1917,  a  little  over 
a  year  ago.  Her  singing  aroused  extraordinary  enthus- 
ias.m  and  was  the  recipient  of  hearty  comments  both 
from  the  press  and  public. 

A  short  time  ago  Miss  Van  de  Mark  appeared  with 
fine  success  at  the  Bishop  Theatre  in  Oakland  during 
a  season  of  light  opera,  and  her  triumphs  in  Pinafore, 
Bohemian  Girl,  Patience  and  The  Mikado  are  pleasur- 
ably  remembered  by  all  who  were  fortunate  enough  to 
witness  her  exemplary  interpretations.  Miss  Van  de 
Mark  is  not  only  a  vocal  artist  of  the  rarest  artistic 
faculties,  but  her  personal  appearance  is  endowed  with 
unusual  charm,  and  in  addition  to  her  artistic  successes 
she  has  conquered  for  ii«>rsplf  a  host  of  friends. 


TSCHAIKOWSKY  PROGRAM  FOR  ."POP"  CONCERT 


A  program  that  is  certain  to  make  for  tremendous  in- 
terest and  the  assurance  of  a  capacity  audience  is  an- 
nounced by  Conductor  .-Mfred  Hertz  for  the  second  con- 
cert of  the  "pop"  series,,  scheduled  for  Sunday  after- 
noon, December  22,  at  the  Curran  Theatre,  with  the  en- 
tire San  Francisco  Symphony  Orchestra  participating. 
It  will  be  an  all-Tschaikowsky  event,  and  local  music- 
lovers  are  ever  eager  to  hear  the  works  of  the  Russian 
genius,  as  interpreted  by  Hertz. 

The  program  will  open  with  the  Sixth  Symphony  in  B 
minor,  usually  called  the  "Pathetique,"  and  most  popu- 
lar of  ail  the  Tschaikowskv  symphonies,  beyond  the  per- 
adventure  of  a  doubt.  This  will  be  followed  by  the 
melodically  beautiful  and  atmospheric  "Italian  Caprice." 
Then  are  programmed  tlie  delicious  drolleries  of  the 
Nutcracker  Suite."  for  the  performance  of  which  Hertz 
is  reqeusted  over  and  over  again.  The  Suite  will  be 
played  in  its  entirety,  as  follows:  "Miniature  Overture." 
"March,"  "Dance  of  the  Fee  Dragee."  "Russian  Dance." 
"Arabian  Dance, "  "Chinese  Dance,"  "Dance  of  the  Mir- 
litons"  and  "Dance  of  the  Flowers,"  That  stupendous 
overture,  "The  Year  LSI 2,'  will  make  a  brilliant  con- 
cluding number  to  a  real  musical  feast. 

The  third  pair  of  regular  symphonies,  announced  for 
f^riday  afternoon,  January  3,  and  Sunday  afternoon,  Jan- 
uary 5,  will  serve  to  introduce  a  Swiss  composer,  Ernest 
Block,  who  came  to  the  United  States  two  years  ago 
and  achieved  instant  musical  recognition.  Block  is 
the  first  modern  composer  to  have  been  inspired  by  old 
Oriental  and  Hebrew  themes.  He  will  be  represented 
by  his  "Schelomo,"  a  concerto  in  the  fullest  sense  of 
the  term,  which  will  tax  the  fullest  resources  of  thi 
'cellistic  art  of  Horace  Britt,  who  will  be  soloist.  Hertz 
expects  this  composition  to  make  a  pronounced  impres 
sion. 

Sibelius'  First  Symphony,  fired  with  imagination  and 
virility,  will  be  played  for  the  first  time  by  the  orches- 
tra. Beethoven's  overture.  "Leonore,"  No.  3,  an  eternal 
masterpiece,  is  the  remaining  offering. 


ACTIVITIES   OF   JOSEPH   G.  JACOBSON    PUPILS 


The  monthly  meetings  of  the  Joseph  George  Jacobson 
Club  had  to  be  suspended  on  account  of  the  epidemic, 
but  the  members  are  now  ready  to  resume  their  work, 
and  the  first  recital  of  the  club  will  be  given  on  January 
6.  1919.  when  Mrs.  Adele  Ruttencutter  will  play  the 
Mendelssohn  C  minor  Concerto.  Miss  Lorette  Roumi- 
guiere  Variations  Pastorale  by  Mozart  and  two  Etudes 
by  Chopin,  Miss  Gertrude  Gerdau  Etudes  and  Polonaise 
by  Chopin.  Miss  Krecenz  Woll  Romanze  by  Grunfeldt 
and  Autumn  by  Chaminade. 

Miss  Krecenz  Woll  will  assist  Mr.  Jacobson  in  his 
studio,  together  with  Mrs.  Alice  Keller-Fox,  who  will 
instruct  the  beeinner-classes  under  the  supervision  of 
Mr,  Jacobson.  Miss  Woll  has  been  a  pupil  of  Mr.  Jacob- 
son  for  several  years  and  is  a  talented  pianiste.  The 
two  little  prodigies  who  are  receiving  instruction  from 
Mr.  Jacobson.  Marion  Patricia  Cavanaugh  and  Edith 
Taylor,  seven  and  eight  years  respectively,  will  be 
heard  before  the  San  Francisco  Musical  Club  on 
January  4th.  They  are  exceptionally  talented  and 
promise  to  become  good  artists. 


GRATIFYING    SUCCESS    OF   GERALD    TAILLANDIER 


MILLS  COLLEGE 

THE    WOMAN'S    COLLEGE 
OF    THE    PACIFIC    COAST 


Department   of    Music 


EDWARD   FABER  SCHNEIDER,   Dean 
Pianoforte 

EVELYN  HENRY  STOPPANI,  Assistant  Dean 
Voice.  Diction,  Repertoire 

LAURETTA    V.    SWEESY 
Director  of  Public   School   Music 

FREDERICK  McKENDRICK   BIGGERSTAFF 
Instructor  in   Pianoforte 

MRS.  M.  E.  BLANCHARD 
Instructor  in  Voice 

ALICE   BUMBAUGH 
Instructor  in  Harmony 

WILLIAM  W.  CARRUTH,  Mus,  B, 
Instructor  in  Organ 

ANTONIO  DE  GRASSl 
Instructor  in  Violin 

WILLIAM  J,  McCOY 
Instructor  in  Music  Composition 

ARTHUR  WEISS,  Ph,  D. 

Lecturer  in  Psychology  of  Music, 

Instructor  in  'Cello 


Music    Bulletin    Upon    Applica- 
tion, Mills  College,  Oakland, 
California 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD  OF  THE  PIANO 

( llanageiuent  of  Haeii.sel  &  Jones. 
Aeolian  Hall.  New  York) 

Columbia  Theatre,  March  9  and  16 

Oakland  Auditorium  Opera  House, 

March  1 1 

Wheeler  Hall,  Univ.  of  Calif.,  Mar.  13 

Steinway  Piano  Used 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN   SENSATION 

(Management  of  Haensel  &  Jone.s. 
Aeolian  Hall.  Xew  York) 

Columbia  Theatre,  Feb.  23  &  Mar.  2 

Oakland  Auditorium  Opera  House, 

Feb.  25 

Assembly  Hall,  Stanford  Univ.  Feb.  27 


Gerald  Taillandier.  pianist  and  organist,  came  to  Cal- 
ifornia about  tour  years  ago.     He  is  a  teacher  of  large 


experience.  For  nine  years  he  taught  in  Boston  at  the 
private  school  of  Miss  Frances  Emerson,  401  Beacon 
street,  Boston.  He  was  director  of  the  school  of  music 
at  Huron  College.  South  Dakota,  from  1901-1904.  He 
taught  ten  years  in  Oregon,  having  been  six  years  direc- 
tor of  music  at  the  State  Agricultural  College  at  Cor- 
vallis.  Ore. 

Since  coming  to  California  he  has  been  an  active 
member  in  the  California  Music  Teachers'  Association, 
and  for  the  last  two  years  has  been  a  member  of  the 
Board  of  Directors  for  Alameda  County. 

_He  has  frequently  appeared  in  public  both  as  pianist 
and  organist,  and  at  the  last  State  Convention  of  the 
Music  Teachers'  Association  at  Los  Angeles  in  July 
gave  an  organ  recital  as  one  of  the  representatives 
from  Alameda  County.  Since  1916  he  has  been  organ- 
ist and  musical  director  at  St.  Francis  de  Sales  Church. 
Oakland.     His  studio  is  at  206  Pacific  Building.  Oakland. 
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PACIFIC    C  O  A  S  r    M U  S I C  A  L    R  E  V  I E  W 


COMMUNITY    MUSIC   AND    ITS    INFLUENCE    UPON   THE 
AMERICAN    PUBLIC    AND    AMERICAN    MUSIC 


In  an  Interview  with  the  Editor  of  the  Pacific  Coast  Musical  Review, 

Arthur  Farwell,  Associate  Professor  and  Acting  Head  of  the 

Department  of  Music  of  the  University  of  California, 

and  President  of  the  New  York  Community 

Chorus,  Talks  Interestingly  on  a  Most 

Important  Musical  Subject 


By  ALFRED  METZGER 


1 


HKRIO  lias  been  so  mucli  said  and 
written  about  Community  Music  of 
late.  and.  according  to  our  way  of 
tliinlfing.  tliere  lias  also  been  broadly  dis- 
tributed considerable  nonsense  regarding 
this  phase  of  America's  musical  life,  that 
we  thought  it  quite  important  to  inter- 
view some  one  who  was  regarded  as  an 
authority  on  the  subject.  And  since  luck 
would  have  it  that  Arthur  Farwell  was 
now  associated  with  the  University  of 
California  at  Berkeley,  we  had  an  oppor- 
tunity to  get  o«r  information  from  the 
most  authoritative  .source,  for  Mr.  Far- 
well  and  Harry  Barnhart,  formerly  of 
San  Francisco  and  now  of  New  York, 
were  the  founders  of  the  community  mu- 
sic movement  in  the  United  States.  Our 
readers  will  find  this  interview  most  in- 
structive, and  when  they  have  read  it 
carefully,  they  will  understand  why  it  is 
necessary  to  encourage  Mr.  Farwell  and 
to  induce  him  to  inculcate  his  ideas  in 
this  State,  so  that  the  same  results  may 
be  achieved  here  that  were  in  New  York 
and  the  principal  Eastern  communities. 

Before  Mr.  Farwell  would  go  into  de- 
tails regarding  the  early  beginnings  and 
then  the  rapid  progress  of  the  community 
singing  movement,  he  impressed  upon  us 
the  distinct  difference  that  existed  be- 
tween the  community  chorus,  specifically 
and  so-called  "community  singing"  gen- 
erally. "Many  people  confuse  the  com- 
munity chorus  with  'community  sings.'  as 
we  call  them,  and  in  making  this  funda- 
mental mistake  lose  siglit  of  the  whole 
point  of  the  movement  and  its  possibili- 
lics  and  so  make  false  starts  that  do  not 
get  them  anywhere.  The  people's  festi- 
vals of  song  which  we  have  given  in 
New  York,  including  the  great  'Song  and 
Light'  Festivals  in  Central  Park,  and  per- 
formances of  the  'Messiah'  and  'Crea- 
tion,' with  great  artists  assisting,  all  free 
to  the  public,  have  been  startling  and  un- 
forgettable moments  of  inspiration  in  the 
life  of  the  city.  'Community  singing'  as 
commonly  understood  cannot  produce 
these  results;  only  the  organized  com- 
munity chorus  can  do  it. 

"The  year  before  the  war."  continued 
Mr.  Farwell,  "in  1913,  Harry  Barnhart 
and  myself,  both  of  us  having  long  been 
coming  to  the  same  point  of  view,  de- 
cided that  if  music  and  democracy  were 
ever  to  have  any  meaning  for  each  other, 
something  very  different  would  have  to 
be  done  from  anything  that  was  being 
done.  As  things  were  (and  as,  in  fact, 
they  still  are),  only  three  per  cent  of  the 
people  of  any  American  community,  the 
well  to  do  or  the  specially  cultured,  ever 
went  inside  of  a  concert,  opera  or  recital 
hall.  To  the  rest  of  the  people,  ninety- 
seven  per  cent  of  the  nation,  music  meant 
nothing  as  a  spiritual  or  artistic  factor, 
nothing  beyond  tlie  dance  rhythms  of 
popular  music.  Not  only  were  concerts 
of  good  music  beyond  their  reach  finan- 
cially, but  they  were  commonly  regarded 
ah  too  dry  and  "high  brow'  to  have  any 
interest  for  them  whatsoever. 

"Mr.  Barnhart  then  presented  to  me 
his  vision  of  people's  singing,"  said  Mr. 
Farwell.  "He  declared  that  if  the  peo- 
ple, without  regard  to  voice  training  or 
previous  experience,  without  special  so- 
cial auspices,  without  dues,  freely  and 
democratically  could  be  brought  together 
to  sing,  great  things  would  come  of  it. 
■We  worked  out  a  plan  on  the  spot  for 
what  we  called  a  'community  chorus,' 
along  these  lines. 

"Mr.  Barnhart  had  his  first  opportun- 
ity to  organize  a  community  chorus  In 
Rochester.  N'ew  York,  and  made  such  a 
success  of  it  there  and  in  nearby  towns 
that  in  the  third  year  of  the  movement 
it  was  arranged  that  he  should  go  to  New 
York,  where  an  interested  group  of  us 
organized  the  New  York  Conimunitv 
Chorus.  The  response  to  the  movement 
was  immediate.  The  people  at  large 
were  hungry  for  good  music,  and  the  fact 
tliat  they  were  able  to  take  part  them- 
selves, and  discover  how  easy  it  was  for 


them  to  sing  great  choruses  and  sing 
them  well  when  properly  directed,  caused 
them  to  adopt  tills  movement  with  a  will, 
and  make  it  one  of  the  leading  factors  in 
the  musical  life  of  their  community.  At 
the  'Song  and  Light'  Festivals  which  we 
gave  in  Central  Park.  New  York,  with  a 
chorus  of  one  thousand,  monster  audi- 
ences of  not  less  than  10(1,000  attended, 
and  they  proved  so  successful  that  the 
municipality  took  an  interest  in  them, 
and  co-operated  in  their  production." 

Cpon  being  asked  by  us  wherein  ex- 
isted the  difference  between  the  com- 
munity chorus  idea  and  the  community 
sings,  Mr.  Farwell  said: "In  the  commun- 
ity chorus  the  people  meet  weekly  the 
year  round  for  the  sole  purpose  of  sing- 
ing, of  'getting  together,'  of  dicovering 
the  true  democracy  and  brotherhood 
through  song.  It  means  unity,  purpose, 
definite  and  progressive  achievement: 
and  it  means  real  singing  in  four  parts. 


the  people  are  enabled  to  sing  in  parts, 
but  we  treat  it  as  if  it  were  the  only  way. 
They  can  pick  them  up  from  the  leader, 
the  accompanist,  the  sight  reader  near 
them  in  the  chorus— it  is  just  as  natural 
for  anybody  to  pick  up  a  part  in  this  way 
as  it  is  to  pick  up  a  popular  tune,  only 
apparently  nobody  tried  it  before.  We 
do  not  discourage  the  teaching  of  sight 
reading,  we  wish  everybody  could  read 
notes,  but  we're  not  going  to  stop  sing- 
ing in  parts  just  because  they  can't.  The 
scliool's  job  is  to  teach:  the  community 
chorus'  job  is  to  sing.  Anyway,  every- 
body in  the  community  chorus  has  the 
notes  in  front  of  him.  and  soon  learns  in 
his  own  way  to  be  a  sight  reader.  And 
once  people  find  themselves  able  to  take 
part  in  the  rendering  of  good  music  in 
this  organic  way.  they  lose  their  desire 
for  that  which  is  of  lesser  importance. 

"Tlie  community  chorus  necessarily 
brings  the  orchestra  in  its  train.  Peo- 
ple singing  in  the  mass  must  be  accom- 
panied in  a  large  way.  The  Music  School 
Settlement  has  provided  orchestras  for 
some  of  our  most  important  events. 
Great  artists  have  also  contributed  their 
services  to  the  cause." 

"Don't  you  think  that  our  teachers 
might  object  to  this  movement,  because, 
as  you  say.  everything  is  done  without 
charge  to  the  people,  and  the  teachers 
may  believe  that  their  income  will  be 
curtailed  by  these  free  performances," 
we  queried. 

"If  they  do  so  object  they  certainly  do 
not  see  the  advantage  they  derive  from 
this  community  music  movement.  In 
the  first  place  we  appeal  almost  exclus- 
ively to  people  who  would  not  or  could 
not  have  adopted  music  as  a  vocation. 
We  convince  the  masses  that  good  music 


ARTHUR    FARWELL 
Associate   Professor  of   IVIusic,    University  of  California,  and   Active   Head   of  the 
Department   of    fvlusic— President   of    New   York   Community   Chorus- 
President   San    Francisco    Music   Teachers'   Association 


well  done,  of  the  greatest  songs  and 
clioruses  of  the  world.  It  means  a  great 
singing  organization  which  serves  freely 
every  individual  who  wishes  to  sing  and 
the  community  which  needs  the  inspira- 
tion and  vision  of  song.  Community 
singing,  on  the  other  hand,  generally 
means  the  'community  sing,'  where  tlie 
people  who  happen  to  be  together  do 
what  little  or  crude  singing  they  can  in 
half  an  hour  or  an  hour,  or  perhaps  in  a 
few  minutes  between  speeches,  and  then 
separate,  not  to  meet  again.  The  result 
is  always  the  same  crude  result,  there  is 
no  possible  progress  either  in  the  social, 
the  spiritual,  or  the  musical  aspect  oi 
the  matter.  The  community  singing 
movement  which  has  swept  the  country 
took  its  rise  in  the  community  chorus, 
responding  to  a  sudden  national  need  of 
singing,  but  it  has  been  launched,  in 
many  places,  in  a  very  superficial  way. 
and  will  need  to  get  back  to  the  true 
principles  of  community  cliorus  organiza- 
tion and  method  before  it  can  make  any 
substanital   progress." 

"Do  the  people  readily  adapt  them- 
selves to  singing  correctly  in  four  parts?  " 
we  asked  Mr.  Farwell. 

"Our  musicians  have  forgotten  the  fact 
that  singing  in  parts  is  a  natural  and  not 
an  artificial  thing.  People  sang  in  parts 
before  the  staff  and  notes  were  ever  in- 
vented. The  principle  is  a  natural  one. 
and  notation  was  only  brought  in  after- 
wards as  an  artificial  aid.  Sight  reading 
is  only  one  of  a  number  of  ways  by  which 


is  preferable  to  bad  music.  While  we  in- 
tend to  democratize  music  so  as  to  make 
it  accessible  to  the  whole  people  and  not 
merely  to  the  rich  or  fortunate,  thousands 
of  people  who  could  have  afforded  to  at- 
tend concerts  at  the  more  modest  prices 
of  admission,  failed  to  do  so,  because  the 
average  musical  event  was  too  'high- 
brow' for  them.  The  community  music 
movement,  by  interesting  the  people  in 
good  music  through  their  active  partici- 
pation in  it  or  by  familiarizing  them  with 
it  under  circumstances  or  auspices  sym- 
pathetic to  them,  converts  them  into 
concert  goers  and  indirectly  into  music 
students.  By  these  means  thousands  of 
peonle  are  added  to  the  concert  going 
public  and  to  the  music  studying  public. 
Instead  of  injuring  the  cause  of  the 
teacher,  or  the  artist,  it  is  of  material 
assistance  to  them,  for  it  increases  the 
number  of  people  interested   in   music." 

"And  how.  it.  as  you  say.  all  of  these 
concerts  are  tree  to  the  public,  do  you 
secure  the  financial  means  to  defray  their 
expenses? "  we  asked. 

"We  ask  and  receive  voluntary  contri- 
butions from  the  community  at  large,  in- 
cluding the  chorus  itself,  and  from  pub- 
lic spirited  citizens,  and  .have  been  most 
successful  in  this  direction.  We  do  not 
give  a  concert,  but  it  is  crowded  to  the 
doors,  no  matter  how  large  the  place. 
Indeed,  this  movement  is  the  final  solu- 
tion of  the  great  popular  festival  idea, 
and  California  ought  to  be  an  ideal  place 
for  such  festivals    as    'Song    and    Light' 


during  the  summer.  When  the  peoplii 
begin  singing  together,  and  then  go  ou 
in  the  spirit  of  brotherhood  and  servici 
to  sing  for  and  with  thousands  of  othe 
people,  many  persons  are  at  once  inter 
ested,  and  are  ready  to  contribute  nione- 
to  such  an  endeavor.  This  makes  it  poi 
sible  to  plan  and  carry  out  greater  form 
of  festival  song  events  among  the  people 
The  traditional  concert  world,  reachini 
only  three  per  cent  of  the  people,  aim: 
at  no  such  service;  but  this  movemen' 
creates  a  vast  amount  of  new  interest  ii 
music  which  must  benefit  the  concer 
world.  Our  aim,  however,  does  not  re 
late  itself  to  the  traditional  concer 
world,  but  to  the  creating  of  new  sorti 
of  free,  democratic  musical  events  for  tin 
ninety-seven  per  cent  of  the  people  neve 
reached  hitherto  by  the  musical  world. 

"Under  the  prevalent  traditional  cor 
ditions  there  could  be  little  genuim 
creative  musical  progress  in  America  u 
any  direction.  Everything  was  under  tin 
domination  of  an  imported  European  sys 
tem  and  European  ideas.  The  compose 
in  America,  instead  of  writing  tor  hi: 
people,  sat  apart  and  sought  to  gain  i 
little  admiration  from  the  critics  by  hi: 
imitations  of  Debussy  or  some  othe 
fashionable  European  composer.  But  i 
made  no  difference  even  if  he  tried  ti 
break  away  from  European  influence  an( 
do  something  American;  whatever  hi 
did,  he  could  not  find  his  way  to  a  broac 
responsive  contact  with  his  people 
Either  his  own  limitation,  or  the  preju 
dice  or  scorn  of  European  conductors  ii 
.\merica  blocked  his  way.  (Latterly  Eu 
ropean  conductors  in  America  have  be 
come  more  liberal.)  The  need  of  nev 
music  expression  of  America,  of  nioderi 
world-ideals,  for  this  new  movement,'  it 
very  great.  We  can  not  go  forward  in 
definitely,  or  very  long,  on  even  the  great 
est  of  the  old  world  choruses.  In  neithei 
text  (except  in  some  of  the  Biblical  texts' 
nor  music  do  they  say  what  our  nev 
world  wants  to  say.  When  our  compos 
ers  begin  to  feel  this  colossal  need  o 
new  music  for  'immediate  consumption 
we  shall  begin  to  have  real  American  mu: 
sic  of  a  great  and  high  character.  an< 
the  composer  will  have  begun  to  fine' 
his  place  with  his  people.  When  Mri 
Barnhart  first  proposed  this  movenieni 
to  nie,  his  chief  doubt  lay  in  his  feeling 
that  'the  necessary  music  did  not  exist. 
He  was  encouraged,  however,  by  soni: 
pageant  hymns  which  I  showed  liiii 
which  1  had  written  for  hastily  develonei 
choruses  in  pageants  for  which  1  hao 
composed  the  music.  Simple  as  tlies(| 
were,  they  appeared  to  him  to  presen 
the  necessary  elements,  and  most  of  ni' 
work  in  compositon  since  has  been  di 
rected  to  the  development  of  this  idea 
to  supply  the  American  people  with  thei:' 
own  ideals  cast  in  the  form  of  choruse? 
and  choral  songs.  It  has  been  my  wa> 
forward  as  a  composer. 

"Fifteen  years  ago  1  came  to  the  coas 
with  a  movement  for  the  recognition  o 
the  American  composer.  Today  1  an 
giving  myself  wholly  to  the  recognitior 
of  the  people.  That  is  the  great  need 
the  great  work,  today.  If  you  want  t( 
know  whether  the  earlier  movement 
which  was  eventually  taken  up  all  ovei 
the  country,  achieved  any  results.  I  car 
only  refer  you  to  the  programs  of  the 
famous  artists  and  the  leading  symphoni 
orchestras.  Fifteen  years  ago  you  hardlv 
ever  found  an  American  composer  repre 
sented.  At  the  Metropolitan  Opera  oi 
other  operatic  enterprises,  you  rarelj, 
found  an  American  artist  in  the  company 
Today  you  can  not  pick  up  a  concert  pro 
gram  without  finding  some  Americar  i 
compositions,  and  even  at  symphony  con  J 
certs  you  find  an  occasional  work  by  aiyj 
American  composer.  As  to  the  Metropol  ^ 
itan  Opera  House,  there  are  now  aboiii 
fifty  per  cent  of  the  company  .Americans 
anci  the  same  in  similar  proportion  ma> 
be  said  of  other  operatic  organizations' 
Of  course  the  war  accelerated  enormous 
ly  this  final  recognition  of  American  ef 
fort  in   music. 

"When  it  comes  to  the  matter  of  tlu 
war.  I  may  tell  you  that  the  whole  move 
ment  for  song-training  in  the  army  cams 
out  of  the  community  chorus  movement 
and  in  fact  out  of  the  New  York  f^om 
munity  Chorus.  This  is  especially  inter 
esting  in  view  of  Barnhart's  nrophec> 
that  'great  things'  would  come  of  the  pen 
pie  singing  together.  Shortly  after  tin 
United  States  entered  the  war  our  Gen 
erals  called  for  a  'singing  army.'  but  i', 
was  not  forthcoming.  At  the  first  Na , 
tlonal  Conference  on  Community  Musii 
in  New  York  on  May  1917.  Mr.  Lee  Han  . 
nier  of  the  War  Department  Comniissioi 
on  Training  Camp  Activities,  met  th< 
leading   spirits   of   the    New   York   Com 

(Continued  on  page  23)  : 
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OUR  ALLEGORICAL  FRONT  PAGE  DESIGN 

It  is  Intended  to  Emphasize  the  Idea  That  During  Times  of  Conflict 

Music  Serves  as  the  Symbol  of  Peace  and  Softens 

Human  Bitterness 


rHEUE  must  be  a  reason  tor 
everything,  otherwise  it  is  not 
worthy  of  promoting  it.  And  it 
this  paper  publishes,  during  cer- 
111  periods  of  the  year,  special  editions 
til  particular  front  cover  designs  of  an 
ristic  intention,  such  designs  must  rep- 
'sent  a  definite  idea,  if  they  are  worth 
pblishing  at  all.  And  so  we  feel  that 
iir  readers  are  entitled  to  an  explana- 
■jn  or  description  of  the  design  appear- 
g  on  the  front  cover  of  this  issue.  The 
lea  of  the  design  is  original  and  was 
ought  out  by  U.  Marcelli.  the  Pacific 
oast  Musical  Review's  artist  and  car- 
onist.  It  is  intended  to  reveal  the  posi- 
')n  of  music  during  times  of  war.  There 
ill  be  noted  a  bacliground  of  unsheathed 
vords  which  stands  for  a  world  in  arms. 
I  the  lower  part  of  the  design  are  two 
lads  and  their  expression  speaks  for 
feelf.     They    represent    hatred    and    the 

.  st  to  kill.  Between  these  two  heads  is 
'lyre  showing  that  music  is  surrounded 

[ ''  hatred  and  destruction  and  sustains 
?3elf  even  in  such  unfavorable  environ- 
.ent.  At  the  top  of  tlie  design  is  an 
'legorical  figure  of  music  surrounded  by 
',e   Hags  of   the  allied   nations   and   em- 

^  i'acing  a  musical  symbol  in  the  sliape 
'  a  lyre  in  which  sways  the  dove  of 
;ace.  The  interpretation  of  this  means 
lat  peace  will  eventually  arrive  through 
ie  victory  of  the  allies,  and  that  music 
iill  have  aided  in  winning  the  war.  This 
jsign  was  drawn  by  Mr.  Marcelli  a  year 
;o,  and  therefore  represents  in  a  way 
prophesy  which  since  has  come  true, 
'e  consider  this  design  one  of  the   Desi 

Viings  Mr.  Marcelli  has  done. 
HE    FIVE    FRONT    PAGE    PORTRAITS 
I  The  five  portraits  appearing  on  the  de- 
'gn  represent   five   Pacific   Coast   artists 
[ho    have    won    distinction    in    the    East 

.;ad  in  the  far  West.  In  the  center  is 
[lice  Gentle,  who  made  her  first  distinc- 
ve  triumphs  at  the  Alcazar  Theatre  sev- 
i-a!  years  ago  when  she  was  a  member 
f    the     Bevani     Company.     Soon     after- 


wards she  continued  her  successes,  ap- 
pearing in  various  other  operatic  organ- 
izations and  also  in  concert  until  last 
year  after  successes  in  Italy  she  became 
internationally  known  as  a  member  of 
tlie  Bracale  Opera  Company,  with  which 
organization  she  scored  sensational 
triumphs  in  Havana,  Cuba.  This  engage- 
ment was  made  possible  through  the 
courtesy  of  the  management  of  the  Met- 
ropolitan Opera  House  in  New  York, 
which  permitted  Miss  Gentle  to  go  to 
Cuba  with  the  Bracale  Opera  Company, 
although  she  was  under  contract  to  ap- 
pear at  the  Metropolitan.  Upon  her  re- 
turn Miss  Gentle  was  to  appear  at  the 
Metropolitan  in  the  premiere  of  Charles 
Wakefield  Cadman's  American  opera 
Shanewis,  but  unexpected  sickness  pre- 
vented her  to  make  her  debut.  This 
year  Miss  Gentle  made  her  debut  at  the 
Metropolitan  Opera  House  in  La  Forza 
del  Destino  by  Verdi,  but  her  role  was 
not  sufficiently  important  to  justify  ad- 
equate comment  on  the  part  of  the 
critics.  She  has  since  appeared  in  other 
minor  roles,  but  her  principal  opportun- 
ity arrived  wlien  she  was  a  mesiber  of 
the  cast  selected  for  the  premiere  of 
three  entirely  new  Puccini  operas  which 
received  their  wprld's  premiere  on  Sat- 
urday, December  14th.  New  York  pa- 
pers, containing  a  review  of  these  operas, 
were  not  yet  at  hand  when  this  issue  of 
the  paper  went  to  press.  The  prices  for 
seats  on  this  occasion  were  raised  to 
seven  dollars,  iio  that  Alice  Gentle, 
whom  San  Francisco  opera  goers  had 
heard  for  one  dollar  prices  at  the  Alcazar 
and  later  for  two  dollar  prices  appeared 
on  this  occasion  for  seven  dollar  prices. 
and  for  six  dollar  prices  at  ordinary  per- 
formances during  the  week.  The  future 
of  Alice  Gentle  was  confidently  predicted 
in  the  columns  of  the  Pacific  Coast  Mu- 
sical Review  on  various  occasions.  Miss 
Gentle  was  formerly  a  resident  of  Seattle. 
Wash. 

In  the  upper    right    hand    corner  is  a 
portrait  of  Miss  Mabel  Riegelnian.     This 


exceedingly  successful  and  and  gifted  op- 
eratic soprano  was  raised  in  Oakland, 
Cal.,  and  was  for  a  number  of  years  a 
pupil  of  Louis  Crepaux  of  this  city.  Dur- 
ing lier  student  days  she  met  Mme.  Jo- 
hanna Gadski,  who  was  immediately  im- 
pressed with  Miss  Riegelman's  voice  and 
succeeded  in  having  her  sent  to  her  owu 
teacher  in  Germany.  She  made  such 
rapid  progress  that  ere  long  she  became 
a  noted  operatic  artist  wliose  services 
were  greatly  in  demand  in  the  most  im- 
portant opera  houses  in  Germany.  After 
several  years  of  continued  triumphs 
abroad  Miss  Riegelman  returned  to  the 
United  States  and  became  a  member  of 
the  Chicago  Opera  Company.  While  sing- 
ing with  this  organization  Miss  Riegel- 
man came  to  San  Francisco  and  scored 
an  unusual  success  in  Hansel  and  Gretel, 
and  also  in  a  minor  role  of  Charpentier's 
Louise,  which  she  succeeded  in  making 
important  by  her  excellent  performance. 
Later  she  became  a  member  of  the  Bos- 
ton Opera  Company,  under  the  manage- 
ment of  Rabinoff,  and  appeared  here 
with  success  as  Musette  in  La  Boheme 
and  Marguerite  in  Faust.  She  has  ap- 
peared successfully  in  numerous  concerts 
and  open-air  operatic  productions  in  com- 
pany with  some  of  the  world's  most  dis- 
tinguished artists,  and  has  become  one 
of  the  best  known  artists  on  the  operatic 
and  concert  stage.  The  Pacific  Coast 
Musical  Review  published  some  of  Miss 
Riegelman's  first  criticisms  and  predicted 
her  present  success. 

In  the  lower  right  corner  is  Olga  Steeb, 
the  brilliant  young  pianist.  Miss  Steeb 
Iiails  from  Los  Angeles,  and  that  she  is 
not  one  of  the  famous  pianists  before  the 
public  of  today  is  not  due  to  her  own 
lack  of  ability,  but  merely  to  the  short- 
sightedness of  managers  who  do  not  seem 
to  know  a  great  artist  when  they  hear 
one.  Miss  Steeb  has  gained  great  artis- 
tic triumphs  in  Germany,  and  since  her 
return  to  her  own  country  she  has  taken 
the  public  by  storm  whenever  she  ap- 
peared before  the  same.  At  the  Festival 
Hall  of  the  Panama-Pacific  International 
Exposition  Miss  Steeb  created  a  veritable 
sensation  on  two  or  three  occasions, 
which  triumphs  she  duplicated  before 
practically  every  musical  club  on  the  Pa- 
cific Coast.  Miss  Steeb  is  now  under  the 
able  management  of  Mrs.  Jessica  Colbert, 
who  seems  to  have  better  judgment  than 
some  of  the  New  York  managers  in  re- 
gard   to    this    artist.     Miss    Steeb    should 


lie  amohg  the  big  concert  attractions  of 
the  year,  and  she  will  be  it  ever  the  op- 
portunity is  presented  to  her.  Miss  Steeb 
will  very  likely  appear  in  this  city  and 
vicinity  some  time  this  season,  and  it  she 
does  be  sure  and  don't  miss  hearing  her. 
If  you  have  already  heard  her,  we  know 
you  will  go  again. 

The  panel  in  the  upper  left  hand  cor- 
ner contains  a  portrait  of  Miss  Constance 
Alexandre.  This  exceedingly  intelligent 
and  accomplished  mezzo  soprano  soloist 
is  a  native  of  San  Francisco.  She  pos- 
sesses a  voice  of  great  warmth  and  lim- 
pidity and  sings  with  an  intelligence  and 
artistry  which  many  her  senior  in  years 
might  envy.  She  is  the  ideal  concert  ar- 
tist. She  studied  in  San  Francisco  tor 
several  years  with  Mme.  Rose  Relda  Cail- 
leau,  and  afterwards  went  to  New  York, 
where  she  finished  her  vocal  education 
with  Mrs.  Ashforth,  a  vocal  instructor  of 
splendid  resources.  The  fact  that  Miss 
Alexandre  is  now  a  singer  who  has  rea- 
son to  lay  claim  to  artistic  distinction  is 
proof  of  the  fact  that  both  her  teachers 
succeeded  in  training  her  according  to  ar- 
tistic principles.  Miss  Alexandre  is  now 
under  contract  with  the  famous  Wolt- 
sohn  Musical  Bureau  in  New  York,  and 
she  will  begin  a  twenty  weeks'  tour  on 
December  26th,  her  first  concert  to  be  in 
Carlisle,  if  plans  are  not  changed  before 
then.  We  have  always  expressed  our 
opinion  that  Miss  Alexandre  is  bound  to 
be  successful  in  her  career,  and  we  are 
more  certain  today  than  ever  before.  We 
wish  to  go  on  record  tor  saying  that  Miss 
Alexandre  will  prove  such  a  favorite  with 
her  audiences  that  she  will  be  in  great 
demand  among  those  who  like  to  listen 
to  an  artist  possessing  an  excellent  voice 
and   knowing  how  to  use  it. 

The  picture  in  the  lower  left  hand  cor- 
ner is  that  of  Miss  lone  Pastori,  a  so- 
prano soloist  of  excellent  possibilities. 
Miss  Pastori  is  a  native  of  Marin  County, 
Cal.,  and,  after  several  years'  study  in 
San  Francisco,  she  went  to  New  Y'ork, 
where  she  studied  with  Mme.  Valeri,  who 
also  coached  Maude  Fay,  Frieda  Hempel 
and  other  well  known  artists.  She  re- 
turned after  several  years'  successful  in- 
struction and  appeared  in  a  concert  at 
Scottish  Rite  Auditorium,  where  she 
aroused  her  audiences  to  unusual  enthus- 
iasm. Since  that  time  she  has  been 
studying  with  Giacomo  Minkowsky,  the 
distinguislied  vocal  pedagogue. 
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SYMPHONY  CONCERTS  IN  SAN  FRANCISCO— FROM  1877  TO  1919 


A  Condensed  Chapter  from  California's  Romantic  Musical  History  Now  in  Course  of  Publi- 
cation, Compiled  and  Written  by  the  Editor  of  the  Pacific  Coast  Musical  Review, 
Comprising  the  Musical  Events  of  San   Francisco   From   1849   Until  1919 


By  ALFRED  METZGER 


BY    WAY   OF   PREFACE 

N  the  year  19U4.  when  1  did  not  have  any 
troubles  worth  losing  sleep  over,  I  sud- 
denly conceived  the  bright  idea  to  write 
a  musical  history  of  San  Francisco.  And 
since  1  expected  to  accumulate  for  myself 

quite    a    large    variety    of    annoyances    1 

thought  I  might  just  as  well  do  the  thing  right  while  I 
was  about  it.  and  go  back  to  prehistoric  days.  So  I 
went  to  the  Public  Library  and  quickly,  before  being 
able  to  change  my  mind,  I  asked  for  the  oldest  news- 
papers then  on  file,  and  1  knew  that  my  troubles  had 
begun  when  the  accommodating  young  lady  told  me  that 
she  had  the  first  copy  of  the  Alia  California  dated  some- 
where in  the  latter  part  of  1849.  1  faced  then 
the  comforting  prospect  of  reading  through  fifty-five 
years  of  newspaper  files — daily  newspaper  files,  mind 
you.  No  wonder  that  two  years  afterwards  a  fire  came 
and  interrupted  my  patient  research,  which  in  1906  had 
reached  the  year  1870  in  the  newspaper  files. 

Just  fifteen  years  have  elapsed  since  I  first  visited  the 
Public  Library  for  the  purpose  of  securing  accurate  in- 
formation regarding  the  musical  history  of  San  Fran- 
cisco, and  "California's  Romantic  Musical  History"  has 
not  yet  seen  the  light  of  day.  The  cause  for  this  con- 
stant postponement  of  the  publication  of  this  book  is 
partly  due  to  the  fact  that  the  research  took  many  more 
years  than  I  at  first  anticipated.  Then  came  occasional 
interruptions  caused  by  duties  in  connection  with  the 
publication  of  the  Pacific  Coast  Musical  Review.  Then 
after  all  the  memorandums  had  been  taken,  it  was  neces- 
sary to  transcribe  several  volumes  of  brief  notes  into 
coherent  and  readable  chapters.  While  transcribing 
these  chapters  1  discovered,  time  after  time,  that  valua- 
ble material  had  been  omitted  and  1  had  to  return  to 
the  newspaper  files  to  secure  additional  information 
from  papers  which  I  had  not  yet  examined. 

Then  I  discovered  that  we  were  about  to  have  an  Ex- 
position in  1915.  1  then  thought  that  the  History  of 
Music  would  not  be  complete  without  including  the 
music  of  the  Panama-Pacific  International  Exposition, 
and  so  I  waited  until  1916.  When  1  had  the  cluipter  or 
the  Exposition  music  completed,  1  found  that  1  had 
omitted  the  beautiful  Bohemian  Club  Midsummer  uiusii-, 
and  so  I  went  to  work  looking  up  the  data  necessary 
to  give  the  Bohemian  Club  proper  credit.  1  was  again 
ready  to  announce  the  publication  of  the  book  when  the 
war  between  the  United  States  and  the  Central  powers 
broke  out.  Now  here  was  another  important  chapter 
to  be  added  to  the  book,  namely,  music  during  the  war. 
As  I  was  again  getting  ready  to  publish  the  book  1  dis- 
covered that  the  Musical  Association  with  Alfred  Hertz 
as  conductor  was  giving  us  the  first  genuine  symphony 
concerts  with  any  degree  of  assured  permanency-  Here 
then  was  at  last  the  finish  to  one  chapter,  namely,  the 
chapter  on  Symphony  concerts.  And  it  is  a  condensed 
version  of  this  chapter  wlrich  1  shall  present  at  tiua 
time. 

It  is  impossible  to  reproduce  the  complete  chapter,  tor 
it  contains  so  many  programs,  rosters  of  musicians  and 
other  smaller  details  that  the  entire  reproduction  of  the 
chapter  would  not  only  occupy  too  much  space,  but 
would  be  too  tedious  and  uninteresting  reading  for  the 
casual  observer  who  scans  a  weekly  musical  newspaper. 
A  book  is  used  for  reference.  A  weekly  paper  is  in- 
tended to  print  the  news.  And  1  shall  at  this  time  deal 
with  the  news  value  of  the  symphony  history  only.  As 
will  be  seen,  I  shall  deal  with  the  events  acording  to 
certain  periods,  and  include  in  as  short  a  space  as  pos- 
sible everything  worth  writing  about.  In  the  preceding 
lines  1  have  stated  at  length  how  it  came  about  that 
the  publication  of  California's  Romantic  Musical  History 
came  to  be  postponed  from  time  to  time,  until  the  an- 
nouncement appeared  even  to  me  somewhat  of  a  joke, 
and  1  became  afraid  that  people  would  soon  laugh  at 
me.  Nevertheless,  if  1  had  published  the  book  when 
first  announced,  it  would  have  been  incomplete.  And 
even  now  I  am  adding  another  chapter  consisting  of  a 
series  of  anectodes  gathered  from  musical  pioneers  still 
living  in  this  city,  in  whose  memory  many  of  the  events 
1  have  recorded  are  still  sufficiently  retained  to  secure 
for  me  an  atmosphere  which  can  not  be  gathered  from 
newspaper  flies.  The  readers  of  the  book,  among  whom 
will  be  lovers  of  chamber  music,  will  be  glad  that  the 
postponement  was  made,  for  much  that  would  have  been 
omitted  represents  some  of  the  most  interesting  phases 
of  our  musical  history. 

FROM  1849  TO  1875 
The  first  concert  in  San  Francisco  that  I  could  find 
on  record  was  given  by  Stephen  C.  Massett  on  June  28, 
1849,  at  the  Portsmouth  Square  Theatre,  and  it  was  the 
first  event  of  a  series  entitled  the  Portsmouth  Square 
concerts.  Particulars  of  this  concert,  together  with 
complete  program  and  review  in  the  newspaper,  ap- 
pears in  the  chapter  devoted  to  the  concerts  of  visiting 
artists.  I  merely  mention  it  here  as  a  starting  point. 
Mr.  Bassett  was  a  noted  and  favorite  baritone  in  his  day. 
It  will  be  seen  that  the  first  concert  over  given  in  San 
Krancisco  was  a  vocal  concert.  Indeed  singing  seemed 
to  be  the  most  popular  musical  entertainment  during 
the  period  from  1849  until  1894  (a  strange  coincidence 
of  transposition  in  the  last  two  figures)  when  Fritz 
Scheel  arrived  and  aroused  the  first  genuine  enthusiasm 


for  symphony  concerts.  Italian,  French  and  English 
opera  Hourished,  acording  to  appearances,  for  rarely  did 
any  company  really  fail,  and  if  they  did  they  played 
for  weeks-  and  months  before  disaster  overcame  them. 
During  1861 — throughout  the  year — Italian  and  English 
opera  was  given  almost  every  day. 

Vocal  concerts  also  nourished.  Several  choral  socie- 
ties gave  frequent  concerts,  including  bi-weekly  and 
later  even  daily  promenade  concerts  at  Musical  Hall  and 
the  Arcade.  Minstrel  shows  were  extremely  popular 
during  these  sixteen  years  from  1849  to  IST.'j,  and  even 
about  ten  years  later  than  that,  when  their  popularity 
began  to  wane,  until  today  they  are  almost  obsolete. 
From  1852  on  operatic  concerts  were  quite  the  vogue. 
In  1852  Kate  Hayes  gave  not  less  than  27  concerts  one 
after  another,  from  December,  1852,  until  January,  1853. 
These  were  followed  by  a  second  series  of  eight  con- 
certs from  February  to  March,  1853.  and  these  were 
again  followed  by  a  series  of  three  concerts  from  March 
to  April,  1853.  If  it  is  understood  that  seats  to  these 
concerts  were  mostly  $5,  it  may  be  seen  how  popular 
Kate  Hayes  must  have  been.  During  this  period  many 
operatic   concert   series   were   given   by    the    Bianchis, 
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Mme.  Biscaccianti.  Anna  Bishop,  Fabri  Aluller,  Karl 
Formes  and  many  others,  all  of  whom  will  be  found  in 
their  proper  place  in  the  book.  All  of  this  love  for  vocal 
concerts  and  opera  finally  resulted  in  the  establishment 
of  an  operatic  stock  company  that  developed  into  the 
Tivoli  Opera  House,  which  during  many  years  formed 
the  axis  around  which  musical  life  in  San  Francisco 
revolved. 

The  first  instrumental  concert  took  place  on  April  12, 
1850,  and  consisted  of  a  piahb  recital  by  the  famous 
French  pianist.  Henri  Herz.  Tickets  were  ?5,  and  the 
piano  had  to  be  borrowed  from  a  private  family.  Many 
amusing  incidents  occurred  which  1  thought  would  be 
interesting  to  include.  And  among  these  1  will  mention 
one  here.  It  seemed  Mr.  Herz  announced  that  he  would 
play  a  concerto  for  two  pianos.  Evidently  the  critic 
who  reviewed  the  concert  for  the  Alta,  either  wanted 
to  be  funny,  or  misunderstood  the  announcement,  for 
he  said  in  the  paper  that  Mr.  Herz  obtained  money 
under  false  pretenses  inasmuch  as  he  had  some  one  else 
play  the  second  piano,  i  publish  the  article  Irom  the 
Alta  in  full  in  the  book.  I  also  was  fortunate  enough 
to  secure  a  copy  of  the  first  criticism  ever  published  in 
San  Francisco,  and  it  was  about  an  Italian  opera.  The 
article  devotes  seventy-five  per  cent  to  the  fact  that  the 
critic  had  to  stand  on  the  last  bench  in  the  hall,  and 
that  the  oil  lamps  smoked  so  disagreeably  that  the 
auditors  could  neither  see  nor  hear  the  opera  at  all. 
The  first  great  violinist  who  ever  visited  San  Francisco 
was  Misca  Hauser  and  his  first  concert  was  given  in 
February.  1853.  Herz  and  Hauser  were  followed  by  a 
fine  array  of  the  world's  foremost  artist  who  began  to 
visit  the  Coast  at  first  at  rare  intervals,  but  gradually 
oftener  until  the  present  day  we  practically  hear  the 
same  artists  as  they  do  in  tiie  East.  But  then  in  the 
fifties  they  had  to  come  here  in  sailing  vessels,  and  the 
bookings  were  then  even  scarcer  then  they  are  now. 
Many  a  benefit  concert  had  to  be  given  to  get  the  artists 
out  of  town.    There  is  a  great  difference  in   miislcal 


conditions  between  the  ilerz  of  1853  and  the  Hertz  o 
1918. 

Rudolph  Herold  came  here  during  this  period.  H" 
arrived  during  tlie  earlier  half  of  the  fifties  and  came  a- 
pianist  and  teacher,  later  conducting  some  Italian  opl, 
eratic  enterprises.  He  always  expressed  his  desire  tlia 
he  wished  to  conduct  an  orchestra,  and  he  succeedec 
in  fulfilling  his  wish  by  giving  an  occasional  charit 
concert,  either  for  individuals  or  a  society.  No  doub 
the  most  ambitious  event  of  this  character  was  a  benefii 
concert  given  to  assist  the  widows  and  children  of  tw 
musicians,  whose  names  we  have  not  yet  been  able  t 
discover,  but  hope  to  do  so  before  the  book  is  published 
The  event  took  place  on  the  afternoon  of  February  1' 
1864,  at  Platts  Hall,  and  sixty  musicians  were  in  th 
orchestra,  with  R.  Herold  conductor.  This  was  surel 
an  extraordinarily  large  orchestra  for  those  days.  \  ] 
may  not  have  sounded  according  to  Hoyle,  but  the  noia 
was  all  there.  This  was  unquestionably  the  first  four 
dation  stone  or  corner  stone  of  the  future  endeavors  i 
the  direction  of  symphony  concerts. 

FIRST  ATTEMPTS  AT  SYMPHONY  CONCERTS 
The  first  concert  which,  from  the  standpoint  of  th 
times  when  it  took  place,  may  be  regarded  as  a  syn 
phony  concert  in  the  primitive,  but  which  was  nothln' 
more  or  less  than  an  orchestral  concert,  took  place  o 
Sunday  afternoon,  July  S,  1867.  in  the  Crystal  Pavillo 
of  The  Exotic  Gardens,  on  Mission  street,  opposit 
Woodwards  Gardens.  It  was  announced  as  a  "Gran 
Concert,  conducted  by  Prof.  R.  Herold,"  and  the  adrais 
sion  was  25  cents.  We  mention  this  concert  as  th 
first  "symphony  concert,"  because  it  developed  a  fe\ 
days  afterwards  into  the  "Musical  Matinees,"  the  firs 
of  which  took  place  also  in  The  Exotic  Gardens,  an 
represented  a  regular  series  of  events,  which  were  at 
nounced  as  follows: 

IJxolic  GarOeiis — .Mission  Street  (Jpposile. 
Woodwards    Gardens   —    ORCHESTRA   OF   THIRTY 
IXSTRUME.VTS— fnder  Direction   of   R.    Herold. 
To  comply  witli  the  wishes  of  many  families  who  live 
at  too  far  a  distance  lo  attend  the  evening  concert.s  and  ■ 
who  are  not  inclined   to  visit   the  Gardens  on   Sundays, 
the   proprietors   of   the    Exotic    Gardens   have   made   ar- 
rangements with   Mi\   R.   Herold   to  have  one  general  re- 
hearsal each    Saturrlay   afternoi.n.    thus   forming  a   pleas- 
ant  musical  inalinep— FIRST   MUSICAL  M.\T1NBE  Sat- 
urday   ufternoun.    .Iul>'    21,    1867,    .Admission    25    cenl.s. 
From  these  musical  matinees  at  the  Exotic  Garden 
and   also    from    the    evening    concerts    developed    wha 
ivere  advertised   as   Grand    Concerts   by   a    splendid  oi 
chestra   of    thirty    instruments   E'VERY    WEDNESDA' 
EVENING— With  brilliant  illumination  (Note — Illumim 
tion  of  the  grounds  not  the  musicians,  of  course),  an  " 
enlarged  orchestra.     Did  you  get  this?     An  orchestra  c 
thirty   instruments   with   brilliant   illumination   and  er. 
larged    orchestra.     Very     good.     Admission     was     flft' 
cents.  I 

Finally  in  the  fall  of  1877  Rudolph  Herold  began  hi/ 
regular  series  of  "Orchestral  Matinees"  at  Platts  Hal 
which  are  actually  the  first  seasons  of  symphony  cor 
certs  according  to  the  ideas  of  that  time.  They  woul; 
not  be  considered  symphony  concerts  at  the  presen 
day.  Beethoven,  Mozart,  Haydn  and  other  classics  wer 
hardly  ever  represented  on  the  programs,  and  the  san 
pie  program  I  will  quote  presently  serves  perfectly  we! 
for  this  brief  skelcli  to  illustrate  the  kind  of  program 
given  during  all  the  Herold  symphony  concerts  fror 
1877  until  18S0.  As  evidence  I  need  only  cite  the  fo 
lowing  complaint  by  Oscar  Weil,  which  appeared  in  th 
-Argonaut  of  August  2.  1879,  at  whicli  time  Mr.  Weil  wa 
the  exceedingly  erudite  critic  of  that  splendid  weeklj 
paper;  : 

Although  we  can  scarcely  be  said  lo  have  any  clearly  : 
defined  musical  season  of  any  kind,  or  indeed  any  season  i 
of  any  kind  for  the  matter  of  that — matters  are  per- 
niilted  to  languish  somewhat  during  the  summer  months 
******  With  August  everything  freshens  up.  Mr. 
Herold  looks  up  his  old  scores  and  makes  serious  work. 
-More  attention  should  be  siven  to  the  standard  works  of 
the  old  repertoire  and  less  to  the  sensation  business  of 
I  lie  new.  I 

Mr.  Weil  wanted  the  public  to  become  acquaints' 
with  Mozart,  Haydn,  Bach  and  others  of  the  "old  dufi 
ers."  as  he  calls  them.  Now  let  us  look  at  Mr.  Herold' 
program  of  October,  1879,  which  was  the  beginning  o 
the  third  season: 

Two  Numbers  from  Rubinstein's  Opera  Ferra  mores 
Hugo  Ulrich's  Symphonie  Triomphale. 
Rpinecke's  Entr'  Act  from  Manfred. 
If  Oscar  Weil,  who  is  still  among  us  as  young  as  evei 
regarded  these  programs  as  the  "sensation  business  o 
the  new,"  1  wonder  what  he  thinks  of  Grainger's  In  ; 
Nutshell,  or  Debussy  or  Ravel  or  Schoenberg?  The; 
Mr.  Weil  would  like  to  have  the  entire  repertoire  fo 
the  season  announced  .so  that  the  students  could  stud, 
the  scores  beforehand.  Evidently  it  did  not  used  to  b 
the  custom  to  announce  compositions  beforehand.  Pof 
sibly  Mr.  Herold  did  not  know  himself  what  he  wouli  , 
play.  'Vtis  orchestra  at  that  time  consisted  of  thirt; 
musicians.  The  public  did  not  respond  freely,  am 
from  a  financial  point  of  view  the  events  were  not  sue 
cesses.  Artistically  they  received  much  favorable  com 
ment  in  the  press.  They  ended,  as  I  said  before,  in  th' 
early  eighties. 

SYMPHONIC  ATTEMPTS  FROM  1880  TO  1890 
During  the  ten  years  from  1880  until  1890  three  oi, 
chestras  which  gave,  what  may  be  called  symphon; 
concerts,  stand  out  prominently.  The  first  of  these  i 
the  orchestra  organized  by  Louis  Homeier.  an  excellen 
musician,  who  still  lives  among  us.  or  did  before  thi 
influenza  epidemic  started.  He  gave  several  series  o 
weekly  concerts  of  five  or  six  weeks  each  at  Platti 
Hall,  the  first  taking  place  October.  1880.  His  orcheF 
tra  consisted  of  forty  pieces.  The  first  concert  of  thi 
series  took  place  on  October  20.  1880.  The  progran 
was  as  follows: 

Triumphal  March   Goria 

Suite   Raff 

Nayaden  Overture  Sterndale  Bennett 

Song — Aria  from  Faust   Gounod 

Jacob  MuUer 

Waltz — Homage  Aux  Dames   Waldteufel 

Rhapsodle  Liszt Liszt 


VViiil'!  1  couicl  liol,  iiittkf  olil,  feitiier  Iruiii  tlie  aniiounce- 
uent  or  the  criticism  wliich  Rliapsodie  tliiu  was,  I  am 
villing  to  bet  it  was  tlie  seconci.  It  MUriT  liave  been 
lie  second.  Just  to  give  an  idea  as  to  wlio  the  well 
mown  musicians  were  at  tliat  time,  and  consequently 
Juring  the  time  of  the  Herold  concerts,  1  will  publish 
ihe  membership  of  Mr.  Homeier's  orchestra,  which  was 
IS  follows :  ^ 

First  Violins — Principal  Violin,  Mr.  Geoffrey,  F.  Pei- 
jera,  Mr.  Strebinger,  Mr.  Navoni,  Mr.  Ulilig,  Mr.  Schern- 
,tein;  Second  Violins — Mr.  Pappenberg,  Mr.  Blume,  Mr. 
'^orner,  Mr.  Koettingen;  Violas — Mr.  Fleischner,  Mr. 
ilimdwyler,  Mr.  David;  I'ellos — Mr.  Hinrichs,  Mr. 
'■•iacher,  Mr.  Solano;  Basses — Mr.  Walther,  Mr.  Pinto, 
ilr.  Mueller;  Flutes — 0.  Koppitz.  K.  Koppitz;  Oboes — 
u.  Mundwyler,  Mr.  Stoehr;  Bassoons — Mr.  Meissner, 
At.  Engelmann;  Clarinets — Mr.  Wrba,  Mr.  Wentzel; 
iorns — Mr.  Schlott,  Mr.  Linthner.  Mr.  Ahrenberg  and 
.Ir.  Bergmann;  Cornets — Mr.  Savaniers,  Mr.  Dewey; 
Prombones — Mr.  Casanatto,  Mr.  Moore,  Mr.  Schern- 
troem;  Tuba — Mr.  Scheiner;  Tympani — Mr.  Downing; 
Jrum — Mr.  Lorenzen;  Librarian — C.  Andres.  Charles 
ichutz  was  the  business  manager.  These  were  practi- 
rally  the  best  known  musicians  of  that  time. 
;,  Besides  Mr.  Homeier's  Orchestra  there  was  organ- 
zed  about  this  time  the  Philharmonic  Society  in  which 
Jlr  Henry  Heyman  was  quite  a  power.  And  through 
lis  influence  Gustav  Hinrichs  became  the  conductor, 
believe  Sir  Henry  Heyman  was  the  concert  master  ot 
,he  Philharmonic  Society  at  that  time.  Tliese  concerts 
vere  also  given  on  Wednesday  afternoons  at  Platts 
.iall  and  their  programs  were  more  ambitious.  They 
■ontained  works  like  Raff's  Symphony  In  the  Forest, 
iVagner's  Faust  Overture  and  Dvorak's's  Slavic  Dances. 
ndeed  they  were  really  tlie  first  series  of  concerts  that 
;ould  be  seriously  regarded  as  attempts  at  genuine 
iymphony  concerts.  There  was  another  orchestra  dur- 
ng  this  period  called  the  Orchestral  Union,  of  which 
,Vm.  Toepke  was  the  director.  We  had  then  not  less 
ban  three  orchestras  giving  series  of  symphony  con- 
certs during  the  years  from  1S80  until  1894.  The  Phil- 
larraonlc  Orchestra,  however,  which  was  an  organiza- 
;ion  of  efficient  amateur  musicians,  just  as  competent 
iS  any  professional  orchestra  of  that  time,  if  not  more 
50,  survived  them  all.  It  was  later  conducted  by  other 
competent  leaders,  and  finally  by  Fritz  Scheel.  After- 
wards Giulio  Minetti  conducted  it,  and  today  William 
F.  Zech  has  its  charter. 

The  concerts  given  by  the  Philharmonic  Orchestra 
were  of  such  excellence  and  the  personnel  so  represen- 
tative of  San  Francisco's  finest  musical  element  that   1 

^ wished  I  had  more  space  in  this  issue  to  devote  to  its 
splendid   achievements.     But   this  is   impossible  at  this 

^time,  and  my  readers  will  have  to  wait  until  the  book 
is  published.  I  may,  however,  add  that  after  Gustav 
Hinrichs,  the  orchestra  was  conducted  by  prominent 
musicians,  such  as  Herman  Brandt,  Theodore  Vogt  and 
Fritz  Scheel.     In  1894  and  1S9.5  Adolph  Bauer  gave  two 

,  .or  three  series  of  Symphony  Concerts  at  the  Tivoli 
[Opera  House  with  fine  artistic  results.  / 

FRITZ    SCHEEL'S    SENSATIONAL    SUCCESS 

Fritz  Scheel  came  to  San  Francisco  for  the  Mid- 
winter Fair,  which  was  officially  opened  on  January  1, 
1894.  He  was  conductor  of  the  Vienna  Prater  Band,  an 
organization  of  first  class  musicians,  who  were  suffi- 
ciently versatile  to  change  the  brass  and  reeds  for 
strings  and  thus  give  both  band  and  orchestra  concerts. 
They  came  from  Chicago,  where  they  had  made  a  sen- 
sation at  the  Columbian  Exposition.  Mr.  Scheel  gave 
his  excellent  concerts  at  the  Vienna  Prater,  a  restaurant 
after  the  European  style,  one  of  the  big  drawing  cards 
at  the  fair,  and  although  he  began  in  January,  he  al- 
ready gave  a  series  of  orchestral  concerts  at  Metro- 
politan Temple  on  Fifth  street,  near  Market,  as  early 
as  February.  1S94.  The  series  extended  tor  one  month 
until  the  end  of  March.  After  the  conclusion  of  the 
fair  in  1895  Fritz  Scheel  took  over  the  Auditorium,  cor- 
ner of  Jones  and  Eddy  streets,  had  it  changed  into  a 
restaurant  similar  to  the  Vienna  Prater  at  the  Midwin- 
ter Fair,  and  gave  regular  weekly  symphony  concerts, 
one  every  Friday  evening.  The  enterprise  proved  a 
financial  failure,  and  soon  afterwards  we  find  the  Met- 
ropolitan Musical  Society  giving  orchestral  concerts 
with  Fritz  Scheel  at  the  Auditorium.  Subsequent  to 
this  the  Philharmonic  Society  succeeded  in  engaging 
the  services  of  Mr.  Scheel  and  gave  an  entire  series 
with  extraordinary  artistic  success.  In  the  fall  of  1895 
Fritz  Scheel  left  San  Francisco.  During  his  absence 
took  place  the  Hinrichs-Beel  Symphony  Concerts  at  the 
Baldwin  Theatre,  located  on  Market  street,  where  now 
the  Flood  Building  is.  '^.       ,    ,,   .   ^ti,.-i        , ,   v    .  if 

Fritz  Scheel  returned  to  San  Francisco  in  1897  and 
in  October  of  that  year  the  San  Francisco  Symphony 
Society  was  organized  and  the  first  real  symphony  con- 
cert, backed  by  an  organization  that  subscribed  a  fixed 
sum  of  money  (it  amounted  to  less  than  $10,000),  was 
given  at  the  Tivoli  Opera  House  on  Thursday  afternoon, 
December  2d.  The  orchestra  consisted  of  fifty-five  men, 
and  the  opening  program  included  Raff's  symphonic 
poem  In  the  Forest,  Scherzo  from  Mendelssohn's  Mid- 
summer Night's  Dream,  Symphonic  Poem  Phaeton  by 
Saint-Saens.  John  Parrott,  so  prominently  associated 
with  the  Musical  Association  of  San  Francisco,  was  the 
financial  backer  of  this  enterprise.  The  concerts  proved 
so  successful  that  a  movement  was  put  on  foot  to  make 
the  symphony  society  permanent.  But  it  did  not  meet 
with  success.  The  following  year,  in  November,  1898, 
the  second  series  of  concerts  began  at  tlie  Orpheum 
■Theatre.  The  third  and  last  season  took  place  in  the 
fall  of  1899,  and  owing  to  the  fact  that  his  efforts,  to  se- 
cure adequate  financial  support  for  these  concerts  so 
as  to  assure  him  sufficient  rehearsals  and  men.  proved 
futile,  Scheel  accepted  an  offer  from  the  Philadelphia 
Symphony  Orchestra,  and  left  this  city.  In  1902  he  re- 
turned on  a  visit  and  gave  a  series  of  concerts  at  the 
Grand  Opera  House,  under  the  auspices  of  the  San  Fran- 
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Cisco  Symphony  Association,  with  Mrs.  Phoebe  Hearst 
as  preslden.  After  the  conclusion  of  this  season,  when 
he  again  made  efforts  to  make  the  orchestra  permanent 
without  success,  he  left  the  city  tor  good  and  a  few 
years  afterwards  died  in  Philadelpliia,  after  creating 
tor  himself  an  internationul  reputation.  Mr.  Scheel 
was  a  conductor  of  the  virile  school,  a  disciplinarian  of 
the  finest  kind,  and  one  of  ihose  leaders  who  get  what 
they  want  from  their  men.  To  San  Francisco  he  was 
a  revelation,  and  he  will  never  be  forgotten  by  those 
fortunate  enough  to  attend  his  concerts. 

THE  PRE-FIRE  SEASON  1900  TO  1906 
Owing  to  the  lack  of  space  here  I  have  to  skip  quickly 
during  the  six  years  following  the  Scheel  concerts. 
Later  in  1899  Henry  Holmes,  a  distinguished  English 
violinist,  had  come  from  England  and  received  the 
backing  of  Mrs.  Hearst  to  give  a  series  of  symphony 
concerts  under  the  auspices  of  the  San  Francisco  Sym- 
phony Society  at  the  Grand  Opera  House  early  in  1900. 
Mr.  Holmes  had  sixty-two  men  to  conduct.  The  following 
season  Paul  Steindortt'  conducted  a  series  of  concerts, 
and  after  this  series  the  San  Francisco  Symphony  Society 
ceased  its  work.  During  this  period  Landro  Campanari 
gave  a  concert  at  the  Grand  Opera  House,  backed  by 
some  prominent  ladies,  but  somehow  it  did  not  develop 
into  a  series.  Later  Frederick  Zech  Jr.,  gave  an  ex- 
cellent series  of  symphony  concerts  at  Fischer's  Thea- 
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tre,  which  was  located  on  the  site  on  O'Farrell  street, 
now  occupied  by  Tail's.  Then  there  was  quite  an  in- 
termission, during  which  the  city  had  no  symphony  con- 
certs of  any  kind,  until  in  1905  J.  Fred  WoUe  became 
head  of  the  newly  established  music  department  of  the 
University  of  California,  and  the  University  Symphony 
Orchestra  was  organized  in  1906,  and  concerts  given  un- 
der the  auspices  of  the  Musical  and  Dramatic  Committee 
of  the  University.  The  popularity  of  these  concerts  grew 
so  much  that  at  the  Wagner  concert,  which  took  place 
a  few  days  before  the  great  fire,  more  than  six  thousand 
people  attended  the  symphony  concert.  Up  to  that  time 
this  was  the  largest  number  of  people  attending  a  sym- 
phony concert.  Of  course  the  disaster  of  April,  1906. 
put  a  sudden  stop  to  these  concerts. 

THE    POST-FIRE    PERIOD   1906   TO   1915 

Dr.  Wolle  resumed  the  symphony  concerts  immed- 
iately after  the  fire  when  San  Francisco's  musical  pub- 
lic was  living  in  Oakland  and  Berkeley.  But  somehow 
the  former  enthusiasm  could  not  be  revived  and  after 
two  or  three  years,  during  which  interest  grew  less  and 
less,  the  symphony  concerts  at  the  Greek  Theatre  had 
to  be  abandoned.  Dr.  Wolle  was  not  as  greatly  appre- 
ciated by  musicians  and  music  lovers  as  his  unquestion- 
able merit  deserved.  There  was  another  gap  in  tiie 
symphony  history  of  San  Francisco  until  Friday  after- 
noon, December  29,  1911.  wlien  the  first  concert  was  given 
under  the  auspices  of  the  Musical  Association  of  San 
Francisco,  with  Henry  Hadley  as  conductor.  This  as- 
sociation had  been  organized  already  for  more  than  a 
year  and  during  this  time  Mr.  Bourne,  its  president, 
had  succeeded  in  securing  three  hundred  guarantors  ai 
$100  each,  with  which  it  was  possible  to  give  six  con- 
certs with  an  orchestra  of  sixty-five  men.  During  the 
next  four  seasons  this  condition  of  affairs  continued. 
Sometimes  six  concerts  were  given,  then  twelve,  then 
ten  and  so  on. 
THE   EXPOSITION   PERIOD  AND  AFTER— 1915-1918 

The  visit  of  the  Boston  Symphony  Orchestra  in  the 
tall  of  1915  aroused  (lie  Board  of  Directors  of  the  Mu- 
sical Association  to  tlie  fact  that  San  Francisco  needed 
a  bigger  and  more  substantial  organization  than  it  had. 
Fortunately  Alfred  Hertz  was  in  Los  Angeles  conduct- 
ing Horatio  Parker's  opera  Fairyland,  and  he  was  im- 
mediately communicated  with.  John  Rothschild,  who 
was  then  secretary  of  the  Musical  Association,  which 
by   this   time   included   some   of   San   Francisco's   most 
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prominent  business  and  social  element,  succeeded  in 
coming  to  arrangements  with  Mr.  Hertz,  and  much  to 
the  gratification  of  music  lovers,  the  announcement 
was  made  that  Mr.  Hertz  had  been  selected  as  conduc- 
tor. This  was  the  biggest  thing  musically  that  ever 
happened  to  San  Francisco,  for,  thanks  to  Mr.  Hertz's 
remarkable  musicianship  and  his  incompromising  atti- 
tude not  to  be  satisfied  with  anything  short  of  musical 
excellence,  a  new  era  began  in  our  symphony  concerts- 
Mr.  Hertz  began  his  season  on  Friday  afternoon,  De- 
cember 17,  1915,  at  the  Cort  Theatre,  and  during  the  sea- 
son 1915-1916  gave  ten  Friday  afternoon  concerts.  His 
artistic  triumph  was  so  pronounced  that  the  following 
season,  instead  of  $30,000  the  guarantee  was  practically 
doubled,  and  instead  of  ten  concerts  nearly  fifty  con- 
certs were  given  in  and  outside  of  San  Francisco.  For 
the  first  time  in  its  history  the  San  Francisco  Symphony 
Orchestra  was  able  to  give  concerts  in  interior  Califor- 
nia cities,  an  entire  series  being  given  in  Oakland.  And 
also  for  the  first  time  San  Francisco  had  a  complete 
regular  symphony  orchestra  of  88  musicians,  exclusively 
engaged  for  a  whole  season  (25  weeks)  and  rehearsing 
daily. 

In  recording  the  success  of  the  San  Francisco  Sym- 
phony Orchestra  we  must  not  forget  the  excellent  busi- 
ness management  of  A.  W.  Widenham,  who  during  the 
last  two  seasons  had  the  sole  responsibility  for  raising 
the  large  amount  of  money  now  necessary  to  defray  the 
expenses  of  the  organization.  While  prior  to  Mr.  Wid- 
enhani's  regime  every  symphony  orchestra  lost  the 
public's  interest  in  the  matter  of  financial  support  after 
the  first  year  the  San  Francisco  Musical  Association, 
under  A.  W.  Widenham's  management,  not  only  suc- 
ceeded in  securing  larger  amounts  of  guarantees  every 
year,  but  also  larger  attendance  and  subscription  sales. 
In  the  fourth  year  since  Mr.  Hertz  came  here  the  en- 
thusiasm is  just  as  great,  if  not  greater,  than  it  ever 
has  been  before.  Last  year  (1917)  there  took  place  the 
greatest  popular  symphony  concert  ever  given  in  the 
history  of  the  world.  Twelve  thousand  people  crowded 
the  Civic  Auditorium  and  2,500  were  turned  away.  This 
triumph  was  achieved  through  the  great  popularity  at- 
tained by  Alfred  Hertz,  the  dignified  and  effective  busi- 
ness management  of  A.  W.  Widenham,  and  last,  but  by 
no  means  least,  the  splendid  publicity  campaign  of  Bar- 
nett  Franklin.  Every  one  connected  with  this  event 
had  reason  to  feel  proud.  And  I  hope  that  the  Musical 
Association,  seeing  the  desire  for  such  events  on  the 
part  of  the  public,  will  use  its  influence  toward  secur- 
ing funds  to  build  a  symphony  hall.  It  would  be  a 
wonderful  piece  of  news  with  which  to  conclude  this 
chapter  in  the  history  of  symphony  concerts  in  San 
Francisco  before  the  book  is  published.  Before  closing 
I  must  congratulate  William  Sproule.  president  of  the 
Musical  Association  of  San  Francisco,  for  the  wonderful 
services  he  has  rendered  San  Francisco  in  behalf  of 
music.  He  has  added  dignity  to  the  office,  force  to  the 
announcements  and  has  secured  the  absolute  confidence 
of  the  public  and  the  members  of  the  association.  May 

he  long  reign! 

•      *      * 

(Editorial  Note.  —  We  must  again  state  that  the 
above  extract  is  condensed,  and  therefore  not 
complete.  It  was  necessary  to  leave  out  most  essen- 
tial facts,  specially  programs  and  new  compositions 
rendered,  in  order  to  crowd  the  matter  into  the  space 
at  my  disposal.  However,  my  readers  will  find  this  to 
be  an  accurate,  if  not  complete,  record  of  San  Fran- 
cisco's symphonic  history. — A.M.) 


Yvette  Guilberfs  Recitals.— San  Franciscans  will 
again  be  entertained  by  the  wonderful  art  of  Madame 
Vvette  Guilbert,  for  the  great  French  woman  is  sched- 
uled to  give  three  recitals  under  Selby  C.  Oppenheimers 
management  at  the  Savoy  Theatre,  on  Tuesday  night, 
January  2Sth,  Saturday  afternoon,  February  1st,  and 
Tuesday  night,  February  4th.  .Madame  Guilbert  has 
advised  her  local  manager  that  she  is  now  preparing 
three  special  programs  for  these  events,  the  first  of 
which  will  be  the  attractive  entertainment  she  recently 
gave  at  her  first  recital  of  this  season  at  the  Maxine 
Elliott  Theatre  in  New  York.  It  is  called  "Chansons 
Rouges"  (Outlaws  in  France  and  America),  and  the 
characters  have  been  specially  pictured  for  Madame 
Guilbert  by-  the  famous  French  Chansonnier  Aristide 
Bruant. 

Anna  Case  Coming  Soon. — Among  the  spring  bookings 
of  Manager  Selby  C.  Oppenheimer  is  Anna  Case,  the 
famous  all-American  soprano,  whose  sensational  suc- 
cesses throughout  the  country  have  made  her  one  of  the 
most  popular  singers  of  the  decade.  Miss  Case  will  ap- 
pear at  the  Savoy  on  Sunday  afternoon,  March  2nd,  and 
will  be  accompanied  by  the  famous  composer-pianist. 
Charles  Gilbert  Spross.  Many  of  Spross's  most  popular 
songs,  notably  "Will  o'  the  Wisp,"  were  introduced  by 
Miss  Case,  and  during  her  coming  tour  she  will  sing 
several  of  his  recent  compositions,  such  as  "Robin, 
Robin,  Sing  Me  a  Song."  Anna  Case  is  described  as  one 
of  the  most  beautiful  and  one  of  the  most  talented  sing- 
ers that  has  ever  appeared  on  the  American  operatic  and 
concert  stage. 


May  Peterson  To  Visit  Coast. — The  most  popular  oi 
all  the  operas  in  the  Metropolitan  repertoire  is  prob- 
ably Puccini's  "Boheme."  which  season  after  season  is 
given  before  crowded  houses  with  Caruso  as  Rodolfo 
and  the  lovely  American  girl,  May  Peterson,  as  Mimi. 
To  be  the  "Mimi"  of  the  famous  Metropolitan  company 
is  sufficient  guarantee  that  in  booking  Miss  Peterson. 
Manager  Oppenheimer  will  offer  another  wonderful  ar- 
tist. The  Peterson  engagements  take  place  during  the 
month  of  March. 
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NEW  YORKER  SUGGESTS  LOCAL  OPERA  COMPANIES 

Impresario  Hinshaw  of  the  American  Singers  Would  Send  Artists  to 

Appear  With  Local  Companies— Dr.  Smith  Plays  His  Symphony 

With  the  Philharmonic— Boston  Symphony  With  Its  French 

Leader  Repeats  Its  Success — A  Busy  Week  of 

Recitals  in  the  Metropolis 


U  j\  EW     YORK,     December     15.— San 
|V  1 1    Franciscans    who   remember    with 
\\\    what   success   the   old   Tivoli   ran 
^^y    tor  years  as  an  organization  with 
a  permanent  orchestra  and  cliorus 
supporting  principals  who  came  and  went 
after  playing   their   best   repertoire   may 
be  interested  in  a  proposition  of  one  of 
our  Eastern  live  wire  managers  to  have 
such   companies   established    in    large   ci- 
ties throughout  the   United  States. 

William  Wade  Hinshaw,  general  man- 
ager of  the  Society  of  American  Singers, 
now  in  its  third  month  of  opera  comique 
at  the  Park  Theatre,  believes  that  it 
might  be  practicable  for  each  city  to 
maintain  an  operatic  stock  company  that 
could  support  distinguished  traveling 
singers  something  after  the  manner  in 
which  local  dramatic  stock  companies 
used  to  support  star  actors.  While  re- 
hearsing "The  Gondoliers,"  which  he  re- 
cently revived,  he  said: 

"I  have  been  asked  to  take  our  opera 
company  on  the  road  when  its  New  York 
season  ends,  so  that  some  of  the  larger 
cities  may  be  able  to  hear  what  we  have 
been  doing  this  season  to  establish  opera 
coniique  in  America.  But  the  great  diffi- 
culty in  doing  this  is  the  cost  of  transpui- 
tation  for  a  big  company,  and  the  prac- 
tical considerations  as  to  whether  a  tour 
of  this  sort  could  be  made  to  pay  in  the 
lirst  season,  under  our  idealistic  co-opera- 
live  arrangements.  How  simple  the 
matter,  however,  it  in  each  of  the  big 
cities  we  could  count  on  a  local  company 
of  trained  actors  and  singers,  with  a 
repertoire  of  classics,  and  an  earnest  in- 
terest in  building  up  the  localp  prestige 
of  a  musical  community! 

"And  what  would  be  the  result  of  such 
a  chain  of  local  music  clubs  of  operatic 
companies.'  Why,  the  building  up  in  this 
country  of  a  great  love  and  appreciation 
for  opera  and  the  making  of  an  increas- 
ingly large  public  for  every  existing  op- 
eratic enterprise  of  merit  in  the  United 
States. 

"Before  declaring  this  a  dream  of  the 
impossible,  remember  what  a  chain  of 
oratorio  this  country  has  produced — fes- 
tival choruses  whose  musical  events  are 
of  the  highest  type,  that  enlist  a  great 
army  of  trained  musicians  and  singers; 
that  rest  absolutely  on  local  interest  and 
pride.  And  oratorio  can  never  be  as 
popular  as  light  opera — can  never  appeal 
as  strongly  to  pleasure  lovers  as  well  as 
to  music  lovers,  since,  in  the  very  nature 
of  things,  oratorio  is  serious  work;  while 
the  appeal  of  light  ojera  is  to  a  very 
large  public  educated  to  the  pictorial 
comedy  and  dramatic  entertainment  of 
the  stage." 


"Martha,"  for  the  first  time  this  season, 
was  given  at  the  Metropolitan  Opera  Sat- 
urday afternoon.  Caruso  is  as  much 
loved  in  this  opera  as  in  "L'Elisir 
d'Amore"  or  "Pagliacci,"  and  the  public 
was  on  hand  in  force  on  Saturday  to  ap- 
plaud him.  His  chief  associates  were 
-Mines.  Hempel  and  Homer  and  Mr.  Di- 
dur,  all  of  whom  count  many  admirers  in 
"Martha."  It  was  particularly  pleasant 
to  have  Mme.  Homer  back  for  Nancy. 

Puccini's  "Tosca"  was  given  at  the 
Metropolitan  Opera  House  Friday  eve- 
ning before  a  large  audience.  Miss  Par- 
rar  was  to  have  appeared  as  the  Roman 
.singer,  but  it  was  made  known  that  re- 
hearsals tor  the  fortlicoming  production 
of  "Suor  Angelica,"  one  of  Puccini's 
three  one-act  operas,  had  taxed  her 
strength  .so  that  she  felt  unequal  to  the 
task.  Claudia  Muzio  was  substituted  for 
her.  The  Italian  soprano  is  heard  to  ad- 
vantage in  "Tosca."  The  name  part  is 
one  peculiarly  suited  to  her  vocal  gifts 
and  her  personality.  The  other  members 
of  the  cast  were  the  same  as  heretofore 
this  season,  Mr.  Crimi's  "Cavaradossi" 
is  thus  far  his  best  part.  Mr.  Scott's  im- 
personation of  "Scarpia"  was  admirable 
and   Mr,   Moranzoni   conducted. 

Puccini's  "Manon  Lescaut"  at  the  Met- 
ropolitan on  Thursday  night  was  No.  17 
among  the  season's  revivals  in  less  than 
.1  month.  Mme.  Alda  and  Mr.  Martinelli 
returned  to  roles  in  which  they  have  be- 


At  the  fourth  Friday  matinee  of  the 
Philharmonic  Society  in  Carnegie  Hall 
Friday  afternoon  the  orchestral  numbers 
were  David  Stanley  Smith's  D  major  sym- 
phony. No.  2,  Ippolitov-Ivanov's  "Caucas- 
sian  Sketches"  and  Dukas's  "I'Apprenti 
Sorcier. "  Dr.  Smith  conducted  his  own 
symphony,  which  was  written  for  the 
Norfolk  festival  of  the  present  year.  The 
composition  is  in  three  movements,  the 
second  being  an  adagio  and  the  last  a 
moderate  allegro  of  which  a  feature  is  a 
canzone  for  violoncello.  Dr.  Smith  is  as- 
sociated with  Horatio  Parker  in  the  con- 
duct of  the  musical  department  of  Yale 
University.  The  Smith  symphony  is  out 
of  the  ordinary.  Mary  Jordan,  contralto, 
sang   two   songs   entitled   "Poems   of  Au- 


MADAME    JOSEPH    BERINGER 

Contralto — Head  of  the   Vocal    Department   of 

the    Beringer    Conservatory    of    Music 

tunin,"  by  Ernest  Bloch,  and  an  aria  from 
.John  Knowles  Paine's  opera  "Azara." 


At  the  matinee  of  the  Boston  Symphony 
Orchestra  at  Carnegie  Hall  Saturday  af- 
ternoon Henri  Rabaud,  the  distinguished 
French  composer,  who  has  become  con- 
ductor of  the  organization,  had  a  program 
including  Weber's  overture  to  "Eury- 
anthe,"  Mozart's  "Jupiter"  symphony, 
Dukas's  "L'Apprenti  Sorcier"  and  Boro- 
din's B  minor  symphony,  It  was  M.  Ra- 
baud's  second  concert  as  conductor  of  the 
Boston  Symphony  and  his  audience  was 
large  and  cordial. 


Jean  McCormick,  a  contralto  from  In- 
dianapolis, was  heard  for  the  first  time 
in  this  city  in  a  song  recital  Friday  eve- 
ning at  Aeolian  Hall  under  the  manage- 
ment of  Haensel  &  Jones.  She  chose  for 
her  first  number  several  old  Italian  airs 
These  she  followed  by  the  aria  "Adieu, 
Forets"  of  Tschaikowsky.  The  other 
numbers  include  songs  by  Grieg  and  mod- 
ern French  and  American  songs,  with 
two  in  manuscript  by  Schminke  and 
Heyne.  McCormick  disclosed  a  voice  of 
good  natural  quality  and  extended  range. 
With  the  aid  of  Richard  Hageman  at  the 
piano  she  gave  an  enjoyable  recital. 


comprised  Mr.  Ornstein's  sonata,  opus  54; 
two  arabesques  of  Debussy,  "Le  Gibet" 
and  "Le  Barque  sur  I'Ocean"  by  Ravel, 
Liszt's  Rhapsody,  No.  13;  Beethoven's 
"Sonata  Appassionata,"  Liszt's  D  Hat 
etude  and  the  Verdi-Liszt  "Rigoletto" 
fantasy.  His  sonata,  in  four  movements, 
aroused  much  interest.  He  delivered  it 
with  taste  and  color  and  the  whole  won 
much  favor. 


lore  now  won  much  success,  while  Mr. 
Montesanto  was  new  as  the  villain  Les- 
caut, and  Messrs.  Segurola  and  Reiss, 
Mme.  Perini  and  others  reappeared.  Mr. 
Papa  conducted.  Although  Manon  may 
not  be  regarded  as  equal  to  the  great  Ital- 
ian composer's  later  works,  Tosca  and 
Madam  Butterfly,  it  is  a  treat  to  hear  it 
occasionally  produced  as  only  the  Metro- 
politan Opera  Company  has  been  able  to 
do  so  in  this  city. 


Leo  Ornstein  gave  the  second  of  two 
piano  recitals  Saturday  afternoon  in 
.Xeolian  Hall.  As  at  the  first  concert  the 
program  began  with  one  of  Mr.  Ornstein's 
own  compositions  and  contained  selec- 
tions from  standard  composers.    The  list 


Joseph  Bonnet,  the  distinguished 
French  organist,  gave  his  only  New  York 
recital  of  the  current  season  Saturday 
evening  in  Aeolian  Hall.  Mr.  Bonnet 
came  to  this  country  in  January,  1917, 
under  the  auspices  of  the  French-Amer- 
ican Association  for  Musical  Art.  In 
Paris  he  was  the  successor  of  Guilmant, 
with  whom  he  had  studied  in  the  capac- 
ity of  organist  tor  the  Societe  des  Con- 
certs du  Conservatoire,  and  he  filled  the 
post  of  organist  at  St.  Eustache.  His 
mastery  of  stops,  pedals  and  manuals 
again  astonished  his  admirers.  His  de- 
livery of  the  Liszt  work  aroused  especial 
interest,  but  he  was  warmly  applauded 
throughout  his   program. 


The  fifth  Sunday  concert  of  the  Sym- 
phony Society  was  in  Aeolian  Hall  last 
Sunday  afternoon.  The  program  con- 
tained Mozart's  G  minor  symphony,  Vin- 
cent d'Indy's  "Istar"  variations,  Lalo's 
"Symphonie  Espagnole"  for  violin  and 
orchestra  and  three  old  Flemish  folk- 
songs arranged  for  orchestra  by  Arthur 
de  Greet,  a  Belgian,  now  a  professor  at 
the  Conservatoire  of  Brussels.  The  vio- 
lin soloist  was  Efrem  Zimbalist,  who 
took  the  place  of  Toscha  Seidel,  origin- 
ally announced  for  this  concert.  Mr. 
Zimbalist  played  with  incisive  rhythm 
and  beauty  of  tone.  Conductor  Walter 
Damrosch  described  the  folk  song  in  his 


PROFESSOR   JOSEPH    BERINGER 


first  speech  of  the  season.  The  orches- 
tra which  has  been  playing  in  Carnegie 
Hall,  was  a  little  too  strong  for  the 
smaller  auditorium.  The  folksong  pieces 
of  Mr.  de  Greet  were  simple  tunes.  The 
first  was  the  "Solitary  Rose,"  which  was 
born  to  blush  unseen  and  thus  to  die  a 
futility.  The  second  was  about  Mary 
•Ann,  who  went  to  spin  for  the  soldier 
boys  and  love  a  few.  The  third  cele- 
brated the  antipathy  of  the  Belgians  to 
the  statue  of  the  Duke  of  Alva. 


appeared  here  in  recital.  He  was  heard 
again  in  the  same  form  of  entertainment 
last  Monday  afternoon  in  Aeolian  Hall 

Ralph  Lawton,  American  pianist  gave 
a  recital  last  Monday  evening  in  Aeolian 
Hall.  Mr.  Lawton  was  at  one  time  a 
teacher  of  the  piano  in  Des  Moines,  lowa 
and  then  until  the  war  started  he  played 
in  Europe  and  with  considerable  success 

A  song  recital  was  given  in  the  Astor 
Gallery  of  the  Waldorf  Saturday  night 
by  Evelyn  MacNevin,  daughter  of  Dr  M 
G.  MacNevin.  Miss  MacNevin  has  a  con- 
tralto voice  with  a  good  range  and  she 
was  especially  applauded  for  her  rendi- 
tion  of  the  aria  from  "Samson  et  Dalila  " 
"Amour!    Viens  Aider  ma  Faiblesse." 


Society  was  out  in  force  at  Mr.  Bagby's 
second  musical  morning  of  this  season 
last  Monday  in  the  grand  ballroom  of  the 
Waldorf-Astoria.  The  artists  were  Mme. 
Frances  .^Ida  of  the  Metropolitan  Opera, 
Louis  Graveure,  baritone,  and  Mischa 
Elman,  violin.  Miss  Erin  Ballard,  Bryce- 
son  Treharne  and  Joseph  Bonime  were 
the  accompanists.  Mme.  Alda,  on  ac- 
count of  a  recent  accident,  was  obliged 
to  carry  a  walking  stick.  She  sang  "irn 
Bel  Di"  from  "Madame  Butterfly"  and 
two  groups  of  songs,  including  composi- 
tions of  Pliilidor,  Jarneveldt,  Rogers,  Ayl- 
ward  and  Oley  Speaks,  also  the  "Ga- 
votte" from  Massenet's  "Manon."  Mr. 
Graveure  was  heard  in  songs  familiar  to 
his  concert  repertoire,  and  Mr,  Elman 
played  compositions  of  Lalo,  Couperin- 
Kreisler,  Schubert-Elman,  Hummel  and 
I.  de  Monasterio. 


Charles  Dillingham  has  completed  ar- 
rangements for  a  peace  Christmas  carol 
concert  at  the  Hippodrome  Sunday  after-  '■ 
noon,  December  20.  This  program  will 
be  presented  by  the  Russian  Symphony 
Orchestra  under  the  direction  of  Modest 
Altschuler,  in  conjunction  with  the  Paul- 
ist  Choristers  under  the  direction  of 
Father  William  J.  Finn,  which  organiza- 
tion will  come  from  Chicago  for  this  oc- 
casion. 

Mrs.  Casterton-MacDonald,  of  Roches- 
ter, N,  v.,  president  of  the  Federation  of 
Music  Clubs  of  the  State  of  New  York 
has  gone  to  France  and  left  the  atfairs  of 
the  presidency  in  the  hands  of  Mrs. 
Julian  Edwards,  widow  of  the  celebrated 
composer,  vice-president  of  the  Theatre 
Assembly  Club,  one  of  the  directors  of 
the  Musicians'  Club. 

The  People's  Music  League,  of  the  Peo-  i 
pies  Institute,  announces  that  the  League  ' 
is  now  forming  a  chorus,  which  will  be 
directed  by  Ernest  Bloch,  the  Swiss  com- 
poser. 


Olga  Samaroff,  the  noted  .American 
pianiste,  who  is  now  on  tour,  will  make 
four  New  York  appearances  this  season, 
once  with  the  Friends  of  Music  at  the 
Ritz-Carlton,  once  with  the  Philadelphia 
Orchestra  at  Carnegie  Hall,  and  twice  in 
recital  at  Aeolian  Hall.  Her  Hrst  New 
York  recital  will  take  place  on  the  eve- 
ning of  January  23,  and  the  second  on 
the  afternoon  of  February  27. 

Sir  Thomas  Beecham  has  written  a 
letter  to  the  Mayor  of  Manchester,  Eng- 
land, offering  to  build,  maintain,  and 
manage  an  opera  house  in  that  city  it  it 
will  give  a  site  of  not  less  than  45,iJ0ii 
square  feet.  At  the  end  of  ten  years  tlip 
opera  hou.se  is  to  go  to  the  city  as  a  gilt. 


The  first  of  the  two  concerts  by  the 
Oratorio  Society  this  season  took  place 
Tuesday  evening  in  Carnegie  Hall.  Wal- 
ter Damrosch,  conductor,  had  arranged  a 
program  comprising  Wolf-Ferrari's  "La 
Vita  Nuova"  and  two  choruses  by  Lili 
Boulanger  entitled  "Hymn  to  the  Sun  " 
and  "On  the  Burial  of  a  Soldier."  Rein 
aid  Werrenrath,  baritone,  sang  the  niusi( 
allotted  to  Dante  in  the  Wolf-Ferran 
work  and  Rosalie  Miller  that  written  for 
Beatrice.  The  choir  of  boys  and  girls 
from  St.  Michael's  Churcli  was  also  util- 
ized. The  orchestral  parts  for  the 
"Hymn  to  the  Sun"  did  not  arrive  in  time 
for  rehearsal  and  Mr.  Damrosch  gave  the 
jubilant  "Thanks  Be  to  God"  from 
"Elijah"  instead. 


The  opening  concert  of  the  Letz  Quar- 
tet's second  season  took  place  Tuesday 
evening  at  Aeolian  Hall.  The  quartet's 
members  remain  the  same  as  last  season. 
Hans  Letz,  who  before  their  dissolution 
was  the  second  violinist  of  the  Kneisels, 
is  the  quartet"s  leader,  and  his  associates 
are  Sandor  Harmati,  second  violin;  Ed- 
ward Kreiner,  viola,  and  Gerald  Maas, 
cello.  The  program  opened  with  Mo- 
zart's quartet  in  G  major,  Koechel  No. 
387,  and  closed  with  the  K  major  quartet, 
opus  22,  of  Tschaikowsky.  Between  these 
two  works  came  Beethoven's  quartet  in 
E  flat  major,  opus  74.  Their  performance 
of  classic  numbers  was  enjoyed,  especial- 
ly the  andante  in  the  Mozart  quartet. 
Gavin  Dim  High. 


SEND    THEM    A    MUSICAL    REVIEW! 


Among  last  week's  recitals  that  were 
worth  while  was  that  of  Edward  Morris, 
a  young  American  pianist,  who  has  twice 


Have  you  any  relatives  or  friends  stay- 
ing away  from  home  during  the  holidays? 
If  so,  they  will  surely  appreciate  it  if 
you  mail  them  this  Christmas  edition  of 
the  Pacific  Coast  Musical  Review.  They 
are  perhaps  wondering  what  there  is  new 
in  their  native  city  or  their  home  city. 
You  have  no  idea  how  greatly  inter- 
ested people  are  in  the  events  at  home 
when  they  are  away.  Send  them  the 
news!  They  will  get  the  paper  before  . 
New   Year.  I 


ALEXANDER    SASLAVSKY'S    GREAT    VERSATILITY 

Distinguished   Musician   Has  Conquered   For   Himself  an 

International    Reputation    as    Virtuoso,   Concert 

Master,  Conductor  and    Ensemble   Player 


Alexander  Saslavsky,  the  Russian  -j'iolinist,  since 
coming  to  this  country  some  twenty  odd  years  ago.  lias 
ed  an  unusually  active  musical  life.  His  career,  aside 
i'roni  his  orchestral  connections,  which  have  taken  him 
mtq  every  city  in  the  United  States  and  Canada,  as 
.concert  master,  soloist  and  conductor,  lias  been  one  long 
luccession  of  performances,  in  chamber  music  concerts 
ind  recitals  during  the  entire  year.  In  addition  to 
;:hese  public  appearances,  he  has  always  been  in  de- 
nand  as  a  teacher  and  coach,  both  in'Slew  York  and 
:lie  middle  and  western  cities.  ',;  .'i* 

Saslavsky  has  always  iiiadf  ;i  p"int.»of  bringing  out 
lew  and  rarely  heard  con]iMi:  ilimis  lii.th  for  violin  and 
.irchestra  and  string  enseii]lili_  11.  tave  tlie  first  per- 
iorniances  in  America  of  IIm-  '.\I1\  narsky  Concerto,  the 
';!onus  Concerto  and  the  lloiiiauce'  and  Caprice  by  Ru- 
binstein, with  the  Russian  -Symphony  Orchestra,  of 
which  he  was  one  of  Ui.e  ^punders,  during  the  four  years 
le  acted  as  its ,  eo'ncprtniaster.  With  the  New  York 
Symphony  ()rcln^j^S,"i"with  which  he  was  connected  tor 
twenty-two  y«^'s:,,;ii'e  gave  the  first  performance  of  a 
newly  disco.\^t-ejl'^concerto  by  Haydn  (wliich  has  sinc« 
lieconie'very  i*i>pular  among  violinists  as  a  concert  num- 
ber). an^iTi^also  played  the  Poeme  by  Chausson  for  the 
nr';t  •tim«'.  with   orcliestral  accompaniment. 


I'  A  •'  I  !••  I  (•    ('(i.\  ST    .\i  I's  I  (■  A  I;    i;  \-:v  I  K  w 

times.  Among  them  being  Suk,  Tschaikowsky,  Gericke, 
Hans  Richter,  Paucr,  Kuchs,  Seidl,  Daniroscli,  Fritz 
Scheel,  Richard  Straus,  Von  Schuch,  Mancinelli,  IVIahler 
and   Weingartner. 

Last  spring  Saslavsky  decided  to  change  the  scene 
of  his  work  entirely,  and  so  resigned  from  the  New  York 
Symphony. Orchestra,  having  in  mind  as  a  future  field 
Caiiforjua,  where  he  has  often  played  and  has  many 
friends.  His  presence  here  this  fall  has  made  possible 
the  reorganization  of  what  was  formerly  known  as  tlie 
People's  Philharmonic  Association,  now  a  state-wide 
spciety  called  the  Philharmonic  Society  of  California. 
As  a  concert  master,  many  critics  acclaimed  him  as  the 
greatest  in   the  country. 

The  following  letter  was  received  by  Alexander  Sas- 
lavsky, prior  to  his  departure,  this  summer  from  the 
Symphony  Society  of  New  York: 

New  York,  June  7,  1918. 
iWy  dear  Mr.  Saslavsky: 

It  gives  us  great  pleasure,  as  a  committee,  appointed 
for  this  purpose,  to  send  you  with  this  letter  a  loving 
cup,  which,  as  the  inscription  on  it  shows,  is  presented 
to  you  by  the  directors  of  the  Symphony  Society  of  New 
York,  as  a  sliglit  token  of  their  friendship  and  appre- 
ciation of  your  distinguished  services  with  the  New 
York  Symphony  Orcliestra  for  so  many  years.  As  the 
subscriptions  sent  by  our  directors  for  this  purpose  have 
far  exceeded  our  expectations,  we  take  the  liberty  at 
the  same  time  of  sending  you  a  little  Liberty  Bond. 
Very  sincerely  yours, 

HARRY    HARKNESS    FLAGLKR, 
WALTER  DAMROSCH, 
EDWIN  T.  RICE, 

Committee. 


VJ 


ALEXANDER   SASLAVSKY 
The    distinguished    Violin    Virtuoso,    Ensemble    Player,    Con- 
ductor  and    Pedagogue,    who    has    become   a    leading 
factor  in   San   Francisco's   Musical    Life 

.  His  activities  in  the  field  of  chamber  music,  which 
;Saslavsky  holds  to  be  his  highest  ideal  of  musical  ex- 
pression, have  been  most  varied  and  far  reaching.  He 
lias  usually  been  connected  with  several  groups  of 
players  in  different  ensemble  forms  simultaneously, 
among  them  the  most  representative  musicians  in 
-America.  His  earliest  ensemble  work  was  with  Eugene 
Bernstein,  pianist,  and  Modest  Altchuler.  cellist  (now 
the  conductor  of  the  Russian  Symphony  Orchestral. 
These  three  men  were  aiBong  the  pioneers  of  chamber 
music  in  New  York  City.  In  190.3  Saslavsky  organized 
the  Mendelssohn  Trio  Club,  with  Charles  Gilbert  Spross, 
piano,  and  the  late  Victor  Sorlin,  cello,  and  in  1907 
formed  the  New  York  Trio  with  Paolo  Gallico.  piano, 
and  Henry  Bramsen,  cello.  In  1908  came  the  Saslavsky 
String  Quartette,  which  for  nine  consecutive  years  gave 
concerts  in  New  York  City  each  winter,  and  was  ac- 
knowledged among  the  really  great  string  tiuartettes 
of  the  country. 

During  the  summer  seasons  for  many  years  he  took 
his  ensembles  to  the  Northwest,  and  for  the  past  six 
years  has  given  series  of  chamber  music  concerts  both 
.with  his  quartette  and  as  a  trio  with  Alfred  De  Voto. 
the  well  known  Boston  pianist,  in  Colorado,  and  has 
toured  with  De  Voto  in  sonata  recitals. 

As  a  conductor  of  symphonic  music  Saslavsky  has  a 
;  wider  scope  in  which  to  demonstrate  his  musicianship. 
Although  in  such  event  many  deplore  the  absence  of 
his  wonderful  violin  tone,  it  is  generally  conceded  that 
the  orchestra  gains  by  his  personality,  as  expressed 
through  those  under  his  baton.  His  six  weeks  of  sym- 
phony concerts  during  the  summer  of  1912,  wlien' he 
took  the  New  York  Symphony  Orchestra  to  Spokane, 
Wash.,  is  still  remembered  as  the  greatest  event  in  the 
musical  life  of  that  city. 

It  is  interesting,  in  considering  his  really  great  inter- 
pretive powers,  as  a  player  and  conductor,  as  well  as 
his  wide  knowledge  of  scores,  both  classical  and  mod- 
ern, to  know  that  Saslavsky  has  had  the  advantage  of 
playing  under  most  of  the  great  conductors  of  modern 


HARRY  CULBERTSON  AT  CAMP  FREMONT 


Harry  Culbertson,  the  well  known  Chicago  impres- 
ario, has  been  in  the  United  States  army  since  May 
1st,  and  was  located  at  Camp  Fremont.  However,  he 
was  released  and  returned  to  the  East  to  resume  his 
managerial  activities.     During  this  season   Mr.  (Uilbert- 


'^  Women  of  the 
Homeland" 

(COD  BLESS  YOU.  EVERY  ONE!) 

A    Melody    Ballad 
D\>  Bernard  Hamblen 

Sung  fcl) 

Charles   Harrison 


son  will  confine  his  mergies  to  four  attractions,  which 
will  include:  Frances  Ingram,  contralto;  the  Zoellner 
Quartet,  formerly  of  Brussels,  Belgium;  Louis  Kreidler, 
baritone,  and  Edna  Gunn  Peterson,  pianist.  These  ar- 
tists Mr.  l^ulbertson  will  direct  exclusively  in  a  coast 
to  coast  tour  during  the  season  1919-1920.  Mr.  Culbert- 
son was  mustered  out  of  the  army  last  week.  He  is  a 
firm  believer  that  a  manager  can  accomplish  more  by 
concentrating  his  energies  upon  four  or  five  artists  than 
by  distributing  his  duties  over  an  almost  limitless  field. 


ALBERTA  LI VERNASH-H YDE  TO  GIVE  CONCERT 

Alberta  Livernash-Hyde,  the  well  known  and  eflicient 
piano  soloist,  plans  to  give  a  concert  some  time  after 
the  first  of  the  year.  Her  concert  in  the  Italian  Room 
of  the  St.  Francis  Hotel  some  time  ago  was  such  a 
success  that  her  many  friends  will  be  pleased  to  have 
an  opportunity  to  hear  her  again.  Mrs.  Hyde  has 
booked  herself  with  Mrs.  Jessica  Colbert  and  may  ap- 
pear under  that  direction  during  the  season.  Mrs. 
Hyde  was  one  of  the  famous  Godowsky  class  members 
and  proved  to  be  among  the  most  apt  and  successful 
of  the  young  artists  there  assembled.  She  also  gavo 
three  Red  Cross  Teas  and  a  Salvation  Army  benefit 
during  last  summer,  which  netted  handsome  sums  for 
these  worthy  organizations.  She  gave  a  reception  in 
honor  of  Leopold  Godowsky  at  her  studio  at  Grove 
street,  which  was  one  of  the  social  musical  functicuis 
of  the  year. 


THEODOR  SALMON   MEETS  WITH  SUCCESS 


'i'heodor  Salmon,  who  recently  returned  to  San  Fran- 
cisco after  several  years  absence,  is  again  meeting  with 
success.  Although  the  beginning  of  the  season  was 
somewhat  discouraging  on  account  of  the  influenza  epi- 
demic, Mr.  Salmon  is  already  finding  his  way  back  to 
his  former  successes.  He  is  bound  to  meet  with  a 
hearty  welcome  among  all  those  students  who  seek 
conscientious  instruction,  for  both  as  pianist  and  in- 
structor he  meets  with  the  highest  demands.  He  also 
is  a  most  able  composer,  having  recently  composed  a 
number  of  decidedly  skillful  piano  works  which  have 
met  with  encouraging  receptions  wherever  they  have 
been  performed. 
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Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  Weift  34th  St.  New  York 


Local   Direction 

San    Francisco:     SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.  E.  BEHYMER 


MADAME    STELLA    JELLICA'S    ARTISTRY 


Exquisite   Colorature   Soprano   Destined    to    a     Brilliant 

Career  by    Reason   of   Her   Extraordinary   Voice 

and    Intelligence 


Without  tlie  radiance  that  is  supposed  to  lighten  the 
pathway  of  singers  of  the  operatic  stage  appearing  in 
concert,  or  the  vaunted  prestige  of  European  approval, 
.Madame  Jellica,  the  California  singer,  is  being  hailed 
by  the  leading  critics  as  one  of  the  greatest  singers  in 
her  class.  Mme.  Jellica  is  not  only  a  beautiful  singer 
but  is  also  an  exceptional  builder  of  programs,  which  is 
in  itself  a  great  art.  Among  her  numbers  will  always 
be  found  interesting  examples  of  modern  musical 
thought  as  well  as  the  representative  works  by  the  old 
masters,  as  she  believes  that  the  so-called  "futurist" 
music  is  but  the  expression  of  our  modern  civilization 
and  her  singing  of  Charpentier  and  Debussy  is  breathed 
out  as  though  a  gauzy  film  were  cast  over  technique 
and   tone   production,   to   idealize   them. 

Madame  Jellica  is  destined  to  assist  in  directing  the 
attention  of  musicians  the  world  over  to  California  for 
artistic  talent  properly  expressed.  During  the  Exposi- 
tion Mme.  Jellica  appeared  as  soloist  with  Sousa  and 
has  been  soloist  for  a  large  number  of  choral  societies 
and  symphony  orchestras  of  the  west,  besides  appear- 
ing in  concert  with  such  artists  as  Monsieur  B.  Emilio 
I-'u.vans,  the  first  flutist  of  the  San  Francisco  Orcliestra, 
aiul  Kajftau  .Attl,  tlie  harpist  of  the  San  Francisco  Or- 
chestra. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


MARION  VECKI 

BARITONE 
Opera==Concert==Oratorio 

Engaged  for  Opening  Concert 
of  Saturday  Club  of  Sacra- 
mento      early       in       January 


Management: 
SELBY   OPPENHEIMER 


Sherman  Clay  Building 


San  Francisco 


SYmphMY 

ORCHESTRA 

ALFRCOHeitTl. CONDUCrOft 

SECOND  "POP"  CONCERT 

CURRAN  THEATRE 
Sunday  Afternoon,  Dec.  22 

ALL-TSCHAIKOWSKY   PROGRAM 

"Pathelique"    Syniplion\'.    No.    t; 

Italian    Caiirice  "Nutcracker    Suite" 

Overture,    "The  Year  1912" 

PRICES — 25c,   50c,   75c,   $1.00.    Tickets   at   Sherman. 

Clay  &  Co.'s.  except  concert  day;  at  theatre  on  concert 


(la; 


only 


NEXT — January    3-5,    Third    Pair    Symphonies 
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ROSE    PIAZZONI    TO    GIVE    VOCAL    RECITAL 

Possessor  of  a    Rare   Soprano   Voice  of  Splendid  Timbre 

and    Extraordinary    Range,    Which    She    Uses   With 

Fine   Intelligence  and   Artistry 


"This  girl  is  oertain  to  become  a  great  artist  some 
day,"  exclaimed  a  well  known  musical  connoisseur  when 
Rose  Piazzoni,  at  the  age  of  sixteen,  appeared  tor  the 
first  time  in  public,  singing  on  the  program  of  the  grad- 
uating exercises  of  her  school,  with  the  (?ase  and  assur- 
ance of  youth.  To  make  this  prophetic  exclamation 
come  true  became  the  principal  ambition  of  this  young 
and  gifted  vocalist,  and  with  untiring  industry  and  per- 
sistent energy  she  set  to  work  to  develop  her  extraordi- 
nary natural  artistic  endowment  until  she  had  achieved 
in  a  comparatively  brief  space  of  time  what  others 
usually  accomplish  in  many  years  of  tedious  studies. 
With  her  adaptability  and  conscientious  self  criticism 
it  is  but  natural  that  even  greater  things  will  be 
achieved  by  her  in  the  form  of  a  brilliant  future. 

Rose  Piazzoni  is  a  Californian.  She  is  a  native  of 
Monterey  and  belongs  to  a  family  of  distinguished  ar- 
tists. Her  cousin  is  the  former  noted  sculptor  Adolfo 
Piazzoni.  Another  cousin  is  a  distinguished  landscape 
painter.  Miss  Piazzoni's  principal  artistic  asset  is  a 
.soprano  voice  of  unusual  charm,  extraordinary  compass 
of  practically  three  octaves  and  possessing  a  timbre  and 
character  that  enables  her  to  use  it  easily  both  as  a 
dramatic  as  well  as  colorature  voice.  This  clear  and 
genuine  soprano  reveals  a  wide  range,  which  extends 
from  the  low  G  to  the  three  lined  E  above  the  staff  in 
which  compass  she  sings  with  ease,  reaching  the  high- 
est tones  with  an  even  and  ringing  (juality  and  possess- 
ing a  resonant  and  distinct  middle  register,  quite  a  rare 


ROSE    PIAZZONI 

The    Remarkably    Endowed    Soprano    Artist-Pupil    of    Herman 

Genss,  who  will  give  a  Concert  at  Scottish    Rite  Auditorium 

on    Wednesday    Evening,   January  22 

accomplishment  among  high  sopranos.  Miss  Piazzoni 
also  possesses  an  exquisite  faculty  of  phrasing  and 
shading  and  she  attacks  her  notes  with  precision  and 
purity  of  intonation. 

Particularly  noteworthy  is  this  young  artists  facility 
in  bravura  singing.  Her  trill  is  even  and  brilliant,  her 
breath  control  and  power  remarkable.  We  heard  her 
sing  phrases  in  Handel's  aria  "Oil  Had  1  Jubal's  Lyre" 
(which  both  Frieda  Henipel  and  Alma  Gluck  interrupted 
with  two  or  three  intakes  of  breath)  without  any  in- 
terruption whatever  in  one  continuous,  healthy  and 
even  breath.  Her  musical  instinct  and  refinement  re- 
veals itself  in  a  spontaneous  expression  of  intelligent 
emotional  coloring.  Rose  Piazzoni  commands  both  dra- 
matic power,  requiring  a  big  and  ringing  dramatic 
voice,  and  at  the  same  time  succeeds  in  realistically  por- 
traying lighter  and  more  buoyant  parts,  necessitating  a 
limpid,  pliant  lyric  voice,  such  as  is  demanded  by  Ro- 
slna  in  the  Barber  of  Seville  or  Zerlina  in  Mozart's  Don 
Glavanni. 

However,  Miss  Piazzoni  has  not  restricted  her  musical 
education  to  merely  acquiring  a  serious  knowledge  of 
vocal  art,  under  the  direction  of  the  noted  pedagogue 
and  -well  known  master.  Herman  Genss,  but  she  is  also 
a  brilliant  pianist  and  a  thorough  harmony  and  theory 
scholar.  In  other  words,  she  is  that  rara  avis— a  singer 
who  is  a  musician.  Of  course  we  agree  with  those  peo- 
ple that  claim  it  is  not  absolutely  necessary  for  a  singer 
to  be  a  musician,  but  surely  the  singer  who  is  not  a  mu- 
sician can  never  become  truly  great.     In  addition  to  her 


PACIPIO    (J  OAST    MUSIGAT;    REVIEW 

rarr  hikI  tliorough  imisicii:  accoiuplishmenlH.  Miss  Piaz- 
zoni IS  also  a  thoroughly  equipped  linguist,  which  en- 
ables her  to  sing  in  nv.-  languages,  namelv:  English, 
iTench,   Italian,   apanish    and   German. 

Professor  Genss  is  so  nnlhusiastic  about  the  unusual 
achievements  of  Miss  Piazzoni  that  he  will  introduce 
her  to  the  musical  public  at  a  concert  to  be  given  on 
Wednesday  evening,  January  22nd,  at  Scottish  Rite 
Hall.  The  program  to  he  presented  on  this  occasion 
will  prove  the  artist's  exceptional  versatility  in  many 
directions.  This  exemplary  event  includes 'the  strik 
Ingly  dramatic  ana  from  Verdi's  Ernani,  the  brilliant 
ana  from  Rossini's  Barber,  demanding  remarkahl. 
agility  and  bravura  and  in  which  the  artist  has  an  i.|, 
portunity  to  display  her  bel  canto  and  her  knowledge. n 
traditions  associated  with  Rossini's  type  of  vocal  an 
the  technically  and  vocally  difficult  Strauss  Waltz  Vor, 
di  primavera,  the  classic  Handel  aria  already  nientioni-H 
and  finally  a  group  of  songs.  This  is  indeed  a  program 
which  represents  an  excellent  opportunity  for  Miss  Piaz- 
zoni's varied  musical  gifts  and  artistry. 

The  vocalists  will  be  assisted  by  Mrs.  W.  B.  Walton 
a  most  excellent  pianist,  who  also  represents  Professor 
Genss'  master-school.  The  piano  selections  include- 
Beethoven  s  so  called  Moonlight  Sonata,  an  Etude  by 
Chopin,  and  two  studies  by  von  Godard,  the  interpreta- 
tion of  which  will  prove  Mrs.  Walton's  niusiclanly  skill 


CHRISTMAS    PROGRAM    AT    AUDITORIUM 


A  Christmas  program  will  be  given  at  Edwin  H.  Ia- 
mare  s  organ  recuai  in  the  Exposition  Auditorium  on 
aunuay  evening,  Liecemoer  22,  beginning  at  s:30  o  clock. 
J  he  c>xposition  Chorus  of  luu  voices  and  the  Cathedral 
yuartet  are  to  sing  tihnsimas  carois  and  anthems. 

the  lixposition  Chorus,  with  Homer  Heniey  as  direc- 
tor and  lUfs.  liUen  KoecKel  Uavis  as  piano  accompanist, 
win  open  me  entertainment  witn  the  following  carois 
'God   nest    \ou.  Merry  Gentlemen,'      Wassaa    oong,    'l 

saw    uuee    ships, ihe    first   i\oi-l,      "oiient    jNig'lit.' 

ine  b.g  organ  as  well  as  the  piano  will  be  used  in  uus 
connecuon,  with  A.  l..  Artigues,  the  organ. st  of  si. 
inary  s  cathedral,  at  the  console. 

MME.    ROSE    RELDA    CAILLEAU'S    SUCCESS 

Prominent  Soprano  Soloist  and   Vocal  Teacher  Success- 

lui  Botn  as  Artist  and  Pedagogue — Her  pupils 

in  Great  Demand 


Mine.  Rose  Relda  Callleau  has  been  singing  witli  her 
usual  brilliant  success  throughout  the  season.  i...veii 
uuiing  last  summer  sue  was  constantly  active,  her  prin- 
c.pai  inuniph  taking  place  in  Gos  Angeies,  where  she 
saug  at  the  annual  couvention  of  the  calitornia  Music 
leachers  Association  in  July  and  aroused  her  audience 
auu  me  critics  to  the  utmost  enthusiasm,  biie  also 
sang  iwice  at  the  Palace  of  i.'ine  Arts  with  gratifying 
itsuus,  and.  ner  most  recent  triumph  was  at  this  same 
place  last  Sunday  afternoon,  when  she  sang  on  the  for- 
ueth  program  of  the  Co-relation  of  the  Arts  senes.  Her 
selections  on  this  occasion  were: 

un  Wings  of  Song  (Mendelssohn),  Vielle  Chanson 
(Bizet),  Solveig's  Song  (Gneg),  u  si  les  i<'leurs  (Mas- 
senet) and  ana  from  Manon  (Massenet).  Un  this  oc- 
casion innie.  Cailleau  was  in  excellent  voice  and  sang 
this  group  of  songs  with  such  refined  artistry  and  deep 
musicianship  that  she  was  enthusiastically  and  persist- 
ently recalled  to  sing  an  encore.  Mrs.  Cailleau  also 
appeared  at  a  niuslcale  given  by  Mrs.  Gouis  Sloss  in  San 
uafael.  She  has  been  leader  of  community  singing  at 
the  White  House  lor  some  time  and  enjoys  this  work 
very  much  indeed,  as  she  gains  splendid  results  She 
has  also  been  greatly  successful  in  singing  before  the 
soldiers  at  the  dilterent  camps. 

As  a  teacher  Mme.  Cailleau  also  enjoys  an  enviable 
reputation.  And  the  evidence  for  her  efficiency  as  a 
splendid  instructor  may  be  found  in  the  results  she  has 
achieved.  A  number  of  her  pupils  have  already  gained 
distinction  such  as  Miss  Constance  Alexandre,  who  is 
engaged  for  a  concert  tour  in  the  East,  and  Myrtle  Don- 
nelly, who  IS  also  in  New  York  just  now.  Among  her 
present  students  who  have  made  recent  successes  are 
Miss  Marguerite  Raas  and  her  sister,  Mrs.  Howard 
Allen,  who  recently  sang  at  Ross  Valley  at  the  benefit 
for  the  wounded  soldiers.  This  event  was  in  the  form 
of  a  tea  given  by  Mrs.  J.  K.  Armsby  and  Mrs.  George 
^oung.  Mrs.  Allen  sang  duets  with  Miss  Raas  and  also 
played  the  violin  obligates  to  Miss  Raas'  singing  of 
Rabey's  "Tes  yeux"  and  Bemberg's  "Hindu  Song."  Both 
had  big  success,  displaying  excellent  voices  and  good 
musicianly  judgment  throughout. 

Miss  Rose  Isaacs,  another  talented  pupil  of  Mme 
Cailleau's,  sang  at  the  Y.  M.  C.  A.  on  November  29th 
tor  the  French  soldiers,  and  on  December  5th  at  the 
trench  Club.  Mrs.  Mabel  Hughes  Boalman  was  the  ac- 
companist. Miss  Isaacs  possesses  an  excellent  mezzo 
soprano  voice  of  clear  and  flexible  quality  and  used  with 
nne  discrimination. 

Miss  Zelda  Goldberg,  contralto,  also  a  most  gifted 
and  intelligent  vocalist  and  pupil  of  Mme.  Cailleau's 
appeared  before  the  Mills  Club  on  Tuesday,  December 
17th,  with  marked  success.  She  is  not  only  the  pos- 
sessor of  a  rich,  warm  voice,  but  sings  with  line  adlier- 
ence  to  emotional  phrasing  and  the  display  of  real  tem- 
perament. Mme.  Cailleau  lias  every  reason  to  feel  ex- 
ceedingly proud  of  her  own  success  as  well  as  that  of 
her  fortunate  puplis. 


MME.    ROSE    RELDA    CAILLEAU 

The  Highly  Esteemed  Soprano  Soloist  and  One  of  the  Leading 

Vocal   Pedagogues  in  the  Far  West 


compositions    for    the    voice,    piano    and    violin.     Tht-.se 
works    justly    enjoy    a    wide    demand    and    are    always 
eagerly  sought  by  some   of  the  country's   leading  pub- 
lishers.    In    addition    to    being   a    composer    of    unusual 
distinction,  Mr.  Metcalf  is  one  of  California's  most  effi- 
cient and  most  successful  teachers  and   Ills   classes  in- 
clude some  of  the  most  talented  and  some  of  the  best  i 
known  people  in  the  transbay  cities.     During  his  many  - 
years  of  constant  successful  activity  in  the  bay  region 
Mr.  Metcalf  has  conquered  for  himself  the  esteem  and 
respect  of  his  fellow  musicians,  and,  in  fact,  of  every- 
one who  knows  him,  and  he  surely  is  today  known  as  i 
being  entitled   to   rank  among   the   foremost  American 
composers  and  pedagogues.  I 


JOHN    W.    METCALF'S    NOTED   ACHIEVEMENTS 
This  Annual  printed  fcj)   Insrim-Rullcdge   Companv  ■'°'*"  ^'  '^'I^'-'^^"'  ">«  widely  known  pianist,  pedagogue 

■in-4,5    Mon„o,ner,    S.ecf, 's^n    Franasco.  "'      tn^ZZ^'^ZTZ    ttf  fd^^ti^  TTJ::. 


IMPORTANT    NOTICE    TO    OUR    FRIENDS 


As  will  be  seen  from  glancing  through  this 
year's  annual  edition  we  have  changed  our  policy. 
Instead  of  publishing  big  complimentary  notices 
or  similar  write-ups,  we  are  printing  articles  or 
interviews  embodying  important  musical  prob- 
lems. We  are  also  publishing  a  history  of  sym- 
phony concerts  in  San  Francisco.  Some  of  the 
artists  and  teachers  have  sent  us.  information 
which  we  have  used.  Many,  however,  have  not 
sent  in  any  articles.  Some  of  them  very  rarely 
demand  publication  of  their  activites.  O  course, 
it  is  impossible  for  us  to  know  what  everyone  Is 
doing,  and  it  would  be  absolutely  a  physical  Im- 
possibility to  write  up  eveyr  one  without  knowing 
what  they  are  really  planning.  So  if  any  one  is 
left  out  in  this  edition,  it  is  not  because  we  wish 
to  ignore  them,  but  simply  because  they  omitted 
to  notify  us  IN  TIME  of  their  plans.  We  shall 
always  be  glad  to  extend  to  them  the  courtesies 
of  the  reading  columns  either  in  the  regular  issue 
or  the  annual  edition,  provided  they  furnish  us 
with   the   materially   necessary   for  such   publicity. 


(!^rpl|p«m 


O'FARRELL,    Between   STOCKTON    «nd   POWELL 
Week    Beglnnino    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 

A    GREAT    NEW    CHRISTMAS    BILL 
Hobart    Bosworth    llliin.self)    In    "The    Sea    Wolf    l>v 
Jack   London;  Courtney  Sisters.  Fcalure.s  of  Many  Mu'- 
sii:il   Successes:    Bert    Fitzgibbon.    "The   Orlglnal'Dalty 
I'll.  Somewhere     in     France,"    an     Episode     of    the 

Irenchcs;  Harry  Laughlln  and  Clara  West,  "The  Cafe 
Lonesome.  "  Jack  and  Kitty  Demaco  in  "The  Garden 
"f  Uecreatiun:"  "A  Wedding  Day  In  Dogland,"  played 
l.y  40  Uogs  and  Cats;  Official  War  Revue;  Grace  La 
Rue,   the  International  Star  of  Song,   in   New  Numbers. 

Evening   Prion   10c,   He,   BOc,   7Sc,   11.00 
M.lln«»  Prices   (except  Saturdsys,  Sundaye  and 
Holldaya).  10c,  2»c,  tOc.  Phona  Doualaa  TO 
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SYMPHONY  HALL  VITAL  NECESSITY  SAYS  ALFRED  HERTZ 


Distinguished  Conductor  in  Interview  With  Editor  of  Pacific  Coast 

Musical  Review  Maintains  That  It  Is  More  Logical  to  Build  a 

Home  for  a  S)Tnphony  Orchestra  Already  in  Existence  Than 

to  Build   an   Opera  House  for  an  Operatic  Organization 

That  Does   NOT   Exist— Suggests   Concert   Hall   as 

Memorial  by  Subscription  of  Entire  Public 


By  ALFRED  METZGER 


I  \'ER  since  its  inception  Hie  I'a- 
cific  Coast  Musical  Review  re- 
garded it  as  one  of  its  most  im- 
portant policies  to  work  heartily 
in  the  interests  of  the  establish- 
ment of  a  concert  hall  worthy  of  the  city 
of  San  Francisco,  which  has  always  taken 
such  a  lively  interest  in  musical  matters. 
This  campaign  had  practically  born  fruit 
just  prior  to  the  catastrophe  of  1906, 
wlien  at  a  dinner  given  by  the  Mayor  of 
Sau  Francisco  in  honor  of  Jan  Kubelik, 
tlie  noted  violin  virtuoso,  an  initial  sum 
iif  handsome  proportions  had  been  sub- 
scribed toward  this  purpose.  Of  course 
the  subsequent  disaster  naturally  can- 
celled the  entire  plans,  and  to  this  day 
we  believe  it  to  be  one  of  the  deplorable 
lost  opportunities  that  San  Francisco,  in 
its  rebuilding  plans,  did  not  include  a 
symphony  hall  as  one  of  the  necessary 
"bjects.  0£  course  at  that  time  we  had 
no  real  symphony  orchestra — that  is  to 
say  no  orchestra  that  could  claim  any  de- 
gree of  permanency — and  it  may  be  due 
to  this  lack  of  a  thoroughly  organized 
musical  association  that  the  people  in 
charge  of  rebuilding  the  city  overlooked 
iliis  important  fact. 

But  the  times  have  changed,  and  we 
now  do  have  an  orchestra  that  is  organ- 
ized on  a  basis  of  permanency,  and  our 
musical  activities  have  progressed  in 
such  a  manner  that  the  question  of  a 
symphony  hall  becomes  a  vital  necessity. 
We  could  not  think  of  anyone  better 
qualified  to  bring  this  subject  emphatical- 
ly before  the  musical  public  than  Alfred 
Hertz,  who  has  been  mainly  responsible 
for  the  gratifying  condition  in  which  we 
find  the  San  Francisco  Symphony  Orches- 
tra, and  who  has  succeeded  to  make  the 
highest  form  of  musical  events  actually 
"popular"  in  the  community.  Although 
the  city  has  had  symphony  concerts  be- 
fore, at  no  time  did  they  extend  through 
such  a  long  period  of  years,  nor  did  they 
attract  the  public  in  such  great  and  in- 
creasing numbers  as  has  been  the  case 
in  the  last  tew  years.  And  what  is  more 
important  than  all  at  no  time  were  the 
musicians  engaged  regularly  so  that  they 
could  have  daily  rehearsals,  nor  was 
there  such  generous  financial  assistance 
than  at  the  present  time.  All  of  this 
goes  to  show  that  there  is  a  genuine  in- 
terest among  the  public  for  music,  and 
since  this  is  the  case  why  not  give  the 
people  an  opportunity  to  listen  to  their 
symphony  and  other  concerts  in  a  home 
specially  built  for  them  and  at  their  dis- 
posal afternoon  or  evening.  Sunday  or 
week  day  without  regard  to  other  amuse 
nients.  It  San  Francisco  had  an  ad- 
equate symphony  hall  the  French  Or- 
chestra could  have  been  heard  to  better 
advantage  and  concerts  in  general  would 
have  been  much  better  enjoyed  in  the 
past. 

Upon  asking  Mr.  Hertz  about  this  sub- 
ject—indeed, he  brought  it  up  himself— 
he  said:  "There  is  certainly  a  great  need 
for  a  symphony  hall.  At  a  recent  lunch- 
eon of  the  Allied  Arts  it  was  proposed 
among  other  suggestions  that  as  a  me- 
morial for  the  fallen  soldiers  an  opera 
house  should  be  built.  It  seems  to  me  it 
is  more  logical  to  build  a  home  tor  a  sym- 
phony orchestra  which  is  already  in  ex- 
istence than  to  build  a  home  for  an  op- 
eratic organization  which  is  not  only  a 
problem  of  the  future,  but  a  proposition 
that  requires  immense  financial  backing 
which  might  not  be  obtained  for  some 
time  to  come.  Of  course  eventually  San 
Francisco  will  have  an  opera  house.  But 
It  must  have  first  an  operatic  organiza- 
tion with  adequate  financial  backing,  like 
it  had  to  have  the  Musical  Association  of 
San  Francisco  first  to  enjoy  its  symphony 


orchestra,  ana  iiKe  ii  iiaa  lu  have  a  s\iu- 
phony  orciiestiu  ueiuie  it  cuuia  aruiisi- 
interest  m  a  sympnuny  hall. 

"What  would  you  consider  .an  ad- 
equate location  loi-  SUCH  sympnony  hail, 
and  how  do  you  maiK  tnuse  who  are  in 
favor  of  this  project  siiuuiu  go  aoout  se- 
curing the  money  necessary  to  bund  it .' ' 
we  asked  Mr.  hertz. 

"The  logical  place  for  such  a  symphony 
hall  would  naturally  be  the  L'lvic  Center, 
where  it  would  be  surrounded  by  archi- 
tecturally harmonious  edifices  and  bum 
in  a  manner  conformant  with  artistic 
ideals.  Amidst  the  congestion  of  build- 
ings in  a  large  city  a  symphony  hall, 
which  should  be  planned  according  to  ar- 
chitectural principles  of  the  highest  ar- 
tistic proportions,  could  not  possibly  be 
appreciated.  It  must  stand  somewhere 
where  its  beauty  can  easily  be  admired. 
And  in  the  Civic  Center,  surrounded  by 
a  park  or  lawn,  where  it  would  be  easily 
accessible  to  automobiles  bringing  and 
calling  for  patrons,  it  would  make  a  most 
delightful  Impression.  Regarding  the 
manner  of  securing  the  finances  necei- 
sary  to  build  such  a  symphony  hall,  1 
should  favor  public  subscription.  Every- 
one ought  to  contribute.  It  could  take, 
for  instance,  the  form  of  a  memorial  to 
the  fallen  heroes  in  this  war.  Would  it 
not  be  a  wonderful  thing  to  erect  a  Tem- 
ple of  Music  in  honor  of  the  fallen  heroes 
of  California,  instead  of  the  usual  stone 
shafts  devoted  to  such  glorious  purpose? 
1  think  the  people  would  unanimously 
contribute  toward  such  a  memorial  and 
every  time  the  audience  would  look  upon 
such  temple,  or  listen  to  fine  musical  per- 
formances in  the  same,  they  could  not 
help  but  remember  with  gratitude  and 
affection  the  deeds  of  those  departed 
patriots." 

"How  much  money  do  you  thing  it 
would  require  to  build  such  a  Symphony 
Hall  as  a  memorial  to  our  dead  heroeif" 
we  inquire*. 

"Of  course  you  can  either  build  a  sym- 
phony hall  on  a  commercial  basis,  whose 
building  contains  studios  and  stores,  etc., 
or  you  can  build  one  worthy  of  this  city. 
I  do  not  think  that  the  people  of  San 
Francisco  would  want  anything  but  the 
best,  especially  tor  such  a  purpose.  And 
I  believe  that  a  half  million  dollars  would 
meet  the  requirements  absolutely.  Such 
a  sum  is  surely  not  too  big  for  San  Fran- 
cisco." 

As  proof  of  the  correctness  of  Mr. 
Hertz'  remarks,  we  may  add  that  only 
a  short  time  ago  $108,000,000  was  spent 
on  liberty  bonds  intended  to  keep  the 
army  fighting  in  F'rance  for  democracy 
and  liberty.  Twice  a  year  those  who 
purchased  these  bonds  are  drawing  414% 
interest.  Six  months'  interest  coupons 
would  be  more  than  enough  to  build  such 
a  Temple  of  Music.  And  it  would  be 
quite  a  unique  idea  if  some  of  the  in- 
terest of  this  loan  to  win  the  victory  for 
the  allied  armies  would  be  devoted  to 
honor  the  memory  of  the  fallen  heroes 
who  made  such  victory  possible.  Of 
course  in  case  the  people  at  large  could 
not  be  interested  in  such  a  venture,  there 
still  remain  many  wealthy  music  patruub 
who  might  be  approached  and  who  would 
be  thoroughly  competent  to  bring  the 
plan  to  a  successful  conclusion. 

"Before  America  entered  the  war," 
said  Mr.  Hertz,  "the  Musical  Association 
of  San  Francisco  contemplated  the  build- 
ing of  a  symphony  hall,  and  plans  had 
already  been  prepared  to  acquire  the 
necessary  lot  and  consider  the  architec- 
tural plans.  But  America's  entrance  in 
the  war  necessitated  temporary  abandon- 
ment of  these  plans.  "The  government 
put   restrictions    on    building   operations. 
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and  it  was  impossible  to  secure  steel  or 
other  building  material.  Now,  however, 
that  the  war  is  ended  no  obstacles  exist 
regarding  the  erection  of  a  concert  hall. 
"The  existence  of  a  home  for  tiie  sym- 
phony orchestra  would  also  influence 
the  final  establishment  of  a  PERMA- 
NENT orchestra  in  its  completest  sense. 
Musicians  could  be  engaged  by  the  year 
and  concerts  could  be  given  during  the 
summer  as  well  as  during  the  winter. 
The  symphony  hall  would  be  just  as  ar- 
tistically designed  inside  as  it  will  be  on 
the  outside.  Statues  of  famous  musi- 
cians, well  chosen  inscriptions  and  all  the 
various  artistic  features  that  combine  to 
add  elegance  and  dignity  could  and  would 
be  embodied  in  the  general  scheme.  Nat- 
urally much  attention  will  be  given  to 
the  finest  kind  of  accoustic  properties. 
"It  is,  of  course,  not  the  intention  of 
the  Symphony  Orchestra  to  monopolize 
this  concert  hall.  It  could  be  used  ror 
all  concerts  taking  place  in  San  Fran- 
cisco, such  as  the  events  of  visiting  ar- 
tists or  orchestras,  and  any  local  affairs 
of  importance  which  need  not  conflict 
any  more  as  they  are  constantly  doing 
now.  Such  an  accoustically  perfect  au- 
ditorium would  also  be  an  ideal  place  for 
chamber  music  concerts.  And  music 
clubs  could  use  it  for  their  events.  But 
one  of  the  greatest  advantages  to  be  de- 
rived from  such  a  concert  hall  would  be 
the  tact  that  it  would  give  an  incentive 
to  inaugurate  music  festivals  to  be  given 
either  once  or  twice  a  year,  which  also 
would  Justify  the  organization  of  a  big 
and  artistically  satisfactory  oratorio  so- 
ciety, which  San  Francisco  would  surely 
support   generously. 

"The  popular  concerts  inaugurated  by 
the  San  Francisco  Synipliony  Orchestra 
could  be  given  on  a  much  bigger  scale, 
inasmuch  as  it  would  be  possible  to  have 
many  more  low  priced  seats.  The  under- 
lying idea  of  giving  these  popular  prtcea 
concerts  was  to  give  the  people  the  best 
music  at  prices  easily  within  their  reach. 
There  is  no  reason  why  that  portion  of 
the  public  that  can  not  afford  to  pay  high 
prices  for  good  music  should  not  be  en- 
abled to  hear  the  very  best  at  prices 
within  its  reach.  Just  as  in  ordinary  life 
it  is  sometimes  possible  to  acquire  a  most 
excellent  commodity  at  low  prices,  so  In 
music  it  should  also  be  made  possible  to 
secure  a  particularly  fine  grade  of  con- 
cert at  prices  that  will  enable  the  people 
at  large  to  enjoy  it.  In  addition  such 
a  hall  would  enable  the  orchestra  to  give 
public  rehearsals,  such  as  are  cus- 
tomary in  the  East  and  in  Europe,  and 
which  would  be  specially  valuable  to 
students.  Such  a  hall  would  also  enable 
the  Musical  Association  to  give  evening 
concerts  enabling  .society  to  appear 
amidst  the  spectacle  of  fashionable 
attire.  But  at  no  time  should  it  be 
permitted  to  give  unsatisfactory  or  in- 
artistic concerts,  inadequately,  even  at 
small  prices.  The  Musical  Association 
of  San  Francisco,  thanks  to  its  liberal 
financial  backing  of  the  symphony  or- 
chestra,   is    able    to    give    the    people    of 


small  means  the  same  concerts  formerly 
exclusively  enjoyed  by  the  wealthy  peo- 
ple. Indeed,  these  popular  concerts  con- 
vinced the  people  that  good  music  is  not 
too  "high-brow"  for  them,  and  many  who 
used  to  be  afraid  of  symphony  concerts, 
became  enthusiastic  patrons  of  the  regu- 
lar concerts  after  enjoying  the  popular 
concerts.  The  demand  for  popular  con- 
certs has  grown  to  such  an  extent  that 
the  present  accommodations  are  not 
large  enough,  and  a  big  concert  hall 
would  really  be  a  great  blessing  to  the 
masses  of  the  people  eager  to  listen  to 
good  music  at  low  prices  of  admission. 

"Since  San  Francisco  has  the  money, 
the  love  for  music,  the  people  intelligent 
enough  to  enjoy  the  best  of  music  and 
the  musicians  able  to  interpret  it.  there 
is  no  reason  why  we  should  not  have  a 
dignified,  artistic  auditorium  speciallv 
set  aside  tor  it." 

CHRISTMAS    BILL    AT    ORPHEUM 

The  Orpheum  announces  a  great  new 
Christmas  bill  for  next  week 

Hobart  Bosworth.  whose  splendid  repu- 
tation as  a  character  actor  extends  from 
the  Atlantic  to  the  Pacific  Coast,  will  ap- 
pear  next  week  in  his  own  dramatization 
of  Jack  London's  powerful  and  thrilling 
story,  "The  Sea  Wolf."  Bosworth's  im- 
personation of  the  brutal  and  virile  Wolf 
Larsen  has  been  seen  in  motion  pic- 
tures, but  tills  will  be  his  first  appear- 
ance here  in  it  as  a  speaking  character. 
It  is  a  wonderful  study  of  psychology, 
and  the  part  seems  to  have  been  created 
for  his  peculiar  gifts.  A  short  prologue 
in  moving  pictures  sliortens  the  long 
story  and  brings  Bosworth  in  person  to 
the  thrilling  scene  in  the  cabin  of  the 
Sea  Wolf,  where  Larsen  sets  forth  his 
philosophy  of  life  to  the  man  and  woman 
who  were  practically  his  prisoners,  takes 
times  oft  to  murder  part  of  his  crew  and 
returns  covered  with  blood  to  attempt  a 
love  scene  with  Miss  Brewster.  It  is  an 
ambitious  production  played  to  the  very 
heart  of  nature,  artistic  and  finished.  Mr. 
Bosworth  has  a  massive  setting  and  his 
supporting  company  includes  Ida  Stan- 
hope. Carroll  Ashburn,  Frank  Howard 
and  John  O.  Hewitt. 

The  Courtney  Sisters,  Fay  and  Flor- 
ence, who  have  been  features  of  many 
Broadway  musical  successes,  are  sing- 
ing comediennes  of  great  ability  and  ver- 
satility. As  delineators  of  negro  melo- 
dies they  have  few  equals.  Bert  Fitz- 
gibben.  "The  Original  Daffy  Dil. "  is  too 
well  and  favorably  known  to  require 
eulogy.  As  a  "nut"  comedian  he  is  par 
excellence.  "Somewhere  in  France"  is  an 
episode  of  the  trenches  by  Jon  Barclay, 
and  presents  a  jocular  scene  between  a 
Canadian,  a  Highlander,  an  Irishman  and 
a  Cockney  in  an  advanced  observation 
post.  The  act  consists  of  good  natured 
raillery,  singing  of  songs  dear  to  the 
hearts  of  the  boys  "Over  There"  and  the 
poem  St.  Julien.  There  are  four  more  acts 
of  equal  excellence  in  this  bill. 
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SELBY  C.  OPPENHEIMER'S  MANAGERIAL 
ACTIVITIES 


I  I  SUBSTANTIAL  percentage  of  San 
I  A  I  Francisco's  prestige  as  a  great 
|r%|  musical  center  is  directly  trace- 
[^^^  able  to  the  energy  and  pluck  of 
her  local  concert  manager.  Selby 
V.  Oppenheimer.  The  great  public  does 
not  realize  the  detail  associated  with  ar- 
ranging tor  appearances  in  the  west  of 
the  great  singers  and  instrumentalists. 
Take,  for  instance,  the  recent  appear- 
ance here  of  the  Krench  Orchestra,  which 
culminated  in  such  a  triumphant  night  at 
the  Exposition  Anditorium.  It  took 
reams  of  correspondence  to  finally  induce 
the  French-American  Association  of  Mu- 
sical Art  to  make  the  tour  to  the  Pacific 
Coast,  and  include  the  far  western  cities 
in  the  itinerary  of  the  orchestra.  Guar- 
antees had  to  be  given  for  a  certain  num- 
ber of  concerts,  and  to  meet  these,  local 
organizations  in  interior  cities  had  to 
make  counter  guarantees.  For  San  Fran- 
cisco alone  the  orchestra  could  not  jour- 
ney H.OOU  miles.  It  is  here  where  the  co- 
operative circuit  system,  of  which  Oppen- 
heimer is  a  part,  made  the  final  result 
possible.  Affiliated  with  L.  E.  Behymer 
in   the   South.   Steers   &   Coman    in    the 
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San    Francisco's    Enterprising    and    Energetic 

Young    Impresario 

North  and  Robert  Slack  in  the  Colorado 
district,  consecutive  dates  and  guarantees 
were  finally  secured,  and  tlie  result  ot 
that  particular  tour  i.s  now  a  matter  of 
musical  history. 

Then  there  was  the  detail  work  in  this 
city.  It  takes  real  live  publicity  to  reaeli 
thousands  to  fill  the  Auditorium.  Every 
avenue  of  advertising  must  be  attacked, 
to  overlook  one  little  item  is  but  to  upset 
the  general  scheme.  A  mailing  list  gath- 
ered together  during  years  of  business 
operation,  a  special  selection  ot  bill  post- 
ing locations,  reserved  for  the  Oppen- 
heimer attractions  tlie  year  round,  the 
respect  of  the  editors  and  critics  of  the 
daily  and  weekly  press,  attained  by  con- 
stant fair  dealing,  a  liberal  idea  in  the 
matter  of  newspaper  advertising,  co-op- 
eration with  various  industries  allied 
with  concert  management,  such  as  the 
big  music  stores,  the  talking  machine 
companies,  these  and  hundreds  of  other 
seemingly  minor  details,  are  cultivated 
by  Mr.  Oppenheimer.  Then  his  own  in- 
defatigable personal  work,  that  personal 
touch,  which  so  often  brings  success,  is 
one  of  Oppenheimer's  assets.  The  young 
manager  can  be  found  at  his  deck  at 
eight-thirty  every  morning  and  some- 
times far  into  the  night. 

With  is  connections  in  New  Vork  and 
abroad.  Oppenheimer  is  able  to  secure 
lor  presentation  in  his  territory  nearly 
all  of  the  world's  greatest  artists.  For 
Northern  California  he  represents  all  but 
one  or  two  of  the  principal  music  man- 
agers in  the  world,  the  list  including  the 
Wolfsohn  Musical  Bureau,  managers  of 
Jascha  Heifetz,  Sophie  Braslau.  Josef 
Hotmann.  Alma  Gluck.  Efrem  Zimbalisi. 
Mabel  Garrison.  Reinald  Werrenrath. 
Louise  Homer,  and  other  big  artists; 
Loudon  Charlton,  in  whose  list  will  be 
found  Helen  Stanley.  Ossip  Gabril- 
owitsch.  Harold  Bauer,  Eddy  Brown,  Thi- 
li;iud,  etc.;  R.  B.  Johnston,  who  controls 
'•If  tours  of  Anna  Fitziu,  Claudia  Muzio, 


Misciia  Elnian,  ^'saye  and  Rubinstein; 
the  Metropolitan  Musical  Bureau,  the 
concert  affiliation  ot  the  Metropolitan 
Opera  Company,  who  present  such  stars 
as  Amato,  .Anna  Case,  Martinelli,  Thelma 
Given  and  Toscha  Seidel,  the  newest  vio- 
lin sensations:  the  Music  League  ot 
America,  whose  artists  include  Rosen- 
blatt. Raoul  Vidas.  Augusta  Cottlow.  May 
Peterson  and  a  host  of  others:  Haensel 
and  Jones,  who  are  booking  Madame 
Schumann-Heink  and  Leopold  Godowsky; 
Daniel  Mayer,  the  New  York  and  London 
manager  under  whose  direction  are  Flor- 
ence Macbeth,  Rose  and  Ottilie  Sutro, 
Yvette  Guilbert  and  others:  Charles  A. 
Ellis,  from  whom  Oppenheimer  engages 
Paderewski,  Melba  and  artists  of  like 
calibre;  Arthur  Judson.  who  has  prom- 
ised to  send  Alfred  Cortot,  the  sensa- 
tional French  pianist,  to  California  next 
season:  Antonia  Sawyer,  manager  of 
Julia  Culp.  Louis  Graveure  and  Percy 
Grainger;  Annie  Friedberg.  sponsor  of 
Alice  Nielsen.  Serato  and  like  artists; 
Catherine  A.  Bamnian.  who  is  the  man- 
ager of  Lucy  Gates.  George  Barrere.  the 
.\dolph    Bolm    ballet,    etc.;     the     French- 
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audiences   this   season 

American  Association  for  Musical  An, 
who  recently  directed  the  tour  ot  the 
Paris  Conservatory  Orchestra,  and  are 
now  booking  the  famous  French  Trench 
Band  for  a  transcontinental  tour;  Alma 
Voedich.  Winton  and  Livingston,  and 
other  New  Y'ork  and  London  offices.  With 
these  connections  Oppenheimer  is  in  a 
fine  position  to  choose  the  artists  he  feels 
that  the  Pacific  Coast  music  lovers  want, 
and  to  secure  the  very  greatest  that  the 
world  provides. 

Among  Oppenheimer's  most  notable 
managerial  achievements  in  San  Francis- 
co have  been  the  formation  of  the  Go- 
dowsky master  classes  last  summer, 
when  over  fifty  students  availed  them- 
selves of  the  opportunity  to  study  with 
this  great  master:  his  efficient  handling 
of  the  John  McCorniack  "Red  Cross"  con- 
cert, the  record  breaking  concerts  by 
Alma  Gluck.  the  introduction  of  new  and 
famous  artists  to  local  concert  goers,  the 
wonderful  Militar.v  pageant  and  Schu- 
mann-Heink concert  at  Stanford  Univer- 
sity, when  25,000  people  attended:  the 
various  war  benefits  in  which  Melba, 
Schumann-Heink  and  other  stars  partici- 
pated, and  lastly  the  concert  by  the 
French  orchestra,  already  mentioned. 
Oppenheimer's  services  are  always  at  the 
command  of  any  patriotic  affairs,  and 
that  they  are  sought  by  the  various  com- 
mittees is  manifested  by  his  large  par- 
ticipation in  war  work. 

Encouraged  by  the  Godowsky  class 
success  of  last  summer.  Oppenheimer  lias 
already  arranged  for  a  repetition  ot  this 
institution  by  Godowsky,  and  is  now  ar- 
ranging for  similar  classes  by  Yvette 
Guilbert.  and  is  further  negotiating  with 
Y'saye  to  establish  identical  tuition 
classes  for  violin  pupils. 

Announcements  have  already  been 
made  in  these  columns  of  Oppenheimer's 
plans  tor  the  present  winter  and  spring 
season.  The  young  impresario  has 
thrown  his  influence   toward  the  Amer- 


ican siiigi'r  and  niusii-ian.  on  this  point 
he  has  stnnigly  placed  himself  on  record. 
Already  he  has  made  his  word  good  by 
introducing  the  incomparable  Anna 
Fitziu,  and  the  talented  Eddy  Brown. 
Their  concerts  served  to  prove  positively 
that  Oppenheimer's  calms  for  American 
artists  are  well  founded,  that  this  coun- 
try can  and  does  produce  musicians  of  the 
highest  standing,  comparable  and  even 
superior  to  many  of  the  foreign  artists 
ot  wide  advertisement  but  only  fair  abil- 
ity. With  the  New  Year  Oppenheimer 
starts  a  series  of  American  prima  donna 
concerts,  whicli  include  the  first  appear- 
ances here  of  Lucy  Gates,  May  Peterson, 
Mabel  Garrison,  Sophie  Braslau,  Anna 
Case  and  Florence  Macbeth. 

Besides  these  singers,  Oppenheimer 
has  boked  Josef  Hofmann  and  Leopold 
Godowsliy  to  appear  in  piano  recitals. 
They  are  two  of  the  greatest  musicians 
and  artists  in  the  world  today,  accepted 
as  such  by  everyone,  and  each  acknowl- 
edges freely  the  greatness  of  the  other. 
Y'vette  Guilbert  will  be  here  in  February 
to  give  recitals  and  to  institute  classes 
in  her  great  art.  Josef  Rosenblatt  will 
appear  for  the  first  time  in  February.  He 
is  the  wonderful  Hebrew  Cantor-tenor, 
about  whom  New  Y'ork  went  into 
ecstacies.  The  unique  "Trio  de  Lu- 
tece"  will  be  here  next  month  to  ap- 
pear in  joint  recitals  with  Lucy  Gates. 
Composed  of  George  Barrere,  flutist,  Paul 
Kefer,  cellist  and  Carlos  Salzedo,  harp- 
ist, the  combination  includes  some  of  the 
foremost  names  of  the  interpreters  of 
those  instruments.  Louis  Graveure,  the 
popular  baritone,  will  be  an  April  attrac- 
tion, and  in  that  month  Oppenheimer  will 
introduce  the  Sisters  Sutro  (Rose  and 
uttilie),  ensemble  pianists,  whose  tame 
has  long  preceded  them  here. 

I'lie  Oppenheimer  methods  are  broad 
and  modern.  A  maximum  of  service  is 
Kuaianteed  to  eastern  manager,  artist 
and  local  public.  His  employees  have 
instructions  that  bind  them  to  uniform 
courtesy,  and  are  drilled  to  be  of  help 
to  those  making  program  inquiries  or 
purdiaslng  tickets.  The  finest  adver- 
tisement that  this  young  manager  has 
had  since  his  accession  of.  the  Will  L. 
Greenbauni  business  has  been  the  "good 
word"  and  enthusiastic  approval  of  his 
methods  carried  east  by  every  artist  that. 
has  appeared   under  his   management. 


PRINCE    MELODY    IN     MUSIC    LAND 


Eastern  reviews  are  enthusiastic^  in 
praise  of  "Prince  Melody  in  .  Mualc 
Land,"  Elizabeth  Simpson's  charming 
and  original  fairy  tales  for  musical  chil- 
dren. That  the  bookhas  an  unique  and 
important  place  iij  the.  musical  .education 
of  the  child  isaJitply  proven,  not  only,  by 
the  snUcgss;  with' which  it  has  been  used 
by  .h-inidr.Hds  of  teachers,  but  by  the  fol- 
lo\»fng  i^exeerpts  from  scores  ot  compli- 
juien^rj;  .reviews  that  Miss  Simpson  has 
received: 

From  New  Y'ork  Call. — "Here  is  a  book 
of  unparallelel  value,  both  as  entertain- 
ment and  instruction  for  the  little  music 
student;  and  any  grown-up  who  has  had 
experience,  however  elementary,  with  a 
musical  education,  and  who  still  has 
imagination  and  a  bit  of  the  child  heart, 
can  revel  in  the  tales  as  they   unfold. 

"With  keen  appreciation  of  cliila 
psychology,  and  deftly  suggestive  turns 
(if  fancy,  the  author  conveys  by  a  series 
of  mental  pictures,  lessons  in  notation, 
scale  building,  elementary  harmony  and 
rhythmic  expression.  In  Music  Land 
there  is  the  Octave  Castle,  the  Twelve 
Towers  where  the  scales  and  triads  live. 
Metronome  Castle,  where  the  Time 
Giants  dwell.  Crescendo  Cavern,  the  Cave 
of  the  False  Notes,  where  dwells  the  Dis- 
cord Dragon,  the  Land  of  the  Folk  Songs, 
any  many  other  provinces.  The  charac- 
ters include  Prince  Melody  and  Prince 
Harmony,  Princess  Treble  Clef  and  the 
ogre  Bass  Clef,  the  Music  Fairy  and  the 
Music  Bird,  notes  of  all  dimensions, 
scales  major  and  minor,  and  queer  beasts 
of  .^rpeggios.  Then  there  is  Allegro, 
with  Allegretto,  his  wife;  Andante  and 
her  baby,  Andantino:  Con  Spirito,  the 
page,  who  is  obliged  to  move  promptly, 
else  he'll  be  made  to  march  with  the  stiff 
and  sturdy  Moderate:  Vivace  and  Presto, 
the  clownsffl  the  priest  .Adagio  and  old 
man  Largo. 


"Many  are  the  lessons  taught  by  clever 
twists  of  fancy,  and  the  climax  ol  in- 
genuity is  reached  when  the  roly  poly 
whole  notes  play  leap  frog  on  the  staff 
to  convey  the  principles  of  chord  inver- 
sion. There  are,  besides,  suggestions  in- 
tended to  inspire  the  child  to  apply  the 
principles  as  they  are  developed,  working 
out  in  all  the  keys  what  has  happened  in 
one  or  two." 

From  the  Philadelphia  Public  Ledger. 
— "  'Prince  Melody  in  Music  Land'  is  a 
very  delightful  book  for  children.  The 
author  has  translated  much  of  the  dry 
technique  ot  music  lore  into  a  series  ot 
connected  fairy  stories  in  which  Melody 
is  a  prince  charming,  the  Bass  Clef  a 
giant.  Harmony  a  royal  personage,  and 
the  Notes  various  kinds  ot  fairies.  Chil- 
dren who  read  this  book  will  visit  Octave 
Castle  and  the  Land  of  Minor  Scales  and 
learn  to  know  the  Music  Bird  and  the 
Music  Fairy.  They  will  enjoy  while 
learning." 

From  the  St.  Louis  Post. — "For  a  child 
who  finds  the  study  of  music  dry  and 
diflicult,  'Prince  Melody  in  Music  Land' 
will  be  a  tremendous  help.  By  cleverly 
turning  all  the  elements  of  music,  that 
is  to  say,  its  signs  and  symbols,  into  liv- 
ing creatures,  which  talk  and  act  as  in 
a  fairy  tale,  the  child  student  of  music 
makes  their  acquaintance  in  a  pleasant 
manner.  All  the  notes  are  little  people, 
and  one  even  learns  the  keys,  major  and 
minor,  and  many  other  musical  facts  with 
the  least  trouble,  rather  with  pleasure, 
through  this  system  of  picturing  them  as 
living  things." 

From  the  Brooklyn  Eagle. — "Charming 
tales  of  an  unusual  nature,  in  whicli  the 
characters  are  the  Clefs  and  Notes  and 
Scales  in  Music  Land.  They  are  written 
very  much  like  the  ordinary  fairy  tales; 
but  whereas  the  fairy  tale  is  usually  only 
an  aid  to  imagination,  these  tales  fill  that 
need  and  also  implant  a  love  for  music 
in  children.  There  are  numerous  good 
illustrations." 

From  the  St.  Louis  Star. — "An  ex- 
tremely good  fairy  story  for  the  young 
child  who  is  going  to  take  up  music.  In 
this  book  all  the  fundamentals  of  music 
are  told  in  an  interesting  manner.  In 
reading  it  the  child  learns  in  a  pleasant, 
easy  way.  the  things  that  would  be  quite 
difficult  if  taught  to  him  in  the  ordinary 
manner." 

From  Providence  (R.  I.)  Journal. — "For 
a  precocious  youngster  who  hangs  about 
the  piano  and  is  in  evidence,  whenever 
any  music  is  going  on.  this  unusual  and 
attractive  volume  would  be  an  excellent 
choice.  The  author  teaches  the  rudimen- 
tary laws  of  musical  notation  in  th^ 
guise  of  fairy  stories..  The  fantastic  pic- 
tures .are  by  Mary  Virginia  Martin. 


MISS    HELEN    COLBURN    HEATH 

The    Delightful    Soprano,    Selling    Liberty 

Bonds  at  the  G.  A.   R.   Booth 


TEACHERS!  Do  You  Use  "Prince  Melody  in 
Music  Land,"  by  Elizabeth  Simpson,  for  Young  Pu- 
pils? Teaches  Elements  of  Music  in  Delightful 
Manner.     For  Sale  at  Book  and  Music  Stores. 


I'ACIKIC    COAST    MUSICAL    KEVIKW 


COMMUNITY    MUSIC 

{I'nnlinnft!  fr.un  pa^e  M) 
immity  Chorus.  As  a  result,  I  was  sent 
by  the  Coniniission  to  the  officers'  train- 
ing camp  at  Plattsburg  to  study  out  a 
way  of  beginning  the  matter.  I  also 
made  some  practical  experiments  there 
with  very  interesting  results.  In  general 
the  army  was  full  of  the  spirit  of  song, 
but  nowhere  were  the  proper  conditions 
for  mass  singing  provided.     1  reported  on 


LYDIA    STURTEVANT 

The    active    and    artjs*icil'y    endowed    Prima 

Donna   Contralto,   who   wJM    appear   in    a 

tour  through   California   this  season 

llie  matter  to  the  (' imniission.  At  the 
same  time  the  treasurer  of  the  New  York 
('omniunity  (Miorus,  W,  K.  Brice.  lent  his 
services  to  the  f'Dnimission  and  organ- 
ized the  'National  Committee  for  Music 
in  tlie  Army  and  Navy  Training  Camps,' 
under  the  War  Department  Commission. 
It  is  this  committee  that  sent  out  all  the 
song  leaders  to  the  training  camps 
throughout  the  country. 


"Why  can't  you  start  such  a  commun- 
ity chorus  in  San  Francisco?"  we  asked. 

"San  Francisco  will  have  its  commun- 
ity chorus  in  the  right  way,  at  the  right 
time,  under  the  right  leader.  I  cannot 
say  that  1  am  called  to  that  work.  It  is 
a  terrific  task,  only  to  be  undertaken  with 
prayer  and  fasting.  Just  now  I  am  very 
busy  starting  the  University  of  California 
all-Berkeley  Community  Chorus,  and  re- 
liearsing  a  special  chorus  in  the  music 
of  the  Evergreen  Tree,  the  last  people's 
musical-dramatic  work  by  Percy  Mac- 
Kaye  and  myself,  which  is  to  be  pro- 
duced in  Oakland.  You  should,  however, 
have  a  great  community  chorus  here.  I 
believe  your  people  are  more  receptive 
than  the  people  of  the  East,  and  that  with 
your  superior  climatic  conditions  and 
great  initiative,  you  will  have  in  Califor- 
nia the  greatest  development  of  this 
movement. 

"By  the  way,"  Mr.  Farwell  remarked, 
"it  is  your  Bohemian  Club  Midsummer 
High  Jinks  that  gave  me  my  first  and 
greatest  inspiration  with  regard  to  the 
pageant  movement.  I  believe  that  along 
this  line  the  American  people  will  event- 
ually have  an  institution  of  people's 
music-drama  that  will  serve  them  some- 
what as  Greek  drama  served  the  Greeks. 
The  music  for  the  Evergreen  Tree  is  my 
own  latest  contribution  to  this  move- 
ment. This  idea,  nurtured  in  semi-secret 
in  the  Bohemian  Grove,  will  spread  out 
to  the  pegple  and  enter  upon  a  great 
course  of  development  in  American  com- 
munities. In  this,  the  community  chorus 
will  play  its  part,  and  perhaps  be  the 
nucleus  tor  the  entire  development.  The 
object  of  these  movements  is  to  democra- 
tize music,  make  it  accessible  to  every- 
body, not  to  a  fortunate  few  only,  to 
bring  the  American  artist,  creative  and 
representative,  into  a  living  relation  to 
his  own  people,  all  leading  to  great  peo- 
ple's artistic  expressions  which  shall  un- 
ify the  people,  heart,  soul  and  mind,  in 
the  spirit  of  democracy,  of  true  brother- 
!iood.  of  the  greatest  ideals  of  the  time- 
Do  you  not  think  this  is  a  worthy  idea"" 

We  surely   do  think  so. 


LYDIA  STURTEVANT  VERY  ACTIVE 

Gifted    and    Successful    Vocal     Artist    to 

Give  Concerts  in  Several  California 

Cities    During    Present   Season 


.\mong  Ihe  music  lovers  of  the  past 
bay  cities  the  studio  of  Lydia  Sturtevant, 
the  former  Chicago  Grand  Opera  contral- 
to, in  Shattuck  avenue,  has  become  a 
Mecca  each  month  «1)en  her  students  ap- 
pear in  recital.  This  clever  California 
artist  has  devoted  much  of  her  time 
lately  to  teaching  and  has  produce!  a 
number  of  singers  wlio  liave  been  well 
received  by  critics  and  public  alike. 

She  finds  time,  however,  to  appear  in 
public  occasionally,  and  scored  a  notable 
triumph  as  Orpheus  in  Gluck's  opera  of 
the  same  name  at  the  Greek  Theatre  in 
Berkeley,  and  again  later  at  the  Tivoli. 
Miss  Sturtevant  is  the  first  Californian 
to  be  entrusted  with  the  rendition  of  this 
famous  and  difficult  role  and  by  her  suc- 
cess takes  her  place  with  Cisneros.  Gluck 
and  Homer.  She  more  than  justified  the 
confidence  placed  in  her  by  Choragus 
Paul  Steindorff  of  the  University  of  Cal- 
ifornia,  who   chose  her  for  the  principal 


role   in   his   most   pretentious   effort — the 
staging  of  Orpheus. 

The  1 918  presentation  of  Rossini's 
Stabat  Mater  at  the  University  last  Good 
Friday  also  added  to  her  laurels  when 
she  appeared  as  co-star  with  Mme. 
Jeanne  Jomelli.  Plans  are  progressing 
for  a  series  of  five  or  six  concerts  by 
Miss  Sturtevant  this  winter.  Her  friends, 
who  are  legion  throughout  California, 
plan  to  have  her  appear  in  Stockton,  San 
Jose,  Sacramento,  Santa  Barbara  and  San 
Francisco. 


BERINGER    CONSERVATORY    DOINGS 


The  Beringer  Conservatory  of  Music  is 
gaining  in  popularity  and  patronage 
more  every  year,  and  Prof,  and  Mme. 
Joseph  Beringer,  wlio  are  not  only  the 
most  efficient  instructors,  but  competent 
artists  as  well,  have  reason  to  be  satis- 
fled  with  the  success  that  they  are  meet- 
ing with. 

Prof,  and  Mme.  Beringer  tlivided  their 
efforts  and  energy  between  here  and  the 
Santa  Rosa  Ursuline  College,  which  in- 
stitution is  affiliated  with  the  Beringer 
Conservatory  of  Music. 

That  the  coming  year  promises  to  be 
an  exceptionally  busy  one  is  conjectured 


from  the  number  of  pupils  that  have  reg- 
istered to  study  at  the  Beringer  Conser- 
vatory. Several  of  the  new  students  are 
visitors  from  South  America,  who  have 
made  arrangements  to  study  under  the 
per.sonal  instruction  of  Prof,  and  Mme. 
Beringer. 

The  well  known  Beringer  Musical 
Club,  which  has  firmly  established  Itself 
through  its  artistic  concerts  given  period- 
ically by  the  efficient  members  of  the 
club,  is  now  preparing  to  give  a  concert 
during  the  middle  of  January,  It  will  be 
a  benefit  concert  for  the  American  Red 
Cross  and  will  be  held  at  Century  Club 
Hall.  The  program  will  include  Prof. 
Beringer's  arrangement  for  two  pianos 
of  the  Polonaise  from  the  opera  "Mig- 
non. "  as  well  as  vocal  and  piano  solo 
works.  Those  who  will  take  part  are: 
Mrs.  Frances  Westington-Mowbray,  Mrs. 
Flora  Simonton,  Mrs.  Genevieve  Holm- 
berg-Lyon.  Miss  Vernita  Pellow.  Miss 
Charlotte  Ibscher,  Miss  Mabel  S.  Goode, 
Miss  M.  Monica  Heffeman,  Miss  Louise 
Cameron,  Miss  Irene  I)e  Martini  and 
Miss  Zdenka  Buben. 
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HERMAN  GENSS  WILL  PRESENT 
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Assisted  by 
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MRS.  W.  B.  WALTON 
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^^^^^^k 

Invitations  issued  upon  application  to  Mr.  Herman  Genss, 
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553  Baker  St.,  San  Francisco 
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THE    SECRET   OF    EFFECTIVE    PUBLICITY 


Barnett  Franklin.  Press  Representative  of  the  San  Fran- 
cisco Symphony  Orchestra,   Has  the   Right   Idea 
and    Gets   the    Right   Results 

The  readers  of  tlie  Pacific  Coast  Musical  Review  win 
have  obnerved  tliat  occasionally  we  refer  to  the  ex- 
travagances of  publicity  and  their  undesirable  effect 
upon  tlie  public  at  large  and  musical  events  in  par- 
ticular. It  is  our  pleasant  task  to  refer  today  to  an- 
other kind  of  publicity  which  is  in  everv  respect  con- 
formant to  tlie  highest  ideals,  and.  therefore,  just  as 
dignified  as  the  events  it  assists  so  effectively.  We 
refer  to  the  publicity  department  of  the  Musical  As- 
sociation of  San  tYancisco  in  charge  of  Barnett  Frank- 
lin. 

Of  cour.se  no  publicity,  no  matter  liow  efl^eient  or 
exemplary,  is  able  to  secure  results  if  the  attraction 
which  is  made  the  subject  of  a  propaganda  does  not 
meet  the  expectations  of  the  public,  in  oflier  words,  if 
It  does  not  "deliver  the  goods."  as  the  saving  is.  And 
so  Barnett  Franklins  publicity  could  not  have  achieved 
the  wonderful  results  it  did  during  the  last  three  vears 
had  not  Alfred  Hertz  and  the  orchestra  justified  his 
enthusiasm.  In  looking  back  upon  the  history  of  .sym- 
phony concerts  in  San  Francisco  we  find  that  from  1877 
until  191.T  every  season  began  with  a  great  deal  of  en- 
thusiasm and  ended  usually  with  a  gradual  decrease  of 
interest  until  too  big  deficits  compelled  the  discontin- 
imnoe  of  the  concerts.  Even  the  Fritz  Scheel  concerts, 
with  all  their  artistic  success,  and  the  boosting  tlie.y 
received  from  professional  musicians  and  students, 
ended  with  the  attendance  becoming  gradually  smaller 
This  fact  was  partly  responsible   for  the   lack  of  finan- 


GERALD    TAILLANDIER 
A   Prominent  Organist  and   Pianist,  who  has  been  e 
EiiccejttuI    during   the   last    Four   Years    in    t 
Trans-bay  Cities  l.'^)-.-  |.;if;,:.  ]:;,  .■..liniin  2) 
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cial   support   and   Fritz   Scheels   seeking   his   fortune   in 
Philadelphia. 

Only  since  Alfred  Hertz  is  conductor  and  the  Musical 
Association  has  found  adequate  financial  support  and 
equally  important,  that  Barnett  Franklin  has  been  in 
charge  of  the  publicity  the  public  interest  in  the  sym- 
phony orchestra  has  not  only  been  maintained  but  lias 
actually  increased,  so  that  it  could  truthtuUv  be  an- 
nounced this  season  that  the  audience  attending  the 
opening  concert  was  the  largest  attending  such  an  event 
in  the  history  of  the  Musical  Association,  which  means 
ot  cotirse.  in  the  history  of  symphony  concerts  in  San 
I-rancisco.  However,  the  finest  piece  of  publicity  work 
ever  done  in  connection  with  symphony  concerts  in  San 
Hrancisco  was  Mr.  Franklin's  handling  of  the  great 
Popular  Concert  in  the  Civic  Auditorium  last  year,  when 
l-.oon  people  attended,  which  is  surely  breaking  the 
world  record  for  musical  events  of  this  kind.  Here  Mr 
•ranklin  could  easily  have  succumbed  to  tlie  tempta- 
tion ot  using  circus  methods,  but  he  stuck  to  the  truth 
by  merely  giving  plain  facts,  with  the  result  that,  not- 
withstanding tlie  application  of  extraordinary  means 
necessary  to  crowd  a  huge  place  like  the  Civic  Audi- 
torium. Mr  Franklin  succeeded  in  maintaining  a  digni- 
fied atmosphere. 

People  that  were  actually  afraid  of  symphony  con- 
certs and  would  ordinarily  never  have  attended  them 
had  their  curiosity  aroused  and  bought  tickets  against 
their  better  judgment.  They  were  not  disappointed  of 
course  but  discovered  that  they  liked  the  music  after 
all.  These  people  came  from  certain  districts  in  the 
city  that  never  liefore  furnished  symphony  audiences 
It  was  proved  positively  that  this  monster  "pop"  con- 
cert made  hundreds  of  converts  for  tlie  regular  popular 
ar  events,  and  eventually  these  people  will  become 
friduenters  of  the  regular  symphony  concerts  Pub- 
licity of  the  right  kind  had  broken  through  the  defenses 
of  their  prejudices  and  Alfred  Hertz  and  the  orchestra 
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won  them  over  to  their  cause.  It  is  only  just  to  add 
that  12,000  people  attended  this  concert  and  2,500  were 
turned  away,  and  if  it  is  considered  that  all  of  this 
had  to  be  done  in  a  very  limited  space  of  time  the 
magnitude  of  Mr.  Franklin's  triumph  may  easily  be 
imagined. 

But  Mr.  Franklin's  activities  in  the  sphere  of  pub- 
licity work  are  not  restricted  to  the  symphony  concerts. 
He  is  also  the  press  representative  for  the  t^urran 
Theatre.  He  had  charge  of  the  publicity  ot  the  Boston 
Opera  Company  under  the  management  of  Rabinotf  for 
two  seasons— in  1917  and  in  1918  at  the  Curran.  for- 
merly known  as  the  Cort  Theatre.  During  the  first 
of  these  seasons  the  company  was  associated  with 
Pavlowa  and  her  ballet,  and  had  artists  like  Maggie 
Teyte,  the  well  known  Japanese  prima  donna  Miura, 
and  the  fine  bass  Mardones,  who  is  now  at  the  Metro- 
politan, also  with  Moranzoni,  wlio  is  now  conductor  of 
the  Metropolitan.  During  the  second  .season  equally 
distinguished  artists  were  in  the  cast.  It  is  worth  not- 
ing here  that  the  San  Francisco  engagements  of  the 
Boston  Opera  Company  were  financially  the  most  suc- 
cessful ot  the  entire  tour  in  the  United  States.  Mr. 
Franklin  also  successfully  acted  as  press  representa- 
tive for  a  number  ot  high  class  concerts,  among  which 
may  be  mentioned  tliat  of  Alice  Gentle,  who  was  as- 
sisted by  Louis  Persinger.  concertmaster  and  assistant 
conductor  ot  the  San  Francisco  Symphony  Orchestra, 
and  director  of  the  Cliamber  Music  Society  of  San  Fran- 
cisco. Miss  Gentle  is  now  making  good  at  the  Metro- 
politan in  New  York. 

He  has  successfully  exploited  numerous  theatrical 
productions  and  conventions  and  tor  several  years  has 
been  special  publicity  representative  in  the  West  for 
Oliver  Morosco,  the  noted  theatrical  producer.  Mr. 
Franklin  is  .so  successful  because  he  sticks  to  the  truth! 
He  discovers  the  merit  of  an  attraction  and  then  builds 
up  his  publicity  campaign  on  his  FACTS  and  NOTHING 
KLSE. 


ing  room  only.  The  house  was  sold  out  and  many  who 
had  waited  until  the  last  moment  failed  to  get  seats 
Hence,  those  wishing  to  enjoy  the  concert  in  full  com- 
fort are  advised  to  get  their  seats  well  In  advance.  Seats 
are  on  sale  at  the  box  office  of  the  San  Francisco  Sym- 
phony Orchestra  at  Sherman.  Clay  &  Co. 

It  is  a  pleasure  to  note  that  at  last  San  Francisco  is 
alive  to  the  tact  that  the  Chamber  Music  Society's  con- 
certs are,  after  those  of  our  orcliestra,  the  most  im- 
portant and  delightful  musical  events  of  our  season. 

The  management  of  the  Chamber  Music  Society  Is  it 
the  efficient  hands  of  Jessica  Colbert,  with  whom  is  as- 
sociated Eda  Beronio  in  the  direction  of  the  San  Fran- 
cisco series. 


MRS.   RICHARD  REES  IN  GREAT   DEMAND 

Her   Popularity   in   San    Francisco     is    Demonstrated   by 

Such   Requests  For  Her  Services  That  It  Taxed 

Her   Physical   Endurance 


CHAMBER    MUSIC    SOCIETY    CONCERTS 

Great  Treats  in  Store  for  the  Enthusiastic  Music  Lovers 

Who  Crowd  the  Colonial  Ballroom  of  the  St.  Francis 

Hotel   During  the  Chamber   Music  Season 

The  first  concert  ot  the  season  demonstrated  beyond 
a  shadow  of  a  doubt  that  the  Chamber  Music  Society 
ot  San  Francisco,  with  its  distinguished  personnel,  has 
taken  its  place  among  the  finest  ensemble  organizations 
before  the  public  today. 

The  remarkable  thing  is  that  this  organization  lias 
actually  accomplished  in  three  years  what  the  other 
great  ensembles  have  frankly  taken  from  five  to  fifteen 
years  to  achieve,  and  this  without  sacrificing  individual 
virtuosity  nor  warmth  of  emotional  coloring.  It  is  .safe 
to  say  that  no  organization  in  the  country  plays  with 
more  beauty  and  robustness  ot  tone,  nor  does  any  en- 
semble hold  the  unflagging  interest  ot  its  audiences  as 
does  the  Chamber  Music  Society. 

The  balance  of  the  season  liolds  many  a  treat  in  store 
for  our  concert-goers.  The  first  ot  these  will  be  heard 
at  the  next  concert,  wliicli  takes  place  Tuesday  evening 
January  7th.  in  the  Colonial  Ball  Room  of  the  St.  Fran- 
cis. Frederick  Jacobi.  tlie  highly  gifted  Calitornian 
composer,  whose  orchestral  Suites  gave  such  delight  at 
the  Symphony  Concerts  last  year,  has  written  a  remark- 
able Nocturne  for  string  quartet,  based  on  the  great 
world  struggle  from  which  we  have  so  happily  emerged 
Doubly  remarkable,  because  it  is  prophetic,  for.  al- 
though written  at  a  time  when  things  looked  darkest 
It  IS  verily  an  apotlieosois  of  Wie  birth  of  the  safety  ol' 
world  democracy  for  whicli  we  all  sacrificed.  The  work 
commences  with  a  wonderful  tonal  picture  of  a  No 
Man's  Land  of  darkness  and  despair  into  which  it  seems 
impossible  that  a  single  ray  of  hopeful  light  can  enter 
Gradually,  however,  a  faint  glimmer  dawns.  filterinK 
slowly,  but  persistently,  through  the  clouds,  which  grad- 
ually dissipate  before  its  warmth,  until  on  the  wings  of 
a  triumphant  Berceuse,  a  final  victory  and  triumph  for 
the  better  forces  are  born.  The  work  is  remarkably 
conceived  and  executed  in  a  masterly  manner.  It  will 
prove  a  surprise  and  a  gratification  to  even  the  most 
ardent  admirers  ot  this  young  genius.  Jacobi,  who  has 
attended  several  of  the  rehearsals  of  the  work,  is  wildly 
enthusiastic  over  the  manner  of  its  presentation  by  Per- 
singer, Ford,  Firestone  and  Britt,  who  constitute  the 
string  quartet  ot  the  Society. 

Besides  tlie  Jacobi  work,  the  program  will  consist  of 
tlie  lovely  Serenade  of  Theodore  Gouvy  tor  flute  and 
string  quartet.  In  this  work,  the  Society  will  have  the 
assistance  of  Louis  Previati.  one  of  the  few  real  soloists 
on  the  contrabass  before  the  public  todav.  The  exact- 
ing fiute  part  will  be  in  the  capable  hands  of  Ellas 
Hecht.  whose  remarkable  sense  ot  tonal  color  and  bal- 
ance, have  won  for  him  a  place  among  the  elect  in  this 
field  of  art.  His  ability  to  blend  his  instrument  with 
the  strings,  .so  that  the  fiute  seems  to  be  actually  a  nart 
ot  the  bowed  choir,  is  a  gift  as  rare  as  it  is  beautiful. 

The  concert  opens  with  one  of  Haydn's  charming 
string  quartets,  as  refreshing  today  as  the  morning  it 
appeared  upon  the  desks  of  Esterhazv's  famous  strings 
in  the  good,  old  days.  This  spirit  is  reflected  in  the  in- 
terpretation of  the  work  under  Louis  Persinger's  able 
direction.  The  cello  passages  in  the  quartet  are  par- 
ticularly delicate  and  roccoco  and  it  need  hardly  be 
said  that  under  the  artistic  hand  of  Horace  Britt  tliev 
receive  unusual  delicacy  of  treatment  and  grace  of  stvle. 
The  last  number  will  be  the  rollicking  Hugo  Wolf 
Italian  Serenade.  In  this  work,  the  comnoser  has  de- 
veloped the  possibilities  of  the  second  violin  and  viola 
to  a  marked  degree,  and  we  are  fortunate,  indeed,  to 
have  these  parts  in  the  hands  of  Louis  Ford  and  Nathan 
Firestone,  whose  artistic  virtuosity  are  alwa.vs  a  delight 
to  the  patrons  ot  these  concerts. 

It  may  not  be  unwise  to  call  the  attention  of  our  read- 
ers to  the  fact  that  at  the  last  concert  there  was  stand- 


The  most  convincing  proof  of  an  artist's  success  is 
the  demand  there  exists  for  his  or  her  services.  And 
taking  this  undisputable  fact  as  a  criterion  it  will  be 
seen  from  the  following  record  that  Mrs.  Richard  Rees 
enjoys  a  reputation  second  to  no  other  artist  residing 
here.  During  November  she  was  engaged  to  sing  at 
Knights  of  Columbus  Hall  at  the  Celebration  ot  Poland's 
Independence,  and  tor  the  Ligue  Nationale  Francaise 
at  an  event  celebrating  the  entrance  of  the  French 
troops  into  Alsace  and  Loraine. 

During  December  she  was  soloist  at  the  Victory  Day 
celebration  in  the  Civic  Auditorium,  at  the  entertain- 
ment given  by  the  City  ot  San  Francisco  to  the  five 
hundred  visiting  Poilus,  at  a  program  given  for  the 
soldiers  at  the  Presidio  and  at  a  dinner  and  reception 
given  by  Mr.  and  Mrs.  Achille  Roos  at  their  residence 
on  Jackson  street  in  honor  of  the  French  OflScers.  This 
splendid    array   of    pulilic    triumphs    was    introduced    in 


JESSICA    COLBERT 

The  Youngest  of  San   Francisco's   Impresarios,  who  announces 

quite  ambitious  pians  for  the    1919   Season 

October  when  Mrs.  Rees  started  her  active  season  with 
a  program  given  at  California  Club  Hall  for  the  benefit 
of  the  Russian  Church.  On  all  these  occasions  Miss 
Beatrice  Becker  acted  as  Mrs.  Rees'  accompanist,  and 
proved   herself  unusually  skillful  and  musicianly. 

During  practically  all  ot  these  occasions  Mrs.  Rees 
sang  the  American  and  Frencli  national  anthems  and  t 
occasionally  the  famous  French  trench  song  Madelon. 
or  a  group  ot  songs  of  a  more  serious  nature.  She  never 
tailed  to  thrill  her  audiences,  at  times  arousing  them 
to  extraordinary  enthusiasm.  In  addition  to  these  nu- 
merous engagements  as  soloist,  Mrs.  Rees  attended  to 
her  large  class  of  vocal  students,  which  is  even  bigger 
this  year  than  ever  before.  She  also  attended  to  her 
duties  as  director  of  the  Rees  Vocal  Club,  which  meets 
once  a  month,  and  has  done  so  during  the  last  five  years. 
The  club  has  become  a  Red  Cross  auxiliary  with  Mrs. 
Rees  as  chairman,  and  this  summer  three  Red  Cross 
teas  were  given  at  which  $125  were  raised.  It  is  there- 
fore not  surprising  that  Mrs.  Rees'  physical  endurance 
was  put  to  a  severe  test,  with  the  result  that  her  health 
was  impaired. 

But  her  appearance  at  patriotic  celebrations,  benefit 
concerts  and  clubs  did  not  exhaust  her  contribution  to 
musical  service  for  her  country.  She  led  the  commun- 
ity singing  at  the  City  ot  Paris,  sang  during  the  Liberty 
Loan  and  Red  Cross  Drives  in  the  streets  and  at  oflicial 
luncheons  at  the  Palace  Hotel.  Among  her  plans  for 
the  future  is  a  call  to  Watsonville,  where  she  will  sing 
national  anthems  at  an  open  air  sing.  Mrs.  Rees  has 
been  in  such  universal  demand  for  singing  the  Star 
Soangled  Banner  that  she  has  been  given  the  title  of 
The  Star  Spangled  Banner  Girl.  On  December  29th  she 
is  to  be  .soloist  at  the  Municipal  Organ  Recital,  when 
a  French  program  has  been  selected  as  a  feature  in 
honor  ot  the  visiting  French  soldiers,  who  will  be  in- 
vited. On  December  .lOtli  Mrs.  Rees  will  sing  at  the 
California  Luncheon  to  be  given  in  the  St.  Francis  Ho- 
tel. 

Since  the  arrival  of  the  Poilus  Mrs.  Rees  has  sung 
the  celebrated  French  ponular  song  Madelon  so  fre- 
quently and  with  such  telling  success  that  it  is  now 
being  played  and  sung  everywhere  and  will  certainly 
lie  as  popular  here  as  it   is  in  Prance. 


PACIFIC    COAST    MUSICAL    REVIEW 


SIR    HENRY    HEYMAN— HOST   AND   MUSICIAN 


/Videly    Known    Dean   of  San    Francisco   Violinists  Com- 
bines a   Reputation  as  Host  With  One  as  an 
Efficient    Musician 


The  readers  of  the  Pacific  Coast  Musical  Review  liave 
ead  so  niucli  about  Sir  Henry  Heyman  as  a  liost  and 
riend  of  distinguished  artists  that  they  possibly  are 
lot  aware  of  liis  successes  as  a  musician.  Of  course  ai 
he  present  time  Sir  Henry  is  not  as  actively  engaged 
n  the  pursuit  of  his  muse  as  he  is  in  giving  vent  lo  his 
latural  generosity  and  kindness.  Nevertheless,  he  is 
tnown  to  be  a  pioneer  among  the  musicians,  having 
lone  splendid  missionary  work  in  the  way  of  orchestral 
ind  chamber  music  concerts  when  such  work  was  in- 
leed  a  labor  of  love.  He  has  not  in  vain  earned  the 
itle  of  Uean  of  San  Francisco  violinists. 

Sir  Henry  received  a  liberal  education  at  the  Oak- 
and  College,  now  the  University  of  California.  He  be- 
;an  his  musical  studies  in  Oakland  with  Philip  Reiter. 
His  progress  was  so  gratifying  that  a  European  trip  to 
lonclude  his  musical  education  was  deemed  justifiable. 
He  went  to  Leipsic,  where  he  studied  under  Ferdinaml 
David,  E.  Roentgen.  Fr.  Hermann,  Carl  Reinecke,  S. 
Jadassohn  and  others.  All  of  them  being  some  of  the 
leading  musical  spirits  of  that  day. 

In  Leipsic  he  won  the  coveted  Mendelssohn  prize  and 
I  scholarship  at  the  Royal  Conservatory.  He  becajno 
I  member  of  the  famous  Gewandhaus  orchestra  when 
Reinecke  was  conductor.  For  two  years  he  played  sec- 
and  violin  and  for  three  years  he  played  in  the  first 
violin  section.  During  the  five  years  of  his  member- 
ship he  played  under  such  distinguished  conductors  as 
Brahms,  Hiller,  Raff,  von  Bulow,  Lachner,  Rietz,  Rubin- 
.stein  and  many  others.  Thanks  to  his  hospitable  in- 
clination and  generosity  of  heart,  he  made  many  friends 
among  famous  musicians,  witli  the  result  that  quite  a 
number  of  compositions  have  been  dedicated  to  him  by 
such  ruasters  as  Reinecke,  Jadassohn,  Sitt,  Lauterbach, 
Musin,  Rossi,  -\rthur  Hartman  and  (juite  recently  by 
Saint-Saens.  In  addition  to  these  tokens  of  esteem  he 
received  valuable  gifts  of  another  character  as  well  as 
photographs  inscribed  with  words  of  high  regard  by 
many  celebrated  musicians.  He  designates  his  collec- 
tion of  photographs  gracing  the  walls  of  his  studio  as 
his  "Gallery  of  Immortals."  A  fine  and  invaluable  col- 
lection of  such  photographs  were  lost  in  the  fire  of 
1906,  together  with  a  priceless  collection  of  music,  mu- 
sical instruments  and  books  on  music.  This  loss  is  ir- 
reparable. 

After  his  return  to  San  Francisco  Sir  Henry  Heyman 
save  many  seasons  of  orchestral  concerts  with  Gustav 
Hinrichs.  and  chamber  music  recitals  with  the  Henry 
Heyman  String  Quartet.  On  these  occasions  many 
new  and  important  works  were  first  presented  in  this 
city,  including  a  composition  by  Saint-Saens.  He 
played  ensemble  music  with  such  distinguished  artu-iv.^ 
IS  Julia  Rive  King,  Rafael  Joseffy,  Max  Vodrich.  John 
Radcliff  and  our  own  E.  Schlott..  Sir  Henry  also  toured 
the  Pacific  Coast  as  a  violin  virtuoso,  going  as  far  norm 
as  British  Columbia.  His  concerts  at  the  famous  Hop- 
kins Institute,  while  he  was  honorary  secretary  of  the 
San  Francisco  Art  Association,  are  incidents  in  San 
Francisco's  musical  history.  His  large  class  of  well 
trained  pupils  contributed  toward  making  him  known 
abroad,  for  many  of  them  went  to  Europe  and  earned 
laurels  afterwards. 

Sir  Henry  Heyman  also  possesses  many  tokens  of 
recognition  of  his  ability.  At  the  Sooth  anniversary  of 
the  University  of  Bologna  he  was  made  an  honorary 
corresponding  member.  He  was  knighted  by  King  Ka- 
iakaua  of  Hawaii  for  distinguished  services  rendered. 
He  is  an  honorary  member  of  the  Bohemian  Club  of 
San  Francisco  and  the  Athenian  Club  of  Oakland.  He 
is  a  charter  and  honorary  member  of  the  Family  Club 
of  this  city  and  is  also  honored  by  other  social  and  edu- 
cational institutions  in  San  Francisco  and  abroad. 
Surely  this  is  a  record  anyone  may  be  proud  of,  and 
those  who  know  Sir  Henry  best  admire  him  as  a  public 
spirited  citizen  and  a  loyal  friend. 


LOIS    PATTERSON    WESSITSH    ADDS    TO    FAME 


Well    Known    Dramatic    Soprano,    After    Gaining     Addi- 
tional    Laurels     During     Season     Just     Passed, 
Announces   Plans   For   New   Season 


Ever  since  Lois  Patterson  Wessitsh,  the  distinguished 
.American  dramatic  soprano,  has  returned  from  Europe 
—such  return  being  forced  on  her  on  account  of  the 
war — she  has  gained  immediate  recognition.  She  is  one 
of  the  American  artists  who  by  reason  of  natural  adapt- 
ability, excellent  voice  and  unquestionable  artistic  tem- 
perament are  bound  to  succeed  and  take  their  place 
among  the  foremost  representatives  of  their  respective 
phases  of  the  art.  Her  European  successes  have  been 
duphcated  in  California  during  the  few  months  she  has 
been  visiting  here. 

During  the  annual  convention  of  the  Music  Teachers' 
Association  in  Los  Angeles  last  summer  Mme.  Wessitsh 
scored  a  genuine  triumph  on  an  all-artist  program  at 
which  Leopold  Godowsky  appeared.  She  also  scored  a 
spontaneous  success  when  she  sang  Eurydice  in  the  re- 
markable Orpheus  performances  at  the  Greek  Theatre 
and  the  Tivoli  Opera  House.  On  the  former  occasion 
about  six  thousand  people  were  in  attendance,  and  on 
the  latter  practically  every  seat  was  taken.  Both  pro- 
ductions were  under  the  direction  of  Paul  Steindorff. 
She  was  the  recipient  of  honest  and  hearty  praise  for 
her  excellent  vocal  art,  her  artistic  and  intelligent  in- 
terpretation of  the  role,  and  for  her  personal  beauty 
and  charm. 

She  has  also  gained  recognition  before  some  of  the 
leading  musical  clubs  of  the  country  and  not  one  of 
the  least  of  her  successes  has  been  her  skill  in  arrang- 
ing well  balanced  and  instructive  as  well  as  interesting 


programs.  Mme.  Wessitsh  is  the  possessor  of  a  very 
extensive  repertoire  In  the  operatic  as  well  as  the  con- 
cert field.  She  is  able  to  immediately  resume  the  roles 
in  thirty  operas  if  called  upon  at  a  moment's  notice,  and 
in  concert  her  repertoire  includes  a  long  array  of  songs, 
ballads  and  arias  in  English,  Italian,  German  and  Rus- 
sian. During  the  new  season  191S-191S  Mme.  Wessitsh 
will  appear  in  a  large  number  of  concerts  before  some 
of  the  prominent  clubs  on  the  Pacific  Coast. 


MILLS  COLLEGE  OFFERS  RARE  OPPORTUNITIES 

Mills  College  offers  through  its  school  of  music  rare 
opportunites  for  all  types. 

The  dean  of  the  school,  Edward  Faber  Schneider,  rep- 
resents in  his  training  masters  of  international  fame, 
and  is  himself  known  nationally  by  his  compositions  for 
voice,  piano  and  orchestra.  Frederick  Biggerstaff, 
instructor  in  pianoforte,  is  a  pupil  of  Lisser  and  a  con- 
cert player  of  recognized  excellence.  William  W. 
Carruth  is  a  bachelor  of  music  from  the  Vale  School  of 
Music  and  organist  of  Plymouth  Congregational  Church 
in  Oakland.  Mrs.  M.  E.  Blanchard  has  for  years  de- 
voted herself  to  voice  placing,  oratorio  and  concert 
singing.  Madame  Evelyn  Stoppani  brings  to  her  work 
the  results  of  many  \-ears  residence  in  Europe,  study 
under  Hettich  and  other  masters  of  the  Paris  conserva- 
tories, and  offers  rare  opportunities  to  voice  students 
in  French  and  German  diction,  in  the  psychology  of 
singing  and  repertoire. 

William  J.  McCoy,  instructor  in  music  composi- 
tion, is  widely  known  for  his  compositions,  the  opera 
of  "Egypt,"  and  the  music  of  the  Bohemian  Club  Festi- 
vals, "Hamadryads  "  and  "The  Cave  Man."  His  theor- 
etical work,  "Cumulative  Harmony,"  is  used  in  many 
schools.  Miss  Alice  Bumbaugh,  instructor  in  harmony, 
has  taught  in  the  university  summer  courses  and  in  tlie 
schools  of  California.  Antonio  de  Grassi  is  known  by 
lovers  of  the  violin  everywhere,  and  his  pupils  are  play- 
ing in  concert  throughout  this  country  and  Europe.  Dr. 
Arthur  Weiss  has  played  and  taught  the  cello  for  a 
score  of  years  in   California. 

Music  in  education,  with  emphasis  in  preparation  for 
the  supervision  of  music  in  schools,  is  under  the  direc- 
torship of  Mrs.  L.  V.  Sweesy.  Her  own  work  under 
Damrosch,  MacDowell  and  her  teaching  at  the  Univer- 
sity of  California  and  other  instituitons  has  the  highest 
praise.  Opportunities  for  her  graduates  to  supervise 
music  in  the  schools  of  California  and  neighboring 
States  were  this  year  far  more  numerous  than  could  be 
supplied. 

The  new  appointments  this  year  include  Antonio  de 
Grassi,  Arthur  Weiss,  William  J.  McCoy.  Every  effort 
is  being  put  forth  for  a  new  Music  Building  on  the  cam- 
pus, where  the  rapidly  growing  department  could  carry 
on  the  work  under  the  best  possible  conditions. 


CHRISTMAS   MUSIC   BY  CLARENCE    EDDY 


Special  Christmas  music  will  be  rendered  in  the  First 
Presbyterian  Church.  Oakland,  Rev.  Frank  M.  Gilsley. 
D.  D.,  pastor,  next  Sunday  morning  at  eleven  o'clock, 
and  evening  at  seven-thirty  o'clock,  under  the  direction 
of  Mr.  Clarence  Eddy,  organist  and  choir  master.  In 
addition  to  the  Quartet  of  the  church,  Mrs.  Zilpha  R. 
Jenkins,  Miss  Army  Holman,  Mr.  Maurice  Anger  and 
Mr.  Albert  E.  Brear,  there  will  be  a  chorus  of  fifty 
voices.  Following  are  tlie  programs: 

11  a.  m. — Organ  Prelude,  Paraphrase  on  "O  Little 
Town  of  Bethlehem"  (William  Faulkes):  Christmas  An- 
them, "There  Were  Shepherds"  {Myles  B.  Foster),  so- 
prano and  baritone  solos  and  chorus:  Christmas  Carol, 
"A  Legend"  (Tschaikowsky),  unaccompanied  Quartet; 
Offertory  (organ).  "Christmas  in  Settimo  Vittone, 
Italy"  (new),  (Pietro  A.  Yon):  Offertory  Solo,  "The  Vir- 
gin's Lullaby"  (Dudley  Buck),  (from  the  "Coming  of  the 
King"),  Miss  Amy  Holman:  Christmas  Song,  "Unto  You 
Is  Born  a  Saviour"  (first  time),  (Clarence  K.  Kaull), 
Miss  Zilpha  R.  Jenkins:  Chorus,  "And  the  Glory  of  the 
Lord"  (from  the  Messiah),  (Handel):  Organ  Prelude, 
"Hallelujah  Chorus"  (from  the  Mount  of  Olives), 
( Beethoven ) . 

7:. 30  p.  m. — Organ  Prelude,  "Pastoral  Symphony" 
(from  the  Messiah).  (Handel):  Christmas  Carol.  "Holy 
Night"  (arranged  by  V.  E.  Becker),  unaccompanied 
choir  in  the  distance;  Four  Recitatives  from  the  Messiah 
(Handel),  1.  "There  Were  Shepherds,"  2.  "And  Lo!  the 
.\ngel  of  the  Lord."  3.  "And  the  Angel  Said,"  4.  "And 
Suddenly  There  Was  With  the  Angel,"  Mrs.  Zilpha  R. 
Jenkins:  Chorus.  "Glory  to  God  in  the  Highest"  (from 
the  Messiah),  (Handell;  Christmas  Carol,  "Lo  How  a 
Rose"  (Praetorius),  unaccompanied  Quartet:  Offertory 
(organ),  "The  Infant  Jesus"  (Pietro  A.  Yon):  Christmas 
Hymn.  "O  Holy  Night"  (Adam-Buck).  Mr.  Maurice  An- 
ger and  chorus:  Organ  Postlude,  "Hallelujah  Chorus" 
(from  the  Messiah),  (Handel):  Organ  Recital  by  Clar- 
ence Eddy,  1.  "Ave  Maria"  (Arcadelt).  (arranged  by 
Clarence  Eddy),  2.  Overture  in  the  Style  of  Handel 
(Mozart),  (arranged  by  August  Haupt.) 


MUSICAL  COMEDY  AT  THE  CURRAN 


A  musical  attractiiui  of  exceptional  merit  and  one 
that  has  made  a  metropolitan  reputation,  is  the  newest 
New  York  Casino  success,  "You're  in  Love,"  which  will 
begin  its  San  Francisco  engagement  at  the  Curran 
Theatre  Sunday  night,  December  22. 

"You're  in  Love"  reflects  much  but  copies  nothing. 
It  is  kindled  with  the  spirit  of  harmless  and  clean  frolic 
and  has  a  story  which  is  well  connected  and  contains 
many  dramatic  surprises,  skillfull.v  interwoven  witli 
twenty  odd  musical  numbers.  Such  a  novelty  is 
"You're  in  Love,"  that  it  expresses  a  departure  from  the 
usual  musical  play,  witli  real  wit  adorning  the  briefest 
scene.  The  music  is  so  tuneful,  simple  and  fetching 
that  every  melody  is  certain  to  be  appropriated  by  tiio 
city's   whistlers. 


Otto  Harbach  wrote  the  unusual  book.  Edward  Clark 
the  lyrics,  and  Rudolph  Friml  the  charming  melodies. 
They  will  be  iileasantly  remembered  as  the  authors  of 
"The   Firefiy,"   "Katinka"  and   "High   Jinks." 

Oscar  Fignian,  the  well  known  comedian,  is  featured 
in  the  comedy  role  of  Mr.  Wix,  and  is  ably  assisted  by 
an  excellent  cast,  including  W.  W.  White,  Easton  Yonge, 
Ben  Weils,  Jerome  Brunen.  Elinore  McCune  (a  San 
Francisco  girl),  Virginia  Watson,  Alice  Johnson  anu 
Maxon  &  Brown,  the  noted  dancers.  There  is  a  daintv 
chorus  of  clever  young  ladies.  Matinees  will  be  given 
Christmas  and  New  Year's  days  and  Saturdays. 


JESSICA  COLBERT'S  PLANS  FOR  NEW  SEASON 


Successful    Manager   Announces    Interesting    Attractions 
of   Distinguished   Artist  for   Season   1918-1919 

Installed  in  comfortable  offices  in  the  Hearst  Build- 
ing, Jessica  Colbert,  San  Francisco's  youngest  manager, 
is  viewing  the  unsettled  concert  conditions,  due  to  the 
epidemic,  as  optimistically  as  is  possible.  Mrs.  Colbert 
still  plans  to  give  the  series  of  ten  Community  Popular 
Concerts  as  nearly  as  possible  as  originally  planned. 
With  the  assistance  of  her  capable  associate.  Eda  Ber- 
onio,  she  has  succeeded  in  awakening  a  widespread  in- 
terest in  these  concerts  by  well  known  artists,  including 
Pablo  Cassals,  Henri  Scott,  Frances  Ingram,  Isolde 
Menges,  Morgan  Kingston,  Cecil  Fanning  and  a  number 
of  others.  Laurence  A.  Lambert,  general  manager  of 
the  Ellison-White  Musical  Bureau,  will  entrust  the  man- 
agement of  this  important  agency's  interests  in  big  at- 
tractions to  Jessica  Colbert,  and  among  these  attrac- 
tions to  visit  this  territory  are  the  San  Carlo  Opera  Co. 
and  the  French  Band. 

With  conditions  still  unsettled  throughout  the  State 
because  of  the  quarantine  in  many  towns,  it  has  been 
impossible  to  fulfill  engagements  with  out  of  town  clubs, 
in  fact,  Honolulu  seems  to  be  the  only  place  that  has 
been  able  to  have  an  uninterrupted  season  of  music.  A 
most  brilliant  series  of  chamber  music  concerts  under 
the  direction  of  Max  Selinsky  has  been  well  attended 
during  the  past  eight  weeks.  May  Mukle.  the  cele- 
brated 'cellist,  and  Rebecca  Clarke,  the  noted  violist. 
both  engaged  for  the  Honolulu  season  through  the  Jes.v 
Ira  Colbert  management,  will  return  to  the  United 
States  early  in  March.  After  fulfilling  a  number  of  en- 
gagements here  and  in  the  East  these  two  English  ar- 
tists will  visit  their  home  in  London.  In  all  probabili- 
ties thev  will  be  accompanied  bv  the  English  pianist, 
Jessie  Masson,  who  has  spent  the  last  few  years  in 
Australia  and  recently  joined  the  ensemble  in  Honolulu. 
Mrs.  Colbert  hopes  to  induce  this  interesting  trio  to  give 
a  series  of  concerts  in  San  Francisco.  There  seems  to 
be  a  growing  interest  in  the  so-called  "local  artist." 
which  is  extremely  gratifying  to  Mrs.  Colbert,  who  has 
done  more  in  the  wav  of  getting  engagements  tor  our 
resident  artists  than  anyone  else.  The  Chamber  Music 
Society  has  never  before  had  so  many  offers  of  engage- 
ments from  so  many  important  California  clubs.  They 
will  be  engaged  to  substitute  for  a  number  of  eastern 
artists  who  have  been  obliged  to  cancel  their  bookings. 

Olea  Steeb.  California's  favorite  pianist,  also  finds 
herself  in  great  demand,  and  as  soon  as  conditions  be- 
come normal  Miss  Steeb  will  again  be  heard  in  North- 
ern California. 

"I  feel."  says  Mrs.  Colbert,  "that  if  the  manv  good 
artists  in  the  West  brought  themselves  before  the  pub- 
lic more,  it  would  be  easier  to  get  more  engagements 
for  them,  for  it  is  absolutely  necessarv  to  make  known 
one's  merits  and  this  can  be  done  onlv  through  public- 
itv.  In  the  East  artists  spend  fortunes  making  them- 
selves known  and  this  money  has  never  been  misspent 
where  there  is  merit.  Giving  concerts  occasionally  in 
new  territory  is  time  and  money  never  lost,  for  the  de- 
sire for  such  form  of  entertainment  may  be  awakened. 
I  believe  that  there  isn't  a  small  town  anvwhere  in  Cal- 
ifornia where  a  small  concert  cour.se  could  not  be  pro- 
moted if  the  public  were  given  an  onoortunitv  of  hearing 
a  really  good  artist  occasionallv.  I  hope  in  time  to  help 
establish  such  courses  everywhere  in  this  big  western 
tpi-ritory,  where  people  still  need  to  hear  good  artists  in 
order  to  appreciate  good  music. 


CHRISTMAS   SERVICE    AT   ST.   STEPHENS   CHURCH 


St.  Stephens  Parish,  the  "Little  Church  around  the 
corner"  of  Fulton  and  Fillmore  streets.  Rev.  Geo.  H.  B. 
Wright,  rector,  and  H.  B.  Pasmore,  organist  and  choir 
master,  will  have  a  notable  Christmas  service  at  half 
past  ten  on  Wednesday  morning,  December  24th.  The 
service  in  E  flat  composed  for  St.  Stephens  Choir  by 
William  Shakespeare  some  three  years  ago  at  the  in- 
sistent suggestion  of  Mr.  Pasmore,  to  whom  the  work 
is  inscribed,  and  which  was  sung  by  the  choir  for  the 
first  time  on  EasteriJ  day  1916,  will  on  this  occasion  be 
dedicated  as  victorious  Peace  Thanksgiving  Service. 
The  composer  will  be  at  the  organ.  The  choir  will 
number  thirtv-seven  select  voices.  Mr.  Pasmore  will 
sing  and   lead   the   choir. 

Edwin  H,  Lemare  pronounced  the  services  as  being 
the  greatest  ever  composed.  Mr.  Pasmore  says  it  is 
the  greatest  with  which  he  is  acquainted.  The  choir 
is  full  of  enthusiasm  and  sings  the  great  work  con 
anuire.  Altogether  the  191S  Christmas  service  at  St. 
Stephens  will  be  one  of  the  most  notable  from  a  musical 
standpoint  which  will  ever  have  taken  place  in  the  Epis- 
copal Church  in  San  Francisco.  St.  Stephens  Church 
.seats  350.  All  seats  are  free,  but  on  this  occasion  a 
portion  of  the  church  will  be  reserved  for  the  parishion- 
ers and  for  friends  of  the  choir.  Service  will  be  ai 
10:.'',0  sharp.  Chester  Herold  will  sing  the  offertory  and 
Miss  Phoebe  Cole  will  assist  Mr.  Shakcsiieare  at  lhi> 
organ. 
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JOMELLI    A    WELCOME    ADDITION    TO   CALIFORNIA 


HOFMANN    ON    AMERICAN     MUSIC 


THE    LORING   CLUB   CONCERT 


Distinguished    Soprano    Adds    Prestige    and    Lustre    to 

Artists   of   International    Reputation    Recently 

Located   on  the  Coast 


We  are  happy  to  chronicle  an  event  of  the  Kreatest 
musical  importance  to  this  community  and  lake  pleas- 
ure in  welcoming  into  our  midst  Mnie.  Jeanne  Jomelli. 
one  of  the  world's  truly  great  opera  and  concert  artists, 
who  has  been  attracted  to  California  by  what  she  calls 
"Le  Climat  de  Luxe."  Mme.  Jomelli  has  taken  a  charm- 
ing home  in  one  of  tlie  select  residential  districts  of 
Oakland,  and  owing  to  her  love  of  domestic  life  and  her 
dislike  for  traveling,  is  devoting  all  of  her  time  to  teach- 
ing, having  a  large  following  of  enthusiastic  pupils. 

Before  coming  to  California  Mme.  Jomelli  was  head 
of  the  vocal  department  of  the  Cornish  School  of  Music 
and  Arts  and  has  developed  a  nimiber  of  highly  success- 
ful artists.  Many  of  her  former  pupils  now  have  splen- 
did engagements  and  otiiers  have  become  successful 
teachers.  One  of  these  former  pupils  recently  said: 
"One  of  the  secrets  of  the  great  success  of  Mme.  Jo- 
melli as  a  teacher  is  due  to  the  fact  that  .she  not  oni.v 
talks  about  correct  tone,  but  she  produces  it.  and  to  this 
more  than  anything  else  the  pupil  may  look  for  quick 
results."  In  any  line  of  the  singer's  art  which  comes 
her  way  to  teach,  it  is  obvious  at  once  that  Mme.  Jo- 
melli acts  from  the  standpoint  of  one  who  herself  has 
had  experience  in  concert,  oratorio  and  opera,  supple- 
niented  by  her  command  over  these  various  styles 
which  is  due  to  her  unusual  gift  of  imparting.  A  num- 
ber of  her  pupils  have  come  thousands  of  miles  from 
distant  cities  jvist  to  be  near  her,  stating  tliat  they  feel 


Josef  Hofmann  will  give  a  piano  recital  in  Carnegie 
Hall,  New  York,  on  January  25,  devoted  entirely  to 
pieces  by  living  American  composers.  The  list  includes 
Clayton  Johns,  Rubin  Goldmark,  Alexander  Mcl^ayden. 
Daniel  Gregory  Mason.  Horatio  Tarker,  Fannie  Dillon, 
Mrs.  Beach  and  Edward  Royoe. 

Mr.  Hofmann  thinks  that  the  war  has  helped  the  de- 
velopment of  music.  "Tlie  main  reason  for  this  assump- 
tion." he  writes,  "I  find  in  the  increased  patriotic  fer- 
vor of  the  public,  which  will  result  in  a  greater  support 
of  'home-made  goods'  and  give  the  talented  young  Amer- 
ican musician  a  better  chance  for  recognition  than  was 
the  case  before  the  war.  Recognition  and  encourage- 
ment are  the  most  vital  stimulants  necessary  to  his 
further  development.  •  -  »  The  American  public, 
so  far,  with  but  few  exceptions,  has  treated  the  native 
young  musician  with  discouraging  indifference.  *  *  * 
The  public  and  composers  should  more  than  ever  'get 
together.'  and  if  it  is  true  tliat  'quality  creates  demand.' 
it  is  equally  true  that  'demand  will  create  quality.'  Once 
the  requisite  encouragement  and  sympathetic  attitude 
on  the  part  of  the  public  are  forthcoming — and  it  is 
gratifying  to  notice  the  turn  in  that  direction — many  of 
our  young  American  composers  ought  to  come  into  their 
own,  and  the  once  halting,  unheeded  lisp  of  the  infant 
held  helpless  in  the  arms  of  an  older  culture,  will  find 
its  voice  and  speech  ring  out  fresh  and  strong  in  tlie 
cleared  atmosphere  of  a  New  World." 


ANTON    RUBINSTEIN'S    ONLY    PRIVATE    PUPIL 


The  program  announced  by  tlie  Loring  Club  for  its  i 
concert  on  Tuesday  evening,  December  17th  (this  being  ; 
the  first  concert  of  the  forty-second  season  of  the  club;  ' 
had  a  special  interest  on  account  of  the  fact  that  one  ■ 
of  its  outstanding  features  was  a  suite,  comprising  a 
large  part  of  the  incidental  music  to  the  last  Bohemian 
Grove  play,  "The  Twilight  of  the  Kings,"  the  book  of 
which  play  was  written  by  Ricliard  M.  Hotaling,  the  i 
lyrics  by  George  Sterling  and  the  music  by  Wallace 
Sabin.  The  suite  rendered  included  the  Clioral  March, 
the  Glee,  the  Drinking  Song  (these  all  with  the  chorus), 
while  Charles  Bulotti,  Easton  Kent  and  Morgan  Jones 
sang  the  important  solo  parts.  The  Ballet  Suite,  con- 
sisting of  four  movements,  headed  respectively  "The 
World  Sleeps,"  "The  Land  of  Dreams,"  "Dawn"  and 
"Daybreak,"  and  the  Hornpipe  were  played  as  arranged 
by  tlie  composer  for  strings  and  piano. 

In  accordance  with  the  custom  of  the  Loring  Club  tliis 
program  of  its  Christmas  concert  included  a  number  of 
traditional  carols,  and  Adolphe  Adam's  "Cantique  de 
Noel."  W.  P.  Laraia  was  the  leader  of  the  strings, 
Frederick  Maurer  the  pianist,  and  tlie  concert  was  di- 
rected by  Wallace  A.  Sabin. 


ANNA    SCHULMAN    JOINS    OUR    MUSICAL    COLONY 


To  Josef  Hofmann  goes  tlie  distinction  of  having  been 
tlie   only    private    pupil   pver   accepted     b\-    the    famous 


Anna  Schulman,  who  has  recently  made  San  Fran- 
cisco Iier  home,  comes  from  Los  Angeles  heralded  as 
having  enjoyed  continued  success  as  a  splendid  concert 
pianist  and  teacher,  and  is  specially  recognized  as  an 
exceptional  accompanist,  a  pliase  of  musical  endeavor-' 
exceedingly  rare  and  greatly  in   demand   by   prominent 


MME.    JEANNE    JOMELLI 

The    Distinguished    Dramatic    Soprano,   who    has    decided   to 

make   the    Bay   Cities    Region    her    home 

that  she  can  give  them  what  no  other  person  can  im- 
part. 

Mme.  Jomelli  is  also  a  member  of  the  Faculty  of  the 
University  of  California,  Extension  Division,  and  as 
such  conducts  regular  vocal  classes.  These  classes  con- 
sist of  three  pupils  only,  each  one  in  turn  having  their 
individual  instruction  and  the  further  advantage  of  hear- 
ing the  others  in  their  work.  This  system  is  declared 
by  the  pupils  to  be  most  interesting  and  also  productive 
of  rapid  advancement. 

Mme.  Jomelli's  years  of  study  under  Marchesi  and 
her  lifelong  associations  and  coaching  with  the  world's 
greatest  masters  have  given  her  a  colossal  conception, 
which,  however,  she  analisis  so  clearly  that  the  idea  is 
immediately  grasped.  One  of  her  fundamental  theories 
is  control  and  purity  of  tone  through  relaxation  attended 
by  great  reserve  power. 

It  has  been  said  by  an  eminent  critic  that  "If  Mme. 
Jomelli  confined  her  activities  wholly  to  her  concert 
appearances  slie  would  still  be  a  master-teacher,  for  to 
listen  to  her  sing  is  an  invaluable  lesson." 


MRS.  WRIGHT  TO   PLAY   FOR    MUSICAL   SOCIETY 


Mrs.  Wright  will  be  the  violin  soloist  at  the  ne.\i. 
meeting  of  the  Pacific  Musical  Society  on  Thursday 
evening.  December  12th  in  the  Colonial  Ball-room  of  the 
St.  Francis  Hotel.  Other  names  on  the  program  are 
those  of  Raymond  White,  pianist:  Mrs.  Arthur  Hill,  so- 
prano: Mrs.  Ward  Dwight.  contralto,  and  accompany- 
ing. Theresa  Ehrnian,  Josephine  Crew  .\ylwin  and 
'"atrice  Becker. 


JOSEF     HOFMANN 

The  E.iiinent  Piano  Virtuoso,  who  wilt  be  among  the  season's 

greatest    musical    attractions 

Anton  Rubinstein.  When  Hofmann  was  but  a  child  of 
six  or  eight,  Rubinstein  heard  him  play  and  remarked 
at  the  time  that  of  the  hundreds  of  phenomenally  gifted 
"wonder  children"  he  had  heard,  Josef  Hofmann  was 
the  only  one  that  really  interested  him.  There  was 
nothing  of  the  delicate,  forced,  hothouse  atmosphere 
about  the  boy:  he  was  real  and  his  genuis  was  as  nat- 
ural and  healthy  as  his  love  of  boyish  sports.  It  was 
tills  genuine  unconscious  greatness,  born  in  the  boy. 
that  immediately  impressed  Rubinstein,  and  made  him 
remark,  "He  is  the  only  young  genius  whom  I  should 
ever  care  to  develop." 

It  was  not,  however,  until  several  years  later  that 
Hofmann  became  closely  associated  with  the  great  mas- 
ter: the  young  artist  had  in  the  meantime  played  with 
historic  success  throughout  Europe  and  America,  and 
when  lie  retired  for  a  few  years  to  pursue  his  studies, 
it  was  to  Rubinstein  that  he  went.  The  strongest  kind 
of  friendship  grew  between  them,  and  the  close  associa- 
tion with  Rubinstein  made  an  indelible  impression  upon 
Hofmann,  who  was  then  about  sixteen  years  old,  and 
already  such  a  magnificent  performer  that  Rubinstein 
frequently  remarked,  "Really,  there  is  nothing  to  teach 
him." 

The  announcement  that  during  his  limited  concert 
tour  this  year  Mr.  Hofmann  will  include  this  city,  has 
naturall.v  brought  forth  many  words  of  delight.  The 
pianist  will  come  here  under  the  direction  of  Selby  C. 
Oppenheimer,  and  his  program  will  be  published  in  the 
near  future.  His  concerts  take  place  at  the  Savoy 
Theatre  on  Sunday  afternoons.  February  9and  16. 


MRS.    ANNA    SCHULMAN 

The   Gifted    Young    Pianist    and    Accompanist,    who    has   made 

San   Francisco  her  home  recently 

artists.     Mrs.    Schulman    was   born    of   Russian    parents 
and  early  in  life  showed  gratifying  signs  of  musical  tal- 
ent.    At  ten  years  of  age  she  played  for  Walter  Dani- 
rosch.    who    was    greatly    impressed    with    her    musical  • 
precocity,  and   predicted  a   brilliant  future   for  her. 

She  began  her  musical  studies  in  New  York,  and  con-  . 
tinued  the  same  upon  arriving  in  Los  Angeles.  Having 
left  New  York  when  only  eleven  years  of  age  she  may 
actually  be  considered  a  California  artist,  thus  adding 
another  example  to  the  splendid  array  of  resident  musi- 
cians, who  demonstrate  that  it  is  not  necessary  to  go 
abroad  to  gain  satisfactory  musical  knowledge  and  in- 
struction. Her  well  merited  success  has  been  due  no', 
only  to  her  ability  as  a  musician,  but  also  to  her  win- 
ning personality,  and  her  unerring  comprehension  of 
human  nature. 

Mrs.  Schulman  is  quite  charmed  with  the  people  of 
San  Francisco,  with  \ylioni  slie  has  already  become  ac- 
quainted, and  is  looking  forward  to  a  pleasant  stay  and 
busy  musical  season.  We  are  sure  that  Mrs.  Schulman 
will  make  numerous  friends,  for  she  combines  an  ex- 
ceptional ability,  and  thorough  understanding  of  her 
art.  with  a  modesty  that  is  as  rare  as  it  is  delightful. 
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THE  FUTURE  OF  AMERICA 


An  Excellent  Treatise  Submitted  to  the  American  Nation  by  the  Art 

Publication  Society,  Publishers  of  the  Progressive  Series  of 

Piano  Lessons  and  Worthy  of  the  Deepest 

Study  and  Consideration 


By  LEOPOLD  GODOWSKY 
Editor-in-Chief  of  the  Progressive  Series  of  Piano  Lessons 


ii|.yii^lil    l!iir>   liy   Ihe   All    I  •iihlli-alii.n    S. 


DHIC  first  task  of  a  new  nation  is 
the  development  ot  its  material 
resources;  then,  above  this  foun- 
dation must  rise  a  superstructure 
of  science  and  art,  for  it  this  su- 
jrstructure  be  neglected  the  national 
fe  will  be  incomplete. 
Is  it  logical  tliat  America,  with  its  hun- 
ted millions  ot  people,  having  laid  the 
iundation  so  carefully  and  on  such  a  gi- 
intic  scale,  should  not  complete  the 
ork  of  raising  a  mighty  and  symmetri- 
il  edifice?     Already   in   the   department 

■  science  we  have  taken  an  enviable 
ace.  Now  must  follow  an  equal  achieve- 
ent  culturally. 

It  is  acknowledged  that  music  makes 
le  most  popular  and  universal  appeal  of 

I  the  arts.  Indeed  it  may  almost  be 
rmed  a  secular  religion.  Since  the 
me  ot  Grecian  supremacy,  sages,  poets 
id  philosophers  have  agreed  that  music 

one  of  the  greatest  forces  morally, 
itriotically  and  socially.  Therefore,  in 
■der  that  our  national  ambition  may  be 
■alized.  the  next  step  in  the  building  of 
ir  edifice  must  be  a  more  systematic 
id  comprehensive  musical  education. 

Music  is  not  merely  a  form  of  emo- 
nnal  expression,  but  is,  when  properly 
light,  one  ot  the  strongest  agents  for 
ental  discipline.  It  is  a  demonstrable 
ct,  not  commonly  recognized  that  music 
at  least  two-thirds  science. 
There  exists  an  erroneous  idea  that, 
iless  the  child  has  shown  definite  tal- 
it.  it  is  wasted  effort  to  attempt  its  mu- 
cal  education.  Do  we  wait  tor  the 
lild   to  ask   tor   lessons   in   arithmetic? 

II  the  contrary,  we  teach  this  subject 
liether  or  not  we  are  convinced  that  the 
lild  has  any  special  mathematical  gifts, 
id  the  results  prove  satisfactory. 

The  study  of  music  must  be  treated  in 
le  same  manner,  and  then  we  shall  dis- 
iver  that,  apart  from  the  disciplinarian 
ivantages,  extraordinary  results  may  be 
itained  from  so-called  untalented  pupils. 

Concentration  in  thought  and  purpose 
one  ot  the  greatest  elements  contribut- 
g  to  success  in  life.  The  notable  suc- 
iss  of  our  captains  of  finance  and  indus- 
y  is  due  more  to  their  marked  power 
concentration  than  to  their  superior 
jportunities. 

Music,  more  than  any  other  study,  de- 
'lops  the  powers  of  concentration. 
In  mathematics  it  is  important  to  focus 
le  mind  on  one  thing  at  a  time.  In 
ano  music,  aside  from  the  mathemat- 
al  phases  ot  meter  and  rhythm,  there 
•e  other  elements  conjointly  consid- 
•ed,  such  as  melody,  harmony,  counter- 
5int,  phrasing,  fingering,  pedaling,  tone- 
lading  and  tone  riuality.  These  inalien- 
)le  factors  are  consciously  in  the  mind 

■  one  time,  admonishing  the  straying 
lought  and  compelling  the  attention. 

Music  is  of  more  ethical  and  esthetic 
;nefit  to  young  men  and  yoflng  women 
lan  any  branch  of  abstract  learning.  Its 
udy  stimulates  interest  in  other  de- 
irtments  of  knowledge.  The  student  of 
usic  instinctively  craves  the  larger  vi- 


sion associated  with  greater  learning. 
And  in  the  acquisition  of  this  greater 
learning,  the  habit  of  concentration  ren- 
ders easy  the  understanding  and  appli- 
cation of  new  ideas. 

Dr.  P.  P.  Claxton.  Commissioner  of  the 
National  Bureau  of  Education,  in  sub- 
mitting to  the  Secretary  of  the  Interior 
a  report  on  Music  in  Public  Schools, 
says:  "Sooner  or  later  we  shall  not  only 
recognize  the  culture  value  of  music,  we 
shall  also  begin  to  understand  that,  after 
the  beginnings  ot  reading,  writing,  arith- 
metic and  geometry,  music  has  greater 
practical  value  than  any  other  subjecl 
taught  in  the  schools." 

»       *       ft 

Serious  music  is  a  sublime  and  spirit- 
ual power.  It  is  difficult  to  imagine  a 
religious  service  witliout  the  solemnity 
ot  music.  It  inspires  devotional  fervor, 
it  kindles  the  heart  with  Christian  Love. 

Good  music  has  moral  uplift.  Us 
power  is  ennobling,  its  influence  refining. 

As  an  elementary  factor  in  the  forma- 
tion of  character,  the  ethical  value  of 
music  asserts  and  reveals  itself;  as  a 
civilizing  and  cultural  agent,  its  esthetic 
value  is  pre-eminent. 

Music  mellows  and  refines.  It  makes 
character  trustworthy.  It  sweetens  the 
disposition.  It  fires  the  imagination.  It 
makes  men  charitable.  It  develops  and 
preserves  in  Hie  family  the  closest  bonds 
of  sympathy  and  brings  to  the  home  joy. 
harmony  and  peace.  It  creates  aspira- 
tions, uplifting  and  enduring,  and  estali- 
lishes  in  the  family  circle  that  mutual 
pride  in  each  other,  wliich  is  one  of  the 
supreme  requisites  of  superior  citizen- 
ship. 

From  the  home  blessed  with  music 
there  depart  men  and  women,  lofty  in 
soul,  to  earnestly  undertake  the  earning 
of  livelihoods;  and  tor  these  the  high- 
road of  lite  will  be  more  smooth,  their 
happiness,  and  their  influence  in  the  ad- 
vancement ot  civilization,  more  assured. 

Music  is  the  strongest  form  of  national 
expression:  it  is  the  only  universal 
language  and  consequently,  in  its  inter- 
national aspect,  it  is  a  tremendous  force. 
Through  familiarity  with  the  works  of 
the  great  composers  ot  all  countries  we 
become  international  in  our  apprecia- 
tions, and  this  reciprocal  understanding 
will  eventually  lead  us  to  a  world- 
brotherhood. 

Through  Bach,  Beetroven  and  Wagner 
we  know  Germany;  through  Mozart, 
Schubert  and  Johann  Strauus — Austria: 
through  Bellini,  Rossini  and  Verdi — 
Italy;  through  Bizet,  Gounod  and  Ma.s- 
senet — France:  through  Tscliaikowsky — 
Russia:  through  Chopin  —  Poland; 
through  Grieg — Scandinavia. 

Consider  the  national  anthems.  Is  it 
the  words  or  the  music  that  stirs  the 
patriotic  emotions? 

The  most  intense  expression  ot  a  na- 
tion's pride  and  power  is  epitomized  in 
Wagner's  introduction  to  the  "Meister- 
singer."  .As  a  delineation  of  a  hero's 
death.  "Siegfried's  Funeral  March"  by 
tile    same    composer,    is    deemed    greater 


I  ban   Anthony's   oration     over    tlie     dead 
body  of  Caesar. 

The  "Marseillaise"  has  done  more  to 
throw  off  the  tyranny  ot  rulers  than  any 
other  influence;  and  does  not  our  unpre- 
tentious "Way  Down  on  the  Swanee 
River"  instantly  awaken  sentiment  tor 
tlie  hearth  and  home  of  the  days  gone 
hy? 

The  aspiration  ot  many  serious  Amer- 
ican students  has  been  to  complete  their 
niu.sicat  education  abroad,  necessitating  a 
sojourn  in  foreign  lands,  away  from  home 
ties,  suffering  privations,  and  jeopardiz- 
ing health  and  morals.  The  reasons  tor 
this  exodus  of  music  students  to  Europ- 
ean countries  have  been  the  lack  of  con- 
fidence in  the  pedagogic  ability  of  our 
resident  teachers,  and  an  assumed  ab- 
sence ot  the  so-called  artistic  atmosphere 
in  America. 

With  increased  native  opportunity  tor 
music  study,  most  ambitious  students 
will  remain  at  home,  and  will  be  able  to 
attain  with  safety  and  comfort  an  equiv- 
alent degree  of  excellence  in  their  work. 
The  money  otherwise  spent  abroad  in 
travel,  tuition  and  many  incidentals,  will 
remain  here.  Thus  it  is  of  economic  ad- 
vantage to  parents,  teachers  and  home 
industries  to  encourage  the  nation's  edu- 
cational progress  in  music. 


JOSEPH     GEORGE     JACOBSON 

The    Well    Known    Pianist    and    Teacher,    who 

has    just    been    elected    Vice-President    of 

the  San   Francisco   ivtiisic  Teachers' 

Association 

Music,  unscientific  and  merely  emo- 
tional, is  debased  to  a  material  tinkling 
of  a  meaningless  nature.  Music  in  its 
scientific  phase  alone  offers  intellectual 
enjoyment.  But  the  liighest  development 
of  the  art  is  only  attained  when  we  com- 
bine scientific  knowledge  with  properly 
controlled  imagination  and  emotion. 

Much  care  should  be  exercised  in  se- 
lecting the  method  and  material  for  the 
musical  instruction  of  children.  To 
rightly  choose  in  these  essentials  is  to 
save  time,  money  and  wasted  effort.  It 
may  also  save  the  ambitious  student  from 
disappointment  and  discouragement,  even 
despair.  A  definite  standard  of  instruc- 
tion should  be  maintained,  and  a  definite 
text-work  having  a  well  defined,  orderly, 
and  progressive  system  should  be  used. 
Without  these  no  logical  progress  Is  pos- 
sible. 

In  order  to  make  the  study  of  music 
interesting  and  attractive,  and  practical 
and  theoretical  progress  sure  and  rapid, 
the  editors  of  the  "Progressive  Series  of 
Piano  Lessons"  are  putting  forth  their 
utmost  ability,  and  utilizing  to  the  fullest 
extent  their  expert  knowledge  and  peda- 
gogic experience.  Tlieir  sense  of  respon- 
sibility   impels    them    to    make    the    work 


most  perfect  and  valuable  to  the  present, 
as  well  as  to  future  generations.  Their 
ideal  is  to  further  to  the  utmost  the 
cause  ot  music  tor  the  betterment  and 
welfare  ot  mankind. 

The  work  comprises: 

The   Mechanical 

Method;    position   of  fingers,   knuckles, 
wrist,  elbow  and  shoulder.     Speed,  even- 
ness, clearness,  endurance,  strength. 
The  Technical 

Fingering,  phrasing,  pedaling,  dyna- 
mics, agogics,  tone,  touch. 

The  Theory  of  Music 

Notation,  ear  training,  sight-reading, 
terminology,  preparatory  and  advanced 
applied  harmony,  musical  appreciation, 
study  of  rhythm,  analysis,  transposition, 
embellishments,  acoustics,  musical  his- 
tory, form,  harmony,  counterpoint,  canon, 
fugue. 

The  rules  ot  fingering  are  the  most  ad- 
vanced and  are  governed  by  a  system 
logically  and  scientifically  evolved.  They 
make  the  interpretation  smoother,  easier, 
more  euphonious,  and  give  correct  col- 
oring by  an  appropriate  use  ot  the  indi- 
vidual qualities  of  each  finger. 

The  principles  of  phrasing,  pedaling, 
dynamics,  agogics,  tone  production  and 
touch  are  based  on  scientific  deductions, 
the  logical  reasons  for  which  are  fully 
explained.  Embellishments,  in  their 
many  and  conflicting  varieties  are 
clearly  elucidated. 

The  exercises,  studies  and  composi- 
tions selected  are  the  best  and  most  use- 
ful to  be  found  in  piano  literature,  while 
the  utmost  attention  has  been  given  to 
carefully  editing  and  annotating  the  ma- 
terial  chosen. 

The  theory  instruction  is  based  on  the 
latest  approved  principles,  and  while  the 
methods  employed  are  for  the  most  part 
in  sympathy  with  all  systems  ot  recog- 
nized merit,  a  special  feature  consists  in 
giving  a  series  of  "Reasons  Behind  the 
Rules."  By  this  means  the  student  is 
shown  what  principles  are  involved  in 
the  formulated  precepts.  He  is  also 
taught  why  at  times  it  is  neces.sary  to 
permit  one  rule  to  supersede  another, 
and  finally  that  many  seeming  innova- 
tions are  but  a  fulfillment  ot  established 
and  unalterable  laws,  expressed  in  novel 
ways. 

Definite  lessons  on  definite  subjects, 
to  be  reviewed  or  referred  to  at  any 
time,  are  of  the  greatest  advantage  to 
the  music  teacher  and  to  the  pupil. 

The  teacher  thus  has  a  text-book  which 
facilitates  the  thorough  treatment  of 
every  subject,  wliich  puts  definite  system 
into  his  instruction,  yet  allows  him  free- 
dom to  impart  liis  personal  ideas  accord- 
ing to  his  own  individuality.  The  imag- 
inative teacher  may  evolve  new  theories 
and  ideas  from  the  exhaustive  material 
contained  in  this  work. 

The  pupil  may  study  the  text  of  the 
lessons  leisurely  at  home,  without  danger 
of  omitting  or  forgetting  any  subjects. 

Learning  is  measured  not  by  what  we 
read,  but  by  what  we  remember  and  as- 
similate. 

We  wish  to  enlist  in  the  army  of  cham- 
pions for  the  development  of  music  in 
.America  all  who  are  genuinely  interested 
in  the  art.  To  them  we  make  special 
appeal.  They  should  strive  to  explain  to 
those  lacking  in  interest  the  real  and 
deep  pleasure  which  music  gives,  and  the 
resultant  cultural  advancement  it  brings 
when  its  message  is  understood. 

Lite  without  its  ideals  is  empty.  Ideals 
are  the  product  of  character  and  imag- 
ination, both  ot  which  are  strengthened 
and  purified  by  good  music. 

Tlierefore  in  the  development  of  music 
in  America  there  will  follow  a  purifica- 
tion ot  mind  and  heart,  and  that  unity  in 
good  purpose  wliich  will  make  us  a  na- 
tion   vigorous    and    righteous. 
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PACIFIC    COAST    MUSICAL    REVIEW 


PARISIANA 

By  REDFERN  MASON 


"Have  you  the  'Sonata  Tragica'  of  Edward  Mac- 
Dowell?"  I  asked  of  the  youug  man  in  the  music  store  in 
tlie  arcade  of  tlie  Odeon?  He  was  very  polite  and  asked 
me  to  repeat  the  name.  "He  is  a  great  American  com- 
poser," 1  explained.  His  face  was  a  comedy.  He  had 
never  heard  that  such  a  thing  as  an  American  composer 
e.\isted.  Useless  to  interrogate  him  about  Edgar  Still- 
man  Kelley.  whose  pet  potentate  in  Germany,  by  the 
way,  his  highness  of  Altenberg,  is  scheduled  tor  immi- 
nent abdication;  idle  to  talk  to  him  about  Henry  Hadley 
or  Fred  Jacobi — though  the  latter  is  of  French  extrac- 
tion, I  believe;  France  is  sublimely  ignorant  about 
American  music. 

Stay,  there  is  one  man  here  who  knows  something  on 
the  subject.  When  he  made  a  tour  of  the  United  States 
in  the  interest  of  the  Alliance  Francaise,  he  made  a 
study  of  the  music  of  the  redskins,  and  it  was  published 
by  Breitkopf  and  Haertel.  But  our  art-music  did  not 
come  within  the  circle  of  his  interests.  His  name  is 
Julien  Tiersot. 

So  American  music  means  to  the  Parisian  "The  Star 
Spangled  Banner,"  "Over  There"  and  "There's  a  Long. 
Long  Trail,"  not  to  forget  the  "Washington  Post"  and 
the  "Stars  and  Stripes  Forever"  of  the  inimitable  Sousa. 
who,  for  some  reason  or  another,  has  never  had  the 
justice  done  him  which  his  merit  deserves. 


Ikiw  priil'oiiiully  he  ililTi-rrd  from  Iiis  disciples,  lie  von- 
tinues: 

"Without  melody  music  cannot  even  be  conceived. 
Music  and  melody  are  rigorously  inseparable." 

It  sounds  heterodox  from  the  point  of  view  of  the  con- 
ventional Wagnerite.  But,  in  point  of  fact,  it  is  not 
iieterodoz  at  all;  for,  it  you  love  your  Tristan,  you  will 
find  that  it  is  all  melody. 

But  1  was  writing  of  Bellini,  not  Wagner.  Still,  the 
one  illuminates  the  otlier.  Let  me  finish  the  quotation 
from  Wagner: 

"They  think  me  an  ogre  in  respect  of  all  that  concerns 
the  Italian  school  of  music,  and  they  set  me  up  as  the 
antagonist  of  Bellini  in  particular.  No!  A  thousand 
times  no  I  Bellini  is  one  of  my  favorites,  because  his 
music  is  all  heart,  profoundly  felt  and  closely  linked 
with  the  words." 

Yet  Bellini's  harmony  was  almost  rudimentary  and 
counterpoint  hardly  existed  tor  him — in  practice  at 
least.  Why  then  do  people  of  good  taste  persist  in 
loving  "I  Puritan!"  and  the  two  operas  1  have  named? 

The  reason  is  not  far  to  seek.  Bellini  was  all  mel- 
ody; but  his  melody  was  always  the  faithful  interpreter 
of  the  text.  This  is  the  Wagnerian  ideal.  According 
to  Wagner,  poetry  is  the  male  element  in  opera,  music 
the  female.  But  Bellini's  melody  often  says  more  than 
the  words.  He  never  contradicts  the  text;  but  he  often 
goes  beyond  it.  The  poet  worthy  of  such  a  melody  as 
"Casta  Diva"  should  be  a  Petrarch. 


REDFERN    MASON 

The    distinguished    Music    Critic    and    Raconteur,    who    is    now 

the   Paris   Correspondent  of   the    Pacific   Coast 

Musical    Review 

Passing  through  the  gardens  of  the  Luxembourg  my 
eye  often  rests  on  the  statue  ot  Georges  Sand,  who  looks 
tar  more  domestic  in  marble  than  she  ever  was  in  the 
flesh.  From  Georges  Sand  to  Frederic  Chopin  is  an 
easy  transition.  Were  tliey  not  together  in  Majorca 
one  wretched  rainy  season  and  did  not  Georges  say  that 
the  notes  of  the  inverted  pedal  of  the  D  Flat  Prelude 
were  rain-drops,  thereby  giving  rise  to  an  erroneous  but 
inextinguishable  tradition?  Chopin  was  furious;  for  he 
hated  such  obvious  programmatisra,  though  there  is  a 
good  deal  more  biography  in  his  music  than  people  are 
generally  aware  of. 

Chopin  died  in  Paris  and  the  house  where  he  passed 
away  near  the  Place  'Vendome  is  one  of  the  visiting 
places  of  the  pilgrim.  It  you  watch  the  horsewomen  in 
the  Bois  de  Boulogne  you  will  see  where  he  got  the 
inspiration  tor  that  palfrey  rhythm  of  the  A  Flat  Bal- 
lade. But  where  are  the  salons  ot  yesterday,  and  where 
the  pretty  women  whose  smiles  enter  into  the  waltzes? 


Paris — its  musical  connoisseurs,  that  is  to  say — has 
been  thinking  of  a  man  who  did  more  than  anyone  else 
to  give  Chopin  that  great  elegiac  contour  to  melody  than 
anyone  else.  I  refer  to  Vincenzio  Bellini,  whose  centen- 
nial year  it  is.  In  our  supercilious  modernity  we  are 
apt  to  smile  a  little  at  the  mention  ot  Bellini  and  some 
of  our  fabricators  ot  books  on  music  dismiss  him  as  a 
facile  inventor  ot  melodies. 

But  when  the  great  common  public  admires  the  long 
vine-like  strain  of  the  E  Flat  Nocturne  ot  Chopin,  a 
work  which  even  sentimentality  has  not  been  able  to 
spoil,  it  is  admiring  Bellini.  And  Chopin  was  not  the 
only  great  musician  to  pay  deference  to  the  composer 
of  "La  Sonnambula"  and  "Norma."  Wagner  loved  his 
operas.  And  yet,  it  we  are  to  listen  to  the  theorists, 
there  should  be  deathless  enmity  between  the  two. 
Listen  to  what  he  said  in  a  letter  to  Frederic  'Villot: 

"Let  us  lay  it  dow-n  flrst  ot  all  that  the  unique  form 
nf  music  is  melody." 

A  pretty  good  beginning  that  for  Wagner;    it  shows 
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mT  is  a  strange  but  sad  fact  that  the  average  list- 
ener has  a  better  ear  than  the  average  player. 
This  is  generally  believed  to  be  due  to  a  lack  of 
ear  in  the  performer.  My  personal  experience 
has  led  me  to  realize  that  four  distinct  factors 
are  the  causes  of  bad  intonations. 

1  speak  from  a  violin  teacher's  standpoint,  though  the 
truth  is  applicable  to  all  music.     Take  a  young  student,  >  , 
we  find  him  either  a  timid  child,  afraid  to  make  a  sound 
tor  tear  it  should  be  a  wrong  one,  or  the  self-confident 
fiddler  who,  in  his  anxiety  to  hear  himself  perform,  is  i , 
blandly   unconscious  ot  anything  but  the  fact  that  his  i 
fingers  are  executing  his  piece.  I 

Tlie  result  usually  is  an  execution  and  the  terrible  i 
part  of  it  is  that  the  performer  is  unaware  ot  the  atroc-  '  ' 
ity  committed.  Tlie  bringing  ot  these  two  opposite  '; 
types  to  a  knowledge  ot  tonality  and  a  proper  regard  J 
tor  the  composer's  feelings  is  a  part  ot  the  violin  '  i 
teacher's  task. 

Lack  ot  tonality  is  primarily  the  cause  of  most  of  our    ; 
troubles. 

The  ability  to  feel  the  key  one  is  playing  in  and  to 
understand  modulation  and  what  has  brought  it  about, 
is  a  much  neglected  part  of  a  violinist's  education.  Sec- 
ond, tlie  theory  ot  music  has  been  treated  like  higher 
matliematics  entirely  apart  from  the  playing.  Until 
they  are  combined  there  is  sure  to  be  bad  intonation, 
As  theory  is  taught  today  it  is  a  subject  of  real  interest 
and  a  far  cry  from  the  cut  and  dried  rules  ot  our  child- 
hood. It  makes  music  live  instead  of  picking  it  to 
pieces. 


Every  now  and  then  one  hears  "La  Sonnambula," 
Tetrazzini  sang  it  in  San  Francisco;  but,  though  she  had 
the  voice,  she  lacked  the  proper  measure  of  brains.  So 
the  opera  seemed  relatively  insipid.  But  Galli  Curci 
would  move  us  to  the  depths  with  it,  albeit  Galli  Curd's 
voice  has  not  the  perfection  of  Tetrazzini's  in  that  upper 
register  which  was  Luisa's  one  great  possession.  Doc. 
Leahy  made  no  mistake  when  he  banked  on  that  in- 
comparable string  of  pearls. 


.4t  the  Odeon  they  are  going  to  give  Leconte  de  Lisle's 
"Erinnyes,"  with  Massenet's  music.  Aeschylus  and 
Massenet!  The  association  jars  a  little  on  the  imag- 
ination. Massenet's  Orient  is  that  of  the  Parisianized 
"Thais"  and  "Marie  Magdeleine."  What  makes  the  as- 
sociation ot  the  two  names  even  more  ironic  is  the  tact 
that  Massenet  wrote  the  music  in  Italy  in  his  Prix  de 
Rome  days,  and  it  breathes  the  spirit  ot  the  Campagna. 
But,  so  long  as  one  knows  the  circumstances  of  the  com- 
position, one  can  make  allowances. 


Word  comes  from  Genoa  that  Mascagni  has  begotten 
another  opera.  It  is  called  "Lodaletta"  and  it  is  a  set- 
ting ot  that  little  masterpiece  of  the  too  much  neglected 
Ouida,  "Two  Little  Wooden  Shoes."  You  know  the 
little  love  story,  with  its  beginning  in  a  Dutch  village 
and  its  tragic  ending  in  a  snowy  garden  ot  Paris.  Tlie 
poor  peasant  lass  trusted  that  her  lover  would  be  faith- 
ful to  her  even  among  the  distractions  of  his  Parisian 
steller.  The  music  is  said  to  be  well-made  after  the 
Mascagni  model,  but  to  be  as  lacking  in  greatness,  as 
all  the  other  works  of  the  composer.  The  critics  single 
out  a  chorus  of  fairies,  sung  by  children;  the  funeral 
cortege  ot  Antonio;  the  revelry  ot  the  Parisian  studio 
and   the   instrumental   quartette   that   accompanies   the 


MISS    M.    V.    UNDERHILL 

A    successful    and    competent    Instructor    of    the    Violin,    who 

recently   changed    her    residence   from    New    York 

to    San    Francisco  i 

A  third  and  vital  reason  tor  being  out  ot  tune  is  lack  li 
ot  co-ordination  between  the  ear  and  the  sound  pro- 1 
duced.  This  is  a  very  subtle  thing  and  1  can  best  de- 
scribe it  as  a  telephone  which  must  be  connected  be- 
fore the  sound  made  at  one  end  can  be  understood  at 
the   other.  , 

Many  students  have  never  learned  to  make  this  con- j 
nection  and  are  therefore  considered  unmusical!  The  ° 
fourth  reason  tor  out-of-tuneness  is,  ot  course,  tech- 1 
nique.  I  speak  of  this  last,  though  I  fully  realize  its 
importance,  because  it  is  usually  taken  first,  and  the 
child  is  told  that  if  bis  fingers  are  properly  "set  on  the 
finger-board"  be  will  play  in  tune!  In  a  measure  this 
is  true,  but  only  if  the  student's  ear  is  really  sensitive. 

1  have  heard  piano  teachers  explain  that  in  modulat- 
ing from  C  major  to  A  minor  one  must  make  G  #  sharp. 
We  think  of  the  piano  as  a  tempered  instrument  and 
yet  through  touch  a  note  can  be  raised  or  lowered  sig- 
nificantly. , 

Infinitely  greater  are  the   possibilities  with  a  bowed  ' 
instrument.     There  is  one  thing  that  a  student  should :: 
continually  bear  in  mind.     In-tune-ness  is  the  secret  of , 
a  beautiful  tone,  for  the  violin  is  constructed  in  such  a 
way   that  it  gives   out    perfect    vibrations    only    when 
played   in   tune. 

One  cannot  be  an  artist  if  one  is  color-blind,  neither 
can  one  be  a  musician  until  one  can  really  hear. 

MARGARET  V.  UNDERHILL. 

death  of  Lodaletta.  But  they  are  not  enthusiastic  even 
about  these.  Mascagni  has  one  fatal  rival — the  com- 
poser  ot  "Cavalleria  Rusticana." 


Did  I  tell  you  that  Maurice  Renaud  is  back  from  the 
front,  repeating  his  old  triumphs  as  Athanael  at  the  , 
Opera.'  And  do  you  know  that  Otto  Kalin  is  playing; 
the  "angel"  to  the  Societe  des  Concerts  du  Conserva- 
toire? The  organization  is  to  visit  America  and  the 
United  States  under  the  direction  ot  Andre  Messager. 
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MA\AGKMENT: 

CHARLES  L.  WAGNER 
511  Fifth  Avenue,  New  York  City 

Associdfe  Maiittfier: 
I>.  F.  McSWEENEY 

Steinway  Piano 


PEACE 


3   KEYS) 


FROM   WAR   TRILOGY 

A  Triumphant  Song  of  Peace 

by 

GERTRUDE  ROSS 

Composer  of: 
Dawn  in  the  Desert  (2  keys) 
The  Open  Road  (3  keys) 
My  Madonna  (3  keys) 
Etc.,  Etc. 

For  Sale  at  all  Music  Stores 


FIRST  PACIFIC  COAST  TOUR 

America's  Brilliant  Soprano 

MABEL 

GARRISON 

'NOT  SURPASSED   BY   ANYONE  AT   PRESENT  SINGING   IN   THIS   COUNTRY."— 

Irving  Weil.   New  York  Journal. 


DATES  NOW  BOOKING: 


L.  E.  BEHYMER.  LOS  ANGELES 

SELBY  OPPENHEIMER,  SAN  FRANCISCO 

STEERS  &  COMAN,  PORTLAND 


Management:      WOLFSOHN  MUSICAL  BUREAU 


NEW  YORK 


JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,   Pacific   Building 

Phone:      Oakland  785 


interpretative  \ 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Fuundfil  by  E.  M.  Hecht 

Tuesday  Evening 

Jan.   7th,   at  8:15 

COLONIAL      BALLROOM 

St.    Francis    Hotel 

First    rerfrninanrt^   of 

FREDERICK    JACOBrS 

String    Quartet 
-\1bi.   .sirine   QuiirlPls   ..I' 
Louis  Perslnger       Horace  Britt  Haydn    and     Hugo    Wolf 
Louis  Ford  Gyula  Ormay      sg^let  f„r  Flute  an.l 

Nathan  Firestone    Ellas  Hecht  .strings  by   Couvy 

M.in:.K.-ii,fnl  Tickets  at  San    Francisco 

JESSICA   COLBERT  Symphony 

Box  Office 


EDA    BERONIO 


o 


Farewell  Concert 


FLORENCE STERN 

(World's    Youngest    Violin 
Soloist) 


Mrs.  Benjamin  Mitchell  Stick 

(Soprano) 

Margaret  Hughes 

(Pianist) 

Scottish  Rite  Auditorium 

VAN    NESS   AND    SUTTER 

SUNDAY  AFTERNOON,  DEC.  29, 1918 


AT    2:30    O'CLOCK 


ADMISSION    $1.00 


Tickets  on  Sale  at  Sherman.  Clay  &  Co.,  Wiley  B. 
Allen,  Byron  Mauzy.  250  Stockton  Street.  Mail  Orilers 
Mi.ss   10.  C.  Newman.  525  Hyde  St..  A-pl.   12,   San   Fr;in- 

risr,.    (;iii.i    <|;iy    of   runrerl). 


NE  sometimes  wonders  if  the  epithet  '^okl 
fashioned",  as  applied  to  the  ariibe^que 
arie  of  Donizetti,  Meyerbeer  and  other 
composers  oi^  the  florid  epoch,  is  not  due 
to  a  fallacious  judgment.  May  it  not  be 
that  they  seem  demoded  merely  becau^e 
we  have  so  few  singers  today  possessing 
the  naive  and  birdlike  quality  of  voice  req- 
uisite to  display  their  full  beauties.^ 

It  is  certain  that  there  are  few  voices  su 
fie.vible  and  lithe  as  to  e.xecute  fioriture 
gracefully  and  at  the  same  time  so  shot 
with  color  as  to  be  adequate  interpretii- 
tive  media  for  modern  songs,  and  1  am 
convinced  that  Madame  Stella  Jelica 
has  a  voice  of  this  complex  character. 
Her  voice  is  of  pure,  liquid  quality  and 
her  intonation  is  immaculate.  Scales, 
roulades  and  trills  are  flawless  and  deliv- 
ered with  perfect  ease. 

Her  well-balanced  program  Degan  and 
ended  with  examples  of  the  embellished 
style  at  its  best  —  Rameau  and  Meyerbeer 
— with  flute  obbligato  by  Emilio  Puyans. 
In  the  final  E  in  alt  of  "Ombra  Leggi- 
era",the  tone  blended  so  perfectly  with 
that  of  the  flute,  the  two  were  indistin- 
guishable. She  has  a  rich  variety  of  tone 
and  the  sympathetic  insight  to 
apply  it  justly. 

RAV  C.  B.  BROWN  —  -Tht  San  Frnnrhto  Kxamintr 


AVAILABLE    FOR    CONCERTS 

Stella  ye  lira 

Coloratura  Soprano 
1 1 1  ^  Cjlenn  Avenue,  Berkeley,  (California 


LEANDRO     CAMPANARI 

VOCAL  STUDIO 

ANNOUNCES  ITS  EIGHTH  SEASON  IN  SAN  FRANCISCO 
SCOTTISH  RITE  TEMPLE  AT  VAN  NESS 

ONLY  BY  APPOINTMENT  PHONE  PROSPECT  5527 
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LOUIS  PERSINGER— MUSICIAN  PAR  EXCELLENCE 

Concert  Master  and  Assistant  Conductor  of  Sm  Francisco  Symphony  Orchestra,  and  Direc- 
tor of  the  Chamber  Music  Society  of  San  Francisco,  Referred  to  by  Prominent  Critics  as 
"First   of   American    Violinists"   and    "An   Artist   of   the   Rarest   Type" — 
His   International   Record 


Possibilities  of  Musicai  Reconstruction 

By  CLARE  H.  HARRINGTON 


jHK  name  of  Louis  Persinger  represents  all 
that  is  lofty  and  sincere  in  tlie  art  of  violin 
playing.  Persinger  stands  before  the  pub- 
lic today  known  as  one  of  the  most  gen- 
uinely gifted  and  representative  of  con- 
temporary artists.  His  playing  combines 
the  elegant  finesse,  richness  and  brilliancy  of  the 
l-'ranco-Belgian  school  with  the  depth,  musical  intensity 
and  authority  of  the  German  traditions,  and  all  his  per- 
formances are  illuminated  by  tliat  genuine  warmth  of 
temperament  which  gives  to  music  life  and  inner  mean- 
ing. 

Louis  Persinger's  early  musical  studies  were  begun 
in  Leipzig,  where  he  studied  violin  (with  Hans  Becker), 
piano,  theory  and  conducting.  The  young  artist's  ex- 
traordinary promise  was  recognized  at  that  time  by  no 
less  a  person  than  Arthur  Nikiscli,  who  wrote  of  him 
as  "the  splendid  young  violinist,  one  of  the  most  tal- 
ented pupils  the  Leipzig  Conservatory  has  ever  had," — 
a  compliment  of  signal  meaning  wlien  one  recalls  the 
names  of  the  immortals  who  have  been  students  of  the 
famous  old  institution  of  musical  learning. 

Years  of  study  and  experience  with  Kugene  Ysaye,  in 
Brussels,  and  Jacques  Thibaud,  in  Paris,  further 
rounded  out  the  young  virtuoso's  musical  conceptions 
and  technical  mastery,  and  Louis  Persinger  was  able  to 
step  forth  on  the  notable  career  which  has  been  the 
means  of  placing  him  among  the  important  figures  in 
the  musical  world  of  our  day. 


"A  warm,  soulful,  musical  nature  of  compelling  rhyth- 
mical power  and  breadth,  and  a  violinist  of  firm  and 
sonorous  technic." — Hamburg  Correspondent. 

"A  noteworthy  violinist.  Remarkable  playing." — 
Frankfurter  Zeitung.  (I^iul  Bekker.) 

"He  interprets  with  a  certain  mastery  which  pleases." 
— L'Independance  Beige,  Brussels. 

"Fine  rhythm,  temperament  and  warmth,  a  noble  tone 
and  very  brilliant  technic." — IVIunich  Neueste  Nachrich- 
ten.  (Dr.  Rudolph  Louis.) 

"Playing  it  is  a  real  pleasure  to  listen  to." — Dresden 
Anzeiger. 

Persinger's  growing  European  reputation  gradually 
caused  his  name  to  become  familiar  on  this  side  of  the 
Atlantic,  resulting  in  his  first  extended  American  tour. 
His  immediate  success  as  soloist  with  such  organiza- 
tions as  the  New  York  Philharmonic,  Philadelphia  Or- 
chestra, Cincinnati  Orchestra,  San  Francisco  Orchestra, 
etc.,  and  in  recitals  throughout  the  country  served  to 
place  the  violinist  among  the  elect  of  his  confreres  in 
American  public  opinion.  A  tew  potent  lines  from 
American   criticisms  follow: 

"He  played  in  a  style  distinguished  by  beautiful  ac- 
curacy of  intonation,  by  fluent  and  facile  technic  and  by 
most  excellent  taste." — New  York  Sun.  (W.  J.  Hender- 
son.) 

"An  artist  of  serious  aims  and  fine  musical  taste.  He 
compelled  an  enhanced  admiration  tor  his  artistic  per- 
formance  of  Lalo's   concerto.     He   has   a   finislied   style 


Now  that  the  war  is  over,  the 
politicians  are  facing  the  prob- 
lems of  reconstruction.  So  are 
the  musicians,  although  they.' 
probably  do  not  realize  it. 

To  begin  with,  the  old  ambi- 
tion, "finish  in  Europe,"  must  be 
laid  on  the  shelf,  at  least  tem- 
porarily. Art  cannot  flourish 
where  revolutions  are  brewing 
under  the  surface.  All  who  have 
been  permitted  to  pass  months 
or  years  as  students  abroad  will 
pity  those  who  are  Just  reachine, 
•*  -■i'^  the  period  when  they  should  di 

likewise.  Not  that  young  musi- 
cians cannot  learn  as  much  here  in  America:  on  the 
contrary.  But  there  was  indubitably  an  atmosphere  ol 
solid  appreciation  and  devotion  in  the  Old  World  thai 
the  New  World  has  yet  to  create.  It  was  obvious,  not 
only  in  the  studios  and  concert  halls  and  theatres,  but 
even  in  tlie  home,  especially  Germany.  In  Italy  the 
street  urchins  sang  not  "rag-time,"  but  snatches  of 
opera.  France,  too,  had  its  love  of  the  beautiful.  But 
with  us,  the  devotee  of  high  musical  ideals  is  the  ex-^ 
ception  and  rather  the  object  of  pity,  the  apostle  of  a' 
lost — or  yet-to-be-found  cause. 

Here  is  where  the  young  musician  has  his  or  her 
field  of  endeavor  ready  and  waiting.  Be  serious,  be; 
earnest,  set  your  standard  high  and  the  scoffers  wiir 
presently  be  in  the  minority,  while  the  majority  will 
flock  to  the  colors.  Let  the  singers  especially  listen 
to  the  call. 

Those  who  have  sung  in  the  tents  and  canteens  and 
units   t)r   all    descriptions   know   that   it   was   never 


JOHANNA    KRISTOFFY 

The    Noted    Prima    Donna    Soprano    and    Vocal    Teacher,    who 

has  been  very  active  during  the  past  year 

The  violinist's  initial  appearance  in  the  European  cen- 
ters of  musical  culture  were  greeted  with  extraordinary 
enthusiasm,  and  critics  and  public  alike  of  cities  such 
as  Berlin,  Vienna,  Brussels,  London,  Copenhagen,  Ham- 
burg, iVIunich,  Leipzig,  Dresden,  etc.,  were  quick  to  re- 
spond to  the  straightforward  appeal  of  his  poetic,  un- 
affected playing.  From  the  records  of  Persinger's  first 
successes  a  few  lines  are  here  quoted: 

"One  could  call  him  a  new  Ysaye.  The  most  sym- 
pathetic and  finished  player  heard  on  the  concert  plat- 
form in  recent  years." — Koelnische  Zeitung,  Cologne. 
(Dr.  Otto  Neitzel.) 

"Not  since  Sarasate  have  we  heard  violin  playing 
more  neat  in  the  left  hand  or  more  masterly  in  the  bow 
hand." — London  Daily  Telegraph.  (Robin  H.  Legge.) 

"A  musical  star  of  the  first  magnitude.  He  possesses 
all  the  qualifications  of  a  great  violinist." — London 
Standard. 

"He  can  lay  claim  indeed  to  a  very  high  place  in  the 
ranks  of  contemporary  players." — Westminster  Gazette, 
London. 

"Technically  and  musically  admirable.  A  genuinely 
musical  nature.  Masters  the  technic  of  his  instrument 
and  shows  a  lively  feeling  for  tone  coloring." — Berlin 
Tageblatt.   (Dr.  Leopold   Schmidt.) 

"His  tone  is  mellow,  sensuous,  stamped  with  individ- 
uality."— Vossisehe  Zeitung,  Berlin. 

"Interpreted  in  a  really  inspiring  manner.  A  tonal 
picture  of  extraordinary  beauty." — AUgemeine  Musik- 
zeitung,  Berlin. 

"Played  in  a  way  that  was  generally  astounding.  His 
name  will  be  indelibly  stamped  on  our  memory.  Abso- 
lute purity  and  beauty  of  tone." — Leipzig  Tageblatt. 

"Admirable  technic,  fiery  temperament  and  deep 
feeling." — Neue  Zeitschrift  fuer  Musik,  Leipzig. 

"His  unaffected  style  of  playing  is  a  joy." — Neue 
I'reie  Presse,  Vienna. 


GIORGIO    POLACCO 

The   Distinguished  Conductor  of  the  Chicago  Opera  Company, 

who    is   a   great   favorite   in   San    Francisco 

and  played  the  work  with  elegance  and  distinction." — 
New   York  Times.   (Richard  .Aldrich.) 

"Played  with  fine  technic  and  mastery  and  witli  a 
tone  that  was  remarkably  uniform  and  both  warm  and 
pure." — New  York  Tribune.  (H.  E.  Krehbiel.) 

"It  was  evident  that  he  is  the  first  of  American  vio- 
linists."— New  York  World.  (Pierre  V.  Key.) 

"Persinger  fairly  challenges  comparison  with  a  se- 
verely limited  number  of  the  world's  great  players." — " 
Philadelphia  Public  Ledger. 

"He  exhibited  the  astonishing  technical  command  of 
his  instrument,  which  seems  to  be  the  congenital  en- 
dowment of  the  rising  generation  of  violinists." — Chi- 
cago Tribune. 

"An  artist  of  high  ideals." — Chicago  Evening  Post. 

"A  master  of  his  instrument.  It  is  not  graceful  to 
plunge  into  comparisons,  but  among  American  violinists 
he  should  certainly  be  regarded  as  foremost." — Kansas 
City  Star. 

"He  played  the  Brahms  concerto  exquisitely.  Per- 
singer is  one  of  the  most  spiritual  of  contemporary  vio- 
linists, an  artist  full  of  poetic  vision." — San  Francisco 
Examiner.   (Redfern   Mason.) 

"An  exhibition  of  virtuosity  which  merited  cheers. 
Persinger's  violin  tone  remains  one  of  the  most  beauti- 
fully refined  qualities  of  expression  the  human  ear  has 
ever  heard.  With  such  men  standing  for  American  mu- 
sic we  need  not  worry  about  our  future." — San  Fran- 
cisco Chronicle  (Walter  Anthony.) 

"The  exquisite  silvery  tone  and  perfect  emphasis  gave 
a  thrill  of  delight.  He  is  a  rare  spirit,  a  true  violin 
poet,  and  an  artist  among  the  finest.  Persinger's  work 
is  permeated  with  a  certain  sense  of  quiet  beauty  that 
is  both  very  rare  and  very  high." — San  Francisco  Bul- 
letin.  (Ernest  Hopkins.) 

Music  lovers  of  the  Pacific  Coast  will  welcome  the 
announcement  that  Louis  Persinger  will  again  be  heard 
in  concerts  during  the  coming  season. 


MISS   ALICE    MAYER 

The    splendidly    equipped    young    Pianist,    pupil    of    Pierre 

Douillet,   who   Will   frequently   appear   in   concert 

during  the  season 

necessary  to  "sing  down"  to  the  men  in  uniform.  The 
beautiful  is  always  beautiful.  We  may  set  it  aside  or 
ignore  it;  that  does  not  diminish  its  beauty.  The  Venus 
de  Milo  is  just  as  lovely  today  after  lying  buried  tor 
centuries  as  when  it  vanished  from  the  ken  of  men. 

But  we  do  not  want  the  beauties  of  music  to  vanish 
and  lie  buried.  To  many  they  are  still  an  obscure  rays-; 
tery:  it  is  the  duty  of  the  initiated  to  make  them  be- 
loved by  the  less  fortunate.  Music  is  not  a  privileged 
luxury;  it  is  a  necessity  for  the  soul.  Song  brings  i( 
perhaps  more  vividly  before  the  many.  So  the  highest 
duty  is  for  the  singers. 

Unfortunately  two-thirds  of  the  singers  are  mere 
dilettantes.  It  seems  so  easy  to  sing.  They  do  not 
strive  seriously.  They  must  begin  to  realize  that  to 
really  sing — which  means  to  deliver  a  message' — it  takes 
years  of  training  and  unceasing  study.  There  is  no  end 
to  it. 

Oh,  young  singers  of  America,  the  best  Christmas  gift 
you  may  receive  is  the  appreciation  of  the  noble  calling 
you  embrace  and  the  determination  to  persevere  in  your 
efforts  to  rouse  and  elevate  the  minds  of  those  who 
listen  to  yoii!      Be  steadfast!      Be  earnest! 


$1.00-SPECIAL  HOLIDAY  OFFER-$1.00 

Holbrook's   "USEFUL    IN    HARMONY,"    price $1.25 

"A    Day's    Work    Done" — contralto   solo   ,  -60 

"The    Land   of    Love" — a   California   favorite  .50 

"No   One   Else   Will    Do" — a    sentimental   gem  ,30 

"Off    We    Go    to    France" — patriotic .3" 

Total t2-95 

Send  us  a  $1.00  bill  and  we  will  mall  the  above  postpaid 
J.  S.  SWEET   PUBLISHING  CO.,   Santa   Rosa,  Cal. 


Subscribe  for  The  Pacific  Coast  Musical 
Revieiv,  $2.00  per  year. 
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ZOELLNER  QUARTET 

EXCLUSIVE  CONCERT  DIRECTION— HARRY  CULBERTSON 


New  York  Herald:      In  Tone,  in  matter  of  Ensemble  Playing  and  in  Interpretive 
ability  the  Quartet  excels. 

Boston    Herald:      This   remarkable   Quartet   presents  a   strong   Ensemble   and   a 
unity  of  artistic  purpose   rarely  found. 

1020  E.  52d  STREET,  CHICAGO,  ILL. 


REVIEW    OF    NEW    PUBLICATIONS 

By  ELIZABETH  WESTGATE 


A  Method  for  Pipe  Organ.  Two  Vol- 
iies.  Clarence  Eddy.  The  John  Church 
mipany. 

It  is  with  keen  pleasure  that  the  re- 
ewer  seats  herself  at  the  harmless, 
,'cessary  typewriting  machine  tor  the 
sk  of  reviewing  Mr.  Eddy's  notable 
ork.  As  all  organ-methods  should  do, 
id  as  full  many  do  not,  this  one  pre- 
ipposes  a  good  working  knowledge  of 
usic  as  applied  to  keyed  instruments, 
id  some  comprehension  of  Harmony, 
'ith  this  start,  the  student  can  busy 
mself  with  the  special  difficulties  which 
,e  organ  itself  presents,  instead  of  be- 
g  concerned  with  the  rudiments  of 
usic. 


FLORENCE    STESN 
le     Astonishingly      Cifted    Young    Violinist, 
who   will   give  a   Concert   at   Scottish    Rite 
Auditorium    Sunday   Afternoon,    Dec.   29 

One  could  with  conviction  declare  that 
pianist  who  had  a  wish  to  master  the 
gan  might  do  so  with  no  other  aid  than 
is  comprehensive  series  of  one  hundred 
ssons,  and  the  use  of  even  a  two- 
anual  instrument  for  practice.  Of 
urse.  a  teacher's  advice  would  not  be 
itirely  unnecessary,  even  with  such 
Bar  and  plain  notes  as  those  which  ac- 
nipany  each  lesson.  No  manual,  bow- 
er inspired,  can  fully  take  the  place 
an  experienced  instructor,  but  Mr. 
idy's  approaches  to  that  ideal  estate 
ore  nearly  than  any  I  have  ever  known. 
Pedal-playing  is,  naturally,  given  much 
nsideration:  and  a  perfect  pedal  le- 
to  is  sure  to  be  achieved  merely  by 
ithfully  following  the  instructions, 
lythm,  accentuation  (one  of  the  real 
IRculties  of  organ-manipulation),  and 
rasing  are  made  of  paramount  import- 
ce  in  the  lessons.  "Playing  with  ex- 
ession," — and  avoiding  sentimentality, 
IS  considered  in  the  light  of  the  higii- 
t  taste.  Dignity  of  performance, 
riety  of  effects,  splendid  examples  for 
mn-playing— all  these  receive  full  con- 
leration  in  these  remarkable  volumes. 


From  the  first,  or  nearly,  the  composi- 
tions offered  as  part  of  the  lessons  are 
such  as  would  be  of  practical  use  im- 
mediately in  a  church  service.  These 
are  chosen  from  the  works  of  the  mas- 
ters of  organ  composition,  Mr.  Eddy 
modestly  contenting  himself  with  his  in- 
itials when  employing,  as  too  infrequently 
happens,  morceaux  of  his  own. 

This  distinguished  organist  further 
promises  two  or  more  volumes  of  stan- 
dard compositions  for  the  instrument, 
with  interpretive  annotations.  Players 
will  await  these  volumes  with  greatest 
interest.  Together  with  the  two  just  re- 
viewed, they  will  form  a  library  of  a 
value   unsurpassable. 

Ten  Classics  for  Harp  and  Organ.  Ar- 
ranged by  Gertrude  Ina  Robinson.  Carl 
Fischer. 

No  instrument  is  more  appropriate 
than  the  harp  for  use  with  the  organ  in 
a  church  service  or  in  recital.  There  is 
a  certain  implication  of  saintliness  and 
religion  in  connection  with  it  which 
-^eems  to  remove  it  from  the  realms  of 
the  secular.  Therefore  the  ten  composi- 
tions which  Miss  Robinson  has  very  dis- 
criminatingly selected  and  arranged  will 
be  welcome  to  musicians.  The  list  in- 
cludes: Intermezzo  from  Suite  L'Arle- 
sienne  (Bizet).  Adagio  Cantabile  from 
."donate  Pathetique  (Beethoven).  Song  of 
the  Boatman  of  the  Volga  (Russian), 
Communion  in  G  (Batiste),  The  Last 
1-Iope  (Gottschalk),  Arie  (Pergolesi), 
Praise  of  Tears  (Schubert),  Largo  from 
Hie  New  'World  Symphony  (Dvorak). 
Holy  Night  (Christmas  Song),  Dead 
iMarch  from  Saul    (Haendel). 

Observe  how  well  the  choice  has  been 
niade!  Every  one  of  the  compositions 
is  known  to  music-lovers,  which  is  one 
matter  which  commends  the  volume.  The 
devotional  feeling  which  should  be  en- 
eendered  by  music  heard  at  a  church  ser- 
vice should  not  be  disturbed  by  effort  on 
Hie  part  of  a  worshipper  to  adjust  him- 
self to  that  which  lacks  melodiousness 
and  immediate  appeal  or  which  is  dis- 
tracting by  reason  of  complete  unfamil- 
iarity.  The  arrangements  are  made  in  a 
thoroughly  artistic  as  well  as  practical 
fashion,  and  are  in  response  to  a  grow- 
ing demand. 

Ten  Trios  for  the  Organ.  Josef  Rhein- 
berger.  Revised  and  edited  by  John 
Doane.     Cla>*ton   F.   Summy. 

."Vs  director  of  the  organ  department 
of  the  University  School  of  Music  at 
Evanston,  and  as  organist  of  an  import- 
ant church,  Mr.  Doane  has  realized  many 
times,  no  doubt,  that  it  is  to  the  older 
group  of  organ-composers  that  one  must 
look  for  material  in  teaching  certain 
points  indispensable  to  the  student.  The 
trios  are  the  opus  49  of  Rheinberger.  and 
are  for  either  one  or  two  manuals.  They 
are  fairly  representative  of  the  work 
necessary  in  gaining  freedom  at  the  or- 
gan, and  are  musically,  of  course,  not 
only  agreeable  to  the  ear  but  developing 
to  tile  sense  of  touch,  which  latter  is 
such  a  vital  part  of  organ  playing.  They 
are  commended  to  teachers  and  to  stu- 
dents  in   the   new   edition. 

Marche  aux  Flambeaux.  L  Barton.  G. 
Scliirmer. 

Pastorale.  Bruno  Huhn.  G.  Schirmer. 
■  Two  pieces  for  organ  which  will  de- 
light the  player.  The  first  is,  as  its  title 
indicates,  a  festival  march,  such  as  we 
soon  will  have  much  use  for.  It  is  bril- 
liant and  stirring,  and  has  some  notably 
fine  pedal  effects,  particularly  at  the 
ii'nnlinuerl   on   page   34.    column    1) 


LUCY  MAY  VAN  DE  MARK 

CONTRALTO  SOLOIST 

CONCERT  AND  OPERA 

Open    for    Engagements    Season     1919 
123  EAST  TWELFTH  STREET      Oakland,   Cal. 


A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 

With  an  Original  System  of  Muscular  Training,  evolved  through  years  of  ex- 
perience, will  take  a  limited  number  of  pupils.  Special  attention  paid  to  Ear- 
Training,  Tone   Quality   and    Tonality.      For  terms  apply  to 

MISS   M,    V.    UNDERHILL 

801   SUTTER  STREET  -  -  -  .  phone   Franklin   1129 


SIR  HENRY  HEYMAN 

ORCHESTRAL  CONDUCTOR,  SOLO  VIOLINIST  AND  TEACHER 
434  SFRUCE  ST.,  SAN  FRANCISCO,  Tel.  Fillmore  1131 


EVELYN  SRESOVICH  WARE 

PIANIST  — ACCOMPANIST 
Residence  Studio:  2943  Buchanan  St.,  San  Francisco  Phone  West  3558 


ALBERTA  LIVERNASH-HYDE 

PIANIST 

Studio:  818  Grove  St.  Tel.  Park  1050 


FREDRIK  E.  BLICKFELT 

SPECIALIST   IN   VOICE    PLACING        F've    Years    Training    with    IVIaestro    Sabatini, 

IVlme.    Borgani.    Milan.    Antonio.    Cotogni, 
Rome,   and   Thomas   Blacl<burn.    London 


AND  DEVELOPMENT 
Suite:  900  Kohler  &  Chase  Bldg. 


Telephone  Kearny  5454 


MRS.  RICHARD  REES 

SOPRANO  SOLOIST  AND  VOCAL  TEACHER 
815    GROVE    STREET  Tel.    Park    5175 


H.    W.   Patrick     Teacher  of  the  Piano 

Residence:  Hotel  Ormond,  440  Eddy  Street      Telephone  Franklin  845 


ARRILLAGA  MUSICAL  COLLEGE 


All  Branches  of  Music  Taught 

Installed  in  our  own  building;    tine  recital  hall. 

2315  JACKSON  STREET,  SAN  FRANCISCO,  CALIFORNIA 


Board  of  Musical  Directors:  Voice,  Fernando  Michelena;  Organ, 
Achille  Artigues;  Violin,  Jos.  Willard;  Piano,  Vincent  Arrillaga. 
Large  pipe  organ.       Unequalled  advantages. 

Phone  West  4737 
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PACIFIC    COAST    MUSICAL    REVIEW 


U.  Marcell's  Trjumpli  as  Composer 

Versatility      of      Accomplished      Musician's 
Genius    Demonstrated    in    His    Extra- 
ordinarily   Artistic    Prelude    to    a 
Tableau  Entitled  La  Marseillaise 


m 


BjSHE  readers  of  the  Pacific  Coast  Musical  Review 
U|  are  l),v  tliis  time  tlioroughly  familiar  witli  tlie 
genius  of  Ulderico  Marcelli.  They  have  learned 
to  know  and  admire  him  as  cartoonist,  in  which  capac- 
ity he  has  drawn  several  delightful  cartoons  for  this 
paper.  They  have  learned  to  admire  liis  art  drawings, 
of  which  the  design  for  the  front  cover  of  this  issue  is 
a  brilliant  example.  They  have  enjoyed  him  as  a  mu- 
sician, for  he  is  a  most  efficient  member  of  the  San 
Francisco  Symphony  Orchestra.  They  have  noted  his 
accomplishment  as  conductor,  particularly  during  the 
Panama-Pacific  Exposition,  when  he  appeared  on  the 
program  of  California  composers.  And  last,  but  not 
least,  they  have  had  an  opportunity  to  enjoy  his  com- 
positions on  the  same  occasion.  And  the  remarkable 
fact  is  that  Mr.  Marcelli  is  absolutely  competent  in 
every  branch  of  art  he  may  display.  The  adage  that 
a  jack  of  all  trades  is  master  of  none  does  not  apply  to 
this  unquestionable  genius.  For  anyone  who  has  had  a 
chance  to  intelligently  observe  Mr.  Marcelli's  various 
gifts  will  readily  admit  that  it  is  almost  impossible  to 
decide  in  which  particular  phase  he  predominates. 

More  recently  Mr.  Marcelli  has  gained  distinction  as 
composer.  In  July  1914  he  wrote  the  music  to  an  al- 
legorical tableaux  entitled  La  Marseillaise,  which  was 
presented  by  Andre  Ferrier.  This  decidedly  effective 
work  made  such  an  impression  at  the  time  of  its  pres- 
entation that  Redfern  Mason,  one  of  the  most  conserva- 
tive critics  that  ever  wrote  for  a  San  Francisco  daily 
paper,  said  in  part  of  this  work: 

"It  was  an  inspiration  on  the  part  of  Andre  Ferrier 
to  make  the  Marseillaise  the  subject  of  a  series  of  tab- 
leaux, and  an  artistic  godsend  to  him  to  find  Ulderico 


acsimile    of    letter    received    by    Ulderico    Marcelli  from   Carrllle  Salnt-Saens   in   praise   of   his   music   in 
a  ser.es  of  Tableaux  entitled  La   Marseillaise,  to  which  Andre  Ferrier  wrote  the  words 


that  this  music  would  arouse  the  interest  of  people  in 
San  Francisco  as  well  as  far  away  from  here  is  demon- 
strated by  the  fact  that  some  time  ago  Mr.  Marcelli  re- 
ceived not  less  than  eight  cablegrams  from  France  to 
leave  immediately  for  the  purpose  of  appearing  on  a 
tour  through  France  as  composer  and  conductor,  pre- 
senting La  Marseillaise  under  government  patronage 
and  under  the  official  auspices  of  various  municipalities. 
Some  of  the  conditions  to  be  embodied  in  Mr.  Marcelli's 
contract  included:  The  legal  percentage  of  the  authors 
(Messrs.  Marcelli  and  Ferrier)  to  be  guaranteed,  be- 
sides two  hundred  francs  for  each  performance.  Pub- 
lishers promised  to  print  the  work  in  excellent  condi- 
tion and  offered  to  buy  the  Prelude  for  2,.500  francs, 
besides  allowing  a  royalty  tor  the  copyright  of  the 
authors. 

Owing  to  Mr.  Marcelli's  numerous  engagements  in 
this  country,  he  conducted  the  music  of  a  big  produc- 
tion in  Chicago  and  other  Eastern  cities,  and  also  his 
preference  for  his  San  Francisco  activities  to  the  in- 
conveniences of  European  travel,  particularly  during 
the  unsettled  period  of  the  war,  induced  Mr.  Marcelli 
to  forego  the  honors  and  distinction  associated  with 
Kiich  a  tour.  He  has.  however,  not  given  up  his  com- 
posing, and  among  his  most  artistic  achievements  is  a 
suite  of  four  sketches  entitled  Water  Colors,  and,  inas- 
much as  one  of  Mr.  Marcelli's  accomplishments  includes 
an  exceptional  facility  in  the  u.se  of  the  brush,  he  has 
been  able  to  draw  a  series  of  delightful  tone  pictures 
which  he  has  subdivided  as  follows:  (1)  Little  Shep- 
herd's Love  Dream:  (2)  Sunday  Morning  in  the  Vil- 
lage; CD  Moonlight  Night  (Idyll):  (4)  The  Burning 
Arrow  Dance.  This  work  is  now  being  seriously  con- 
sidered by  Alfred  Hertz  for  performance  at  one  of  the 
Symphony  concerts  of  the  present  sea.son.  We  shall 
be  more  than  pleased  to  hear  it,  and,  .judging  from  Mr. 
Marcelli's  previous  successes  in  the  field  of  musical 
creative  work,  an  unusual  pleasure  is  in  store  for  the 
symphony  audiences. 


MRS.    ABBIE    GERRISH-JONES'    RECOGNITION 


After  Several  Years  of  Quiet  and  Persistent  Efforts  Well 

Known   American   Composer   Gains   Well    Merited 

National   Recognition 


ULDERICO    MARCELLI 

The    Distinguished    Composer-Conductor,   who   was   offered    a 

flattering   engagement   to   tour   France 


Marcelli  to  write  the  music.  •  •  ■>  Marcelli'e  pre- 
lude is  both  history  and  symbol.  The  measures  of  a 
gavotte  embody  the  idea  of  the  ancient  regime,  elegant 
and  superb.  But  the  strains  are  interrupted  by  the  niut- 
terings  of  the  coming  cataclism.  The  drums  murmur 
hoarsely,  the  strings  hiss  figures  jagged  and  menacing, 
the  brass  threatens.  One  divines  the  surging  upward 
of  the  downtrodden  thousands,  and  there  is  many  a  hint 
which  may  prefigure  the  fury  of  the  Moenads  who 
marched  on  Versailles.     *     '     » 

"How  the  hymn  is  taken  up  by  the  choir,  how  it 
spreads  among  the  populace  like  the  words  of  a  gospel 
of  liberation  is  told  in  words  and  music  with  vididness 
of  word  and  an  instrumental  eloquence  which  I  think 
San  Franciscans  and  people  far  awav  from  San  Pran- 
CKsco  will  acclaim.  Ferrier's  talents  are  well  known 
among  us;  but  Marcelli  is  comparatively  a  stranger. 
But  he  manifests  talents  in  this  score  which  will  not 
suffer  us  to  permit  him  to  remain  a  stranger  any  longer. 
If  such  a  music  drama  can  be  written  of  the  Marseil- 
laise, why  not  of  America  also?" 

This  music-drama,  as  Mr.  Mason  entitles  it.  was  pre- 
sented in  San  Francisco  at  the  celebration  of  the  Fall 
nf  the  Bastille  on  July  14,  1914,  just  about  two  weeks 
'-fore  the  beginning  of  the  war.  It  created  somewhat 
of  a  sensation,  as  was  predicted  by  Mr.  Mason  in  the 
llxaminer.    That  Mr.  Mason  was   correct  in  assuming 


So  quietly  has  this  well-known  American  composer 
worked  at  her  profession  among  us  that  though  her 
songs  are  fast  becoming  a  liousehold  word  and  many  of 
the  famous  among  singers  are  finding  it  pleasing  as  well 
as  profitable  to  use  "Abbie  Gerrish-Jones  songs"  on 
their  programs,  there  are  comparatively  few  who  know 
how  prolific  is  the  gift  of  this  California-born  woman. 

The  twenty-odd  songs  that  are  already  in  print  are 
but  a  small  proportion  of  the  work  accomplished,  as  the 
composer  has  written  all  her  life,  and  in  additio'n  to 
over  three  hundred  adult  songs  has  written  more  than 
one  hundred  and  fittv  songs  for  children,  one  volunin 
of  twenty-four  of  wliich  are  in  print:  .some  fifty  or  more 
compositions  for  piano,  fiute  and  violin;  six  operas,  four 
of  which  have  her  own  libretto,  and  five  song  cvcles. 

The  song  cycle  "Childhood,"  which  was  so  success- 
fully presented  at  its  initial  performance  bv  Miss  Helen 
Heath.  Mrs.  M.  E.  Blancbard,  Frank  Terramorse  and 
Jack  Edward  Hlllman.  was  given  with  equal  success  in 
New  York  at  Carnegie  Hall  by  the  "Century  Quartette" 
—Miss  Grace  Demarest,  Miss  Elizabeth  Jones,  Mr.  Sid- 
ney Kamna  and  Frederic  Harold  Limpert. 

Mrs.  Jones  has  given  recitals  of  her  songs  with  a 
short  lecture  on  her  work  before  most  of  the  important 
women's  clubs  of  San  Francisco,  including  the  Sorosis, 
California,  Women's  Press  Club.  "Cap  and  Bells."  Col- 
onial Women.  San  Francisco  Music  Studv  Club,  San 
Francisco  Music  Teachers'  Association.  Daughters  of 
California  Pioneers  and  Women's  Auxiliary  to  California 
Pioneers.  The  Girls  Club  (Capp  Street).  The  Business 
Girls'  Round  Table.  The  Mothers'  Club.  The  Sacramento 
Saturday  Club,  Tuesday  Club  of  Sacramento,  The  Satur- 
day Afternoon  CUib  of  Stockton,  and  (be  Saturday  Club 
of  Santa  Cruz. 


Such  artists  as  Alice  Neilsen.  Mme.  Bernice  de  Pas- 
quali,  Mme.  Delia  Donald-Ayer,  David  Bispham,  Charles' 
W.  Clark,  Henri  La  Bonte  and  Dr.  Frederick  Clark, 
among  many  other  well-known  public  singers,  are  sing- 
ing Abbie  Gerrish-Jones  songs  because  they  like  to  sing 
them  and  their  audiences  like  them. 

At  present  the  composer  is  lending  all  her  energies 
to  the  completion  of  a  musical  series  for  the  Hethering- 
ton  Play-School  System  on  which  she  has  been  engaged 
for  the  past  four  years,  and  which  is  now  nearing  com-, 
pletion.  A  New  York  publishing  hou.se  expects  to  have 
the  entire  work  before  the  public  by  next  June. 

As  a  writer  of  verse  Mrs.  Jones  has  made  a  reputation- 
for  herself  and  many  of  her  songs  are  written  to  her. 
own  text. 

As  a  music  critic  the  composer  is  widely  known,  havd 
ing  during  the  past  twenty  years  served  in  that  capacity! 
on  "Pacific  Town  Talk,"  which  once  boasted  a  "musicj 


MRS.    ABBIE    GERRISH-JONES 
The   prolific    California    Composer,    whose   songs 
the    vogue    in    America    during    the    last   few 


department:"  the  "New  York  Musical  Courier,"  when 
"Mrs.  A.  Wedmore  Jones"  was  its  Pacific  Coast  repre- 
sentative, and  the  "Pacific  Coast  Musical  Review,"  with 
which  she  has  been  associated  for  the  last  four  years.? 

There  is  hardly  a  city  on  the  Pacific  Coast  where  the 
composer  is  not  well  known  through  her  work,  and  the 
Hearst  Greek  Theatre  at  the  liniversity  of  California 
has  become  familiar  with  the  work  of  her  pen,  through 
her  own  recital  given  there  and  the  Normal  School 
Guild  Service,  which  with  its  processionals,  chants  and 
incidental  music,  was  written  especially  for  this  impres- 
sive service  which  is  given  every  year  bv  the  San  Fran- 
cisco Normal  School  and  several  hundred  young  wonien.i 
the  faculty,  graduates,  under  graduates  and  post  grad- 
uates, supported  by  a  full  string  orchestra. 

When  asked  what  in  her  opinion  was  the  most  potent 
key  to  success,  the  composer  replied:  "Work." 
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yiiiiic  hi  Hook  by      l.ythiln 

JOHN  MARTEL      L.  MACKALL      H.  DIETZ 


THE  plot  centers  around  the  amusinu  and  thrill- 
ing adventures  of  an  American  Red  Cross  Girl, 
who  has  cone  to  France  in  search  of  the  dash- 
ing yount:  odfcer  who  has  captured  her  heurl. 
Nothintf  could  be  of  greater  interest  at  the  present 
time.  Dialot?ue  and  lyrics  are  witty:  the  music  is 
catchy  and  the  action  is  rapid. 

SCE\E!  FRANCE;  TIME:  THE  PRESENT 
CHARACTERS:  Fivt  Male.  Three  Female 
COSTUMES:  The  Simfleil,  n.  Sreehil  Re.iuieemenn. 

SCENERY:  A  Frenih   Vlllace  Seiiiar,  ,r  Inlert,  . 

VA.SCISi;:  The  Refealni  •/  Severeil Numheei  Lend  The,,,- 

effectively      Jo     the     Arrangemeiit    0/ 
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ORCHESTRA: 
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.ill,  Suited  It,  lli[h  Sthovl  I 


THE  BOSTON  MUSIC  CO.  iLll'UJ, 


Mr.  Carruth  studied  the  organ  under  the  late  Wm.  B.  King,  H.  8.  Jepson.  of  Yale 
University,  and  the  Composer  and  Organist.  Ch.  M.  Widor  of  Paris.  He  received  his 
instruction  in  Theory  and  Composition  from  Horatio  Parker  and  David  Stanley  Smith, 
at  Yale,  from  which  University  he  holds  the  Degree  of  Bachellor  of  Music.  He  iS' an 
associate  of  the  American  Guild  of  Organists  and  at  present  is  Organist  of  Plymouth 
Church,    Oakland. 
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Jomelli 

Singing  with  the  Soloelie 

The  Tone-Coloring  Solo  Player  Piano 


"The  Soloeltc — a  most  magnificent  and  artislic  instrument — a  player 
piano  liial  realh  permits  those  who  have  a  love  of  music  in  the  heart 
to  produce  music  that  is  honesth  artistic  and  colorful— a  player  piano 
that  gives  the  singer  a  sl(illed  accompanist  at  home. 


Metropolitan  Opera  Star. 


There  is  no  ollici-  |il;i\rr  |iiaiiii  lh:il   will  lei  .\iiu  do  w\y,it  llii'  Soloi'llr 

will it  will   eiiiililr  .Mill,  e\'eii  if  voil   liave  iievei'  been   ki-y-bonnl   in- 

strueted,  to  pi-dduee  iiiu.sie  that  is  poetic — iiinsie  Hull  is  rich  in  tone 
fOJor — iiuisie  tluit  sparkles— iiiusie  that  gi'ips  you,  your  family  and 
your  quests  with  a  melodious  eliarm  that  heretofore  has  lieen  pos- 
sessed only  by  the  ^reat  luasters  of  the  piano.  Tlie  Soloelie  lieriiiils 
you  to  aceom]jlisIi  all  this  because: 

First :  The  Soloelie  is  the  only  player  piano  which  gives 
you  complete  and  satisfactory,  separate  and  indi- 
vidual controls   of   Melody   and  Accompaniment. 

Second :  The  Soloelie  is  the  only  player  piano  in  which  you 
can  and  DO  control  Tone  Color. 

It  is  |)Ui-e  (ileasure  to  hear  Hie  Solocdie  and  yiui  are  welcome  to  eiijiiy 
il  al  any  time— you  will  not  be  ucfi-cd  to  imrcdias. — The  Soloelie  now 
beiuK  demonstrated  are 

Knabe  Soloelie,   Kohler  &   Chas3  Soloelie,    Gabler   Soloelie, 

Schoninger  Soloelie,  Andrew  Kohler  Soloelie,  Fischer  Soloelie, 

Hobart  M.  Cable  Soloelie. 

$650  to  $1350 

Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 
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REVIEW   OF   NEW    PUBLICATIONS 

iCuntinuetl    from    i);iKP   ;U,   column   2) 
close,  which  is  also  the  climax.     The  trio 
portion   is   interesting,  and   the   work   is 
well   worthy   of  the   attention   of   organ- 
ists. 

The  Pastorale  is  of  a  quiet  character, 
in  the  unusual  time  of  4/4.  It  has  sev- 
eral lovely  passages,  with  a  neat  pedal- 
point  at  the  close  to  add  to  its  quality. 
As  would  be  natural  to  a  composer  wlio 
lias  .so  many  fine  songs  to  his  credit,  its 
melodiousness  is  one  of  its  most  pleas- 
ing characteristics. 

The  Tragedy  of  a  Tin  Soldier.  Char- 
acteristic Suite  for  Organ.  Gordon  Balch 
Nevin.     Clayton  F.  Summy. 

This  tiny  suite  exploits  the  humorous 
in  organ-music — a  by-path  seldom  trav- 
elled. The  humor  is  not,  however,  of  the 
obvious  sort,  but  rather  it  is  suggestive, 
and  tiierefore  triily  artistic.  There's  a 
pretty  and  not  too  poignant  story  con- 
cerned, and  a  tragi-comic  finisli  leaves 
the  listener  not  too  sad,  but  just  sad 
enougli.  The  little  work  presents  no 
difficulties,  yet  it  must  be  done  by  a 
player  of  authority,  who  understands 
liow  to  reach  his  audience.  A  frivolous 
interpretation,  or  one  entirely  devoid  of 
sincerity  would  never  put  the  story  over, 
as  the  term  goes.  On  a  recital  program 
it  would  offer  a  delightful  foil  to  works 
of  a  more  dignified  character.  A  great 
deal  of  skill  has  been  expended  in  the 
writing  of  the  suite. 

Scherzo  for  Organ.  Stanley  R.  Avery. 
Organ  solo.     Clayton  P.  Summy. 

A  charming  piece,  in  true  scherzo 
style,  written  for  a  three-manual  organ 
with  the  manuals  well-contrasted  in  their 
registration.  It  would  be  possible  to 
play  it.  without  too  much  loss  of  effect, 
on  an  adequate  two-manual  instrument. 
It  is  beautifully  written,  and  is  one  of  the 
numerous — almost  numberless — composi- 
tions dedicated  to  Mr.  Clarence  Eddy, 
whose  stay  on  this  coast  is  meaning  so 
much   to   California. 

Pandora's  Box.  Pour  Musical  Pictures 
to  Hawthorne's  Story.  Ernest  Harry 
Adams.     Boston   Music  Company. 

These  are  charming  pieces  for  piano 
solo,  by  a  young  composer  with  a  true 
melodic  gift,  with  impeccable  taste,  and 
with  originality.  They  are  well  within 
the  powers  of  the  amateur  player,  and 
will  give  pleasure  to  anyone  who  hears 
them.  "Epimetheus,"  with  full  fitness. 
is  a  gavotte,  and  a  truly  delicious  one, 
with  a  musette  as  quaint  as  any  extant. 
"Quicksilver,"  in  the  form  of  a  rondo,  is 
(luid,  darting,  mysterious.  "Heart-Sorrow" 
is  an  elegy,  with  a  hint  of  angelic  harps. 
"Hope"  is  a  prayer,  as  all  inspiration  is. 
Mr.  Adams  is  to  be  congratulated  most 
sincerely  that  his  muse  is  so  responsive 
and  so  veracious,  at  the  same  time  that 
it  permits  him  to  be  individual  and  spon- 
taneous. 

Trois  Impressions.  M.  Dvorsky.  "Pen- 
guine."  "L'Orient  et  L'Occident,"  "Le 
Sanctuaire."     G.  Schirmer. 

It  is  to  be  lioped,  most  heartily,  that 
Mr.  Josef  Hoffmann,  the  distinguished 
Russian  pianist,  who  is  so  much  Amer- 
ican, will  hear  of  these  morceaux.  Not 
for  a  moment  would  this  reviewer  sug- 
gest tliat  the  composer  writing  under  the 
name  of  Dvorsky — evidently  a  pseudonym 
— is  Mr.  Hoffman  himself,  no,  not  for 
worlds!  Not  even  though  Dvorsky  is  the 
name  Hoffmann  in  the  Russian  language. 
Nor  would  1  suggest  that  Mr.  HolTmann 
is  enjoying  mightily  the  sensation  of 
mystifying  his   admirers. 

As  to  the  "Impressions,"  they  are  of 
exceeding  beauty,  and  of  intense  modern- 
ity of  form  and  matter.  "The  Sanctuary" 
has  neither  key-signature  (tonality),  nor 
time-signature,  and  no  bar  is  employed 
throughout  the  composition.  Playing  it, 
one  is  so  far  converted  to  the  composer's 
view  that  measures  and  tonality  seem 
for  the  time  superfluous.  The  ten  tones 
at  the  beginning  ("quasi  campanelli") 
give  tlie  picture,  as  it  were:  and  from 
that  moment  one  actually  sees  the  clouds 
floating  about  the  lofty  spire,  and  the 
term  "frozen  music"  as  related  to  archi- 
tecture achieves  a  new  and  visible  spirit. 
Wlien  the  bells  clang,  one  sees  them 
swinging.  "Le  Sanctuaire"  is  surely 
one  of  the  loveliest  of  all  modern  com- 
positions. "East  and  West"  is  a  study 
in  contrasts,  transporting  the  performer 
as  in  dreams,  permitting  him  to  visit 
without  effort  distant  parts  of  the  earth. 
"Penguine"  has  great  distinction  and,  for 
the  player,  has  glissandi  on  black  keys, 
dizzying  leaps,  some  unlieard-of  progres- 
sions. These  pieces  are  distinctly  not 
for  the  amateur:  not  only  because  of 
their  difficulty,  which,  indeed,  is  not  pro- 
hibiiive,  but  for  the  daring  needful  to 
ilii-ir  performance. 

It  is  said  that  Mr.  Joset  Horruiaiin 
i'l.iys  them  with  great  effect. 


Etude  in  G.  Reverie.  At  Parting. 
Three  piano  solos  by  Charles  Huerter. 
Clayton  P.  Summy  Co. 

These  graceful,  melodious  and  in  every 
way  pleasing  pieces  will  find  many  ad- 
mirers among  pianists  who  do  not  rely 
on  extremely  brilliant  technical  affects 
to  win  the  approbation  of  their  friends. 
Mr.  Huerter's  compositions  find  accept- 
ance wherever  tasteful  playing  is  appre- 
ciated; for  the  requirements  are  a  mu- 
sical touch,  some  facility  and  ability  to 
color  tones,  and  to  express  emotion  with- 
out becoming  sentimental.  To  the  young 
player,  and  to  those  in  mature  life  who 
have  not  reached  a  superlative  technique, 
these  compositions  will  be  welcome. 

Aural  Harmony.  Part  I.  Franklin  W. 
Robinson.     G.  Schirmer. 

No  fewer  than  nine  new  books  on  the 
fascinating  subject  of  Harmony  have  come 
my  way  in  the  last  three  years.  Every 
one  has  possessed  distinction  for  some 
one  quality  at  least.  Not  one  has  failed 
in  its  avowed  mission  of  letting  in  more 
light  to  the  darkened  places.  All  have 
been  sincerely  written,  out  of  long  ex- 
perience. 

Now  comes  Mr.  Robinson,  with  a  treat- 
ise which  is  the  direct  result  of  his  op- 
portunity, furnished  by  the  Institute  of 
Musical  Art  in  New  York  City,  to  put 
into  practice,  with  earnest  students, 
some  long-held  convictions.  Dr.  Frank 
Damrosch,  the  head  of  the  endowed 
school  mentioned,  had  faith  in  Mr.  Rob- 
inson's theories,  and  gave  him  full  lib- 
erty to  set  them  at  work.  The  author 
had  felt  the  need  for  a  presentation  of 
his  subject  which  would  meet  the  de- 
mands of  pupils  of  ordinary  talent, 
through  whose  ear  the  appeal  to  musical 
consciousness  must  first  be  made. 

The  treatise  under  discussion  includes 
three  divisions,  or  aspects,  namely: 
Physics,  Physiology,  Psychology.  The 
science  of  acoustics  is  used  to  determine 
basic  laws  for  all  tonal  relationships  in 
scale  and  chord-construction,  and  for  this 
only.  Ear-training  begins  with  the  first 
word,  and  the  inductive  method  is  the 
one  employed  throughout  the  book. 

Step  by  step  the  student  is  taught  the 
great  and  difficult  art  of  listening  to  what 
he  hears!  Page  by  page  Mr.  Robinson 
proves  his  fitness  for  the  splendid  task 
he  has  set  for  himself. 

Practical  Psychology  of  Voice  and  of 
Life.     W.   Henry   Zay.     G.    Schirmer. 

With  this  resounding  title  the  author 
calls  tlie  attention  of  the  musical  world 
to  some  very  profound  personal  conclu- 
sions. "Sometimes  I  think  that  1  should 
write  two  books,  one  on  Practical  Psych- 
ology, and  the  other  on  Voice.  But  then, 
one  might  write  dozens  of  books,  em- 
bracing subjects  all  the  way  from  Sing- 
ing to  Carpentering,  and  find  the  domi- 
nating principle  the  same  in  each."  If 
that  paragraph  does  not  attract  tlie 
reader  of  this  review,  by  its  implication 
tliat  the  author  has  something  new  to 
say,  no  report  of  mine  would  entice.  All 
the  problems  of  the  singer  are  consid- 
ered, but  in  an  original  way  which  il- 
lumines thought,  and  makes  for  clearer 
understanding.  Students  cannot  afford 
not  to  own  it,  and  teachers  must  not  be 
above   learning   what  its   pages   reveal. 

.■\niong  educational  works,  few  editions 
surpass  those  of  the  "Ditson  Edition." 
familiar  to  teachers  and  students.  Among 
some  of  the  most  useful  reprints  of  stan- 
dard studies  are  the  five  whose  titles 
follow. 

Cramer.     Fifty    Selected    Studies. 

Tills  selection  from  the  original  much 
larger  group  is  that  made  by  Von  Bulow, 
with  the  notes  translated  and  the  finger- 
ing, and  in  some  cases,  the  phrasing,  re- 
vised by  the  distinguished  teacher  of  dis- 
tinguished pupils,  B.  J.  Lang.  As  to  the 
etudes  themselves,  there  is  no  new  thing 
to  be  said;  but  the  print  and  general 
style  of  this  Ditson  volume  is  particu- 
larly good,  and  the  binding  is  re-inforced 
with  linen,  which  will  add  to  the  life  of 
the  book. 

Teachers'  IVlanual  and  Piano  Accom- 
paniment for  Book  L.  Public  School  Class 
Method  for  the  Violin.  Albert  G.  Mitch- 
ell.    Mus.  doc. 

This  is  No.  312  in  the  "Ditson  Edition. " 
and  worthy  of  its  predecessors.  The 
plan  is  for  a  three-year  course  in  schools, 
and  every  Iielp  is  given  to  the  teaclier 
in  advice  as  to  organization.  "Select 
scholars  in  good  standing  in  their  classes, 
f'hoose  tliose  with  long  fingers,  intelligent 
faces  and  briglit  eyes.  Otlier  things  be- 
ing equal,  prefer  applicants  who  have  a 
knowledge  of  the  piano." 

Is  not  that  sound  sense,  and  wise 
insiglit?  Dr.  Mitchell  proceeds  on  the 
siippusitinn.  which  has  ofltui  and  again 
been  proved,  tliat  everybody  is  more  or 
less  musical.     Every  person  o£  ordinary 


intelligence  can  sing.  Dr.  Mitchell  goes 
further,  but  he  has  ample  authority  for 
doing  so.  He  preaches  a  smiling  pa- 
tience (with  youthful  accidents  resulting 
from  inexperience),  which,  when  all's 
said,  is  only  a  real  enthusiasm  for  the 
work  itself.  A  true  teacher  is  never  con- 
scious of  exercising  the  stodgy  virtue  of 
patience,  no  matter  how  often  he  may 
be  accused  of  it.  Strict  discipline  dur- 
ing the  class  drills  is  demanded,  than 
which  nothing  is  more  necessary  when 
several  students  are  in  class  at  one  tune. 
The  author  also  insists  that  the  instructor 
must  be  furnished  with  adequate  equip- 
ment, and  not  be  forced,  through  the 
mistaken  economy  of  the  board  of  edu- 
cation, to  do  her  work  without  proper 
tools.  The  pieces  in  tlie  book  are  nicely 
chosen,  supplementing  the  technical 
work. 

Easiest    Studies    in    Velocity.     Gurlitt. 

Time  passes,  and  methods  are  super- 
seded by  others,  always  more  direct,  al- 
ways more  practical.  Yet  there  are 
many  instructors  who  still  find  these 
tiny  etudes  of  Gurlitt  of  value.  My  sin- 
gle personal  objection  to  them  is  that 
they  lack  melody  to  quite  a  degree,  so 
that  a  child  is  bored  by  them  long  before 
the  twentieth  is  mastered.  They  have 
nothing  to  say  to  the  little  player,  how- 
ever worthy  they  may  seem  to  his 
teacher.  For  tlie  truly  earnest  and  tire- 
lessly assiduous  small  seeker  after  tech- 
nical perfection — my  own  experience  has 
discovered  a  negligible  number  of  them 
— this  set  will  be  exactly  what  he  will 
like. 

Twenty-eight  Melodious  Pieces  on  Five 
Notes.     For   Pour  Hands.     Diabelli. 

Charming  and  tuneful,  and  amazingly 
effective  when  tlie  teacher  plays  her  part, 
these  duets  can  well  form  a  portion  of 
the  schedule  of  the  young  pianist's  first 
lessons.  At  his  very  first  visit  to  the 
awe-inspiring  new  teacher,  he  will  learn 
that  the  latter  is  really  an  ally,  and  he 
will  hear  himself  making  the  most  won- 
derful sounds  with  no  effort  at  all.  He 
will,  at  once,  know  a  little  about  the  fas- 
cinating subject  of  phrasing,  and  the 
mysteriously  produced  staccato  touch 
will  lose  its  terrors  in  five  seconds.  A 
Pastorale,  a  Scherzo,  a  March,  a  Ro- 
mance, a  Polonaise,  a  Rondino,  a  Hun- 
garian folk-song — what  deliglits  arrive! 
Already  tlie  mite  has  become  an  accom- 
plished player,  delighting  the  ear  of  one 
and  all!  All  hail  and  long  life  to  the 
little  duets  by  the  early  nineteenth  cen- 
tury composer,  sometime  ciioir-boy.  one- 
time monk,  friend  of  Haydn,  and  publisli- 
er — and  one  noni^  too  generous  to  com- 
posers, it  is  told. 

Piano  Studies.  Wieck.  ICrtited  by 
Marie   Wieck. 

These  famous  exercises  by  the  father 
of  Mme.  Clara  Schumann  are  still  the 
basis  of  modern  technique.  A  reprint 
seems  wise,  for  tlie  principles  involved 
should  never  be  permitted  to  lapse.  It 
is  very  well  known,  but  will  bear  repeti- 
tion, that  tlie  correct  use  of  these  exer- 
cises will  assist  in  the  acquirement  of  a 
beautiful  touch,  in  playing  from  memory, 
in  transposition  and  in  facility  of  every 
kind  from  the  very  beginning. 

God  Be  With  My  Boy  To-Night.  Wil- 
fred Sanderson.     Boosey  &  Co. 

So  fast  is  history  being  made  in  tliese 
thrilling  times  that  some  songs,  whose 
popularity  has  been  almost  overwhelm- 
ing, must  soon  become  only  memories. 
Not  so,  liowever,  with  this  immediately 
appealing  one,  which  was  the  occasion 
of  Mr.  Jolin  McCormack's  dictum  that  a 
song  in  time  of  war  should  be  judged  by 
its  effect  on  the  people  at  large  rather 
than  from  the  stand  of  the  critical  mu- 
sician. Mr.  McCorraack  added  that  Wil- 
fred Sanderson  is  a  composer  who  knows 
his  art  thorouglily.  and  can  always  be 
trusted  to  write  tastefully  as  well  as 
directly.  For  many  months  the  friends 
of  the  young  soldiers  will  be  singing  and 
hearing  this  particular  song  with  inter- 
est. 

The  Trumpet  Call.  Wilfred  Sander- 
son.    Boosey   &   Co. 

"Trumpet,  silver-throated,  speak!"  This 
is  the  call  pervading  the  composition, 
which  is  a  stirring  song  of  war — that 
war  now  a  part  of  history.  But  we  still 
sing  "Union  Forever."  and  "Old  Black 
Joe,"  and  "Massa's  in  the  Cold,  Cold 
Ground."  and  "Suanee  River. "  though 
the  moving  cause  of  their  writing  has 
long  been  a  past  issue.  A  not  too  literal 
translation  into  terms  of  dailv  experi- 
ence will  preserve  them,  and  "The  Trum- 
pet Call."  for  many  more  years,  to  stir 
the  emotions. 

When  You  Come  Home.  W.  H,  Squire. 
U.iosey  *  Co. 

While  this  song  has  reference  to  the 
return  of  "Our  Boys,"  it  is  not  to  them 


alone  that  it  comes.  Because  there  ar( 
always  partings  and  returns,  in  lite  ai. 
lived  in  this  bustling  century,  a  song  oi 
this  character  is  never  out-dated.  Thii 
also  has  been  sung  and  highly  approve! 
by  Mr.  McCormack.  It  has  passages  o: 
great  efl'ectiveness  and  is  finely  built. 

Ten  Studies  from  the  Gradus  ad  Par 
nassum  of  Clementi.  Selected,  reviset 
and  edited  by  Arthur  Poote.  Schmidt 
lOducational    Series. 

The  famous  "Gradus,"  as  studentii 
have  habitually  designated  the  greai 
work  of  Clementi,  wliich  has  been  the 
technical  foundation  of  pianists  since  tlir 
hundred  studies  and  other  compositlom 
were  written,  now  presents  itself  in  ai' 
edition  that  will  be  acclaimed.  As  Mr 
Poote  truly  says,  comparatively  tew  o 
the  hundred  are  of  especial  value  as  i' 
lustrating  definite  technical  points,  fo; 
application  to  modern  pianoforte  playing 
and  most  of  them  are  of  unnecessar: 
length.  The  ten  selected  for  this  editioi 
are  tlie  really  indispensable  ones;  and  ii 
these  cuts  are  made,  so  that  they  have 
become  creatures  of  such  a  size  that  i 
student  may  look  them  in  the  eye,  as  i 
were,  without  flincliing.  The  pages  arJ 
not  crowded  in  the  printing,  and  thil 
player  is  intrigued  with  the  idea  of  con] 
quering  the  studies  with  ease.  They  aci 
lually  look  innocent.  That  is  half  tlit 
battle.  Then.  too.  the  metronome  mark)^ 
are  a  little  slower  than  in  tlie  previou:, 
editions:  not  that  the  player  is  forbiddei 
to  execute  them  as  fast  as  they  weri 
originally  marked,  but  that  he  may  wel 
be  content  with  a  less  degree  of  velocity 
and  feel  that  he  has  reached  a  goal. 
l>redict   a   vogue   for   the   new   edition. 

Twelve  Studies  by  J.  B.  Cramer.  SC' 
lected,  revised  and  edited  by  Arthu  ■ 
Poote.     Schmidt  Educational  Series.        , 

Von  Bulow,  as  all  pianists  know,  gel 
lected  fifty  studies  from  tlie  much  larget; 
group  of  Cramer:  chiefly  from  tliese  fift;' 
Mr.  Poote  ha.s  chosen  the  dozen  mos 
useful  for  the  student.  Of  these,  eaci; 
sets  forth  a  definite  aim,  and  tlietf: 
is  no  "duplication  of  effort."  to  iisil 
a  plirase  which  tiie  late  war  ha;] 
made  current.  All  tlie  pleasant  etude' 
have  been  retained,  and  from  tlie  twelv'' 
a  pupil  will  gain  as  mucli  nourishmenn 
as  from  Von  Bulow's  fifty.  I  have  ye! 
to  know  a  student  whose  appetite  fol 
teclinical  work  was  stimulated  by  tli' 
realization  that  fifty  or  a  hundred  etude 
of  one  set  must  be  assimilated  befon 
lie  could  be  considered  fully  fed.  Thes> 
are  the  etudes  selected  for  this  edition! 
Numbers  1.  1<).  :{.  32,  8,  13,  4,  15,  16,  2' 
and  7.  (These  numbers  are  given  a' 
they  appear  in  the  Bulow  edition,  whic 
is  the  only  one  I  know.)  There  is  als, 
aiiotlier  in  A  minor  which  I  do  not  plact' 
The  set  is  warmly  recommended  I', 
teachers.  It  is  prepared  by  a  grea 
teaclier.  and  surely  needs  no  word  o' 
mine,   beyond   the  mere  mention   of  it.  !! 

In  the  Garden  of  Chords  and  Melodies 
Marie  Seuel  Hoist.     Clayton  P.  Summy.i 

Extremely  simple  pieces,  with  word; 
for  the  very  youngest  pupils.  If  chlldre 
of  five  years  of  age  must  study  piano- 
and  there  are  teachers  of  unquestione' 
entliusiasm  who  have  convictions  to  th 
contrary — tlien  this  little  pamphlet  o 
tunes  will  he  exactly  right  for  the  babie; 

Thirty  Improvisations  in  All  the  Majoi 
and  Minor  Keys.  Mrs.  Crosby  Adam: 
Clayton   P.  Summy  Co. 

Let  me  quote  a  sentence  from  tli 
foreword,  written  by  this  well-know 
teacher  of  Chicago: 

"These  improvisations  are  intendC' 
fur  piano  pupils  who  have  studied  var 
ous  styles  of  literature,  such  as  are  foun 
in  my  compilations  of  books  of  grade: 
studies,  or  other  material,  so  necessar 
for  establishing  correct  musical  habits. 

Thirty  of  the  examples  are  given:  fo 
the  keys  of  C  sharp  major.  A  sliar; 
minor.  C  flat  major  and  A  flat  major  ar' 
employed  in  the  illustrations.  These  ar 
in  various  styles,  and  therefore  would, 
should  think,  stimulate  the  student  t' 
attempt  self-expression.  At  any  rati 
tliey  would  perliaps  cure  him  of  the  ai' 
noying  habit — for  which  he  has  such 
penchant — of  playing  several  octaves  e 
an  arpeggio  of  the  dominant  seventl' 
and  leaving  it  unresolved  in  the  air,  t 
disturb,  if  not  his  own,  his  teacher's  hop 
of  salvation  for  a  few  moments.  On' 
cannot  reasonably  complain  of  thi 
thoughtless  behavior,  but  one  can  intri' 
diice   the  pupil  to  this  little  book. 
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NSURPASSED  READING  OF  TSCHAIKOWSKY'S  PATHETIQUE  NEW  YORK'S  SEVEN  DOLLAR  OPERA  A  GREAT  SUCCESS 

luran  Theatre  Crowded  to  the  Doors  With  Hundreds  Turned  Away  When  Miss    Alice    Gentle    Helps    Puccini    Score    at    the    MetroDolitan  —  Johii 

Alfred  Hertz  Conducts  an  All  Tschaikowsky  Program  at  Second  Popular  McCormack  Resumes  Singi,Tig  For  Himself  —  Recitals  bv  Peavev 

Concert  of  the  Season  —  As  a  Matier  of  Fact,  It  Was  Actually  a  Schmidt  and  Others  —  Prokoflefif   a  Musical   Futurist  — 


Symphony  Program  and  Quite  an  Extensive  One  at  That 


Mary  Garden  Returns  for  Chicago  Grand  Opera 


By  ALFRED  METZGER 


30TWITHSTAND1NG  the  impend- 
ing lioliday  season,  and  tlie  ex- 
citement and  flutter  that  usually 
attends  it,  the  second  Popular 
Concert  of  the  San  Francisco 
•mphony  Orchestra  was  packed  to  the 
•lors.  many  standing  up  and  hundreds 
ing  unable  to  gain  admission  at  the 
iirran  Theatre  last  Sunday  afternoon. 
:ie  reason  for  this  unusual  rush  for 
,<ats,  which  seems  to  have  become  u 
'bit  with  our  public,  was  a  double  at- 
dction.  namely.  Alfred  Hertz  and  Peter 
ichaikowsky.  Before  we  comment  any 
rther  on  this  program  we  would  like  to 
ake  a  few  random  remarks  about  sym- 
lony  conductors.  The  writer  has  never 
ken  musical  criticism  quite  as  seriously 
^  some  of  bis  colleagues  and  friends 
rem  to  do.  We  could  never  get  our- 
lives  to  believe  that  a  music  critic  is 
■«ant  to  teach  an  artist  or  musician. 
.^10  in  many  instances  knows  more  about 
nisic  and  particularly  about  his  own 
:ase  of  the  art  than  the  critic  possibly 
:n  know.  But  it  has  been  our  idea  tliat 
■iticism  represents  a  sort  of  concentra- 
)n  of  public  opinion  expressed  by  one 
ted  for  his  position  of  interpreter  of 
e  public's  mind  by  experience  and  tlie 
lowledge  of  human  nature.  He  also  is 
ipposed  to  give  tlie  artist  or  musician 
:  correct  impression  why  he  either 
eased  or  did  not  please  his  audience. 
id  in  the  latter  case  what  he  should  do 
order  to  make  an  impression  upon  his 
teners. 

The  artist  who  is  indift'erent  to  tlii' 
jiblic's  wishes,  tlie  conductor  wlio  de- 
ves  to  present  programs  in  conflict  with 
•"  public's  taste  and  the  critic  who 
shes   to   educate   tlie    public   belong   to 

■  category  of  human  curiosities  which  is 
coming  more  and  more  obsolete.  It  is 
coming  quite  clear  that  a  large  audi- 
ce  can  not  be  attracted  to  a  concert 
iless  it  likes  to  go.  You  can  not  force 
jyone  to  attend  concerts  against  his 
ishes.  On  the  other  hand,  it  is  safe 
I  say  that   if  you   succeed   in   attracting 

large  audience  you  have  succeeded  in 
aking  music  pleasing  to  them,  and  you 
ive  become  a  truly  great  artist.  There 
;ay  occasionally  exist  a  difference  of 
'linion  as  to  the  interpretations  of  com- 
isitions.   but   the   tact   that   a   conductor 

■  an  artist  possesses  the  gift  to  make 
lOD  music  palatable  to  the  public  un- 
estionablv  stamps  liim  as  someone 
"ive  the  ordinary  run  nf  conductors  and 
lists.  And  if  .Alfred  Hertz  can  crowd 
e  Curran  Theatre  bv  presenting  a  sym- 
lony  proerani  he  is.  according  to  our 
ind,  a  greater  conductor  than  he  who 
n  NOT  crowd  the  Curran  Theatre  when 
nducting  such  a  program.  And  since 
ere  are  only  a  verv  few  conductors  in 
e  world  who  can  do  this — contrary  to 
e  individual  opinion  of  some  conductors 
twithstanding— we  regard  Alfred  Hertz 
one  of  the  few  great  symphony  conduc- 
es in  the  world,  for  he  possesses  the 
re  faculty  of  making  the  finest  kind  of 
isic  popular  with  the  masses.  And 
is  statement  is  entirely  apart  from  our 
rsonal  opinion  regarding  Mr.  Hertz's 
^hnical   fitness   for  his   position   which. 

course,  we  have  never  doubted,  for  his 
St  record  is  suflicient  evidence  for  the 
■istence  of  such  fitness. 
And  so  v.-hen  we  claim  that  Mr.  Hertz's 
ading  of  the  Tschaikowsky  Pathetique 
mnhony  last  Sunday  afternoon  can  not 

surpassed  in  intensity  of  phrasing  and 
;  ectiveness  of  transmission  from  the 
;nre  to  the  audience  we  know  that  we 
fleet  the  universal  opinion  among  the 
dience  at  large.  We  mav  not  reflect 
e  opinion  of  certain  individuals  in  the 
tlience.  but  if  so,  the  obiectors  are 
ither    valuable    patrons    of    symphony 


concerts,  nor  does  their  opinion  rest  upon 
broad  and  unselfish  conclusions.  During 
our  twenty-five  years  of  experience  in  the 
sphere  of  musical  reviewer  we  have  met 
people  who  are  only  of  a  contrary  opin- 
ion because  they  wish  to  pose  as  being 
superior  to  their  fellow  men,  or  because 
they  like  to  be  contrary.  We  have  never 
yet  misjudged  the  value  of  expressing  an 
opinion  in  public  print  to  the  extent  of 
considering  our  personal  opinion  superior 
to  the  opinion  of  the  intelligent  portion 
of  the  public,  beyond  the  fact  that  we 
can  reach  more  people  than  they. 

And    we    back    our    opinion    of    Alfred 


N 


KW  YORK,  December  22. — The 
three  one-act  operas  of  Giacomo 
Puccini  produced  at  the  Metro- 
politan Opera  House  on  Saturday 
night  for  the  first  time  on  any 
stage  were  worth  the  If7  charged  for  the 
iruial  .$6  seats  even  if  the  composer  i'.d 
not  succeed  in  casting  in  the  shade  his 
best  efforts  in  "Tosca,"  "La  Boheme"  or 
"Madame  Butterfly." 

"11  Tabaro"  (The  Cloak)  is  another 
"Cavalleria  Rusticana,"  in  that  the  in- 
evitable triangle  is  composed  of  rustics, 
the  husband  being  a  bargeman  and  tin, 
lover  a  longshoreman.  The  soprano  wife 
was  Claudia  Muzio.  Giulio  Crinii,  the 
tenor    and    Luigi    Montesanto.    baritone, 


LEOPOLD    GODOWSKY 
ent   Piano   Virtuoso,   who   will   give   his  only   San    Francsico   Concert 
this  Season   at   the  Savoy  Theatre  Tomorrow 


Hertz  and  his  matcliless  reading  of  the 
Pathetique  Symphony  upon  the  enthus- 
iasm he  aroused  among  the  audience,  an 
enthusiasm  which  occasionally  changed 
into  ovations  punctuated  by  cheers.  This 
was  specially  true  at  the  end  of  the  third 
movement  containing  that  ever  thrilling 
march.  Indeed  we  have  never  subscribed 
to  the  prevailing  opinion  among  certain 
musical  wiseacres  that  Tschaikowsky's 
music  is  "cheap"  music.  It  is  true  there 
are  occasions  when  he  seems  almost  to 
be  flippant  or  indifferent  and  even  ca- 
pricious, but  never  "cheap."  And  any- 
one expressing  an  opinion  intended  to 
belittle  any  of  Tschaikowsky's  works 
either  does  so,  in  imitation  of  the  opin- 
ions of  others,  or  in  a  spirit  of  utter  in- 

(Continued  on  page  8,  column  1) 


were  the  important  male  singers.  Alice 
Gentle's  musical  and  dramatic  sketch  of 
an  eccentric  woman  could  not  have  been 
improved. 

"Suor  Angelica"  (Sister  Angelica)  has 
practically  but  one  important  role — that 
sung  by  Geraldine  Farrar.  She  is  a  sen- 
timental nun.  One  song  in  it,  "Without 
Thy  Mother.  Dearest,  Thou  Dids't  Die," 
will  probably  become  popular. 

"Gianni  Schicchi"  from  Dante's  Infer- 
no was  gay  and  irresistible  musically. 
If  Puccini  had  written  this  one  act  op- 
eretta first  he  would  have  jumped  into 
prominence  on  its  merit  alone. 

As  Mr.  and  Mrs.  Oscar  Hammerstein. 
who  sat  in  a  box.  congratulated  Manager 
Gatti-Casazza  on  his  brilliant  triple  bill 
success,  that  took  in  $15,000  for  the  one 


performance,   the    Metropolitan's    impres- 
ario slept   well  that  night. 


In  announcing  "Oberon"  in  English  for 
next  Saturday  afternoon  at  the  Metro- 
politan Opera  House  General  Manager 
Gatti-Ca.sazza  referred  to  the  offering  as 
his  "next  novelty." 

"N'ovelty  seems  a  strange  term,"  said 
the  general  manager,  "to  apply  to  a  work 
that  is  nearly  a  century  old.  But  'nov- 
elty' it  certainly  will  be  for  the  ivew 
Yorkers  who  did  not  see  it  at  the  Acad- 
emy of  Music  in  1870.  It  was  promised 
by  the  late  Col.  Mapleson  for  his  season 
at  the  Academy  in  1883-4,  but  never  was 
sung  by  his  company." 

The  cast  will  include  Miss  Alice  Gen- 
tle, this  being  the  third  novelty  of  the 
season  in  which  the  management  has 
utilized  the  talents  of  this  gifted  young 
mezzo-soprano.  The  complete  cast  is  as 
follows:  Oberon.  Paul  Althouse:  Rezia. 
Rosa  Ponselle:  Patima,  Alice  Gentle; 
Sherasmin,  Albert  Reiss;  Mermaid,  Marie 
Sundelius;  Puck,  Raymonde  Delaunois; 
Huon.  Giovanni  Martinelli;  Harun  Al 
Raschid.  Louis  D'Angelo:  Babekan,  Mario 
Laurenti:  Abdallah.  Paolo  Ananian; 
Charlemagne,  Leon  Rothier:  Almansor, 
Carl  Schlegel;  Mesrour.  Giuseppe  Del 
Grande:   Conductor,  Artur  Bodanzky. 


The  Philharmonic  Society  in  Carnegie 
Hall,  with  Max  Rosen,  violinist,  as  solo- 
ist, and  the  Symphony  Society  in  Aeolian 
Hall,  with  Alfred  Cortot  as  soloist,  gave 
their  scheduled  concerts  last  Sunday. 
Tlie  playing  by  Mr.  Cortot  of  Beethoven's 
first  piano  concerto  (in  C  major),  a  work 
not  heard  here  in  public  since  the  boy- 
hood of  Josef  Hoffmann,  was  the  feature 
of  the   latter  concert. 


N.  Val  Peavel,  the  pianist  and  Adolph 
Schmidt,  violinist,  gave  an  interesting 
recital  in  Aeolian  Hall  Saturday  evening 
under  the  management  of  Haensel  & 
Jones.  In  his  solo  selections  Mr.  Schmidt 
was  ably  accompanied  by  Frances  Mer- 
win  Diedrich.  Mr.  Peavey  and  Mr. 
Schmidt  first  played  Grieg's  Senate,  Op. 
13,  Their  last  selection  for  piano  and 
violin  was  Cesar  Franck's  Sonate  in  A 
major.  I  think  it  would  have  left  a  bet- 
ter impression  on  the  audience  if  the 
order  had  been  reversed.  For  his  indi- 
vidual numbers  Mr.  Schmidt  used  worKs 
by  Martini  Kreisler.  Couperin-Kreisler 
and  Schubert-Wilhelmy,  while  Mr. 
Peavey  confined  his  piano  to  Chopin. 
Each  artist  proved  himself  to  be  a  vir- 
tuoso of  sterling  ability. 


Florence  Hinkle,  the  well  known  so- 
prano, gave  a  song  recital  Thursday  af- 
ternoon in  Aeolian  Hall  before  a  large 
audience.  The  program  ranged  from  old 
airs  through  modern  French  and  Amer- 
ican songs  and  an  extended  list  of  folk 
songs.  Ten  selections  in  the  list  were 
new.  including  three  Russian  folksongs 
arranged  by  Kurt  Schindler,  who  was  the 
accompanist  of  the  afternoon.  Among 
the  new  American  songs  was  one  by  Jan 
Broecx.  called  "Little  Brother's  Lullaby," 
which  she  repeated. 


Xotwithstanding  a  heavy  rain  that  was 
at  its  height  on  Wednesday  evening 
about  the  time  Carnegie  Hall  was  opened 
for  the  Home  Symphony  concert  con- 
ducted by  the  Evening  Mail,  more  than 
3,000  music  lovers  gathered  to  hear  the 
Philharmonic  Orchestra  under  Josef 
Stransky  and  to  hear  John  Powell,  the 
pianist,  and  Paul  Althouse.  one  of  the 
tenors  from  the  Metropolitan.  The  Mail 
is  certainly  to  be  congratulated  upon  the 
success  of  these  concerts  for  the  Save-a- 

(ConlJnued  on  page  8,  column  1) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

C|  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say.  in  teaching  music 
only  the  best  instrument  should  be  u?ed — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

*I  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everythiiifi  in  the  musical  line — Sfeiiiu'tiy  Pianos  ami  other  pianos  of  satis- 
factory musical  ivorth.  Pianola  Pianos,  Aeolian  Pipe  Orfians,  Victrolas  and  Victor 
Records,  Baud  a)id  Orchestral  Instruments,  Sheet  Music  aii(!  Music  IJooks. 


Sherman lilay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCK!  ON-FRESNO— SANTA  ROSA— SAN  JOSE 


JFAN     PRITICOS      J'^NET  MALBON,  Coloratare  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.   Studio:     Room   407    KOHLER   &  CHASE    BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music   in  all   its 
branches.      Large  Pipe  Organ.      Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St..  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merriman's  School.  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with   the   Handel   and    Haydn    Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 


Contralto   Soloist — Voc 
Studio:  2021   CALIFORNIA  ST. 


Instruction 

Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  2Sth  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply   to  Sister  Superior 

BERINGER    CONSERVATORY 
OF    MUSIC 

926   Pierce   St.,    nr.   McAllister.   Fillmore  840 

SIOMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

40   HIGHLAND  AVE..   PIEDMONT.     Tel.   Piedmont  4079 
San    Francisco — Mondays,    1001    Kohler  &   Chase    BIdg. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of    the    Elder    LampertI 

Studio:   2267    SACRAMENTO    ST.  Telephone    West    7870 

MISS  DOROTHEA  MANSFELDT 

rREP.\RING    TE.VCHER    FOR 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,   Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade.  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ^,l^r'i:^:-tlrc..^. 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sal.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


Wfth  an  oritjuial  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  ol 
pupils.  Special  attention  paid  to  ear-training,  tone  qualltvi 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERHILL 
801    Sutter   Street  Phone  Franklin  1129, 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIG 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo  contraltc 

(Head  of   Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitalf 
Studio:   Kohler  &   Chase  BIdg.,   Room   90S.      Tel.   Keamj 
5454.       Residence,    845    Ashbury   St.      Phone    Park    5606 

MISS  AUDREY  BEER,  Pianist 

Stiidio:  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895 
Wednesday   at   San   Anseimo.       Studio   care   Dr.   O.   W.   Jones 

MME.  IDA  WESTERBERO 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  numbe 
of  pupiis  accepted.  2429  Green  St.,  San  Francisco,  Phoni 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music 
Stockholm.    Sweden. 
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SEVENTEENTH  YEAR 


i;  A  HAPPY  NEW  YEAR 

It  In  accordance  with  the  spirit  of  the  season  we  extend 
i!0  all  the  readers  of  the  Pacific  Coast  Musical  Review 
I  lur  best   wishes  of  the  season  and  trust  that   Ihe.v  will 

iind   in   the   New   Year  the   realization    of  their   fondest 

jiopes  and  dearest  aspirations. 


MRS.    WM.    STEINBACH    MEETS    WITH    ACCIDENT 

The  numerous  friends  of  Mrs.  William  Steinbach,  the 
irominent  and  unusually  competent  vocal  instructor, 
vill  be  sorry  to  hear  that  she  met  with  a  painful  acci- 
dent just  previous  to  the  holiday  season.  While  trying 
0  hurriedly  respond  to  a  telephone  call  she  took  a  mis- 
tep  on  the  staircase  leading  to  the  mezzanine  floor  of 
lie  Kohler  &  Chase  Building  and  fell,  thereby  sustain- 
ng  painful  injuries  which  fortunately  are  not  fatal. 
>he  is  now  confined  to  her  liome  in  Berkeley  and  we 
vish  her  a  speedy  recovery  and  return  to  her  important 
luties,  consisting  of  correctly  instructing  prospective 
.lingers  in   the   intricacies   of  their  art. 


S.   F.   CHAMBER    MUSIC    SOCIETY    CONCERT 


The  next  concert  to  be  given  by  the  San  Pranciscu 
|.'hamber  Music  Society  will  take  place  at  the  Colonial 
3aIlroom  of  the  St.  Francis  Hotel  on  Tuesday  evening, 
lanuary  7th.  The  program  will  include:  String  Quar- 
et  XIV  (Haydnl.  Serenade  for  Flute  and  String  Quartet 
Gouvy),  assisting  artist  Louis  Previati  contrab-ass.  first 
wrtormance  anywhere:  Italian  Serenade  for  String 
«iuartet  (Wolf  I :   Nocturne   (Jacobi). 

.  The  Nocturne  for  string  quartet  is  the  latest  work 
,)f  Frederick  Jacobi.  the  distinguished  San  Francisco 
."omposer,  who  already  has  several  important  composi- 
:ions  to  his  credit,  and  it  will  be  found  to  be  a  com- 
losition  of  the  highest  rank.     The  Chamber  Music   So- 

iety  will  give  it  an  ideal  interpretation.  This  exemplary 
organization  has  been  engaged  to  play  in  Hollister. 
|-;anta  Cruz  County,  on  December  29th.  They  appeared 
'n  this  same  town  last  year,  making  a  tremendous  im- 
aression  and  playing  before  the  largest  audience  ever 
issembling  at  a  concert  there.  They  have  been  re- 
engaged by  Miss  Ida  Scott  for  this  season  and  have 
-he  honor  to  open  the  course.  On  January  4th  the 
'hamber  Music  Society  has  been  engaged  to  give  a  con- 
cert at  the  Pacific  Union  Club  of  this  city  exclusively 
-or  the  members.  This  proves  how  this  organization 
s  appreciated  by  those  seeking  the  best  in  music.  The 
^"hamber  Music  Society  is  under  the  general  manage- 
fiient  of  Jessica  Colbert  in  association  with  Eda  Beronio. 


ROSE    PIAZZONI'S   CONCERT    POSTPONED 


The  concert  of  Rose  Piazzoni,  the  delightful  lyric  so- 
nrano,  which  was  to  have  taken  place  on  Wednesday 
evening.  January  22d.  has  been  postponed  until  one 
week  later,  January  29th.  We  have  already  written  at 
length  about  this  artist's  extraordinary  accomplish- 
ments, and  will  do  so  again  in  next  week's  issue.  In 
the  meantime  we  will  be  pleased  to  say  that  those  who 
have  made  up  their  mind  to  accept  the  kind  invitation 
of  Herman  Genss.  teacher  of  the  exceptionally  gifted 
vocalist,  will  be 'certain  to  enjoy  the  event  even  more 
by  this  unintentional  delay,  as  this  will  only  arouse  their 
curiosity  a  little  more  and  their  pleasurable  anticipa- 
tions will  be  fully  realized,  if  not  surpassed.  The  con- 
cert will  take  place  at  Scottish  Rite  Auditorium  and 
invitations  may  be  secured  by  applying  to  Herman 
Genss  as  per  the  official  announcement  upon  another 
page. 


"SCHELOMO"  FEATURE  OF  NEXT  SYMPHONY  PAIR 

Alfred  Hertz  anticipates  that  a  profound  impreaB.on 
will  be  made  by  the  first  public  performance  in  this  city 
of  Ernest  Bloch's  "Schelomo,"  announced  as  a  feature 
of  the  third  regular  pair  of  symphony  concerts  of  the 
San  Francisco  Symphony  Orchestra,  to  be  played  at  the 
Curran  Theatre  on  Friday  and  Sunday  afternoons,  Jan- 
uary 3  and  5.  The  composition  will  call  for  the  first 
solo  appearance  this  season  of  Horace  Britt,  the  bril- 
liant violoncellist  of  the  organization. 

"Schelomo"  was  originally  scheduled  for  the  second 
pair  of  symphonies,  but  so  ambitious  is  the  work,  and 
its  orchestral  and  solo  ditficulties  so  multitudinous,  that 
Conductor  Hertz  decided  to  devote  more  rehearsals  to 
this  famous  Hebrew  rhapsody  and  postponed  the  date 
of  its  presentation.  As  a  matter  of  fact.  Hertz  states 
that  the  true  music  student  and  symphony  follower  will 
be  wise  to  attend  both  of  the  forthcoming  concerts  at 
which  "Schelomo  "  will  be  played,  in  order  to  better 
appreciate  the  beauties  of  this  remarkable  work. 

Ernest  Bloch  was  born  in  Geneva  in  1S80.  He  studied 
in  Brussels  with  Eugene  Y'saye,  Fr.  Rasse  and  other  dis- 
tinguished teachers.  Europe  was  slow  to  acknowledge 
him  as  a  composer,  but  his  great  creative  was  almost 
immediately  recognized  by  this  country  upon  his  arrival 
in  the  United  States  two  years  ago.  He  now  lives  in 
New   York. 

In  a  highly  enlightening  article  on  "The  Music  of 
Ernest  Bloch,"  Paul  Rosenfeld  said: 

"The  rhapsody  for  'cello  and  orchestra,  which  Mr. 
Bloch  finished  not  long  ago.  is  a  work  of  great  origin- 
ality. It  is  entitled  'Schelomo'  or  'Solomon.'  Mr. 
Bloch,  while  refusing  a  program,  permits  us  to  picture 
in  it  the  weary  old  king  who  built  the  Great  Temple 
yet  called  all  things  vanity:  who  composed  the  Eccles- 
iastes  while  collecting  his  thousand  wives  and  concu- 
bines from  foreign  lands,  who  amused  himself  with 
poetic  cynicisms  in  the  midst  of  all  his  splendors.  He 
is  almost  a  comic  figure,  this  Solomon:  certainly  one 
can  see  the  humor  of  his  situation.  His  robe  glitters 
with  many  colors,  his  beard  waves  pompously  in  the 
wind,  but  in  his  eye  is  the  twinkle  of  cynical  amuse- 
ment. The  cello  part  is  brilliant  and  diflicult,  and  the 
orchestra  shimmers  with  all  sorts  of  colors  and  half- 
formed  pictures  which  tease  the  imagination." 

Besides  "Schelomo."  the  third  pair  of  symphonies  will 
be  devoted  to  Sibelius'  virile  First  Symphony  and  the 
undving  Third  "Lenore"  overture  of  Beethoven,  making 
in  its  entirety  one  of  the  strongest  programs  to  be  of- 
fered by  Hertz  this  season. 


SHALL  THE   SCHOOL   AUTHORITIES   APPROVE   A 
TEXTBOOK    FOR    APPLIED    MUSIC   STUDY? 


There  is  one  question  which  every  school  board  grant- 
ing school  credit  for  applied  music  study  has  to  decide, 
and  about  which  we  would  like  to  say  a  few  words,  if 
you  will  allow  me,  namely,  the  approval  of  a  textbook 
by  the  school  authorities. 

For  every  subject  taught  in  the  schools  one  or  more 
textbooks  are  approved  by  the  school  board.  Why 
should  music  be  placed  in  a  special  class  by  itself?  For 
ten  years  and  more  supervisors  have  been  struggling 
to  have  music  recognized  on  the  same  basis  as  other 
school  studies.  Now,  when  they  are  in  a  position  to  see 
their  dream  realized  at  least  in  part,  they  do  the  very 
thing  they  have  been  fighting  against. 

Has  the  work  of  the  private  music  teachers,  unlike 
that  of  other  teachers,  become  so  thoroughly  systema- 
tized that  they  do  not  need  any  recommended  text- 
books? It  would  not  seem  so  from  the  results.  No 
subject  on  the  entire  school  curriculum  is  taught  in 
such  an  unsystematic  manner  as  music.  In  no  other 
subject  has  the  teacher  such  a  vast  field  of  material — 
good,  bad  and  indifferent,  from  which  to  choose.  And 
yet,  she  is  left  witliout  even  a  guide-book,  except  for  a 
mere  outline. 

By  all  means,  govern  the  matter  of  credit  by  exam- 
inations. Every  pupil  should  be  examined  in  music, 
just  as  in  any  other  study.  Also,  the  school  authori- 
ties should  issue  a  regular  course  of  study.  But  why 
not  add  to  the  course  of  study  a  statement  similar  to  the 
following:  "The  corresponding  grade  in  The  School 
Credit  Piano  Course  will  be  accepted  for  credit?"  In 
doing  so,  you  will  not  limit  the  private  teacher  in  any 
way.  She  is  left  perfectly  free  to  follow  either  the  out- 
line or  the  textbook,  according  to  her  best  judgment. 
If  she  does  not  wish  to  follow  the  textbook  in  its  en- 
tirety, she  at  least  has  the  advantage  of  having  it  for 
reference. 

The  house  of  Ditson  does  not  ask  you  to  discriminate 
between  different  published  systems  or  textbooks.  In 
a  democracy  discrimination,  except  as  between  good  and 
bad,  has  no  place.  But  we  do  ask  that  you  consider 
seriously  the  advisability  of  approving  one  or  more  text- 
books for  the  use  of  those  of  your  teachers  who  may 
wish  to  avail  themselves  of  this  additional  aid  in  mak- 
ing their  teaching  worthy  of  school  credit.  We  know 
that  if  you  decide  to  do  so.  The  School  Credit  Piano 
Course  will  have  its  place  on  your  list,  and  that  it  will 
stand   on   its  own   merits. 


SIR    HENRY    BUSY   WITH    SOCIAL    DUTIES 


Sir  Henrv  Heyman,  whose  hospitality  in  behalf  of 
distinguished  artists  is  enjoying  world-wide  recognition, 
has  been  kept  very  busy  during  the  past  week  enter- 
taining some  of  the  stars  of  the  Paris  Symphony  Or- 
chestra, both  in  San  Francisco  and  Oakland.  He  also 
honored  the  American  violin  virtuoso  Eddy  Brown  with 
hospitable  attentions  and  speaks  in  glowing  terms  of 
this  youthful  American  genius  of  the  violin. 


Concerts  of  Visiting  Artists 


Godowsky's  Only  Concert. — Tomorrow  (SundayJ  will 
be  a  gala  day  musically  for  San  Francisco,  for  Leopold 
Godowsky's  Christmas  gift  to  his  hundreds  of  local  ad- 
mirers will  be  a  prodigious  program  of  piano  offerings 
at  the  Savoy  Theatre,  where  he  is  announced  to  give  his 
only  recital  of  the  current  season.  Godowsky  is  the 
recognized  great  master  of  the  pianoforte,  a  player  of 
the  most  brilliant  attainments,  a  composer  of  the  first 
rank,  and  an  interpreter  without  equal.  Ills  playing 
always  brings  fortli  every  one  interested  in  music,  and 
the  Savoy  will  be  tilled  tomorrow  to  do  honor  to  his 
visit.  The  program  to  be  played  by  Godowsky  is  most 
catholic  in  its  variety,  and  it  is  the  first  time  that  Go- 
dowsky has  ever  given  a  program  in  this  city  that  might 
not  be  termed  ultra-classical.  Tomorrow's  selections 
cover  the  full  gamut  of  the  various  piano  schools  from 
Chopin  to  Debussy  and  will  show  Godowsky  in  an  in- 
finite variety  of  his  moods.  The  full  list  of  selections 
to  be  given  is  as  follows: 


Ballade  in  form  of  Va 


Norwegian  TheniH 

Grieg 

Chopin-LlHzt 


.  I'ebus 


Kachinaninnrf 


ih)     Two    I'olish    Songs 

."Vly  Joys. 

The  Maiden's  Wlsti. 

(a)  Ballade    in    G    :^Iin<>i  rh,i|iiri 
lb)      Nocturne   in   C    .M;ii'>r 

(c)     Two    Ktudes 

(d>     Scherzo   In    B    Flat    .\lin..i 

la)      A    Night    al    GiHliadrt 

(b)  Goldfish      

(c)  lleflections   in    the   Water   - 
Id)     Polka   in    A    Flat    

medicated  ol   Leopold  ilndowsky) 

(e)     March   Wind    MacDowell 

<f)     Humoresque    from    "Miniatures"    Godowsky 

ig)     Toccata.   Op.   Ill   .Saint-Saens 

I  From  the  Fifth  Piano  Concerto) 
It  is  a  generous  offering  and  with  the  encore  num- 
bers will  serve  to  show  the  master  in  his  greatest  form. 
As  a  Christinas  present  many  teachers  have  presented 
Godowsky  tickets  to  their  pupils,  and  no  more  appro- 
priate gift  of  tlie  season  could  be  more  propitious.  The 
concert  will  begin  at  2:30  and  is  under  the  management 
of  Selby  C.  Oppenheimer. 


Lucy  Gates  and  Trio  de  Lutece. — It  is  not  often  that 
so  attractive  a  musical  offering  is  set  before  us  as  that 
announced  tor  January  by  Manager  Selby  C.  Oppen- 
heimer. On  one  program  will  be  found  the  double  of- 
fering of  the  famous  Lucy  Gates  and  the  "Trio  de  Lu- 
tece." Lucy  Gates  came  to  this  country  several  years 
ago,  covered  with  honors — musical  and  militant.  She 
had  achieved  one  of  the  best  "American  successes"  in 
Germany.  She  has  sung  notable  roles  at  the  Cassell 
and  Berlin  operas  and  had  "position."  Then  came  the 
war  and  thrice  confounded  confusion  in  the  musical 
world.  When  the  first  panic  subsided  the  Kaiser  or- 
dered that  the  opera  proceed — that  all  return  to  their 
posts.  But  he  had  not  reckoned  with  one  little  Amer- 
ican, who  refused  the  royal  request  and  disobeyed  the 
royal  dictum  and  made  her  way  out  of  the  country  with 
all  speed.  America  held  no  position — she  was  not  ac- 
credited— she  would  have  to  begin  all  over  again.  But 
it  was  America — where  no  Kaiser  could  dictate.  And 
so  she  came  to  her  own — and  in  reversion  of  the  parable 
her  own  received  her  unqualifiedly,  for  from  the  very 
first  that  Lucy  Gates  was  heard  liere — hers  had  been  a 
constant  rise,  until  today  she  has  more  than  re-achieved 
the  position  she  relinquished. 

The  personnel  of  the  "Trio  de  Lutece"  is  sufficient 
guaranteei  as  to  its  artistic  standing.  With  George 
Barrere  playing  the  flute,  Carlos  Salzedo  the  harp  and 
Paul  Kefer  the  cello,  we  have  at  once  three  musicians 
who  stand  at  the  very  front  of  their  profession.  As  an 
instance  of  the  enormous  musical  treat  that  is  coming 
Manager  Oppenheimer  has  consented  to  release  for  this 
issue  the  first  San  Francisco  program,  which  will  be 
given  at  the  Savoy  Theatre  on  Monday  night,  January 
13th. 


Deuxieme   Cuncert    (in   G)    

Trio  de  Lutece 

Hvnin   to   the   Sun    (Coque   D'or)    

Miss  Gales 
Song-  Without  Wnnls 

Rameau 

Rimsky-KorsakuJT 

Tschaikowskv 

Orientale     

Spanish    Serena*!*^ 

Shepherd   Plav  a    [.iiMi-     \ii 

Cui 

Glazounow 

Stickles 

The  Robin's  Sont; 
Solvtfjg's    Song 
L,es  Trois  Chans*. n- 
A  ties  Oisseaux 

White 

Grieg 

rierne 

Hue 

Guilbert  Will  Teach  in  San  Francisco. — Inspired  by 
tlie  success  which  attended  the  Godowsky  master 
classes  in  San  Francisco  last  summer.  Manager  Selby 
C.  Oppenheimer  has  made  arrangements  with  Madame 
Yvette  Guilbert.  the  famous  French  singer  and  actress, 
to  remain  here  for  several  weeks  and  inaugurate  like 
classes,  instead  of  paying  the  usual  flying  visit.  A 
series  of  three  classes  will  be  formed,  one  for  vocal 
students,  one  for  dramatic  students,  and  one  in  panto- 
mime. Each  course  will  extend  over  a  period  of  five 
weeks,  and  will  comprise  twenty  lessons  of  two  hours 
teach,  to  be  given  twice  weekly.  The  classes  will  be 
limited,  so  that  each  pupil  will  receive  practically  indi- 
vidual instruction.  Madame  Guilbert  employs  her  own 
peculiar  mode  of  instruction.  Exact  details,  the  days 
and  hours  in  which  the  different  classes  will  be  held, 
and  the  very  reasonable  rates  charged,  can  be  ascer- 
tained by  addressing  Selby  C.  Oppenheimer  at  his  ofl^ce 
in  the  Sherman,  Clay  &  Co.  Building. 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN   SENSATION 

(Management  of  Haensel  &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  Feb.  23  &  Mar,  2 

Oakland  Auditorium  Opera  House, 

Feb.  25 

Assembly  Hall,  Stanford  Univ.  Feb.  27 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD   OF  THE   PIANO 

( Maiiaffciiiciil    of  Ilacnsi'l   &  Jones, 
Aeolian  Hall.  N'ew  York) 

Columbia  Theatre,  March  9  and  16 

Oakland  Auditorium  Opera  House, 

March  1 1 

Wheeler  Hall,  Univ.  of  Calif.,  Mar.  13 

Steinway  Piano  Used 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman,|ilay&  Go. 

Kearny    and   Sutter   Streets,    San    Francisco 

Fourteenth    and    Clay    Streets,    Oakland 
Sacramento  Fresno  Stockton  San   Jos© 

Portland  Seattle  Tacoma  Spokane 


$1.00-SPECIAL  HOLIDAY  OFFER-$1.00 

Holbrook's  "USEFUL    IN    HARMONY,"   price $1.25 

"A    Day's   Work    Done" — contralto   solo 60 

"The    Land   of    Love" — a   California   favorite 50 

"No  One   Else  Will   Do"— a  sentimental  gem 30 

"Off  We   Go   to   France"— patriotic 30 

Total $2.95 

Send  us  a  $1.00  bill  and  we  will  mall  the  above  postpaid 
J.  S.  SWEET  PUBLISHING  CO.,  Santa  Rosa,  Cal. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  IVIrs.  Noah   Brandt,  Piano 


(I5rpl|pmn 


MATINEE    EVERY    DAY 


LA.ST   WEEK 
HOBART    BOSWORTH    (Himself)    In    "The   Sea    Wolf" 

And  GRACE  LA  RUE.  New  Songs 
In  Conjunction  with  A  NEW  BILL  OF  HEADLINERS 
Swor  &  Avey.  Iiji  iic]  sniialMrs  ,it  tllp  .Snullic-rn  NVgro; 
Paul  Decker  &.  Co.  in  "The  Ruby  Ray:  Herman  & 
Shirley  presiiii  In,;  "The  Mysterious  Masquerader;" 
The  LIttlejohns  m  W  rii.zzling  I  li.-imond  .Vet;"  Official 
War  Revue;  Courtney  Sisters,  Singing  Comediennes: 
Bert   FItrglbbon,    "The  Original   Daffy   Dll." 

Evening    Prices   10e,   26c,   60c,   75c,  $1.00 
Matinee   Prlce«   (except  Saturdays,  Sundays   and 

Holidays).  10c,  25c,  60c.  Phone  Douglaa  70 


SOPHIE    BRASLAU   AND  THE   WOLFSOHN    BUREAU 


Miss  Sopliie  Braslau,  tlie  contralto  of  tlie  Metropolitan 
Opera  Company,  and  incidentally  one  of  tlie  youngest 
members  ot  tlie  great  organization,  was  placed  under 
an  exclusive  contract  five  years  ago  by  tlie  Wolfsolin 
Musical  Bureau  when  she  was  an  unknown  singer  in 
Mew  \ork.  So  at  the  very  outset  of  her  career  the 
young  artist  found  herself  listed  among  the  most  fa- 
mous musical  people  in  the  country.  The  wise  hand 
that  guides  the  aftairs  of  the  Wolfsohn  oflice  recognized 
in  Miss  iiraslau  the  qualities  that  make  stars,  and  today 
the  girl  who  might  have  had  difficulty  in  finding  a  man- 
ager had  not  the  firm  discovered  her,  is  an  artist  who 
is  coveted  by  all  the  rival  agencies  in  the  concert  busi- 
ness. The  late  Henry  Wolfsohn,  founder  ot  the  con- 
cern, thirty  odd  years  ago,  and  the  pioneer  musical 
manager  of  the  country,  brouglit  most  of  the  famous 
artists  to  America,  and  the  oflice  continues  to  control 
the  field  to  a  great  extent.  Its  present  list  of  celebrities 
includes  Alma  Gluck,  Louise  Hoiner,  Jascha  Heifetz, 
Josef  Hofmann,  Efrem  Zimbalist,  Yolanda  Mero,  nip- 
olito  Lazaro,  Emilio  de  Gogorza  and  a  dozen  other  fa- 
mous names.  Miss  Braslau  is  accorded  a  place  second 
to  Mme.  Homer  and,  in  spite  of  her  tender  years — she 
is  in  her  twenties — several  leading  contralto  roles  have 
been  given  her  at  the  Metropolitan  Opera,  and  a  hun- 
dred cities  have  listened  to  her  with  delight  in  concerts. 
Tlie  building  of  her  career  has  been  as  tine  an  example 
of  managerial  foresight  and  judgment  as  tlie  musical 
world  has  seen  in  a  number  of  years;  there  has  been 
no  attempt  at  sensational  publicity.  All  her  work  has 
been  marked  for  dignity  and  artistry;  her  rise  has  been 
systematic  and  unforced.  .Miss  Braslau  will  make  her 
first  California  appearance  in  San  Francisco  next  May, 
under  the  local  management  of  Selby  C.  Oppenheimer, 
who  is  the  Northern  California  representative  of  the 
Wolfsohn  Musical  Bureau. 


ELLISON-WHITE    BUREAU'S    ARTISTS'   COURSE 


There  has  been  no  lack  o£  appreciation  ot  the  great 
pianist,  Leopold  Godowsky,  who  lias  commenced  his 
tour  of  the  West  under  Laurence  A.  Lambert,  who  has 
surmounted  all  obstacles  to  the  Artists'  Course  in  the 
West  this  year.  Starting  in  Medford,  Oregon,  late  in 
November,  the  master  musician  has  played  to  capacity 
houses  at  every  point.  His  concert  in  Portland  on  De- 
cember 4th  was  one  of  the  noteworthy  musical  events 
of  the  season,  and  the  opening  of  what  promises  to  be 
the  greatest  and  most  varied  Artists'  Course  ever  pre- 
sented in  that  part  of  the  country. 

The  program  opened  with  the  Cesar  Franck  Sonata 
No.  1  for  violin  and  piano,  in  which  Marguerite  Hughes, 
brilliant  pupil  of  Auer,  was  co-star  with  Godowsky. 
'I'bere  was  an  enthusiastic  burst  of  applause  after  this 
number,  which  showed  the  appreciation  of  this  violin- 
ist, who  undoubtedly  will  be  a  great  favorite  in  the 
West,  where  she  expects  to  make  her  home. 

Tlie  Chopin  group  which  followed  left  no  question  in 
the  minds  of  the  enchanted  listeners  why  he  has  been 
called  "the  superman  of  piano  playing."  The  "Toccata" 
Opus  3  by  Saint-Saens  brought  the  printed  program  to 
a  close,  but  it  was  not  until  he  responded  to  the  encore 
with  Schubert's  "March  Militaire"  that  the  audience 
would  be  satisfied  to  leave.  It  was  played  with  a  dash 
and  style  that  left  nothing  more  to  be  desired. 

Having  been  obliged  to  postpone  the  tour  for  some 
time  on  account  of  the  epidemic,  it  is  imposstble  at  this 
time  to  complete  the  extensive  bookings  in  this  terri- 
tory before  going  East,  but  when  he  returns  in  the 
spring  tlirough  Canada,  where  he  has  some  ten  or 
twelve  dates,  the  balance  of  the  engagements  will  be 
tulftlled. 

Mr.  Lambert  finds  throughout  the  West  an  ever  grow- 
ing interest  in  the  world's  greatest  violoncellist,  Pablo 
Cassals,  and  already  some  twenty  dates  have  been 
booked.  No  one  will  want  to  miss  an  opportunity  of 
liearing  a  'cello  player  of  whom  Kreisler  says.  "The 
greatest  musician  that  ever  drew  a  bow." 

Owing  to  the  prevalence  of  the  epidemic  throughout 
the  Northwest,  it  has  been  impossible  to  plan  any  con- 
secutive tours,  but  now  that  the  ban  is  beginning  to 
lift  in  (Canada  as  well  as  the  West,  the  EUison-Wliite 
Musical  Bureau  expect  to  route  the  artists  through 
Canada. 


LAURANCE  PHILLIP 

PIANO  CLASSES 

Gaffney  Building-,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Private  Residence:  Hotel  Claremont 

Tel.  Berkeley  9300 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Will  Accept  a  Limited  Number  of 

Pupils  at  His  Studio 

ROOM  803  KOHLER  &  CHASE  BLDG. 

JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,    Pacific   Building 

Phone:     Oakland  785 


otolla  loll 


C  oloi-atura 


Lica 


soprano 


ShQrman  (S  Clay £>ld6  Oakland. 


SYMPHONY 

ORCHESTRA 

Alfred  HcRTz Conductor. 

THIRD     PAIR     SYMPHONY     CONCERTS 

FRIDAY   AFTERNOON,  January  5,  at  3:00  Sharp 

SUNDAY  AFTERNOON,  January  5,  at  2:30  Sharp 

Soloist,    HORACE    BRITT,    Violoncellist 

PROGRAM: 

Sihpliu.s  Sj'mphony    No.    1,    E    Minor 

Krnpsl    Bl'.ih    "Schelomo" 

(Horace   Bri 


Hfcth. 


"I.e 


N.i 


PRICES— Friday,    75c.    $1.00.    $1.50.    $2.00.     Sunday, 
50c.    75c.    $1.00;    Box    and    Loge    Seats.    $1.50. 

TukfL'^    al    Sherman,    flay    &    i'',.'s,    excepl    c<,nrerl 
il.iy;   al   Uieatro  on  cncert   ihiy  only. 

NEXT— Third    "POP"    CONCERT,    January    12. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Heclit 

Tuesday  Evening 

Jan.  7th,   at  8:15 

COLONIAL      BALLROOM 

St,    Francis    Hotel 

Kiisl    l'prfnrm:inoe   or 

FREDERICK    JACOBI'S 

String    Quartet 
.\lso   String   QLl,artets  of 
Louis  Perslnger       Horace  Britt  Haydn    and    Hugo    Wolf 
Louis  Ford  Gyula  Ormay       Sextet  for  Flute  and 

Nathan  Firestone    Ellas  Hecht  .strings   by    Gouvy 

Man;m,^nienl  Tickets  at  San  Francisco 

JESSICA   COLBERT  Symphony 

EDA    BERONIO  Box   Office 


Farewell  Concert 

(^iven    by 

FLORENCE STERN 

■  World's    Youngest    Violin 
Soloist) 

Assisl.Ml    bv- 

Mrs.  Benjamin  Mitchell  Stick 

(Soprano) 

Margaret  Hughes 

(Pianist) 


Scottish  Rite  Auditorium 

VAN    NESS    AND    SUTTER 

SUNDAY  AFTERNOON,  DEC.  29, 1918 


AT   2:30   O'CLOCK 


ADMISSION    $1.00 


Ticket.'^  on  Sale  at  Sherman.  Clay  &  Co..  Wiley  B. 
Allen.  Byron  Mauzy.  260  Stockton  Street.  Mall  Order.? 
Miss  E.  C.  Newman.  525  Hyde  St.,  Apt.  12.  San  Fran- 
cisco (and  day  of  concert). 
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COMPOSITIONS    BY 


FREDERICK  JACOBI 

THREE  ENCORE  SONGS 


II  K     L(M)  K 

A    MOCK 


SON  (i 
PARADOX 

Published  by  G.  Scliirmer  &  Co..  New  York 
Now  on  Sale  at  Leading  Music  Store.s 

JUST   PUBLISHED: 
THE  FAERY  ISLE  OF  -lAX.IIU.V 
IN  TIIK  XKillT 

LOVE  AND  DEATH 

(Set  to  Iliiidu  Pofiiis  by  Sarajiiii  Naidu) 

Will   be  for  Sale   Soon  at   Leading   Music   Stores. 

wliere  Copies  may  be  Reserved  in  Advance. 

G.   Schirmer,   Publisliers 

IN    MANUSCRIPT: 

Xoet\iriie  for  String  ((tiiartct  to  be  performeil 

for  the  First   TiiiK^   Anywhere  at  tlie 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  111,. 

Chamber  Music  Society  of  San  Francisco 


ERSONNEL  OF  NEW  PHILHARMONIC  ORCHESTRA 


St   of    Excellent    Musicians    Who    Expressed    Their    In- 
tention to   Become   Members  of  the   Philharmonic 
Society   of   California 


The  plans  ot  the  Philharmonic  Society  of  California 
le  progressing  quite  satisfactorily.  Some  of  our  most 
lominent  and  most  efficient  musicians  are  being  added 
1  the  list  daily  and  the  membership  already  announced 
lactically  assures  an  orchestra  of  symphonic  dimen- 
;jns.  Those  in  charge  of  directing  the  destinies  of  this 
;w  organization  wish  to  re-iterate  that  it  is  not  in  any 
,iy  their  intention  to  be  considered  as  competing  or 
tending  to  rival  any  other  orchestral  organization  now 
.  existence.  The  purposes  for  whicli  the  Philliarmonic 
'iciety  of  California  is  being  established  are  entirely 
(fterent  from  the  mission  and  purposes  of  the  San  Fran- 
^co  Symphony  Orchestra,  for  instance.  It  is  tlie  in- 
ntion  of  the  sponsors  of  this  movement  to  appeal  to 
opie  that  would  not  or  could  not  attend  regular  syni- 
lony  concerts.  The  character  of  the  programs  will 
:;  of  a  ligliter  and  more  fragmentary  character.  It  is 
it  the  intention  of  giving  entire  symphonies,  for  in- 
ance.  Then  the  prices  will  be  considerably  less,  and 
lile,  of  course,  the  orchestra  will  consist  of  excellent 
aterial  and  the  programs  will  be  confined  to  good  mu- 
z,  it  is  not  possible  to  give  concerts  of  the  same  artistic 
cellence  and  finish  for  the  prices  to  be  charged  by  the 
lilharmonic  Orchestra  as  are  given  by  the  San  Fran- 
5Co  Symphony  Orchestra.  The  concerts  will  be  events 
T  the  people  at  large,  who  like  to  hear  good  music 
.d  are  not  able  to  pay  more  than  a  modest  sum  for 
me.  It  is  true  there  are  twenty-five  cents  seats  to  be 
id  at  the  regular  symphony  "pop"  concerts,  but  there 
e  not  enough  of  them  at  present,  nor  are  they  easily 
cessible  to  some  people. 

Strange  as  it  may  seem,  there  are  many  people  who 
:tually  can  not  afford  or  possibly  do  not  wisli  to  pay 
ore  than  ten,  fifteen  or  twenty-five  cents  for  a  concert, 
lid  these  people  have  a  right  to  hear  good  music  if 
ey  wish  to.  And  if  the  Pliilharmonic  Society  of  San 
"ancisco  can  give  them  the  chance  to  hear  good  music 
ell  performed,  they  will  not  only  contribute  to  the 
easure  of  thousands  of  people  otherwise  deprived  of 
;aring  good  music,  but  will  actually  train,  as  it  were, 
mdreds  of  people  to  become  patrons  of  the  San  Fran- 
sco  Symphony  Orchestra.  Of  course  no  one  is  in 
vor  of  encouraging  bad  concerts.  But  if  they  can  be 
ven  fairly  well  under  satisfactory  musical  conditions, 
ey  should  surely  receive  encouragement. 
Alexander  Saslavsky,  the  conductor,  is  an  experienced 
usician.  He  has  played  under  distinguished  leaders, 
e  has  himself  had  much  experience  and  success  as 
inductor.  He  is  a  staunch  admirer  of  Alfred  Hertz 
horn  he  considers  one  of  the  greatest  orchestral  lead- 
s  in  the  world.  Indeed,  Mr.  Saslavsky  told  the  writer 
at  he  was  surprised  at  the  excellence  of  the  two  sym- 
lony  concerts  he  attended.  For,  while  he  expected  the 
incerts  to  be  excellent,  he  did  not  expect  quite  the 
oroughness  of  ensemble  and  evenness  of  tone  as  well 
adaptability  to  the  conductor's  wishes  that  he  wit- 
!ssed.  He  particularly  admires  Mr.  Hertz's  virility, 
id  intense  musical  intelligence. 


WEDNESDAY  EVENING,  January  29,  1919 
(  At  Eight-Fifteen  O'clock  at 

Scottish  Rite  Auditorium 

HERMANN  GENSS  Will  Present 

I     ROSE  PIAZZONI 

•  SOPRANO 

Assisted  by  MRS.  W.  B.  WALTON,  Pianist 

Invitations   issued   upon   applieation   to   Mr, 
Herman  Genss,  5.5.3  Baker  St.,  San  Francisco 


Til.'  Mit'iiibcrs  ot  the  Philharmonic  Orchestni  so  far 
announced  are  as  follows: 

Alexander  Saslavsky,  Conductor;  Violins — limilio 
Meriz,  Concert  Master.  Pietro  Marino,  E.  B.  Lada,  V.  U. 
LaFerrera,  Louis  Arnouts,  Lion  Goldwasser,  Amy 
Ahrens  (Miss),  Sophie  Akounnie  (Mrs.),  W.  F.  McKin- 
ney,  Eric  VVeiler,  J.  F.  Kafka,  George  Kreshover,  Con- 
rad Fuhrer,  Gustav  Durschang,  Josef  Hornik,  Julius 
Kranz,  Dan.  A.  Brooks;  Violas —Charles  E.  Schmitt,  H. 
H.  Vanderhoff,  H.  Wallace,  E.  R.  Wittstock,  Edna  Cad- 
walader;  Violoncellos — George  von  Hagel,  E.  Enthal, 
Paul  Friedhofer,  Dorothy  Pasmore,  A.  M.  Lada;  Contra 
Basses — Oscar  Geotrion,  Joseph  W.  Walker,  B.  R.  Spil- 
ler.  J.  Crozier,  Morris  Wexler;  Harps — Barbara  Merkley 
(Miss),  Marie  Hughes  Macquarrie  (Miss);  Flutes — 
Agustavo  Rovelli,  H.  Benkman;  Piccolo — Rudy  Logar; 
Oboes — A.  Apel.  Vincent  Schipilliti;  English  Horn — 
Vincent  Scliipilliti;  Clarinets — Louis  J.  Paquet,  Jean 
Shanis;  Bass  Clarinet — Jean  Shanis;  Bassoons — Georg 
Valdemar,  Albert  Bernasconi;  Organ — Wallace  Sabin: 
Trumpets — Clemens  L.  Baler,  C.  Steffen,  U.  S.  G.  Saun- 
ders; French  Horns — F.  E.  Huske,  M.  Salvatore,  Ed- 
ward Shafer.  Joseph  A.  Jakob;  Trombones — Fred  F. 
Tait,  Weill  Tait,  E.  T.  Schramm;  Bass  Tuba— J.  Crozier; 
Tympani — John  F.  Gannon:  Percussion — M.  A.  Salinger, 
August  L.  Fourtner;   Librarian — John  F.  Gannon. 


TWO    PATRIOTIC    SONGS    BY    GERTRUDE    ROSS 


Distinguished     California     Composer    Adds     Two     More 

Compositions  To   Her  Already   Long   List  of  Worthy 

Gems  of   Musical    Literature 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  two 
more  impressive  songs  from  the  fertile  pen  of  Miss 
Gertrude  Ross.  They  are  entitled  "Peace,"  "A  Song 
from  War  Trilogy."  and  "God's  Service  Flag"  (The  Eye- 
ing Star).  Both  are  published  by  the  White-Smith  Mu- 
sic Publishing  Company  of  Boston,  New. York  and  Chi- 
cago, and  are  for  sale  at  all  the  music  houses.  Those 
wlio   are   familiar   witli    Miss   Ross'   compositions   have 


'^  Women  of  the 
Homeland  *' 

{COD  BLESS  YOU.  EVERY  ONE!) 

A   Melody   Ballad 
B\>  Bernard  Hamblen 


Sung  b\) 

Charles   Harrison 


long  ago  learned  to  admire  her  works.  She  never 
writes  anything  trivial,  but  infuse  her  compositions  with 
that  virility  and  enthusiasm  that  are  the  natural  evi- 
dences of  genuine  inspiration.  And  her  songs  will 
never  be  more  successful  with  an  audience  than  at 
tliose  times  when  the  singer  puts  into  them  the  same 
emotional  intensity  felt  by  the  composer  when  she 
wrote  them. 

And  these  two  patriotic  songs  are  no  exception  to  the 
rule.  They  are  not  cheap,  like  so  many  so  called  pa- 
triotic songs,  and  yet  they  contain  that  element  of  sen- 
timent and  melody  that  makes  them  popular  with  the 
people  at  large.  "They  can  be  put  upon  the  most  digni- 
fied concert  program  witliout  accasioning  any  embar- 
rassment as  to  their  musical  fitness,  and  they  are  pa- 
triotic in  every  sense  of  the  words,  expressing  noble 
sentiments  in  the  words  as  well  as  the  musical  phrases. 
We  heartily  congratulate  Miss  Ross  to  be  able  at  this 
appropriate  time  to  bring  out  two  songs  so  strikingly 
in  liarniony  with  the  remarkable  times  we  are  now 
passing  through. 


MAX    ROSEN    DELIGHTS    PEOPLE    OF   CHICAGO 

Famous   Auer   Pupil    Enthuses  the   Music   Critics   of  the 

Great   Illinois   Metropolis  With    His 

Extraordinary   Genius 

Max  Rosen  is  another  one  of  the  recently  arrived 
luminaries  on  the  musical  firmament  that  will  make 
his  bow  to  California  audiences  soon  after  the  first  of 
the  year.  He  will  be  under  the  direction  of  Frank  W. 
Healy,  and  his  right  to  the  title  of  virtuoso  may  be 
judged  from  the  following  critical  endorsements  given 
to  Rosen  by  tlie  music  critics  of  Chicago  at  the  time  the 
distinguished  violinist  made  his  appearance  there: 

"One  of  tlie  greatest  attractions  of  Max  Rosen,  the 
young  violinist  who  made  his  debut  in  this  city  at 
Cohan's  Grand  Opera  House  last  Sunday  afternoon,  is 
his  boyishness,  his  smiling  diffidence.  His  is  a  per- 
sonality making  immediate  appeal,  and  this  charm  of 
person  is  to  be  found  also  in  his  playing.  It  was  won- 
derful playing,  marvelous  indeed  for  a  boy  of  seventeen. 
Prodigal  indeed  has  nature  been  in  gifts  to  Max  Rosen, 
and  what  a  future  will  be  his  when  he  has  attained  full 
artistic  stature. 

"His  tone  is  infinitely  winning,  tender  and  sweet,  and 
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he  "enters  fervently  into  the  emotional  quality  of  the 
works  he  presents.  His  mechanical  mastery  is  great, 
but  it  is  not  the  oustanding  feature  ot  his  work,  which 
is  to  be  found  rather  in  a  certain  indefinable  charm. 
His  style  is  warm  and  graceful,  and  he  possesses  a  nice 
feeling  for  musical  values. 

'"rhe  tlieatre  was  crowded  with  an  audience  insatiable 
in  its  demand  for  more,  the  applause  between  groups 
being  unceasing  until  the  artist  reappeared.  Rosen  was 
extremely  generous,  for  he  interrupted  the  program  to 
give  encores  and  added  five  or  six  at  the  close.  His 
success  was  as  overwhelming  as  it  was  justified.  Israel 
Joseph  was  his  efficient  accompanist." 

Musical  Leader. — "Max  Rosen  played  the  Saint-Saens 
concerto  on  his  recent  tour  of  New  England  with  the 
New  York  Philharmonic  Orchestra  and  received  re- 
markable ovations  in  every  city.  In  Worcester  and 
Springfield,  Mass.,  and  Providence,  R.  I.,  he  was  recalled 
no  less  than  ten  times  to  bow  his  acknowledgments  to 
the  applause  of  the  audience.  Tliat  he  created  no  less 
a  sensation  with  tlie  critics  may  be  seen  by  these  few 
sentences  culled  at  random  from  his  notices:  'Rosen 
draws  a  tone  from  his  instrument  that  tor  sheer  beauty 
has  scarcely  been  equaled  by  any  violinist  ever  heard 
here.  It  is  of  ravishing  sweetness  and  pure  as  sun- 
light.' ■ 


ETHEL   LEGINSKA'S  GREAT   BOSTON   SUCCESS 


Famous  Pianist  is  Enthusiastically   Hailed   by  the  Staid 

Music   Public  of  the   Hub,   Which    Rarely 

Becomes  Demonstrative 


Ethel  Leginska,  the  distinguished  English  pianist, 
who  will  visit  this  city  next  Spring  under  the  manage- 
ment of  Frank  W.  Healy,  recently  appeared  in  Boston 
and  her  triumph  may  easily  be  seen  from  the  follow- 
ing excellent  press  comments: 

Boston  Herald  and  Journal. — The  pianist  is  thrice 
gifted.  She  has  mentality,  temperament,  superlative 
technical  ability.  Her  playing  glows  with  the  divine 
fire  that  is  akin  to  genius. 

Boston  Post. — Ethel  Leginska  revealed  all  of  the  ex- 
ceptional qualities  which  have  singled  her  out  among 
young  pianists  of  this  generation,  a  big  and  noble  spirit, 
an  extraordinary  sweep  and  entliusiasm  in  interpreta- 
tion, a  technical  treatment  of  the  piano  which  is  sur- 
prising because  of  its  almost  masculine  power  and  bril- 
liancy. But  Miss  Leginska  is  more  than  an  exciting 
virtuoso.  She  can  sing  a  melody.  She  can  understand 
music  by  many  different  composers.  She  was  at  her 
best  yesterday  and  surpassed  any  of  her  previous  bril- 
liant performances  in  Boston.  So  much  so  that  for  a 
half  hour  by  tlie  watch  she  played  encores. 


SELBY    C.    OPPENHEIMER    Presents 
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GHEAT    MULIDAY    BILL    AT    ORPHtUM 


Hobart  Bosworth,  who  is  creating  a  tremendous  sen- 
sation as  Wolf  Larsen  in  "Tlie  Sea  Wolf."  will  enter  on 
the  second  and  last  week  of  hia  engagement  next  Sun- 
day matinee.  A  great  new  holiday  bill  will  also  be  pre- 
sented. Swor  and  Avey,  unrivalled  as  impersonators 
of  the  Southern  negro,  will  introduce  good  coon  songs 
and  dances.  The  eccentric  dancing  of  Avey  is  highly 
diverting,  lie  also  plays  a  game  of  poker  in  pantomime, 
which  is  very  funny.  Swor  very  cleverly  and  amusingly 
burlesques  a   Southern  negress. 

Paul  Decker,  a  hundred  per  cent  actor,  who  will  be 
pleasantly  remembered  as  May  Robson's  leading  man 
tor  six  consecutive  seasons  in  the  following  successes, 
"The  Rejuvenation  of  Aunt  Mary,"  "A  Night  Out,"  "The 
Making  Over  of  Mrs.  Matt,"  will  appear  in  "The  Ruby 
Ray,"  a  farce  by  Maurice  Hennequin  and  adapted  to 
vaudeville  by  Hazzard  Short.  The  story  is  unusual.  It 
is  a  series  of  laughs  and  has  proved  a  great  comedy  hit 
wherever  it  has  been  presented.  Mr.  Decker  is  sup- 
ported by  Faye  Cusick,  Marie  Pavey  and  Helen  Vallely. 

Herman  and  Shirley,  who  will  present  a  surprising 
novelty  entitled  "The  Mysterious  Masquerader,"  have 
just  returned  to  this  country  after  a  two-year  tour  of 
England,  France,  South  Africa  and  Australia,  where 
their  act  proved  so  successful  that  they  were  besieged 
with  offers  to  play  a  return  engagement.  The  Little- 
johns  use  in  their  remarkable  exhibition  of  jugglery. 
club  swinging  and  balancing,  paraphernalia  studded 
with  over  a  million  jewels.  Of  course  they  are  only 
imitations,  yet  they  represent  a  considerable  expendi- 
ture of  money.  The  Littlejohns  call  their  performance 
"A  Dazzling  Diamond  Act."  They  are  expert  manipula- 
tors with  hands  and  feet. 

The  Courtney  Sisters  and  Bert  Fitzgibbon  will  vary 
their  programs.  A  new  series  of  the  Allied  War  Revue 
will  be  exhibited.  Grace  La  Rue,  the  international  star 
of  song,  will  tor  the  third  and  last  week  of  her  success- 
ful engagement  sing  entirely  new  songs. 


FRENCH  PROGRAM  AT  AUDITORIUM 


SHAVITCH-SASLAVSKY-BEM  TRIO  CONCERT 

Second    Concert    of    the     Season     Introduces    Two     Ne 
Works  Which   Could   Not  Be  Thoroughly   Appre- 
ciated Because  of  Not  Enough  Rehearsals 


"YOURE    IN    LOVE"    BEST    COMIC    OPERA    IN    YEAf 

Beautiful     Costumes,    Catchy     Music,    Graceful     Dances 

Witty  Dialogue  and  Clever  Artists  Features  of  the 

Production   at  the   Curran   Theatre 


In  honor  of  tlie  French  Army  men  now  here  a  French 
program  will  be  given  at  the  Kxposition  Auditorium  or- 
gan recital  Sunday  night.  The  organist,  Edwin  H.  Le- 
mare,  will  play  the  following  popular  works  by  French 
composers:  The  Swan  (Saint-Saens),  Sonata  No.  1 
(Guilmant),  Meditation  from  "Thais"  (Massenet).  Se- 
lections from  "Carmen"  (Bizet).  Mrs.  Richard  Rees. 
soprano,  will  sing'  "Si  j'avais  vous  ailes"  by  Andre 
Messager,  Gounod's  "Serenade,"  and  tlie  favorite  song 
of  the  Poilus,  "Quand  Madelon,"  with  the  "Marseillaise" 
to  follow.  Miss  Beatrice  Parker  will  be  the  piano  ac- 
companist, and  Mrs.  William  Poyner  is  to  play  a  violin 
obligato.  The  French  Army  contingent,  for  whom  seats 
are  to  be  reserved,  will  join  in  the  choruses.  The  gen- 
eral admission  is  10  cents. 


By   ALFRED    METZGER 

The  absolute  necessity  of  frequent  and  thorough  re- 
hearsals was  demonstrated  at  the  Italian  Room  of  the 
St.  Francis  Hotel  when  the  Shavitch-Saslavsky-Bem 
Trio  gave  the  second  concert  of  the  season.  We  know 
that  there  were  not  sufficient  rehearsals  because  every- 
one of  the  three  musicians  is  capable  and  not  oniy 
equipped  with  the  necessary  technical  and  musical  re- 
quirements, but,  as  has  been  demonstrated  at  the  first 
concert,  each  one  is  singularly  expert  on  his  particular 
instrument.  Each  of  them  is  widely  known  and  has 
achieved  brilliant  successes  before,  and  Mr.  Saslavsky 
is  easily  one  of  the  foremost  violinists  in  the  country. 

For  this  reason  we  can  not  ascribe  any  other  cause 
to  the  rather  fragmentary  reading  of  the  D  major  Trio 
op.  56  by  Charles  Wakefield  Cadman,  and  the  Sonata 
for  violin  and  piano  by  Claude  Debussy.  We  were  eager 
to  give  the  organization  just  credit  at  its  first  concert, 
and  for  this  very  reason  we  must  confess  that  on  this 
occasion  we  can  not  repeat  the  compliment.  But  since 
no  one  must  know  this  better  than  the  musicians  them- 
selves, no  good  purpose  is  served  to  "rub  it  in"  any 
further.  Suffice  it  to  say  that  the  interpretations  lacked 
precision,  ensemble  balance  and  assurance.  Each  one 
of  which  defects  was  due  to  lack  of  sufficient  rehears- 
ing. For  the  Trio  excelled  in  these  necessary  accom- 
plishments in  its  previous  concert  and  at  the  concert 
before  the  Pacific  Musical  Society  early  in  the  season. 

The  concluding  number  on  the  program  was  Dvorak's 
Trio  in  F  minor,  which  received  a  much  more  satisfac- 
tory interpretation  than  the  flrst  two.  There  was  ap- 
parent that  spirit  and  musicianship  which  we  noted  at 
the  previous  concert.  And  if  the  flrst  two  compositions 
had  been  presented  under  the  same  favorable  circum- 
stances we  would  be  better  enabled  to  give  an  adequate 
opinion  regarding  the  merit  of  the  two  compositions. 
We  particularly  would  have  liked  to  speak  at  length 
about  Mr.  Cadman's  work.  The  Debussy  work  pos- 
sibly would  not  have  been  more  imposing  even  under 
much  better  conditions.  We  are  exceedingly  sorry  to 
be  compelled  to  deal  so  severely  with  this  event,  but 
of  what  use  would  be  our  endorsement  of  a  concert  if 
we  were  not  equally  ready  to  express  our  disapproval 
when  the  same  is  justified.  And  in  this  case  the  mem- 
bers of  the  Trio  themselves  will  no  doubt  agree  with  us. 
We  are  sure  tliey  will  again  be  worthy  of  unqualified 
praise  on  their  next  public  appearance. 


An  ideal  holiday  show  is  "You're  in  Love,"  the  new 
est  of  the  Harbach-Clark-Friml  confections,  which  ha; 
been  making  merry  during  the  past  week  at  the  Currai 
Theatre,  and  which  will  enter  upon  the  final  week  o 
its  engagement  with  the  performance  of  Sunday  niglit 
December  29th. 

"You're  in  Love"  is  happy  in  the  possession  of  a  rea 
plot,  frothy  and  light  in  character,  as  of  right  the  plo 
of  a  musical  comedy  should  be,  but  nevertheless  a  plot 
The  convulsions  of  the  story  are  ingenious  and  thi. 
whole  is  touched  nicely  with  romance.  The  plot  ii 
Otto  Harbach's  contribution  to  the  success  of  "You'n 
in  Love:"  the  witty  lyrics  are  the  work  of  Edwaro 
Clark,  and  the  unusually  melodious  music  is  Rudolp; 
Friml's  portion. 

"You're  in  Love"  abounds  in  catchy,  lilting  tune 
that  haunt  the  memory  and  become  at  once  the  pre 
of  the  whistler.  In  the  opinion  of  many,  Friml  has  don' 
his  best  work,  gauged  from  the  popular  standpoint,  ii 
"You're  in  Love." 

The  star  is  Oscar  Figraan,  who  plays  a  quaint  chai 
acter,  Mr.  Wix,  in  that  droll,  unctuous  manner  charac 
teristic  of  this  well-liked  comedian.  Figman  is  givef 
excellent  support  by  a  clever  company,  which  include) 
W.  H.  White,  Easton  Yonge,  Ben  Wells,  Elinor  McCunf 
Virginia  Watson,  Alice  Johnson  and  a  pair  of  eccentri 
dancers  programmed  Maxson  and  Brown,  There  i.s 
chorus  of  beauty  and  sprightliness. 


SNAPPY   COMEDY   AT   ALCAZAR 


HENRIK    GJERDRUM'S    NEW    STUDIO 


Henrik  Ujerdrum,  the  Norwegian  pianist,  is  now  lo- 
cated at  his  residence  studio,  822  35th  avenue.  Mr. 
Gjerdruin  recently  gave  a  successful  pupils'  recital 
there,  on  which  occasion  a  number  of  his  youngest 
Tuipils  appeared. 


The  Alcazar  has  a  joyous  carnival  of  merriment  ii 
accord  with  the  glad  spirit  of  holiday  time.  This  weei. 
the  disclosure  of  "Mary's  Ankle"  keeps  ChristmaJ 
crowds  laughing.  For  Happy  New  Year  week,  con 
mencing  at  next  Sunday's  matinee,  the  favorite  nev| 
Alcazar  company  offers  the  snappy  comedy.  "A  Pal 
of  Sixes,"  by  Edward  Peple,  author  of  '"The  Princj 
("hap,"  with  Thurston  Hall  and  Thomas  Chatterton  ai 
the  wrangling  pill  manufacturers  wlio  settle  difference; 
by  playing  a  game  of  cards,  the  winner  to  run  the  bus. 
ness  and  the  loser  to  ignominiously  serve  as  his  pel, 
sonal  butler:  beauteous  Belle  Bennett  in  anotlier  of  th 
dainty  feminine  roles  that  she  plays  with  infinite  deli 
cacy,  humor  and  charm:  Emily  Pinter  as  the  fashiotl 
able  wife;  Claribel  Fontaine  as  the  fiirtatious  stenoti 
rapher.  with  other  favorites  in  congenial  roles.  Thj 
Alcazar  will  follow  its  merry  custom  of  giving  two  pen 
formances  on  New  Y^ear's  Eve,  at  7:. 30  and  9:45,  wheli 
the  hilarity  is  not  confined  to  the  stage.  In  active  preij 
aration  for  early  presentation  are  Cyril  Maude's  famou! 
success  "Grumpy:"  the  romantic  comedy  "A  Stitch  i 
Time"  still  running  at  the  Fulton  Theatre,  New  Yorl 
and  adorable  "Daddy  Long  Legs,"  which  Ruth  Chatlf- 
ton  and  Henry  Miller  recently  revived  with  fresh  :i 
claim  in  tlie  East. 


Asnti^Ifumlm 


ftait0B 


HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator  "  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  every w^here  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  w^ho  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  away. 

Equally  priceless  w^ould  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 


Grands    in   Three    Sizes    and    Uprights    will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


'^ile>^BAlleD(3. 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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Rules  Regarding  Extensions  of  Courtesies 


During  the  eighteen  years  of  its  existence  the  Pacific  Coast  Musical  Review 
lias  always  made  it  a  point  to  be  generous  to  its  advertisers.  Had  this  gen- 
erosity never  been  abused,  it  would  not  now  be  necessary  to  define  a  set  of 
rules  to  which  these  courtesies  will  have  to  be  confined  in  future.  The  reading 
columns  of  our  paper  are  always  at  the  disposal  of  our  advertisers  to  a  legiti- 
mate extent.  But  they  can  not  be  monopolized  by  anyone.  We  trust  that  no 
one  will  consider  himself  specially  selected  in  the  announcement  of  abuses  of 
our  courtesies.     Several  have  done  this. 

In  future  advance  announcements  of  concerts  b.v  managers  will  be  confined 
tu  ONE  COLUMN,  which  will  be  headed  COMING  ATTRACTIONS.  This  does 
nut  include  symphony  concerts  or  chamber  music  concerts  nor  other  events  of 
a  strictly  local  character.  Every  artist,  whether  an  advertiser  or  not,  is  en- 
titled to  an  advance  notice  as  a  matter  of  news.  Other  advance  notices  will 
only  tlien  be  inserted  when  an  advertisement  appears,  and  in  no  other  case. 
.\nrt  even  then  they  must  contain  matters  of  news  interest.  Extravagant 
"liiifts"  will  not  be  permitted.  ■ 

Tlie  extent  of  a  biographical  or  news  item  regarding  visiting  artists  will 
depend  upon  the  support  of  such  artist.  Contents  of  such  articles  must  be 
based  upon  absolute  facts.  These  rules  are  necessitated  not  because  of  mer- 
cenary motives,  but  because  of  the  limitation  of  space  which  requires  abrevia- 
tion  of  all  unnecessary  reading  matter.  We  wish  to  give  our  readers  a  musical 
NEWSPAPER,  not  an  ADVANCE  SHEET  tor  coming  musical  events.  Tliese 
rules  go  into  effect  IMMEDIATELY. 


liacomo   Minkowski 
Mme.  Minkowski 

!  Late  of  New  York,   Berlin   and  Dresden, 
ocal  Studio,  Su'te  506,  Kohler  &  Chase. 

URS.   WILLIAM   STEINBACH 

I  VOICE  CULTURE 

Studio: 
I      902  KOHLER  &  CHASE  BLDG. 
m  Francisco  Phone:   Kearny    5454 

ALBERT  RAPPAPORT 

I  DRAMATIC    TENOR 

I  Concerts — Oratorio — Opera 

I         Room    1004    Kohler    &    Chase    BIdg. 
Telephone    Kearny    5454 

IME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
hone  Kearny  4189.  Residence  Phone 
ranklin   782.       Hours,    10  to  4  Daily. 
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.Xn,  1  :ind  ■^.  niu-  <l(illar 
uach.  nvt-r  lOO  Cfpii-slruc- 
live  drills  in  each. 
I  More — Teach  adults  and 
children  partly  in  classes,  one- 
half  hour  private  lesson,  one 
hour  class  lesson   per  week. 

Help  Yourself  —  Improvise, 
Play  and  Write  95220  Modula- 
tions from  one  given  tone.  De- 
velop Musical  Memory,  Intel- 
lectual Memory  and  Fore  Feel- 
ing. Create  Keyboard  and  Writ- 
ten Harmony.  Teach  with 
Scientific       Pedagogy.  Pricea 

$10.00   To   $220.00. 

Teachers  may  join  a  class 
any  time.     Address 

EFFA    ELLIS    PERFIELD 

Chicago.   III.  218   S.   Wabash   Ave. 

New    York    City.    109   W.   45th    St. 

St.    James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

JULiAN   R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    Methods    a    Specialty 

Tuesdays  and   Fridays  at  the   Berkeley   Piano 

Club,   2724   Haste   Street 

San     Francisco     Studio,    3065    Jackson     Street 

Phone    Fillmore   858 

Address    aM    communinations    to    the 

Chateau    Bohlig,    795    Pine    St..    cor.    Powell 

Phone   Garfield   2616 

LVDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 

St.dio:    2168   Shatt   ck    Avenue,   Berkeley 

Phone    Berkeley    131 

Marion  Rfimon  Wilson 

CONTRALTO 

Opera  and  <'oiirprt.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN    FRANCISCO,  CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 


DR.  MAURICE 

W. 

O'CONNELL 

Organist    and     M 

usica 

1      Director     of 

St.    Dominic's    Cht 

rch. 

San    Francisco 

8'4    GROVE    STREET. 

Tel.     Park    920. 

DOMENICO    BRESCIA 

VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  Price  25  Cents 

A   Book  that  should  be  in  every  teacher's  and  student's  possession.  Sent  on  approval 
is   desired. 

HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


Georgia  Kober 

AIV1ERICAN    PIANIST 

300   FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitalt 
and   Instruction. 

Studio:    985    MARKET   STREET 
Res.   Phone   Pacific   5515 

Mme.  Isabelle  Marks    HELEN  COLBURN  HEATH 

/-^Ki-rr.  »  ■ -T-^  Soprano   Soloist    First    Unitarian   Church,   and 
CONTRALTO  Temp'e    Emanu    El.     Vocal    Instruction,    Con- 
Voice  Culture.    Suite  "C"  Kohler  &  Chase  cert   Work.     2539  Clay   St.      Phone   West  3890. 
Building.       Telephone:    Kearny    5454.  ~~ 

ALMA  SCHMIDT=KENNEDY       Mme.  M.  Tromboni 


MISS   EMILIE   LANCEL 

MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE   ST.  Tel.    Park   3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Hrama  and  Poetry.  Studios:  Gaffney  BIdg  . 
376  Suiter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Marltet  2941.  Residence  Phone 
Mission   267,S.     By   .Appointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST,     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

EDWARD    B»"NCDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Pa^e  Street.      Phone  Park  87. 


Joseph  George  Jacobson  clare  Harrington 


PIANO 
1276  California  St.      Phone  Franklin   1746 

POSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107   Washington   Street 

Phone    Fillmore     1847 


SIR 

HENRY 

HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches 

Violin,    Viola, 

Ensemble    Playing 

434  Spruce  Street.    Pho 

ne:    Fillmore    U31 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:   816    First    Savings    Bank    Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE     HALL,    New    York    City 

EMERSON    STUDIOS 

239     GEARY     STREET,     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY   BUILDING,   376  Sutter  St. 


FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of   Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&   Chase  Bldg.,   S.    F.      Tel.   Kearny   5454. 

VERINICf  BRAND 

CONTRALTO 
Teacher  of   Singing.     Studios:    Berkeley — 1514 
Oxford    St..    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

Furnished  Studio  To  Let 

For  One  Day.  Week  or  more.  Grand  Piano. 
Telephone  Pacific  9173  or  call  Room  404 
Kohler  &  Chase  Bldg.  Monday  or  Thursday 
mornings. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
.")i;i  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

■2V2-  Cedar  St.,  Berkele.v.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.         Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


MRS.   RICHARD   REES 

SI 5  Grove  Street  Tel.  Park  5176 

MRS.   OLIVE    REED   CUSHMAN 

4?.?,  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 

'_'4,"jS  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St.  Phone   Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLDWASSER 
U  '006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 

359  First  .\ venue  Phone  Pacific  3561 

MOTHER    WISMER 

2841   Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De   GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 
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ability  to  understand  the  motives  or  sen- 
timents underlying  every  one  of  those  of 
Tschaikowsky's  works  recognized  as 
standard  at  tlie  present  day. 

The  one  composition  that  might  come 
nearest  to  being  judged  as  flippant  on 
hist  Sunday's  program  is  the  Italian 
Caprice,  which,  because  of  its  monoton- 
ous repetition  of  tlie  same  phrases  or  its 
sacclierine  melodic  character,  would  give 
one  an  excuse  for  such  an  opinoin.  But 
could  not  not  be  possible — and  in  saying 
this  it  surely  is  not  our  intention  to  offend 
Italian  people — that  Tschaikowsky  ex- 
pressed in  this  work  his  own  impression 
of  tiie  childlike,  carefree  and  at  times 
fickle  character  of  that  portion  of  the  Ital- 
ian people  among  which  he  lived  at  the 
time?  It  is  hardly  necessary  to  write  at 
length  about  the  Nutcracker  Suite  or  the 
1812  Overture.  Both  are  so  familiar  to  us 
that  we  readily  may  consider  them  per- 
fectly adequate  upon  a  popular  program. 
Both  aroused  the  enthusiasm  of  the  au- 
dience to  the  highest  pitch. 

The  orchestra  was  not  in  its  usual  con- 
dition. Several  accidents  happened  that 
usually  do  not  occur.  The  brass  section 
shared  the  occasional  spells  of  nervous- 
ness and  uncertainty.  But  these  little 
incidents  were  not  noticed  by  the  audi- 
ence at  large,  and  therefore  did  not  im- 
pair the  general  enjoyment  of  the  event. 
We  have  but  one  criticism  to  make  and 
in  this  we  no  doubt  agree  with  many 
among  the  listeners.  The  program  might 
have  been  sliorter.  It  lasted  for  two 
hours  and  one  half,  which  surely  is  too 
long,  no  matter  how  splendidly  it  may  be 
interpreted.  The  most  appreciative  gour- 
mant  will  eventually  tire  of  the  tastes  of 
his  most  favorite  dishes,  if  they  are 
placed  before  him  in  too  great  quantities. 
And  even  a  musical  bill  of  fare,  if  too 
copiously  administered,  may  defeat  the 
purpose  for  which  it  was  intended.  In 
this  case  we  believe  it  to  be  the  result 
of  Alfred  Hertz's  generosity,  for  no  one 
is  affected  more,  physically,  by  a  long 
program  than  Mr.  Hertz  is.  it  being  no 
joke  to  conduct  Tschaikowsky  composi- 
tions for  two  hours  and  a  half  with  the 
intensity  of  devotion  displayed  hy  Mr. 
Hertz.  Nevertheless  an  hour  and  three 
quarters  is  sufficient  time  for  any  sym- 
phony   concert — popular   or   otherwise. 
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Home  Fund.  The  price  of  seats  run 
from  10  cents  up  to  $1,  so  that  the  con- 
certs are  within  the  reach  of  all.  The 
very  best  of  talent  is  always  secured. 
Incidentally  I  might  say  that  it  is  an  ex- 
cellent "circulation  stunt,"  for  it  tends 
to  popularize  the  newspaper  that  thus 
aids  in  giving  the  best  music  at  truly 
popular  prices.  The  next  in  the  series 
will  be  on  January  22. 


The  program  of  Thursday  afternoon  s 
concert  of  the  Symphony  Society  in  Car- 
negie Hall  began  with  the  F  major  sym- 
phony of  Brahms,  and  the  other  orches- 
tral numbers  were  d'Indy's  "Istar"  varia- 
tions. The  soloist  was  to  have  been 
.Tascha  Heifetz.  the  eminent  violinist,  but 
he  had  influenza  and  young  Raoul  Vidas 
was  substituted.  He  played  Bruch's  G 
minor  Concerto  in  a  manner  that  elicited 
most  enthusiastic  applause. 

The  Philharmonic  Society  in  Carnegie 
Hall  the  same  evening  gave  a  concert 
without  a  soloist.  The  program  con- 
sisted of  Cornelius's  overture  to  "The 
Barber  of  Baudad."  Delius's  svmnhonic 
Doem  "Life's  Dance,"  Brahms's  "Varia- 
tions on  a  Theme  of  Havdn."  and 
Tchaikovsky's  "Pathetic"  svmphonv — 
the  last  played  in  commemoration  of  the 
twenty-fifth  anniversary  of  the  death  of 
the  composer. 


a  raised  harp,  to  Mr.  McCormack  as  a 
token  of  gratitude  for  the  money  the 
tenor  has  raised  for  the  regiment.  Among 
liis  encore  numbers  were  "The  Long, 
Long  Trail."  "Dear  Old  Pal  of  Mine," 
"Little  Widow  Mine"  and  "Mother 
Machree." 


llya  Schkolnik,  Russian  violinist  and 
second  concert  master  of  the  New  York 
Svmphonv  Orchestra,  gave  his  annual  re- 
cital F'ridav  evening  in  Aeolian  Hall.  He 
nlaved  Tartini's  "Devil's  Trill"  sonata. 
Bach's  chaconnc  and  shorter  pieces,  in- 
cluding his  own  "Cancion  d'Amour." 
Sandbv's  "Hailing"  and  Kolar's  "Humor- 
esque."  His  tone  was  good  and  his  style 
commendable. 


.John  McCormack,  whose  concerts  have 
added  .$502,000  to  various  war  charity 
funds,  gave  a  concert  in  the  Hippodrome 
last  Sunday  night  for  liis  own  benefit. 
By  seating  900  on  the  stage  6.000  Mc- 
Cormack enthusiasts  were  able  to  hear 
I  he  tenor.  Justice  'Victor  J.  Dowling  of 
I  lie  Supreme  Court,  on  behalf  of  the  re- 
lief fund  for  members  of  the  old  69th 
Regiment,   presented  a  gold  badge,   with 


Christnuis  concerts  began  with  the  an- 
nual gala  event  in  the  Young  People's 
Symphony  series  at  Carnegie  Hall  Satur- 
day afternoon,  when  the  Paulist  Chorist- 
ers made  their  first  appearance  since 
coming  permanently  to  New  York,  and 
the  orcliestra  of  tlie  Symphony  Society 
played  under  Walter  Danirosch's  direc- 
tion. Besides  a  Mozart  sympliony  and 
old  Flemish  carols  arranged  by  Gevaert 
and  by  Father  Finn  himself.  Gustave 
Tinlot  was  solo  violin  in  Saint-Saens's 
prelude  to  "The  Deluge."  the  orchestra 
repeated  Bourk's  "Fall  of  Nokomis,- 
from  "Hiawatha,"  and  the  choir  sang  an 
air  from  Converse's  "The  Peace  Pipe," 
Mendelssohn's  "Lift  Thine  Eyes."  from 
"Ulijah."  and  Rimsky-Korsakolf's  "Christ- 
mas Night." 


Miss  Mary  Garden,  the  American  op- 
eratic soprano,  has  returned  from  France 
looking  much  thinner  and  ready  to  start 
rehearsals  of  "Gismonda."  by  Henri  Fev- 
rier,  a  French  composer,  who  was  also  a 
passenger  on  the  liner.  She  said  that 
the  new  opera  would  be  produced  by  the 
Cliicago  Grand  Opera  Company  at  tlHj 
Lexington  Opera  House  here  for  the  first 
time.  The  autlior  is  tlie  composer  of 
"Monna  'Vanna."  Mr.  Fevrier  said  that 
he  had  fought  in  the  army  through  the 
war  and  Iiad  obtained  two  months'  leave 
to  come  to  New  York  to  attend  the  pro- 
duction of  "Gismonda." 


Vladimir  Resnikoff.  a  blind  baritone, 
gave  pleasure  in  an  unusually  interesting 
program  at  Greenwich  House  last  Sunday 
evening.  His  accomplisliment  as  a  singer 
is  unusual  and  his  voice  is  agreeable. 
He  was  most  pleasing  in  the  performance 
of  songs  sung  by  exiles  in  Siberia. 


Louis  James  Boulter,  an  English  com- 
poser and  pianist,  heard  last  season,  gave 
a  recital  of  his  works  last  Monday  after- 
noon in  Aeolian  Hall.  There  were  nine 
compositions,  including  a  "Dance  of  the 
Iroquois,"  all  written  during  the  year  in 
America. 


The  playing  of  Beetlioven's  concerto  in 
C  hy  the  famous  French  pianist,  Alfred 
Cortot,  was  the  chief  item  of  interest  at 
the  New  York  Symphony  Orchestra's 
concert  in  Aeolian  Hall  last  Sunday  af 
ternoon. 

Gavin  Dhu  High. 


FLORENCE  STERN  CONCERT 


Florence  Stern,  who  will  give  her  con- 
cert at  Scottish  Rite  Auditorium  tomor- 
row (Sunday)  afternoon,  appeared  before 
some  of  San  Francisco's  clubs,  namely, 
the  Philomath  Club.  Capp  and  Bells, 
and  the  Council  of  Jewisli  women. 
She  also  played  at  Camp  Fremont. 
Letterman  Hospital  and  in  Mare 
Island  for  the  soldiers  and  marines. 
In  every  instance  she  surprised  her  hear- 
ers with  her  unquestionable  natural  gen- 
ius. Florence  Stern  is  going  to  New 
Y'ork  with  the  determination  to  study 
with  Leopold  Auer.  the  famous  violin 
pedagogue,  and  those  who  have  heard  her 
predict  that  the  master  will  surely  be- 
come greatly  interested  in  her. 

Although  but  ten  years  of  age.  this  pre- 
cocious native  daughter  already  shows 
evidence  of  that  genius  which  was  re- 
vealed by  Kathleen  Parlow.  when  she 
still  studied  In  this  city.  Consequently 
Florence  Stern's  future  Is  looked  forward 
to  with  considerable  expectations  of  bril- 
liant results.  As  evidence  of  both  her 
unusual  technical  fluency  and  the  wide 
scope  of  her  repertoire,  she  will  interpret 
a  most  interesting  and  representative 
program  next  Sunday.  She  will  be  as- 
sisted by  Mrs.  Benjamin  Mitchell  Stitch, 
the  well  known  soprano  soloist,  and  Mrs. 
Margaret  Hughes,  the  exceptionally  mu- 
sicianly  accompanist. 

This  program  will  Include  the  first  and 
second  movement  of  the  Salnt-Saens  con- 
certo, the  Fourth  Sonata  by  Mozart,  an 
arrangement  of  Schubert's  Ave  Maria. 
Massenet's  E^legy.  compositions  by  Kreis- 
ler  and  Sarasate's  dlfincult  Gypsy  Airs. 
The  Salnt-Saens  and  Mozart  compositions 
make  a  heavy  demand  on  the  intelligence 
of  the  player,  while  emotionally  Florence 
Stern's  ripening  powers  will  be  exhibited 
in  the  Schubert.  Sarasate  and  Massenet 
compositions. 

This  brilliant  child  musician  recently 
played  for  Leopold  Godowsky,  who  hon- 
ored her  by  playing  the  first  movement 
of  the  Bruch  concerto  with  her. 


Jomelli 

Singing  with  the  Soloelle 

The  Tone-Coloring  Solo  Player  Piano 


"The  Soloelle — a  nwit  magnificcnl  and  arlislic  instniinenl — a  plaVer 
piano  that  reall\)  permits  those  who  have  a  love  of  music  in  the  heart 
to  produce  music  that  is  honesll\)  artistic  and  colorful — a  player  piano 
that  gives  the  singer  a  sl(illed  accompanist  at  home." 

Metropolitan  Opera  Star. 


'J'hcrc  is  no  olhcr  jihivci-  iiiiiiio  llial  will  let  you  do  wluit  tlii'  Soloelle 
will — it  will  ciiable  yiiii.  even  if  you  luivc  iiiMcr  been  key-biiiu-d  iii- 
sti-ucted,  to  ]iro(lucc  music  tlial  is  jioctic — music  that  is  rich  in  tone 
color — music  that  sjiarUlcs — music  that  jirijis  you.  your  family  and 
,vour  guests  with  a  nicloilious  clianii  that  hci'i-tofoi'i'  has  been  l)0.s- 1 
.ses.sed  only  liy  the  great  iiiaslcrs  o!'  the  |iiano.  Tlu'  .Soldi. He  pennitsj 
you  to  accomplish  all  this  liccausc: 

First:  The  Soloelle  is  the  only  player  piano  which  gives 
you  complete  and  satisfactory,  separate  and  indi- 
vidual controls   of   Melody   and   Accompaniment. 

Second :  The  Soloelle  is  the  only  player  piano  in  which  you 
can  and  DO  control  Tone  Color. 

It  is  pure  pb'asurc  1o  hear  the  Sobu'lli.  and  \i)U  an'  wclcomi'  to  cn.)o.\' 
it  at  any  time — you  will  not  be  ni'j:rd  to  pui-chasc — The  .Soloelle  now 
bcinir  dcinonsti'atcd  arc 

Knabe   Soloelle,   Kohler   &    Chase   Soloelle,    Gabler   Soloelle, 

Schoninger  Soloelle,  Andrew  Kohler  Soloelle,  Fischer  Soloelle, 

Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Terms  if  desired.      Olher  mslrumenls  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 
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NEW    YORK    HAS    THREE    BIG    OPERA    COMPANIES 


Besides  Its  Many    Musical  Comedy  Organizations  Chicago   Discovers   Why   Boston    Has   No   Grand 

Opera  —  Muratore  and  Cavalieri  Leave  For  France  to  Recuperate — Appearances  of  Heifetz, 

Rachmaninov  and  Levitzki — Alice  Gentle  Repeats    Her    Success    in    Puccini    Opera 


"11'  Vou  Came."  The  youiiK  Koniiioser  was  aflivc  as  a 
social  worker  and  a  member  of  the  Brotherhood  of  St. 
Andrew,  where  he  won  the  esteem  of  Mr.  Ale.xander 
Hadrti'ii.  Ill'  is  survived  by  liis  motlier  and  three  sis- 
ters. 


N 


lew  VORIC,  December  29. — Within  a  lew  weeks 
this  city  will  have  three  regular  opera  companies 
in  full  sway — the  Metropolitan  at  the  big  opera 
house  ol  that  name;  the  Chicago  at  the  Lexing- 
ton Theatre;  and  the  American  Singers  at  the 
Park  Theatre,  not  to  mention  the  various  musical  com- 
edy companies  playing  their  New  York  engagement 
preparatory  to  their  American  tours.  If  this  feast  of 
attractions  does  not  satisfy  those  who  like  their  music 
in  dramatic  form  then  no  city  on  earth  could  please 
them  at  this  season  of  the  year. 


Mascagni's  "Lodoletta"  has  had  its  first  presentation 
of  the  season  at  the  Metropolitan.  It  is,  like  all  of  Mas- 
cagni's  works,  full  of  emotion.  It  contains  nothing  un- 
musical or  unpleasant.  Its  nearest  approach  to  thrill- 
ing utterance  is  the  leading  duet  between  soprano  and 
tenor.  As  long  as  there  is  a  tenor  like  Caruso  to  sing 
t^Iammen  and  make  even  standees  forget  they  haven't 
a  seat,  "Lodoletta"  is  going  to  be  worth  an  occasional 
production  by  the  Metropolitan.  Signer  Caruso's  able 
assistants  were  Florence  Kaston  as  Lodoletta  and  Mr. 
Chalmers  as  Gianotto. 


The  three  Puccini  operas,  "11  Tabarro,"  "Suor  An- 
gelica," and  "Gionni  Schicchi,"  which  received  their 
first  presentation  on  any  stage  at  the  Metropolitan 
Opera  House,  on  Saturday  evening,  December  14,  were 
sung  last  Monday  night  for  the  second  time.  Vocal 
honors  went  to  Mme.  Florence  Easton,  Giuseppe  De 
Luca,  and  Adamo  Didur  in  Gianni  Schicchi.  In  "Suor 
Angelica"  Mme.  Farrar  did  her  utmost  to  make  the 
part  interesting,  while  two  new  and  fresh  voices  were 
heard  in  Mary  Ellis  and  Kitty  Beale.  Guibo  Crimi  both 
in  "II  Tabarro"  and  in  "Schicchi"  sang  better  than  ever. 
Alice  Gentle  made  a  vivid  characterization  of  the  part 
of  l.,a  Frugola,  and  Miss  Muzio  sang  Giorgetta  with  color 
and  passion.  Signor  Moronzoni  conducted  all  the 
operas  effectively. 


Cleotonte  Carapanini,  general  director  of  the  Chicago 
Grand  Opera,  has  completed  arrangements  for  the  addi- 
tion of  a  fifth  week  to  the  visit  of  that  company  to  New- 
York  beginning  January  21  at  the  Lexington  Theatre. 
This  action  was  made  necessary,  John  Brown,  the  New 
York  representatives,  states,  because  of  the  advance 
subscriptions  having  exceeded  all  expectations,  present 
indications  being  that  the  major  part  of  the  seating  ca- 
pacity for  all  performances  will  be  taken  up  before  the 
opening  performance.  The  subscription  books  will  be 
closed  on  January  4,  and  the  sale  for  single  and  mis- 
cellaneous performances  will  begin  at  the  box  office  of 
the  Lexington  Theatre  on  January  20. 

Exactly  what  operas  will  be  sung  by  the  Chicagoans 
in  New  York  is  not  known,  but  the  list  of  singers  Cam- 
panini  has  on  his  roster  includes  Mary  Garden,  Rosa 
Raisa,  Galli-Curci,  Myrna  Sharlow,  Anna  Fitziu,  Cyrena 
Van  Gordon,  Marguerite  Sylva,  Yvonne  Galle,  Tamaki 
Miura,  Louise  Herat,  Baklanoffj  Slracciari,  Lamont, 
Arimondi,  John  O'Sullivan,  and  the  new  tenor,  Dolci. 
who  has  been  so  loudly  acclaimed  in  Chicago.  It  is 
good  to  hear  that  Mr.  Campanini  has  again  taken  up  the 
baton,  although  Giorgio  Polacco,  formerly  of  the  Metro- 
politan, will  also  conduct  frequently. 


Word  comes  from  Boston  that  groups  of  carollers  or- 
ganized to  celebrate  Christmas  eve  visited  every  section 
of  the  city  Tuesday  evening,  and  wherever  there  was  a 
service  flag  displayed  with  a  lighted  candle  near  it,  so 
t  that  it  could  be  seen  from  the  street,  they  stopped  to 
I  sing.  The  singers  were  under  the  direction  of  Alfred 
Hallam,  music  director  of  the  Boston  War  Camp  Com- 
munity Service. 


The  (Chicago  Musical  Leader  has  discovered  why  Bos- 
ton has  no  grand  opera.  It  seems  that  not  enough  of 
the  Back  Bay  leaders  care  to  risk  their  fortunes  to  put 
opera  on  a  paying  basis,  and  yet  society  just  can't  let 
down  the  bars  to  one  who  is  merely  surrounded  by 
money. 

"Boston,"  says  the  Chicago  paper,  "is  in  need  of  a 
Harold  McCormick,  who  made  opera  possible  in  Chi- 
cago. But  enthusiasts  are  rare,  especially  those  with 
sufficient  means  and  civic  pride.  Some  years  ago  Eben 
D.  Jordan,  of  Boston,  tried  valiantly  to  improve  the 
status  of  his  city  by  financing  an  opera  company  and  a 
good  one,  but  Mr.  Jordan  was  the  owner  of  a  department 


store  and  the  Back  Bay  people  did  not  take  kindly  to 
him.  Art  and  trade  do  not  mingle  in  Boston.  The  aris- 
tocrats did  not  object  to  the  plutocrat's  money,  but  they 
could  not  see  him  as  a  cultural  force.  Mr.  Jordan,  on 
the  other  hand,  did  not  see  why  he  should  use  his  money 
and  yet  only  be  permitted  to  hang  on  to  the  ragged  edge 
of  society.     So  he  dropped  both  and  then  died." 


De  Witt  Clinton  Williams,  blind  musician  and  com- 
poser, who  died  on  Wednesday  night  in  St.  Luke's  Hos- 
pital, was  a  member  of  the  Guild  of  Organists  of  New 
York  and  was  considered  a  master  of  the  piano  and  or- 
gan, although  only  twenty-nine  years  old.  He  had  done 
much  concert  and  recital  work  in  recent  years,  and  had 
produced  a  number  of  excellent  compositions,  among 
(hem  "To  a   Rose,"  "Success,"  "Dear   Little   Hand"  and 


The  Philadelphia  Orchestra  gave  its  second  concert 
Tuesday  afternoon  in  Carnegie  Hall.  Leopold  Stokow- 
ski,  the  conductor,  showed  how  the  F  major  symphony 
of  Brahms  ought  to  sound.  The  soloist  waj  Ossip 
Gabrilowitsch,  conductor  of  the  Detroit  Symphony  Or- 
chestra, when  not  appearing  as  a  pianist.  He  selected 
Rachmaninov's  concerto  in  C  minor.  Mr.  Stokowskl  did 
not  commit  the  error  of  playing  The  Star  Spangled  Ban- 
ned too  last  but,  unlike  some  of  the  big  orcliestras  from 
other  cities,  the  Philadelphia  organization  played  it 
slowly  and  with  dignity  instead  of  almost  like  a  waltz. 
The  result  was  very  effective.  Maybe  it  was  because 
they  were  from  Philadelphia  that  they  played  so  slowly: 
if  so.  New  York  and  Boston  might  put  on  the  brakes  a 
little.  The  Philadelphia  Orchestra's  other  three  sched- 
uled concerts  here  will  be  welcomed. 

Gavin    Dliu   High. 


MISS    LUCY    VAN    DE    MARK 

One    of  the    Leading   Contralto   Soloists  of  the   Far   West. 

enviable    reputation   for   herself 


/ho   has   established    an 
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S  T  E  1  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in 
adequate  action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


tj  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

♦J  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 

We  cany  everythiufi  in  the  vniskal  Hir^— S(fiiiii'(iy  Pianos  and  other  pianos  of  satis- 
factory musical  ivorth,  Pianola  Pianos,  Aeolian  Pipe  Origans,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Iii.stniniciils,  Sheet  Music  and  Music  Pjooks. 

Sherman,Pay&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON     FRESNO-SANTA  ROSA— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  o(  Distinguished  Artbts 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


JANET  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.   Arligues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    (acilitiel    for    the  study  of  music  in  all  its 
branches.       Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merrlman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770.  

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years    Tenor    Soloist   of   St.    Bartholomew's   Church   of 

New    York    City. 
Solo  Artist  with  Worcester  and  Cincinnati    Music  Festivals. 
Soloist  with  the   Handel   and    Haydn    Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By    App.>intnient    Only 

Clarence  Eddy 

Concert  Organist — Orian   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
?tv.dio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINOER   CONSERVATORY 
OF   MUSIC 

'/S.      926  Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIOMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

40   HIGHLAND  AVE.,   PIEDMONT.     Tel.   Piedmont  4079 
San   Francisco — Mondays,   1001    Kohler  &  Chase   BIdg. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone    West   7870 

MISS  DOROTHEA  MANSFELDT 

rREPARING    TEACHER    FOR 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  ^Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ?Z"''i^:r':t  frcl^i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewtston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and   tonality.      For   terms   apply   to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street Phone  Franklin  1129! 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and    Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo  contrm  to 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitali. 
Studio:   Kohler  &   Chase  BIdg.,  Room   905.      Tel.   Kearny 
5454.      Residence,   845   Ashhury  St.      Phone  Park  5606 

MISS  AUDREY  BEER,  Pianist 

Studio;  2925  McCLURE  ST.,  OAKLAND.  Tel.  Oakland  3895. 
Wednesday   at   San    Anselmo.        Studio   care    Dr.    O.    W.    Jones. 

MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone- 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, i 
Stockholm.   Sweden. 


JUST  ISSUED: 

MY  LOVE  O'  YOU 

(With  Cello  Obligato) 
111    I'resK,  Si.K  Compositions  for  Piano  Forte 

By  Abbie  Gerrish=Jones 

Published   by   Webster.  San   Francisco 


HENRI  SCOTT 

BASS-BARITONE 

Metropolitan   Opera   Co. 

Pacific  Coast  Recital  Tour  Begins 
in  January,  1919 

Management  Wolfsohn  Musical  Bureau 
I   W.  34th  St.,  New  York 
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name  of  the  other  organization.     Then  it  was  omitted  place  behind  the  scenes    wlipn   i.nnH-o^       , 

to  say  that  August  Hlnrichs  also  conducted  symphony  friends    were   eager  ?o  'congrat  He  1?,.     '  P?""'  ^"^ 

concerts      All  errors,  with   the  exception  of  the  differ-  his  truly  remarkable  exWbufon  of  okiiV       T?^"'   "'"'" 

ence  m  the  two  Philharn.onic  Societies,  were  due  to  the  the    personal    Pleasure        ei    derived     ion,  1,il°  nT"'"'' 

loss   of  the    memorantlMn,    h„«t     ,„i,i,.i,    i,„„    „.• . n„„  ,1,; .,.    *  _.    ,  "'"K   "eriveu    from    Ins    playmg. 


LFRED   METZGER  Editor  and   Publisher 

lERBERT    I.    BENNETT 

Managing    Editor   and    Business    Manager 

Executive  Office 


New  York  Office 

21   Spruce  Street,   New  York 

Gavin   Dhu   High,   Eastern   Correspondent 


.    once  and 

manner  that  will  insure  him  largl"'hou\"es'e::rtumi°he 
visits  this  city  in  future. 


m^nt^'o^'ilie'LTiii'ted'^l^ifrdt   "  '''  '''  "^"'^  °^'"''"^-      '"'  '''  '"^  est.m.Uea  hims;if 

Finally  we  wish  to  express  our  appreciation  to  Ingrim- 
liutledge  Company,  which  firm  printed  the  paper,  and 
the  various  people  instrumental  in  getting  it  out.  They 
worked  faithfully  and  ably  and  certainly  have  reason 
to  share  our  pride  in  the  success  of  the  publication.  We 
are  most  grateful  to  all  those  kind  people  who  have 
telephoned  us.  expressed  their  verbal  gratification  or 
wrote  us  regarding  the  impression  made  upon  them  by 
this  annual  edition.  These  personal  words  of  encour- 
agement mean  more  to  us  than  any  commercial  success 
Which  such  an  edition  may  represent.  We  trust  that 
soon  we  shall  be  able  to  announce  the  publication  date 
of  (aliiornias  Romantic  Musical  History. 


PREMIERE    OF   WORK    BY    FREDERICK    JACOBI 

Chamber    Music    Society    of    San     Francisco    Features 

Nocturne     for     String     Quartet     by      Noted     San 

Francisco  Composer  at  Second  Concert 


Los  Angeles  Office 

630-634   Los  Angeles    Investment    Building,    Eighth   and 

Broadway.     Robert  Alter  In  charge. 
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SEVENTEENTH    YEAR 


EDITORIAL  DISCUSSION 


AFTER-THOUGHTS    ABOUT    ANNUAL    EDITION 

,  Xo  matter  how  carefully  you  arrange  your  plans  in 
'connection  with  the  publication  of  an  annual  edition 
^!iere  are  bound  to  be  disappointments  and  errors  occa- 
|ioned  at  tlie  last  moment.  Most  of  the  disappointments 
(re  due  to  the  fact  that  patrons  of  the  paper  wait  until 
\e  last  moment  before  sending  in  their  copy,  and  that 
iOme  people  who  depend  upon  the  editor,  who  is  already 
.wamped  with  work,  to  write  something  about  them 
e  being  supposed  to  know  Just  as  much  about  them  as 
ley  do  themselves.  But  unfortunately  when  it  is  nece.s- 
iiry  to  go  to  press  on  a  Wednesday  or  Thursday  raorn- 
jig,  we  can  not  possibly  accept  copy  when  the  paper 
i  being  printed.  In  a  paper  of  thirty-six  pages  we  be- 
■m  printing  the  various  forms  (S  pages  each)  one  week 
head  of  time.  So  that  on  the  last  day  the  last  eight 
ages  go  to  pres.s.  And  if  copy  is  not  received  at  least 
■  day  or  two  ahead  of  going  to  press,  it  can  not  possibly 
■e  included  in  the  edition.  Notwithstanding  the  uii- 
.eniable  truth  of  this  fact,  many  people  can  not  under- 
stand the  situation,  and  so  feel  disappointed  when  the 
rticles  they  send  in  at  the  last  moment  do  not  appear. 
Those  who  depend  upon  us  to  write  the  articles  about 
lieir  work  regard  us  as  all-wise.  We  certainlv  do  not 
•now  what  their  plans  for  the  season  are,  nor  what  they 
iccomplished  during  the  year.  Furthermore,  it  is  a 
liysical  impossibility  for  one  person  to  write  up  more 
ban  one  hundred  articles  about  artists  and  teachers. 
T  we  wrote  one  about  one  or  two  we  must  in  justice 
;.'rite  one  about  all.  So  we  take  a  middle  course,  we 
|sk  our  patrons  to  send  us  in  their  plans  and  we  try  to 
i'Tite  them  up  in  fluent  language  in  the  case  of  those 
nable  to  do  it  themselves.  We  always  announce  this 
,t  least  two  months  ahead  of  publication,  and  it  is  as- 
ounding  how  many  people  wait  until  the  last  moment, 
■r  forget.  You  can  imagine  how  impossible  it  is  to 
vrite  up  a  dozen  articles  at  the  last  moment  when  the 
.'rinter  is  waiting  to  go  to  press  with  the  last  form, 
tnd  yet  you  will  find  that  otherwise  sensible  and  fair 
uinded  people  simply  can  not  see  why  it  should  be 
mposslble  to  include  their  articles  under  such  circum- 
tances. 
Of  course,  errors  will  occur.  In  a  last  moment  rush 
rrors— typographical  errors  specially— happen  at  times 
n  correcting  revised  proofs.  They  should  not  occur, 
'Ut  they  do.  One  such  error  was  in  the  advertisement 
't  the  Symphony  Orchestra  which  made  Tschaikowskv's 
lamous  Overture  read  1912  instead  of  1S12,  another  bc- 
urred  in  the  reading  notice  of  the  symphony  conceri., 
v'hich  spelled  the  name  of  the  composer  Block  instead 
,'t  Bloch.  Of  course  there  are  other  errors,  but  in  a 
,iish  such  as  accompanies  the  publication  of  a  large 
dition  mistakes  simply  can  not  be  avoided,  specially 
ihen  only  one  man  does  the  writing  and  proof  reading. 
At  the  last  moment  the  editor  of  the  Musical  Review 
ost  his  memorandum  book  about  the  history  of  the 
ymphony  concerts  in  San  Francisco  in  the  street  car, 
nd  when  only  one  hour  and  one-half  was  left  to  finish 
he  copy,  he  had  to  trust  his  memory  in  regard  to  events 
rom  1S94  until  1919.  Naturally  the  conclusion  of  the 
:rticle  suffered  a  little.  It  should  have  been  more  ex- 
laustive.  In  scanning  the  newspapers  we  were  under 
he  impression  that  there  was  but  one  Philharmonic  Or- 
■hestra.  We  discovered  since  that  there  were  two.  The 
irst  one  financially  supported  through  the  efforts  of  Sir 
ienry  Heyman  and  conducted  by  Gustav  Hlnrichs,  and 
■onsisting  exclusively  of  professional  musicians,  and 
lie  other  conducted  by  Herman  Brandt.  Theodore  Vogt. 
'  ritz  Scheel  and  others,  being  composed  of  amateur  ana 
irofessional   musicians,   and    having    merely   taken    the 


LEOPOLD    GODOWSKY    CROWDS    SAVOY    THEATRE 

Notwithstanding    Acknowledged     Slackness    in     Concert 

Attendance  During  Holiday  Season  Great  Virtuoso 

Attracts    Record    Audience 

/  By  ALFRED  METZGER 
The  Savoy  Theatre  was  filled  with  an  enthusiastic 
audience  of  San  Francisco's  music  lovers  last  Sunday 
afternoon,  when  Leopold  Godowsky  gave  his  only  con- 
cert of  the  season  in  this  city.  There  are  but  one  or 
two  pianists  in  the  world  who  are  able  to  draw  such 
large  audiences  in  San  Francisco  and,  when  the  concert 
takes  place  during  the  holiday  season,  when  theatrical 
and  concert  attendance  is  admittedly  low,  this  small 
amount  is  still  further  reduced.  So  that  Godowsky  has 
tlie  satisfaction  of  knowing  that  there  is  but  one  "more 
pianist  who  has  so  far  been  able  to  draw  such  a  large 
house  during  this  season  of  the  year.  Both  the  attend- 
ance and  the  enthusiasm  were  well  justified  on  ths 
occasion. 

For  the  first  time,  during  his  many  visits  to  San 
Francisco,  Godowsky  arranged  a  program  which  some- 
what concedes  something  to  the  average  concertgoer 
Being  a  real  master  of  his  instrument,  Godowsky  hither- 
to confined  his  programs  to  only  the  most  serious  anu 
most  classical  works  of  piano  literature.  He  usually 
played  lesser  numbers,  that  is  to  say,  a  program  consist- 
ing of  less  actual  compositions,  but  of  works  longer  in 
duration,  than  any  other  pianist,  and  while  he  thereby 
pleased  the  experienced  musician  and  artist,  he  did  not 
always  succeed  in  interesting  the  average  concertgoer 
m  his  programs  throughout  the  performance.  He 
gained  thereby  the  reputation  of  purely  a  musician's 
pianist.  While  from  an  artistic  point  of  view  this  is 
decidedly  an  enviable  reputation  to  enjoy,  from  the  box 
ofliee  standpoint  it  is  not  quite  so  satisfactory,  and  if 
Mr.  Godowsky  in  the  past  had  reason  not  to  be  quite 
satisfied  with  his  San  Francisco  audiences,  it  was  par- 
tially due  to  his  uncompromisingly  severe  attitude  in 
regard  to  the  exclusively  classical  atmosphere  of  his 
programs.  While  this  fact  is  not  quite  complimentary 
to  our  concert  goers,  it  nevertheless  could  not  be  denied 
under  the  circumstances. 

Last  Sunday,  however,  while  Godowsky  did  not  in  any 
way  lessen  the  seriousness  of  his  musicianship,  he  gave 
a  program  of  variety  and  appeal.  The  composers  rep- 
resented on  the  program  included  Grieg,  Chopin,  De- 
bussy, Rachmaninoff.  MacDowell,  Godowsky  and  Saint- 
Saens.  It  gave  the  master  an  opportunity  to  reveal  his 
innumerable  varieties  of  interpretative  powers,  and  once 
more  established  the  fact  that  he  is  beyond  a  doubt  the 
most  satisfying  among  the  virtuosos  of  the  day,  for  he 
plays  every  kind  of  composition  in  a  manner  decidedly 
appealing  to  an  intelligent  musical  mind.  He  is  as  ef- 
fective in  the  lyric  or  poetic  school  as  he  is  in  the- 
dramatic  school,  and  he  never  resorts  to  eccentricities 
or  emotional  intoxications  likely  to  bury  the  composi- 
tion beneath  an  avalanche  of  individualities,  and  yet  he 
remains  master  of  the  musical  situation  by  giving  the 
interpretation  a  decided  personal  touch. 

His  technic  is  astounding,  and,  at  times,  almost  un- 
believable because  of  its  fluency  and  speed.  We  know 
of  no  pianist  who  is  able  to  secure  quite  the  tone  color 
effects  in  what  is  known  as  the  ultra  modern  school  of 
composition  as  Godowsky  is.  Although  one  may  still 
entertain  doubts  as  to  the  musical  value  of  the  later 
Debussy  works,  Mr.  Godowsky  involuntarily  arouses 
admiration  by  the  exquisite  shadings  he  manages  to  at- 
tain. It  is  nothing  short  of  a  revelation  to  hear  him 
play  Debussy's  A  Night  at  Granada,  Goldfish  and  Reflec- 
tions in  the  Water.  If  anyone  is  not  convinced  of  the 
musical  importance  of  these  modern  works  after  hear- 
ing Godowsky  play  them,  it  is  safe  to  say  that  he  is  noi 
temperamentally  adjusted   to  the  new  order  of  things. 


The  second  concert  of  the  1918-1919  series  of  the 
Chamber  Music  Society  of  San  Francisco,  which  w  H 
take  place  on  Tuesday  evening,  January  7th,  In  Tie 
Colonial   Ballroom   of   the    St.    Francis   Hotel,     s    be  ng 

uu^lr  n°7"?  '"  "^"'^  ^'""'  '"'"««'  by  the  musical 
public,  not  only  on  account  of  the  wonderful  excel- 
ence  and  charm  of  these  concerts,  but  also  because  on 
this_  occasion  San  Francisco  is  to  hear  the  first  public 
performance  of  a  Nocturne  for  String  Quartet  by  Fred- 
are  mnl??"'''  i™"  "',  "^  ™°  ^°"^'  «''>°^«  compositions 
are  rapidly  placing  hira  in  the  front  rank  of  American 
composers.  His  two  orchestral  Suites,  the  "Pied  Piper" 
and  a  "Carmel  Suite,"  were  both  heard  at  concerts  of 
the  ban  Irancisco  Symphony  Orchestra,  under  Hertz 
and  Emil  Oberhoffer,  conductor  of  the  MinneapoiiJ 
Symphony  Orchestra,  was  so  impressed  bv  the  beauty 
and  worth  of  the  works  that  he  has  decided  to  add 
them  to  the  repertoire  of  his  orchestra. 

Jacobi,  after  intensive  study  in  Europe,  became  as- 
sistant conductor  of  the  Metropolitan  Opera  House  in 
New  ^ork  at  less  than  twenty-flve  years  of  age  This 
position  he  retained  until  1917,  when  he  enlisted  in  the 
army.  While  doing  his  bit  for  Uncle  Sam,  and  being 
stationed  on  the  coast,  he  became  acquainted  with  the 
Chamber  Music  Society  of  San  Francisco.  He  recog- 
nized in  them  at  once  an  ensemble  equal  to  any  before 
the  public  today,  and  the  desire  arose  to  create  a  work 
that  might  be  interpreted  through  the  medium  of  this 
splendid  group  of  artists.  To  this  was  added  the  feel- 
ing of  unrest,  sadness,  discouragement,  but  withal  hope 
and  optimism  that  were  engendered  bv  the  war.  The 
medium  of  the  string  quartet,  with  its  infinite  variety 
of  shades,  appealed  to  Jacobi  as  the  medium  for  express- 
ing his  thoughts  and  feelings,  and  the  success  with 
which  he  has  done  this  will  be  revealed  to  the  auditors 
on  Tuesday  evening.  Jacobi  is  enthusiastic  about  the 
manner  in  which  Persinger,  Ford,  Firestone  and  Britt 
have  interpreted  the  work  in  rehearsals,  and  is  remain- 
ing over  specially  to  attend  the  concert  before  leaving 
for  New  York  to  answer  the  call  to  a  flattering  engage- 
ment. 

The  program  opens  with  a  charming  and  short  string 
quartet  of  Haydn,  one  of  those  written  for  the  famous 
Esterhazy  strings  in  the  long  ago,  but  as  fresh  and 
dainty  as  the  day  it  first  appeared.  Persinger  enjoys 
great  fame  as  an  interpreter  of  the  classics,  and  the 
performance  of  this  splendid  example  of  that  school 
will  be  a  source  of  highly  instructive  pleasure  to  the 
public.  The  romantic  will  be  represented  bv  Theodore 
Gouvy's  tuneful  and  graceful  Suite  for  flute  and  strings, 
wherein  the  Society  will  have  the  assistance  of  Louis 
Previati  on  the  contrabass.  The  exacting  flute  part  will 
be  played  by  Elias  Hecht,  whose  well-known  artistry  in 
ensemble  performances  always  gives  great  delight. 
The  concert  closes  with  the  rollicking  Serenade  for 
strings  by  Hugo  Wolf,  wherein  Louis  Ford  and  Nathan 
Firestone  are  allotted  parts  for  violin  and  viola  well 
suited  to  their  much  appreciated  virtuosity  on  these 
instruments. 

Since  the  capacity  of  the  hall  is  limited,  and  there  is 
a  large  demand  over  the  regular  subscription  list.  Man- 
ager Jessica  Colbert  advises  those  wishing  to  hear  this 
concert  in  full  comfort  to  get  their  seats  well  in  ad- 
vance. This  in  order  to  avoid  the  disappointment  of 
those  who  were  turned  away  at  the  flrst  concert,  for 
many  who  waited  until  the  last  moment  could  not  be 
accommodated.  Seats  may  be  had  at  the  box  office  of 
the  San  Francisco  Symphony  Orchestra  at  Sherman, 
Clay  &  Co.,  or  by  communicating  with  Miss  Eda 
Beronio,  who  has  charge  of  the  San  Francisco  series  in 
Mrs.  Colbert's  office,  401  Hearst  Building. 


L.    S.    SHERMAN    BECOMES   A    BANK    DIRECTOR 


President  of  Sherman,   Clay   &   Co.   Honored    by     Being 

Chosen  as   Director  of  the  San   Francisco 

Savings  and   Loan   Society 


L.    S.   Sherman,   president   of   Sherman,   Clay   &   Co., 
was  honored  recently  by  being  elected  on  the  Board  of 

-    --   -=-,      Directors  of  the  San  Francisco   Savings  and  Loan   bo- 

and  the  writer  frankly  confesses  himself  to  be  one  of      ciety,  one  of  the  strongest  banking  institutions  in  the 
this  category  of  music  lovers.  country.     There  can  not  be  anv  question  regarding  the 

Rachmaninoff's  Polka  in  A  flat  received  .an  admirable  fact  that  both  Mr.  Sherman  and  the  Society  are  to  no 
reading,  and  we  were  delighted  with  the  predominating  heartily  congratulated.  Mr.  Sherman  is  deserving  of 
element  of  hunior  that  permeated  this  composition.  We  felicitations,  because  his  integrity  and  unquestionable 
would  have  enjoyed  it  even  more  had  we  been  aware  of  success  as  a  business  man,  which  is  based  upon  an  hon- 
the  fact  that  Rachmaninoff  really  meant  the  composition  orable  career  of  many  years,  has  been  so  justly  re- 
to  be  a  good  joke  on  Godowsky's  style  of  arranging  old      warded,  and  the  Society  is  entitled  to  congratulations. 


works.  The  composition  is  originally  a  work  of  Rach- 
maninoff's father,  but  the  son  arranged  it  in  a  manner 
to  conform  with  Godowsky's  style  of  arranging  well 
known  classics,  and  he  succeeded  so  splendidly  that 
anyone  familiar  with  Godowsky's  skill  in  arranging  can 
not  fail  but  notice  the  cleverness  of  the  "stunt,"  and 
yet  admire  its  musical  value. 

The  audience  was  simply  indefatigable  in  its  enthus- 
iasm. After  each  group  of  works  encores  were  de- 
manded, and  Godowsky  was  in  such  generous  mood  that 
he  freely  responded  to  all  demands,  with  the  result  that 
the  concert  lasted  until  five  o'clock,  and  even  then  the 
large  audience  lingered  in  the  hope  that  they  could  hear 
still  more.     After  the  concert  a  veritable  reception  took 


because  it  has  gained  in  Mr.  Sherman  a  member  in  its 
directorate  who  will  add  prestige  and  solidity  to  the 
already  famous  institution.  It  is  also  quite  gratifying 
to  know  that  a  member  of  San  Francisco's  music  trade 
has  been  chosen  for  such  a  responsible  position.  For 
the  music  trade  in  thus  securing  official  recognition 
from  one  of  the  big  financial  institutions  of  the  city  se- 
cures indirectly  for  the  musical  profession  a  closer  re- 
lation with  financial  or  business  interests.  Of  course, 
the  honor  comes  to  Mr.  Sherman  as  a  personal  tribute, 
"nevertheless  in  a  wider  sense  it  may  be  regarded  also 
as  a  recognition  of  the  music  trade,  in  which  Sherman, 
Clay  &  Co.  have  established  for  themselves  a  national, 
if  not  international,  reputation. 


PACIFIC    COAST    MUSICAL    REVIEW 


FLORENCE    STERN    REVEALS    UNUSUAL    GENIUS 


Eleven-Year-Old    Violinist   Convinces   a    Large    Audience 

That   She    Is    Endowed    With    Extraordinary   Gifts 

That   Promise   a    Brilliant    Future 


By  ALFRED  METZGER 
Tile  Pacilic  Coast  Musical  Review  very  reluctantly, 
becomes  a  party  to  undue  exploitation  and  adulation  of 
so  called  child  prodigies.  This  reluctance  is  principally 
due  to  two  causes:  First,  because  the  essential  Justi- 
fication for  serious  recognition  of  musical  ability  must 
he  based  upon  EXPERIENCE  and  INTELLIGENCE,  and 
secondly,  because  undue  praise  does  more  harm  than 
good,  specially  among  children  and  young  people  in 
general,  for  it  creates  a  confidence  in  the  young  disciples 
that,  as  a  rule,  prevents  serious  study  and  destroys  the 
desire  tor  acquiring  sufficient  knowledge  to  become  a 
truly  capable  artist.  More  prospective  artists  have 
been  prematurely  ruined  because  of  the  adulation  of 
their  relatives  and  friends  than  anyone  would  be  ready 
to  believe.  Indiscriminate  praise  is  either  the  result  of 
ignorance  as  to  the  real  requirements  of  art,  or  it  is  the 
outcome  of  a  certain  cowardice  among  people  who  fear 
to  offend.  It  is  as  impossible  to  argue  with  ignorance 
as  it  in  to  push  a  hole  into  a  wall  of  rocks  by  means  of 
your  head  without  injuring  the  latter,  and  soft  hearted 
people,  who  will  join  the  chorus  of  those  eager  to  praise 
immaturity  and  thereby  ruin  a  career  will  never  learn 
that  the  truth  is  far  more  beneficial  than  overmuch 
praise. 

When  it  comes  to  extravagant  praise  on  the  part  of 
children's  performances  it  is  usually  forgotten  that  the 
child  of  today  is  far  more  intelligent  than  the  child  of 
twenty  years  ago.  This  is  not  only  true  of  musical 
achievements,  but  of  general  conversation.  We  have 
heard  children  of  from  three  to  six  years  converse  in  a 
manner  that  put  some  adults  into  the  shade,  and  if  we 
had  not  heard  the  remarks  with  our  own  ears  we  could 
not  possibly  have  believed  that  a  child  could  think  or 
talk  upon  such  an  intelligent  basis.  And  this  cleverness 
of  children  is  becoming  more  and  more  general  anion? 
those  of  parents  who  have  enjoyed  a  thorough  education. 
Since  certain  governments  have  established  laws  to  en- 
force education  the  people  in  general  are  becoming  more 
intelligent,  and  naturally  children  learn  to  think  aston- 
ishingly early  in  their  life.  Naturally  with  the  increase 
of  mental  powers  goes  hand  in  hand  an  increase  in  early 
artistic  comprehension. 

What  niiglit  have  been  considered  a  child  wonder  in 
the  days  of  Mozart  is  today  quite  a  common  occurrence. 
And  in  San  Francisco  we  have  heard  a  number  of  chil- 
dren v/ho  reveal  an  astoundingly  advanced  knowledge 
and  capability  of  musical  performances,  specially 
among  those  playing  piano  or  violin.  If  we  succumbed 
to  the  influences  of  our  friends  in  recording  the  extra- 
ordinary acliievements  of  youthful  students,  the  col- 
umns of  the  Pacific  Coast  Musical  Review  would  be 
filled  with  the  records  of  the  accomplishments  of  chil- 
dren. Verily,  the  child  of  today  does  not  seem  to  be 
young  any  more.  There  are  times  when  children  can 
entertain  big  parties  with  their  humor  and  their  quaint 
sayings — and  talk  sense,  don't  you  forget  this.  We  are 
living  in  an  extraordinary  age. 

But  there  is  one  thing  a  child  can  never  attain  until 
sufficiently  grown  up  and  that  is  EXPERIENCE  and 
MENTAL  EVOLUTION,  If  the  children  of  today  ac- 
complish greater  things  than  the  children  of  yesterday, 
then  the  matured  artists  of  today  are  required  to  ac- 
complish more  than  the  matured  artists  of  ye.sterday. 
And  it  we  find  a  child  at  this  stage  of  civilization  that 
possesses  a  fluent  and  clean  technic  and  a  natural 
adaptability  to  interpret  a  composition  with  a  certain 
display  of  taste,  we  have  not  discovered  anything  mir- 
aculous, we  have  merely  discovered  a  talent  that  seems 
singularly  well  adapted  to  serve  as  a  medium  for 
adequate  training  for  an  artistic  career  by  a  master  fit 
to  impart  knowledge.  But  no  matter  how  adaptable  a 
child  may  be,  no  matter  what  skill  it  may  display,  it 
can  not  be  regarded  as  an  artist  until  it  has  grown  up 
sufficiently  to  have  had  PRACTICAL  EXPERIENCE 
and  has  had  an  opportunity  to  do  something  out  of  its 
own  accord  that  appeals  strongly  to  the  intelligent  mu- 
sician and  music  student.  And  this  can  never  be  de- 
termined until  the  child  has  reached  a  state  of  ma- 
turity. 

The  power  to  perform  may  be  born  in  a  child,  but 
the  power  to  think  is  the  result  of  training  and  evolu- 
tion. And  the  power  to  think  correctly  from  a  musical 
point  of  view  is  the  outgrowth  of  genius  properly  nursed 
and  trained  by  competent  teachers.  And  this  paper 
will  tlierefore  never  mention  seriously  the  performances 
of  children  that  are  merely  clever,  but  we  expect  some- 
thing more  than  cleverness.  We  expect  a  performance 
that  convinces  us  that  it  contains  a  certain  element  of 
intelligence — an  intelligence  that  is  likely  to  blossom 
into  artistic  ingenuity. 

Such  a  performance  was  that  of  Florence  Stern  at 
Scottish  Rite  .Auditorium  last  Sunday  afternoon,  which 
was  attended  by  a  large  audience,  who  was  not  reluctant 
to  express  its  enthusiasm  and  pleasure,  Florence  Stern 
is  only  a  little  over  ten  years  old.  Her  fingers  are  tiny, 
for  she  is  not  what  might  be  called  a  big  girl.  Never- 
theless she  plays  technically  so  clean  that  hardly  any 
fault  can  be  found  with  her.  Her  memory  is  prodigious 
for  she  memorizes  extraordinarily  difficult  things,  anu 
she  retains  them  with  accuracy.  But  above  all,  Flor- 
ence Stern  does  not  play  like  a  parrot.  She  plays  in- 
telligently and  phrases  in  a  manner  considerable  above 
the  average  children  of  her  years.  Indeed  the  writer 
has  never  yet  heard  a  cliild  of  ten  years  of  age  play  the 
Mozart  Sonata  with  quite  that  delicacy  of  shading  and 
that  attention  to  adequate  rhythm  that  characterized 
this  child's  performance  of  it.  The  same  may  be  said 
of  most  of  her  work.  Of  course  there  are  certain  tech-- 
nical  demands  that  a  child  of  these  years  can  not  meet, 
among  them  is  the  playing  of  double  stops  with  pure 
intonation.     The   fingers   being   so   exceedingly   short   it 


is  a  physical  impossibility  for  her  to  play  double  stops, 
and  she  should  not  be  asked  to  do  so. 

Considering  her  years,  and  therefore  the  tenderness 
of  her  muscles,  Florence  Stern  obtains  quite  a  big  tone, 
which  proves  that  she  must  have  strong  wrists  and  arm 
muscles.  In  other  words,  she  has  been  trained  prop- 
erly by  her  first  teacher,  Sigmund  Anker,  who  has  rea- 
son to  feel  gratified  with  the  result.  But  Florence 
Stern's  principal  work  is  still  ahead  of  her.  One 
teacher  can  not  make  an  artist,  and  within  tlie  next 
few  years  she  will  have  to  acquire  knowledge  from  niui,. 
than  one  teacher  in  addition  to  the  one  she  already 
has.  That  she  possesses  more  than  ordinary  talent  can 
not  be  questioned.  It  remains  now  to  entrust  this  prec- 
ious possession  to  a  master  who  knows  how  to  develop 
it  so  that  a  brilliant  artist  will  be  the  result.  Florence 
Stern  is  a  wonderful  medium.  We  trust  that  the  next 
few  years  will  be  able  to  prove  that  the  promises  she 
reveals  now  will  come  to  artistic  maturity. y 

The  assisting  soloist  was  Mrs.  Loisa  Patterson  Wes- 
sitsh,  soprano,  who  contributed  some  excellent  vocal 
artistry  wherein  she  exhibited  a  fine  voice,  pliant  and 
Hexible  of  quality  and  properly  handled  as  to  breathing 
and  phrasing.  We  heard  her  in  the  Gluck  and  Tirin- 
delli  numbers  and  thought  her  work  unusually  artistic 
on  this  occasion.  She  merited  the  hearty  applause  ac- 
corded her.  Mrs.  Margaret  Hughes  did  the  accompany- 
ing and  as  usual  she  acquitted  herself  with  that  ex- 
quisite musicianship  and  pianistic  skill  which  has 
proved  such  a  splendid  acquisition  to  our  musical  season 
during  the  last  few  years.  We  can  not  hear  Mrs. 
Hughes  too  often  in  public.  The  complete  program 
presented  on  this  occasion  was  as  follows: 

Sonata  No.  4,  E  Minor  (W.  A.  Mozart),  (.\llegro, 
Tempo  di  Minuetto);  Vocal  Solo:  (al  Oh  del  niio  Dolce 
(Gluck),  (b)  Portami  Via  (Tirindelli),  Mme.  Loisa  Pat- 
terson Wessitsh;  (a)  Ave  Maria  (Schubert-Wilhelmj), 
lb)  The  Bee  (Franz  Schubert),  (c)  Liebesfreud  (Fritz 
Kreisler):  Concerto  B  minor  (Saint-Saens),  (Allegro, 
Andantino.  quasi  allegretto);  Vocal  Solo:  (a)  Les  Pa- 
pillons  (Chausson),  (b)  La  Nenia  (Mefistofele),  (Boito), 
Mme.  Loisa  Patterson  Wessitsh;  Melody  Elegy  from 
"The  Erynnies"  (J.  Massenet),  Zigeunerweisen  ("Gypsy 
Song"),  (Pablo  de  Sarasate),  Mrs.  Margaret  Hughes  at 
the  piano. 


**  Women  of  the 
Homeland*' 

(COD  BLESS  YOU,  EVERY  ONE!) 

A    Melody    Ballad 
B\>  Bernard  Hamblen 


Sung  it; 

Charles   Harrison 


UDA    WALDROP'S    EXPERIENCES    IN    THE    EAST 


Notwithstanding    Unquestionable    Financial    Success     of 

His   Musical   Play,    Managers   Disband   Company 

For  No  Visible   Reason  or  Excuse 


The  following  interesting  article  about  Uda  Waldrop, 
who  just  returned  from  the  East  and  is  at  present  or- 
ganist at  the  Tivoli  Opera  House,  written  by  Walter 
Anthony  in  last  Sunday's  Chronicle,  will  be  eagerly 
perused  by  Musical  Review  readers.  We  quote  in  part 
only: 

With  reference  to  how  careless  the  East  is  of  the  de- 
velopment and  encouragement  of  acknowledged  gifts  of 
high  order  is  seen  in  the  result  of  Waldrop's  comic 
opera  score  to  a  piece  called  "She  Took  a  Chance." 
whicli  title  was  the  third  that  Klaw  &  Erlanger  gave 
to  the  production  that  was  made  by  them  and  presented 
first  in  Boston.  Henry  Blossom  wrote  the  lyrics;  Wald- 
rop wrote  the  score:  Klaw  &  Erlanger  owned  the  rights 
to  the  book  (a  revised  farce),  and  Julian  Mitchell,  a 
genius  in  his  line,  attended  to  the  ensemble  groupings, 
the  daiices  and  tlie  general  draping  and  disposition  of 
that  decorative  quality  known  as  "the  chorus.'  That 
organization.  Waldrop  says,  was  unusually  vocal,  tor  he 
had  aimed  to  write  music  that  was  intrinsically  valuable 
as  music,  going  back  to  comic  opera  models,  wherewith 
to  grace  a  book  that  boasted  a  real  plot, 

"We  opened  'cold'  in  Boston,"  says  Waldrop.  "Thai 
is  to  say,  the  piece  arrived  there  without  the  advance 
heraldry  of  a  Broadway  success,  for  its  tryout  in  Bos- 
ton, The  opening  audience  left  not  much  more  than 
$600  at  the  box  oflice  on  its  way  in.  The  next  morn- 
ing's papers,  without. exception,  heralded  the  return  of 
comic  opera  to  the  stage.  The  afternoon  papers  in- 
dorsed the  sentiment,  and  the  second  night  was  better 
than  the  first,  just  as  the  third  night  was  better  thai, 
the  second.  In  short,  the  piece  'built  up,'  and  at  the 
conclusion  of  the  first  week  it  had  registered  an  unquali- 
fied hit," 

This  fact  seemed  at  first  to  please  Klaw  &  Erlanger, 
no  less  than  it  pleased  our  California  composer,  who 
saw  himself,  not  unreasonably,  on  the  high  road  to  a 
fortune,  for  the  ro.valties  were  growing  unto  a  fatness 
(luite  substantial  and  gratifying.  When  the  piece  went 
to  Washington  it  had  the  backing  of  a  Boston  success. 


so  it  "opened  big"  and  continued  a  success  that  caused 
Broadway  to  turn  and  look  at  our  California  composer 
and  say,  "Another  one  has  landed  from  the  home  of 
Dave  Warfield."  The  last  night  of  its  stay  in  Wash- 
ington, the  National  Theatre  was  packed  to  the  doors. 
Standing  room  was  sold  to  the  limits  of  police  forbear- 
ance, and  the  royalty  slip  mailed  to  Waldrop  showed 
that  there  was  ?2,927..50  in  the  house,  a  generous  per- 
centage of  which    was   his. 

Then  Klaw  &   Erlanger  closed  the  show. 

Why? 

Klaw  &  Erlanger  do  not  have  to  answer  questions 
asked  by  young  composers.  Wielders  of  the  dramatic 
affairs  of  a  great  country,  with  fifty  million  dollars  be- 
hind them  and  the  industry  "sewed  up':  (except  for  that 
part  of  it  which  is  similarly  bagged  by  a  rival  syndi-i 
cate),  need  but  shrug  shoulders  at  importunate  and  im- 
pertinent inquiries.  Broadway  wondered  why  a  piece 
of  property  whose  earning  capacity  had  been  tested  and 
found  vigorous  should  be  put  in  tlie  storehouse.  Runioi 
asserted  that  as  K.  &  E.  had  under  contract  a  certair' 
famous  writer  of  light  opera  scores,  and  as  he  had  been 
till  then  unable  to  secure  an  effective  book,  they  took 
the  book  of  "She  Took  a  Chance"  to  give  it  to  him  un- 
der another  change  of  title  and  that  soon  it  would  d.- 
forthcoming  witli  his  music  as  its  melodic  medium. 

Meanwhile  the  Whitmarks  had  published,  in  advam  i 
of  tlie  production,  the  entire  Waldrop  score — an  almost 
unprecedented  proceeding  on  the  part  of  music  pub- 
lishers and  a  sufficiently  eloquent  expression  of  their 
belief  in   the  longevity  of  Waldrop's  popular  score. 

Thus  was  a  big  success  "shelved"  for  politics'  sake 
by  a  syndicate  whose  indifference  to  tlie  development 
of  American  genius  is  one  of  the  greatest  menaces  to 
American  art  in  the  theatre. 

"But,"  said  Isidor  Whitmark,  president  of  the  nnisir 
publishing  firm  which  bears  his  name  and  a  frank  ad- 
mirer of  the  genius  of  Waldrop,  "a  man  who  proves  lie 
can  jump  six  feet  today  can  jump  six  feet  tomorrow.' 
Maybe  he  can  jump  even  farther  for  the  reason  of  the 
practice  and  the  exercise."  "You,"  said  he  to  Waldrop, 
"have  won  a  New  York  audience  and  a  hearing  witli, 
your  score  and  your  songs.  They  cannot  ignore  you. 
Go  back  home  and  recover  your  health  and  give  us 
another  score."  J 


fVlATZENAUER    TO    INTRODUCE    NEW    ARIA 

When  Margaret  Matzenauer,  the  renowned  Melro|i(j| 
itan  Opera  prima  donna,  gives  her  New  York  recit;il 
tills  season — after  slie  finishes  winning  triumplis  wii 
various  sympliony  orchestras  all  over  the  country-  sii' 
u'ill  feature  on  her  program  a  newly  composed  draniali' 
aria  depicting  the  sorrows  of  war-swept  Roumania.  Tiir 
identity  of  the  composer  of  this  work,  which  has  been 
dedicated  to  Mme.  Matzenauer,  must  remain  a  secret' 
for  the  present,  but  Madame  has  this  to  say  about  it: 
"Imagine  tlie  desolation  of  those  beautiful  grain  fields: 
of  that  country  swept  as  it  was  by  flame,  by  shells  and 
by  all  the  tragedy  of  war.  This  song  is  fully  descrip 
tive  of  that  and  it  seems  to  me  almost  like  a  cry  frnin 
the  people.  It  is  singularly  like  a  piece  of  folk  miisl* 
-although  it  is  in  the  form  of  an  aria.  I  have  alwa> 
been  interested  in  the  Roumanian  gypsy  and  often  won 
dered  why  the  music  and  the  subject  did  not  appeal  tt 
playwrights,  noveltists  and  composers.  The  Roumaniar 
gypsy  has  niucli  of  the  poetry  of  the  Latin  touched  witlii 
the  yearning  of  the  Slav,  and  gypsies,  whether  Spanish. 
Hungarian,  Roumanian  or  anything  else  have  the  same 
basic  characteristics,  all  of  which  lend  to  the  subject 
pathos  on  the  one  side  and  barbaric  exultation  on  the 
other." 


TWO    WONDERFUL    JOINT    CONCERTS 

Selby   C.    Oppenheinier   Presents 


LUCY  GATES 


^MtmCAIV  SOPBANO 


inO<i«lDTECE 


UmiK.rw/S  SM.IUQ.HMP  KEFER.if/-//^ 
SAVOY  THEATRE 

Monday  Evening,  Jan.  13 
Sunday  Afternoon,  Jan.  1 

Tickets  $1.00,   $1.50,   $2.00— NOW   ON  SALE 

at  Sherman,  Clay  &  Co. 's 

MASON  &   HAMLIN  PIANO 

COMING  —  JOSEF  HOFMANN 


WEDNESDAY  EVENING,  January  29,  1919 
At  Eight- Fifteen  O'clock  at 

Scottish  Rite  Auditorium 

HERMANN  GENSS  Will  Present 

ROSE  PIAZZONI 

SOPRANO 

Assisted  by  MRS.  W.  B.  WALTON,  Pianist 

Invitations   issucil    u|ion    Hpiilic-Mtioii    to    Mi'. 
Ilcrniiin  <ieiiss.  .'i.').'!  l'.:ikri-  St.,  Sun  Fi'ancisoo 


fACllFIO    COAST    MUSICAL    REVIEW 


COMPOSITIONS    BY 

FREDERICK  JACOBI 

THREE  ENCORE  SONGS 

'I'  UK    i,()()  K 

A     .MOCK    S  O  \  (i 

P  A  K  A  I)  0  X 

Published  by  G.  Schirmer  &  Co.,  New  York 
.Vow  on  Sale  at  Leading  Music  Stores 

JUST   PUBLISHED: 
TIIK  FAERY   ISLE  OF  JA.\.I1I{.\ 
I.\  THE  XIGIIT 

LOVE  AND  1)E.\TII 

(Si't  to  Hiiulii  I'lieins  liy  Sarajini   \aidu) 

Will   be   (or  Sale   Soon   at   Leading   Music   Stores, 

where  Copies  may  be  Reserved  in  Advance, 

G.   Schirmer,  Publishers 

IN    MANUSCRIPT: 

Xoctiu-iie  for  Striiij;  (^iiai'tct  to  lie  ])i'rfoniieil 

for   tlif   FirsI    Time   Aiiy\vlici-c   at    tlie 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

hy   the 

Chamber  Music  Society  of  San  Francisco 


ADDITIONAL    NEW   YORK    NEWS 

(Continued  from  page  1) 
William  J.  Guard,  general  press  representative  for 
Ihe  Metropolitan  Opera  Company,  denies  the  report 
that  Lucien  Muratore,  of  the  Chica.ico  Opera  Company, 
las  been  engaged  by  Manager  Gatti-Casizza  for  the  rest 
•j£  the  season.  "There  is  nothing  in  it."  said  Mr.  Guard. 
Nl.  Muratore  and  his  wife,  Lina  Cavalieri,  upon  arrival 
at  the  Hotel  Majestic,  gave  nervous  protration  as  the 
reason  for  his  Hight  from  Chicago  in  mid-season.  The 
war  has  preyed  heavily  on  his  mind  and  he  has  just  lost 
|liis  father.     They  will  go  to  France  for  a  complete  rest. 


t  

!•  On  Thursday  two  of  the  foremost  violinists  of  the 
Vorhl  were  soloists  with  local  orchestras  in  Carnegie 
|iHall.  Jascha  Heifetz.  leader  of  the  youngest  of  Auer 
'pupils,  played  there  as  soloist  with  the  Symphony  So- 
.ciety  in  the  afternoon;  Mischa  Elman.  still  young,  but 
an  Auer  pupil  of  an  earlier  generation,  was  the  soloist 
with  the  Philharmonic  Society  in  the  evening.  On  ac- 
count of  the  holiday  activities  the  attendance  was  not 
.what  it  would  have  been  otherwise.  But  where  outside 
|of  New  York  could  there  have  been  two  sucli  perfor- 
imances  on  the  same  day? 

f  Ethel  Leginska,  the  Russian  pianist,  was  the  soloist 
'at  the  Philharmonic  Society's  regular  concert  in  Car- 
negie Hall  last  Sunday  afternoon.  She  played  Rubin- 
;stein's  D  minor  concerto  with  brilliancy.  The  program 
iof  Josef  Stransky's  men  was  all  Russian.  It  comprised 
A'assili  Sergeivich  Kalinnikow's  first  symphony  in  G 
■minor:  Rubinstein's  D  minor  piano  concerto,  and  the 
"Spanish  Caprice"  of  Rimsky-Korsakotf.  The  Kalinni- 
kow  symphony  has  been  heard  several  times  in  New 
York,  but  not  before  at  the  Philharmonic  concerts. 


Sergei  Rachmaninov,  the  Russian  composer,  was 
heard  last  Sunday  afternoon  in  Carnegie  Hall  in  a  "con- 
cert of  music  for  tlie  pianoforte."  He  played  the  com- 
positions of  four  of  the  great  masters — Mozart,  Beethov- 
en, Liszt  and  Chopin.  Then  he  played  some  of  his  own 
including  "The  Lilacs"  and  the  "Polka  de  W.  R."  It 
was  an  interesting  recital  by  a  composer  of  rare  con- 
'  captions  and  a  pianist  of  great  attainment. 


Mischa  Levitzki.  tlie  youth  pianist,  was  heard  last 
Sunday  afternoon  in  Aeolian  Hall  in  a  program  of  piano 
solos.  It  was  a  popular  miscellaneous  program.  Le- 
vitzki seeks  to  charm  his  hearers  by  beauty  of  tone 
rather  than  by  volume.     He  succeeds  admirably. 


John  Cort's  musical  production.  "Listen,  Lester,"  was 
seen  for  the  first  time  in  this  city  last  Monday  night  at 
the  Knickerbocker  Theatre.  It  is  by  Harry  L.  Cort  and 
George  E.  Stoddard,  with  score  by  Harold  Orlob,  and 
there  are  a  number  of  clever  people  in  the  cast,  among 
them  being  Gertrude  Vanderbilt,  Clifton  Webb,  Ada 
Lewis  and  Johnny  Dooley. 

Another  soldier  sho\v  came  to  town  last  Monday  night, 
when  "Attaboy"  was  given  by  Capt.  Frank  Tinney  and 
150  soldiers  at  the  Lexington  Theatre.  The  pony 
chorus  of  boys   (in  girls  clothes)   made  a  great  hit. 

"Somebody's  Sweetheart,"  the  new  production  of  Ar- 
thur Hammerstein,  was  seen  at  the  Central  Theatre  last 
Monday  night.  The  book  and  lyrics  is  by  Antonio  Ba- 
funno.  The  scene  is  laid  in  modern  Spain,  but  the  char- 
acters are  American.  In  the  cast  is  Nonette,  Louise 
Allen,  Eva  Fallon,  William  Kent,  Walter  Scanlon,  Arthur 
Klein  and  John  Dunsmore. 

"Little  Simplicity"  moved  from  the  Astor  Theatre  to 
the  Forty-fourth   Street  Theatre   last  week. 


Musical  plays  continuiMl  at  other  tlieatres  are  "Sin- 
bad"  at  the  Winter  Garden,  "Some  Time"  at  the  Casino, 
"Oil,  My  Dear,"  at  the  Princess,  "The  Girl  Behind  the 
(inn"  at  the  New  Amsterdam,  "Glorianna"  at  the  Lib- 
'Tty,  and  "The  Canary"  at  the  Globe, 


At  the  24Sth  musical  morning,  under  the  niaiuigciiH-iit 
of  Albert  Morris  Bagby,  in  the  ballroom  of  the  ■vValdorf- 
Astoria  last  Monday  morning,  the  soloists  were  Enrico 
Caruso  and  Toscha  Seidel.  violinist,  Richard  Hageman 
and  Salvatore  Fucito  were  at  the  piano,  Mr.  Caruso 
sang  an  aria  from  "La  Boheme,"  an  aria  from  "L'Elisir 
d'Amore,"  and  songs  by  Stradella  and  Adolphe  Adam. 
Mr.  Seidel  played  "Gipsy  Airs,"  by  Sarasate:  "Clia- 
conne,"  by  Vitali,  luul  oilier  numbers  by  Brahms,  Sind 
ing  and  Kreisler. 

Gavin   Dim  High. 


PACIFIC     MUSICAL    SOCIETY    CONCERT 


By  Abbie  Gerrish-Jones 

Tlie  Pacific  Musical  Society  held  their  last  iiieeting 
at  the  St.  Francis  on  Thursday  evening,  December  iL'tli, 
on  which  occasion  the  president,  Mrs.  John  McGaw,  in- 
troduced four  valuable  members  to  the  club,  i.e.,  Ray- 
mond White,  pianist:  Mrs.  Arthur  Hill,  and  Mrs.  Ward 
Uwight,  vocalists,  and  Josephine  Crew  Aylwin,  pianist 
and  composer.  The  program,  which  is  given  below, 
was  finely  arranged  for  contrasting  effects  and  held  the 
attention  of  the  audience  all  through. 

The  opening  number  was  a  Chromatic  Fantasie  and 
Fugue  (Bach I  played  by  Raymond  White,  who  later  on 
the  program  gave  a  group  of  more  modern  composers. 
Mr.  White's  playing  is  markedly  poetic  and  musical 
with  a  facile  technic  that  serves  his  imaginative  ability 
in  interpretation  of  his  subject.  If  a  little  lacking  in 
power,  it  is  overborne  by  his  strength  on  the  side  of 
real  artistry. 


LUCY   GATES 

American's   famous   singer,   appearing   jointly    in    concert    with 

Trio  de  Lutece  at  the  Savoy   Monday  night,  January 

13   and   Sunday   afternoon,   January    19 

Mildred  Wright,  who  has  become  a  favorite  with  con- 
cert goers  through  her  fine  playing  of  late,  played  as  her 
first  number  the  Spanish  Symphony  of  Lalo,  in  three 
movements,  bringing  to  lier  subject  a  vigor  of  attack  and 
temperament  in  descriiitive  picturization  that  were  mas- 
terly. In  her  short  numbers  she  showed  herself  mis- 
tress of  the  gamut  of  musical  emotion  and  her  last  num- 
ber, "Perpetual  Motion"  by  Novacek,  was  a  splendid 
climax  to  her  evenings  offering,  requiring  at  once  a 
masterly  technic  and  peculiar  clarity  and  smoothness  in 
the  performance. 

Mrs.  Ward  Dwight's  Sympathetic  yoice  was  heard 
with  best  effect  on  H.  J.  Setwart's  "Lost  Arrow"  from 
his  Yosemite  Legends,  which  she  gave  with  fine  effect. 
Mrs.  Arthur  Hill,  a  lyric  soprano,  is  possessed  of  a  voice 
of  peculiarly  birdlike  quality,  pure  and  true  and  fiexible, 
which  she  uses  with  no  apparent  effort,  and  was  par- 
ticularly effective  in  the  song  "Dawn,"  written  by  her 
gifted  sister,  Mrs.  Aylwin. 

The  singers  were  fortunate  in  their  accompanists, 
Mrs.  Aylwin,  already  well  known  fro  her  fine  work.  Miss 
Becker,  and  Miss  Ehrman,  a  rising  young  pianist  whose 
accompanying  has  received  much  attention  of  late  tor 
the  sympathy  and  reliability  shown  in  her  support  of 
the  artists  she  has  played  tor.  Accofnpanists  cannot 
be  manufactured,  they  are  "to  the  manor  born,"  ana 
Miss  Ehrman  will  without  doubt  be  one  of  those  whose 
work  is  widely  sought,  since  she  is  already  a  favorite 
among  artists,  who  keenly  appreciate  the  perfect  sup- 
port  of  a   reliable  accompanist. 

In  this  latter  class  is  also  Miss  Becker,  who  has  been 
making  great  strides  in  her  profession  since  she  made 
her  initial  appearance  as  an  accompanist,  but  a  short 
time  since.  To  Mrs.  McGaw  credit  must  be  accorded 
for  the  fine  sense  of  musical  values  she  possesses  in  the 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address :  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL, 
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PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  Wesif  34th  St.  New  York 


Local   Direction 

San     Francisco:     SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.   E.  BEHYMER 


arrangement  of  programs,  and  this  too  is  a  recognized 
art.  Since  she  took  the  musical  helm  of  the  Pacific  Mu- 
sical Society  she  has  given  much  pleasure  and  has 
brought  fine  artists  to  the  entertainment  of  her  charge. 
By  her  own  confession  she  "Sleeps,  dreams,  breathes 
and  fairly  eats  programs,"  so  absorbed  is  she  in  the 
work  she  loves.  Following  is  Thursday  evening'.s  pro- 
gram in  full: 

Chromatic  Fantasie  and  Fugue  (Bach),  Raymond 
White;  Symphonic  espagnole  ,  (Lalo),  Mildred  Wright, 
Theresa  Ehrman  at  the  piano;  The  Lost  Arrow  (Legends 
of  Yosemite),  (H.  J.  Stewart),  Hopak  (The  Russian 
Carmen),  (Modeste  Moussorgsky),  Mrs.  Ward  Dwight. 
Beatrice  Becker  at  the  piano;  Jeux  d'Eau  (Ravel).  Sara- 
bande  (Debussy).  Etude  in  E  Flat  (Liszt),  Raymond 
White;  Chanson  provencale  (DeU'Acqua),  Ah  I  Love  But 
a  Day  (Mrs.  H.  H.  A.  Beach  I.  Dawn  (Josephine  Crew 
Aylwin),  Swallow  Flying  .South  (Arthur  Foote),  Mrs. 
Arthur  J.  Hill,  Josephine  Crew  Aylwin  at  the  piano; 
Romance  (Svendsen),  Ballet  Music  (Rosamunde), 
(Schubert-Kreisler),  Ave  Maria  (Schubert-Wilhelmy). 
Perpetual  Motion  (Novacek  I.  .'Wildred  Wright,  Theresa 
Ehrman  at  the  piano. 


BENJAMIN    LIEDERMAN    RE-ELECTED    AS    CANTOR 


At  a  special  meeting  of  the  members  of  the  Congre- 
gation Temple  Israel,  Cantor  Benjamin  Liederman  was 
unanimously  re-elected  for  a  period  of  five  years  at  a 
considerable  increase' in  salary  in  recognition  of  his 
valuable  services  as  cantor  and  choir  leader  during  the 
past  thirteen  years.  Mr.  Liederman  during  this  period 
has  established  tor  himself  a  national  reputation  as  an 
artist  of  the  highest  rank  in  his  sphere  of  activity,  and 
his  musical  services  are  always  arranged  in  a  manner 
to  arouse  interest  and  the  hearty  endorsement  of  his 
congregation. 


RUDOLPH    GANZ'   "THREE    T'S" 


They    Consist   of   Technique — Taste — Temperament.    Ac- 
cording to  One  of  the  Best  Known  Music  Teachers 
in  the   United   States 


Of  the  many  beautiful  tributes  paid  to  Rudolph  Ganz. 
the  eminent  pianist,  who  will  be  heard  in  San  Francisco 
next  February,  under  the  direction  of  Frank  W.  Healy. 
the  following  is  a  typical  example,  but  it  is  from  the 
pen  of  one  of  the  best  known  music  teachers  in  Amer- 
ica.    The  "appreciation"   in  part   is  as  follows: 

"As  Switzerland  is  a  healthy  country,  so  is  Ganz  a 
healthy  pianist;  not  only  physically,  but  mentally,  and 
we  might  add  morally.  His  playing  gives  one  the  im- 
pression of  a  clear  and  beautiful  day  among  the  Alps: 
it  is  unaffected  playing  without  morbidity;  it  is  clean- 
cut,  perfect  in  technic.  sane  in  interpretation,  it  re- 
flects the  bigness  of  the  mountain  country.  At  the 
same  time  it  is  not  lacking  in  dramatic  force,  or  in 
soothing,  singing  tenderness. 

"Rudolph  Ganz  is  a  many-sided  and  well-balanced 
artist.  The  three  'T's':  Technique,  Taste  and  Tempera- 
ment are  his  in  happiest  combination. 

"While  possibly  not  so  emotional  as  Paderewski,  he 
has  plenty  of  feeling,  controlled,  however,  at  ail  times 
by  a  fine  mentality.  'Technically  his  playing  is  marvelous. 
His  active  work  is  wonderful;  he  has  great  power;  he 
makes  the  piano  sing  or  storm  at  will.  His  light  play- 
ing is  like  sparkling  sunlight,  and  there  seems  to  be  no 
limit  to  his  speed.  The  programs  are  well  selected  to 
show  the  breadth  of  his  art,  no  two  numbers  being  of 
similar  style  or  character." 


JESSICA    COLBERT    SUFFERS    FROM    INFLUENZA 


Mrs.  Jessica  Colbert,  the  well  known  concert  and 
theatrical  manager,  who  is  affiliated  with  the  Ellison- 
White  Musical  Bureau  of  Portland,  Ore.,  has  been  con- 
fined to  her  home  on  account  of  the  influenza.  She  is 
now.  however,  on  the  road  to  recovery,  and  expects  to 
be  at  her  office  verv  soon. 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN  SENSATION 

(MaiiiiKoment    of  llaeiisol   &  .Tonos, 
Aeolian  Hall,  New  Yoi-li1 

Columbia  Theatre,  Feb.  23  &  Mar.  2 

Oakland  Auditorium  Opera  Mouse, 

Feb.  25 

Assembly  Hall,  Stanford  Univ.  Feb.  27 


ONE    HUNDRED   DOLLAR    PRIZE    FOR   CANTATA 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD  OF   THE   PIANO 

(Management  of  Haensel  &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  March  9  and  16 

Oakland  Auditorium  Opera  House, 

March  1 1 

Wheeler  Hall,  Univ.  of  Calif.,  Mar.  13 

Steinway  Piano  Used 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

ShermanlMay&  Go. 

Kearny   and  Sutter  Streets,   San   Francisco 

Fourteenth    and    Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San    Jos© 

Portland  Seattle  Tacoma  Spokane 


$1.00-SPECIAL  HOLIDAY  OFFER-$1.00 

Holbrook's  "USEFUL    IN    HARMONY,"   price $1.25 

"A    Day's    Work    Done" — contralto   solo 60 

"The   Land  of   Love" — a  California  favorite 50 

"No  One  Else  Will   Do" — a  sentimental  gem 30 

"Off  We  Go  to   France" — patriotic 30 

Total $2.95 

Send  us  a  $1.00  bill  and  we  will  mall  the  above  postpaid 
J.  S.  SWEET  PUBLISHING  CO.,  Santa   Rosa,  Cal. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211  SCOTT  ST.,  Between  Clay  and  Washington 
Mr.  Noah  Brandt,  Violin  iVIrs.  Noah  Brandt,  Piano 


(!9rpt|puin 


MATINEE    EVERY    DAY 


A  STUPENDOUS  BILL 

EVERY  ACT  NEW 
Gus  Edwards'  Annual  Song  Revue,  introducing  Olga 
Cook  and  a  Company  of  Thirty  In  "The  Fountain  of 
Youth:"  George  Le  Malre,  assisted  by  Clay  Crouch  in 
their  laughing  success,  "The  New  Physician;"  "Rube- 
vllle,"  a  melange  of  Rural  Mirth  and  Melodv.  fealurlUK 
Harry  B.  Watson  and  .lamea  Carney;  Mr.  Leo  Beers. 
Vaudeville's  Distinctive  Entertainer:  "Four  Butter- 
cups," a  Novelty  Surprise;  Hearst  Weekly:  Sarah 
Padden  In  "The  Eternal  Barrier."  the  Supreme  Nov- 
elty  Playlet  of  the  Season. 

EveniTig   Prices  10c,   25c,   50c.  75c,  $1^00 

Matinee   Prices   (except   Saturdays,  Sundays   and 

Holidays).  10c,  25c,  60c.  Phone  Douglas  70 


IVIanuscript     Music     Society    of   Philadelphia    Again    An- 
nounces Contest  For  a  Cantata — This  Time  the 
Subject  is  to   be  "Peace" 


The  Pacific  Coast  Musical  Review  tal<es  pleasure  in 
publishing  tlie  following  announcement  recently  re- 
ceived  from   the  Manuscript  Society  of  Philadelphia: 

The  Manuscript  Music  Society  offers  a  prize  of  one 
hundred  dollars  ($100.00)  for  a  Cantata  on  llie  subject 
of  Peace,  open  to  all  American  composers. 

The  cantata  shall  not  exceed  forty  nor  be  less  than 
twenty  minutes  in  length,  and  shall  be  tor  solo  voices 
and  chorus. 

It  may  be  submitted  with  piano  score,  but  Ihe  suc- 
cessful composer  should  be  prepared  to  furnish  the  or- 
chestral score  and  parts. 

Compositions  must  be  submitted  anonymously  but 
sliall  bear  some  distinguishing  mark  or  motto,  a  copy 
of  which,  with  the  composer's  name  and  address,  is  to 
be  enclosed  in  a  separate  sealed  envelope. 

The  society  reserves  the  right  to  withhold  the  award 
it  none  of  the  compositions  submitted  are  deemed  of 
sufflcient  merit. 

Manuscripts  shall  be  sent  to  the  secretary  and  must 
be  in  hand  June  15.  1919. 

Please  note  that  ms.  music  is  first-class  matter. 
Samuel  J.  Riegel,  Secretary, 
Te.'i  N.  20th  St.,  Philadelphia,  Pa. 

December  1,  191S. 


E.   C.    WOOD   JOINS    HADDORFF   ORGANIZATION 


One   of  the   Foremost   Members    of    the    Piano  Trade   ii 

America,  Well  Known  on  the  Pacific  Coast,  Becomes 

Identified    with    Famous    Rockford,    III., 

Piano   Company 


The  following  article  from  the  Presto  of  Chicago  will 
prove  of  great  interest  to  the  numerous  friends  of  E. 
('.  Wood,  the  genial  representative  of  the  piano  indus- 
try, wlio  has  been  active  for  many  years  on  the  Pacific 
Coast: 

According  to  an  announcement  made  by  the  Haddorff 
Piano  Co.,  Rockford,  111.,  E.  C.  Wood  has  joined  that 
organization  to  operate  in  a  sales  capacity  in  tlie  Middle 
West  territory.  Although  Mr.  Wood's  duties  for  the 
past  few  years  have  centered  more  in  the  extreme  West, 
he  is,  by  no  means,  a  stranger  to  the  trade  in  the  terri- 
tory outlined  above. 

Eor  the  past  tew  years  Mr.  Wood  filled  tlie  post  oi 
Western  Coast  representative  tor  a  large  Eastern  manu- 
facturer as  well  as  directing  the  sales  of  the  American 
Photo  Player  Co.,  but  prior  to  this  he  served  a  score  of 
years  as  wholesale  representative  in  tlie  Central  West. 
More  recently  he  was  associated  with  the  Werner  In- 
dustries Company,  Cincinnati,  as  vice  president,  witli 
duties  that  covered  its  sales  policies  and  wholesale  con- 
nections. 

Congratulations  are  due  on  both  sides.  It  is  certain 
Mr.  Wood's  new  connection  will  prove  exceedingly  pleas- 
ant and  that  the  Haddorff  Piano  Company  wilf  benefit 
by  the  large  clientele  and  scores  of  friends  that  Mr. 
Wood  has  gained  through  his  many  years  of  pleasant, 
conscientious,  straightforward  business  dealings. 

Along  these  same  lines  it  may  be  of  interest  to  re- 
call that  Alfred  Dolge  at  Covina,  Cal.,  one  of  the  best 
known  representatives  on  the  coast,  is  popularizing 
with  greater  results  than  ever  the  Haddorff  line  in  liis 
territory,  while  W.  B.  Williams,  with  headquarters  in 
the  Bush  Terminal  Sales  Building.  New  York  City,  is 
ever  increasing  his  Eastern  Haddorff  connections.  ' 

Messrs.  Dolge,  Williams  and  Wood  make  a  trio  of 
great  strengtii  and  each  lias  a  big  following  in  his  re- 
spective field. 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Will  Accept  a  Limited  Number  of 

Pupils  at  His  Studio 

ROOM  803  KOHLER  &  CHASE  BLDG. 

JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training- 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,   Pacific   Building 

Phone:      Oakland  785 


ica 


piano 

Shorman  (S  Clay  £>ldg  Orti^/and ■ 


SYMPHONY 

ORCHESTRA 

AlfrcdHckti Conductor. 

THIRD    SUNDAY    SYMPHONY    CONCERT 

Curran  Theatre,  Sunday  Afternoon,  Jan.  5 

At  2:30  Sharp 

Soloist— HORACE   BRITT,   Violoncellist 

rUGGRAM: 

Sibelius  Symphony  No.   1,   E  Minor 

Krnest     Hicn-h     "Schelomci' 

(Horace  Britt) 

Bct'llioven Overture   "Lenore."    No.   :i 

PRICES — Sunday,    50c,    75c,    $1.00;     Box    and     Lege 
Seats,  $1.50. 

'I'ifkets   jit    .Sherman.    Clay   &    Co.'s,    except    concerl 
'!;!>;    .It    thfalre   on   concert   day  only. 


NEXT— SUNDAY,  Jan.  12— TUrd  "POP"  Concert 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

P'uiinded  by  E.  RI.  Hecht 

Tuesday  Evening 

Jan.   7th,   at  8:15 

COLONIAL      BALLROOM 

St.    Francis    Hotel 

Fii'st    rerrorniance   of 

FREDERICK     JACOBI'S 

String    Quartet 
Also   String   Quartets  of 
Louis  Perslnger       Horace  Britt  Haydn    and     Hugo    Wolf 
Louis  Ford  Gyula  Ormay       Sextet  for  Flute  and 

Nathan  Firestone    Ellas  Hecht  Strings   by    Gouvy 

Man.iKi'iiieni  Tickets  at  San    Francisco 

JESSICA   COLBERT  Symphony 

EDA    BERONIO  Box   Office 


FIRST  PACIFIC  COAST  TOUR 

America's  Brilliant  Soprano 

MABEL 

GARRISON 

"NOT  SURPASSED  BY  ANYONE  AT  PRESENT  SINGING  IN  THIS  COUNTRY."— 

Irving  Weil.  New  York  Journal. 

DATES  NOW  BOOKING: 

L.  E.  BEHYMER.  LOS  ANGELES 

SELBY  OPPENHEIMER,  SAN  FRANCISCO 

STEERS  &  COMAN,  PORTLAND 

WOLFSOHN  MUSICAL  BUREAU 


Management : 


NEW  YORK 


P  A  0  I  P  T  0     COAST     M  U  S  I  C  A  Tj     REVIEW 


Stracciari 

Under  the  Management  of  M.  H.  Hanson,  New  York 

By  few  singers  have  such  honors  been  won  as 
those  which  have  marked  the  career  of  Riccardo 
Stracciari,  the  Italian  baritone. 

King  Emanuel  conferred  upon  him  the  rank 
of  "Commandatore  of  the  Crown  of  Italy."  In 
Spain,  after  triumphant  farewell  performances 
in  Madrid,  King  Alfonso  created  him  "Com- 
mandatore of  the  Order  of  Queen  Isabella." 

Last  year,  after  a  wonderful  season  in  Tosca- 
nini's  South  American  company,  Stracciari 
appeared  in  America  with  the  Chicago  Opera. 
Music  lovers  will  long  remember  his  magnifi- 
cent triumphs  with  this  organization  in  Boston, 
New  York  and  other  cities. 


COLUMBIA   GRAPHOPHONE    COMPANY,   New  York 


t(Si  P 


1»J)M 


Stracciari  makes  records  exclusively  for  Columbia. 
Any  Columbia  dealer  will  gladly  play  the  following 
records  for  you.  Hear  them,  and  judge  for  yourself 
what  joy  this  music  would  bring  into  your  home. 

A  Few  Suggestions 


HtnoreJ  by  King  Emanuel  of  Italy 


Barbiere  Di  Siviglia.    Largo  Al  Factotum-^         49181 

112  inch,  $1.1 

II  Trovatore.     II  Balen  Del  Suo  Sorrisu       I         49220 
ll2  inch,  $1 

Rigoletto.      Cortigiani  Vil  Razza  Dannata-|.„  .^^}^^ 
(12  inch,  $1 

Un  Ballo  in  Matchera.     Eri  Tu  Che  f        49221 

Macchi.ivi 1 12  inch,  $1.1 


Decorated  by  the  King  of  Spam 


New  Columbia  Records  on  sale  the 
10th  and  20th  of  every  month 


Columbia 

Records 
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Concerts  of  Visiting  Artists 


Lucy  Gates  and  Unusual  Trio. — To  meet  the  con- 
stantly increasing  demand  and  as  a  special  accomnjo- 
dation.  Manager  Selby  C.  Oppenlieimer  lias  already 
placed  the  tickets  tor  the  coming  joint  concerts  of  tin' 
I'amous  American  coloratura  soprano,  Lucy  Gates,  and 
the  unique  and  somewhat  different  "Trio  de  Lutece,"  in 
readiness  at  his  ticket  office  at  Sherman,  Clay  &.  Co.'s, 
and  the  sale,  notwithstanding  the  tact  that  the  concerts 
do  not  take  place  until  IVIonday  night,  January  lljth,  and 
Sunday  afternoon,  January  19th,  is  large,  signifying  that 
this  extraordinary  attraction  will  receive  a  well  merited 
support  from  music  lovers  in  this  section.  The  concerts 
will  take  place  at  the  Savoy. 

Lucy  Gates,  by  sheer  gifts  of  voice  and  art,  has  forced 
her  way  to  recognition  as  one  of  the  finest  coloratura 
singers  America  lias  produced,  her  efforts  having 
stamped  her  as  one  of  the  world's  great  figures  in  song. 
Siie  is  sought  by  symphony  orchestras,  festivals  and 
recital  managers  everywhere  as  the  bright  particular 
star  of  a  music  series,  and  throughout  the  country  en- 
joys a  vogue  that  has  made  her  one  of  the  important 
"box-office"  attractions  as  well  as  musical  successes. 
The  "Trio  de  Lutece"  is  magnificently  composed,  being 
made  up  of  George  Barrere,  undoubtedly  one  of  tlie  fore- 
most flutists  in  the  world;  Carlos  Salzedo,  holding  a  like 
position  among  the  harpists,  and  Paul  Keter,  one  of  the 
most  eminent  of  the  cellists.  The  combination  is  a  most 
attractive  one,  admitting  of  the  interpretation  of  beauti- 
ful and  dainty  musical  works  seldom  given  in  public. 
The  programs  for  the  two  San  Francisco  events  are 
most  attractive,  and  will  appeal  to  everyone  who  loves 
the  best  and  most  discriminating  in  music. 

Josef  Hofmann  to  Play  Here  in  February. — Few,  if 
any,  music  critics  hesitate  to  place  Josef  Hofmann  in 
a  class  by  liimself.  America  has  heard  practically 
every  great  pianist  the  world  has  produced  in  the  past 
fifty  years,  and  today  there  are  scores  of  brilliant  ar- 
t'Sts,  unquestionably  more  than  ever  before,  and  among 
these  Josef  Hofmann  occupies  one  of  the  most  promi- 
nent positions.  Pierre  V.  R.  Key,  in  the  Nev/  York 
World,  declared  that  Hofmann  is  "today  held  in  the 
minds  of  the  majority  of  capable  judges  to  be  the  mas- 
ter of  them  all,"  and  the  New  York  Herald  says.  "Such 
piano  recitals  as  Mr.  Hofmann  gives  are  great  events 
even  in  overcrowded  musical  New  York.  Four  hundred 
people  stood  upon  the  stage  and  as  many  as  the  law 
would  allow  stood  up  during  the  long  program." 

Hofmann's  appearance  in  any  community  is  naturally 
the  cause  of  \Yidest  interest  among  music  patrons.  His 
appeal  to  the  general  public  is  far  greater  than  that  of 
most  pianists  of  the  present  generation,  a  fact  ex- 
plained by  his  broad  intelligence  and  the  lively  interest 
he  has  always  taken  in  various  activities  not  related  to 
music. 

Hofmann  will  give  two  recitals  under  Selby  C.  Oppen- 
heimer's  management  at  the  Savoy  Theatre  during  the 
week   of   February    9th.     Music   lovers    will    watch    with 
keen   interest   tlie  announcement  of  his   programs. 
*       *       «       * 

Carlo  Liten  Coming. — The  famous  Belgian  tragedian. 
Carlo  Liten,  whose  recent  appearances  with  the  New 
York,  I^hiladelphia  and  Minneapolis  orchestras,  scored 
a  series  of  successes,  will  be  a  visitor  to  California  dur- 
ing January.  Liten  will  give  a  number  of  private  re- 
citals during  his  stay  here,  and,  being  a  master  of  the 
French  language,  has  arranged  to  accept  a  number  of 
pupils  in  that  tongue.  His  business  arrangements  are 
in  the  hands  of  Manager  Selby  C.  Oppenheimer. 

Yvette  Guilbert  Dates  Postponed. — Word  has  been  re- 
ceived by  Manager  Selby  C.  Oppenheimer  that  Yvette 
Guilbert  will  be  unable  to  reacli  California  on  the  dates 
scheduled  for  her  appearances  here.  Postponed  dates 
in  the  east  must  be  filled,  and  in  order  to  remain  in 
California  long  enough  to  organize  the  classes  an- 
nounced previously,  Madame  Guilbert  finds  it  necessary 
to  put  oft'  her  coast  trip  until  March  and  April.  At  that 
time  the  famous  artist  will  surely  arrive  to  give  the  re- 
citals advertised  and  to  accept  a  limited  number  of  pu- 
pils in  instruction  in  her  art.  Just  as  quickly  as  the 
dehnite  dates  are  fixed.  Manager  Oppenheimer  will  an- 
nounce them,  tor  the  reason  that  so  many  admirers  of 
Madame  Guilbert  will  want  to  know  just  when  she  will 
be  here.  In  the  meantime  Oppenheimer  is  continuing 
to  accept  applications  for  membership  in  the  various 
classes  under  the  arrangement  announced  by  Madame 
Guilhert.  _ 

Famous  Cantor-Tenor  Coming. — Josef  Rosenblatt,  the 
sensational  cantor-tenor  of  the  orthodox  Synagogue  in 
New  York,  will  make  a  flying  transcontinental  tour  in 
the  early  spring,  bringing  him  to  San  Francisco  lor  two 
recitals  on  February  ISth  and  23rd.  This  remarkable 
artist  combines  the  ability  to  render  a  modern  program 
in  conjunction  with  the  beautiful  folk  songs  of  his  race. 
An  idea  of  the  way  in  which  lie  has  been  received  in 
New  York  may  be  gleaned  from  the  following  excerpts 
from  the  daily  metropolitan  press:  "Rosenblatt  turns 
handsprings  of  coloratura  that  Galli-Curci  or  Barrientos 
might  well  envy"  (Tribune);  "To  hear  him  sing  Jewish 
Folk  songs  is  like  hearing  McCormack  sing  Macushla" 
(Telegraph  1;  "Tn  his  operatic  arias  there  was  more  than 
a  suggestion  of  Caruso"  (Times);  "Such  a  display  of 
florid  execution  has  not  been  heard  here  since  iidmond 
Clement"  (Globe);  "His  trill  brought  one  back  to  Mel- 
ha"  (Tribune);  "His  strict  adherence  to  pitch,  in  long 
Muaccompanied  passages,  was  surprising"  (American). 
I'he  Rosenblatt  recitals  will  be  under  the  Oppenheimer 
management,  and  will  be  given  in  the  Savoy. 


THE  LOGICAL  SONG  OF  THE  HOUR 

"WHEN  I  COME  TO  YOU" 


Music  by  Frank  H.  Grey 
Composer  of  Many  Successes 
Hig'h  Voice 


Medium  Voice 
60c 


Words  by  J.  Will  Callahan 
Author  of  the  famous  "Smiles" 
Low  Voice 


A  Worthy  Successor  to  "The  Long  Long  Trail" — Featured  Everywhere 

Secure  a  copy  at  once  from  your  music  dealer  or 

SHERMAN,  CLAY  &  CO.  HENRY  GROBE 

San  Francisco 

Published  by 

HUNTZINGER  &  DILWORTH 

NEW  YORK 

Send  for  our  complete  catalogue  of  music  by  American  composers 


IVIAX    HOScN'S    UNKNOWN    LITERARY   ADMIRER 


REPETITION    OF    ERNEST    BLOCH'S  "SCHELOMO 


After  every  one  of  liis  .New  York  concerts  last  season 
— and  there  were  nineteen  of  them  in  all — Max  Kosen, 
the  youthful  violinist,  found  a  little  volume  of  verse  or 
prose  left  in  the  green  room,  Hatteringly  inscribed  to 
mm  in  an  unknown  liand  and  signed  with  the  initials 
u.  D.  These  booKs  comprised  a  wide  range  of  reading 
matter  from  Shanespeare  to  Bernard  Shaw,  but  never 
was  there  the  slightest  lunt  of  the  senders  identity.  "1 
ao  not  know  whether  someone  thinks  1  am  collecting  a 
i.brary  or  just  what  the  idea  is,"  says  Max  Rosen,  "but 
anyway  it's  very  charming  and  mysterious  to  have  an 
unknown  admirer  and  especially  one  that  has  such  a 
uiscriminatlng  hteiary  taste."  "Am  1  curious?  Well, 
just  a  bit — but  somehow  1  don't  think  it  s  a  she — if  it 
were  she  wouldn't  be  able  to  keep  herself  secret  so 
long."  Quite  an  observer  of  feminine  frailities  is  young 
.vlax  Rosen — age  eighteen! 


LUCY    VAN    DE    MARK'S    WELL    MERITED    SUCCESS 


Genuine  American  Artist  Who  Possesses  the   Necessary 

Personality,  Voice,  Artistry  and   Temperament  to 

Be  a  Credit  to  Her  Profession 


Among  the  busiest  and  most  able  of  California  singers 
must  be  included  Miss  Lucy  May  Van  de  Mark  of  Oak- 
land. She  certainly  is  an  American  artist  of  the  type 
that  reflects  credit  upon  the  profession.  And  her  suc- 
cess is  not  due  to  the  fact  that  she  is  an  American,  but 
to  the  tact  that  she  is  a  real  artist.  Her  voice  is  a  rich, 
Uexible  and  resonant  contralto  of  wide  range.  She 
sings  with  conciseness  of  diction  and  intelligence  of 
phrasing.  She  possesses  that  rarest  of  all  faculties  to 
invest  her  songs  with  dramatic  and  poetic  color,  and  for 
these  reasons  her  concerts  are  always  crowded  and  her 
services  are  constantly  in  demand.  Miss  Van  de  Mark 
is  planning  to  give  a  concert  in  San  Francisco  during 
the  present  season,  which  fact  is  the  reason  for  this 
article. 

This  favorite  among  California  singers  has  recently 
been  very  active.  She  was  soloist  at  a  pageant  given 
by  the  Baby  Hospital  Association  at  the  Oakland  Audi- 
torium on  Thursday.  Friday  and  Saturday  evenings, 
December  12,  13  and  14.  Six  hundred  people  partici- 
pated in  this  pageant,  which  was  divided  into  three 
periods.  Miss  Van  de  Mark  impersonated  the  Madonna 
in  the  second  period  entitled  The  Nativity.  She  met 
with  tremendous  success  on  this  occasion.  On  Mon- 
day, December  23rd,  Miss  Van  de  Mark  sang  for  the 
Oakland  newsboys  at  Chabot  Hall  and  enjoyed  the  ex- 
perience to  give  pleasure  to  these  energetic  youths. 

About  a  year  ago  Miss  Van  de  Mark  was  chosen  to 
sing  at  the  Lockport  Musical  Festival  of  American  ar- 
tists, and  while  Bast  she  sang  for  Geo.  W.  Chadwick. 
and  became  a  friend  of  Miss  May  Foster,  the  noted 
American  composer.  The  distinguished  composer,  Gil- 
berte,  heard  her  sing  and  was  so  impressed  that  he 
promised  to  introduce  her  to  the  Bohemian  Club  of 
New  York,  where  all  the  great  artists  are  heard  and 
presented.  While  in  the  East  she  studied  with  David 
Bispham,  who  was  delighted  with  her  voice  and  art. 
and  since  her  return  she  has  been  under  the  able  in- 
struction of  Jean  Criticos,  the  distinguished  vocal  peda- 
gogue, of  whose  efficiency  and  distinction  Miss  Van  de 
Mark  speaks  with  the  greatest  enthusiasm.  She  also 
speaks  gratefully  of  the  assistance  given  her  during  her 
earlier  experience  by  Paul  Steindorff. 

During  the  past  summer  Miss  Van  de  Mark  was  a 
member  of  the  Bishop  Company,  which  gave  a  season 
of  comic  opera  at  the  Bishop  Theatre  in  Oakland.  She 
appeared  as  Katisha  in  the  Mikado,  the  Queen  in  the 
Bohemian  Girl,  Buttercup  in  Pinafore  and  also  in  the 
contralto  role  of  Patience.  Her  triumphs  were  spon- 
taneous and  genuine.  In  addition  to  her  numerous  pro- 
fessional engagements.  Miss  Van  de  Mark  found  time 
to  sing  for  the  soldiers  and  sailors,  the  War  Camp  Com- 
munity Service,  at  the  Municipal  Thanksgiving  Services 
in  Oakland,  and  other  events  too  numerous  to  include 
here.  Miss  Van  de  Mark  is  at  present  contralto  soloist 
of  the  Seventh  Church  of  Christ  Scientists  in  San  Fran- 
cisco, and  was  for  six  years  .soloist  at  the  First  Church 
of  Christ  Scientists  in   Oakland. 


The  San  Francisco  Symphony  Orchestra's  concert 
Sunday  afternon,  January  5,  at  the  Curran  Theatre,  Wj 
include  a  repetition  of  Ernest  Bloch's  Hebrew  rhapsoi, 
tor  violoncello  and  full  orchestra,  "Schelomo,"  whir, 
fully  created  the  profound  impression  anticipated  I 
Conductor  Alfred  Hertz  when  given  its  first  perfi 
mance  in  this  city  at  the  Friday  concert. 

Horace  Britt,  the  brilliant  violoncellist  of  the  orchi 
tra,  quite  distinguished  himself  in  the  difficult  solo  pa)|  I  j 
and  will  be  heard  again  on  Sunday. 

Sibelius'  masterful  First  Sympliony  in  tour  mo\  * 
luents  and  Beethoven's  "Lenore"  overture.  No.  3,  W| 
complete  the  Sunday  event,  as  magnificent  a  progra, 
as  Hertz  will  have  to  offer  this  season.  It  should 
remembered  that  while  the  Sunday  symphony  progra  i 
are  identical  with  those  performed  on  Fridays,  i 
prices  are  materially  reduced. 

On    Sunday   afternoon,    January    12,    Hertz    will   oft 
another  of  his  happy   programs  of  music  that  is  "ligi: 
hut  not  trivial"  for  the  third  "pop"  event  of  the  seaso 
The  most  eloquent  testimony  as  to  the  favor  in  vi\n^ 
the  Hertz  "pop"  concerts  are  held  by  local  music-love^  '. 
lies  in  the  fact  that  the  capacity  of  the  Curran  Theatij 
large  as  it  is,  was  incapable  of  holding  the  crowds  ;> 
traded   at  .the   two   "pop"   concerts  of  the   new  seasij 
already  given.     Those  contemplating  attendance  at  tlj    ; 
coming  concert  are  urged  to  make  their  ticket  reservj  ' 
tions  at  once  at  Sherman,  Clay  &  Co.'s  box  office  aw  - 
avoid   the   disappointment  of  not   being  able   to  secu'  i 
seats  at  the  last  moment.  I 

This    is    the    delightful    program    contrived    by    Hei 
tor  the  third  "pop";  j   . 

Overture,    "Zampa" Heroj 

"Valse   Triste"    Sibeh: 

"Scenes  Pittoresques"  Massen'  i 

Overture.  "Die  Fledermaus"   ("The  Bat")..-Joh.  StraUi 

(a)   "Solvejg's    Song"    GriB 

(bl   "Wedding  Procession"   Gri.' 

(a)  "Serenade"    Saint-Sae„ 

(b)  "Loin  du  bal"   Gill 

"The    Preludes"    Lis 


NATHAN    LANDSBERGER   TRIUMPHS    IN    SAN   JOt, 


Nathan  Landsberger.  the  well  known  and  exceeding 
brilliant  violin  virtuoso,  who  ought  to  be  heard  mo| 
frequently  in  public,  gave  a  recital  in  San  Jose  recent 
and  scored  an  instantaneous  success.  His  program  w 
well  selected  and  he  made  an  excellent  impression  upii 
the  large  audience  that  came  to  hear  him  play.  Tii 
recital  took  place  at  the  College  of  the  Pacific,  of  whi' 
institution  Mr.  Landsberger  is  head  of  the  violin  <i' 
partment,  and  it  was  given  on  Monday  evening,  Ei 
cember  9th.  The  San  Jose  Mercury-Herald  had  tli 
to  say  of  the  event; 

The  recital  given  at  the  College  of  the  Pacific  la, 
Monday  evening.  December  9,  by  Nathan  J.  Landsbt 
ger,  violinist,  and  Warren  D.  Allen,  pianist,  was  a  mo 
artistic  success.  The  Grieg  C  minor  sonata  is  full 
the  richest  chromatic  harmonies  and  all  the  characti 
istics  and  intensity  of  Norwegian  music.  The  secoi! 
movement  was  introduced  by  a  beautiful,  liquid  then 
first  on  the  piano  and  then  taken  up  on  the  violin; 
striking  contrast  with  the  oriental,  rugged  charact, 
of  the  third  movement.  Both  Mr.  Landsberger  and  N, 
Allen  gave  a  highly  poetic  reading  of  the  sonata.  Tl 
Wieniawski  concerto  is  a  brilliant  piece  of  work  A 
manding  great  virility  of  tone  and  execution  to  justi : 
the  Slavic  impulse.  In  the  final  group  Mr.  Landsberg 
showed  his  versatility  in  the  graceful,  velvet-toned  "L, 
Millions  d'Arlequine,"  Neapolitan  dance  song,  and  t 
eccentric,  fascinating  Pierot  serenade.  The  progra 
follows;  Sonata  for  piano  and  violin  in  C  (Edwa 
Grieg):  Concerto  for  violin  in  D  minor  (Wieniawski 
(a)  Les  Millions  d'Arlequin  (Drigo-Auer),  (b)  NeaP' 
itan  Dance  Song  (Tschaikowsky-Hartmann),  (c)  Pierr 
Serenade   (Albert  Randeggerl. 


CLARENCE  R. 

KAULL 


Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work     Suite  603  Pantages  BIdg , 


LAURANCE  PHILLIP 

PIANO  CLASSES 

Gaffney  Building,  376  Sutter  Street,  and 

2518  Etna  Street,  Berkeley 

Private  Residence :  Hotel  Claremont 

Tel,  Berkeley  9300 


PACIFIC     COAST     MlISICAIi     l;  K  V  I  lO  W 


CHAMBER    MUSIC    NOVELTIES 

A  announcement  of  considerable  in- 
terit  to  the  concert  public  is  that  of  the 
rhnber  Music  Society,  which  has  de- 
cidl  to  produce  two  remarkable  novel- 
tie  at  the  last  concert  of  its  San  Fran- 
cis) series. 

'le  first  of  these  is  a  "Fantaisie  Japo- 
nae"  by  Henri  Lutz  of  Paris,  written 
fo!  wo  flutes,  violin,  'cello  and  harp.  This 
ivi  be  pla.ved  b.v  Emilio  Puyans,  Elias 
llslit,  Louis  Persinser,  Horace  Britt  and 
Kf'tan  AttI,  a  combination  of  artists 
iial  to  equal  anywhere.  The  Suite  is  in 
the  movements  and  is  written  in  the 
.lainese  idiom.  The  scoring  of  the 
\v(k  is  wonderfully  graceful  and  the  un- 
U8il  combination  of  instruments  is  a 
ra   treat  to  the  ear. 

he  other  novelty  is  the  heavenly  trio 
ofierlioz  for  two  flutes  and  harp  from 
hi  Canlata  "LKnfance  du  Christ."  This 
epode  in  the  Cantata,  which  depicts  a 
(jriual  ascent  to  heaven,  will  be  played 
byPuyans,  Hecht  and  Attl.  Those  who 
re  ember  the  Bach  Suite  for  two  flutes 
ar  strings  played  by  the  Chamber  Music 
Sfiety  a  couple  of  seasons  ago.  will  un- 
(icbtedly  recall  with  pleasure  the  won- 
d(Ul  blending  of  tone  and  wealth  of 
adir  produced  by  Mr,  Puyans  and  Mr. 
Hrht,  a  blend  that  made  the  two  instru- 
itl'its  sound  as  one.  The  appearance, 
lli''efore,  of  these  two  artists  together 
ijl  season  in  a  Chamber  Music  Society 
cjq'cert  is  looked  forward  to  with  keen 
pVisure. 


HLB    AND    DILL    AT    THE    CURRAN 


Dili  ;uid  Dill,  unquestionably  San 
'  111  j-cn's  favorite  funmakers,  will  be 
,f  1  ill  a  brand  new  vehicle,  "As  You 
Wre, "  at  the  Currant  Theatre,  begin- 
nij  Tuesday  night.  January  7. 

he  novel  book  of  "As  You  Were," 
«'ch  is  classified  as  a  "military  dram- 
It  farce  with  music,"  is  by  Max  M. 
D  ,  and  the  music  is  the  work  of  Harry 
Mianis  and  Leo  Flanders.  Williams 
4.  be  remembered  as  the  author  of 
"pperary"  and   other  hits. 

As  You  Were"  will  be  a  combination 
ilpatriotism  and  laughs,  with  a  touch 
ilpathds  to  give  it  seasoning.  C.  Wil- 
li,] Kolb  is  cast  as  a  doctor  in  the  small 
ten  of  Ijiberly   in   the   State  of  Democ- 


racy, "somewhere  in  the  United  States." 
Max  M.  Dill  is  the  town  undertaker.  Dur- 
ing the  Civil  War,  many  years  before  the 
opening  of  the  play,  both  had  run  away 
from  their  homes  in  Germany,  come  to 
this  country  and  enlisted  as  drummer 
boys.  They  have  become  staunch  Amer- 
icans, and  when  the  United  States  de- 
clares war  against  Germany,  they  are 
found  in  the   forefront  of  the  patriots. 

It  is  said  that  Dill  has  evolved  a  mosl 
ingenious  plot,  which  is  not  too  serious, 
for  laughter  is  Kolb  and  Dill's  strong  as- 
set, and  "As  ^'ou  Were"  is  declared  to 
ahord  them  all  manner  of  laugh-makin»: 
opportunities.  They  will  be  supported 
by  an  excellent  company  and  some  un- 
usually  pretty  girls. 


MYSTERY— ROMANCE    AT    ALCAZAR 


Every  week  forges  a  new  link  in  tin- 
endless  chain  of  artistic  achievement 
that  is  binding  the  expert  New  Alcazar 
Company  to  the  enthusiastic  regard  of 
San  Francisco  playgoers.  It  is  again  a 
local  institution  established  upon  the 
bed-rock  foundation  of  popularity.  This 
week  the  snappy  farce  "A  Pair  of  Sixes" 
keeps  holiday  crowds  in  a  tumult  of 
laughter.  Next  week,  commencing  with 
Sunday's  matinee,  will  be  given  the  first 
stock  presentation  here  of  "Grumpy," 
through  special  arrangeriient  with  Cyril 
Maude,  who  played  it  with  enormous  ac- 
claim for  hundreds  of  nights  in  England, 
America  and  Australia.  "Grumpy"  blends 
suspensive  mystery  and  ardent  young 
romance,  with  rare  types  of  eccentric 
characterization;  It  is  a  comedy  of 
laughter  and  thrills.  Henry  Shumer  has 
his  big  chance  as  the  lovable,  irascible 
octogenarian  Grumpy,  once  the  greatest 
criminal  lawyer  of  all  England,  who  is 
apparently  in  Iiis  dotage,  but  whose  keen 
intellect  solves  the  tangled  mvstery  of  a 
daring  diamond  robbery.  Belle  Bennett, 
as  his  capricious  little  ward,  has  a  cap- 
ital part  of  witchery,  coquetry  and  ten- 
derness. Thomas  Chatterton  will  swing 
from  the  trivialities  of  light  comedy  to 
the  dramatic  intensity  of  a  society  crook 
and  all  the  favorites  are  happily  cast. 
"Daddy  Long  Legs"  and  "Nothing  But 
the  Truth"  draw  near  with  "A  Stitch  in 
Time."  "Not  With  My  Money,"  "Someone 
in  the  House"  and  other  recent  New  York 
successes  Ihat  are  new  to  the  local  stage. 


THE  SCHOOL  CREDIT  PIANO  COURSE 

THEORY  — TECHNIC  — EAR  TRAINING 

MUSICAL   APPRECIATION 

HARMONY 

A  textbook  which  provides  adequate  instruction  in 
all  the  essentials  of  a  musical  education  adapted  to 
the  needs  of  junior  and  senior  high  school  students. 

Write  today  for  a  free  booklet 
describing  the  many  practical  and  unique  features 
of  this  new  Course. 


"The  School  Credit  Piano  Course  is  accepted  for  credit  in 
the  Cincinnati  Schools.  ^"  *  '''  The  Course  will  com 
mand  the  respect  of  School  Superintendents  and  all  thought 
ful  teachers." — Walter  H.  Aiken,  Director  of  Music,  Cin- 
cinnati. 


OLIVER   DITSON  COMPANY 

178-179   Tremont   Street  Boston 

Sherman,  Clay  &  Co.,  San  Francisco,  Calif. 

Order  of  your  local  dealer 


tmt0B 

HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  w^ho  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  avv^ay. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 


Grands    in    Three    Sizes    and    Uprights    will    be    gladly    shown    at    our    warer 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Wilgy^BAllen  @ 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC    COAST    MUSICAL    REVIEW 


San  Diego's  Open  Air  Music  Receives  Hearty  Praise 


In  the  August  number  of  the  American  Organist,  pub- 
lished in  New  York,  appears  an  article  which  will  prove 
of  interest  to  California  music  lovers.  It  is  written  by 
Latham  True  and  entitled:  "San  Diego's  Open  Air 
Music."     We  take  pleasure  in  giving  it  publicity: 

SAN    DIEGO'S  OPEN-AIR   MUSIC 
By   Latham  True 


mHE  responsibility  tor  the  sudden  appearance  of 
San  Diego  on  the  musical  map  must  be  shared 
by  two  men.  First  of  all  comes  John  D.  Spreck- 
els,  private  citizen  and  financial  godfather  of  the 
"Silver  City"  of  Southern  California.  His  was 
the  bold  imagination  that  conceived  the  idea  of  an  open- 
air  organ  in  Balboa  Park;  his  the  executive  mind  that 
translated  dream  into  reality;  his,  too,  the  intuition  that 
recognized  in  Dr.  Stewart  an  approximate  embodiment 
of  the  qualities  essential  to  a  maitre  d'orgue.  As  some- 
one has  written  of  him,  facetiously  but  truly.  "He  built 
the  organ  and  provided  the  executioner."  Mr.  Spreck- 
els  is  a  financial  genius,  a  magnate,  master  of  big  en- 
terprises; but  we  are  not  concerned  with  Mr.  Spreckels, 
the  business  promoter.  Our  Mr.  Spreckels  is  a  man-ot- 
the-moment,  typically  American.  He  is  broad  in  his 
sympathies  and  generous  in  his  patronage  of  art;  a  man 
of  creative  vision  whom  thousands  shall  rise  and  call 
blessed  because  of  his  munificent  gift;  a  man  to  whom 
the  enjoyment  of  mulititudes  of  people,  unknown  to 
him,  who  have  received  spiritual  uplift  from  the  organ 
music  at  Balboa  Park  has  afforded  the  keenest  satisfac- 
tion of  his  life;  a  man  whose  continent-wide  influence 
on  music  cannot  be  reckoned  in  terms  of  car  fares  and 
stock  manipulation. 

In  one  respect  Mr.  Spreckels  resembles  his  New  Eng- 
land prototype,  Major  Henry  Higginson,  who  founded 
the  Boston  orchestra  thirty-seven  years  ago  and  who 
has  but  recently  retired  from  his  ownership  and  the  di- 
rection of  its  business  affairs.  Both  have  realized  that 
as  an  essential  to  success  it  is  necessary  "to  give  to  the 
conductor"  (i.e.,  to  the  official  organist)  "the  sole  ar- 
tistic responsibility,  and  to  require  of  him  high  and  ever 
higher  standards"  of  performance.  When  business  men 
set  out  to  dictate  in  matters  of  art  they  inevitably  cut 
a  ridiculous  figure.  Art  and  business  functions  on  quite 
different  planes  of  consciousness,  and  the  man  wlio  has 
acquired  the  skill  to  balance  himself  comfortably  on 
either  one  has  done  about  as  much  as  can  be  reasonably 
expected  of  hiin  in  one  lifetime.  This  is  a  fundamental 
truth.  Opposed  to  it  are  the  facts,  familiar  to  every 
psycjiologist,  that  everyone  longs  for  recognition  in  an 
avocation  quite  outside  his  vocation  and  that  he  easily 
deludes  himself  into  the  belief  that  success  achieved  on 
one  plane  of  consciousness — physical  or  mental — justi- 
fies him  in  posing  as  an  authority  in  subjects  that  per- 
tain to  another.  Therefore,  no  greater  proof  can  be  of- 
fered of  Mr.  Spreckels's  sagacity  than  his  admirable 
self-restraint  in  recognizing  his  own  limitations  and  de- 
clining to  be  tempted  outside  their  boundaries. 

This  brings  us  to  the  second  responsible  agent  in  San 
Diego's  rapid  rise  to  musical  prominence.  He  is  Dr. 
Humphrey  J.  Stewart.  Dr.  Stewart  is  a  second  Padre 
Junipero.  A  century  and  a  half  ago  the  fatnous  old 
I'adre,  fired  with  a  holy  zeal  to  convert  the  natives  of 
California  to  Christianity,  set  sail  from  Mexico  and 
founded  at  San  Diego  de  Alcale.  the  mother  mission  of 
lower  California.  There  he  preached  the  gospel  of  love, 
and  so  successfully  that  the  natives,  at  first  not  kindly- 
disposed,  finally  yielded  to  his  gentle  persuasiveness 
and  his  saintly  life,  and  the  San  Diego  mission  became 
the  most  populous  of  the  score  established  along  the 
California  coast.  The  latter-day  missionary.  Padre 
Stewart — if  we  are  to  believe  contemporary  evidence — 
found  the  San  Diegans  of  the  twentieth  century  in  a 
woeful  state  of  musical  and  cultural  ignorance  com- 
parable to  the  spiritual  darkness  of  the  eighteenth  cen- 
tury natives.  But  he,  too.  was  fired  with  a  holy  zeal; 
and  some  day,  perhaps — who  knows? — his  name  may  be 
bracketed  with  that  of  Junipero  Serra.  For  he  has 
brought  the  gospel  of  music  to  San  Diego,  and  because 
of  his  precept  and  his  example  the  city  is  now  a  flour- 
isliing  center  of  musical  culture.  This  is  not  a  flight  of 
imagination,  a  figure  of  speech,  a  poetic  similitude;  as 
witness  the  following  quotation  from  a  letter  written  by 
Tyndall  Gray  of  San  Diego:  "Dr.  Stewart  has  in  an  in- 
sistent manner  built  programs  of  the  highest  excellence, 
and  has  trained  the  daily  audiences,  not  only  to  enjoy 
and  expect  the  best,  but  (mark  this)  to  behave  with  a 
wonderful  stillness  that  only  those  who  knew  the  orig- 
inal mobs  can  appreciate."  It  is  the  final  clause— "that 
only  those  who  knew  the  original  mobs"— that  tells  the 
tale  and  leads  one  to  speculate  on  the  nature  of  San 
Diegan  audiences  in  pre-Stewartian  days.  Did  listeners 
foam  at  the  mouth  and  dance  in  wild  frenzy?  Did  they 
beat  time  noisily  with  their  hind  paws?  Did  they  roar 
with  delight:  or  did  they  merely  talk?  Talking  to  the 
accompaniment  of  music  is  to  this  day  a  favorite  pas- 
time with  many  otherwise  agreeable  people.  Even  in 
Boston,  at  a  concert  of  the  famous  svmphonv  orchestra, 
so  It  is  related,  in  a  sudden  pause  following  a  long  con- 
tinued fortissimo  passage,  a  feminine  voice  shrilled  out 
still  fortissimo:  "I  fry  mine  in  lard."  Were  the  sins 
of  ancient  San  Diegans  more  scarlet  than  this? 

As  for  Dr.  Stewart's  musical  ability,  one  and  all  rev- 
erence his  academic  and  technical  knowledge.  His  pro- 
grams constitute  a  liberal  education.  The  names  of 
classic  masters  appear  with  commendable  frequency. 
Hill  the  works  of  humble  and  aspiring  composers  of  our 
ivii  times  are  given  adequate  and  sympathetic  presen- 


tation. Fellow-musicians  are  to  Dr.  Stewart  fellow- 
workmen  in  tlie  great  musical  uplift  of  humanity,  and 
as  such  his  whole  nature  goes  out  to  them  and  to  their 
efforts,  in  sympathetic  co-operation.  As  the  executive 
head  of  municipal  music  in  San  Diego  he  displays  abil- 
ity and  tact,  together  with  characteristic  fairness  and 
sincerity  and  an  earnest  desire  to  subordinate  his  offi- 
cial precedence  to  the  general  good  of  music  and  musi- 
cians. A  closer  analysis  of  Dr.  Stewart's  temperamen- 
tal equipment  shows  him  to  excel  as  a  composer  rather 
than  as  an  interpreter,  for  one  does  not  find  in  his  in- 
terpretation the  tone-color  and  imaginative  play  of  fancy 
that  are  characteristic  of  his  compositions.  He  is  an 
intellectual  rather  than  an  emotional  interpreter,  and 
as  such  his  playing  possesses  the  characteristics  of  a 
predominatingly   intellectual   performance. 

Dr.  Stewart's  official  report  for  the  fiscal  year  1917 
contains  niucli  of  general  interest. 

Organ  Recitals  given  307 

By   Dr.   Stewart    267 

By    visitors    40 

Omitted  because  of  weather  10 

Electric  current  failures   3 

Special  Concerts    15 

Unfavorable  weather  in  five  years...        28 

Compositions  played  in  1917 2,492 

Played  by  Dr,  Stewart 2,170 

Played  by  visitors  322 

Composers   represented    350 

"Notwithstanding  the  unusual  conditions  attending 
the  operation  of  an  outdoor  organ — the  only  one  in  the 
world — 1  am  glad  to  report  that  the  instrument  remains 
in  perfect  condition.  Due  credit  for  this  should  be  given 
to  the  resident  tuner,  Mr.  Iloy  W.  Tolchard,  wliose  daily 
work  at  the  organ  is'  indispensable.  I  also  mention  with 
pleasure  the  efficient  services  of  Mr.  James  A.  Travers, 
the  resident  caretaker,  who  is  invariably  courteous  and 
obliging. 

"In  conclusion,  I  desire  to  call  the  attention  of  your 
honorable  board  to  the  urgent  necessity  of  wider  pub- 
licity for  the  organ  recitals.  In  these  daily  concerts 
San  Diego  has  an  attraction  possessed  by  no  other  city; 
and,  through  the  generosity  of  one  of  our  citizens,  the 
music  is  provided  free  of  charge.  There  are  cities  in 
which  organ  concerts  are  given  once  or  twice  each  week 
by  an  official  organist,  paid  by  the  municipal  authori- 
ties, but  usually  there  is  a  charge  to  the  public  for  ad- 
mission. 

"In  all  cases,  however,  it  has  been  found  necessary 
to  promote  interest  in  the  recitals  through  the  usual 
channels  of  publicity,  so  that  residents  and  visitors  may 
be  kept  informed  of  these  events.  Witli  tlie  exception 
of  the  daily  organ  program,  published  free  of  charge 
through  the  courtesy  of  The  San  Diego  Union,  no  pub- 
licity has  yet  been  given  to  the  recitals,  and  1  respect- 
fully suggest  that  some  action  be  taken  on  these  lines. 
From  inquiries  which  I  have  made,  I  have  reason  to  be- 
lieve that  our  civic  and  business  organizations  would 
he  willing  to  co-operate  for  this  purpose.  I  would  tliere- 
fore  ask  that  steps  be  taken  by  your  honorable  board  to 
secure  united  action,  in  order  that  the  organ  concerts 
may  be  properly  advertised." 

The  Professional  Musicians'  Guild  is  a  unique  organ- 
ization. It  originated  as  a  protest  on  the  part  of  San 
Diego  musicians  against  certain  onerous  demands  that 
had  been  made  because  of  the  exposition,  and  in  the 
year  or  more  of  its  existence  it  lias  succeeded  in  cor- 
recting many  abuses.  Its  acknowledged  object  is  the 
betterment  of  tlie  condition  of  performer  and  teacher. 
This  year  Dr.  Stewart  has  been  prevailed  upon  to  ac- 
cept the  presidency  of  the  Guild.  In  this  capacity  his 
opportunity  for  usefulness  in  the  local  geld  of  music  is 
greatly  extended.  With  no  intimate  knowledge  of  the 
musical  conditions  peculiar  to  San  Diego,  but  with  some 
knowledge  of  conditions  as  they  exist  elsewhere — and 
generally  everywhere — under  similar  circumstances,  it 
is  not  too  much  to  say  that  governing  boards  of  mu- 
nicipal organs  are  too  often  averse  to  the  use  of  their 
instruments  by  local  players,  however  competent,  and  to 
the  performance  of  the  works  of  local  composers,  how- 
ever promising.  Charity — caritas — well-wishing,  help- 
fulness, love — should,  theoretically,  begin  at  home.  But 
we  all  know  that  it  is  worlds  easier  to  show  brotherly 
love  towards  second  and  third  rate  organists  who  hap- 
pen to  live  a  thousand  miles  away  (and  who  therefore 
are  not  likely  to  become  bores)  than  it  is  to  suffer  an- 
other, even  a  first  rate  man,  at  home,  to  put  his  fingers 
on  our  pet  instrument.  The  principle  is  wholly  wrong. 
The  true  gospel  of  music  is  brotherliness,  for  music  is 
the  language  of  the  intuitional  plane  where  separateness 
ceases  and  all  men  are  one.  'The  musician's  brother  is 
every  man;  first  of  all  the  one  in  his  home  town  who 
may  stand  at  this  moment  in  need  of  the  encourage- 
ment that  only  he  can  give.  It  is  just  this  quality  of 
sympathy  for  fellow-organists  that  has  endeared  Dr. 
Stewart  to  all  who  know  him.  and  it  is  an  encouraging 
sign  of  progress  and  toleration  and  brotherly  love,  be- 
tween the  fellow-citizens  of  San  Diego,  as  well  as  be- 
tween fellow-organists  and  fellow-composers  in  the 
country  at  large. 


TEACHERS    TO    HONOR    ARTHUR    FARWELL 


many  members  as  possible  will  attend.  Mr.  Farwt 
has  certainly  sacrificed  a  great  deal  in  consenting 
become  the  president  of  the  association,  for  his  dutii 
are  so  numerous  and  imperative  that  it  will  be  diflicu 
for  him  to  find  the  necessary  time  to  do  the  ambitioi 
things  he  has  planned  tor  the  association.  On  this  o 
casion  Mr.  Farwell  will- evidently  outline  his  plans,  at 
since  a  big  convention  is  impending  next  July,  it  is  a 
solutely  essential  that  every  member  be  present  to  gi\ 
his  or  her  moral  support.  Now  is  the  time  to  lay  plar 
for  the  new  year,  and  no  opportunity,  specially  sue 
a  brilliant  one,  should  be  missed  to  raise  the  standan 
of  the  teachers'  associations  and  broaden   it. 

Pierre  Douillet  has  been  chosen  as  the  chairman  i 
the  program  committee,  while  Mrs.  Alice  Kellar  F( 
will  be  the  chairman  of  the  committee  of  arrangemen 
and  publicity.  After  the  banquet  the  followic 
prominent  artists  will  contribute  a  program  of  deligh 
ful  compositions:  Hother  Wismer  will  play  a  group  < 
violin  selections  by  Domenico  Brescia  with  John  C.  Ma  ^ 
ning  at  the  piano;  Marion  Vecki  will  sing  a  group 
songs;  Mrs.  Richard  Rees  will  sing  some  of  her  deligh 
ful  vocal  solos,  with  Miss  Beatrice  Becker  at  tlie  plane 
Lawrence  Strauss  will  display  his  delightful  art  in  se 
eral  vocal  compositions,  accompanied  on  tlie  piano  ' 
George  Stewart  McManus;  Frank  Carroll  Giffin  will  ' 
the  toastmaster  of  the  evening. 


ROSE  PIAZZONI  TO  APPEAR   IN   HOLLAND 


Herman  Genss,  teacher  of  Rose  Piazzoni,  who  mi 
give  her  first  concert  in  San  Francisco  at  Scottish  Ri' 
Hall  on  Wednesday  evening,  January  29th,  recently  r 
ceived  an  offer  for  Miss  Rose  Piazzoni  and  himself  i 
concertize  in  Holland  during  the  season  1919-1920.  1 
J.  N.  Besselaar  of  Rotterdam,  who  passed  through  Sa 
Francisco  on  a  business  trip  a  few  weeks  ago,  and  wl 
is  also  connected  with  the  Association  for  tlie  Prom 
tion  of  Musical  Art.  which  is  giving  or  sustaining  syi 
phony  concerts  in  Rotterdam,  Amsterdam  and  sever 
other  cities  of  Holland,  was  so  delighted  when  listenii 
to  Miss  Piazzoni  that  he  asked  her  to  sing  during  ne: 
season  at  one  of  the  big  symphony  concerts  in  Scheve 
ingen,  Holland's  luxurious  summer  resort,  and  also  : 
the  regular  series  of  the  Association. 

Mr.  Genss  is  very  well  known  in  Holland,  having  fr 
quently  played  and  directed  his  compositions  at  the; 
concerts.  Mr.  Sutherland,  director  of  the  Zoologic. 
Garden  in  Rotterdam,  an  intimate  friend  and  admin 
of  Mr.  Genss,  is  also  greatly  interested  in  securing  fi 
Miss  Piazzoni  an  adequate  and  permanent  introducti' 
into  the  European  musical  world,  and  will  emplu\-  1 
own  influence  in  art  circles  to  secure  for  her  that  rpcn 
nition  which  her  skill  and  artistry  justify.  The  proL^n 
selected  by  Miss  Piazzoni  for  her  San  Francisco  m 
cert  at  Scottish  Rite  Auditorium  on  Wednesday  tv 
ning,  January  29tli.  is  particularly  chosen  to  reveal  \v 
finest  qualities. 


ENTIRELY    NEW    BILL    AT    ORPHEUM 


The  Orpheum  bill  for  next  week  will  be  a  reniarkabJ 

one,  for  every  act  in  it  will  be  entirely  new.  Sarel 
Padden,  one  of  the  greatest  artists  that  have  lent  dll 
tinction  to  the  vaudeville  stage,  will  be  a  special  f^ 
ture  of  this  wonderful  program.  She  will  present  "TtT 
Eternal  Barrier,"  a  one-act  play  with  but  one  charactfil 
which  enables  Miss  Padden  to  give  a  performance  thJ 
is  simply  superb.  It  is  a  fine  mental  conception  and  I 
splendid  dramatic  character  portrayal.  When  MilJ 
Padden  played  "The  Clod"  she  set  a  high  standard  fi 
herself.  In  "The  Eternal  Barrier"  she  surpasses  hi, 
previous  effort  and  establishes  herself  as  one  of  tl' 
most  artistic,  capable  and  versatile  actresses  the  stai' 
possesses. 

Gus  Edwards'  .-Annual  Song  Revue,  "The  Fountain  • 
Youth,"  in  eight  spouts,  will  introduce  Olga  Cook, 
young  prima  donna  of  whom  report  speaks  highl  ■ 
Others  in  the  cast  are  Mario  Villani.  the  Neapolita 
tenor:  Bruce  Morgan,  Marguerite  Dana  and  Hele 
Coyne.  There  are  two  dozen  chorus  girls,  who  are  d 
scribed  as  typical  Edwards  "Beauties."  There  is  alfj 
a  male  sextette  and  the  various  numbers  and  eft'ects  ai 
distributed  throughout  the  ten  scenes  which  form  a| 
even  larger  production  than  is  required  for  most  ni' 
sical  comedies.  George  Le  Maire.  for  the  past  eleve. 
years  one  of  America's  best  and  most  popular  blackfaf 
comedians,  will,  with  the  aid  of  Clay  Crouch,  pn-^'  ' 
their  latest  comedy  hit  "The  New  Physician." 

"Rubeville,"  a  melange  of  rural  mirth  and  nielo'l 
which  on  the  occasion  of  its  previous  visit  proved  ^ 
great  laughing  success,  will  be  presented  by  a  capabl 
company  of  comedians,  the  chief  of  whom  are  Harry  I 
Watson  and  James  Carney.  Leo  Beers  has  establishe 
himself  as  a  great  favorite.  His  crisp  stories,  littb 
songs,  skill  at  the  piano  and  striking  individuality  neve 
fail  to  secure  for  him  a  cordial  welcome. 

Four  Buttercups,  appropriately  styled  ".\  Nov.  1; 
Surprise."  is  an  act  that  will  amuse  and  entertain, 
is  interpreted  by  Virginia  Daley,  Mayme  La  Rue.  HpIj' 
Hammond  and  Gertrude  Moody.  Each  member  of  thi 
quartette  is  a  singer  and  comedienne  of  ability.  Tli| 
latest  series  of  the  Hearst  Weekly  Motion  Pictures  wi' 
conclude  one  of  the  best  bills  ever  ofl'ered  in  vaudevill' 


LULU    FELDHEIM    MARRIES    NATHAN    SACHS 


The  San  Francisco  Music  Teachers'  Association  will 
give  a  reception  and  banquet  in  honor  of  its  newly 
elected  president,  Arthur  Farwell.  at  Bergere  &  Frank's 
Restaurant  on  Bush  street  next  Saturday  evening,  Jan- 
uary llth.  It  is  the  intention  of  the  association  to 
make  this  event  one  of  the  most  brilliant  social  func- 
tions of  its  career,   and   to  this  end   it   wishes   that  as 


The  many  friends  of  Miss  Lulu  Feldheim,  so  well  an, 
favorably  known  in  the  musical  circles  of  Californii| 
recentlv  married  Nathan  Sachs,  a  prominent  businefi 
man  of  Honolulu.  Mrs.  Sachs  is  one  of  the  best  know, 
of  San  Francisco's  vocalists,  and  both  her  musical  a 
well  as  social  accomplishments  have  made  her  a  favoi 
He  In  the  nrouiinent  clubs  of  the  city.  She  has  a  larg; 
number  of  loyal  friends  who  wish  her  all  kinds  of  hai 
piiiess.  Most  likuly  she  will  reside  in  Honolulu,  an^ 
it  so  she  will  prove  a  valuable  addition  to  Hawaliai 
musical  life,  which  is  just  beginning  to  make  itself  fell 


\CI1''IC     COAST     MUSIf:AIi     REVIEW 


Rules  Regarding  Extensions  of  Courtesies 


iiiiring  the  eighteen  years  o£  its  existence  tlie  Pacific  Coast  Musical  Review 
hat  always  made  it  a  point  to  be  generous  to  its  advertisers.  Had  this  gen- 
erosity never  been  abused,  it  would  not  now  be  necessary  to  define  a  set  of 
rules  to  which  these  courtesies  will  have  to  be  confined  in  future.  The  reading 
'columns  of  our  paper  are  always  at  the  disposal  of  our  advertisers  to  a  legiti- 
liiat-  extent.  But  they  can  not  be  monopolized  by  anyone.  We  trust  that  no 
nne  will  consider  himself  specially  selected  in  the  announcement  of  abuses  of 
our  courtesies.     Several  have  done  this. 

In  future  advance  announcements  of  concerts  by  managers  will  be  confined 
to  ONE  COLUMN,  which  will  be  headed  COMING  ATTR.A.CTIONS.  This  does 
jHot  include  symphony  concerts  or  chamber  music  concerts  nor  other  events  of 
a  strictly  local  character.  Every  artist,  whether  an  advertiser  or  not,  is  en- 
titled to  an  advance  notice  as  a  matter  of  news.  Other  advance  notices  will 
l.only  then  be  inserted  when  an  advertisement  appears,  and  in  no  other  case. 
And  even  then  they  must  contain  matters  of  news  interest.  Extravagant 
"pufls"  will  not  be  permitted. 

The  extent  of  a  biographical  or  news  item  regarding  visiting  artists  will 
depend  upon  the  support  of  such  artist.  Contents  of  such  articles  must  be 
based  upon  absolute  facts.  These  rules  are  necessitated  not  because  of  mer- 
cenary motives,  but  because  of  the  limitation  of  space  which  requires  abrevia- 
tion  of  all  unnecessary  reading  matter.  We  wish  to  give  our  readers  a  musical 
.NEWSPAPER,  not  an  AUV.^NCE  SHEET  for  coming  musical  events.  Tliese 
rulpf  go  into  effect  IMMEDIATELY. 


(iacomo  Minkowski 
Mme.  Minkowski 

Lsle  of  New  York,  Berlin  and  Dresden. 
\cal  Studio,  Suite  506,  Kohler  &  Chase. 

IRS.  WILLIAM  STEINBACH 

II  VOICE  CULTURE 

'[  Studio: 

902  KOHLER  &  CHASE  BLDG. 
£a  Francisco  Phone:   Kearny   5454 

.LBERT  RAPPAPORT 

J  DRAMATIC    TENOR 

i  Concerts — Oratorio — Opera 

I  [  Room    1004    Kohler    &    Chase    BIdg. 
!  Telephone    Kearny   5454 

tm.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  BIdg. 
lone  Kearny  4189.  Residence  Phone 
Iinklin  782.      Hours,   10  to  4  Daily. 


^ 


Public  School  Music  Credits 

Constructive  Drill  Book 
No.  1  and  2.  one  dollar 
each,  over  400  construc- 
tive drills  in  each. 
Earn  More — Teach  adults  and 
children  partly  in  classes,  one- 
half  hour  private  lesson,  one 
hour  class  lesson  per  week. 

Help  Yourself  —  Improvise, 
Play  and  Write  95220  Modula- 
tions from  one  given  tone.  De- 
velop Musical  Memory.  Intel- 
lectual Memory  and  Fore  Feel- 
ing. Create  Keyboard  and  Writ- 
ten Harmony.  Teach  with 
Scientific  Pedagogy.  Prices 
?10.00  to  $220.00. 

Teachers  may  join  a  class 
any  time.     Address 

EFFA    ELLIS    PERFIELD 
Chicago,  III.  218  S.  Wabash  Ave. 
New   York   City,    109   W.   45th    St. 
St.    James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone   Franklin  836. 

JULIAN  R.  WAYBUR 

Teacher    of    the    Pianoforte 

Teaching    Methods    a    Specialty 

Tuesdays  and    Fridays  at  the   Berkeley   Piano 

Club,   2724   Haste   Street 

San     Francisco    Studio,    3065    Jackson    Street 

Phone    Fillmore   858 

Address    all    communicatJons   to   the 

Chateau    Bchllg,    795    Pine    St..    cor.    Powell 

Phone   Garfield  2616 

LVDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 

Studio:    2168   Shattucl<   Avenue,   Berkeley 

Plione   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN   FRANCISCO,   CAU. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist  and  Musical  Director  of 
St.  Dominic's  Church.  San  Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —   COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  Price  25  Cents 

A  Book  that  should  be  in  every  teacher's  and  student's  possession.  Sent  on  approval 
is  desired. 

HENRY  GROBE,  135  153  KEARNY  ST.,  SAN  FRANCISCO 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Sympiiony    Or- 
chestra.    Available  for  Concerts,  Recital! 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific  5615 

Mme.  Isabelle  Marks   HELEN  COLBURN  HEATH 

Soprano   Soloist    First    Unitarian   Church,   and 
CONTRALTO  Temple    Emanu    El.     Vocal    Instruction,    Con- 

Voice  Culture.    Suite  "C"  Kohler  &  Chase        cert   Work.     2539  Clay   St.      Phone   West  3890. 
Building.       Telephone:    Kearny    5454.  mm  m.  m       rn 

ALMA  SCHiviiDT=KENNEDY       Mme.  M.  Tromboni 


MISS   EMILIE   LANCEL 

IVIEZZO    SOPRANO 

CONCERT   AND   OPERA 

1102  PAGE   ST.  Tel.    Park  3260 

ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  Classica; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg.. 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave..  Berk.  Tel,  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


PIANIST 
Studios:   San  Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter   Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT   STREET 
Studio  Tel,  Market  2941.  Residence  Phone 
Mission   267S.     Ry  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel   Canto   Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    2590 

EDWARD    BENEDICT 

ORGAN    SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 


Joseph  George  Jacobson  clare  Harrington 

r  O  PRIMA    nnNNA    RnpRANn 


PIANO 
1276  California  St.     Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.   Phone:  Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:   816    First   Savings    Bank    BIdg. 

Oakiand.      Plione    Oakland   3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE    HALL,    New    Yorl<    City 

EMERSON    STUDIOS 

239    GEARY    STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,   376  Sutter  St. 


FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble^ 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERINO 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone   Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Men.,    Kohler 
&   Chase  BIdg.,  S.   F.      Tel.   Kearny   S454. 

VERNICP  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd   Fellows   BIdg.   (4th   Floor). 

rurnlshed  Studio  To  Let 

For  One  Day,  Week  or  more.  Grand  Piano. 
Telephone  Pacific  9173  or  call  Room  404 
Kohler  &  Chase  BIdg.  Monday  or  Thursday 
mornings. 


PRIMA    DONNA    SOPRANO 
971    LOMBARD    ST.  Tel.    Franklin    3610 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Plione  Franklin  8212 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

818  Grove  Street.         Telephone  Park  lOi 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street        Phone  Franklin  681 


MRS.  RICHARD   REES 

815  Grove  Street  Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  PAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 

2841   Steiner  Street  Phone  West  431 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Prancisco 


12 


I'ACIKIC     COAST     MUSICAL     K  K  V  I  K  \V 


REVIEWS  OF  NEW  PUBLICATIONS 


The  School  Credit  Piano  Course. 
Edited  by  Clarence  G.  Hamilton,  Welles- 
ley  College;  John  P.  Marshall.  Boston 
University;  Dr.  Percy  Goetschius,  Insti- 
tute of  Musical  Art,  New  York  City;  Will 
Earhart,  Director  of  Public  School  Music. 
Pittsburg;  William  Armes  Fisher,  Bos- 
ton.    Oliver  Ditson  Company. 

When  one  considers  the  expert,  wise, 
actually  loving  care  which  has  been  ex- 
pended on  the  first  year's  course  which, 
in  four  books,  is  now  presented  to  the 
public,  one  is  filled  with  admiration.  The 
result  is  altogether  remarkable.  One  can 
imagine  the  satisfaction  of  the  editors  in 
the  completion  of  a  task  so  planned  and 
so  executed. 

There  are  some  of  us  who  look  askance 
at  many  of  the  so-called  "methods" — cut 
and  dried,  flavorless  things,  containing  lit- 
tle, if  any,  nourishment  for  man  or  beast 
or  innocent  trusting  child.  "Methods" 
inculcating  that  worst  of  pedagogic  sins, 
namely,  indirection  in  thinking  and  in 
performance.  So,  in  contemplating  the 
virtues  of  this  course  one  would  fain  be- 
come eloquent  (if  one  had  the  gift),  and 
is  tempted  to  be  almost  extravagant  in 
voicing  ones  delight  in  it. 

At  the  very  first  instant  of  contact 
with  the  work,  the  pupil  is  taught  to 
consider  equally  mind,  finger,  ear,  eye. 
No  futile  songs  are  sung;  no  bits  of  card- 
board are  manipulated;  nothing  is  desig- 
nated by  the  name  of  anything  but  that 
which  it,  exactly  and  definitely,  is. 

"How  to  make  beautiful  music  sound 
from  the  piano,  and  so  add  to  the  hap- 
piness of  yourself  and  others" — does  not 
that  set  a  sufficient  ideal,  and  start  the 
young  person  happily  in  the  pursuit  of 
it?  At  the  piano  itself  the  first  item  of 
musical  knowledge  is  apprehended. 

These  are  the  matters  assimilated  at 
the  first  lesson,  all  essential,  and  all 
made  quite  clear: 

How  tone   (on  the  piano)   is  produced. 
Different  pitches. 
They  keyboard. 
Position  at  the  piano. 
Letter  names  of  the  keys. 
Finger  names. 
The  one-lined  octaves. 
Left  hand  exercise. 
Right  hand  exercise. 
Notes. 
Staff. 
Clefs. 

Three  exercLses  to  be  played. 
Three  exercises  to  be  written. 
Preparation,    by    answering    questions 
already  made  plain,  for  the  next  lesson. 
Each  new  lesson  begins  with  a  review 
of  the  one  preceeding. 

Note,  if  you  please,  how  cunningly  the 
left  hand  is  given  a  little  work  to  do  be- 
fore the  right  is  invited  in.  The  left  is 
thus  at  the  outset  made  to  feel  itself  an 
important  individual,  instead  of  a  more 
or  less  helpless  dependent,  awaiting  the 
guidance  of  the  right.  The  course 
abounds  in  such  intimations,  scarcely 
recognized  by  the  student  as  significant, 
perhaps,  yet  promoting  his  understand- 
ing and  performance  measurably. 

Now  the  thirty-sixth  lesson,  the  last  of 
the  year's  course,  contains  some  inter- 
esting little  pieces  introducing  various 
touches,  phrasing,  forms,  marks  of  ex- 
pression, in  all  of  which  the  student  has, 
of  course,  been  instructed:  and  a  theme 
from  one  of  the  Beethoven  Symphonies. 
And,  everything  that  has  been  presented 
between  lesson  one  and  lesson  thirty-six 
is  clear,  practical,  vital,  .so  that  none  of 
it  is  by  any  chance  to  be  "skipped." 

In  general:  The  slender  books  are  il- 
lustrated with  portraits  of  composers 
and  contain  short  but.  for  the  grade,  ad- 
equate biographical  notes,  definitions  of 
terms  and  so  forth.  The  photographs 
demonstrating  correct  positions  are  of  a 
young  and  flexible  hand— this  in  itself  a 
commendable  departure  from  the  usual 
custom,  disheartening  to  a  beginner,  of 
picturing  a  master's  hand  trained  in 
every  muscle  and  nerve.  This  is  one  of 
the  minor  but  nevertheless  helpful  mat- 
ters with  which  the  course  abounds.  Full 
provision  is  made  for  marking  credits, 
the  value  of  which  procedure  in  forming 
habits  of  practice  cannot  be  overesti- 
mated in  public  school  work. 

That  private  teacher  is  short-sighted 
indeed  who  does  not  welcome  gladly  for 
the  public  schools  a  course  of  such  merit 
as  this. 

The  letter-press  work  and  the  printing 
generally  are  not  the  least  of  the  excel- 
lence of  the  books.  A  few  small  errors 
will  be  corrected  in  a  second  printing. 

Songs  Without  Words.  Mendelssohn. 
Edited  by  Constantin  Sternberg.  G. 
Schirmer. 


In  tile  neat  and  familiar  buff-covered 
Schirmer  Library  these  well-loved  mor- 
ceaux  take  on  a  new  interest.  Mr.  Stern- 
berg's editing  has  made  them  even  more 
than  usually  attractive  to  students.  Sev- 
eral difficulties  have  been  summarily  dis- 
posed of  by  adroit  fingering,  and  the 
scheme  of  indicating,  in  ambiguous  pas- 
sages, the  left  hand  by  fingering  printed 
below  the  notes  and  the  right  vice  versa, 
has  been  adhered  to  as  strictly  as  possi- 
ble, consonant  with  utility. 

Rondo  Brillant.  Mendelssohn.  Edited 
by  Constantin  Sternberg.     G.  Schirmer. 

Again  Mr.  Sternberg  employs  his  prac- 
ticed hand,  this  time  on  the  famous  opus 
29,  and  with  the  usual  happy  result.  The 
orchestral  part  arranged  for  a  second 
piano  is  printed  on  a  second  pair  oi 
staves,  and  may  also  be  bought  separ- 
ately. In  this,  again,  the  editor's  dex- 
trous fingering  suggestions  are  of  assist- 
ance, and  save  an  instructor  minutes 
often  reluctantly  borrowed  from  tlie  all- 
too-short  lesson  time. 

Chopin's  Complete  Works  for  the 
Piano.  Edited  by  Rafael  JosefEy.  G. 
Schirmer. 

The  monumental  work  of  editing  all 
the  compositions  of  Chopin  occupied 
much  of  the  leisure  of  the  great  pianist 
Joseffy's  last  few  years.  Upon  this  labor 
he  lavished  all  his  vast  and  sympathetic 
knowledge  of  Chopin's  genius. 

The  book  just  at  hand  presents  the 
Waltzes,  with  a  brilliant  preface  by 
James  Huneker,  who,  by  the  way.  has 
again  entered  the  field  of  musical  criti- 
cism, writing  for  the  Sunday  edition  of 
the  New  York  Times.  In  the  Waltzes, 
Mr.  Joseffy  confined  his  revision  chiefly 
to  fingering  and  the  phrasing,  although 
in  some  instances,  as  in  the  A  minor, 
opus  34,  number  2,  he  has  given  his  ver- 
sion of  the  various  ornaments.  Pedal 
marks  are  indicated  with  nicety. 

Volume  34  of  the  same  Library  gives 
us  tlie  Preludes,  also  with  Mr.  Joseffy's 
editing  and  with  Mr.  Huneker's  illuminat- 
ing pre-word.  This  opus,  containing  the 
essence  of  all  life's  experiences,  takes  on 
new  attractiveness  and  meaning  in  this 
edition.  It  is,  to  the  mind  of  this  scribe, 
the  very  best  edition  extant. 


The  St.  Erik  Society,  a  local  organiza- 
tion founded  for  the  advancement  of 
Swedish  music,  gave  the  first  of  two  con- 
certs Saturday  night  at  Aeolian  Hall. 
Those  taking  part  in  the  program  were 
the  Swedish  Glee  Club,  Greta  Torpadie, 
soprano;  Samuel  Ljungkvist,  tenor,  and 
Edna  Peterson,  pianist.  Many  Scandina- 
vian composers  were  represented  in  the 
long  list  of  selections  offered.  The  con- 
cert was  heard  by  a  large  audience.  The 
singing  of  the  chorus,  with  Frederick 
Ayman,  leader,  was  a  feature.  In  the 
solo  groups  for  tenor  there  were  songs 
by  Wachtmeister  and  Hugo  Alfvin.  The 
pianist's  numbers  included  pieces  by 
Sjoegren,  and  Miss  Torpadie's  songs  in- 
cluded "I  skogen"  and  "Aftenstemning." 
by  Stenhammar. 


Applied  Touch  and  Technic  for  the 
Piano.  Earle  C.  Smith.  Clayton  P. 
Summy  Co. 

This  useful  manual  presents  a  series 
of  purely  technical  exercises,  illustrating 
a  course  of  study  for  teachers'  normal 
classes.  The  work  is  for  the  early 
grades,  and  only  the  rudimentary  touches 
are  treated.  The  exercises  faithfully 
practiced  will  help  a  student  to  be  at 
ease  at  the  keyboard— "at  home  at  the 
piano,"  as  we  sometimes  say.  Sugges- 
tions for  practice  are  given;  for  the 
forms  are  very  concisely  presented,  and 
should  be  done  in  various  keys,  rhythms 
and  shadings.  The  studies  in  the  scales 
are  especially  good,  and  the  whole  brief 
work  is  sincere  and   well  considered. 

One  more  Liberty  loan,  at  least,  is  cer- 
tain. The  fourth  loan  was  popularly 
called  the  "Fighting  Loan;"  the  next  loan 
may  be  a  fighting  loan,  too,  or  it  may  be 
a  peace  loan.  Whatever  the  conditions, 
the  loan  must  be  prepared  for  and  its 
success  rendered  certain  and  absolute. 
Begin  now  to  prepare  to  support  it. 


Violets  of  Picardy.  Song  bv  Lillian 
Blakemore  Hughes.     Clayton    F.   Summy. 

A  touching  song  referring  to  the  battle- 
fields and  of  a  quality  which  will  cause 
It  to  be  sung  wherever  artistic  singers 
have  made  its  acquaintance.  It  is  an  art- 
song,  as  distinguished  from  a  "melodv 
ballad;"  and  if  the  singer  will  be  content 
to  give  the  last  note  E  flat,  and  not  the 
alternative  A  flat,  an  audience  will  be 
won  to  admire  and  love  the  piece 

ELTZARETII   WESTGATE. 


Jomelli 

Singing  with  the  Soloelle 

The  Tone-Coloring  Solo  Player  Piano 


"The  Soloelle — a  most  magnificent  and  artistic  instrument — a  player 
piano  that  reatly  permits  those  rvho  have  a  love  of  music  in  the  heart 
to  produce  music  that  is  honestly  artistic  and  colorful — a  player  piano 
that  gives  the  singer  a  slfilled  accompanist  at  home." 

^^ 
Metropolitan  Opera  Star. 


There  is  no  other  player  piano  that  will  let  you  do  what  the  Soloelle 
will — it  will  enahle  yoii,  even  if  you  have  uever  been  key-board  in- 
structed, to  produce  music  that  is  poetic — music  that  is  rich  in  tone 
color — music  that  sparkles — music  that  grips  you,  your  family  and 
your  guests  with  a  melodious  charm  that  heretofore  has  been  pos 
sessed  only  by  the  great  masters  of  the  piano.  The  Soloelle  permits 
you  to  accomplish  all  this  because: 

First:  The  Soloelle  is  the  only  player  piano  -which  gives 
you  complete  and  satisfactory,  separate  and  indi- 
vidual controls   of   Melody   and  Accompaniment. 

Second :  The  Soloelle  is  the  only  player  piano  in  which  you 
can  and  DO  control  Tone  Color. 

It  is  pure  pleasure  to  hear  the  Soloelle  and  you  are  welcome  to  en,jo.v 
it  at  any  time — you  will  not  be  urged  to  purchase — The  Soloelle  now 
being  demonstrated  are 

Knabe  Soloelle,   Kohler  &   Chase  Soloelle,    Gabler  Soloelle, 

Schoninger  Soloelle,  Andrew  Kohler  Soloelle,  Fischer  Soloelle, 

Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Terms  if  desired.     Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
OaJiIand 
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;RNEST  BLOCK'S  HEBREW  RHAPSODIE  "SCHELOMO"  IS  A  GREAT  INTELLECTUAL  COMPOSITION 


t  Might  Easily  Be  Regarded  as  a  Remarkable  Violoncello  Concerto  and  With  Horace  Britt  as  Soloist  It  Marked  One  of 

the  Most  Important  and  Most  Enjoyable  Even  s  of  the  Symphony  Season— The  First  (E  minor)  Symphony 

of  Sibelius  Was  Given  an  Effective  Reading  and  the  Leonore  Overture  No.  3  by  Beethoven,  Under 

the  Vivid  Direction  of  Alfred  Hertz,  Was  a  Brilliant  Finale  to  the  Program 

By  ALFRED  METZGER 


rBjLTHOUGH  the  program  of  the  third 
»"|  pair  ot  symphony  concerts,  which 
was  given  at  the  Curran  Theatre  on 
'riday  and  Sunday  afternoons.  January 
d  and  5th.  began  with  tlie  First  (.E 
linor)  Symphony  of  Sibelius  and  ended 
I'ith  the  Leonore  Overture  No.  3  by 
leethoven,  the  most  important  feature 
a  the  program  was  Ernest  Bloch's 
Schelomo."  which  was  announced  as  a 
lebrew  Rhapsodic  for  'cello  solo  and  or- 
hestra.  and  which  was  given  for  the  first 
ime  in  San  Francisco.  It  was  important 
ecause  it  was  the  novelty  on  the  pro- 
ram  and  because  Ernest  Bloch  is  one  of 
liose  modern  composers  who  have  un- 
uestionably  made  a  lasting  and  excep- 
.  ionally  deep  impression  on  the  musical 
'v'orld.  He  belongs  to  tlie  intelieciuai:- 
if  our  day,  it  is  true,  but  lie  does  not  be- 
ong  to  that  category  of  modernists  wiio 
'lace  grotesqueness  and  tone  color  effect 
bove  coherence  and  sane  theoretical 
reatment.  Whatever  differences  of 
lipinion  may  exist  regarding  the  intrinsic 
nusical  value  of  the  work — from  the 
standpoint  of  melody  or  thematic  de- 
'elopment — there  can  not  be  any  (lues- 
ion  as  to  the  remarkable  theoretical  ui- 
;enuity.  the  richness  and  skill  of  the  or- 
■liestral  arrangement,  in  other  words,  the 
K'oring,  and  the  individualistic  touch  of 
he  composition.  In  sliort.  it  is  a  serious 
.vork  that  justifies  serious  consideration. 
In  order  to  thoroughly  appreciate  this 
•omposition  we  must  first  understand  the 
•orrect  meaning  of  the  word  Rhapsodic 
IS  applied  to  music.  No  doubt  many  of 
)ur  readers  have  heard  ot  the  Greek 
rhapsodists.  professional  chanters  of 
their  own  poems,  among  whom  Homer 
stands  out  pre-eminently.  And  so  a 
llhapsodie  in  music,  if  it  is  to  really  rep- 
resent that  which  is  implied  by  the  title, 
must  be  an  epic  poem — a  poem  wliich 
recites  the  heroic  deeds  of  a  people.  In 
a  musical  sense  a  rhapsodic  may  also  be 
regarded  as  a  series  of  folk  tunes  ar- 
ranged for  consecutive  performance,  but 
somewhat  detached  in  character.  The 
Liszt  rhapsodies  may  be  included  in  this 
category.  But  a  rhapsodie  that  is  to  con- 
form to  the  actual  meaning  of  the  term 
must  combine  a  relation  of  the  life  of  a 
people  with  the  idea  of  folk  tunes  or  folk 
lore.  We  find  such  rhapsodies  composed 
by  Brahms,  and  Ernest  Bloch  treats  his 
rhapsodie,  when  we  look  upon  it  from  the 
ps.ychological  standpoint,  in  the  same 
spirit  as  Brahms  did,  but,  of  course,  mu- 
sically he  handles  his  theme  altogether 
differently,  indeed  altogether  originally. 

In  some  respects  Bloch's  rhapsodie  is 
actually  a  cello  concerto — of  course,  not 
in  the  matter  of  musical  form,  but  in  tlie 
mode  of  presentation.  It  is  a  cello  solo 
with  orchestra — not  orchestral  accom- 
paniment. It  is  epic,  because  it  very 
plainly  describes  the  historic  deeds  of 
Ihe  Hebrew  race,  which  in  true  oriental 
fashion  consist  of  a  series  ot  joys  and 
sorrows,  the  joys  being  extravagant  in 
their  abandon,  while  the  sorrows  are  re- 
vealed in  equally  extravagant  despondent 
contrast.  There  seems  to  be  no  middle 
course.  The  Hebrew  people  being  a  dis- 
tinctly emotional  race,  surcharged  with 
temperament,  take  both  their  jovs  and 
sorrows  with  the  utmost  seriousness,  giv- 
ing themselves  to  either  with  the  very 
vitals  ot  their  souls.  And  Bloch  in  hi'g 
rhapsodie  succeeds  admirably  in  depict- 
ing this  historic  trait  of  a  wonderful  na- 
tion. 


The  folk  lore  cliaracter  of  the  work 
consists  in  the  introduction  of  one  or  two 
principle  traditional  melodies  that  seem 
to  thread  their  way  tiirough  tlie  com- 
position like  a  vein  or  brook;  one  of  them 
is  particularly  prevalent  among  the 
brasses  and  consists  of  a  peculiar  stac- 
cato character  not  unlike  the  theme  used 
when  the  ranishorn  is  blown  on  the  day 
of  atonement  and  on  New  Year's  day. 
The  other  is  a  melody  of  a  distinct  le- 
gato character  and  is  principally  played 
on  the  cello.  It  occurs  about  the  middle 
of  the  compositions,  and    Mr.   Britt  gave 


sists  of.  as  it  matters  how  Mr. 
Bloch  has  handled  his  material  from 
a  tlieoretieal  point  ot  view.  And 
since  theoretical  treatment  is  essentially 
a  matter  of  intellectuality  we  do  not  hesi- 
tate to  say  that  it  is  his  mode  of  scoring 
and  his  ingenuity  of  "rhapsodizing"  that 
appealed  to  us  most.  In  his  rich  and 
firm  orchestration  he  attains  occasionally 
tone  color  effects  ot  transcendent  beauty. 
His  treatment  of  the  woodwind  choir — 
that  most  effective  vehicle  for  orienta. 
atmosphere — is  at  times  truly  wonderful. 
It  is  so  efl'ectively  scored  that  it  assumes 


HORACE    BRITT 
of  the  San    Francisco  Symphony  Orchestr 


incipal  of  'Cello   Sect 

the  solo   in    Bloch's  "Schelomo"   Rhapsodie 
unforgettable   manner 


it  a  remarkably  sensuous  and  impressive 
reading.  There  are  other  themes  that 
may  be  regarded  as  distinctly  traditional, 
but  as  the  program  tells  us  that  it  was 
not  Mr.  Blocli's  intention  either  to  use 
or  embellish  upon  traditional  Hebrew 
melodies,  we  would  be  unjustified  to 
enumerate  tliese  as  actual  traditional 
tunes,  but  there  can  not  be  any  question 
as  to  the  identity  of  the  two  principal 
melodies  we  have  above  described. 

But    it    seems    to    us    that    it    matters 
not     what    this    Hebrew     rhapsodie    con- 


the  character  of  an  organ  chord.  The 
same  may  be  said  of  the  brass  section, 
particularly  the  horns  and  trombones. 
And  when  the  two  sections — the  wood- 
wind and  the  brass — have  combined  pas- 
sages, the  effect  is  truly  inspiring. 

There  are  times  when  the  rhapsodic 
relation  of  the  story  reminds  us  vividly 
of  the  Scheherezade.  and  the  'cello  solo 
not  infrequently  seems  to  take  on  the 
same  character  as  the  violin  in  the 
Rimsky-Korsakov  work.  The  cello  seems 
to  be  a  sort  of  chanter,  or  cantor,  in  the 


Hebrew  religious  service,  that  tells  tlie 
story  ot  the  Jewish  people,  and  the  or- 
chestra seems  to  take  the  character  of 
the  congregation,  or  the  people,  wjk* 
joins  in  to  emphasize  certain  passages, 
like  the  chorus  at  the  end  of  a  song.  The 
effect  is  decidedly  gripping.  We  do  not 
hesitate  to  contend  that  Ernest  Bloch  is 
one  of  the  very  tew  modern  composers 
who  seem  to  work  along  a  certain  fixed 
purpose,  and  achieve  that  purpose  in 
their  music.  Unlike  some  ot  the  so- 
called  ultra  modern  writers.  Mr.  Bloch 
does  not  hide  his  real  meaning  under  an 
avalanche  of  impressionistic  and  kaleid  s- 
i(>pi<-  tone  pictures  that  follow  one  an- 
other in  rapid  succession,  leaving  a  be- 
wildering impression  as  to  their  purpose 
or  their  emotional  intentions.  There  can 
nut  be  any  question  as  to  what  Mr.  Bloch 
means  when  he  permits  the  cello  to  sing 
fortli  a  message  of  joy  and  sorrow,  or 
wiien  he  lets  the  entire  orchestra  break 
out  in  forceful  throbs  ot  despair  or  ex- 
liilorating  peals  of  joy.  It  is  true  there 
are  also  episodes  of  questionable  musical 
value  to  those  whose  conservatism  is 
dilficult  to  convert.  They  consist  in  fre- 
(luent  dissonances  between  different 
groups  of  instruments,  even  including  the 
harps — which  instrument,  by  the  way, 
.Mr.  Bloch  uses  with  exquisite  taste  and 
judgment — and  at  times  the  conflicting 
tempi  are  almost  impossible  to  follow  in- 
telligently. Technically,  the  work  is  ot 
tremendous  difficulty  and  the  achieve- 
ment of  Mr.  Hertz  and  the  orchestra  to 
t;ive  it  as  splendid  an  interpretation  as 
they  did,  is  almost  as  great  as  Mr. 
IJloch's  achievement  in  writing  the  work. 

.'^ot  too  much  praise  can  be  given 
I  forace  Britt  for  his  truly  masterly  inter- 
pretation of  the  'cello  part.  A  great  deal 
of  the  artistic  success  of  the  composi- 
tion, as  presented  by  the  San  Francisco 
Symphouy  Orchestra,  is  due  to  Horace 
Britt.  His  cantabile  playing  truly  proved 
of  unsurpassable  beauty.  If  it  is  at  all 
Iiossible  for  any  instrument  to  rival  tlie 
human  throat,  Mr.  Britt  succeeded  in  giv- 
ing his  cello  solo  vocal  expression.  It  is 
tile  soulful  abandon  with  which  Mr.  Britt 
invests  all  his  playing  that  endears  him 
so  mucli  to  his  hearers.  In  his  hands 
tlie  cello  becomes  a  living  thing,  and 
from  its  strings  he  coaxes  heavenly  tones 
lliat  dissolve  while  transmitted  to  one's 
mind  in  the  same  manner  as  matchless 
jiearls  used  to  be  dissolved  in  priceless 
wine.  Mr.  Britt's  conception  of  this  work 
must  remain  with  us  as  an  authoritative 
performance — as  a  standard  by  whicli  we 
well  may  judge  future  performances  of 
this  work.  .\nd  Mr.  Hertz's  direction  of 
it  was  not  only  masterly  to  the  minutest 
detail,  but  revealed  a  personal  affection 
for  the  work  which  could  not  help  but 
.give  the  very  finest  opportunity  for  pre.s- 
entation. 

We  have  devoted  so  much  space  to  the 
review  of  this  new  work  that  but  little 
remains  to  be  said  of  the  Sibelius  Sym- 
phony and  the  Leonore  Overture.  'The 
first  work  was  given  that  realistic  read- 
ing whicli  its  quaint  barbaric  character 
so  greatly  demands,  while  the  Beethoven 
work  was  played  with  such  mellowness 
of  tone  and  poetic  color  that  those  of  us, 
who  are  irretrievably  committed  to  the 
wonderful  period  that  gave  us  masters 
like  Beetlioven,  had  reason  to  feel  grati- 
fied that,  notwithstanding  the  trent  ot 
modern  ideas,  we  remain  loyal  to  our  old 
loves. 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


Cjl  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

<1  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

<1  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  t'lvryl/iiii^  in  the  musical  line— Steinway  Pianos  and  other  pianos  of  satis- 
factory musical  ivorth.  Pianola  Pidiios,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 

Sherraan,Way&Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON-  FRESNO-SANTA  ROSA— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA   AVE.,   PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.   Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music   in   all   its 
branches.       Large  Pipe  Organ.      Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church. 
Alameda;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
iThursdays).  Miss  Merrlman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist  with   Worcester   and    Cincinnati    Music    Festivals. 
Soloist  with  the   Handel   and    Haydn    Society   of    Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone  West  457 

By    App*>intment    Only 

Clarence  Eddy 

Concert   Organist — Or^  an    Instruction 
2021    CALIFORNIA   STREET        Telephone   Fillmore   210 

Mrs.  Clarence  Eddy 


JANET  MALBON,  Coloratare  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Contralto    Soloist — Vocnl    Ii.^tructic 


Studio:  2021   CALIFORNIA  ST. 


Tel.   Fillmore   210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  2Slh  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

'4.        BERINGER    CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

40   HIGHLAND  AVE.,   PIEDMONT.     Tel.   Piedmont  4079 
San   Francisco — Mondays,    1001    Kohler  &  Chase   BIdg. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO    ST.  Telephone   West    7870 

MISS  DOROTHEA  MANSFELDT 

ri'.icrAnixr;  tioachkr   for 

MRS.    OSCAR    MANSFELDT,    Pianist 
2590    PINE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters*  Works.  6128  Hillegass  Ave., 
Oakland.  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ^-Ar'cuJr-^t  frTJh 

Scientist,  Director  Lorin^  Club.  S.  F.,  W<='d.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.      Phone  Piedmont  2428. 


With  an  original  system  of  muscular  training,  evolvei 
through  years  of  experience,  will  take  a  limited  number  o 
pupils.  Special  attention  paid  to  ear-training,  tone  qualit; 
and    tonality.      For   terms    apply    to 
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MISS  M.  V.  UNDERBILL 
Sutter   Street  Phone  Franklin  112': 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSK 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mkzzo  contralk 

(Head  of  Vocal  Department,   Mills  College) 
Teacher      of      Singing.       Concerts,       Lecture-RecitaU 
Studio:   Kohler  &   Chase  BIdg.,   Room   905.      Tel.  Kearn; 
5454.      Residence,    845    Ashbury    St.       Phone    Park   560t 


CLARENCE  R. 

KAULL 


Kxperienced  arranjrer  for  any  com 
bination  of  voices  or  instruments 
Song  writing — copying— transposinj 
Artistic  work      Suite  60.'>  PaniaRes  Bids 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St..  San  Francisco,  Phont 
Fillmore  2044.  Forn-.erly  of  the  Royal  Conservatory  of  Music 
Stockholm.    Sweden. 


JUST   ISSUED: 

MY  LOVE  0'  YOU 

(Willi  Cello  Obligatol 
111  Press,  Six  Compositions  for  Piano  Forte 

By  Abbie  Qerrish=Jones 

Published    by    Webster,   San    Francisco 


HENRI  SCOTT 

BASS-BARITONE 
Metropolitan   Opera   Co. 

Pacific  Coast  Recital  Tour  Begins 
in  January,  1919 

Management  Wolfsohn  Musical  Bureau 
I   W.   34th  St.,  New  York 
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PACIFIC    COAST    MUSICAL    REVIEW 


PACIFIC  COAST 

MUSICAL  REVIEW 

THE  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 
PUBLISHED  EVERY  WEEK 


Los  Angeles  Philliarmonic  Course;  January  24,  Santa 
Barbara;  January  ^S,  I'dinona  College.  Claremont;  Jan- 
uary 27,  Anipliion  t;iulj,  San  Diego;  January  28,  Music 
and  Art  Association,  I'asadena;  January  29,  Spinnet 
Club,  Redlands;  January  30,  Tuesday  Musical  Club, 
Riverside;    February  1,  Salt  Lake  City. 


SECOND   CHAMBER    MUSIC   SOCIETY   CONCERT 


ALFRED    METZGER 


Editor  and    Publisher 


HERBERT    I.    BENNETT 

Managing    Editor  and    Business   Manager 


Executive  Office 


New   York   OITice 


Lns  Angolc^s  Office 

630-634    Los   Angeles    Investment    Building,    Eighth    and 

Broadway.     Robert  Alter  In  charge. 


Anotlier  sold  out  house  greeted  the  Chamber  Music 
Society  of  San  Krancisco  at  its  second  concert  of  the 
season  1918-1919  in  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel.  We  surely  have  reason  to  feel  proud 
of  San  Francisco  music  lovers  as  well  as  of  the  Cham- 
ber Music  Society.  The  former  prove  tlieir  genuine 
love  for  music  by  attending  en  masse  the  most  serious 
musical  events  outside  the  symphony  concerts,  and  the 
latter's  skill  and  musicianship  is  responsible  for  mak- 
ing chamber  music  popular.  The  feature  of  the  pro- 
gram was  Frederick  Jacobi's  Nocturne  for  flute  and 
strings,  which  was  given  for  the  first  time  anywhere 
on  this  occasion.  The  event  occurred  too  late  for 
anlytical  review  in  these  columns,  and  so  we  are  re- 
luctantly compelled  to  postpone  publication  of  our  re- 
port until  next  week.  Suffice  it  to  say  at  this  time  that 
the  composition  was  enthusiastically  received. 
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EIGHTEENTH  YEAR 


L.  E.  BEHYMER  TELLS  ABOUT  NEW  SEASON 


Although    Influenza    Delayed    Opening    of    Music    Season 

California  Impresario  Says  That  Things  Will  Begin 

To    Move    Lively   in    New   Year 


L.  E.  Behymer  made  one  of  his  flying  visits  to  San 
Francisco  last  week  and  chatted  most  interesting  about 
\  the  prospects  of  the  season.  While  he.  of  course, 
admitted  that  the  influenza  epidemic  interfered  greatly 
I  with  the  beginning  of  the  season,  he  believes  that  in  the 
end  the  season  191S-1919  will  prove  a  most  satisfactory 
one.  Mr.  Behymer  claims  that  the  season's  opening 
has  merely  been  delayed,  and  that  whatever  events  had 
:  to  be  cancelled  on  account  of  the  influenza  will  be 
added  at  the  end  of  the  season  with  new  attractions. 
According  to  Mr.  Behymer's  forecast  of  the  season  there 
will  be  an  extension  of  a  month  or  two  to  take  the  place 
of  the  month  or  two  lost  in  the  beginning. 

And  once  the  season  really  opens  during  January  it 
will  prove  stronKer  than  ever  before.     Most  of  the   fa- 
mous attractions  wliicii  were  cancelled  early  in  the  sea- 
son have  been  (lostponed  until  after  the  first  of  the  year. 
;  People  have   become  more  confident  and  hence  are  at- 
I  tending  theatrical  and  musical  performances  in  greater 
;  numbers,  notwithstanding  the   so-called  flare-up,   which 
'  apparently   being  quite   serious,   will   never  assume   the 
dimensions   of  tlie  original  onslaught  of  the  epidemic. 
Musical  clubs  have  added  considerably  to  their  program 
tor  the  season  on  account  of  the  enjoyments  they  liad 
to    forego    earlier.     Clubs   are    reporting    gratifying    in- 
crease of  membership,  consisting  of  people  coming  from 
the  East  and  locating  here.     Mr.  Behymer  is  even  suffi- 
ciently  optimistic   to   announce   that   he   has   reason   to 
believe  a  spring  tour  of  the   San   Francisco   Symphony 
Orchestra  among  the  musical  possibilities  of  the  season. 
Another   most   interesting   event   which    Mr.   Behymer 
considers    quite    encouraging   is   a    recent   luncheon    in 
Long  Beach,  which   took  place  on  January  2d.  and  at 
which  were  prominent  business  men  and  residents  who 
I  responded  to  invitations   from  the    Chamber    of    Com- 
,  raerce.     These  invitations  were  sent  to  ladies  prominent 
in  social  and  musical  circles,  and  particularly  to  those 
'  who  had  taken  part  in  various  drives  and  the  League  of 
Defense,   and    they   asked    co-operation    in    making   this 
year's   Philharmonic   Course   a   success.     It   is   quite   an 
encouraging  fact  that  from  two  hundred  and  fifty  invi- 
tations mailed  one  hundred  and  fifty-three  personal  re- 
sponses were  received.     At  the  above  named  luncheon 
it  was  therefore  possible  to  organize  a  Music  League  of 
Defense  for  Long   Beach   after  the   war.     Through   the 
success  of  this  movement  Long  Beach  was  able  to  in- 
crease  its    usual   quota   of   four  artists   to   six.     At   the 
luncheon   a   program    was   furnished   by   Carrie   Jacobs 
Bond,  Chas.  W.  Cadraan.   Mrs.   L.  J,    Selby,    Miss    Ida 
Selby  and  John  Smallman. 

The  two  attractions  added  to  the  Long  Beach  course 
are;  a  Bond-Cadman  evening  of  American  composers, 
and  Louis  Graveure.  This  example  of  increasing  the 
allotment  of  artists  is  being  emulated  by  most  music 
clubs  in  California,  prominently  among  which  may  be 
mentioned  music  clubs  in  Sacramento,  Fresno  and  San 
Diego.  This  certainly  proves  that  confidence  exists 
and  that  the  prospects  of  the  season  are  decidedly 
bright.  During  next  summer  Mr.  Behymer  expects  to 
renew  the  Godowsky  master  classes  and  may  add  mas- 
ter classes  by  a  famous  violinist  and  soprano  with 
whom  he  is  at  present  corresponding. 

Mr.  Behymer's  first  attraction  of  the  new  year  is  Lucy 
Gates  and  the  Trio  de  Lutece,  which  he  has  booked  as 
follows  outside  the  San  Francisco  bay  territory;  Jan- 
uary 20,  Sacramento  Saturday  Club:  Januar  21,  Fresno 
Musical  Club;  January  22,  Long  Beach  Philharmonic 
Course;  January  23,  evening,  and  January  25,  afternoon. 


Miss  Z.  W.  Potter,  Oakland  concert  manager,  an- 
nounces that  the  sale  of  seats  for  the  opening  concert 
of  the  Artists  Concert  Series  is  already  very  heavy  and 
the  evening  with  Lucy  Gates  and  the  Trio  de  Lutece 
on  Friday,  January  17.  promises  to  be  a  musical  event 
in  Oakland.  The  war  has  changed  so  many  things. 
America  has  come  to  know  and  believe  in  its  own,  and 
especially  is  this  true  of  its  musicians.  Lucy  Gates 
belongs  to  the  West  and  the  West  as  well  as  the  East 
recognizes  in  her  one  of  America's  greatest  colorature 
sopranos.  She  will  appear  in  conjunction  with  the  Trio 
de  Lutece,  boasting  an  all-star  personnel,  in  George 
Barrere,  recognized  the  world  over  as  a  musical  savant 
and  a  fiute  player  par  excellence;  Salzedo,  the  harpist, 
and  Paul  Kefer,  the  cellist.  Tickets  for  this  musical 
attraction,  and  for  the  entire  season  of  five  concerts -are 
on  sale  at  Sherman,  Clay  &  Co..  Oakland.  Price  $1.00, 
$1.50  and  $2.00.     Season  tickets  half  price. 


Concerts  of  Resident  Artists 


Rose  Piazzoni  Concert. — The  concert  to  be  given  by 
Miss  Rose  Piazzoni,  assisted  by  Mrs.  W.  N.  Walton, 
pianist,  at  Scottish  Rite  Auditorium  on  Wednesday  eve- 
ning. January  29,  promises  to  be  a  most  interesting  and 
delightful  event.  Although  the  admission  will  be  by 
invitation,  the  affair  will  prove  of  professional  interest, 
inasmuch  as  the  artist  is  the  possessor  of  an  unusual 
fine  lyric  soprano  voice  of  dramatic  possibilities  and  she 
sings  with  taste  and  judgment,  proving  that  she  is  equal 
to  the  demands  set  tor  a  professional.  Mrs.  W.  B. 
Walton,  tlie  pianist,  is  also  an  artist  of  the  first  rank 
and  will  prove  a  pleasant  surprise  to  everyone.  The 
program  arranged  for  this  event  will  be  as  follows; 
Beethoven — Sonata  tor  Pianoforte,  Op.  27.  No.  2,  Mrs. 
W.  B.  Walton;  Handel — Aria  from  "Joshua"  for  soprano. 
"Oh!  Had  I  Jubal's  Lyre,"  Gaines — The  Mother-Heart, 
Tosti — L'Ultima  Canzone,  Rose  Piazzoni;  Rossini — Aria 
from  "II  Barbiere  di  Siviglia,"  Rose  Piazzoni:  Chopin — 
Etude,  Op.  25,  No.  7.  Godard— Guirlandes.  Godard— En 
Route,  Scherzo,  Mrs.  W.  B.  Walton;  Joh.  Strauss — 
"Voce  di   Primavera,"  Waltz-Song,   Rose   Piazzoni. 

*  *      * 

Marion  Vecki  in  Sacramento. — Marion  Vecki,  the  well 
known  and  successful  baritone,  will  appear  before  tile 
famous  Saturday  Club  in  Sacramento  today  (Saturday), 
January  11th.  His  splendid  voice  and  effective  artistry 
will  be  heard  in  the  following  compositions:  Reve 
d'amour  (Gab.  Faurel.  Le  manoir  de  Rosemonde  (Henri 
Duparc),  Romance  (Claude  Debussy),  Alger  le  soir 
(Felix  Fourdraint,  Goodbye  (Ossip  Gabrilowitsch),  Sing 
to  Me,  Sing  (Sidney  Homerl,  Nile  Song  (Abbie  Gerrish- 
Jonesl,  Sebek  Hetep  (Egyptian  War  Song),  (Henry 
Hadley). 

Andre  Ferrier's  Reappearance. — Andre  Ferrier,  the 
distinguished  French  tenor,  who  has  just  returned  from 
abroad,  wliere  he  served  in  the  French  army,  gaining 
much  distinction,  will  make  his  reappearance  in  San 
Francisco  at  the  opening  of  the  Theatre  Francais  at 
Notre  Dame  Hall.  526  Bush  street,  on  Thursday  evening, 
January  16th.  He  was  four  and  one-half  years  at  the 
front,  and  on  this  occasion  he  will  appear  in  the  role 
of  a  lecturer,  instead  of  vocalist.  He  will  deliver  an  in- 
teresting talk  entitled  "Ce  Que  J'Ai  Vu"  (What  I  Have 
Seen),  embodying  the  impressions  he  received  while 
serving  as  first  class  chemist  in  the  hospitals  of  the 
front  during  the  last  four  years.  Seats  will  be  $1.00 
and  50c  and  they  are  for  sale  at  Notre  Dame  Hall,  526 
Bush  street,  or  at  M.  A.  Ferrier,  1409  Hyde  street.  Mr. 
Ferrier  will  also  recite  a  number  of  war  poems. 

*  •      * 

lone  Pastori  Busy. — Miss  lone  Pastori  recently  sang 
tor  the  Seaman's  Institute  of  this  city  and  scored  an 
extraordinary  success.  This  event  took  place  on  Friday 
evening,  January  3rd  and  consisted  of  the  New  Year's 
party  given  to  the  members  of  the  Institute.  Miss  Pas- 
tori's  voice  has  improved  remarkably  of  late  and  her 
artistic  and  musicianly  interpretations  are  becoming 
the  admiration  of  all  those  who  hear  this  able  vocalist. 
Miss  Pastori  is  under  the  management  of  Mrs.  Jessica 
Colbert,  and  will  appear  in  a  nuniher  of  concerts  during 
the  season. 


Concerts  of  Visiting  Artists 


Mme.  Frances  Alda  to  Come  Here  in  March. — "The 
American  people  are  very  appreciative  of  music  and 
what  is  more  to  the  point,  they  only  want  the  beat,"  so 
declares  Madam  Frances  Alda,  who  will  be  heard  In  re- 
cital at  the  Columbia  Theatre  on  March  23rd  and  30th; 
Oakland  Auditorium  Opera  House,  March  25th,  and 
Stanford  University,  March  27th,  under  the  manage- 
ment of  Frank  W,  Healy. 

"I  have  travelled  a  great  many  hundreds  of  miles 
over  this  big  country. "  she  declares,  "and  I  speak  from 
personal  experience  when  I  say  I  have  found  real  ap- 
preciation everywhere,  even  in  small  communities.  And 
the  people  know  what  they  want.  They  request  before 
I  come  that  when  I  make  up  my  program  I  will  sing 
such  and  sucli  compositions.  Nothing  mediocre  satis- 
fies them;  all  must  be  of  the  best. 

"As  a  proof  of  some  of  the  traveling  1  shall  do  for  the 
cause  of  musical  appreciation,  here  is  my  concert  list 
for  the  coming  season."  Madame  Alda  opened  a  jeweled 
hand  bag  she  carried  and  drew  out  a  closely  typed  sheet. 
"Here,"  she  continued,  "is  a  list  of  over  eighty  concerts 
and  recitals  I  am  to  give;  of  course,  some  of  these  ap- 
pearances are  with  orchestra.  So  you  see,  with  opera 
and  concert  work,  my  time  will  be  fully  filled  and  I  shall 
have  an  extremely  busy  season." 

John  McCormack. — The  famous  tenor  will  sing  at  the 
Exposition  Auditorium  under  the  management  of  Frank 
W.  Healy  on  Sundays.  May  11th  and  18th.  McCormack 
is  not  only  filling  the  concert  halls  from  pit  to  dome  at 
every  appearance,  but  is  also  reaping  fresh  triumphs 
as  an  operatic  singer.  Recently  McCormack  met  a  Chi- 
cago Symphony  Orchestra  audience  for  the  first  time  and 
conquered  it  as  deftly  and  easily  as  he  is  in  the  habit  of 
doing  to  his  other  audiences.  An  overwhelming  sur- 
prise was  McCormack's  singing  in  the  role  of  Mario 
Cavaradossi  to  the  "Tosca"  of  Geraldine  Farrar  with  the 
Metropolitan  Opera  Company  at  Boston.  The  Boston 
papers  declare  that  McCormack  is  as  much  at  home 
vocally  in  the  role  of  the  unfortunate  painter  as  he  is  at 
a  symphony  concert  or  a  program  of  folksongs,  that  his 
wonderful  voice  took  on  dramatic  force  that  increased 
the  admiration  of  his  followers.  A  few  weeks  ago  the 
magic  announcement  by  the  Chicago  Opera  Company 
of  John  McCormack  and  Galli-Curci  in  the  opera  of  "La 
Boheme"  was  enough  to  attract  an  audience  that  fairly 
overflowed  the  Chicago  Auditorium. 


SOLDIERS  ZOELLNER  AND  CULBERTSON 


'Tis  strange  what  unusual  conditions  and  situations 
war  does  make.  Fortunes  of  war  very  strangely  threw 
a  manager  and  artist  into  close  proximity.  One  fine 
day  in  April  Harry  Culbertson,  the  well  known  man- 
ager, donned  khaki  and  within  a  short  time  found  him- 
self on  the  train  leaving  Chicago  "under  orders."  Wben 
the  journey's  end  was  reached.  Camp  Fremont  claimed 
him  as  one  of  its  military  residents.  About  the  same 
time.  Joseph  Zoellner,  Jr.,  cellist  of  the  well  known 
Zoellner  Quartet,  which  Mr.  Culbertson  manages,  was 
on  his  way  to  Fort  McDowell,  situated  on  Angel  Island, 
Bay  ot  San   Francisco. 

Both  Mr.  Culbertson  and  Mr.  Zoellner  were  stationed 
in  (California  ever  since  their  entering  the  army.  At 
Camp  Fremont  Culbertson  was  just  a  "buck"  private, 
but  in  due  course  of  events  he  was  made  cashier  and 
then  manager  of  tlie  Liberty  Theatre.  Mr.  Zoellner  too 
had  the  pleasures  of  gun  drill  for  a  short  time,  but 
later  was  assigned  to  the  War  Risk  Bureau,  in  which 
department  he  attained  considerable  proficiency  at  the 
typewriter. 

Discharges  were  just  recently  granted  them,  which 
was  a  very  fortunate  happening,  as  it  enabled  them  to 
spend  a  week  together  at  the  Fairmont  Hotel  in  San 
Francisco.  The  details  of  the  coming  tour,  which 
opened  in  .Medford,  Oregon,  January  3rd,  were  then 
gone  over.  As  heretofore  Mr.  Culbertson  has  the  ex- 
clusive managerial  control  of  the  Zoellner  Quartet,  that 
superb  organization  whose  career  is  as  splendidly  in- 
spiring as  it  is  unique. 


PHILLIP   E.  TRITTENBACH    RETURNS 


Phillip  E.  Trittenbach,  an  accomplished  pianist,  who 
was  formerly  a  pupil  of  Hugo  Mansfeldt,  has  returned 
after  having  been  in  the  United  States  army,  and  will 
open  a  studio  in  this  ctiy.  He  will  soon  announce  the 
location  of  his  studio  and  in  the  meantime  he  will  re- 
sume his  musical  work  and  become  acquainted  again. 


JACK    EDWARD    HILLMAN    BACK    FROM    ARMY 


Jack  Edward  Hillman.  the  prominent  baritone  and 
vocal  teacher,  is  one  ot  the  first  of  our  well  known  ar- 
tists who  has  benefitted  from  the  order  of  demobiliza- 
tion. He  was  a  recent  caller  at  the  Musical  Review 
office  and  looked  handsomer  than  ever,  having  lost  some 
of  his  embonpoint  during  the  training  period.  No  doubt 
he  will  resume  his  concert  and  studio  work  where  he 
left  off  at  the  time  he  enlisted,  and  his  many  friends 
will  be  only  too  glad  to  see  him  back  at  work  again. 
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CALIFORNIA  THEATRE  BEGINS  SUNDAY  MORNING  CONCERTS 


Under  the  Eflfective  Direction  of  Herman  Heller  Excellent  Program    of    Representative    Orchestral 
Compositions  is  Presented  in  a  Manner  to  Add    Greatly   to   the  Already  Large  Number  of 
Music  Lovers  in  San  Francisco — Management  of  California  Theatre  Entitled  to  Uni- 
versal Patronage  Because  of  Its  Enterprise  and  Good  Judgment 


By  ALFRED  METZGER 


1 


DUE  management  of  tlie  California  Tlieatre  of  this 
city  introduced  an  innovation  in  tlie  tlieatrical  life 
of  the  community  which,  it  adequately  appreciated 
and  recognized  by  the  public  at  large,  is  bound  to  add 
greatly  to  the  music  loving  and  concert  going  portion 
of  San  Francisco.  We  refer  to  the  introduction  of 
Sunday  morning  concerts,  last  Sunday.  January  5tli. 
with  a  select  orchestra  of  fifty-five  musicians  under  the 
direction  of  Herman  Heller.  And  before  we  continue 
to  comment  on  this  interesting  and  important  musical 
innovation  we  desire  to  point  out  the  vast  benefits  that 
will  be  derived  by  everyone  dependent  upon  music  for 
a  livelihood  if  these  concerts  are  made  a  summess.  We 
believe  they  will  be  successful,  for  there  is  in  every 
man  or  woman  of  average  intelligence  a  natural  liking 
for  music,  when  the  same  is  efficiently  performed. 

Prior  to  the  arrival  of  Alfred  Hertz  in  San  Francisco, 
symphony  concerts  were  looked  upon  askance  by  the  peo- 
ple at  large.  Occasionally  it  was  possible  to  get  a  few 
audiences  of  large  size  to  a  number  of  symphony  con- 
certs, but  soon  the  interest  decreased  until  finally  the 
enterprises  had  to  be  abandoned  for  lack  of  financial 
support.  During  the  last  four  years  it  was  made  pos- 
sible to  not  only  attract  the  interest  of  the  public,  but 
to  increase  it  every  year,  and  also  to  secure  the  addi- 
tional financial  support  by  means  of  guarantees  to  make 
symphony  concerts  practically  popular  with  our  people. 

It  is  interesting  to  watch  the  attendance  and  see  how 
certain  compositions  attract  larger  audiences  than  oth- 
ers. Before  the  war  the  Wagner  programs  proved  ir- 
resistible, and  now  the  Tschaikowsky  programs  are  the 
vogue.  This  goes  to  show  that  the  public  is  going  regu- 
larly to  these  concerts,  for  they  could  not  make  selec- 
tions of  composers,  unless  they  had  heard  the  works 
before  and  learned  to  like  them.  However,  the  so  called 
"Pop"  concerts  have  taken  everybody  by  storm  and  last 
year  it  was  possible  to  attract  as  many  as  ten  thousand 
people  to  the  Civic  Auditorium  at  prices  ranging  from 
25  cents  to  one  dollar.  Even  then  2,500  people  had  to 
be  turned  away. 

Now  then,  if  there  are  nearly  15.000  people  able  and 
willing  to  hear  high  class  concerts  at  prices  ranging 
from  twenty-five  cents  to  one  dollar,  there  are  at  least 
just  as  many,  if  not  more,  either  unable  or  unwilling 
to  pay  these  prices,  but  nevertheless  anxious  to  hear 
good  music  well  played.  And  it  is  this  vast  number  of 
people  which  the  California  Theatre  is  able  to  attract 
to  its  concerts,  and  from  which  it  will  be  possible  to 
educate  a  large  proportion  into  becoming  symphony 
patrons  and  concert  goers,  and  since  the  younger  gen- 
eration is  always  growing  up,  we  have  here  an  inexaust- 
ible  source  of  supply  for  the  California  Theatre  to 
draw  from,  and  consequently  San  Francisco's  musical 
public  will  not  only  grow  so  as  to  fill  the  symphony  con- 
certs at  the  Curran  Theatre,  but  also  these  Sunday 
morning  concerts  at  the  California  Theatre,  and  still 
there  will  be  times  when  many  people  will  be  unable 
to  secure  admission. 

We  believe  that  the  Sunday  morning  concerts  at  the 
California  Theatre  will  become  a  permanent  institution, 
because  Herman  Heller  is  the  right  man  to  make  them 
popular  successes.  We  have  watched  Mr.  Heller  for 
several  years  and  we  have  become  thoroughly  convinced 
that  he  knows  the  taste  of  the  public,  and  he  is  able 
to  meet  the  demands  without  stooping  to  cheapness. 
He  succeeds  in  attracting  the  masses,  because  he  pos- 
sesses that  rarest  gift  of  a  director — a  concise  sense  of 
rhythm,  and  the  equally  rare  capacity  of  dominating 
his  orchestra,  that  is  to  say  of  being  able  to  transmit 
to  his  men  that  which  he  wishes  them  to  do.  In  this 
manner  he  secures  accurate  and  spontaneous  attacks, 
pleasing  accentuations  and  a  spirit  of  virility  and  fire 
that  never  fails  to  ingratiate  itself  into  the  mentality 
of  his  audiences, 

Mr.  Heller  proved  liis  fitness  for  his  position  last 
Sunday  morning  by  the  selection  of  his  program.  There 
was  no  dull  moment.  Every  composition  possessed 
that  rhythmic  swing  and  richness  of  melody  which 
pleases  a  large  audience.  We  are  sure  that  no  one 
became  tired,  and  the  program,  which  lasted  about  an 
hour,  was  just  long  enough  to  prevent  people  from  suf- 
fering ennui,  and,  indeed,  it  is  safe  to  assert  that  every- 
body who  was  present  on  this  occasion  was  sorry  it  was 
over  so  soon,  and  wished  just  for  a  little  more.  And 
this  is  as  it  should  be.  Unless  Mr.  Heller  was  able, 
as  he  is,  to  interest  and  entertain  the  masses,  he  would 
not  be  the  man  for  the  position;  but  being  able  to 
arouse  an  audience  of  theatregoers  to  actual  demon- 
strations of  enthusiasm  that  border  on  ovations,  he  is 
bound  to  make  these  events  successful.  Our  judgment 
would  be  sadly  amiss  if  this  prediction  did  not  come 
true. 

Of  course  these  events  are  not  symphony  concerts, 
nor  is  the  orchestra  a  symphony  orchestra.  Every  mu- 
sician will  agree  with  us  on  this  proposition.  There- 
tore,  it  seems  to  us  the  management  of  the  California 
Theatre  is  making  a  mistake  to  retain  the  name  of  the 
California  Symphony.  There  is  a  grave  misapprehen- 
sion as  to  the  influence  of  the  word  "symphony"  on  the 
public.  It  is  generally  believed  to  be  a  good  advertise- 
ment and  inclined  to  attract  crowds.  This  is  not  so. 
The  word  "symphony"  has  a  tendency  to  scare  the  peo- 
ple away  rather  than  to  attract  them— to  keep  them 
away  from  a  concert  rather  than  to  influence  them  to 
go.  Only  musically  educated  people  appreciate  the 
word  "symphony,"  The  San  P'rancisco  Symphony  Or- 
chestra could  not  attract  today  ten  thousand  people  to 


one  concert,  if  Alfred  Herlz  had  not  been  able  to  make 
music  so  agreeable  to  them,  that  they  want  to  hear  him 
and  his  orchestra.  He  has  actually  made  symphony 
concerts  popular  with  the  people  at  large.  He  would 
have  done  just  the  same  if  he  had  not  played  any  sym- 
phonies at  all  and  if  the  orchestra  had  just  been  called 
the   San   Francisco   Orchestra. 

It  is  not  our  intention  to  make  comparisons  here,  for 
there  is  no  comparison.  But  we  want  to  emphasize  the 
tact  that  it  is  unnecessary  from  a  business  standpoint 
tor  the  California  Theatre  management  to  misuse  and 
misrepresent  its  orchestra  and  concerts  as  symphony 
concerts,  for  if  Mr.  Heller  is  able  to  make  good,  and 
we  firmly  believe  that  he  will  make  good,  then  he  will 
do  so  because  the  people  like  him  and  his  orchestra, 
just  the  same  if  it  were  called  the  California  Orchestra 
or  California  Theatre  Orchestra  than  when  it  is  called 
the  California  Symphony.  It  is  equally  foolish  to  sup- 
pose that  because  this  orchestra  is  called  a  symphony 
orchestra,  it  becomes  a  rival  of  the  San  Francisco  Sym- 
phony Orchestra.  Times  are  past  when  people  are  so 
stupid  as  not  to  form  their  own  opinions.  And  they 
know  the  difference  between  an  orchestra  of  eighty 
men  and  one  of  fifty-five,  and  between  a  conductor  of 
world-wide  fame  and  reputation,  and  one  who  is  just 
receiving  his  opportunities  lo  make  a  career  and  a  name 
for  himself  in  this  particular  work.  EXPERIENCE  is 
neither  born  nor  taught.  It  must  be  acquired,  and  so 
must  a  name.  And  if  another  theatre  advertises  its 
musical  director  as  the  "sensation  of  two  continents" 
it  is  merely  making  a  laughing  stock  of  itself  and  the 
director  to  boot. 

And  so  we  would  suggest  to  Mr.  Heller  and  the  Cal- 
ifornia  Theatre   management   to   drop   the   word   "sym- 


''The  Radiance  in 
Your  Eyes" 

A    Melody    Ballad 

By  Ivor  Novella 

imiioser  of  "Keep  Ihc  Home  Fires  Burning") 
Sung  tlj 

Reinald   Werrenrath 


phony."  No  doulit  the  time  may  come  when  Mr.  Heller 
wants  to  give  a  symphony  concert.  Well  and  good,  then 
let  him  advertise  a  symphony  concert.  But  we  question 
very  much  the  advisability  of  giving  symphony  concerts 
when  merely  Sunday  morning  orchestral  concerts  will 
serve  the  purpose.  We  do  not  mean  to  say  that  the 
public  at  large  is  not  good  enough  to  hear  symphony 
concerts,  but  they  don't  want  them  at  certain  stages 
of  their  life.  It  is  the  same  as  it  you  wanted  the  people 
at  large  to  read  philosophical  works  or  scientific  books. 
Mr.  Heller  has  here  a  wonderful  opportunity  to  bring 
happiness  into  the  hearts  of  thousands  of  people,  why 
mar  his  triumphs  by  offending  a  large  proportion  of 
serious  music  lovers  and  musicians  by  calling  an  or- 
chestra a  symphony  orchestra  when  it  is  not  such  an 
organization? 

All  of  this  is  said  in  the  friendliest  spirit,  for  we 
really  enjoyed  ourselves  at  the  concert  last  Sunday 
morning.  Particularly  effective  was  the  rendition  of 
the  Second  Hungarian  Rhapsodic  by  Liszt,  which  was 
given  such  a  spirited  and  rhythmically  delightful  read- 
ing that  we  doubt  if  we  ever  heard  it  done  moie  effec- 
tively, even  including  the  various  cadenzas  of  the  clar- 
inet, piano  and  other  instruments.  And  this  leads  us 
to  say  that  the  orchestra  is  surely  an  excellent  one  in 
tlie  main.  We  like  to  see  these  events  huge  successes, 
and  our  readers  will  find  it  a  delightful  experience  to 
attend  the  Sunday  morning  concert  at  the  California 
Theatre  tomorrow. 


and  today,  far  and  wide,  Lucy  Gates  is  recognized  and 
accepted  as  a  great  force  in  international  music.  Lucy 
Gates  is  splendidly  equipped,  a  rare  coloratura  voice 
blends  with  magnificent  art  and  personality,  tempered 
with  brains  and  fine  musical  understanding.  It  is 
claimed  that  today  she  leads  all  American  singers  in  j 
point  of  ability  and  attractiveness.  ' 

As  co-stars  on  the  program  with   Miss  Gates  in  the  . 
two  concerts  they   will  give  at    the    Savoy    come    the 
unique  "Trio  de  Lutece,"  a  brilliant  chamber  music  or-  ■ 
ganization    composed   of   three   of   the   world's   most  fa- 
mous virtuosi:  George  Barrere,  the  noted  flutist;  Carlos 
Salzedo,  premier  harpist,  and  Paul  Kefer,  famous  cellist. 
The  personnel  of  this  little  body  insures  an   ensemble 
of  unusual  worth,  and  in  over  two  hundred  concerts  it  is  i 
their  boast  that  they   have  never  yet  received  an  ad- 
verse criticism. 

The  two  programs  that  will  be  played  by  this  com- 
bination are  music  offerings  of  great  worth,  the  likes 
of  which  are  seldom  included  in  one  program.  Monday 
night  the  list  of  works  to  be  given  by  Miss  Gates  and 
the  Trio  de  Lutece  are:  Deuxieme  Concert  (in  G).  (Jean  , 
Phillipe  Rameau).  Trio  de  Lutece;  Hymn  to  the  Sun 
(Coque  d'or),  (Rimsky-Korsakow),  (b)  Orientale  (Cui),  | 
(c)  Spanish  Serenade  (Glazounow),  Trio  de  Lutece;  (a) 
Shepherd  Play  a  Little  Air  (William  Stickles),  (b)  The 
Robin's  Song  (Howard  White),  (c)  Solvejg's  Song 
(Grieg),  (d)  Les  trois  Chansons  (Gabriel  Pierne),  (e) 
A  des  Oisseux  (Georges  Hue),  Lucy  Gates;  Dolly  (suite) 
(Gabriel  Faure),  Trio  de  Lutece. 

The  program  for  their  final  Sunday  afternoon  (Jan. 
19th)  reads  as  follows:  Concert  Royal  (Francois  Coup- 
erin).  (166S-1733),  Trio  de  Lutece;  Bell  Song  (Lakme), 
(Leo  Delibes).  Lucy  Gates;  (a)  Pavane  (('.  Saint- 
Saens).  (b)  Danse  Sacree  (Xavier  Leroux).  (c)  Kitty 
Valse  (Gabriel  Faure),  Trio  de  Lutece;  (a)  You  Are  the 
Evening  Cloud  (Horsmanl,  (b)  The  Rose's  Cup  (Ward- 
Stephens),  (c)  Heartsease  (Gena  Branscombe),  (d) 
Under  the  Greenwood  Tree  (Buzzi  Peccial,  Lucy 
Gates;  The  Children's  Corner  (Claude  Debussy),  Trio 
de  Lutece. 

Tickets  tor  both  of  these  important  events,  which  are  ■ 
under  the  management  of  Selby  C.  Oppenheimer,  are 
now  selling  fast  at  Sherman,  Clay  &  Co.  All  unsold 
places  can  be  secured  at  the  Savoy  on  Monday  night. 


Josef  Hofmann  Electrifies  Southerners. — Josef  Hof- 
mann,  one  of  the  masters  of  pianistry,  closed  the  first 
half  of  his  present  wonderful  season,  and  incidentally 
read  "finish"  to  his  1918  activities  with  a  recital  at  At-  , 
lanta.  Georgia,  two  nights  after  Christmas.  He  ap-  r 
peared  in  the  huge  Auditorium,  seating  five  thousand,'^ 
and  the  hall  was  packed  to  capacity.  The  audience  paid  ; 
liim  "the  most  thunderous  ovation  ever  paid  a  pianist  \ 
by  an  Atlanta  public;"  he  swept  the  people  oft  their » 
feet  by  the  power  of  his  genius."  These  and  similar  i 
expressions  taken  from  the  Atlanta  papers  of  Decern- 1' 
her  2Sth  reflect  the  enthusiasm  aroused  by  the  Polish 
pianist. 

Mr.  Hofmann  spent  the  holidays  at  his  liome 
in  Aiken,  S.  C.  He  opened  the  new  year  with  two 
solo  appearances  in  New  Work  with  the  New  York  Sym- 
phony Orchestra,  and  from  then  on  his  concert  engage- 
ments will  take  him  throughout  the  country,  a  tour  that 
includes  the  Pacific  Coast  cities.  Two  of  his  characteris- 
tically prodigious  recitals  will  be  given  at  the  Savoy 
Tlieatre,  San  Francisco,  under  Selby  C.  Oppenheimers 
management,  on  the  Sunday  afternoons  of  February  9th 
and  16th.  Oppenheimer  is  already  accepting  mail  or- 
ders for  these  important  musical  events. 


CONCERTS  OF  VISITING  ARTISTS 
Lucy    Gates,    American     Singer,     Has     Made    Good. — 

Everyone  wants  lo  hear  the  famous  American  singer, 
who  has  made  good  the  world  over,  therefore  the  Savoy 
Theatre  should  be  crowded  to  its  capacity  next  Monday 
night,  when  Lucy  Gates  makes  her  first  appearance 
here  since  acquiring  lier  wo'ld  tame.  This  young  and 
beautiful  Salt  Lake  girl,  a  granddaughter  of  the  famous 
Brigham  Young,  dared  the  lion  in  his  very  den,  and 
brought  triumph  after  triumph  to  her  banner  of  success 
in  the  capitals  of  the  old  world.  In  New  York  and 
Boston  she  again  braved  the  critics,  facing  the  natural 
opposition  to  things  American  in  the  world  of  music, 
but  once  again  conquest  perched  upon  her  escutcheon 


TWO    WONDERFUL    JOINT    CONCERTS 

Selby   C.    Oppenheimer   Presents 

LUCY  GATES 

^MtBicAN  Soprano 

BARRERE, /?(«  SAaZ0O.mPP  KEFER.ff//^ 
SAVOY   THEATRE 

Next  Monday  Evening,  January  13 
and  Sunday  Afternoon,  January  19 

Tickets  $1.00,   $1.50,   $2.00— NOW   ON   SALE 

at  Sherman,  Clay  &  Co.'s 

MASON  &  HAMLIN   PIANO 

COMING- 
JOSEF  HOFMANN,  Superman,  on  the  Piano 


WEDNESDAY  EVENING,  January  29,  1919 
At  Eight-Fifteen  O'clock  at 

Scottish  Rite  Auditorium 

HERMANN  GENSS  Will  Present 

ROSE  PIAZZONI 

SOPRANO 

Assisted  by  MRS.  W.  B.  WALTON,  Pianist 

liivitiitioiis   i.ssiK'd    iiiion    aiiplicutioii   to   Mr. 
IleniiHii  (lenss.  ;').'>:!  r.akri'  St.,  Sim  Frfinoisco 


fAClB^IG    COAST    MUSICAL    REVIEW 


COMPOSITIONS    BY 

FREDERICK  J  ACOBI 

THREE  ENCORE  SONGS 

'I'  II  !•:     LOOK 

A    .^I  ()  ('  K    SO  N  G 

PARADOX 
I'viblished  by  G.  Scliirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST   PUBLISHED: 
TIIK  FAERY  ISLE  OK  JAX.IIRA 
IN  THE  NIGHT 

LOVE  AND  DEATH 

(Si't  111  Hindu  Poems  by  Sai'ajini  Naidu) 

Will   be   tor   Sale   Soon   at   Leading   Music   Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.   Schimier,   Publishers 

IN    MANUSCRIPT: 

N'octiinie     for     String     Quartet     perfornipil 

for  the  First  Time  Anywhere  at  the 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 


Advertising  of  the  Soloelle 


By   NATE   LEVIN 


In  all   of   my   advertising   experience,   extending   over 
more  tlian  three  decades,  1  never  approached  an  adver- 
tising proposition   with  as   much   timidity  as   1   did   the 
advertising  of  the   Soloelle.     When   1  looked  at  the  in- 
strument   it   appeared    tlie    same    as    any    other   player- 
piano.     It  wasn't  until  I  had  listened  to  it,  that  I  knew 
there  was  no  comparison  between  a  Soloelle  and  an  or- 
dinary player  piano. 
The  tone-color  control  and  separate  control  of  melody 
\  and  accompaniment  allowed  one  to  interpret  selections 
from  the  best  composers  according  to  one's  own  mood 
'and  understanding.     It  impressed  me  as  being  the  thing 
that  made  the   Soloelle  distinctly   different. 
'     To  make  the  public  understand  that  the  Soloelle  was 
■different  and  to  induce  them  to  hear  it  was  the  problem. 
Mechanical  engineers  have  a  rule  of  measurement  by 
which  they  measure  the  efficiency  of  a  mechanical  de- 
ivice.     This  rule  is  as  immutable  as  the  laws  governing 
'the  movements  of  the  planets.     I  believed  it  would  be 
'  well,  as  the  player  piano  was  a  mechanical  instrument. 

■  to  have  the  efficiency  of  the  player  piano  measured  by 

■  this  rule  and  to  have  the  efficiency  of  the  Solo- 
elle measured  also.  I  found  upon  inquiry,  that  this  had 
already  been  done  and  the  results  were  startling.     The 

I  best  pedal  player  piano  on  the  market  tailed  to  meas- 
I  ure  higher  than  forty  per  cent  in  production  of  music 
by  mechanical  means,  in  other  words,  there  was  a  loss 
of  musical  quality  amounting  to  sixty  per  cent.  In  the 
Soloelle,  the  measurement  was  equally  as  startling  in 
•  the  opposite  direction.  There  was  an  efficiency  of  mu- 
sical production,  by  mechanical  means,  of  ninely-eight 
per  cent,  a  loss  of  only  two  per  cent. 

I  have  never  used  this  point  in  the  advertising  of  the 
Soloelle,  but  it  satisfies  me  that  1  have  an  instrument 
to  advertise  that  I  can  never  hope  to  have  the  adver- 
tisements measure  up  to. 

1  found  that  great  artists,  who  could  not  see  anything 
musical  in  the  ordinary  player  piano,  heartily  endorsed 
and  highly  appreciated  the  music  produced  by  the  Solo- 
elle, and  that  these  men  and  women  were  only  too  proud 
to  couple  their  names  with  a  musical  instrument  as 
revolutionary  as  the  Soloelle!  When  such  a  man  as 
Clarence  Eddy,  who  has  made  a  lite  study  of  music, 
gives  such  an  unqualified  endorsement  as  this: 

"It  has  long  been  recognized  that  if  a  means  could  be 
found  to  separate  and  control  separately  melody  and 
accompaniment,  a   vital   objection   to   the   player   piano 

■  would  be  removed. 

"The  entire  player  piano  industry  was  groping  and 
searching  for  a  solution  of  this  problem,  when  as  sud- 
denly as  a  bolt  of  lightning  from  a  clear  sky  the  inven- 
tion  of  the   wonderful   Soloelle   was   announced. 

"It  then  became  apparent  that  the  separation  of  mel- 
ody and  accompaniment  control,  which  the  Soloelle 
completely  accomplished,  was  in  reality  not  a  goal  (as 
it  had  so  long  been  considered),  but  in  the  light  of 
further  and  more  startling  accomplishments  of  the  Solo- 
elle, was  really  the  necessary  and  indispensable  foun- 
dation which  formed  the  starting  point  of  the  produc- 
•   tion  of  music  by  the  player  piano. 

"The  Soloelle  not  only  solved  the  hitherto  baffling 
problem  of  separate  melody  and  accompaniment  control, 
but  provide.s  a  complete  control  over  the  stroke  of  the 
piano  hammer  wliich  affords  the  control  over  tone  color; 
these  two  accomplishments  of  the  Soloelle  completely 
bridge  the  vast  gap  between  the  player  piano  with   its 


mechanical,  imitation  music  and  the  ideal  artistic  player 
piano  of  the  future  (the  Soloelle),  whose  performance 
in  the  hands  of  any  intelligent  person  rivals  the  musical 
performance  of  the  higher  class  of  virtuosi. 

"Those  nuisically  educated  always  understood  that  it 
was  the  lack  of  tone  color  in  the  music  of  a  player  piano 
that  made  it  monotonous,  mechanical,  sing-songy  and 
tiresome — tliey  know  that  tone  color  is  to  music  what 
perspective  is  to  painting  and  that  tone  color  is  as  read- 
ily recognizable  and  as  readily  understood,  even  liy 
those  who  have  not  been  schooled  in  the  technique  of 
art  and  music. 

"Vou  have  but  to  hear  the  Soloelle — the  tone  coloring 
solo  player  piano — to  realize  the  vast  possibilities  of 
musical  entertainment  and  pleasure  that  it  opens  for 
the  individual  who  has  never  been  taught  to  play  from 
the  keyboard." 

Clarence  Eddy. 

I  feel  safe  in  saying  tliat  the  Soloelle  is  the  only  in- 
strument that  will  give  a  person,  who  has  not  mastered 
musical  technique,  an  opportunity  to  play  with  as  much 
feeling  and  sentiment  as  the  best  of  musicians.  The 
Soloelle  is  different  from  all  other  player  pianos — so 
different  that  no  matter  how  little  a  person  knows  of 
music  they  will  at  once  appreciate  its  vast  superiority. 

That  the  advertising  of  the  Soloelle  has  been  suc- 
cessful is  proved  by  tlie  fact,  that  people  who  objected 
to  player  pianos  because  they  were  mechanical  and 
sing-songy,  changed  their  opinions  after  hearing  the 
Soloelle.  They  bought  Soloelles,  and  they  are  recom- 
mending  them   to  their  friends. 

The  sale  of  the  Soloelle  has  been  most  phenomenal. 
The  credit  is  not  due  wholly  to  the  advertising,  all  the 
advertising  accomplished  was  to  call  the  attention  of  the 
public  to  the  Soloelle.  The  instrument  has  done  the 
rest. 


CONSTANCE  ALEXANDRE  ON  CONCERT  TOUR 


Highly  Gifted  and  Well   Known  Californian  Vocal   Artist 

Is  Meeting  With  Success  In  Many  Musical 

Centers  of  the   East 


The  Pacific  Coast  Musical  Review  is  pleased  to  an- 
nounce that  another  California  artist  is  becoming  promi- 
nently associated  with  America's  musical  lite  and  is 
making  quite  a  name  for  herself.  This  successful 
singer  is  none  other  but  Miss  Constance  Alexandre,  who 
began  her  Eastern  professional  career  with  a  Christmas 


MISS    CONSTANCE    ALEXANDRE 

The    artistically    successful    Mezzo    Soprano,    wlio    is    now 

scoring   brilliant  triumphs  on  an  extended   concert  tour 

through    Eastern    States 

engagement  at  one  fo  the  leading  church  in  Carlisle, 
Pa.,  and  she  has  the  satisfaction  to  know  that  she  met 
with  instantaneous  success.  This  proved  quite  an  in- 
centive for  her  regular  concert  tour  which  started  in 
Trenton,  N.  J.,  where  she  gave  two  concerts  on  Jan- 
uary 3rd  and  January  4th.  It  is  too  early  to  receive 
any  press  comments,  but  as  soon  as  we  are  able  to  se- 
cure the  newspaper  reports  we  shall  be  pleased  to  pub- 
lish them. 

In  the  meantime  we  are  able  to  give  Miss  Alexandre's 
itinerary  during  the  month  of  January,  which  is  as  fol- 
lows; Trenton,  N.  J.,  as  already  stated,  Jan.  3  and  4: 
AUentown,  Pa.,  Jan.  6  and  7;  Seranton,  Pa.,  Jan.  S  and 
9:  Wilkes  Barre.  Pa.,  Jan.  10  and  11;  Redding,  Pa.,  Jan. 
13  and  14;  New  Haven,  Conn.,  Jan.  15  and  16;  Hartford, 
Conn.,  Jan.  17  and  18;    Springfield,  Mass.,  Jan.  20  and 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address :  126  SO,  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  We^  34th  St.  New  York 


Local   Direction 

San    Francisco;    SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.  E.  BEHYMER 


■n:  Utica,  N.  Y.,  Jan.  22  and  23;  Watertown,  N.  Y.,  Jan- 
24  and  25;  Syracuse,  N.  Y.,  Jan.  27  and  28;  Rochester, 
N.  Y.,  Jan.  29  and  30;  Niagara  Falls,  N.  Y.,  Jan.  31  and 
February  1. 

As  will  be  seen.  Miss  Alexandre  sings  in  every  one 
of  the  above  mentioned  cities  twice,  which  means  that 
she  has  been  booked  on  a  certain  concert  course.  We 
shall  be  able  to  publish  the  particulars  in  subsequent 
issues.  She  sings  twenty-six  times  in  one  month,  which 
is  surely  quite  a  task  and  quite  an  unusual  opportunity 
for  one  so  young  in  years  and  experience.  It  certainly 
stands  to  reason  that  Miss  Alexandre  would  not  have 
been  able  to  secure  these  bookings  it  she  did  not  pos- 
sess the  necessary  qualifications  to  make  good,  and  it 
is  equally  reasonable  to  suppose  that  when  she  does 
make  good  on  this  tour  it  will  unquestionably  bring  her 
to  the  next  step  in  her  career,  a  concert  in  New  York, 
the  Mecca  of  all  artists.  We  do  not  hesitate  for  one 
moment  to  state  that  Miss  Alexandre,  both  as  to  voice 
and  artistic  interpretation,  meets  all  the  requirements 
necessary  to  be  successful  in  the  musical  world,  and 
with  the  experience  added  she  will  prove  an  artist  who 
will  surely  make  her  mark.  We  shall  follow  Miss 
Alexandre's  tour  with  special  interest,  and  we  know 
that  there  are  many  of  her  friends  in  this  city  who  are 
glad  and  pleased  that  she  was  able  to  obtain  such  an 
unusually  brilliant  opportunity. 

It  is  quite  interesting  to  know  that  since  her  depart- 
ure for  the  East  a  number  of  clubs  and  one  or  two  man- 
agers offered  Miss  Alexandre  appearances  in  California, 
which  is  evidence  for  the  fact  that  during  the  tew  times 
she  appeared  in  public  this  summer  she  made  such  an 
excellent  impression  as  to  be  remembered.  We  are  con- 
fident that  in  case  she  will  be  able  to  again  spend  the 
summer  here,  she  will  be  kept  quite  busy  in  responding 
to  demands  for  her  excellent  artistic  services,  specially 
after  her  successful  concert  tour  in  the  East. 


SCHUMANN  HEINK'S  4,000  SONS   IN    U.   S.    MARINES 


Madame  Schumann-Heink,  as  every  one  knows,  has 
four  sons  in  the  United  States  Navy,  but  she  also  has, 
as  every  one  does  not  know,  4,000  sons  in  the  United 
States  Marine  Corps.  This  large  increase  in  her  family 
all  came  about  because  of  a  visit  to  Quantico,  Va.,  the 
overseas  depot,  where  the  Marines  receive  their  final 
instructions.  The  famous  "mother  of  the  canton- 
ments" was  there  to  inspire  the  boys  with  her  wonder- 
ful voice  and  cheering  presence  before  they  were 
"shoved  off"  to  foreign  shores.  It  was  a  case  of  "she 
came,  she  saw  and  they  conquered,"  for  before  her  re- 
cital was.  half  over,  Madame  Schumann-Heink  an- 
nounced that  she  had  adopted  every  one  of  the  4,000 
Marines  who  formed  her  audience,  and  then  she  cele- 
brated her  adoption  by  singing  "When  the  Boys  Come 
Home."  Whereupon,  4,000  lusty  voices  answered  with 
"Mother  O'Mine."  and  the  adoption  was  complete.  And 
then  the  Marines  sang  this  quickly  arranged  version  of 
their  hymn  to  the  intense  delight  of  Madame: 

"When  our  new  found  mother  passes  on. 

And  arrives  at  Heaven's  scenes. 

She  will  find  her  path  is  guarded  by 

The  United  States  Marines." 


MARION  VECKI 


BARITONE 
Opera-Concert==0ratorio 

Recent  Engagements 

Saturday  Club,  Sacramento    Jan.  11 

San    Francisco   Musical   Club, 

Jan.  16 

Management: 
SELBY  OPPENHEIMER 


Sherman  Clay  Building 


San  Francisco 


PACIFIC     COAST     MUSICAL     REVIEW 


SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


i.i 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Will  Accept  a  Limited  Number  of 

Pupils  at  His  Studio 

ROOM  803  KOHLER  &  CHASE  BLDG. 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN  SENSATION 

(Management,  of  Haensel  &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  Feb.  23  &  Mar.  2 
Oakland  Auditorium  Opera  House, 

Feb.  25 
Assembly  Hall,  Stanford  Univ.  Feb.  27 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD  OF  THE  PIANO 

(Management   of  Haensel   &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  March  9  and  16 

Oakland  Auditorium  Opera  House, 

March  1 1 

Wheeler  Hall,  Univ.  of  Calif.,  Mar.  13 

Steinway  Piano  Used 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman,raay6c  Go. 

Kearny   and  Sutter  Streets,   San   Francisco 

Fourteenth   and    Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San   Jose 

Portland  Seattle  Tacoma  Spokane 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211  SCOTT  ST.,  Between  Clay  and  Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


©r^ilintm 


MATINEE    EVERY    DAY 


AN    EXTRAORDINARY    BILL 
Stella    Mayhew,   "The   Cheeriest    Comedienne,"    Some 
New  and  Some  Old  Songs;  Eddie  Borden,  the  Eminent 
Comedian,    supported    by    "Sir"     Frederick    Courtney; 
Dainty   Misses    Irene     and     Bobby     Smith,     presenting 
Songs   Worth    While;    Harry    &    Grace    Ellsworth    in    a 
Smiling   Smattering   of    Sonc  and    Dance;     George     Le 
Malre,  assisted   l'.\-   (.'liy   i_Vouch,   in   "The   New    Physi- 
cian;"   Hearst    Weekly;    Official    American    Red    Cross 
Picture,    "Russia — A    World    Problem;"    Sarah    Padden 
in  "The   Eternal   Bani.i;'    Gus    Edwards'    Annual    Song 
Revue,  IntrocUicmg  Okja   Cook  :,iu]   < 'umpmiy  ••{  Tliirly, 
Evening   Prices   10c,   25c,   50c,  75c,  $1.00 
Matinee  Prices  (except  Saturdays,  Sundays  and 
Holidays),  10c,  25c,  60c.  Phone  Douglas  70 


PARISIANA 

By  REDFERN  MASON 


Paris  is  curiously  deiiincratie.  The  weather  rained 
on  the  kings — George  and  Albert  and  Humbert  alike. 
The  public  was  only  a  little  more  encouraging  than  the 
weather.  Paris  "s'en  flche"  of  monarchs;  they  jar  on 
its  republican  nerves. 

But  it  was  different  with  President  Wilson.  His  was 
the  only  reception  which  vied  with  the  tremendous  days 
after  the  signing  of  the  armistice. 

France  recognizes  a  man  when  it  sees  one  and  it 
takes  off  his  hat  to  the  American  executive  as  the 
greatest  figure  in  the  world  conflict. 

"Will  he  succeed  in  making  the  world  the  better  for 
the  bitter  experience  through  which  it  has  passed?" 
That  is  the  question  whicli  France  is  asking  and  it  has 
already  made  an  act  of  faith  in  the  man  with  the  pale 
determined  face. 

*  *      » 

Meanwhile  the  poilus  on  Paris  "en  permission"  are 
singing  "Aupres  de  ma  Blofide"  and  "Madelon,"  with  a 
gaiety  that  tour  years'  mud  of  the  trenches  has  not  been 
able  to  extinguish.  Occasionally  they  break  out  into  a 
strain  of  Sousa,  just  to  show  that  the  entente  cordiale 
extends  to  music. 

And  it  has  been  forced  in  on  me  that  the  average 
Frenchman  is  more  of  a  musician  than  the  average 
American.  I  had  one  striking  proof  of  this  in  the  great 
thanksgiving  service  at  Notre  Dame.  The  "Te  Deum" 
was  extraordinary  in  this  particular  that  it  was  not 
sung  merely  by  the  clioir.  with  the  mighty  congregation 
as  listeners.  The  people  sang  it.  They  know  both 
music  and  words.  The  music  was  the  old  plain-chant. 
Those  Parisians  knew  its  every  inflection  and,  what  is 
more,  they  were  familiar  with  the  Latin  words.  To  me 
that  seems  nothing  less  than  wonderful.  I  moved 
about  the  church.  I  stood  in  the  nave;  I  climbed  up  into 
the  tribunes.  Everywhere  it  was  the  same;  the  people 
were  participating.  They  knew  the  melody  and  they 
knew  the  words  by  heart.  That  fact  is  worth  ponder- 
ing over.  Did  you  ever  hear  an  American  audience 
sing  "The  Star  Spangled  Banner"  without  so  much  as 
the  words  to  help  them?  Paris  was  doing  so  much  for 
the  "Te  Deum,"  of  which  the  words  are  Latin  and  the 
music  an  ancient  strain  which  might  supposedly  be  fa- 
miliar only  to  church   musicians. 

*  *      « 

But  we  are  making  efforts  to  remedy  our  musical 
imperfections.  In  the  Place  de  la  Concorde  whom 
should  I  run  across  but  an  old  acqaintance,  J.  Francis 
Jones,  dressed  in  the  uniform  of  the  Y.  M.  C.  A.  Mr. 
Jones  is  here  to  teach  the  soldiers  how  to  sing  and, 
when  I  met  him,  he  was  in  a  fever  of  enthusiasm. 

"Of  course,  you  can't  stretch  idealism  too  far,  you 
know,"  said  he.  'The  Long.  Long  Trail'  is  a  fine  tune 
and,  sung  in  the  right  mood  and  atmosphere,  it  is  might- 
ily impressive.  But  there  is  a  strain  of  humor  in  the 
Yankee  boy  that  has  to  be  taken  heed  of;  so  I  don't 
hesitate  to  let  them  sing  a  parody  of  it,  which  runs: 

There's  a  long,  long  trail  a  winding 

Into  No  Man's  Land  in  France. 

Where  the  shrapnel  shells  are  bursting; 

But  we  on  must  advance. 

There'll  be  lots  of  rails  and  hiking, 

Until  our  dreams  come  true, 

And  we're  going  to  show  the  Kaiser 

How  the  Yankee  boys  come  through. 
And  he  takes  the  "Star  Spangled  Banner"  and  inter- 
prets it  for  them  rhetorically.  You  must  empliasize  the 
initial  "Oh;"  there  must  be  a  dwelling  on  the  word 
"dawn;"  there  is  an  emotional  accent  on  "proudly"  and 
"hailed,"  on  "stripes"  and  "stars."  These  are  not  ar- 
bitrary things;  but  the  artist's  way  of  bringing  out  the 
meaning  of  the  song. 

The  "Y"  booklet  of  songs  includes  such  good  old  songs 
as  "My  Old  Kentucky  Home,"  "Old  Folks  at  Home," 
Love's  Old  Sweet  Song;"  popular  ditties  of  the  war 
like  "Joan  of  Arc,"  "Good  Bye  Broadway,  Hello  France," 
and,  to  wind  up,  some  of  the  grand  old  hymns  which 
everybody  who  has  not  been  desperately  unlucky  in  his 
childhood  knows  as  fireside  memories. 

*  *      « 

And,  while  talking  of  organization  work  over  here, 
1  must  tell  you  that  the  Knights  of  Columbus  have  the 
immense  good  fortune  to  number  among  tlieir  men  the 
splendid  Irish  tenor,  Parnell  Egan.  I  heard  Egan  at  a 
concert  which  the  Ivnights  gave  at  the  Hotel  Petrograd, 
a  hotel  much  frequented  by  American  soldiers.  Egan 
tells  me  he  has  been  in  San  Francisco;  so  you  will  not 
be  surprised  when  1  assert  that,  while  he  has  not  John 
McCormack's  exquisite  art— that  will  come  by  and  by — 
he  has  a  heroic  strain  in  his  singing  which  McCormack 
lacks.  If  the  song  were  "Mother  Machree"  nobody  in 
the  world  could  please  me  as  much  as  John  McCormack. 
But,  if  the  song  were  "Let  Erin  Remember"  or  "The 
Wearing  of  the  Green,"  I  would  infinitely  prefer  Egan. 

We  have  had  too  much  of  the  "silver  voice"  variety  of 
Irish  tenor;   we  want  a  man  who  can  sing  rebel  songs 


with  rebel  passion,  and  that  is  a  thing  I'arnell  can  do.: 
When  Egan  comes  to  San  Francisco  again,  I  hope  the 
Knights  of  Columbus  will  ask  him  to  sing  the  two  songs 
I  have  mentioned.     They  will  be  thrilled. 

*      *      * 

Y'ou  have  had  a  French  orchestra  over  in  America. 
Why  should  not  the  Boston  Symphony  make  a  tour  ol 
France?  Or,  to  look  farther  afield,  why  not  a  European 
tour  by  the  San  Francisco  orchestra?  Danton's  "De 
I'audace,  de  I'audace,  toujours  de  I'audace"  applies  here. 

At  a  recent  concert  of  the  Colonne-Lamourex  series, 
Gabriel  Pierne  directed  a  performance  of  Blair  Fair- 1 
child's  "Shah  Feridoun,"  and  Paris  admired  its  "tem- 
perate modernism."  But  Paris,  as  1  have  pointed  out 
before,  is  astonishingly  ignorant  of  American  music. 
Walter  Morse  Rummel  has  played  MacDowell's  "Sonata 
Tragica;"  but  Parisians  are  as  unconscious  of  the  beau- 
ties of  the  composer's  "Indian  Suite"  as  the  Redskins  i 
themselves  are  unconscious  of  the  loveliness  of  "Pelleasi' 
et  Melisande." 

If  Fred  Jacobi  would  come  over  for  the  Red  Cross  and 
incidentally  give  his  "California"  and  "Pide  Piper," ' 
there  would  be  a  genuine  awakening  of  interest  in 
American  music.  Paris  knows  the  "Salome"  of  Richard  i 
Strauss,  but  it  has  never  heard  Henry  Hadley's  fine 
orchestral  poem  of  the  same  name.  Neither,  so  far  as; 
I  can  learn,  is  it  familiar  with  his  compositions  tor 
women's  voices,  such  as  the  "Proud  Prince."  ' 

Now  is  the  moment.  Never  was  France  so  disposedi' 
to  give  open-minded  heed  to  American  art  as  she  is  to-' 
day.  There  is  no  need  for  us  to  Gallicize  ourselves.' 
That  would  merely  be  to  exchange  our  past  idolatry  of' 
German  modes  of  composition  for  an  excessive  adula-l' 
tion  of  French  methods.  Americans  must  be  American,/ 
There  lies  our  force.  We  have  suffered  too  much  from ' 
colonialism  already. 


JOHANNA  KRISTOFFY 


X 


PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training 

1360  WASHINGTON  ST.      Phone  Franklin  1721, 

Oakland   Wednesdays,    Pacific   Building 


Phone:      Oakland  785 


otQllalQlica 

Coloratura  ^r     Sopraino 

Shormfin  (S  Clay  £>ldg  Oakland. 


SYmphMY 

ORCHESTRA 

ALFKEOHeKTZ CONDUCTOR. 

THIRD   "POP"   CONCERT 

Curran  Theatre,  Sunday  Afternoon,  Jan.  12 

At  2:30  Sharp 
PROGRAM: 
Overture,  "Zampa,"  Herold:  "Valse  Triste,"  Sibelius: 
"Scenes  Pittoresques,"  Massenet;  Overture,  "The 
Fledermaus"  ("The  Bat"),  Johann  Strauss:  "Solvejg's 
Sonfc,"  "WeOding  Procession,"  Grieg:  "Serenade," 
Sjiint-.^aens;  "Loin  du  Bal,"  Gillet;  "The  Prelude.^." 
Liszl. 


NEXT — January    18    and    19,    Fourth    Pair    Symphonies 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Hecht 

Tuesday  Evening 

January   28,    at   8:15 

COLONIAL      BALLROOM 

St.    Francis    Hotel 

I'^irsl    I't-rfoini.ance  of 

ARTHUR    FOOTE'S 

Nocturne    and    Scherzo 

tor    Flute   and    Strings 

Louis  Persinger       Horace  Britt   \\-|-iit,.n    f.ir    ami    l)edi- 

Louis  Ford  Gyula  Ormay  uiHi-.l     t"    the    Chamber 


Nathan  Firestone    Ellas  Hecht 

Man;^ge^K■Il^ 

JESSICA   COLBERT 

EDA    BERONIO 


.Music    Society 

Tickets  at  San   Francisco 
Symphony 
Box  Office 


PAOTPIC     COAST     MFISICAL    REVIEW 


nlRD  "POP"   CONCERT    BY    HERTZ 

■fred  Hertz'  happy  faculty  for  build- 
gprograms  that  just  hit  the  fancy  of 
eaverage   music   lover   will   again    be 

V  ged  at  the  Curran  Theatre  next 
iiay  afternoon,  January  12,  when  the 
li    concert  of  the  "pop"  series  will  be 

VI  by  the  San  Francisco  Symphony 
r.estra.  That  a  capacity  audience  will 
3  ttracted  is  indicated  by  the  vast  pro- 
jions  assumed  by  the  advance  sale 
iif  in  the  week. 

I,!rold,  Sibelius,  Massenet,  Johann 
tiliss,  Grieg.  Saint-Saens,  Gillet  and 
i«t  will  be  represented  in  the  prodigal 
li  of  light  music,  all  of  the  numbers 
t  .'hich  are  veritable  masterpieces  of 
\c  type.  An  extraordinary  musical 
i;ut  is  run  from  the  impressionistic 
Sines  Pittoresriues"  of  Massenet  to 
jit's  perennially-popular  third  sym- 
hiic  poem,  "The  Preludes."  Following 
I  le  complete  program: 

vture,  "Zampa"  Herold 

Vse  Triste"   Sibelius 

3  nes  Pittoresques"  Massenet 

:ireh 

,r  de  Ballet 

.igelus 

.■te  Boheme 
vture.    "Die  Fledermaus"    ("The 

3at")  Johann  Strauss 

1  "Solvejg's  Song" Grieg 

b  "Wedding  Procession"  Grieg 

1  "Serenade"  Saint-Saens 

b"Loin  du  Bal" Gillet 

Li  Preludes"  Liszt 

jne  of  the  three  numbers  pro- 
riamed  for  the  fourtli  pair  of  symphon- 
jsto  be  played  at  the  Curran  Theatre 
n?"riday  and  Sunday  afternoons,  Jan- 
a'  17  and'  19,  have  been  performed 
iierto  by  the  San  Francisco  Symphony 
iriestra.  Two  of  the  numbers  an- 
oiced  by  Alfred  Hertz.  Rimsky-Korsa- 
o's  symphonic  poem,  "Sadko"  and 
i;gaglia's  overture  to  "Le  Baruffe 
ir>zotte,"  will  be  offered  for  the  first 
In  in  this  city. 

le  important  number  will  be  Schu- 
T,  n's  Second  Symphony  in  C  Major, 
)^s  61,  unquestionably  this  composer's 
Titest  symphonic  work.  The  second 
n  third  movements  of  this  symphony. 
Eierzo,  allegro  vivace"  and  "Adagio 
is'essivo"  are  particularly  regarded  by 
.viorities  as  Schumann's  most  beauti- 
ulachievements. 


FAMOUS   COMEDY    AT   THE    ALCAZAK 


TELLA    MAYHEW   AT   ORPHEUM 


li]ach  week  sees  a  new  layer  of  ar- 
tistic achievement  cemented  into  place 
as  the  alert  Alcazar  management  builds 
up  its  much  needed  permanent  dramatic 
structure.  The  assembling  of  the  New 
Alcazar  Company  came  at  a  phycholog- 
ical  moment  when  San  Francisco  was 
eager  for  smart,  up-to-date  plays  acted 
and  staged  with  real  artistry.  General 
Manager  E.  D.  Price  is  carrying  out  the 
definite  policy  that  made  the  old  Alcazar 
of  before  the  fire  an  institution  of  coast 
to  coast  fame.  The  infusion  of  new  blood 
is  one  essential.  "Nothing  But  tlie 
Truth."  a  comedy  of  infinite  wit,  vivacity 
and  humorous  situation,  opens  at  Sun- 
day's matinee.  It  will  introduce  Walter 
P.  Richardson  in  the  role  created  by 
William  Collier.  Mr.  Richardson  is  a 
leading  man  of  youth,  personality  and 
versatility,  who  has  New  York  recogni- 
tion and  the  prestige  of  being  one  of  the 
most  successful  American  actors  ever 
featured  in  Australia.  He  remained  there 
two  years,  scoring  in  widely  dissimilar 
roles  as  young  Joe  Bascom  in  "Turn  to 
the  Right"  and  old  Nick  Van  Alstyne  in 
"The  New  Henrietta."  The  cast  of 
"Nothing  But  the  Truth"  is  more  notable 
than  that  of  the  road  company  that  prev- 
iously presented  it  here.  Belle  Bennett 
is  the  witching  society  belle  whose  heart 
and  future  are  the  stakes  which  inspire 
a  young  broker  to  win  his  bet  that  he 
can  speak  nothing  but  the  truth  for 
twenty-four  hours.  That  fine,  aristocrat 
of  society  drama,  Emelie  Melville,  is 
specially  engaged.  "Daddy  Long  Legs." 
with  Belle  Bennett  as  Judy,  and  awaited 
with  great  interest,  will  soon  be  pre- 
sented, and  many  recent  New  York  re- 
leases  will   follow. 


he  Orpheum  bill  for  next  week  will 
ineaded  by  Stella  Mayhew,  one  of  the 
;t;test  favorites  that  have  ever  ap- 
)t''ed  in  vaudeville,  who  will  sing  songs 
ic  and  old.  The  reason  why  Miss 
tf'hew  is  doing  a  single  is  because 
3  3e  Taylor,  her  partner  and  husband, 
s.ow  wearing  the  khaki  of  Uncle  Sam 
>/ 1  the  rank  of  lieutenant.  But  al- 
1  Jgh  Billee  and  his  smile  are  missed 
il  is  still  the  same  Stella  Mayhew,  who 
;i;les  with  the  same  old  exuberance, 
fUciousness  and  joy  of  living.  Better 
;lti  ever  does  she  sing  her  songs  and 
Jrter  than  ever  does  she  rout  the  insid- 
loi  gloom.  For  her  coming  engagement 
Ms  Mayhew  has  an  act  that  completely 
?ipses  her  former  efforts.  There  are 
iray  comediennes  in  vaudeville,  but 
tire  is  only  one  Stella  Mayhew. 

;ddie  Borden,  a  sterling  comedian, 
W3  is  always  worth  while,  will  appear 
ii"The  Law  Breaker."  written  for  him 
b  H.  P.  Warner.  "The  Law  Breaker" 
isi  gentleman  burglar  who  is  not  a 
b  glar  at  all,  but  merely  an  excuse  for 
aine  of  patter  which  amuses  the  audi- 
e  e  immensely.  Mr.  Borden  has  never 
111  material  better  suited  to  his  talents 
al  he  is  particularly  fortunate  in  hav- 
h  Mr.  Courtenay  to  help  him  distribute 
it  Irene  and  Bobby  Smith  are  two 
dnty  girls  who  are  not  only  attractive 
il  appearance  but  also  sweet  singers, 
leir  efforts  are  a  bit  out  of  the  ordi- 
iiy  and  their  songs  are  sure  to  be 
Piular. 

larry  and  Grace  Ellsworth,  brother 
al  sister,  excel  both  in  song  and  dance. 
I.ey  are  an  exceedingly  ingratiating 
Pr  and  their  performance  makes  an  ir- 
I'  istible  appeal.  Sarah  Padden  will  re- 
Pit  her  tremendous  success  in  "The 
lirnal  Barrier,"  in  which  she  has  estab- 
1  led  for  herself  the  reputation  of  being 
f '  of  America's  greatest  actresses. 


ARTISTS  CONCERT  SERIES 

LUCY  GATES  and  TRIO  DE  LUTECE 
in    Rare  Combination    Program 
Opfnint?  Onnr.-rt   of  Seiison 
FRIDAY  EVENING,  JANUARY  17 
AUDITORIUM    OPERA    HOUSE 
Season  and  Single  Tickets  now  sell- 
ing at   Sherman-CIay'3,    Oakland. 


senot's  "Crepuscule, "  and  "My  Lover  H« 
Comes  on  the  Skee."  Lemare  will  play 
tlic  following  organ  numbers:  Nazareth 
(Gounod),  The  Search  (Lemare),  Gavotte 
a  la  Cour  (Lemare),  In  the  Garden,  from 
Rustic  Wedding  (Goldmark).  Toccata 
(Capocci).  The  recital  begins  promptly 
at  8:30  o'clock.     Admission   10   cents. 


Subscribe   to 

MUSICAL  REVIEW 

Two  Dollars  Per  Year 

in  Advance 


MUNICIPAL   ORGAN    RECITAL 


Miss  Edith  Marie  Benjamin,  a  native 
daughter  of  California,  well  known  in 
society  and  musical  circles,  who  has 
shown  her  proficiency  as  a  singer  on  the 
operatic  and  concert  stage,  will  be  the 
vocal  soloist  at  Edwin  H.  Lemare's  Sun- 
day evening  organ  recital  in  the  Exposi- 
tion Auditorium.  Miss  Benjamin  iias  a 
mezzo-soprano  voice  of  a  pure  and  sweet 
quality,  and  she  sings  with  unusual  in- 
telligence, brilliancy  and  emotional  ap- 
peal. This  will  be  her  last  public  ap- 
pearance here  for  some  time,  as  she  is 
about  to  go  to  New  York  for  professional 
work  and  study.  With  Miss  Marian  Pre- 
vost  as  piano  accompanist,  she  will  give 
the  following  selections;  "Quando  M'en 
Vo"  from  Puccini's  "La  Boheme,"  A. 
Goetz'   "Melisande   in   the    Wood,"    Mas- 
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mand the  respect  of  School  Superintendents  and  all  thought- 
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cinnati. 
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OBEKOIN    kliVIVAL    AT    T  H  H    M  C  T  K  0  PO  L  I  i  A  N 

Alice  Gentle  Sang  Famous  Mezzo-Contralto's  Role— John  McCormack    Returns    to  Opera  —  Caruso 

Cuts  His  Leg  But  Not  His  Throat  —  American  Singers  Resume   Opera  Comique  ~  Busy 

Times  For  Symphony  Societies 


□ 


jnjijKW  YORK,  January  5.— Enrico  Caruso  was  able  to 
Ijyj  sing  in  "Marta"  at  the  Metropolitan  last  Monday 
night  notwithstanding  the  fact  that  he  injured  his 
leg  in  a  scene  the  previous  week.  As  he  merely  cut  his 
knee,  not  his  tliroat.  the  tenor  limped  only  in  his  walk, 
not  his  singing.  Tlie  remainder  of  tlie  cast  included 
Frieda  Hempel  as  Henrietta,  Louise  Horner  as  Nancy, 
M.  Didus  as  Plunkett  and  M.  Malatesta  as  Tristan.  Tlie 
popularity  o(  "Marta"  in  Italian  witli  Caruso  was  proved 
hy  another  packed  house. 


John  McCormack,  the  prize  Irisli  tenor,  made  his  first 
appearance  this  season  at  the  Metropolitan  on  Friday 
night  as  Lieut.  Pinkerton  in  "Madam  Butterfly,"  and, 
judging  by  the  immnese  audience  it  seemed  as  though 
every  owner  ot:  his  "records"  was  there  to  see  tlie  tenor 
in  person.  Although  Geraldine  Farrar  naturally  shared 
the  honors  in  the  title  role  and  was  in  better  voice  than 
usual  this  season,  it  was  what  might  properly  be  called 
a  McCormack  night.  Thomas  Chalmers  was  an  excel- 
lent Sharpless;  Rita  Fornia  (Rita  Newman  ot  San  Fran- 
cisco) was  the  best  Suzuki  heard  in  years  here,  and 
Minnie  Egener  was  Kate,  Signor  Moranzoni  conducted 
with  his  usual  skill. 


Enrico  Caruso,  as  usual  on  Christmas  Day,  played 
fairy  godfather  to  everybody  behind  the  scenes  at  the 
Metropolitan  Opera  House.  Nobody  went  away  with- 
out receiving  a  present  from  him,  in  money  where  it 
could  do  the  most  good.  For  the  rest,  there  were  scarf- 
pins  and  like  mementos.  Every  time  Caruso  sings  he 
is  paid  $2,500.  He  spent  that  and  more  before  he  went 
home  to  liis  Christmas  dinner  after  Imving  sung  in 
"I'agliaccl," 

"Oberon,"  the  fairy  opera  of  Carl  Maria  von  Weber, 
wliich  had  not  been  produced  by  the  leading  operatic 
company  in  this  city  since  it  was  given  at  Niblo's  Gar- 
den on  November  2,  1870,  was  sung  at  the  Metropolitan 
Opera  House  on  Saturday  afternoon  with  the  following 
cast: 

Oberon  Paul  Althouse 

Pu<^k  Raymonde  Delaunois 

Huon  Guon  Martinelli 

Haroun   Louis    d'Angelo 

Charlemagne  Leon  Rothier 

Sherasmin  Albert  Reiss 

f'^^'a  Rosa  Ponselle 

Fatima  Alice  Gentle 

Although  "Oberon"  has  been  described  as  a  musical 
liodge  podge  ratlier  than  an  opera — where  the  scenes 
stretch  from  the  mosques  of  Bagdad  to  Sacramento 
street  in  San  Francisco,  its  spectacular  production  by 
tlie  Metropolitan  did  credit  to  Manager  Gatti-Casazza's 
ambition  to  give  the  patrons  of  modern  day  opera  a 
liberal  education.  No  fault  could  be  found  with  the 
singers,  and  it  is  gratifying  to  report  tliat  Miss  Gentle 
was  cast  for  the  role  of  Fatima  that  liad  been  sung  by 
tlie  famous  mezzo-contralto,  Zelda  Seguin.  In  the  cori- 
densed  version  by  Artur  Bodansky  "Oberon"  should 
bear  frequent  repetition  at  the  Metropolitan. 

The  generosity  of  a  few  friends  of  the  Metropolitan 
Museum  has  provided  for  four  orchestra  concerts  under 
the  direction  of  David  Mannes  in  the  Fifth  avenue  hall 
of  the  museum  on  Saturdays  evenings.  January  4,  11. 
18  and  25.  The  orchestra  consists  of  flfty-two  perfor- 
mers, selected  from  the  best  orchestras  in  the  city,  and 
the  music  is  of  the  same  high  character  as  that  which 
has  distinguished  the  receptions  in  former  years.  These 
concerts  are  free  to  the  public,  without  tickets  of  ad- 
mission, and  on  each  evening  tlie  entire  museum  is  open, 
although  as  a  measure  of  economy  it  has  heretofore  been 
closed  on  Saturday  evenings. 

The  first  in  a  series  of  Sunday  evening  "concerts  de 
luxe"  at  the  Selwyn  Theatre  had  tor  artists  Leo  Orn- 
stein,  pianist.  Greta  Torpadie,  soprano,  and  Michael 
Penha,  Dutch  violoncellist.  The  program,  which  was 
an  interesting  one,  contained  groups  of  solos  for  each 
player  with  one  of  Mr.  Ornstein's  songs  for  Miss  Tor- 
padie and  a  Liszt  Hungarian  rhapsody  among  his  own 
solos.  The  concert  was  of  such  artistic  scope  as  to  in- 
sure success  for  the  remaining  entertainments  in  the 
series, 

Sophie  Braslau,  one  of  the  best  of  the  Metropolitan's 
contraltos,  gave  her  annual  recital  in  Carnegie  Hall  last 
Sunday  afternoon.  She  sang  in  all  of  the  allied  lan- 
guages and  then  some.  She  was  admirable  in  a  Hebrew 
chant  by  Binder.  Among  other  tilings  she  sang  a  group 
of  four  songs  by  Gabriel  Sibella,  who  temporarily  re- 
placed Kurt  Schindler  at  the  piano.  Mr.  Sibella's  songs 
were  kindly  received  and  enthusiasticallv  encored.  The 
best  was  a  madrigal  in  early  seventeenth  century  style. 

Klaw  &  Erlanger  are  specializing  this  season  in  mu- 
sical productions.  Tliey  liave  produced  two  musical 
plays  this  season  and  both  of  them  have  been  very  suc- 
cessful. One  of  them,  "The  Girl  Behind  the  Gun " 
opened  the  season  at  the  New  Amsterdam  Theatre 
early  in  September  and  is  still  tlie  attraction  there  The 
other  is  "Tlie  Velvet  Lady."  produced  recently  in  Phila- 
delphia and  booked  tor  one  ot  the  K.  &  E.  New  York 
theatres  early  this  year.  Victor  Herbert  wrote  the 
score  for  this  last  piece,  and  tlie  Philadelphia  critics  say 
it  is  one  of  his  most  ingratiating  successes.  Klaw  & 
Erlanger  belieVe  that  just  at  the  present  time  the  public 
wants   light,    cheerful,    amusing    entertainment   in   the 


tlieatre  and  that  is  why  they  are  devoting  themselves  to 
the  production  of  musical  comedies.  They  are  leaving 
to  their  associates  tlie  presentation  of  tlie  more  serious 
forms  of  the  drama. 


William  Wade  Hinshaw,  president  of  the  Society  of 
American  Singers,  announces  an  extraordinary  all-star 
production  of  "Fra  Diavolo"  for  the  week  of  January  13 
at  the  Park  Theatre,  This  production  will  be  of  special 
interest  on  account  of  the  principal  artists  who  are  to 
take  part,  which  include  Orville  Harrold  in  the  title 
role,  Maggie  Teyte  as  Zerlina,  Craig  Campbell  as  Lor- 
enzo, William  Danforth  as  Beppo,  Frank  Moulan  as  Lord 
Allcash,  Blanche  Duflield  as  Lady  Allcash  and  Herbert 
Waterous  as   Matteo. 

Mr.  Hinshaw  also  announces  "Martha,"  "Cavalleria 
Rusticana"  and  "1  J'agliacci,"  in  which  Orville  Harrold, 
Riccardo  Martin  and  Craig  Campbell  will  appear  in  the 
several  leading  tenor  roles.  This  marks  the  return  of 
the  Society  of  American  Singers  to  opera  comique  as 
produced  earlier  in  the  season,  but  Mr.  Hinshaw  says 
it  does  not  mean  that  the  Gilbert  and  Sullivan  operas 
are  to  be  eliminated  from  the  repertoire,  as  "The  Gon- 
doliers" and  "The  Mikado"  will  be  given  frequently  with 
the  same  casts  as  before, 

Walter  Danirosch  conducted  the  ninety-third  perfor- 
mance of  "The  Messiah"  by  the  Oratorio  Society,  which 
took  place  to  a  crowded  audience  in  Carnegie  Hall  on 
Saturday  night.  This  masterpiece  of  Handel's  is  always 
produced  with  an  augmented  chorus  in  the  holiday  sea- 
son. It  is  an  ancient  and  honorable  institution.  The 
familiar  solos  were  admirably  sung  by  Florence  Hinkle, 
soprano;  Mary  Jordan,  contralto;  Craig  Campbell,  tenor, 
and  Arthur  Middleton,  bass. 


The  Symphony  Society's  fourth  Thursday  afternoon 
concert  in  Carnegie  Hall  was  devoted  to  the  rendition 
of  Lili  Boulanger's  "Faust  et  Helena,"  tor  which  she 
won  the  Prix  de  Rome.  There  is  no  chorus— merely 
Mephistopheles  and  the  two  lovers.  The  cantata  was 
well  sung  by  Julia  Claussen,  contralto;  Craig  Campbell, 
tenor,  and  Edgar  Schofleld,  bass.  Had  Lili  Boulanger 
lived  there  is  no  telling  what  masterpiece  she  might 
have  produced  when  one  realizes  that  "Faust  et  Helene" 
was  composed  when  she  was  only  19  years  old. 

The  other  numbers  on  the  program  were  Vincent 
d'lndy's  melodious  symphony  "On  the  Song  of  a  French 
Mountaineer"  and  Cesar  Franck's  symphonic  variations 
tor  piano  with  orchestra.  The  pianist  was  Alfred  Cor- 
tot,  who  has  been  heard  recently  on  the  Pacific  Coast. 


At  the  Symphony  Society  regular  Sunday  afternoon 
concert  in  Aeolian  Hall  Andre  Messager,  leader  ot  the 
Paris  Conservatory  Orchestra  now  in  this  country,  was 
to  have  been  the  society's  guest  as  conductor  .of  the  con- 
cert, but  he  bad  been  unavoidably  delayed  on  the  West- 
ern tour  ot  his  orchestra,  and  his  place  was  taken  by 
Walter  Danirosch,     Henri  Casadesus  was  the  soloist. 

Beethoven's  "Eroica"  was  the  symphony.  The 
second  number  was  Lorenziti's  suite  for  viole 
damour  and  orchestra,  in  which  the  solo  part  was 
played  by  M.  Casadesus,  the  founder  of  the  Societe 
des  Instruments  Anciens,  The  music,  written  in  a 
melodious  style,  is  well  adapted  to  disclose  the  unique 
qualities  of  the  solo  instrument.  M.  Casadesus  gave 
a  beautiful  performance  and  was  superbly  supported  by 
the  orchestra. 

As  some  may  not  know,  the  viol  d'amor  is  a  tenor 
viol  with  six  strings  tuned  in  tlie  key  of  D  major,  rein- 
forced by  six  supplementary  or  sympathetic  strings  ot 
steel  or  light  brass,  tuned  to  accord.  Essentially  a  .solo 
instrument,  and  difficult  to  play,  the  viol  d'amor  dis- 
appeared from  the  modern  orchestra  after  the  time  of 
Me.verbeer,  who  used  it  effectively  in  his  opera  "The 
Huguenots," 


A  fat  person  trying  to  grow  thin  was  the  central  no- 
tion of  the  new  musical  piece  shown  last  Monday  night 
at  the  Broadhurst  Theatre  by  the  Shuberts,  and  entitled 
"The  Melting  of  Molly."  Maria  Thompson  Davies  wrote 
tlie  book,  from  which  Edgar  Smith  made  the  musical 
adaptation,  for  which  Sigmund  Romberg  wrote  the  mu- 
sic, and  for  which  Cyrus  Wood  essayed  tlie  Ivrics 


Musical  plays  cnotinued  at  the  theatres  are  as  fol- 
lows: "Listen  Lester"  at  the  Knickerbocker,  "Tlie  Girl 
Beliind  the  Gun"  at  the  New  Amsterdam,  "Glorianna" 
at  the  Liberty,  "The  Canary"  at  the  Globe,  "Sinbad"  at 
the  Winter  Garden,  "Some  Time"  at  the  Casino,  "Some- 
body's Sweetheart"  at  the  Central,  "Little  Simplicity" 
at  the  Forty-fourth  Street,  and  "Ob,  My  Dear"  at  the 
Princess. 

Gavin  Dhu  High. 
RUDOLPH  GANZ'  PERSONALITY  AND  ART 


Tliere  may  be  those  who  decrv  the  injection  of  per- 
sonality into  art;  indeed,  there  are  those  who  claim  that 
personality  and  art  have  absolutely  nothing  to  do  with 
one  another;  but  those  who  know  the  charming,  frank 
spontaneous  and  delightful  personality  of  Rudolpli 
Ganz,  the  eminent  Swis.;  pianist,  wlio  is  scheduled  to 
appear  on  February  2d  and  9th  at  the  Columbia  Theatre 
San  Francisco,  on  February  6th  at  the  Oakland  Audi- 
torium Opera  House,  and  on  February  7th  at  Stan- 
ford University  under  the  direction  of  Frank  W 
Healy,  will  find  it  hard  not  to  believe  that  the 
same     frankness,     spontaneity     and    charm    so    char- 


acteristii-  of  his  art,  arc  derived  from  his  peraonn' 
rather  than  the  contrary  being  the  case.  Way  backi 
1906  when  Rudolph  Ganz  made  his  American  debut  t 
Carnegie  Hall,  where  he  played  with  an  orchestra  . 
der  the  direction  of  Felix  Weingartner,  one  of  the  N; 
Vork  critics  said  very  liappily;  "The  short  haired  Gik 
is  man's  pianist,  as  tlie  short  haired  Weingartners 
man's  conductor."  f 

There  is  nothing  effeminate  about  Rudolph  Gsi 
nothing  affected,  and  these  two  qualities  are,  like  thi 
already  mentioned,  lent  by  his  personality  to  his  ;. 
Theodore  Thomas  said  of  him,  after  a  performance; 
d'lndy's  "Mountain  Symphony,"  with  the  Chicago  S;. 
phony  Orchestra,  "You  have  sliown  today  that  it  is  j, 
sible  to  play  with  warmth  and  moderation  simult . 
eously."  And  that  sums  up  Mr.  Ganz's  art  in  a  nutsli 
He  has  the  power  to  produce  emotion  in  others  andt 
the  same  time  to  govern  it  in  himself.  He  is  an  ar  t 
of  wonderful  versatility,  who  never  forgets  his  art  j 
is  a  classcist  and  a  modernist  as  well — was  one  in  fi' 
even  before  it  was  fashionable  to  be  a  modernist,  i 
programs  range  from  Bach  to  the  ultra  modernists,  'I 


PACIFIC    MUSICAL   SOCIETY   CONCERT 


Albert' Rappaport  and  Stephanie  Schehatovitch  Hear/ 
Received    Because   of  the   Artistry   of 
Their   Interpretations 


BY  ABBIE   GERRISH-JONES 

At  the  last  meeting  of  the  Pacific  Musical  Socid, 
Friday  evening,  December  29th,  the  Christmas  progrii 
was  celebrated  with  a  host  of  good  things  appropris 
to  the  season,  including  the  opening  remarks  by  ■ 
president,  Mrs.  John  McGaw,  wlio  very  gracefi; 
greeted  the  society  and  their  friends  for  Christinas  ,  I 
the  New  Year,  This  spirit  of  fellowship  and  good  1 
was  further  enhanced  by  the  singing  of  Christn 
Carols  by  the  choristers  of  Cathedral  Mission  under  > 
direction  of  Alfred  J.  Chaplin-Bayley,  organist  of  Gr,! 
Cathedral,  The  choristers  entered  in  regular  proi- 
sional,  singing  the  old  familiar  "Adeste  Fideles,"  ;ii 
the  effect  was  very  ehurchly  and  beautiful.  The  !• 
soprano  soloist  of  the  choir  is  Master  Arnold  Peters,  il 
it  was  remarked  tliat  his  liigli  clear  soprano  notes  ws 
very  like  tlie  voice  of  an  angel,  they  were  so  puria 
quality  and  true  to  pitch, 

Stephanie  Schehatowitch,  who  came  to  San  Franci) 
with  Godowski,  whose  pupil  she  is,  in  order  to  conti  > 
her  study  under  his  tutelage,  is  possessed  of  great  a- 
ity  and  plays  in  a  big  masterful  style,  displaying  » ■ 
dertui  teehnic.  In  her  Chopin  number,  however,  b 
showed  mucii  delicacy  and  emotion,  as  also  in  ie 
"Melodie"  of  Raclimaninoff,  giving  fine  contrast  to  '« 
Bach-Busoni  and  Balakirew  numbers.  The  young  pip 
iste  is  evidently  a  worthy  pupil  of  the  eminent  raasS 
and  gives  promise  of  a  big  future. 

Albert  Rappaport,  who  made  a  distinct  impressiot'ii 
his  first  appearance  before  the  society  when  he  first  ■• 
rived  in  San  Francisco,  received  a  warm  welcome  f'ci 
his  audience  on  this  occasion,  and  Ills  ricli  sympatli  c 
voice  was  much  appreciated  as  on  that  former  occasii. 
The  wierd  tonalities  of  the  Orient  suited  Mr.  Rappai  t 
best  and  his  Russian  songs  and  the  Omar  Kha.vyaitt 
Minkowski,  from  whose  c.ycle  the  vocalist  gave  h 
Come  with  Old  Khayyam,"  were  fine  numbers  and  g  a 
with  temperamental  color. 

Mrs.  David  Hirschler  acted  as  accompanist  to  '. 
Rappaport.  The  program  is  given  below  in  full:  !■ 
lude  in  Fugue  in  D  (Bach-Busoni),  Stephanie  Scheli* 
wich;  Oil!  Come  with  old  Khayyam  (Cycle  Omar  Kl'- 
yam),  (G.  Minkowski),  Albert  Rappaport,  Mrs.  Did 
Hirschler  at  the  piano;  Melodie  (Rachmaninoff),  ii- 
zurka  (Chopin),  Islamey  (Balakirew),  Stephanies* 
liatowitcli;  Why?  (in  Russian),  (Tschaikowsky),  i! 
Bocca  doloro.sa  (Gahriele  Sibella),  I  Will  Give  You  je 
Keys  of  Heaven  (Old  English),  Albert  Rappaport,  19. 
David  Hirschler  at  the  piano;  Choristers  of  the  cli- 
edral  Mission  of  the  Good  Samaritan,  under  the  dIO- 
tion  of  Alfred  J.  C^hapiin-Bayley,  organist  ot  Gi « 
Cathedral;  Processional  Carol — Adeste  Fideles,  Fit 
Nowell,  The  Midnight  Masse;  Solo — Cantique  No'- 
Master  Arnold  Peters,  O!  Little  Town  of  BethleHi, 
Silent  Night;  Recessional  Carol — Hark,  the  Herald  !i- 
gels  Sing.  ' 


LEGINSKA     PLAYS     RUBINSTEIN'S     CONCERT 


Sylvester  Rawling  of  the  New  York  Evening  Wd 
published  an  enthusiastic  review  after  the  famous  I  |e 
pianist's  appearance  with  the  New  York  Philharnic;<! 
Orchestra  at  Carnegie  Hall  on  a  recent  Sunday,  it 
we  like  Mr.  H.  T.  Finck's  review  in  the  Evening  l8t 
even  better,  when  he  said,  "It  seemed  as  if  Rubins  In 
himself  had  lent  her  his  arms."  To  begin  at  the  * 
ginning,  however,  this  is  exactly  what  Mr.  Finck  wr  *: 
"Ethel  Leginska  was  recalled  many  times  and  perlte 
never  before  had  she  played  so  superbly.  In  the  f>- 
iously  melodious  and  sonorous  cadenza  of  the  rt 
movement  she  developed  a  power  which  made  one  \i- 
der  how  so  small  a  woman  can  have  such  powelil 
muscles,  and  such  musical  ones — for  there  was  nc  a 
trace  of  banging."  This  sentence  from  the  New  ^'I' 
Evening  Journal  too  is  very  significant,  "And  veril  if 
one  is  not  to  hear  Josef  Hofmann  play  this  concerto,  <" 
knows  no  one  at  whose  fingers  one  would  rather  1  r 
it  than  those  of  Mine.  Leginska." 
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PACIFIC    COAST    MUSICAL    REVIEW 


,1GRAPHICAL  SKETCH   OF   DR.   H.   J.   STEWART 


By  John  Harraden  Pratt 
(From  the  American  Organist,  August,  1918) 


-nilMPHREV  JOHN  STEWART,  born  in  London, 
If  I  May  22,  1S56,  a  cliorister  and  organist  at  tlie  age 
I  I  of  eleven,  received  his  early  education  trom 
IJ  various  private  instructors  in  England,  and  grad- 
~  uated  trom  Oxford  University,  became  an  accom- 
liied  recitalist,  contrapuntist,  and  composer,  anu 
rlin  he  came  to  America  in  1886  he  was  well-equipped 
■J  ake  a  foremost  place.  Dr.  Stewart  is  highly  en- 
oed  by  nature  and  would  have  made  his  mark  in  any 
,8^  of  life:  he  has  so  distinguished  himself  in  music 
li)  his  name  is  known  throughout  the  land. 

>.  Stewart's  first  church  appointment  in  San  Kran- 
ifj  was  with  the  Church  of  the  Advent,  at  that  time 
n  ristocratie  church  of  "high"  tendencies;  his  playing 
«  the  admiration  of  all  who  heard  him.  From  the 
L(ent  he  went  to  Trinity  Church,  where  he  remained 
;nl  19111,  except  for  1896-1897,  when  he  played  at  the 
"lit  Unitarian  Church,  where  he  was  first  heard  to  ad- 
a  age  in  organ  recitals.  His  splendid  technique,  cos- 
nfolitan  taste  and  large  repertory  established  his  repu- 
am  as  a  recitalist. 

iiring  his  thirteen  years  as  choirmaster  at  Trinity 
)i  Stewart  brought  to  a  hearing  much  of  the  finest 
!|icopal  church  music.     He  became  prominent  also  as 

■nductor.  and  for  a  number  of  years  he  led  the  Han- 
leand  Haydn  Choral  Society.  In  1889  a  romantic  op- 
T' "Bluff  King  Hal,"  was  produced,  and  a  comic  opera, 
U  Majesty,"  in  1890,  the  former  at  the  Old  Tivoli,  the 
ii>r  at  the  Grand  Opera  House:  in  1900  a  second  comic 
ipa.  "The  Conspirators,"  was  composed  and  staged, 
^tiiis  time  Dr.  Stewart  was  president  of  the  Musicians' 
;i').  Dr.  Stewart  composed  an  oratorio,  "The  Natav- 
t^  which  was  first  given  at  Trinity  Church  in  ISSS, 
tt  later  at  Carnegie  Hall,  New  York.  The  Paulist 
!l|ir  of  Chicago  has  sung  it,  accompanied  by  the 
'Imas  Orchestra. 

'e  is  a  member  of  the  San  Francisco  Bohemian  C'lub. 
If  he  has  written  several  works  for  their  annual  fes- 
i>ls.  Among  the  celebrated  plays  at  the  Grove  have 
lei  three  by  him — "Montezuma,"  played  in  1903,  "The 
'i  nation  of  Care."  in  191)6,  and  "Gold,"  produced  in 
!i';.  He  has  writterf  three  settings  of  the  mass,  part 
o:s,  anthems,  orchestral  and  choral  works,  songs  and 
irin  and  piano  pieces.  He  was  awarded  the  gold 
iijal  nf  the  American  Guild  of  Organists  in  1899,  for 
li  anthem,  "1  Beheld,  and  Lo!"  The  prize  of  the  Chi- 
4')  Madrigal  Club  fell  to  him  in  1907:  also  in  the 
lie  yfar  the  prize  offered  by  the  Pittsburgh  Male 
rljir  fnr  the  most  satisfactory  setting  for  chorus  and 
a'liestra  of  Bayard  Taylor's  poem,  "A  Song  of  the 
;t(ip." 

'hlle  filling  an  engagement  as  official  organist  at  the 
Jialo  Exposition  in  1901,  he  was  invited  to  become  the 


s.iccessor  of  Dr.  Parker  at  Trinity  Church,  Boston,  and 
accepted  the  position;  b\it  in  1903  he  returned  to  St. 
1/ominic's  Church,  San  Francisco.  He  left  San  Fran- 
cisco a  second  time  to  accept  the  post  of  official  organist 
of  the  Exposition  at  San  Diego  in  1915,  and  it  is  as  an 
organist  there  that  he  is  most  widely  known  to  tho'i- 
sands  of  pilgrims  from  all  parts  of  the  world.  Dr. 
Stewart  has  a  repertory  of  more  than  a  thousand  organ 
l.ieces,  most  of  which  have  been  played  once  or  more  at 
the  daily  recitals,  and  it  is  hardly  too  much  to  say  that 
Dr.  Stewart  has,  musically  speaking,  "put  San  Diego 
on  the  map." 

He  holds  no  church  position,  but  finds  time  for  a  few 
i-ifted  students.  The  University  of  the  Pacific  has  con- 
;  erred  upon  him  the  honorary  doctorate. 


MAY    PETERSON    HAILED    BY    PRESS    AND    PUBLIC 


It  is  singular  that  May  Peterson,  although  an  Amer- 
ican, had  been  known  in  Iier  own  country  until  the  war 
mainly  by  report  from  abroad — reports  so  dazzling  and 
unstinted  in  their  praise  of  the  singer's  splendid  abili- 
ties that  they  have  been  echoed  throughout  the  musical 
world  of  two  continents.  Since  returning  to  America 
Miss  Peterson  has  been  not  only  proving  that  all  these 
plaudits  were  justified,  but  has  been  winning  many  new 
laurels  on  Iier  concert  tours  under  the  management  of 
the  Music  League  of  America,  in  the  course  of  which  she 
will  appear  on  the  Pacific  Coast  in  March,  1919. 

She  is  accredited  with  having  stirred  Paris  as  no 
American  singer  has  since  Mary  Garden  first  made  her 
debut  there.  At  the  National  Opera  Comique  she  sang 
leading  soprano  roles  until  the  closing  of  the  opera 
house  through  the  sudden  outbreak  of  the  war  caused 
her  release  and  made  possible  her  return  to  America. 

After  her  debut  in  tlie  title  role  in  "Lakme,"  all  Paris, 
public  and  critics  alike,  were  aroused  to  the  greatest 
enthusiasm  and  immediately  assigned  to  the  young  ar- 
tist one  of  the  highest  places  among  singers. 

Le  Gaulois  of  Paris  wrote  after  her  debut.  "Miss  Pet- 
erson sang  Lakme  last  night  with  an  extraordinary  brio, 
which  aroused  the  enthusiasm  of  her  audience.  She 
received  several  ovations.  Miss  Peterson  is  gifted  with 
a  voice  the  pleasant  tone,  mellowness  and  volume  of 
which  were  keenly  appreciated  by  the  audience,  which 
did  not  show  itself  chary  of  applause.  She  possesses 
a  pure  diction  and  renders  marvelously  the  Delibes' 
graceful  heroine.  Tlie  manner  in  which  she  sang  the 
most  expressive  phrases  of  tlie  opera,  and  her  penetrat- 
ing charm,  have  enraptured  the  audience,  which  had 
already  been  conquered  by  her  grace  and  beauty." 

An  extract  from  Le  Figaro  of  the  same  day  says,  "The 
success  of  Miss  Peterson,  the  American  singer  who 
made  her  first  appearance  in  Paris  last  night  at  the 
Opera  Comique,  was  so  notable  that  it  attacted  the  at- 
tention not  only  of  the  professional  musicians  but  also 
of  the  public  at  large.  The  house  was  packed;  several 
hundred  persons  were  refused  admission.  From  the 
start.  Miss  Peterson  conquered  the  sympathy  of  her  au- 


dience. Her  voice  is  pure,  subtle  and  caressing,  of  wide 
range,  equally  perfect  in  every  register  from  the  lowest 
to  high  E.  She  vocalizes  admirably.  Miss  Peterson 
was  enthusiastically  applauded  and  had  to  repeat  the 
liell  Song  in  the  second  act  and  respond  to  several  cur- 
tail calls  at  the  end  of  each  act.  In  one  word,  she  had 
a  brilliant  success." 

Le  Temps  of  Paris  said  in  part,  "Miss  Peterson's  tre- 
mendous success  was  endorsed  and  consecrated  by  the 
Parisian  public.  She  possesses  a  voice  remarkable  for 
its  purity  of  tone,  and  handles  it  as  a  consummate  ar- 
tist." 

"Miss  Peterson  acts  with  charming  sensibility  *  '  • 
with  a  voice  that  is  musical,  in  perfect  tune  and  that  is 
most  captivating.  She  was  enthusiastically  applauded 
and  welcomed  »  *  •  uiost  brilliant  future  in  store  for 
this  intelligent  artist  *  ♦  *  not  long  before  this  talented 
artist  rivals  her  most  illustrious  predecessors,"  is  part 
of  the  lauditory  phrasing  of  the  Paris  Comoedla. 

And  not  only  this,  but  the  Paris  correspondent  of  the 
New  York  Herald  cabled  to  the  New  York  office,  "Miss 
Peterson  triumphs  in  Lakme."  "Parisians  praise  Amer- 
ican signer,"  were  the  New  York  Times'  headlines  over 
its  cable  dispatch,  and  the  Chiacgo  News  said  proudly, 
"Triumph  of  Chicago  Singer." 


MABEL   GARRISON,   SOPRANO    OF    METROPOLITAN 


Mabel  Garrison  is  without  any  doubt  the  daintiest  lit- 
tle big  opera  singer  we  have.  In  her  concerts  she  has 
earned  the  reputation  of  presenting  a  Dresden  doll- 
picture,  but  it  is  a  doll  with  the  livliest  kind  of  musical 
intelligence  and  a  voice  of  the  most  beautiful,  flutelike 
clearness.  The  young  Baltimore  soprano  is  extremely 
pretty,  and  she  has  a  smile  that  says  to  the  audience: 
"Now  we  are  all  the  best  of  friends  and  we  are  going 
to  have  a  wonderful,  happy  time  together." 

In  the  last  three  years  Miss  Garrison's  name  has 
become  a  prominent  one  in  the  concert  courses  of  cities 
all  over  the  country:  the  stunning  success  won  by  the 
delightful  singer  as  soloist  with  tlie  Boston  Symphony 
Orchestra  and  with  the  other  leading  symphony  or- 
ganizations quickly  placed  her  in  the  limelight  as  a 
concert  star  of  real  magnitude,  and  when  she  added  to 
her  achievements  a  series  of  real  operatic  triumphs  at 
the  Metropolitan,  the  musical  public  all  over  the  coun- 
try began  to  take  an  interest  in  what  she  was  doing. 

Five  years  ago  Miss  Garrison  was  scarcely  known 
outside  of  New  York  and  a  few  other  eastern  musical 
centers.  Now  her  name  has  a  real  meaning  and  the 
announcement  of  her  appearance  is  the  promise  of  de- 
lightful things.  In  the  last  few  seasons  she  has  been 
the  featured  star  at  every  big  musical  festival;  these 
include  Cincinnati.  Worcester,  Buffalo,  Norfolk,  Rich- 
mond, Ann  Arbor,  Oberlin,  Springfield,  Mass.,  and  half 
a  dozen  other  places  that  enjoy  an  annual  feast  of 
song  by  the  foremost  artists  in  America.  Her  recitals 
abound  in  lovely  offerings;  she  is  always  an  interesting 
singer  as  well  as  a  charming  one  and  the  brilliancy  of 
her  vocal  technic  is  a  matter  to  marvel  at. 


tattoH 

HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator  "  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everyw^here  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  w^ho  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  aw^ay. 

Equally  priceless  vv^ould  be  the  Mason  &  Hamlin  Piano  today  -were  its  makers  gone. 


Grands    in    Three    Sizes    and    Uprights    will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Mactiines 


Wilej'BAlleD© 

MASON  AND  HAMLIN  PIANOS 


Oaliiand— 510  12th  and  1105  Wasiiington 

San  Jose — 117  South  First 

Sheet  Music 
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PACIFIC    COAST    MUSICAL    REVIEW 


SOME  PERTINENT  REMARKS  ON  MUSIC  IN  MOVING  PICTURE  THEATRES 


I'Vom   Tlic   A rkau   Organist,  August,   11118. 


MOVIE  MUSIC  is  of  two  kinds.  Dual  and  .\bsolute. 
The  Dual  serves  as  a  stimulant  to  conversation 
and  as  an  accompaniment  to  the  picture.  The 
Absolute  puts  the  picture  out  of  business.  Some 
time  ago,  on  a  business  trip  to  the  Pacific  Coast. 
I  met  the  wisest  man  in  the  moving  picture  business. 
I  think  his  name  was  Kerlein.  He  was  running  a  pic* 
ture  house  in  Berkeley,  California,  with  a  seating  capac- 
ity of  about  fifteen  iumdred.  The  pictures  were  fine 
iv.'.i  ha  specialized  on  the  music,  which  for  the  purpose 
was  the  best  organ  music  I  have  ever  heard  at  a  Movie. 
His  idea  was  that  the  play  was  the  thing,  and  the 
music  was  subsidiary  and  contributory,  and  that  it 
should  never  at  any  time  draw  attention  away  from  the 
picture.  He  had  an  organ  of  not  over  four  or  five  ab- 
breviated stops,  the  same  being  linked  up  to  a  piano. 
The  organ  was  of  local  build  and  not  much  of  an  organ, 
a  mild  diapason,  a  dulciana,  and  two  or  three  medium 
toned  ranks  of  ordinary  type.  The  affair  was  played  by 
a  duplicate  music  roll  mechanism.  When  one  was  play- 
ing, the  music  roll  could  be  changed  in  the  other.  A 
simple  movement  would  stop  one  roll  and  start  the 
other,  which  look  care  of  quick  changes  in  the  picture. 
Never  under  any  circumstances  was  there  any  ragtime 
or  a  loud  sound  from  the  organ. 

I  had  an  opportunity  to  look  over  the  library  of  music, 
and  tliere  I  found  Beethoven,  Mozart,  Wagner,  Handel. 
Chopin,  Brahms,  Grieg.  The  audience  were  silent  and 
intent  on  the  picture.  The  music  furnished  just  enough 
atmosphere  to  vitalize  the  picture  and  h.vpnotize  the 
audience.  I,  at  that  time.  learned  the  true  function  of 
music  at  a  Movie. 

I  more  recently  had  another  experience  at  a  Movie  in 
California.  I  heard  of  a  new  and  wonderful  organ  cost- 
ing twenty-five  or  fifty  thousand  dollars  that  had  just 
been  put  in.  Of  course,  I  knew  that  meant  at  least  seven 
or  eight  thousand,  allowing  the  usual  Movie  discount, 
so  I  went  into  this  theatre  with  my  friend  Struble  and 
heard  the  monster. 

Here  again  was  atmosphere.  The  organist  faced  a 
rainbow  of  many  colored  devices  known  by  various 
names:  Flop  Keys  will  do  as  well  as  any  other.  The 
tones  of  this  organ  were  voiced  as  loud  as  possible.  The 
first  that  struck  my  ear  was  a  wood  flute  of  vast  pro- 
portions and  it  was  subject  to  a  tremolo  of  terrific  effec- 
tiveness, accompanied  by  one  of  those  bean  blower 
strings  on  a  fifteen-inch  wind  so  stridently  voiced  that 
they  tasted  like  copper,  the  kind  you  hear  in  the  merry- 
go-round  affair  that  makes  you  think  the  pipes  must  be 
screwed  into  the  wind  chest  to  keep  them  from  blowing 
out.  The  whole  sound  a  riot  of  immodest  vulgarity  that 
was  an  absolute  shock  to  the  sense  and  that  made  it 
impossible  to  fix  your  attention  on  the  picture. 
This  organ  had  traps. 

Once  upon  a  time  a  man  said  to  himself:  I  will  make 
an  organ  imitate  an  orchestra:  so  he  studied  the  orches- 
tra, but  all  he  could  see  was  the  traps,  so  he  made  or- 
gans having  a  few  stops  and  many  traps.  This  organ 
was  built  after  this  plan.  It  had  ding-dongs,  sleigh 
bells,  xylophones,  and  an  epiglottis  or  something  that 
sounded  like  that,  and  a  pneuria  that  buzzed,  and  a  tuba 
on  many  inches  of  wind  and  the  effect  of  the  full  organ 
was  most  original.  It  put  the  picture  entirely  out  of 
busmess.  The  whole  thing  was  most  carefully  designed 
to  create  an  appetite  for  vulgarity.  I  did  not  hear  one 
single  musical  note  at  this  performance  or  the  slightest 
indication  of  the  influence  of  good  taste.  The  organs 
of  the  above  type  are  the  logical  outcome  of  three  ele- 
ments obtaining  in  their  manufacture,  i.e.— 

First:  An  entire  ignorance  of  all  the  traditions  of  or- 
gan building. 

Second:     An  entire  absence  of  good  musical  taste. 
Ihird:     A  purpose  that  recognizes  novelty  as  the  one 
desirable  requisite. 

As  far  as  my  sensibilities  are  concerned,  organs  of 
this  type  are  an  abomination. 

With  regard  to  the  more  usual  condition,  it  seems  to 
be  taken  for  granted  by  the  Movie  organist  that  the  or- 
gan is  at  least  half  the  show.  But.  oh!  will  some  one 
tell  me  why  all  Movie  organists  lean  so  heavily  on  the 
sub-couplers.'  I  have  never  yet  heard  a  Movie  organ 
that  didn  t  growl  most  of  the  time.  Why  will  organ- 
ists use  a  Ib-mch  reed  on  the  manuals  with  a  sub- 
coupleT,  making  a  32-inch  on  the  manuals,  and  a  gen 
eral  efl'ect  one  octave  lower  than  the  pedals?     And  why 

so  fond  of  a  large,  large  flute,  and  a  thin,  thin  reed  in 
combination  with  a  seasick  tremolo,  for  melting  nielo- 
aies  and  extemporaneous  maunderings  that  are  like  a 
bologna  sausage,  you  can  cut  them  off  anywhere  with- 
out marring  their  symmetry! 

.^tu^  ""?■  ''?"'*"'  "'^  comedy  where  the  Movie  Virtuoso 
really    cuts    loose.     Note    the    avalanche    of    chromatic 
-ascending   and    descending,   appassionata.     The 

al 


scales- 


su.stained  chords  in  the  left  hand,  marcato,  with  a  pedal 
Sr'r,    ""  '""  '■■«"'"<'"«•     »  Kaffles  description  and  the 


picture. 

ni»"v«!^  "'■'.?•''  """''  ''*""  '  '"'"■■^  "^  fa-^iliar  composition 
played  with  a  casual  fidelity  in  the  right  hand  and  ^n 
absolute  disregard  of  the  original  har.noni  ation  in  t  e 
lelt,  because  of  h   trilling  modulation  or  two  tha     Iian 

command  of  the  artist. 

Of  all  the  arts.  Music  is  most  vital  and  the  most 
abused.  Why  do  musicians  make  it  so  cheap  Tnd 
wretched  when  it  may  just  as  well  be  made  beautit.U' 
I   find   many    reasons    for    the    poor    quality  of  Movie 


First:  The  Movie  manager  lias  a  low  idea  of  music 
and  of  the  public  taste. 

Second:  The  Movie  Manager  will  spend  half  a  mil- 
lion on  his  building  and  beautify  it  in  every  way,  and 
then  buy  the  very  cheapest  organ  that  can  be  found. 

Third:  Manager  and  organist  have  a  badly  mistaken 
idea  of  the  function  of  music  with  regard  to  its  contri- 
bution to  the  picture.  1  have  seen  pictures  of  wonder- 
ful scenery  and  had  my  ears  insulted  with  vile  sounds 
at  one  and  the  same  time. 

This  recalls  the  many  times  I  have  seen  films  or 
waterfalls  or  tumbling  surf  and  received  a  perfect  im- 
pression of  it,  to  have  it  knocked  completely  by  some 
idiot  working  a  wind  machine  behind  the  screen.  Any 
sound  that  draws  attention  from  the  picture  is  a  tactical 
and  psychological  error.  It  is  impossible  to  take  in  the 
movement  of  a  full  organ  or  any  loud  sound  at  the  same 
time  without  dividing  the  attention. 

If  the  attention  is  divided  it  leaves  the  picture  and 
confusion  results.  I  have  on  many  occasions  been 
driven  away  from  a  perfectly  good  picture  because  the 
organist  played  the  full  organ  all  the  time.  I  have 
heard  many  bitter  complaints  of  the  Movie  organ  music. 
An  instance  of  ideal  picture  music  occurred  at  the 
Strand  Theatre.  New  York,  in  the  orchestral  accom- 
paniment to  Tom  Sawyer — never  a  Forte  at  any  point, 
and  all  beautifully  adapted  to  the  subject.  Organists 
will  learn  much  of  the  true  function  of  the  picture  ac- 
companiment by  taking  careful  note  of  the  orchestral 
music  incidental  to  the  pictures  in  the  best  picture 
houses  in  the  Times  Square  district.  New  York  City, 

But  let  me  whisper  it_.  Never  extemporize  if  you  can 
help  it,  and  if  you  must"  cut  it  short.  There's  a  reason. 
Too  much  Movie  music  is  in  the  extemporaneous  form 
consisting  of  a  repertoire  of  three  chords  in  tlie  left,  and 
chromatic  runs  in  the  right  hand,  and  an  occasional 
pedal  note  in  some  unrelated  key.  The  injunction  not 
to  let  your  right  hand  know  what  your  left  hand  does 
should  not  apply  to  the  Movie  Organist  in  his  profes- 
sional capacity. 

Cut  out  the  full  organ  while  the  picture  is  in  progress. 
Try  the  classics  on  some  soft  stops.  If  opportunity 
conies  your  way  persuade  the  manager  to  get  a  small 
organ  but  a  good  one,  having  rather  more  charm  and 
less  poise  in  its  tone;  omit  the  traps.  Avoid  tlie  pres- 
ent movie  idiom;  it  is  very  bad  and  characteristic,  re- 
vert to  first  principles  and  respect  the  instrument,  to 
.say  nothing  of  the  picture. 

No  story  was  ever  told  that  cannot  be  better  told  in 
music,  than  which  no  more  wonderful  example  will  be 
found  than  in  Rosette's  poem,  the  Blessed  Damoiselle 
and  told  in  music  by  Debussy.  Some  scenery  is  too 
grand  and  stupendous  to  be  reconstructed  by  the  writ- 
ten word,  yet  we  all  know  that  it  is  no  greater  or  more 
stupendous  than  certain  music  which  may  well  describe 

The  importance  of  good  music  is  not  sufficiently  ap- 
preciated. The  picture  show  is  an  opportunity  of"  vast 
proportions  for  the  employment  in  a  large  way  of  good 
taste  and  good  music.  Why,  then,  has  practically  the 
whole  fraternity,  apparently  with  a  common  impulse 
set  up  the  most  abominable  din  that  has  ever  debauched 
the  public  taste?  I  suppose  it  was  by  arrangement  with 
the  genius  of  ragtime. 

hJn^  ^^-^  f  ■""f''^  '"  ''^''P^<='  '°  "'«  P'<^t">-e  is  defined 

he     ,-n,ufj";     °I^    ""^    P''''"""^-       "^    P*""'    '"    "'6   art   should 

be  limited  to  tlie  exact  point  where  it  contributes  most 

iullf  '^!T'"'  '"""""  ''rawing  attention  from  it  in  the 
slightest  degree. 

As  we  passed  through  the  entrance  gate  (he  little 
round  blue  card  our  "permit"  had  to  be  handed  to  the 
hacWn?  °"r.f '^'■Kl'ttul  visit  was  at  an  end.  The  ride 
back  to  town  did  not  take  long,  and  the  day  will  always 
have  a  pleasant  memory  for  us;  and  as  we  hear  the 
whirring  and   buzzing  of  the   aeroplanes  over   the   city 

we  sat'inrtT"  T  .'°  ■"'""  '"''  "'^"^  """^^  "f  '"'^'^^t 
we  saw  and  heard  at  the  Aviation  Field. 


A  VISIT  TO  ANAVIATION  FIELD 

By  IDA  HJERLEID  SHELLEY 
(Written  for  Her  Cousins  in  England) 


(Although  the  following  article  is  not  exactly  confined 
o  musical  matters,  the  writer,  Mrs.  Ida  Hjerleid  Shellev 
IS  a  prominent  musician  of  Sacramento,  and  her  descrip- 

wni^  find  interest  in  reading  this  realistic  description.- 

„,,  "Somewhere  in  America,"  October  5,  191S. 
Nh  of  my  pupils  had  told  me  that  her  mother 
(■(luld  get  a  permit  to  go  into  the  Aviation  Field 
near  here,  and  that  they  would  be  glad  to  have 
me  accompany  tliem.  So  one  morning  recently, 
after  the  little  girl  had  had  her  music  lesson 
we  got  into  their  Comfortable  auto,  and  after  "gathering 
up  two  more  ladies  (relatives),  which  took  us  almost 
to  the  edge  of  the  town  in  one  direction— we  set  off  in 
another,  towards  the  Aviation  Field.  The  road  itself 
was  splendid  (and  the  distance  from  here,  I  should 
think,  about  twelve  miles)  and  led  for  the  most  part 
through  vlne.vards,  relieved  by  now  and  then  a  grain  or 
hay  held  with  "live  oak"  trees  (an  ever  gr,.en  tree)  here 
and  there. 


i 


Just  as  we  were  turning  off  the  main  road  onto  tli 
one  leading  to  our  destination  we  overtook  a  "soldlc 
boy"  and,  of  course,  offered  him  a  ride.  In  some  pan 
of  tlie  country  people  have  signs  on  their  "macliine,s 
such  as  "free  ride  for  enlisted  men."  "salute  and  ride 
etc.,  etc.,  and  especially  on  Saturday  afternoons  son 
of  the  autos  and  "Fords"  are  so  loaded  with  "men  i 
uniform"  that  some  of  them  even  sit  on  the  "runnin 
board"  of  the  auto.  At  the  gate  marking  the  entrant 
to  the  grounds  our  extra  visitor  left  us,  and  our  perm 
had  to  be  shown,  whereupon  we  immediately  had  pe 
mission  to  "drive  on."  The  main  "thoroughfare"  It 
past  various  buildings  on  one  side  and  a  long  row  < 
"hangars"  on  the  right.  We  halted  opposite  the  hea 
quarters  building,  and  this  being  opposite  an  extra  lare 
space  beween  hangars  we  had  a  splendid  and  uno 
structed  view  of  the  "Field,"  which  was  a  very  but 
scene  at  that  time  of  the  morning.  The  ladv's  brotlu 
IS  in  the  service,  being  one  of  the  boys  who  look  afti 
the  aeroplanes  when  they  are  not  in  use.  and  he  cair 
and  talked  with  us  for  a  long  time.  Incidentally  he  hi, 
plenty  of  time  at  his  disposal,  because  he  had  had  l' 
hand  injured  by  one  of  the  heavy  sliding  doors  (I  thir 
that  was  it)  and  although  not  even  wrapped  up  at 
more,  still  he  could  not  do  much  work  with  it  as  ye 
It  was  very  pleasant  to  have  some  one  at  hand  to  p 
with  questions!  and  we  acquired  a  good  deal  of  inte 
esting  knowledge  of  details. 

All  the  while  the  aeroplanes  kept  coming  over  at 
over  from  various  parts  and,  skimming  low  as  thf 
flew  past  the  buildings,  they  alighted  in  the  field  bl 
yond;  and  such  a  dust  they  made!  clouds  of  it'  Thd 
are  intending  to  have  Bermuda  grass  planted  to  do  avi 
with  this  disagreeable  part  of  the  training-  in  fact  «' 
saw  several  railroad  cars  of  it  being  unloaded  as  we'lel' 
The  aeroplanes  were  low  enough  for  us  to  see  the  me\ 
distinctly  and  the  "machines"  themselves  with  the' 
numbers  on.  Then,  of  course,  there  were  a  large  nuti 
ber  flying  further  away  and  quite  high  up;  some  ev( 
doing  dins  and  turns,  etc.  Many  leave  earlv  in  tf 
morning  for  points  at  what  would  be  considered  quite 
distanoe  were  they  to  be  reached  by  any  other  mode  I 
'/'^It'"'',"'''  ^°  '""■'^  '"  ""^  morning  (flying  begins  i 
b:l,';)  and  return  by  noon  to  several  cities  including  "I 
Facihc  Port!"  and  to  my  surprise  we  were  told  th«! 
even  fly  up  to  "The  Lake"  (about  which  I  wrote  lai 
year  and  back  for  lunch  I  There  is  a  huge  megaphoi' 
for  the  bugle  calls,  it  is  on  a  lever  and  pedestal,  and  tl' 
calls  are  given  in  three  different  directions  Then  in 
above  is  a  very  high  tank,  and  two-thirds  of  the  way  »l 
the  frame  is  a  platform  on  which  there  is  always  st  ' 
tioned  a  sentry,  who  had  field-glasses  and  has  to  ke( 
an  eye  on    the    aeroplanes    for    possible    accidents 

formation  of  seven  flew  towards  the  town  while  » 
were  out  there;  they  are  fascinating  to  watch  and  tl 
day  was  ideal  with  some  white  clouds  to  break  tl 
monotony  of  an  all-blue  sky. 

The  weather  vanes  are  unique;   something  had  to  1 

devised  which  could  readily  show  the  "bird-man"  will 

on  the  wing"  which  direction  the  wind  blows-  so  the' 

are  on  many  of  the  buildings  what  apnears  to  be  a  cob' 

shaped  sack,  probably  of  white  sail-cloth?  and  with  tl' 

onen-T/-  ^""'"^''  '".  "  ""«  '°  '^^"P  "  permanent; 
ooen.  tins  "ring"  end  is  attached  to  a  rod  so  the  sa^ 
(winch  looked  to  be  possibly  ten  feet  in  length)  is  react 
to  blow  out  straight  with  the  least  breath  of  wind-f' 
other  end  of  it  is  pointed,  and  of  courre  the  whole  thii,' 
IS  arranged  so  it  revolves  in  svmpathy  with  the  wind.-' 
Besides  the  numerous  aeronlanes  passing  and  re-pas 
mg  lis  there  was  no  little  traflic  of  one  kind  and  anoth 
on   the  road  beside  us— the  most  noticeable  being  t 

motorcvcle-with-the-boat-shaped-seat"      beside      it 
which  the  officer  sits  while  a  cadet-chaufl-eur  speeds  hi: 
from  one  end  of  the  field  to  the  other-or  brings  one  i 
headquarters    and    takes   his   orders    to   go    for  anoth.i 
ienTen?"'"'^""^'!    ">anv  come  to   town   in   these  cc' 
veiiient    motor-cycles-with-chair  attachment." 
-tnr^Lt''"'",-?':!"''^  ""^  aeroplanes  began  to  come 
nf  L^r        '"'"  """  afternoon  session;  and  the  "arm 
abo^i.  tr*""*  'T"  '"  "^"■""'^  ^^y^-  one   "squadron"  .i 
«  rees    Ih   '"'^'T  """■"""■  '"■  "»"'«  ^=^"16  in   twos  a.! 
lw!v      ^      ""^  '="■''.''  ""'"''''■"'  '^'^"'^  f--"™  a  field  furth! 
?nme'i,    i"*  *'"■^'"  ""'  ■•eK"'ation  aeroplane  "outfl 
some  had  apparently  nothing  snecial  for  it  except,  p. 
haps,   goggle.s-probably   until   thev  really    fly   it  is  ii 
mi'^v  i.Z\  ''■'"""■'■  •"■''  ""^  J""'  ""'S  Aviation  Field,  b' 

ould  donh  1       T"°"^  P^'''-''  °f  ""^  United  States, 
necessary  '  """"^  misgivings  than  ever  as  I 

ulIvl^^T-  °'"^''f -^^  ''^'^  "^^'-  opportunity  for  the  d' 
vkal  miwic  f"*"^  ""■  '°'"  "'"  "^'^  "f  »  ^■•"at  variety  r 
vital   music,   for  the  association   of  a   particular  aeti- 

ne  s  in"n"'r,'  'f''"  '.I'"'  "^  ''"'^^•^  related  to  it  tor  de 
chaLe  "i""'"''^"""  both  by  note  and  color  suitable  , 
porta^if  of  '?fT  "^  "f"""  '"  "^^  P''^'"'-"-  and,  most  I'. 
beinrL  in  ;-  ■■  '"^^"'^  "'«  °'"ean  vitalize  the  pictui 
ive  or  distractTng'  ''^"''^'^^y-  -ggestive,  never  obtrt 


now    fnn^r^f  !    Coming  Soon.-Josef  Rosenblatt,  tJ 

b^rh^n  <=« "  or-tenor.  whose  sudden  rise  to  fat' 
n»?.  IT  '^  '?,"'  "f  ""^  «'^s'«'-"  "'"«'<'  world  for  t 
schL,fitJ"f'  *l"  ™°"  ''^  =>  San  Francisco  visitor,  bei. 
r!Z>ll  %  '''■';  "'  '""  ""''l"o  concerts  at  the  Sav 
Jf  ernon,r  Jk*'-"'"-'  "'^'"'  ''^''bruary  l.Stli.  and  Sund 
uinr,T\  '"^^'■"a'-.v  2:?rd.  Rosenblatt,  the  cantor 
hiving  f°''  Synagogue  in  New  York,  is  credited  w, 
wl.i    1    ^  '"'"■''  "f  marvellous  range  and  facilll 

nn!l  f  •"'  •■•  '""'^*""  "*■  extarordinary  ability  and  a  co 
Vnrl  UiJ''T"'""^  attainments.  Recently'  at  the  N< 
\ork  Hippodrome  he  gave  the  first  public  performan ' 
?eJ  f^i  arrangement  of  Kol  Nidrei.  This  is  the 
test  of  Rosenblatt's  compositions  and  if  evidoni 
pleased  his  audience  greatly. 
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Rules  Regarding  Extensions  of  Courtesies 

During  the  eighteen  years  of  its  existence  the  Pacific  Coast  Musical  Review 
has  always  made  it  a  point  to  be  generous  to  its  advertisers.  Had  this  gen- 
erosity never  been  abused,  it  would  not  now  be  necessary  to  define  a  set  of 
rules  to  which  these  courtesies  will  have  to  be  confined  in  future.  The  reading 
columns  of  our  paper  are  always  at  the  disposal  of  our  advertisers  to  a  legiti- 
mate extent.  But  they  can  not  be  monopolized  by  anyone.  We  trust  that  no 
one  will  consider  himself  specially  selected  in  the  announcement  of  abuses  of 
our  courtesies.     Several  have  done  this. 

In  future  advance  announcements  of  concerts  by  managers  will  be  confined 
to  ONE  COLUMN,  which  will  be  headed  COMING  ATTRACTIONS.  This  does 
not  include  symphony  concerts  or  chamber  music  concerts  nor  other  events  of 
a  strictly  local  character.  Every  artist,  whether  an  advertiser  or  not,  is  en- 
titled to  an  advance  notice  as  a  matter  of  news.  Other  advance  notices  will 
only  then  be  inserted  when  an  advertisement  appears,  and  in  no  other  case. 
And  even  then  they  must  contain  matters  of  news  interest.  Extravagant 
"puffs"  will  not  be  permitted. 

The  extent  of  a  biographical  or  news  item  regarding  visiting  artists  will 
depend  upon  the  support  of  such  artist.  Contents  of  such  articles  must  be 
based  upon  absolute  facts.  These  rules  are  necessitated  not  because  of  mer- 
cenary motives,  but  because  of  the  limitation  of  space  which  requires  abrevia- 
tion  of  all  unnecessary  reading  matter.  We  wish  to  give  our  readers  a  musical 
NEWSPAPER,  not  an  ADVANCE  SHEET  for  coming  musical  events.  These 
rules  go  into  eft'ect  IMMEDIATELY. 
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and  Steel  Die  Engraving 
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URS.   WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio: 
902  KOHLER  &  CHASE  BLDG. 
»n   Francisco  Phone:   Kearny   5454 


^ 


Public  School  Music  Credits 

Constructive  Drill  Book 
No.  1  and  2,  one  dollar 
each,  over  400  construc- 
tive drills  in  each. 
Earn  More — Teach  adults  and 
children  partly  in  classes,  one- 
half  hour  private  lesson,  one 
hour  class  lesson   per  week. 

Help  Yourself  —  Improvise, 
Play  MHd  Write  95220  Modula- 
tions from  nne  given  tone.  De- 
velop Musical  Memory.  Intel- 
lectual Memory  and  Fore  Feel- 
ing. Create  Keyboard  and  Writ- 
ten Harmony.  Teach  with 
Scientific       Pedagogy.  Prices 

$10.00   to   $220.00. 

Teachers  may  join  a  class 
any  time.     Address 

EFFA    ELLIS    PERFIELD 
Chicago,   III.  218  S.  Wabash  Ave. 
New    York    City.    109   W.   45th    St. 
St.    James    Hotel 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone    Franklin   836. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio— Opera 

Room    1004    Kohler    &    Chase    Bidg. 

Telephone    Kearny    5454 


PRACTICAL  SCALE  BUILDER 


For  MAJOR  AND  MINOR  SCALES 


By  Robert  J.  Ring 


Price  25  Cents 


A  Book  that  should   be  in  every  teacher's  and  student's  possession.   Sent  on  approval 
desired. 

HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


M'SS  EMILIE  LANCEL   KAJETANATTL 


MEZZO    SOPRANO 

COIVJCERT    AND    OPERA 

1102  PAGE   ST.  Tel.    Park  3260 

ERNST  WILHELMY 

\'f)ice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry,  Ktudios:  Gaffney  BIdg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Nornriandie, 
Sutter  and  Gough  Streets.  Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert  Work.     2539  Clay   St.     Phone  West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 

PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singingf, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 

Studio:    2168   Shattuck   Avenue,   Berkeley 

Phone    Berkeley   131 


^  ^  '  k,.  R.? J?.?  JJ.^  ^  ■  ^    Marion  Ramon  Wilson 


1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By   Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,  CAL. 


Joseph  George  Jacobson    miss  edith  caubu 


PIANO 
1276  California  St.     Phone  Franklin  1746 


PIANO 

Studio:   376   SUTTER   ST.                  Kearny  2637 
Residence    Phone    Franklin   2932 


ROSE   RELDA   CAILLEAU        DR.  MAURICE  W.  O'CONNELL 


Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 

Studio:   816    First   Savings    Bank    Bldg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE    HALL,    New    York    City 

EMERSON    STUDIOS 

239    GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY   BUILDING,   376  Sutter  St. 


FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&  Chase  Bldg.,   S.    F        Tel.   Kearny   5454. 

VERNICP   BRAND 

CONTRALTO 
Teacher  of   Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 


MME.  M.  E.  VINCENT,  Voice     DOMENICO    BRESCIA 


Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,   10  to  4  Daily. 


VOICE    SPECIALIST    —    COMPOSITION 

Studio    603-604    KOHLER    cS.    CHASE    BLDG. 

Phone:    Kearny   5454 


Organist    and    Musical    oire^r*" 
St.    Dominic's   Church,   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street    •     Phone  Franklin  8212 

ELIZABETH    SIMPSON 
2337  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.         Telephone  Park  106 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


MRS.  RICHARD   REES 

S15  Grove  Street Tel.  Park  5176 

MRS.    OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
245S  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   PAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2S41   Steiner  Street  Phone  West  43S 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


STANISLAS    BEM 

1006  Kohler  &  Chase  Bldg.  San  Francisco 
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REVIEWS  OF  NEW  PUBLICAIIONS 


Cantilene,  Op.  6:!.  Organ  Solo.  Rene 
L.  Becker.  Adieu.  Organ  Solo.  Kudolph 
I'riral.     The  Boston   Music  Compan.v. 

The  organist  is  constantly  seeking  for 
new  music  to  supplement  the  more  ec- 
clesiastical numbers  in  his  repertory; 
for  congregations  as  well  as  secular  au- 
diences love  melody,  and  find  the  devo- 
tional spirit  enhanced  thereby.  The 
Cantilene  is  beautifully  written  for  or- 
gan by  a  composer  who  has  respect  for 
his  medium,  and  knows  how  to  gain 
pleasing  and  legitimate  effects  without 
loss  of  that  dignity  which  is  so  innalc  a 
characteristic  of  the  instrument.  The 
piece  is  expressive  and  sincere,  modern 
in  thought  without  in  the  least  challeng- 
ing the  ear  with  unsought  progressions 
disturbing  to  that  quietude  which  tlie 
rantilene  as  a  whole  engenders.  The  in- 
dications for  registration  offer  plenty  of 
variet}',  while  being  confined  to  the  softer 
stops  throughout. 

Kriml's  piece,  so  beloved  as  a  piano 
solo  by  the  jeune  fille  (who  adores  an 
occasional  morceau  expressing  romantic 
melancholy),  has  here  been  transcribed 
for  organ  by  Eldward  Shippen  Barnes.  It 
is  a  piece  which  readily  lends  itself  to 
organ  presentation,  although  that  is  not 
said  to  belittle  in  the  least  the  clever 
work  which  Mr.  Barnes  has  done.  Played, 
it  has  not  at  all  the  sound  of  a  transcrip- 
tion, but  as  if  originally  written  for  or- 
gan. No  higher  compliment  than  that 
can  be  paid  to  the  success  of  a  tran- 
scriber. The  Bohemian-American  com- 
poser may  well  consider  himself  fortu- 
nate to  have  enlisted  the  interest  of  so 
skillful  a  man  to  further  his  already  en- 
viable vogue. 

At  the  Races.  Romance  in  G.  Colonial 
Days.  Danse  Poetique.  Charles  Herter. 
The  Boston  Music  Company. 

Distinctly  for  the  amateur,  and  espe- 
cially for  the  adult  amateur  whose  taste 
outranks  his  technical  facility,  these 
agreeable  pieces  will  find  their  honored 
place  on  many  piano  racks.  They  are 
well-written,  have  charming  things  to 
say  and  say  them  tastefuily,  are  formally 
correct,  abound  in  melody,  and  are  sure 
to  inculcate  a  love  for  refined  and  dis- 
creet harmony.  Not  only  the  grown-ups 
but  the  younger  (for  whom  I  feel  sure 
the  pieces  were  really  written),  will  have 
many  happy  hours  in  the  study  and  per- 
formance of  them:  for  they  contain  no 
"hard  places:"  a  student  capable  of  play- 
ing the  first  phrase,  for  example,  will  be 
able  to  negotiate  the  rest,  A  neat  touch, 
a  good  ear,  which  has  been  taught  to 
listen— a  rarer  accomplishment  than  the 
thoughtless  may  imagine — and  a  feeling 
for  rhythm,  are  the  prime  essentials  for 
the  performances  of  the  pieces.  "Colonial 
Days"  in  particular  is  unaffected  and 
charming. 

At  a  Lattice  Window.  Louis  Adolphe 
Coerne.     The    Boston    Music   Company. 

This  is  a  little  piano  solo  of  much  niore 
than  usual  charm  considering  its  brevity 
and  the  lack  of  difficulty  for  the  perfor- 
mer. It  has  a  pair  of  exquisite  little 
themes,  fragrant,  like  a  Castilian  rose 
and  a  spray  of  eglantine.  Nor  is  this  a 
too  fanciful  characterization  on  the  part 
of  this  scribe.  Nothing  could  be  more 
unostentatious  than  this  tiny  piece,  but 
one  could  wish  that  more  composers  had 
not  only  the  gift  but  the  inclination  to 
write  this  .sort  for  the  young  player. 

Twelve  Little  Sketches  for  Piano,  Four 
Hands.  L.  Leslie  Loth.  Clayton  F. 
Sum  my. 

These  truly  charming  and  harmonically 
unusual  little  pieces  are  replete  wilii 
pleasure  tor  the  very  young  performer; 
and  the  teacher's  part,  when  played  per- 
chance by  a  more  accomplished  member 
of  the  family  group,  will  oiTer  musical 
papulum  for  the  delectation  of  any  list- 
ener. Though  so  tiny  in  size  and  in  con- 
tent, they  are  very  far  from  the  common- 
place. 

Organ  Melodies,  C,  W,  Landon,  Theo 
Presser. 

This  well-printed  and  flexibly-bound 
volume  sent  out  by  the  well-known  Phila- 
dephia  firm  of  publishers,  is  a  compila- 
tion of  the  most  familiar  and  the  favorite 
melodies  of  more  than  forty  composers 
Oratorio,  o|)era,  sonata,  cantata  mass 
and  sympliony  have  been  skillfully  ar- 
ranged by  the  distinguished  musician 
whose  name  appears  on  the  title  page 
Every  piece  is  witliin  the  ability  of  the 
ordinary  church  organist,  and  more  ex- 
perienced players  will  be  glad  to  add  this 
to  their  list.  For  many  uses  the  book 
will  be  found  invaluable:  if  it  lies  on  the 
bench    the   organist  will    (it    its   melodies 


ELIZABETH    WESTGATE 

to  many  a  service.  .Mr.  Landon's  work 
of  arrangement  has  been  done  with  tine 
discrimination.  That  could  not.  really, 
have  been  more  wisely  accomplished.  All 
young  organists  will  assuredly,  and  in 
particular,   need   this   book. 

Buttercups.  Lullaby.  Where's  th'e 
Use  of  Sighing.  Songs.  Walter  J.  Good- 
sell.     Clayton  F.  Suniiny  Co. 

For  the  most  part  Mr.  Goodsell  has  ex- 
hibited excellent  taste  in  the  selection  of 
texts  for  these  songs,  with  the  result 
that  he  iias  made  three  lyrical  chansons 
which  will  find  their  places  in  the  reper- 
toire of  many  singers.  A  perfectly  fin- 
ished poem  by  T.  B.  Aldrich  has  fur- 
nished the  inspiration  for  the  best  of  the 
pieces:  and  although  every  living  musi- 
cian, and  all  those  now  gathered  to  tlieir 
fathers  have  written  a  lullaby,  few  have 
sent  into  the  world  a  slumber-song  more 
tender  than  this  one.  The  well-known 
Henley  poem  is  neatly  set:  though  I  can 
And  no  logical  motive  for  the  trills  which 
embellish  the  accompaniment,  at  the 
phrase  of  the  "dying  day."  Still,  tliere 
may  be  a  valid  reason;  Mozart,  Haydn 
and  the  old  English  song-writers  em- 
ployed just  such  devices.  Little  of  the 
song,  appears,  however,  to  be  in  the  mood 
of  those  earlier  days,  so  that  tliis  treat- 
ment seems  out-dated  and  misplaced.  I 
should  be  glad  to  be  set  right,  if  I  mis- 
take. 

ELIZABETH  WESTtJATE. 


KOLB    AND    DILL    CROWD    CURRAN 


Kolb  and  Dill,  the  most  popular  tun- 
makers  that  ever  appeared  on  a  San 
Francisco  stage,  will  enter  upon  the  sec- 
ond week  of  their  successful  Curran 
Theatre  engagement  in  their  bright  new 
offering,  "As  oVu  Were,"  on  Sunday 
night,  January  12. 

There  can  be  no  doubt  of  the  success 
of  "As  You  Were."  judging  by  the 
crowds  that  have  been  attracted  to  the 
Curran  all  week  and  the  laughter  with 
which  the  many  ludicrous  situations  of 
the  "military  dramatic  farce"  are  re- 
ceived. Yet.  "As  You  Were"  is  not  all 
frivolity,  for  it  otters  a  fine  plea  tor  pa- 
triotism, and  here  and  there  brmgs  out 
a  legitimate  side  ot  the  abilities  of  Kolb 
and   Dill  not  exhibited   before. 

They  make  an  ideal  pair  of  fun-dispens- 
ers, Kolb  and  Dill,  as  the  doctor  and  un- 
dertaker, respectively,  of  the  little  town 
of  Liberty,  State  of  Democracy.  The  gen- 
eral judgment  is  that  these  are  the  clever- 
est roles  of  their  lengthy  careers 

Max  Dill  has  contrived  an  ingenious 
book  m  "As  You  Were."  The  lyrics  are 
by  Harry  Williams,  and  the  music  un- 
usually catchy,  was  written  by  Leo  Flan- 
ders, who  also  conducts  the  enlarged  or- 
chestra. Some  of  the  songs  wliich  are 
certain  of  popularity:  are  "Rose  Knows" 
Blighty,"  "How'd  Y'ou  Like  to  Live  Kid 
Days  Over?"  and  "I'll  Marry  a  Maid 
Thafs   Made   Like    You." 

The  stunning  costumes  ot  the  girls  the 
elaborateness  of  the  production  generallv 
and  the  excellent  support  given  the  stars 
IS  worthy  of  commendation.  The  cast  in- 
cludes: Julia  Blanc,  Marie  Ricii  Mav 
(loy.  Ethel  Martelle,  Max  Steinle,  C.eorge 
W.  Banta  Jr„  Taylor  Graves  and  Frank 
A,  Honner. 


Jomelli 

Singing  with  the  Soloelle 

The  Tone-Coloring  Solo  Player  Piano 


"The  Soloelle — a  most  magnificenl  and  artistic  instrument — a  plover 
piano  that  really  permits  those  who  have  a  love  of  music  in  the  heart 
to  produce  music  that  is  honestly  artistic  and  colorful — a  player  piano 
that  gives  the  singer  a  sl(illed  accompanist  at  home." 


Metropolitan  Opera  Star. 
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There  is  no  other  player  jiiaiio  that  will  let  you  do  what  the  .Soloelle 
will — it  will  enable  you.  even  if  you  have  never  been  key-board  in- 
structed, to  produce  music  that  is  poetic — mtisic  tliat  is  rich  in  tone 
color — music  that  sparkles — music  that  grips  you,  your  family  and 
your  guests  with  a  melodious  chai'in  that  heretofore  has  been  pos- 
sessed only  by  the  great  masters  of  tlie  piano.  The  Soloelle  permits 
you  to  accomplish  all  this  because : 

First:  The  Soloelle  is  the  only  player  piano  which  gives 
you  complete  and  satisfactory,  separate  and  indi- 
vidual controls   of   Melody   and   Accompaniment, 

Second :  The  Soloelle  is  the  only  player  piano  in  which  you 
can  and  DO  control  Tone  Color. 

It  is  ]iure  ]ileasure  to  liear  tlie  Soloelle  and  you  ai-e  \yelpome  to  eii.joy 
it  at  any  time — ,vou  will  not  be  urged  In  piirohase — The  Soloelle  now 
bi'ing  demonstrated  are 

Knabe  Soloelle,   Kohler  &   Chase  Soloelle,   Gabler  Soloelle, 

Schoninger  Soloelle,  Andrew  Kohler  Soloelle,  Fischer  Soloelle, 

Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Terms  if  desired.     Other  mstruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
OeJcland 
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TRIODE  LUTECE  AND  LUCY  GATES  GIVE  UNIQUE  PROGRAM    JACOBI'S  NOCTURNE  PLEASES  CHAMBER  MUSIC  AUDIENCE 


Old  and  Modern  Chamber  Music  for  Flute,   Harp  and  Cello  Make  a  Most 

Novel  and  Pleasing  Impression  Upon  a  Large  Audience  Assembled  on 

this  Occasion — Lucy  Gates  Reveals  a  Clear,  High  Ranged  Lyric 

Soprano,  Which  is  Not  Given  a  Thorough  Opportunity  on 

Account  of  Inadequate  Program  Numbers 


Colonial  Ballroom  of  St.  Francis  Hotel  Again  Packed  to  the  Doors  When 

Chamber  Music  Society  of  San  Francisco  Gives  the  Second  Concert 

of  the  Season  1918-1919 — Judiciously  Selected  Program  of  Classic 

Works  Skillfully  and  Artistically  Presented— Nocturne 

by  Frederick  Jacobi  a  Feature 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


nT  was  gratifying  to  see  a  large  au- 
dience almost  filling  the  Savoy 
Theatre  last  Monday  evening  when 
Lucy  Gates  and  the  Trio  de  Lutece  gave 
us  the  third  concert  under  Selby  C.  Op- 
penheimer's  management  this  season. 
Every  manager  and  artist  in  the  United 
States  has  had  a  very  difficult  task  to 
fulfill  this  season.  Although  the  war 
had    come   to   a   satisfactory   conclusion, 

I  the  sudden  and  unexpected  appearance 
of  the  influenza  epidemic  proved  of 
greater  injury  to  musical  endeavors  this 
season  than  the  four  years  of  conflict 
have  beSn  able  to  accomplish.  Artists 
and  managers  suffered  heavy  financial 
losses  on  account  of  being  compelled  to 
cancel  engagements,  and  the  public  suf- 
fered disappointments  because  some  of 
their  favorite  stars  could  either  not  come 

*  at  all  as  announced,  or  were  compelled 
to  postpone  their  tours.     Among  the  most 

',  grievious     disappointments     experienced 

:  by  the  San  Francisco  public  were  the 
cancellation  of  concert  tours  of  one  or 
two  particularly  favorite  singers.  Never- 

'  theless,  if  the  large  audience  at  the  Savoy 
Theatre  may  be  taken  as  a  criterion,  the 
musical  season  is  now  in  full  blast  and 
the  public  did  not  lose  its  interest  in  mu- 
sical events  furnished  by  visiting  artists 
of  national  and  international  reputation. 
The  event  of  last  Monday  night  may 
be  counted  among  the  unique  musical  ex- 
periences of  the  season.  Particularly  de- 
lightful and  pleasingly  surprising  was  the 

I  exquisite  performance  of  the  Trio  de  Lu- 
tece, consisting  of  George  Barrere,  flute. 

'  Carlos  Salzedo,  harp,  and  Paul  Kefer, 
cello.  Unless  you  had  not  actually  ex- 
perienced the  pleasure  of  listening  to  this 
combination  of  instruments  you  could 
hardly  realize  how  much  genuine  enjoy- 
ment you  can  derive  from  this  ensemble 
presented  in  a  musicianly  and  technically 
skillful  manner.  The  enjoyment  was  en- 
hanced by  the  selection  of  compositions 
that  suited  the  combination  most  ad- 
equately and  that  brought  out  the  char- 
acter of  tone,  uniformity  of  tone  balance 
and  phrasing  and  the  thoroughness  of 
musicianship  exhibited  by  the  tliree  re- 
spective masters  of  their  instruments. 
The  Rameau  Concert  in  G  seemed  like  a 
fragrant  breath  from  the  long  ago.  The 
lightness  of  theme  and  the  grace  of  mel- 
odic flow  combined  to  give  the  musicians 
an  opportunity  to  reveal  their  finest  ar- 
tistic sensitiveness.  The  burst  of  ap- 
plause that  rewarded  the  artists  for  their 
elegant  performance  proved  not  only  the 
pleasure  of  the  listeners,  but  equally  so 
their  intelligence  in  being  able  to  thor- 
oughly appreciate  music  of  this  refined 
nature. 

Although  the  concluding  group  entitled 
Dolly  and  being  a  Suite  by  Faure  was 
somewhat  more  modern  than  the  Rameau 
concert,  still  it  breathed  the  same  sim- 
plicity and  poetry  contained  in  the  older 
composition.  The  variety  of  interpreta- 
tion and  the  contrast  in  spirit  which  the 
players  were  able  to  secure  was  splendid 
proof  of  their  fine  artistic  versatility  and 
strengthened  the  faith  which  the 'audi- 
ence already  had  in  them.  Everyone  of 
the  three  musicians  exhibited  a  degree 
of  virtuosity  that  can  not  be  too  greatly 
admired.  Barrere,  already  familiar  to  us 
from  former  visits,  again  delighted  us 
with  his  big,  rich  and  carressing  tone 
and  his  technic  that  is  to  be  appreciated 
so  much  more  because  it  is  practically 
concealed  in  an  attitude  of  ease  which 
makes  it  appear  mere  child's  play.  Sal- 
zeda  is  an  artist  that  is  able  to  make  the 
harp  strings  ring  like  silver  tones,  and 
his  phrasing  is  a  thing  worth  listening 
to.   for   it  actually   includes    coloring   of 


runs  or  chords  like  one  is  used  to  hear 
on  a  piano.  Kefer  is  a  cellist  of  exquisite 
temperament  and  he  possesses  that 
rarest  of  all  faculties,  to  blend  his  instru- 
ment with  those  of  his  associates  in  a 
manner  that  almost  makes  it  impossible 
to  hear  in  an  ensemble,  and  yet  retain 
the  tone  balance  and  give  the  real  back- 
ground to  the  combination  of  instru- 
ments. When  he  played  passages  where- 
in the  cello  was  intended  to  be  promi- 
nent he  did  so  with  a  pliant,  mellow  tone 
and  an  interpretation  that  exhaled  the 
essence  of  sentiment.  It  was  one  of  the 
most  enjoyable  treats  we  have  had  in 
some  time.  The  middle  group  inter- 
preted by  this  Trio  consisted  of:  Song 
Without  Words  (Tschaikowsky),  Orien- 
tale  (Cui),  and  Spanish  Serenade  (Gla- 
zounow). 

We  were  pleased  to  again  hear  Lucy 
Gates,  whom  we  already  admired  in  1915, 
when   she   sang   here    with    the    Mormon 


\WW  T  last  we  can  conscientiously  say 
mi  that  San  Francisco  has  become  a 
musical  center.  When  a  commun- 
ity crowds  chamber  music  concerts  to 
the  doors  it  includes  a  suflicient  number 
of  serious  music  loving  people  to  entitle 
it  to  recognition  by  those  who  do  not 
look  upon  music  merely  as  a  fad,  but  as 
an  educational  factor  which  can  not  be 
considered  except  from  the  most  severe 
standpoint.  When  the  first  concert  of 
the  season  was  given  by  the  Chamber 
Music  Society  of  San  Francisco  last 
month  and  a  crowded  house  surprised 
those  of  us  who  have  never  seen  a  really 
big  audience  attend  chamber  music  con- 
certs in  this  city — not  even  those  of  fa- 
mous visiting  organizations — we  thought 
that  the  opening  concert  drew  a  larger 
house  than  usual  and  that  subsequently 
the  attendance  would  tall  off.  But  when 
on  Tuesday  evening,  January  7th.  the 
Colonial  Ballroom  of  tlie  St.  Francis  Ho- 


THE   TRIO    DE    LUTECE 

Distinguished    Ensemble    Organization    which    aroused    large    audience    to 

spontaneous  enthusiasm  at  the  Savoy  Theatre  last   Monday   Evening 

and   which  will   be   heard   again   Tomorrow   Afternoon 

at  the  same  place 


Tabernacle  Choir  in  Festival  Hall  of  the 
Panama-Pacific  International  Exposition. 
We  are  inclined  to  believe  that  she 
showed  off  to  better  advantage  on  that 
occasion  than  she  did  at  this  time. 
Wliether  it  was  the  rather  monotonously 
even  character  of  the  compositions  she 
selected,  or  whether  her  brilliancy  as 
coloratura  soprano  overshadows  her 
depth  of  feeling,  we  are  not  willing  to 
decide  at  such  short  notice.  But  we  do 
know  that  Lucy  Gates  made  a  greater 
impression  on  us  this  time  because  of  her 
technical  skill  than  her  emotional  faculty. 
Her  voice  is  a  pure,  clear  and,  in  range, 
unusually  high  voice,  which  is  used  with 
accuracy  as  to  intonation,  fioratura  work 
and  attack.  Her  breathing  seemed  some- 
( Continued  on  page  S.  column  1) 


tel  was  again  packed  to  the  doors  at  the 
second  concert  of  the  Chamber  Music 
Society's  season,  we  were  compelled  to 
admit  that  San  Francisco  had  risen  an- 
other peg  in  the  advance  of  musical  taste 
and  appreciation.  'V'ou  can  not  attract 
crowded  houses  to  chamber  music  by  a 
fad,  or  by  personal  influence.  Only  two 
factors  can  accomplish  such  a  feat.  First 
an  organization  able  to  convince  the  seri- 
ous music  loving  people  that  it  is  worthy 
of  attention,  and  secondly  a  natural  fond- 
ness for  the  most  serious  phase  of  mu- 
sical art  based  upon  intelligent  under- 
standing of  it. 

When  the  Pacific  Coast  Musical  Re- 
view used  to  demand  symphony  concerts 
of  serious  artistic  proportions,  and  there- 
fore assumed  a  severe  attitude  toward  in- 


eflicient  interpretations,  we  were  accused 
of  injuring  the  musical  prospects  of  the 
city,  because  we  were  hyper-critical. 
When  we  failed  to  endorse  wholeheart- 
edly chamber  music  performances  that 
lacked  in  musicianly  merit  we  offended 
some  of  our  friends,  who  thought  we 
should  be  more  lenient,  and  not  di.scour- 
age  worthy  attempts.  The  error  of  our 
friends  in  thus  complaining  of  our  severe 
attitude  lay  in  the  fact  that  they  misun- 
derstood file  function  of  a  musical  jour- 
nal. We  are  not  here  to  encourage 
mediocrity.  We  are  not  supposed  to  en- 
courage the  organization  of  dozens  of 
symphony  orchestras  or  chamber  music 
societies  just  for  the  purpose  of  giving 
musicians  an  opportunity  to  earn  a  few- 
extra  dollars  or  extra  publicity.  We  are 
supposed  to  recognize  merit,  when  it  has 
been  achieved  by  musicianship  and  con- 
scientious rehearsing  and  study.  There 
are  several  daily  papers  and  weekly  pa- 
pers that  can  assume  the  task  of  encour- 
agement. The  Pacific  Coast  Musical  Re- 
view can  only  encourage  efficiency. 

Of  course,  there  are  times  when  even  a 
musical  journal  may  assume  the  role  of 
friend  and  patron.  But  these  occasions 
must  be  restricted  to  the  student,  the  be- 
ginner and  those  orchestras  and  chamber 
music  quartets  that  act  as  pioneers.  But 
the  moment  the  pioneer  period  of  sym- 
phony orchestras  and  chamber  mtisic 
quartets  is  over,  and  as  soon  as  the  stu- 
dent becomes  a  professional  who  is  paid 
for  his  services,  our  duty  as  encourager 
ceases.  We  then  become  the  friend  of 
the  public,  who  has  a  right  to  expect  the 
best.  And  since  this  journal  is  only 
read  by  the  most  intelligent  musical  por- 
tion of  the  community  we  can  not  deceive 
them,  even  if  we  wanted  to,  for  they 
know  as  much,  and  in  some  instances 
more  than  we  do  about  the  subject  at 
issue.  And  so  if  we  wish  this  paper  to 
be  regarded  seriously  by  musical  people 
of  intelligence  we  must  strictly  adhere  to 
principles  that  appeal  to  them. 

The  Chamber  Music  Society  of  San 
Francisco,  like  the  San  Francisco  Sym- 
phony Orchestra,  has  now  attained  that 
standard  of  efliciency  from  which  it  can 
be  regarded  seriously  by  a  conscientious 
music  journal  and  an  intelligent  musical 
public.  The  program  presented  at  the 
second  concert  of  the  season  fully  bears 
out  this  statement.  The  feature  of  this 
program,  from  the  standpoint  of  novelty, 
was  the  Nocturne  by  Frederick  Jacobi! 
The  composer  intended  this  work  to  be 
a  sort  of  reverie  of  the  harrassing  times 
through  which  the  world  has  passed  dur- 
ing the  last  four  years  or  more.  And 
since  it  describes  a  period  of  despair  and 
sorrow  it  naturally  must  be  retained 
within  a  sombre  atmosphere.  Like  all 
new  works— particularly  those  still  in 
manuscript — it  will  no  doubt  be  improved 
and  further  worked  out,  before  it  gets 
into  print.  However,  it  is  sufliciently 
meritorius  to  justify  hearty  commenda- 
tion. Mr.  Jacobi  is  a  composer  who 
takes  his  music  very  seriously,  and  who 
scores  his  composition  with  the  skill  and 
judgment  of  the  craftsman.  In  this  work 
he  attains  tone  color  effects  of  delightful 
balance  and  richness  and  the  heart-break- 
ing despair  prevalent  during  the  center 
portion  of  the  work  is  surely  delineated 
with  graphic  realism.  If  any  suggestions 
could  be  made  one  might  say  that  the 
work  might  perhaps  gain  by  the  infusion 
of  just  a  contrast  or  two.  At  times  it 
seems  to  run  along  too  steadily  on  an  un- 
interrupted path  of  pure  sadness.  We 
think  a  look  into  a  bright  future  might 
(Continued   on  page   S,  column  1) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


<1  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

<I  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 

We  carry  everything  in  the  musical  line— Steinway  Pianos  and  other  pianos  of  ,sfl(is- 
factory  musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 

ShermanAay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO-SANTA  ROSA— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 


JANET  MALBON,  Colorature  Soprano         A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


ndo    Michelena,    President; 


Director 
in  all  its 


A.  L.  Artigues,  Vice-President;   V.  de  Ar 
Unexcelled    Facilities    for    the  study  of 
branchet.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda;  Pianist  of  California  Trio.  Home  Studio;  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays),  Miss  Merrlman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of    St.    Bartholomew's    Church    of 

New   York   City. 
Solo  Artist  with   Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with   the   Handel   and    Haydn   Society   of    Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert   Organist — Orfan   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &.  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF    MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  formpr  |ui|iil  "1  Mr  Hiik" 
.\Ii.l,sf..|.ll,  Will  re.fiv...  i.upils  in  iiian..  |il;ivillK  Stuili": 
Kohler   &    Chase    BIdg..    Room    501.    Phone    Kearny   4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    Lampertl 

Studio:   2267   SACRAMENTO    ST.  Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 


With  an  original  system  of  muscular 
through  years  of  experience,  will  take  a 
pupils.  Special  attention  paid  to  ear-tra 
and    tonality.     For  terms   apply   to 


aining,  evolved  urn 
lited  number  of  ^  ' 
ig,    tone    quality 


801 


MISS  M.  V.  UNDERHILL 
Sutter   Street  Phone  Franklin  1129  i 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,  Mills   College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &   Chase  Bldg.,   Room   905.      Tel.   Kearny 
5454.      Residence,    845   Ashbury   St.      Phone    Park   5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  worl<      Suile  603  PantaRes  Bldg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG; 

Dramatic    Soprano.    Concerts    and    Recitals.      Limited    number 
of    pupils    accepted.     2429    Green    St.,    San      Francisco.     Phone  ■ 
Fillmore  2044.      Formerly  of  the   Royal   Conservatory  of   Music, 
Stockholm.   Sweden. 


2590    PINE    STREET 


rRicr.\Ri>;(3  tk.ycher  for 

MRS^^^CAR    MANSFELDT,    Pianist 

Tel.    Fillmon 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade.  Maryland  63d  Infantry  Regiment.  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ?{rir'cl\':t  !rzirf.i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia Si.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 
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MY  LOVE  0'  YOU 

(Witli  Cello  Obligate) 
Tn  Press.  Six  Compositions  for  Piano  Forte 

By  Abbie  Gerrish=Jones 

Published   by   Webster.  San   Francisco 


ISl 


I 


SUNDAY  MORNING— 11:30 

SPECIAL    GRAND    CONCERT 

HERMAN  HELLER 
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THEATRE  ORCHESTRA 
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EIGHTEENTH  YEAR 


HERTZ  CONDUCTS  AN    IDEAL   POPULAR   CONCERT 


Curran  Theatre  Crowded  With  an  Enthusiastic  Audience 

Which  Was  Delighted   With  the  Compositions 

and  the   Interpretation  of  the   Same 


By    ALFRED    METZGER 

The  San  Francisco  Symphony  Orchestra  gave  the 
third  popular  concert  of  the  season  at  the  Curran  Thea- 
tre on  Sunday  afternoon,  January  12th.  and  it  proved 
to  be  one  of  the  very  best  popular  concerts  in  the  his- 
tory of  the  orchestra.  The  compositions  on  the  pro- 
gram were  splendidly  adapted  for  an  event  of  popular 
appeal,  and  yet  they  were  restricted  to  works  of  excel- 
lent musical  value.  The  audience,  which  crowded  the 
Curran  Theatre  to  the  doors,  gave  vent  to  its  enthus- 
iasm on  various  occasions,  and  demonstrated  in  no  un- 
1  '--rtain  degree  that  it  thoroughly  enjoyed  itself. 

Tlie  opening  number  of  the  program  was  Herold's 
well  known  Zampa  overture,  and  Mr.  Hertz  conducted 
this  melodious  and  appealing  work  in  a  manner  that 
robbed  it  entirely  of  its  old-fashioned  dress  and  practi- 
cally changed  it  into  a  composition  of  virility  and  bril- 
liancy that  appealed  even  to  the  most  confirmed  mod- 
ernist. There  is  more  life  to  that  old  composition  un- 
der Hertz's  direction  than  the  writer  would  have  be- 
lieved it  capable  of. 

The  Valse  Triste  by  Sibelius  was  given  that  graceful 
and  effective  phrasing  which  is  its  chief  characteristic 
and  which  so  greatly  endears  it  to  our  musical  public. 
Massenet's  Scenes  Pittoresques  assumed  new  colors  and 
poetic  embellishments,  and  their  charm  of  melody  and 
sprightliness  of  rhythm  were  graphically  accentuated. 
The  dear  old  Fledermaus  overture  was  given  with  that 
verve  of  undulating  motion  and  that  richness  of  melodic 
invention  which  has  made  the  Johann  Strauss  composi- 
tion immortal. 

Quite  in  contrast  were  the  subsequent  Grieg  composi- 
.tions:  Solvejg's  Song  and  Wedding  Procession,  which 
contained  that  unique  weird  tone  color  effect  for  which 
Grieg  became  famous.  The  Pierne  Serenade  proved  to 
be  as  attractive  as  ever  with  its  graceful  musical  periods 
and  its  rich  melodies,  while  Gillet's  arrangement  of 
Czibulka's  Loin  du  Bal  made  such  an  excellent  impres- 
sion that  it  had  to  be  repeated.  The  encore  was  the  re- 
sult of  the  ingenuity  of  the  arrangement  which  gave 
one  of  the  particularly  sensuous  themes  to  the  cello  as 
a  solo,  and  Mr.  Britt  played  this  little  passage  with  ex- 
quisite tone  coloring  and  such  depth  of  sentiment  that 
the  audience  would  not  rest  until  Mr.  Hertz  broke  his 
well  known  rule  of  no-encore.  And  when  he  did  so  a 
mighty  cheer  went  up  from  the  delighted  auditors. 

The  program  was  concluded  with  the  thrilling  Liszt 
Preludes,  which  were  given  that  virile  and  masculine 
reading  for  which  our  musical  public  owes  Mr.  Hertz 
such  a  deep  debt  of  gratitude.  The  orchestra  was  in 
splendid  form,  and  the  entire  concert  must  be  jotted 
down  as  one  of  the  really  fine  events  in  the  history  of 
the  symphony  orchestra.  Everyone  who  attended  "this 
concert  left  the  theatre  with  a  happier  heart  and  in  a 
more  contented  frame  of  mind. 


EDGAR  A.  GERST  TO  SING  ON  COAST  TOUR 


Ray  C.  B.  Brown  in  last  Sunday's  Examiner  gives  us 
the  following  interesting  information: 

Some  time  during  the  season  of  1919-1920  local  music 
lovers  will  make  the  acquaintance  of  a  new  basso, 
Edgar  A.  Gerst,  in  whom  they  can  take  pride  as  a  Cali- 
fornian.  The  acquaintance  was  nearly  made  last  month, 
when  the  young  artist,  who  is  a  native  San  Franciscan, 
was  visiting  here  with  his  mother  during  the  holiday 
season.  He  had  made  arrangements  to  appear  on  a  pro- 
gram for  the  Pacific  Musical  Society,  but  a  severe  cold 
interfered   with  his  plans. 

Before  his  departure  for  New  York,  however,  he  sang 
informally  on  two  occasions— in  the  studio  of  Miss  Ida 
Scott  for  some  sixty  invited  guests  and  in  the  studio 
'of  Miss  Beatrice  Clifford  in  Berkeley,  where  fifty  audi- 
tors were  present  by  invitation.  Among  his  selections 
were  a  coloratura  aria  from  Haendel's  "Judas  Mac- 
cabaeus,"  an  aria  from  Verdi's  "Don  Carlos,"  "In  These 
,7°'y  Halls,"  from  Mozart's  "Magic  Flute,"  and  Tosti's 
Ideale." 


Mrs.  Richard   Rees,  Mrs.  Eveleth  Brooks  van  Geuns  and 

Emilie    Lancel,   Soloists,  and    Fine    Ensemble 

Organization   Participate 


The  Pacific  Musical  Society  met  for  the  regular  fort- 
nightly musicale  on  Thursday  evening,  January  9,  at  the 
St.  Francis  Hotel,  presenting  an  excellent  program  and 
one  much  enjoyed  by  the  club  members  and  their 
guests.  The  opening  number.  Quartette  in  K  flat,  op, 
47  by  Schumann,  was  a  matter  of  just  pride  to  the  club 
as  the  artists  were  all  members  of  the  society,  and  the 
work  was  given  a  very  finished  and  artistic  production. 

Emilie  Lancel  made  her  initial  appearance  before  the 
club  on  this  occasion  and  received  a  very  hearty  and 
sincere  welcome  for  her  group  of. songs,  which  were 
given  with  the  warmth  and  temperamental  expression 
which  marks  Miss  Lancet's  work  always.  The  singer 
was  in  excellent  voice  and  made  a  distinct  impression. 

Mrs.  Rees,  whose  work  is  always  hailed  with  acclaim, 
gave  a  distinctly  contrasting  group  of  songs  which 
showed  her  versatility  to  advantage.  Her  singing  was 
brilliant  in  the  rendition  of  "Knowst  Thou  Dear  Love" 
(Gerrisli-Jones)  with  flute  obligato  played  by  Kathlyn 
Woolf,  the  talented  young  artist  pupil  of  Ellas  Hecht. 
At  the  close  of  the  program  Mrs.  Rees  sang  by  request 
the  French  song  "Madelon,"  which  has  created  such  a 
sensation  of  late  and  which  she  does  so  well. 

Mrs.  von  Geuns  had  a  very  difficult  group  of  piano 
numbers,  all  foreign  composers,  and  which  she  gave 
with  musical  intelligence  and  artistry.  The  Chopin 
"Ballade"  was  given  a  very  brilliant  reading  and  dis- 
played a  facile  technique  and  clear  sympathetic  touch. 

The  program  follows:  Quartette  in  E  Flat,  opus  47 
(Schumann),  Mrs.  J.  A.  Paterson,  piano,  Mrs.  Benjamin 
A.  Purrington,  violin,  Eric  Weiler,  viola,  Dorothy  Pas- 
more,  'cello;  Barcarolle  (Leoncavallo),  Knowest"  Thou 
Dear  Love— Flute  obligato  (Abbie  Gerrish-Jones),  Kath- 
lyn Woolf;  Si  j'avais  vos  ailes  (Messager),  Mrs.  Richard 
Rees,  Beatrice  Becker  at  the  piano;  Le  Coucou  (Da- 
quin),  Reflets  dan  I'eau  (Debussy),  Waltz  (Karganoff), 
Ballade  in  G  minor  (Chopin),  Eveleth  Brooks  van 
Geuns;  L'UItima  Canzone  (Tosti),  The  Three  Birds 
(Caesar  Cui),  Fermeles  yeux  belle  maitresse  (Le  Roi 
de  Lahore),  (Massenet),  Emilie  Lancel,  Marion  Prevost 
at  the  piano. 


DISTINGUSHED    ARTISTS    APPEAR     IN     RENO 


Alexander     Saslavsky,      Violinist;      Lawrence      Strauss, 

Tenor,  and   Stephanie   Schehatovitch,   Pianist, 

Appear  Before  Nevada  Musical  Club 


Alexander  Saslavsky,  violinist;  Lawrence  Strauss, 
tenor,  and  Stephanie  Schehatovitch,  pianist,  appeared 
before  the  Nevada  Musical  Club  in  Reno,  Nevada,  on 
Friday  evening,  January  10th.  Everyone  of  these'  ar- 
tists created  an  excellent  impression  and  the  large  au- 
dience that  assembled  gave  vent  to  its  approval  with 
frequent  outbursts  of  applause  and  demands  for  encores. 
The  program  selected  for  this  occasion  was  an  exceed- 
ingly well  chosen  one  and  consisted  of  the  following 
numbers:  Sonata  in  F  (Spring)  op.  24  (Beethoven),  Mr. 
Saslavsky  and  Miss  Schehatowitch;  11  Neige  ('Tis 
Snowing),  (Bemberg),  Extase  (Ecstacv),  (Duparc),  Le 
Coeur  De  Ma  Mie  (The  Hebrt  of  My  Love),  La  Chere 
Maison  (My  Old  Home),  (Dalcroze),  Embarquez-vous 
(On  Board),  (Godard),  Mr.  Strauss;  (a)  Serenade  Mel- 
ancolique  (Tschaikowsky),  (b)  The  Call  of  the  Plains 
(Rubin  Goldmark),  (c)  Caprice  Viennois  (Kreislerl,  Mr. 
Saslavsky;  Do  Not  Go,  My  Love  (Richard  Hageman), 
I  Saw  a  Lover  and  His  Lass,  The  Stairway  (Wintter 
Watts),  The  Nightingale  Has  a  Lyre  of  Gold' (Benjamin 
Whelpley),  Mr.  Strauss;  Sonata  (Cesar  Franck),  Mr 
Saslavsky  and  Miss  Schehatowitch. 


DOW  TO  CONDUCT  SACRAM ENTO SCH USE RT CLUB 


The  announcement  by  the  directors  of  the  Schubert 
Club  of  Sacramento  of  their  selection  of  Percy  A.  R. 
Dow  as  director  of  the  club  is  of  interest  to  the  musical 
public  of  that  city  and  of  the  bay  region.  Musicians 
in  these  cities  generally  agree  that  the  choral  perfor- 
mances of  the  Cecilia  and  other  singing  organizations 
here  under  Mr.  Dow's  direction  are  highly  commend- 
able for  musicianship,  as  well  as  for  variety  and  breadth 
of  scope  as  musical  programs. 

As  a  voice  teacher,  Mr.  Dow's  ability  is  not  second 
to  that  as  a  choral  director,  his  pupils  filling  with  credit 
many  positions  as  church  and  concert  soloists.  His 
costume  and  lecture  recitals  have  been  equally  success- 
ful with  those  of  the  choral  clubs.  In  Mr.  Dow  Sacra- 
mento will  have  a  most  desirable  acquisition  to  its 
roster  of  many  fine  musicians. 


MISS  CARRIE   JONES'  STUDIO    MUSICALE 


Miss  Carrie  Jones,  an  artist  piano  student  of  Mrs. 
Alma  Schmidt-Kennedy,  will  give  a  most  enjoyable 
studio  musicale  at  her  teacher's  handsome  and  tasteful 
studio  at  15.37  Euclid  avenue,  Berkeley,  this  (Saturday) 
afternoon,  January  18th.  Miss  Jones  is  an  unusually 
gifted  young  musician,  who  will  beyond  a  doubt  do 
credit  both  to  herself  and  her  teacher.  The  program 
to  be  presented  on  this  occasion  will  be  as  follows- 
French  Suite  No.  6  (Bach);  (a)  Sonate— Op.  31,  No.  Z. 
E  flat  major  (Beethoven),  (b)  Grillen  (Schumann),  (c) 
Ballade,  No.  2  (Brahms),  (dl  Capriccio,  B  minor 
(Brahms);  (a)  Prelude,  No.  21,  B  flat  major  (Chopin) 
(b)  Etude,  Op.  10.  No.  7  (Chopin),  (c)  Etude,  Op.  10 
No.  8  (Chopin),  (d)  Etude,  Op.  10,  No.  11  (Chopin):  (a) 
Ballade  (Debussy),  (b)  Pavanne  (Ravel),  (c)  Spinning 
Song,  from  Opera  "The  Flying  Dutchman"  (Wagner- 
Liszt). 


Concerts  of  Visiting  Artiste 


Lucy  Gates-Trio  da  Lutece  Final  Concert  Tomorrow — 
"Every  one  of  the  performers  fairly  won  all  of  the  plaud- 
its that  were  showered  upon  them,  for  it  was  a  great 
concert,"  One  critic  has  thus  expressed  the  universal 
opinion  of  all,  critics  and  public,  of  the  Lucy  Gates-Trio 
de  Lutece  concert  at  the  Savoy  last  Monday  night,  and 
their  final  concert  at  the  same  theatre  tomorrow  (Sun- 
day) afternoon  promises  to  eclipse  the  splendid  impres- 
sion created  at  tlieir  initial  appearance.  Nowhere  in 
the  world  of  music  are  there  gathered  together  three 
finer  instrumentalists  than  George  Barrere,  flutist;  Car- 
los Salzedo,  harpist,  and  Paul  Kefer,  cellist,  and  the 
beautiful  selections  they  play  are  entrancing  beyond 
expression.  Tomorrow's  program  is  one  full  of  delights 
and  surprises,  and  those  who  are  fortunate  enough  to 
hear  it  will  probably  ever  remember  the  treat  that  will 
be  served  to  them.    The  complete  offering  follows: 

1.  Concert   Royal  Francoi.s  Coupcrin    (1CG8-173.'!) 

Trio  de  Lutece 

2.  Bell  Song  (Lakme)  Leo  DellheM 

Lucy  Gates 

3.  (a)   Pavane  c.  Saint-Saens 

(1»  Uanse  Sacree  Xavier  Leroux 

(c)  Kitty  Valse  Gabriel   Faure 

Trio  <le  Lutece 

4.  (a)  You  .\re  the  Evening  Cloud Horsman 

(b)  The  Rose's  Cup  Ward-.Stephens 

ic)  Hearstease    i;ena    Branscombe 

1(1)  Under  the  Greenwood  Tr,-.-  Buzz!  Peccla 


5.     The  Children's  Corner 


Claude  Debu.ssy 


Tickets  for  this  extraordinary  event  can  be  secured 
at  Sherman,  Clay  &  Co.'s  today  or  at  the  ticket  office 
tomorrow. 

Josef  Hofmann  is  Great  Chopin  Player — Chopin  is  the 
pianist's  composer,  and  the  interpretation  of  his  beau- 
tiful works  is  frequently  the  basis  of  comparison  be- 
tween the  great  artists  of  the  keyboard  now  before  the 
public.  The  broad  scope  of  Chopin's  compositions  gives 
complete  range  for  the  pianist's  gifts,  and  perhaps 
there  is  no  fairer  way  of  classifying  the  numerous  per- 
formers who  occupy  distinguished  places  on  the  concert 
platform  than  by  their  individual  performances  of  the 
Polish  master's  works.  Today  there  appears  no  pianist 
who  can  reproduce  subtler  tone  colors,  finer  effects  and 
deeper  spiritual  messages  of  Chopin  in  the  manner  that 
Josef  Hofmann  does. 

On  Sunday  afternoon,  February  9th,  Josef  Hofmann 
will  give  his  first  San  Francisco  recital  at  the  Savoy 
under  the  management  of  Selby  C.  Oppenheimer.  Chopin 
is  well  represented  on  the  superb  program.  In  the 
Polish  composer's  group  are  the  Valse  op.  42,  the  im- 
promptu in  A  flat  major,  the  Nocturne  in  F  sharp  major 
and  the  Scherzo  in  B  flat  minor.  Not  alone  as  an  in- 
terpreter of  Chopin  does  Hoffman  shine,  and  other 
works  included  in  his  offerings  will  be  of  vital  interest 
to  local  pianists.  On  the  above  program  are  the  Beet- 
hoven E  flat  major  op.  31  No.  3  sonata,  works  by  Scar- 
latti, Gluck,  Sgambatti,  Saint-Saens,  Rubinsteiii,  Mos- 
kowski  and  Liszt.  Hofmann  will  give  a  second  recital 
during  his  San  Francisco  visit,  when  again  Beethoven 
and  Chopin  will  be  the  composers  holding  the  center  of 
attention.  The  date  of  this  second  event  will  be  set  in 
due  time,  and  will  be  during  the  week  following  his 
initial  Sunday  event.  Mail  orders  for  both  concerts, 
which  are  sure  to  pack  the  Savoy  to  its  utmost  capacity, 
should  now  be  addressed  to  Manager  Selby  C,  Oppen- 
heimer in  care  of  Sherman,  Clay  &  Co. 


EDDY   PUPIL  GAINS   DISTINCTION 


W.  H.  Humiston,  a  former  organ  pupil  of  Clarence 
Eddy,  and  one  of  those  splendid  examples  that  display 
their  loyalty,  is  now  assistant  conductor  and  organist 
as  well  as  celeste  player  of  the  New  York  Philharmonic 
Orchestra.  He  has  recently  composed  a  new  work  for 
the  organ  entitled  Allegro  Maestoso,  and  has  dedicated 
it  to  Mr.  Eddy,  who  will  soon  put  it  on  one  of  his  pro- 
grams. There  is  possibly  no  other  organist  in  the  world 
that  has  so  many  dedications  to  his  credit  as  Mr.  Eddy 
has,  and  that  he  is  well  deserving  of  this  distinction  will 
be  acknowledged  by  anyone  sufliciently  intelligent  to 
appreciate  his  art. 


CLARENCE   A.    KAULL   LOCATES    HERE 


.Clarence  A.  Kaull  has  recently  located  in  San  Fran- 
cisco. He  was  formerly  a  resident  of  Los  Angeles  and 
was  recognized  as  one  of  the  most  efficient  musicians 
of  the  .Angel  City.  He  is  an  unusually  skillful  com- 
poser as  well  as  arranger  and  harmony  and  theory 
teacher,  and  he  will  certainly  be  heard  from.  His  song 
"Unto  You  is  Born  a  Saviour"  (in  manuscript)  is  an 
exceptionally  meritorious  composition  and  has  been 
chosen  by  Clarence  Eddy  for  presentation  in  the  First 
Presbyterian  Church  in  Oakland.  It  is  an  unusually 
effective  and  well  scored  composition. 


ABBIE  GERRISH-JONES  MOVES  TO  OAKLAND 


Mrs.  Abbie  Gerrish-Jones,  whose  occasional  contribu- 
tions to  the  news  columns  of  the  Pacific  Coast  Musical 
Review  are  so  eagerly  read  by  our  readers,  has  moved 
to  4183  Park  Boulevard,  Oakland,  after  residing  in 
Berkeley  for  quite  a  while.  She  is  quite  happy  with  a 
charming  apartment  overlooking  Trestle  Glen,  where 
she  can  see  San  Francisco  Bay,  the  hills  and  other  de- 
lightful scenery.  Having  less  space  to  look  after  than 
was  the  case  in  her  home  in  Berkeley,  Mrs.  Jones  can 
give  more  time  to  her  increasing  musical  responsibili- 
ties. Her  new  telephone  number  is  Merritt  625.  Mrs. 
Jones  recently  received  word  from  her  publishers  that 
her  "Peace  Triumphal"  is  meeting  with  splendid  suc- 
cess in  the  East. 


PACIFIC    COAST    MUSICAL    REVIEW 


SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN  SENSATION 

( Miiiiagement  of  Haensel  &  Jones, 
Aeolian  Hall,  New  YorlO 

Columbia  Theatre,  Feb.  23  &  Mar.  2 
Oakland  Auditorium  Opera  House, 

Feb.  25 
Assembly  Hall,  Stanford  Univ.  Feb.  27 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD   OF  THE   PIANO 

(Management  of  Haensel  &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  March  9  and  16 

Oakland  Auditorium  Opera  House, 

March  1 1 

Wheeler  Hall,  Univ.  of  Calif.,  Mar.  13 

Steinway  Piano  Used 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman,  Ii1ay6c  Go. 

^    -^ 

Kearny    and   Sutter   Streets,    San    Francisco 

Fourteenth    and   Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


(irpl|puttt 


MATINEE   EVERY   DAY 


"The  Forest  Fire,"  a  Drama  of  the  Tlmberlantl  with 
Sylvia  BuUvell  Company;  Buster  Santos  and  Jacque 
Hays.  "Tlic  Girls  with  the  Funny  Figure.s;"  Mazle 
King  with  Jtarshall  Hall  In  "Dance  Jingles;"  Clara 
and  Emily  Barry,  Dainty  Delineatorij  of  Popular  Melo- 
ilies;  Mr.  Leo  Beers,  Distinctive  Entertainer:  Swor  and 
Avey,  Inl|lf'^son.^tor9  of  the  Southern  NeBro;  Harry 
and  Grace  Ellsworth  in  Song  and  Dance;  Stella  May- 
hew,  "l  Aint  Gonna  Bother  With  'At;"  Hearst  Weekly; 
"No  Sabe,"  hy  Ellaha  Cook  with  Caroline  Kohl  and  a 
Conn., -lent  CusI 

Evening    Prices   10c,   25c,   50c,  76c,  $1.00 

Matinee    Prices    (except   Saturdays,    Sundays   and 

Holidays),  10c,  25c,  60c.  Phons  Dounlat  70 


SYMPHONY    GIVES    MEMBERS    CONCERT 


The  Palm  Court  of  the   Palace   Hotel   Presents   Fashion- 
able Appearance  When  Several  Hundred  Guarantors 
and  Friends  Are  Guests 


The  San  Francisco  Symphony  Orchestra  gave  an  eve- 
ning of  light  music  In  the  Palm  Court  of  the  Palace 
Hotel  on  Tluirsday  evening,  January  9th,  tor  the  mem- 
bers of  the  Musical  Association  of  San  Francisco,  who 
represent  tlie  guarantors,  whose  financial  backing  make 
the  splendid  symphony  concerts,  under  the  direction  of 
Alfred  Hertz,  possible.  It  was  a  sort  of  family  affair 
and  since  the  guarantors  of  the  symphony  orchestra 
belong  to  the  most  prominent  social  and  business  circles 
of  the  city  the  scene  on  tliis  occasion  proved  an  elegant 
one.  It  seemed  to  us  as  it  the  attendance  last  week 
was  the  largest  so  far  at  any  of  these  invitation  con- 
certs. Indeed,  every  seat  was  occupied  and  the  enthus- 
iasm was  certainly  spontaneous,  on  occasion  even  de- 
veloping cheers. 

The  program  was  as  follows:  National  Anthem;  Over- 
ture William  Tell  (Rossini);  Nutcracker  Suite 
(Tschaikowsky) ;  Introduction  and  Rondo  Capriccioso 
(Saint-Saens),  Louis  Persinger,  soloist;  (a)  Valse  Triste 
(Sibelius),  (b)  Invocation  (Massenet),  cello  obligato, 
Horace  Britt;  (c)  The  Swan  (Saint-Saens),  (d)  Loin  du 
Bal  (Gillet) ;  The  Preludes,  Symphonic  Poem  No.  .3 
(Liszt).  All  of  these  works  are  so  familiar  to  our  read- 
ers that  it  is  hardly  necessary  to  review  them  in  detail. 
Suffice  it  to  say  that  the  orchestra,  under  Alfred  Hertz's 
incomparable  direction,  was  in  excellent  form,  and  re- 
vealed itself  at  its  best. 

This  was  the  first  appearance  this  season  of  Louis 
Persinger  as  soloist,  and  he  acquitted  himself  with 
glory.  This  Saint-Saens  Rondo  Capriccioso  is  exactly 
within  his  artistic  grasp,  and  while  a  new  string  on  the 
violin  proved  at  times  a  little  obstreperous,  the  perfor- 
mance was  charged  with  elegance,  technical  brilliancy 
and  charm  of  phrasing.  We  are  free  to  say  that  Louis 
Persinger  has  established  for  himself  an  enviable  repu- 
tation as  soloist  and  conce-'t  master,  and  he  has  gained 
much  in  maturity  since  \-e  first  heard  him,  although 
he  always  proved  himself  an  artist  of  the  highest  type. 
He  has  become  a  great  favorite  with  the  public,  and  his 
appearances  as  soloist  are  always  looked  forward  to 
with  much  pleasure.  His  delightful  rendition  of  the 
Rondo  Cpariccioso  elicited  for  him  a  genuine  and  pro- 
longed ovation.  Horace  Britt  in  his  Obligato  to  Mas- 
senet's Invocation,  also  known  as  Elegie,  was  also  a 
work  of  refined  artistry.     Mr.  Britt's  elegant  style  is  one 


ANDRE  FERRIER 

TENOR 

FROM   OPERA  COMIQUE    (PARIS) 
SINGING    —    DRAMATIC    ART   —   COACHING 

UKSIDENCE  AND   STUDIO; 

1409  HYDE  STREET         Phone  Franklin  3322 

ALEXANDER  SASLAVSKY 

VIOLINIST 
Will  Accept  a  Limited  Number  of 
Pupils  at  His  Studio 
ROOM  803  KOHLER  &  CHASE  BLDG. 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


MARION  VECKI 


BARITONE 
Opera==Concert==Oratorio 

Recent  Engagements 

Saturday  Club,  Sacramento.  Jan.  11 

San    Francisco   Musical   Club, 

Jan.  16 

Management; 
SELBY  OPPENHEIMEE 

Sherman  Clay  Building  San  Francisco 


I         _  __ 


ica 


Sopraruo 


Shorman  <S  Clay  t>ldg  Oakland. 


SYmphMY 

ORCHESTRA 

Alfr£dH£rt2. Conductor. 

fourth  sunday  symphony  concert 
Curran  Theatre^  Sunday  Afternoon,  Jan.  19 

AT    2:30    SHARP 
I'llOGRAM: 

.Schumann  - Symphony  Nn.  2,  C  Major 

Kimsky-Korsakow Symphonic    Poem.    "Sadko" 

Siniyaglia Overture.    "Le    Baruffe  Chiozotte" 

(First  Time  in  San  Francisco) 

*  PRICES — Sunday,  50c,  75c,  $1;  Box  and  Loge  Seats. 
$1.50.  Tickets  at  Sherman,  Clay  &  Co.'s  daily;  ;it 
Thealre   from   10  A.   M.   on  concert  clays  only. 

NEXT — 4th    "POP"    CONCERT,    SUNDAY,    January    26 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Hecht 

Tuesday  Evening 

January   28,    at  8:15 
COLONIAL      BALLROOM 
St.    Francis    Hotel 
First    Performance   of 
ARTHUR    FOOTE'S 
Nocturne    and    Scherzo 
for   Flute   and   Strings 
Louis  Persinger       Horace  Britt  written    for    and    Dedi- 
Louls  Ford  Gyula  Ormay   cated    to    the    Chamber 

Nathan  Firestone    Ellas  Hecht  llusic    Society 


ManaKemf-nt 

JESSICA   COLBERT 

EDA    BERONIO 


Tickets  at  San   Francisco 
Symphony 
Box  Office 


LUCY  GATES 

0^^  American  Soprano 

f'jTwO'idllTECE' 

imi^zjwiE  salzedo.///?^/'  v^zwkxaLo 

"I  do  not  remember  when  a  more  satisfying  com- 
bination of  musical  soimds  has  been  afforded  needy 
i-ars." — Walter   Anihony,    "Chronicle." 

Last  Concert— Sunday  Afternoon 

SAVOY  THEATRE 

Tickets  $2.00,  $1.50.  $1.00  at  Sherman  Clay  &.  Co.'s. 
Mason   and   Hamlin   Piano. 

JOSEF  HOFMANN 

SUPERMAN    OF    THE    PIANO 

TWO  CONCERTS  WEEK  OF  FEB.  9 


WEDNESDAY  EVENING,  January  29,  1919 
At  Eight-Fifteen  O'clock  at 

Scottish  Rite  Auditorium 

HERMANN  GENSS  Will  Present 

ROSE  PIAZZONI 

SOPRANO 

Assisted  by  MRS.  W,  B.  WALTON,  Pianist 

Invitation.s  issued   tipoii  application   to   Mr. 
Herman  Genss,  553  Baker  St.,  San  Francisco 


PACIFIC    COAST    MUSICAL    REVIEW 


HERMAN    HELLER'S   PROGRAM    FOR   TOMORROW 


In  tomorrow  morning's  program  that  is  to  be  offered 
l)y  the  incomparable  California  Theatre  Orchestra,  Her- 
man Heller,  the  popular  conductor,  has  assembled  a 
orogram  of  numbers  that  seem  to  be  the  best  yet  se- 
lected by  the  capable  director.  This  is  the  third  of  the 
Sunday  morning  "pops"  that  the  California  Theatre 
manager  is  presenting  to  the  music  lovers  of  San  Fran- 
cisco, and  according  to  Manager  Roth  the  S.  R.  O.  sign 
will  be  prominently  displayed.  There  is  no  doubt  that 
Mr.  Heller  knows  the  taste  of  the  public,  and  he  is  able 
to  meet  the  demands  without  stooping  to  cheapness.  He 
lias  succeeded  into  attracting  the  masses  to  these  Sun- 
day morning  concerts,  because  he  possesses  the  rarest 


MR.    HERMAN    HELLER 

Popular    Conductor    of    the    California    Theatre    Orchestra    of 

fifty-five   musicians,    which    is   to    be    heard    at   the 

California  Theatre  every  Sunday  morning  at  11:30 

sift  of  a  director — a  concise  sense  of  rhythm,  and  tlie 
equally  rare  capacity  of  dominating  his  orchestra,  that 
is  to  say  of  being  able  to  transmit  to  his  men  that  which 
!ie  wishes  them  to  do.  In  this  manner  he  secures  ac- 
curate and  spontaneous  attacks,  pleasing  accentuations 
md  a  spirit  of  virility  and  fire  that  never  fails  to  in- 
gratiate itself  into  the  mentality  of  his  audiences. 

Mr.  Heller's  program  for  tomorrow  morning  will  be: 
March  Slave  CTschaikowsky),  Le  Romance  De  Pierrot 
at  Pierrette  Suite  (Burgmein),  Hymn  to  the  Sun  (Mas- 
cagni),  (excerpt  from  the  opera  Iris),  Phedre  Overture 
(Massenet).  'The  usual  admission  prices  are  charged 
which  includes  the  regular  motion  picture  program 
which  immediately  follows  the  concert.  Edward  Bene- 
dict will  be  heard  at  the  mammoth  organ. 


MISS  ZELDA  GOLDBERG  SCORES  SUCCESS 


Miss  Zelda  Goldberg,  the  delightful  contralto  soloist, 
artist  pupil  of  Mme.  Rose  Relda  Cailleau,  has  been  sing- 
ing with  exceptional  success  at  private  musical  func- 
tions and  before  prominent  musical  clubs  and  other  or- 
ganizations of  late.  Her  beautiful,  warm  and  rich  voice 
was  heard  to  splendid  advantage  in  a  number  of  rep- 
resentative vocal  compositions,  which  were  interpreted 
with  fine  taste  and  excellent  judgment.     Miss  Goldberg 


COMPOSITIONS   BY 

FREDERICK  J  ACOBI 

THREE  ENCORE  SONGS 

THE     LOOK 

A    MOCK    SONG 

PARADOX 

Published  by  G.  Schirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST   PUBLISHED: 
THE  FAERY  ISLE  OF  JANJIRA     ' 
L\  THE  NIGHT 

LOVE  AND  DEATH 

(Set  to  Hindu  Poems  by  Sarajini  Naidu) 

Will  be   for  Sale   Soon  at  Leading  Music  Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.   Schirmer,  Publishers 

IN    MANUSCRIPT: 

Koctui-ne     for     String     Quartet    performed 

for  the  First  Time  Anj'wliere  at  the 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 


is  hecouiing  nipidly  known  as  an  exceptionally  accom- 
plished vocal  artist,  and  her  services  are  greatly  in  de- 
mand. She  is  surely  a  credit  to  her  teacher  and  proves 
frequently  that  she  is  all  the  time  gaining  by  experi- 
ence. One  of  her  recent  triumphs  was  in  a  program 
presented  before  the  Council  of  Jewish  Women  on 
Thursday  afternoon,  January  7th,  when  she  sang  De- 
ception by  Tschaikowsky,  A  Birthday  by  Woodman  and 
Tile  Americans  Come  by  Fay  Foster. 


RUDY   SEIGER'S   ABILITY    DULY    RECOGNIZED 


Exceedingly  Gifted  and  Efficient  Violinist  and  Orciiestral 

Leader  Appointed  Director  of  Amusements  for 

the  Linard  Hotels 


Rudy  Seiger,  the  well  known  orchestral  leader  and 
the  exceedingly  gifted  violinist,  who  has  been  associated 
with  the  best  in  music  in  San  Francisco  during  the  last 
few  years,  has  at  last  been  duly  recognized.  He  has 
been  appointed  Director  of  Amusements  for  the  D.  M. 
Linard  Hotels  and  has  been  vested  with  authority  to 
see  to  it  that  the  six  hotels  under  the  able  management 
of  D.  M.  Linard  will  give  the  finest  musical  programs 
that  money  can  secure.  Mr.  Linard  deserves  a  great 
deal  of  credit  for  his  uncompromising  attitude  toward 
the  best  of  music.  He  believes  in  either  giving  his 
patrons  the  very  best  to  be  had  or  not  give  them  any 
music  at  all. 

The  Linard  Hotels  include  in  San  Francisco  the  Pal- 
ace and  the  Fairmont,  and  the  orchestras  as  well  as 
other  musical  attractions  of  these  hotels  are  under  the 
personal  direction  of  Mr.  Seiger,  and  at  the  same  time 
this  able  executive  musician  superintends  the  music  at 
the  other  hotels  located  in  various  parts  of  the  country. 
The  Sunday  evening  "Pop"  concerts  are  now  under  Mr. 
Seiger's  direction,  and  so  are  the  Sunday  evening  Lobby 
concerts  at  the  Fairmont.  Both  have  become  perma- 
nent local  institutions.  Mr.  Seiger  has  arranged  the 
time  of  performance  in  such  a  manner  as  to  direct  both 
events.  First  he  directs  the  Sunday  "Pop"  concert  at 
the  Palace,  after  which  he  jumps  in  an  automobile  and 
goes  to  the  Fairmont,  where  he  conducts  the  Sunday 
Evening   Lobby   concerts.     At  the   latter   place   he   also 


"77ie  Radiance  in 
Your  Eyes" 

A   tvlelody   Ballad 

By  Ivor  Novella 

(Composer  of  "Keep  the  Home  Fires  Burning") 

Sung  fcl) 

Reinald  Werrenrath 


engages  distinguished  soloists  and  gives  resident  artists 
of  ability  and  experience  an  opportunity  to  make  good. 
In  this  way  he  does  a  great  deal  for  music. 

Last  Sunday  evening,  January  12th,  Elena  Avedano 
was  the  soloist,  and  Andre  Ferrier  has  also  been  en- 
gaged to  sing  there.  Charles  Bulotti  was  one  of  those 
who  made  quite  a  success  and  other  artists  of  equal 
merit  and  prominence  will  appear  in  future.  The  or- 
chestras have  been  selected  from  the  finest  material 
available  among  the  efficient  musicians  in  San  Fran- 
cisco and  Mr.  Linard  deserves  to  be  congratulated  to 
have  found  a  musician  of  such  fine  executive  ability  as 
Mr.  Seiger  to  fulfill  his  musical  intentions.  Soloists  of 
distinction  who  liave  already  appeared  at  the  Fairmont 
concerts  and  who  will  appear  there  in  future  also  in- 
clude Stella  Jellica,  Marie  Partridge  Price,  Jerome  Uhl, 
and  Hana  Shimozumi.  In  order  to  give  Mr.  Seiger  an 
opportunity  to  get  to  the  Fairmont  in  time  to  conduct 
after  the  Palace  Hotel  concert  a  singer  will  give  a  re- 
cital as  the  first  part  of  the  program  and  the  orchestra 
will  furnish  the  second  part. 


TWO   CLEMENT   PUPILS   HEARTILY  APPLAUDED 


Mrs.  Eveleth  Brooks  van  Guens  and  Miss  Helen  Rust, 
two  pianists,  artist-pupils  of  Miss  Ada  Clement,  ap- 
peared before  the  Century  Club  of  California  on  Wed- 
nesday afternoon,  January  15th,  and  met  with  brilliant 
success/  Both  as  to  technic  and  musicianly  interpreta- 
tion they  responded  to  the  demands  usually  prevalent 
among  serious  musical  audiences.  The  program  was  an 
unusually  interesting  and  representative  one  and  in- 
cluded: Petite  Suite  for  two  pianos  (Debussy),  Miss 
Rust  and  Mrs.  van  Guens:  The  Lark  (Glinka-Balakir- 
eff),  Prelude  in  C  sharp  (Radhmaninoff),  Miss  Rust;  Le 
Coucou  (Daquin),  Sous  Bois  (Staub),  Prelude,  left  hand 
alone  (Sriabone),  Valse  (Kargauoff),  Mrs.  van  Guens; 
Suite  for  two  pianos  (Arensky),  Mrs.  van  Guens  and 
Miss  Rust. 

Mrs.  van  Guens  has  also  appeared  recently  with  great 
success  before  the  Channing  Auxiliary  and  the  Pacific 
Musical  Society.  In  addition  to  the  gratif.ving  triumphs 
of  these  splendid  students.  Miss  Clement  is  greatly  in 
demand  for  lecture  recitals.  She  will  give  her  excel- 
lent series  of  lectures  at  the  Dominican  College  in  San 
Rafael  and  before  the  St.  Rose  Academy  of  this  city. 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  We^  34th  St.  New  York 


Local   Direction 

San    Francisco:     SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.  E.  BEHYMER 


ROSE   PIAZZONI    RETAINS  ALL  THE  TRADITIONS 


She  Makes  a  Particular  Feature  of  Conscientiously   Fol- 
lowing the  Traditions  of   Rossini's  Type   of 
Vocal  Art  at  Her  Concert 

Miss  Rose  Piazzoni,  the  exceptionally  gifted  and  effi- 
cient lyric  soprano  soloist,  who  will  give  a  delightful 
concert  at  Scottish  Rite  Auditorium  on  Wednesday  eve- 
ning, January  29th,  is  most  conscientious  in  the  preser- 
vation of  the  traditions  as  regards  the  works  of  the 
masters  of  the  old  Italian  school  of  composition.  Par- 
ticularly careful  is  she  with  interpreting  the  Rossini 
works  which  are  represented  on  her  rogram.  Madame 
(Jharles  Mousson  relates  in  her  interesting  book,  "In  the 
Courts  of  Memory,"  her  meeting  with  Rossini,  the  cele- 
brated composer,  in  Paris.  Rossini  seemed  to  have 
been  dissatisfied  with  the  manner  in  which  most  of  the 
bravura  singers  distorted  the  arias  from  his  operas  by 
changing  and  deforming  cadenzas  and  runs,  etc.  He 
praised  Madame  Mousson  for  her  fidelity  to  the  score 
when  singing  his  music  and  added:  "Everyone  likes  to 
add  a  little  of  their  own.  I  said  to  Patti  the  other  day, 
'Ma  Chere  Adelina  when  you  sing  the  Barbiere  do  not 
make  it  too  Strakoschonee'  (Strakosch  is  Patti's 
brother-in-law  and  makes  all  her  cadenzas  for  her).  If 
I  had  wanted  to  add  all  those  fancy  frills,  don't  you 
think  that  I  would  have  added  them  myself?" 

Franz  Liszt,  who  was  a  great  admirer  of  Rossini,  and 
whose  transcriptions  of  Rossini's  compositions  are  on 
the  repertoire  of  all  leading  pianists,  elaborated  the 
repetitions  of  certain  passages  in  a  very  refined  manner. 
He  told  his  pupils  that  Rossini  approved  of  these  elab- 
orations. Mr.  Genss  introduced  some  of  these  changes, 
which  are  authorized  by  Rossini,  into  Miss  Piazzoni's 
rendition  of  the  famous  aria  from  the  Barber  of  Seville. 
Notwithstanding  the  increased  brilliancy  and  splendor 
thus  added,  the  original  idea  is  always  sustained  no- 
where distorted. 


ANDRE   FERRIER   VERY   BUSY   SINCE   HIS   RETURN 


Ever  since  his  return  from  France  Andr^  Ferrier,  the 
distinguished  tenor,  has  been  kept  very  busy  both  as 
teacher  and  vocalist.  At  a  recent  concert  in  the  Fair- 
mont Hotel  he  scored  a  decided  triumph  and  proved 
that  his  voice  did  not  only  retain  its  well  known  beauty 
of  timbre  and  his  interpretations  the  same  virility  and 
dramatic  intensity,  but  that  he  even  shows  marked  signs 
of  additional  improvement.  While  abroad  Mr.  Ferrier 
studied  with  one  of  the  most  famous  masters  of  song 
in  France,  and  he  will  further  prove  the  excellence  of 
his  artistry  by  singing  at  the  Civic  Auditorium  on  Sun- 
day evening,  January  26th,  and  at  Temple  Sherith  Israel 
on  January  27th.  We  shall  have  more  to  say  about  Mr. 
Ferrier  in  a  subsequent  issue  of  this  aper. 


ESTELLE  GRAY-LHEVINNE  TO  PLAY  IN  OAKLAND 


Estelle  Gray-Lhevinne,  the  exceedingly  gifted  and 
successful  young  violinist  who,  during  the  last  few 
years,  has  been  touring  the  United  States  under  the 
direction  of  the  Redpath  Lyceum  Bureau  with  marked 
success,  will  play  for  Clarence  Eddy  at  the  First  Pres- 
byterian Church  in  Oakland  tomorrow  (Sunday)  eve- 
ning. She  will  contribute  the  offertory  selection  and 
also  a  solo  during  the  organ  recital  that  follows  the  eve- 
ning service.  This  will  be  Mrs.  Lhevinne's  only  ap- 
pearance in  the  bay  cities  and  she  does  this  merely  as 
a  sign  of  friendship  for  Mr.  Eddy,  who  has  known  her 
for  many  years. 


EDDY  FEATURED  BY  CHICAGO  MUSICAL  COLLEGE 


We  note  in  a  recent  issue  of  Music  News  of  Chicago 
that  the  Chicago  Musical  College,  one  of  the  leading 
musical  conservatories  in  the  United  States,  is  featur- 
ing Clarence  Eddy  as  a  member  of  its  faculty  for  next 
summer,  together  with  Oscar  Saenger  and  Herbert 
Witherspoon.  Last  summer  the  college  engaged  the 
services  of  Leopold  Auer.  the  famous  violin  pedagogue, 
and  for  the  coming  summer  another  famous  violin  peda- 
gogue is  under  consideration. 


PACIFIC     COAST     MUSI  CAT;     URVIRW 


FOUKTH  HERTZ  SUNDAY  CONCERT 


The  magnilicent  program  received  with 
siioli  favor  on  Friday*\vill  be  repeated  on 
Sunday  afternoon,  January  19,  at  the  Cur- 
ran  Theatre,  witli  tlie  peerless  Alfred 
Hertz  conducting  the  San  Krancisco  Sym- 
phony Orchestra. 

The  important  number  will  again  be 
Itobert  Schumann's  Second  Symphony  in 
c;  major,  op,  61,  perhaps  the  greatest  or- 
chestral achievement  of  this  master  of 
the  romantic  school.  The  work  is  in 
four  movements,  the  second  and  third  of 
which  are  regarded  particularly  by  au- 
thorities as  Schumann's  outstanding  crea- 
tions for  beauty  and  orchestration. 

Particular  interest  has  been  shown  by 
the  local  Italian  colony  in  the  presenta- 
tion of  the  overture  to  the  Goldoni  com- 
edy, "Le  Daruffe  Chiozotte,"  by  Leone 
Sinigaglia,  who  ranks  among  the  great- 
est of  living  Italian  composers  and  is  one 
of  the  few  who  has  devoted  himself  es- 
sentially to  instrumental  art.  This  over- 
ture was  heard  for  the  first  time  in  San 
Krancisco  on  Friday  and  made  a  delight- 
ful impression. 

"Le  Daruffe  C'hiozotte,"  which  in  ap- 
proximate translation  means  "The  Quar- 
rels of  the  People  of  t'hiozza,"  was  writ- 
ten by  Carlo. CJoldoni  in  1760,  but  the  over- 
ture is  of  comparatively  recent  origin, 
liaving  been  performed  for  the  first  time 
in  1917,  at  one  of  the  symphonic  concerts 
of  La  Scala,  Milan,  under  the  conductor- 
ship  of  Toscanini.  It  is  written  in  ortho- 
dox sonata  form,  and  Sinigaglia  has  not 
endeavored  to  portray  Goldoni's  comedy 
scene  by  scene,  but  to  reflect  the  exuber- 
ant character  of  the  whole. 

The  remaining  number  will  be  Rimsky- 
Korsakow's  symphonic  poem.  "Sadko," 
written  in  1,S67  and  revised  in  1891.  It 
is  this  revised  form  that  Hertz  employs. 
Twenty  years  after  the  composition  of 
this  symphonic  poem.  Rimsky-Korsakow 
planned  his  opera,  "Sadko."  using  some 
of  the  themes  of  the  early  work.  It  is  a 
fine  example  of  the  great  Russian's  imag- 
inative work,  dealing  with  tlie  adventures 
of  the  minstrel  Sadko,  and  the  legendary 
dance  of  the  Sea  King  and  his  subjects 
on  the  floor  of  the  ocean. 

That  Conductor  Hertz  will  outdo  even 
the  finest  of  his  remarkable  "Pop"  events 
already  given,  is  indicated  by  the  wonder- 
ful program  which  he  has  devised  for  the 
fourth  concert  of  the  popular  series,  an- 
nounced  for   Sunday  afternoon,   January 


:'ii.  al  (he  Cnrraii.  These  arc  lo  hf  Ihr 
offerings:  Overture,  "Oberon,"  Weber; 
"Danse  IWacabre,"  Saint-Saens;  "Scenes 
•Napolitaines,"  Massenet;  "The  Bamboii- 
la,"  S,  Coleridge-Taylor;  Andante  Can(;> 
bile,  Tschaikowsky;  "Ball  Scene,"  Hell 
mesberger;  "Spanish  Caprice,"  Rimsky- 
Korsakow. 

Capacity  audiences  are  invariably  at- 
tracted to  the  "pop"'  concerts  and  pros- 
pective concert-goers  are  urged  to  insure 
their  seat  reservations  by  calling  early  in 
the  week  at  Sherman,  Clay  &  Co.,  where 
a  regular  box-oflice  is  maintained  tor  all 
events  of  the   San   Francisco  Symphony. 


THE  GRAND  OPERA  SEASON 


The  San  Carlo  Grand  Opera  Company, 
whicli  comes  to  the  Curran  early  in  Feb- 
ruary, is  just  now  completing  a  transcon- 
tinental tour  of  the  Dominion  of  Canada, 
having  opened  its  Canadian  season  in 
Montreal  last  October.  The  tour  extends 
through  the  entire  provinces  to  Van- 
couver. 

It  is  due  to  the  far-sighted  business 
acumen  of  Impresario  Gallo  that  Califor- 
nia will  be  visited  by  this  remarkable  or- 
ganization. The  visit  of  the  San  Carlo 
company  to  this  city  will  be  a  most  im- 
portant musical  event  of  the  season. 
Manager  Gallo  will  bring  to  tliis  city  his 
complete  organization,  numbering  over 
one  liundred  people,  and  will  offer  opera 
devotees  an  extensive  repertoire  of  the 
most  popular  of  the  grand  operas  in  ad- 
dition to  several  novelties  seldom  pre- 
sented. 

Prominent  among  the  members  of  the 
company  are  several  of  the  most  dis- 
tinguished operatic  singers  famed  in  this 
country  and  Europe.  The  artistic  direc- 
tion of  the  company  is  in  the  hands  of 
Maestro  Gaetano  Merola.  former  general 
musical  director  of  the  Hammerstein 
Opera  in  London;  a  conductor  of  world 
wide  eminence.  The  company  carries 
its  own  grand  opera  orchestra  of  thirty- 
five  players,  all  seasoned  musicians  of 
wide  operatic  experience. 

The  detailed  announcement  of  the  rep- 
ertoire to  be  offered  during  the  engage- 
ment in  this  city  will  be  awaited  with 
interest.  As  has  already  been  an- 
nounced, some  sixteen  operas  will  be 
given  during  the  San  Francisco  engage- 
fent,  and  the  arrangement  of  the  program 
and  dates  of  performances  will  be  pub- 
lished shortly. 


THE  SCHOOL  CREDIT  PIANO  COURSE 

THEORY  —  TECHNIC  —  EAR  TRAINING 

MUSICAL  APPRECIATION 

HARMONY 

A  textbook  which  provides  adequate  instruction  in 
all  the  essentials  of  a  musical  education  adapted  to 
the  needs  of  junior  and  senior  high  school  students. 

Write  today  for  a  free  booklet 
describing  the  many  practical  and  unique  features 
of  this  new  Course. 


"The  School  Credit  Piano  Course  is  accepted  for  credit  in 
the   Cincinnati   Schools.         t-      f      i-        fhe  Course   ivill   com- 
mand  the  respect  of  School  Superintendents  and  all  thought- 
ful   teachers." — Walter    H.    Aiken,    Director    of    Music,    Cin- 

cinnati. 

OLIVER  DITSON  COMPANY 

178-179   Tremont   Street  Boston 

Sherman,  Clay  &  Co.,  San  Francisco,  Calif. 

Order  of  your  local  dealer 


ilHsmt^lfcrarliii 
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HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator  "  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  who  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  away. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 


Grands    in    Three    Sizes   and    Uprights   will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WilgJ'B  Allen© 

-MASON  AND  HAMLIN  PIANOS 


1  VICTORS  r 
EDISONS 
ilRECORDSK 


Oakland-510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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,  HE  richnfss.rvrnncss.  depth  and 
1  charm  -J  lialdwin  tone  cannot  be 
'duplic;.t.d.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  xjropcrtica  capable  of  its  d-velop- 
mcnt.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

Ilrnn  areintorp-t^xl  \»  the  pnrrbiue  of  ft  rrallr  hicfa- 
trftdp  pikno.  \rt  ui  tell  jva  ftbout  llie  ftltrmeti**  «ffer  nc 
ftre  DOf  mftkinE. 


(Jhf  lalilTDin^'Jiano  (Horapany 


310  Sutter  Street 


San  Francisco,  Cal. 


Rules  Regarding  Extensions  of  Courtesies 

During  tlie  eigliteen  years  of  its  existence  the  Pacific  Coast  Musical  Review 
lias  always  made  it  a  point  to  be  generous  to  its  advertisers.  Had  this  gen- 
erosity never  been  abused,  it  would  not  now  be  necessary  to  define  a  set  of 
rules  to  which  these  courtesies  will  have  to  be  confined  in  future.  The  reading 
nilnmns  of  our  paper  are  always  at  the  disposal  of  our  advertisers  to  a  legiti- 
mate extent.  But  they  can  not  be  monopolized  by  anyone.  We  trust  that  no 
cjiip  will  consider  himself  specially  selected  in  the  announcement  of  abuses  of 
our  courtesies.     Several  have  done  this. 

In  future  advance  announcements  of  concerts  by  managers  will  be  confined 
to  ONE  COLUMN,  which  will  be  headed  COMING  ATTRACTIONS.  This- does 
not  include  symphony  concerts  or  chamber  music  concerts  nor  other  events  of 
a  strictly  local  character.  Every  artist,  whether  an  advertiser  or  not,  is  en- 
titled to  an  advance  notice  as  a  matter  of  news.  Other  advance  notices  will 
only  then  be  inserted  when  an  advertisement  appears,  and  in  no  other  case. 
.\nd  even  then  they  must  contain  matters  of  news  interest.  Extravagant 
"iiuJTs"  will  not  be  permitted. 


•■Courtesy  and  Service^' 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


HE  SPECIALIZE  M 

I'rojzianis 
Pro.s[ifctii.s  Work 
Booklt^ls  of  .Ml  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Eii'iraviii" 


Ingrim-Rutledge  Company 

Printers,  Stationers  Uookl)inders,  Engravers 
ll.')-41.S  Montgomery  Street  San  Francisco 
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MRS.   WILLIAM  STEINBACH 

VOICE  CULTURE 

Studio; 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 


k 


Public  School  MusicCredits 

Cunslructive  L'rill  Book 
Nu.  1  and  2.  one  dollar 
each,  over  400  construc- 
tive drills  in  each. 
Earn  More — Teach  adults  and 
ehildron  partly  in  classes,  one- 
haif  hour  private  lesson,  one 
hour  class  lesson  per  week. 

Help  Yourself  —  Improvise. 
TMay  and  Write  9522a  Modula- 
tions from  one  given  tone.  De- 
velop Musical  Memory,  Intel- 
lectual Memory  and  Fore  Feel- 
ing. Create  Keyboard  and  Writ- 
ten Harmony.  Teach  with 
Scientific       Pedagogy.  Prices 

$10.00  1o  $220.00. 

Teachers  niav  ji.in  a  cla.ss 
anv    litnr-.      .\d.lrr-ss 

EFFA    ELLIS    PERFIELD 
Chicago.   III.  218  S.  Wabash  Ave. 
New   York    City,    109    W.   45th    St. 
St.   James    Hotel 


ARTISTS  CONCERT  SERIES 

LUCY  GATES  and  TRIO   DE   LUTECE 
in    Rare   Combination    Program 

FRIDAY  EVENING,  JANUARY  17 
AUDITORIUM    OPERA    HOUSE 
Season  and   SinKle  Tickets  now   sell- 
ing  at    Sherman-Clay's,    Oakland. 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  prfce  25  Cents 

A   Book  that  should  be  In  every  teacher's  and  student's  possession.   Sent  on  aooroval 
is   desired.  '^*^ 

HENRY  GROBE,  135-153  KEARNY  ST.,  SAN  FRANCISCO 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO  SOPRANO 

CONCERT  AND  OPERA 

1102   PAGE    ST.  Tel.    Park   3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Btdg., 
:!76  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
.tnd  2i?A  College  Ave..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recital* 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific   5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Tempie  Emanu  El.  Vocal  Instruction,  Con. 
cert   Work.     2539  Clay   St.     Phone  West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 


Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STUR  TEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168   Shattuck   Avenue,   Berkeley 
Phone    Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


CONTRALTO 

Oiicra  and  f'oncfrt.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

2943  Buchanan  Street.    Phone  West  3558.        1721  JACKSON  ST.,  SAN  FRANCISCO,  CAL. 


1036    HAIGHT    STREET 
Studio  Tel.  Market  2!I41.  Residence  Phone 
Mission    267S.     By   .^pl)ointnlent  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 


Joseph  George  Jacobson    '^'ss  edith  caubu 


JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Trainim.  1360  Washington  St. 
Phone  Franklin  1721,  Oakland  Wednesdays. 
Pacific   Building.      Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  Linard  Hotels 
^^^ace    and    Fairmont    in    San     Francisco 


Giacomo   Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  witiiout  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:     1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny    5454 


PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:    816    First    Savings    Bank    BIdg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

150    CARNEGIE     HALL,     New    York    City 
701     SUTTER     STREET,     SAN      FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res..  2140  HYDE 
STREET.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERINQ 

Teacher  of  Violin   and   Ensemble 
880  Bush   Street  Phone   Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&  Chase  BIdg.,   S.    F        Tel.   Kearny   5454. 

VERNICe  BRAMD 

CONTRALTO 
Teacher  of   Singing.     Studios:    Berkeley — 1514 
Oxford    St..    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    BIdg,    (4th    Floor). 


PIANO 

Studio:   376   SUTTER   ST.                  Kearny  2637 
Residence    Phone    Franklin   2932 . 

DR.  MAURICE  W.  O'CONNELL 

Organist     and     Musical     Dlrecc*-- 
St.    Dominic's   Church,   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

561  Hyde  Street         Phone  Franl<Iin  8212 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 
lor,  .Jordan  Ave.  Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 

PHILIP    E.    TRITTENBACH 
R.  .501  Kohler  &  Cliase  likie:.  Kearny  4991 


MRS.   RICHARD   REES 

S15  Grove  Street  Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 
4.33  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Douglas  400 


MME.  M.  E.  YINCENT,  Voice     DOMENICO    BRESCIA 


LION    GOLDWASSER 
n  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  PAUHUT 

.359  First  -Avenue  Phone  Pacific  3561 

HOTHER    WISMER 

2S41   Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 

906  Kohler  &  Chase  BldK.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


Studio:      1224   GEARY   ST. 
Phone   Franklin   4620 


VOICE    SPECIALIST    —    COMPOSITION 

603   604    KOHLER    &    CHASE    BLDG. 
Phone:    Kearny  5454 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 
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TRIO  DE  LUTECE  AND  LUCY  GATES 

(Continiiert  from  pace  1,  column  2) 
what  labored  on  this  occasion,  but  since 
now-a-days  no  one  can  make  up  his  mind 
at  one  hearing  we  would  prefer  before 
passing  delinite  judgment,  to  ascribe  any 
descrepancies  in  the  direction  of  breath- 
ing to  partly  nervousness  and  partly  in- 
disposition. We  can  well  imagine  that 
Miss  Gates  must  be  an  ideal  colorature 
soprano  in  operatic  performances.  For 
in  works  that  demand  graceful  agility 
Miss  Gates  certainly  meets  the  demands 
of  the  most  fascitious  music  lover.  The 
(irst  nun)ber — Hymn  to  the  Sun  from 
Rimsky-Korsakow's  opera  Le  Coque  d'Or 
— demanded  extraordinary  skill  and  was 
done  with  an  ease  that  covered  up  ex- 
tremely dilticult  vocal  feats.  And  it  is 
because  these  great  obstacles  must  be 
concealed  by  the  artist  that  the  public 
can  not  appreciate  the  beauty  of  this 
number.  It  belongs  to  the  intellectual 
school  of  composition  rather  than  the 
emotional  school,  and  since  it  is  therefore 
not  obvious  music  it  tails  of  its  purpose 
in  a  concert.  Miss  Gates  also  sang  a 
group  of  songs  as  follows:  Shepherd  Play 
a  I,«le  [Air  (William  Stickles).  The 
Robin's  Song  (Howard  White).  Solvejg's 
Song  (Grieg),  Les  trois  chansons  (Ga- 
briel Pierne)  and  A  des  oisseux  (Georges 
Hue). 

In  justice  to  Miss  Gates  we  must  add 
that  she  made  an  excellent  impression 
on  her  audience,  which  demanded  en- 
cores with  the  utmost  enthusiasm.  And 
since  the  audience,  after  all,  is  the  most 
important  factor  in  the  success  of  an 
artist,  it  must  be  recorded  here  that  Miss 
Gates  scored  a  triumph  in  San  Francisco. 


JACOBI'S  NOCTURNE  PLEASES 

(Continued  from  page  1.  column  4) 
add  a  little  contrast.  However,  it  may 
not  be  the  intention  of  the  composer  to 
consider  the  future,  but  rather  the  past, 
and  his  title  Nocturne  practically  reveals 
his  intention  in  this  direction. 

Judging  from  his  symphonic  composi- 
tions as  well  as  this  most  recent  work, 
Frederick  Jacobi  is  a  composer  whom 
any  community  may  well  be  proud  of. 
He  works  with  the  conscientiousness  and 
sincerity  of  the  highly  gifted  musician, 
and  he  develops  his  works  with  the  in- 
telligence of  the  efficient  theoretician. 
Without  stultifying  ourselves  we  can  say 
that  it  is  well  to  keep  an  eye  on  this 
young  composer,  for  if  his  w-orks  are  al- 
ready so  well  charged  with  skill  and  mu- 
sianship  at  the  beginning  of  his  career, 
what  will  he  be  able  to  accomplish  when 
experience  and  age  has  put  the  crown  of 
maturity  upon  his  efforts! 

An  off  hand  description  of  Mr.  Jacobi's 
Xocturne  may  be  enumerated  as  follows: 
It  begins  in  very  sombre  strains  with  the 
cello  quite  predominant  and  kept  within 
pianissimo  limits,  which  becomes  in  time 
a  decidedly  effective  blending  of  tone 
color  with  a  trill  accompaniment  sound- 
ing very  much  like  the  vox  humana  stop 
on  the  organ;  there  is  a  gradual  incline 
toward  a  climax,  which  is  quite  impres- 
sive and  even  thrilling.  What  may  be 
called  the  second  episode  of  the  Nocturne 
begins  with  a  beautiful  cantabile  theme 
for  cello  and  violin,  first  separately  then 
in  ensemble,  and  the  conclusion  of  which 
apparently  sounds  a  note  of  victory.  The 
third  episode  begins  quite  emotionally 
and  gradually  gives  the  cello  a  beautiful 
sombre  theme.  Just  before  the  finale 
there  occur  a  series  of  unique  and  quaint 
dissonances  which  are  again  followed  by 
themes  wherein  the  violin  and  cello  pre- 
dominate until  the  violin  in  a  pure  high 
note  in  pianissimo  concludes  the  work. 

The  program  onened  with  the  Quartet 
in  n  major  op,  76  No.  5  by  Haydn.  It 
was  like  a  breath  of  fresh  air  to  witness 
the  grace  and  simplicity  of  this  old  mas- 
ter. Now-a-days  when  we  hear  so  much 
of  so  called  ultra  modern  works  that 
seem  to  be  intended  to  conceal  thoughts 
rather  than  to  reveal  them,  this  fresh, 
breezy  and  jolly  work  of  the  old  school 
acts  like  a  stimulant  upon  a  reviewer's 
mind.  And  the  Chamber  Music  Society 
of  San  Francisco  gave  it  a  reading  that 
will  long  be  remembered  by  those  fond 
of  this  phase  of  musical  composition. 
The  evenness  of  attack,  the  balance  of 
tone  and  the  purity  of  intonation  were 
delightful  to  behold. 

In  striking  contrast  came  the  Gouvy 
Suite  OD.  S2  for  flute  and  strings.  With 
its  intricate  and  extremely  difficult  coun- 
terpoint and  other  technical  difficulties. 
Here  Elias  Heclit  had  an  opportunity  to 
really  exhibit  his  skill,  and  he  did  so 
with  unquestionable  success.  His  tone 
was  mellow  and  warm,  particularly  so  in 
the  Lamento  movement,  which  was 
played  by  all  participants  with  exquisite 
feeling  and  emotionalism.  Indeed,  the 
four  contrasting  movements  were  given 
an  interpretation  of  the  utmost  taste  and 


comprehension.  Everyone  of  the  mem- 
bers being  entitled  to  individual  recog- 
nition. 

The  program  concluded  with  Wolf's 
energetic  and  exhilarating  Italian  Seren- 
ade, which  gave  quite  a  flourishing  con- 
clusion to  a  most  delightful  performance, 
Louis  Persinger,  first  violin  and  director; 
Louis  Ford,  second  violin;  Nathan  Fire- 
stone, viola;  Horace  Britt,  violoncello; 
Elias  Hecht,  flute,  and  L,  Previati,  the 
assisting  artist  on  this  occasion,  contra- 
bass, all  combined  to  give  us  a  perfor- 
mance of  the  highest  class  of  music, 
which  was  a  credit  to  the  profession  and 
to  the  community. 


SPECTAULAR    DRAMA    AT    ORPHEUM 


The  Orpheum  bill  for  next  week  will 
be  headed  by  "The  Forest  Fire,"  which 
scenically  is  the  biggest  thing  in  vaude- 
ville. In  addition  to  its  wonderful  effects 
it  is  a  tense  little  drama  acted  by  the 
most  capable  company  of  players  it  was 
possible  to  secure.  Drama  has  been 
drama  since  the  beginning  of  time,  but 
scenic  illusions  are  a  product  of  the  mod- 
ern genius  of  the  theatre  and  therefore 
in  this  instance  at  least  the  play  is  not 
the  thing.  "The  Forest  Fire"  has  to  do 
with  the  wild  ride  of  an  engine  through 
such  a  conflagration  produced  without 
the  use  of  flre  of  any  sort,  but  entirely  by 
electrical  and  scenic  effects;  the  illusion 
is  carried  on  with  such  vividness  that  even 
the  unimaginative  can  almost  feel  the 
heat  of  the  flames.  Langdon  McCormick, 
the  well  known  author,  wrote  and  staged 
"The  Forest  Fire."  The  Bidwell  Produc- 
ing Company,  Inc.,  attended  to  the  pro- 
duction and  Sylvia  Bidwell  is  seen  in  the 
principal  role,  that  of  a  telephone  opera- 
tor, a  part  she  played  during  the  presen- 
tation in  London. 

Caroline  Kohl,  who  last  appeared  with 
Mrs.  Fiske  in  "Madame  Sand,"  is  now 
successfully  playing  her  first  engagement 
in  vaudeville  and  is  presenting  a  com- 
pelling play  by  Elisha  Cook  entitled  "No 
Sabe,"  which  many  critics  consider  one 
of  the  strongest  and  most  striking  acts 
of  the  season.  She  is  supported  by  an 
excellent  company,  consisting  of  George 
Sherwood,  Montgomery  Holland,  George 
Fee  and  John  Hendricks. 

The  combined  weight  of  Buster  Santos 
and  Jacque  Hays,  "The  girls  with  the 
tunny  figures,"  is  about  340  pounds. 
Dainty  Miss  Hays  tips  the  scales  at  90, 
while  her  hearty  and  wholesome  partner 
possesses  the  rest  of  the  tonnage.  It  is 
this  contrast  that  forms  the  basis  of  the 
exceedingly  funny  exchange  of  repartee 
which  they  have  branded  "The  Health 
Hunters."  Miss  Santos  is  an  exceedingly 
capable  comedienne,  while  Miss  Hays  is 
an  excellent  foil  for  her  and  the  possessor 
of  a  sweet  soprano  voice. 

Mazie  King,  who  has  few  equals  as  a 
toe  dancer,  will  present  what  she  calls 
"Dance  Jingles,"  in  which  she  will  have 
the  aid  of  Marshall  Hall,  an  exceedingly 
clever  terpsichorean.  Miss  King  is  prob- 
ably the  only  dancer  who  executes  her 
entire  program  on  her  toes. 

Clara  and  Emily  Barry,  dainty  delinea- 
tors of  popular  melodies,  although  mem- 
bers of  the  famous  Barry  and  Fay  fami- 
lies, do  not  seek  to  bask  in  the  light  of 
reflected  glory.  They  have  by  their  abil- 
ity thoroughly  established  themselves  in 
popular  favor  and  are  always  welcome 
visitors. 

Leo  Beers,  vaudeville's  distinctive  en- 
tertainer, and  Swor  and  Avey,  the  black- 
face comedians,  whose  recent  engage- 
ments were  limited  to  one  week,  will  re- 
turn for  next  week  only. 

Harry  and  Grace  Ellsworth  in  song  and 
dance  and  Stella  Mayhew,  the  cheeriest 
of  comediennes,  will  shed  lustre  upon  one 
of  the  most  brilliant  programs  ever  pre- 
sented in  vaudeville. 

The  Hearst  Weekly  will  also  be  pre- 
sented. 


DADDY   LONG    LEGS  AT  ALCAZAR 


The  New  Alcazar  Company  plays  one 
of  its  big  trump  cards  for  the  week  com- 
mencing next  Sunday  matinee,  when  it 
presents  "Daddy  Long  Legs"  with  a 
really  extraordinary  cast,  challenging 
comparison  with  any  that  this  marvel- 
ously  successful  comedy  of  sentiment  has 
ever  had  in  the  high  class  combination 
theatres.  Jean  Webster's  romantic  play 
throbs  with  tenderness  and  pathos  and 
sparkles  with  genial  humor.  Its  appeal 
has  been  universal  in  every  section  of 
this  country  and  in  England  and  the  An- 
tipodes. It  is  one  of  those  rare  and 
dearly  beloved  plays  that  comes  as  an 
unadulterated  delight  to  playgoers,  young 
and  old,  who  like  the  human  and  whole- 
some. 


Jomelli 

Singing  with  the  Soloelle 

The  Tone-Coloring  Solo  Player  Piano 


"The  Soloelle — a  most  magnificent  and  artistic  instrument — a  player 
piano  that  really  permits  those  who  have  a  love  of  music  in  the  heart 
to  produce  music  that  is  honestly  artistic  and  colorful — a  player  piano 
that  gives  the  singer  a  skilled  accompanist  at  home." 

Metropolitan  Opera  Star. 


Tliere  is  no  other  pla3'i'i'  piano  that  will  let  .voii  do  what  the  Soloelle 
will — it  will  enable  you,  even  if  you  have  never  been  key-board  in- 
structed, to  produce  music  that  is  poetic — music  that  is  rich  in  tone 
color — music  that  sparkles — music  that  grips  you,  your  family  and 
your  guests  with  a  melodious  charm  that  heretofore  has  been  pos- 
sessed only  by  the  great  masters  of  the  piano.  The  Soloelle  permits 
you  to  accomplish  all  lliis  because: 

First:  The  Soloelle  is  the  only  player  piano  which  gives 
you  complete  and  satisfactory,  separate  and  indi- 
vidual controls   of   Melody   and   Accompaniment. 

Second :  The  Soloelle  is  the  only  player  piano  in  which  you 
can  and  DO  control  Tone  Color. 

It  is  pure  pleasure  to  hear  the  Soloelle  and  you  are  welcome  to  en.joy 
it  at  any  time — you  will  not  be  urged  to  purchase — The  Soloelle  now 
liciiiir  demonstrated  arc 

Knabe   Soloelle,   Kohler   &   Chase   Soloelle,    Gabler   Soloelle, 

Schomng:er  Soloelle,  Andrew  Kohler  Soloelle,  Fischer  Soloelle, 

Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Terms  if  desired.      Other  mslrumcnls  in  exchange. 


26  O'FARRELL  ST. 
San    Francisco 


535  FOURTEENTH  ST. 
Ofikland 
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kLFRED  HERTZ  CONDUCTS  A  FINISHED  SCHUMANN  SYMPHONY    NEW  YORK  IN  MIDST  OF  NUMEROUS  MUSICAL  ACTIVITIES 


'ourth  Pair  of  Symphony  Concerts  Contain  Interesting   Contrast   Between 

the  Old  and  Modern  School  of  Composition  —  Interpretation  of 

Schumann's  Second  Symphony  Reveals  Alfred  Hertz  at 

the     Zenith     of     His     Great     Executive     Ability  — 

Rimsky-Korsakow  and  Sinigaglia  Works  enjoyed 


Musical  Season  is  Now  at  Its  Height  and  Opera  Leads  All  Other  Endeavors 

— Interesting  Revival   of   Fra  Diavolo  by  American  Singers  and 

Madame  Matzenauer  Returns  to  the  Metropolitan — Music 

of  Indian  Illustrated — Mary  Garden  Coming  with 

the  Chicago  Company — Many  Recitals 


By  ALFRED  METZ6ER 


J  HE  hold  which  the  San  Francisco 
Symphony  Orchestra,  under  the 
latchless  direction  of  Alfred  Hertz,  lias 
pen  our  musical  public  is  testified  by 
18  fact  that  notwithstanding  the  incle- 
lent  weather,  together  with  the  flare-up 
'.  the  influenza  epidemic,  both  events  of 
le  fifth  pair  of  symphony  concerts  at  the 
urran  Theatre  held  an  unexpectedly 
irge  audience  on  Friday  and  Sunday 
(ternoon.  January  17th  and  Mth.  The 
sature  of  the  program  was  Schumann's 
yniphony  No.  2  C'  major  op.  61.  and  it 
as  indeed  with  a  feeling  of  unadulter- 
ted  pleasure  that  one  could  abandon 
aeself  wholeheartedly  to  the  pleasure  of 
stening  to  a  work  of  surpassing  beauty 
nmarred  by  any  evidences  of  modern 
liosyncracies.     It    is    difticult    for    us    to 


der  Mr,  Hertz's  direction,  can  not  bu 
surpassed  in  beauty,  while  the  contrast- 
ing scherzo  of  the  second  movement  e.\- 
liales  a  vivacity  and  sprightliness  that 
scintillates  in  glittering  tone  colors  ot 
various  degrees  of  brilliancy.  Then 
again  conies  the  deep  and  emotionally 
charged  adagio  in  the  third  movement 
wherein  the  real  depths  of  musical  senti- 
ment are  sounded  and  finally  the  joyous 
finish  of  the  allegro  or  the  fourth  move- 
ment adds  anotlier  period  of  romantic 
intensity  to  this  impressive  work.  We 
can  not  remember  ever  having  heard  a 
Schumann  work  interpreted  with  finer 
taste  and  finer  musical  intelligence  than 
was  done  by  the  San  Francisco  Syra- 
l)hony  Orchestra,  under  Alfred  Hertz's 
direction,   on   these   two   occasions. 


□ 


EW    YORK.    January    19.— "Fra    Dia- 


ber's  comic  opera,  was  revived  by  the 
Society  of  American  Singers  last  Monday 
evening  at  the  Park  Theatre  with  the 
following  cast: 

Fra  Diavolo  (under  the  name  of  Mar- 
quis of  San  Marco),  Orville  Harold;  Lord 
AUcash,  Bertram  Peacock:  Lady  Allcash, 
Blanche  Duffleld:  Lorenzo.  John  Camp- 
bell; Matteo,  Herbert  Waterous:  Zerlina, 
Bianca  Saroya;  Beppo,  William  Danforth. 
and  Giacomo,  Carl  ?^ormes. 

The  performance  was  that  of  the  stan- 
dard English  version  with  dialogue 
spoken  as  usual  in  this  country. 

Impresario  William  Wade  Hinshaw 
would  no  doubt  rather  have  had  the  dia- 
logue in  recitative  form,  as  employed  in 
the    f)pera    Cominue,    Paris,     but     in     Iiis 


into  effect  two  weeks  ago  there  has  been 
much  confusion  in  the  matter.  Many 
speculators  have  ignored  the  provision  of 
the  law  requiring  the  obtaining  ot  li- 
censes and  have  gone  ahead  in  their  own 
sweet  ways.  There  have  been  some  ar- 
rests. One  prominent  law-yer  has  ad- 
vised his  clients  that  tlie  law  is  in  con- 
flict with  Article  I.  Section  6,  of  the  State 
con.stitution,  which  provides  that  "no  per- 
son shall  be  deprived  of  life,  liberty  or 
property  without  due  process  of  law."  It 
is  the  contention  of  his  clients  that  the 
law  by  limiting  their  margin  of  profit  ac- 
tually was  taking  away  their  property  by 
taking  from   them  their  livelihood. 


Mnie.  Margaret  Matzenauer  returned 
to  the  Metropolitan  last  Monday  night, 
singing  Amneris  in  ".-Mda."     The  part  of 
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ON    SATURDAY    EVENING.    JANUARY    11th.      THIS    FLASHLIGHT    PICTURE   WAS  TAKEN   BY  THE   BOUSSOM   STUDIO.  25   KEARNY  STREET.  SPECIALLY 
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letermine  wherein  Alfred  Hertz  really 
chieves  his  greatest  artistic  triumphs. 
or  he  conducts  everything  with  such 
lasterly  ingenuity  and  authority  that 
'references  become  almost  impossible, 
lowever.  since  we  know  the  works  of  the 
Id  masters  best,  we  naturally  appreciate 
is  reading  of  the  classics  of  the  old 
chool  more  than  we  do  those  of  the  new 
"eriod  with  which  we  are  not  quite  so 
amiliar.  And  so  we  thoroughly  enjoyed 
he  performance  of  this  Schumann  sym- 
hony  which  gains  in  beauty  with  each 
dditional  hearing. 

In  the  first  place.  Schumann  possesses 
hat  welcome  gift  of  endowing  his  works 
*'ith  graceful  and  appealing  melodies 
hat  flow  evenly  throughout  the  score  and 
re  arranged  with  a  refinement  and  judg- 
iient  which  can  not  but  exercise  the 
iiost  attractive  influence  upon  the  hearer. 
The  first  movement  with  its  broad, 
mooth  and  even  sostenuto  so  easily  and 
■ffectively  phrased  by  the  orchestra  un- 


.N'otwithstanding  expressions  to  tlie 
contrary,  not  all  symphonies  are  class- 
ical, but  the  C  major  of  Schumann's  be- 
longs to  the  more  classical  form,  and 
notwithstanding  occasional  excursions  in- 
to the  field  of  vivacity  and  humor,  it  is 
in  tlie  main  quite  a  sorrowful,  if  not  at 
times  tragic  work.  This  is  particularly 
so  in  the  adagio  movement  where  the 
bas.soon  strikes  a  specially  mournful 
tone.  There  is  quite  a  little  difference 
ot  opinion  among  experts  whether  the  C 
major  or  D  minor  symphony  is  the  sec- 
ond. It  is  frequently  contended  that  the 
D  minor  is  the  second  and  the  C  major 
the  third  of  Schumann's  symphonies,  but 
the  writer  is  not  sufficiently  certain  to 
express  an  opinion,  although  from  inves- 
tigations it  would  seem  as  if  the  C  major 
was  the  third  symphony,  as  it  appears 
according  to  Schumann's  own  statement 
in  a  letter  to  D.  C.  Otten,  musical  direc- 
tor at  Hamburg,  April  22.  1849.  that  it 
(Continued  on  page  9,  column  1) 


plans  to  make  tlie  organization  success- 
ful he  has  to  take  into  consideration  the 
fact  that  many  of  the  patrons  of  the  Gil- 
bert and  Sullivan  operas  prefer  a  sprink- 
ling  of   spoken   dialogue. 

Musical  Director  John  McGhie  kept  his 
orchestra  down  beautifully  for  Orville 
Harold's  high  voice,  which  was  at  its  best 
in  a  solo  in  a  suitable  key.  The  con- 
certed music  of  the  role  of  Fra  Diavolo 
lay  a  little  too  low  for  Mr.  Harold's  gol- 
den lyric  tenor.  The  remainder  of  the 
cast  were  admirably  fitted  vocally  for 
their  roles. 

Many  persons  heard  for  the  first  time 
the  finale  of  the  second  act  as  composed 
by  Auber  instead  of  as  traditionally  per- 
formed by  substituting  the  sextette  from 
"Lucia." 


the  Lgyptian  princess  has  always  oeen 
one  in  which  she  is  at  her  best  and  the 
beauty  of  her  tones  were  never  more  ap- 
parent. The  title  part  was  again  en- 
trusted to  Claudia  Muzio.  who  has  almost 
a  monopoly  of  dramatic  roles.  Mr.  Mar- 
dones  was  once  more  the  Ramfis.  Mr. 
Crimi  substituted  for  Mr.  Martinelli  as 
Rhadames.  Mr.  Couzinou  sang  Amonas- 
ro  once  more,  but  Miss  Sparkes  took  the 
place  of  Mme.  Sundelius  as  the  Priestess. 
Mr.  Moranzoni  conducted. 


Since  the  ordinance  regulating  the  sale 
of  theatre  tickets  by  licensed  brokers  at 
premiums  not  exceeding  fifty  cents  above 
the  price  as  issued  by  the  theatre  went 


At  the  third  matinee  of  the  Boston 
Symphony  Orchestra  in  Carnegie  Hall 
Saturday  afternoon  Henri  Rabaud.  the 
conductor,  utilized  Schumann's  D  minor 
symphony  as  the  prelude  to  his  own  sym- 
phonic poem  entitled  "La  Procession  Noc- 
turne," suggested  by  Lenau.  This  was 
succeeded  by  Ravel's  "Spanish  Rhap- 
sody." and  Beethoven's  "Leonore"  No.  3 
overture.  New  York,  who  knows  M.  Ra- 
(Continued  on  page  12,  column  1) 


PACIFIC    COAST    MUSICAL    REVIEW 


S  TEIN  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

«I  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

(I  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everythiiif^  in  the  Jiiii.siail  line — Sfeimray  Puinos  and  other  pianos  oj  satis- 
factory musical  tvorth.  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instnnnents,  Sheet  Music  and  Music  Books. 

ShermaniMay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


IFAN     r^RITIPOS      J'^NET  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all   its 
branches.      Large  Pipe  Organ.      Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Organist  and  Choir  Director  of  First  Presbyterian  Ciiurch. 
Alamedal  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St..  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays).  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

Ne\«    York    City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist   with   the   Handel   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    App.>intinent    Only 

Clarence  Eddy 

Concert  Organist — Or^an   Instruction 
2021    CALIFORNIA  STREET        Telephone   Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Voc«l    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res..  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER    CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  1 RITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  .'f  Mr.  ITusn 
Jl;iiisf.-l,lt,  will  r..,i.ivi-  pupils  in  jiiann  phivins.  Sludin: 
Kohler  &   Chase    BIdg.,    Room    501,    Phone    Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO    ST.  Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 

I'ltKP.MtlNn    TK.VCHER    FOR 
MRS.    OSCAR    MANSFELDT,    Pianist 


With     an     original     system     of     muscular 

through  years  of  experience,  will  take  a  limited  number  c 
pupils.  Special  attention  paid  to  ear-training,  tone  qualit 
and    tonality.      For   terms    apply    to 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street Phone  Franklin  112' 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSK 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo  contrmt 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recital, 
Studio:  Kohler  &   Chase  BIdg.,  Room   905.       Tel.   Kcarn 
54S4.      Residence,    845   Ashbury   St.      Phone    Park   560 

Experienced  arranger  for  any  con 
bination  of  voices  or  instrument: 
Song  writing — copying— transposiii 
Artistic  work      Suite  60.1  Pantat'es  BIdi 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERC  1 

Dramatic    Soprano.    Concerts    and    Recitals.      Limited    numbe       i 
of    pupils    accepted.     2429    Green    St.,    San      Francisco,     Phor 
Fillmore  2044.      Formerly  of  the  Royal   Conservatory  of  Musi' 
Stockholm,    Sweden. 


2590    PINE    STREET 


Tel.    Fillmore   314 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 


Company    Band. 


JIST  ISSUED: 

MY  LOVE  0'  YOU 

(With  Cello  Obligato) 
In   Press.  Six  Compositions  for  Piano  Forte 

By  Abbie  Gerrish=Jones 

Published   by   Webster,   San    Francisco 
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WALLACE  A.  SABIN  £:r"'?&'%',"";S 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sal.,  First  Christian 
Science  Church.  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.      Phone  Piedmont  2428. 
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EIGHTEENTH  YEAR 


LUCY    GATES    AND    LUTECE    TRIO    AGAIN    PLEASE 


Distinguished    American    Coloratura    Soprano   and    Emi- 
nent  Trio   of   Famous   Musicians   Attract   Large 
Audiences  in  all  the   Bay  Cities 


By   ALFRED    METZGER 

Tliat  Luoy  Gates  and  the  Trio  de.  Lutece  mtist  have 
Vmade  an  excellent  impression  upon  the  musical  public 
of  Kan  Francisco  may  be  gathered  from  the  tact  that 
',the  second  concert  at  the  Savoy  Theatre  last  Sunday 
lifternoon,  January  19th,  was  a  greater  financial  success 
khan  the  first  concert,  although  the  attendance  on  the 
Ifirst  occasion  was  quite  gratifying.  Again  the  audience 
revealed  prolonged  and  spontaneous  enthusiasm 
throughout  the  presentation  of  the  program,  and  gave 
ijvidence  that  the  artists  succeeded  in  pleasing  their 
lliearers. 

[  Again  the  Trio  de  Lutece,  consisting  of  George  Bar- 
'rere,  flute,  Carlos  Salzedo,  harp,  and  Paul  Kefer,  cello, 
Tendered  delightful  ensemble  music  in  a  manner  that 
could  not  help  but  appeal  strongly  to  anyone  whose  ears 
are  attimed  to  the  highest  class  of  music  presented  in 
the  most  artistic  manner.  In  last  week's  issue  of  this 
■  paper  we  spoke  at  length  of  the  splendid  individual 
artistic  traits  of  the  members  of  the  Trio  de  Lutece 
'(and.  by  the  way,  while  we  are  about  it  we  want  to  ex- 
plain to  our  friends  that  Trio  de  Lutece  stands  for  the 
Paris  Trio,  Lutece  being  a  derivation  from  the  Latin 
name  for  Paris).  We  can  not  add  anything  to  that 
which  we  have  already  stated,  except  that  a  second 
jhearing  impresses,  you  even  more  strongly  with  the  fine 
musicianly  skill  and  artistic  qualities  of  the  three  ar- 
tists comprising  the  trio  than  the  first  hearing  did. 
,  The  compositions  interpreted  hy  the  Trio  de  Lutece 
[at  this  second  concert  included:  Concert  Royal  by  Fran- 
^cois  Couperin,  Pavane  by  Saint-Saens.  Dance  Sacree  by 
jXavier  Leroux,  Kitty  Valse  by  Gabriel  Faure.  and  the 
;Children's  Corner  by  Claude  Debussy.  The  first  work 
is  one  of  those  delightful  old  flench  compositions  of 
the  seventeenth  and  eighteenth  centuries  which  appeal 
iSO  greatly  to  refined  musical  minds,  and  some  of  which 
:Pritz  Kreisler  has  succeeded  in  making  so  greatly  liked 
'among  the  musical  public.  Of  course  the  Trio  de  Lu- 
'tece  was  at  its  best  in  works  like  this,  and  brought  out 
the  beautiful  phrasing  and  balance  of  tone  in  a  manner 
that  enthused  the  audience.  The  three  dances  were 
given  a  breezy  and  graceful  interpretation,  while  De- 
bussy's Children  Corner  sounded  to  us  more  comprehen- 
sible and  more  pleasing  than  when  we  heard  it  in  or- 
|chestral  form  by  the  New  York  Symphony  Orchestra 
a  year  ago.  Particularly  effective  were  the  frequent 
excursions  into  field  of  humor. 

!  Lucy  Gates  again  displayed  her  brilliant  technical 
(faculty  and  her  truly  beautiful  voice  in  the  Bell  Song 
ifrom  Lakme,  a  group  of  songs  in  English  and  numerous 
encores  which  the  audience  absolutely  insisted  upon. 
tMiss  Gates'  voice  is  clear,  bell-like  and  pure  in  intona- 
:tion,  and  one  of  the  most  delightful  qualities  of  her  art 
[is  the  ease  and  clarity  with  whicli  she  sings  the  highest 
iiiotes.  There  is  no  question  in  any  one's  mind  but 
(that  Miss  Gates  has  made  an  excellent  impression  on 
lour  public. 

In  addition  to  the  two  San  Francisco  concerts  on 
'Monday  evening  and  Sunday  afternoon.  Miss  Lucy 
[Gates  and  the  Trio  de  Lutece  appeared  before  the 
Berkeley  Musical  Association,  at  the  Municipal  Opera 
House  in  Oakland,  before  the  Peninsular  Musical  Asso- 
ciation in  Palo  Alto,  and  before  the  Saturday  Club  in 
Sacramento. 


4th   "POP"  AND  5th   SYMPHONY   ANNOUNCEMENTS 

The  fourth  "pop"  concert  of  a  most  successful  season 
will  be  played  Sunday  afternoon.  January  26,  beginning 
at  2:30  o'clock  sharp,  at  the  Curran  Theatre,  by  the 
comiilete  San  Francisco  Symphony  Orchestra  under  the 
direction  of  Alfred  Hertz. 

A  prodigal  feast  of  light  masterpieces  drawn  from  a 
variety  of  world-famous  composers  has  been  contrived 
by  Hertz,  and  the  offerings  are  up  to  tliat  high  standard 
maintained  by  the  distinguished  conductor  in  these  con- 
certs, which  have  appeal  not  only  to  the  casual  lover 
of  melody  in  its  more  olivious  forms,  but  to  the  technical 
musician  as  well.  Following  are  the  delightful  com- 
positions to  be  offered: 

Overture,    "Oberon"    Weber 

"Danse  Macabre"   Saint-Saens 

"Neapolitan   Scenes"    Massenet 

"The  Bamboula,"  rhapsodic  dance... S.  Coleridge-Taylor 

(al  Andante   Cantabile    Tschaikowsky 

lb  I   "Ball   Scene"    Hellraesberger 

Spanish  Caprice   Rimsky-Korsakow 

The  fifth  regular  pair  of  symphonies,  announced  for 
Friday  and  Sunday  afternoons,  January  31  and  Feb- 
ruary 2,  at  the  Curran.  will  program  Mozart's  best- 
loved  Symphony  in  G  Minor  and  one  of  Tschaikowsky's 
most  ambitious  works,  his  Overture-fantasia,  "Romeo 
and  Juliet." 

The  outstanding  feature  of  these  concerts,  however, 
will  be  Saint-.Saens'  Concerto  in  G  Minor,  recorded  by 
Harold  Bauer  on  the  Duo-Art  piano,  which  will  be  re- 
produced on  this  instrument,  accompanied  by  the  or- 
chestra. 

A  symphony  orchestra  has  appeared  on  a  concert 
stage  accompanying  a  reproducing  piano  but  three  times 
before  in  the  history  of  music.  On  tliese  occasions 
Bauer's  interpretation  of  the  Saint-Saens  Concerto,  re- 
corded on  the  Duo-Art  piano,  was  played  on  a  grand 
pianoforte  actuated  by  a  current  of  electricity  and  un- 
touehed  by  human  hands.  The  performances  were 
given  with  the  Symphony  Society  of  New  York,  Walter 
Damrosch,  conductor:  the  Philadelphia  Symphony  Or- 
chestra,  Leopold  Stokowski,  conductor,  and  the  Chicago 
Symphony  Orchestra,  Eric  De  Lamarter,  conductor. 

That  the  Duo-Art  record  of  Harold  Bauer's  playing 
of  the  Concerto  is  even  more  perfect  than  any  perfor- 
mance the  pianist  might  give  is  declared  by  Bauer  him- 
self. The  record  was  gone  over  carefully  and  corrected 
with  minute  care,  so  that  all  of  the  nuances  are  per- 
fectly reproduced. 

At  the  concerts  mentioned  imposing  audiences,  which 
included  famous  pianists  and  other  musicians,  critics 
of  the  press  and  regular  symphony  followers,  heard  the 
difficult  and  complicated  solo  part  played  in  perfect  time 
and  spirit  with  the  orchestra. 

Alfred  Hertz  is  amazed  at  the  invention,  considers  it 
will  be  of  incalculable  value  to  the  cause  of  music,  and 
believes  that  local  music  lovers  have  a  rare  experience 
in  store  for  them  at  the  forthcoming  performances  of 
the  Concerto  with  the  San  Francisco  Symphony. 

Of  the  New  York  event,  the  "Sun"  of  that  city,  said: 
"The  performance  was  marked  with  remarkable  tech- 
nical clarity,  good  rhythmic  accent,  much  fine  shading 
in  phrasing  and  an  agreeable  tone  quality.  It  was  re- 
ceived with  enthusiasm,  although  there  was  no  soloist 
to  receive  the  applause." 

Leopold  Stokowski,  conductor  of  the  Philadelphia 
Symphony  Orchestra,  said:  "It  was  an  artistic  experi- 
ence, strange  and  bizarre.  Not  only  the  characteristics 
of  Bauer's  playing  were  reproduced,  but  it  seemed  as  if 
the  player  were  actually  there — the  playing  was  so  hu- 
manly impulsive.  1  gained  new  impressions  which  I 
should  like  to  repeat." 


man;  "  Wednesday  night,  "Cavalleria  Rusticana"  and 
"1'  Pagliacci;"  Thursday,  "Madama  Butterfly;"  Friday, 
"Lucia;"  Saturday  matinee,  "Madama  Butterfly;"  Sat- 
urday night,  "11  Trovatore." 

Mail  orders  for  the  first  week  of  the  engagement  are 
now  being  received  by  the  Curran  Theatre  management. 
Prices  will  range  from  EJOc  to  $2.00  for  all  performances. 

o 

HERBERT  OPERA  &  ELBA  RUEGGER AT  ORPHEUM 

The  Orpheum  announces  a  great  new  record  breaking 
bill  for  next  week. 

"The  Only  Girl,"  a  musical  farcical  comedy,  the  music 
of  which  is  by  Victor  Herbert  and  the  book  by  Henry 
Blossom,  will  be  the  headline  attraction.  Originally  it 
constituted  an  entire  evening's  entertainment,  but  with 
the  consent  of  .Mr.  Herbert  and  Mr.  Blossom  it  has  been 
condensed  into  one  act  form  and  now  furnishes  fifty 
minutes  delightful  entertainment;  in  fact,  the  vaude- 
ville version  of  "The  Only  Girl"  is  pronounced  far  su- 
perior to  the  original,  much  unnecessary  padding  hav- 
ing been  eliminated.  It  is  decidedly  one  of  the  most 
legitimate  musical  comedies  of  the  past  decade  and  con- 
tains a  real  story,  bright  dialogue,  exquisite  music  and 
a  capable  cast,  which  includes  several  members  of  the 
original  company. 

Elsa  Ruegger,  the  celebrated  Belgian  cellist,  who  la 
generally  considered  one  of  the  world's  greatest  vir- 
tuosi, will  be  a  special  feature  of  the  coming  bill.  She 
is  assisted  by  Grace  Marcia  Lewis,  an  operatic  soprano 
who  has  also  gained  international  distinction,  and  Ed- 
mund Lichtenstein,  the  famous  conductor.  Florenz 
.\mes  and  Adelaide  Winthrop  will  appear  in  a  little 
revue  entitled  "One  .Moment  Please,"  which  is  a  happy 
combination  of  mirth,  melody,  wit  and  travesty.  Ames 
and  Winthrop  are  exceptionally  clever  eccentrics,  who 
successfully  succeed  in  amusing  their  audiences. 

Marguerite  H.  Farrell,  who  styles  herself  "The  Kelly 
Girl,"  is  a  most  proficient  and  delightful  exponent  of 
character  songs.  Iteal  personality,  real  gowns  and  real 
numbers  are  what  she  gives  and  she  has  proved  one  of 
thiS  season's  greatest  vaudeville  hits.  Jim  and  Marian 
Harkins,  genuine  comedians,  will  present  a  skit  called 
"They  Talk  About  Their  Neighbors,"  which  is  both 
funny  and  original. 

Maurice  Bnerre,  "The  Boy  from  New  Orleans,"  and 
Grace  King,  "The  Little  Girl  from  Boston,"  will  intro- 
duce exclusive  songs  and  dances,  which  will  be  found 
original  and  entertaining.  The  only  holdovers  will  be 
Buster  Santos  and  Jacque  Hays,  "the  girls  with  the 
funny  figures"  in  their  side-spliting  skit,  "The  Health 
Hunters,"  and  the  Sylvia  Bidwell  Company  in  the  thrill- 
ing melodramatic  spectacle  "The  Forest  Fire." 

Tlie  most  recent  series  of  the  Hearst  Weekly  Motion 
Pictures  will  be  the  finale  to  a  program  which  reaches 
the  highest  standard  of  vaudeville. 


GRAND  OPERA  SEASON  AT  CURRAN  THEATRE 


San  Carlo  Opera  Company  to  Give  Extensive  Repertoire 

During  Two  Week  Season — Eight  Operas  to  be 

Given    During    First   Week 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year 


That  grand  opera  is  not  to  be  denied  the  city's  cul- 
tural and  musical  element  this  season  comes  as  wel- 
come news.  In  spite  of  the  increased  cost  of  produc- 
tion and  the  difficulties  and  ever-increasing  expense  of 
transportation,  the  San  Carlo  Grand  Opera  Company, 
numbering  over  one  hundred  people,  will  be  heard  here 
in  two  weeks'  season  of  grand  opera  at  the  Curran 
Theatre,  beginning  Monday,  February  10. 

It  requires  a  great  deal  of  enterprise  and  managerial 
skill  to  pilot  an  organization  of  the  size  and  importance 
of  the  San  Carlo  company  across  the  entire  continent, 
with  no  financial  support  other  than  that  accorded  by 
the  public  at  the  box  oflRce.  Yet  for  the  past  five  years 
Fortune  Gallo  has  maintained  this  remarkable  organiza- 
tion with  no  other  financial  subsidy  other  than  the  re- 
ceipts from  the  performances.  This  astonishing  fact  is 
one  of  the  remarkable  achievements  in  the  history  of 
grand  opera  in  this  country,  and  is  the  more  remark- 
able when  it  is  considered  that  the  company  has  never 
charged  more  than  two  dollars  for  the  best  seats. 

Grand  opera  is  at  best  a  hazardous  undertaking.  The 
enormous  expense  of  carrying  not  only  several  carloads 
of  scenery,  costumes  and  mechanical  effects,  but  a  com- 
plete triple  cast  of  eminent  singers,  chorus,  ballet  and 
orchestra,  makes  a  traveling  grand  opera  organization 
the  most  expensive  form  of  entertainment,  an  expense 
which  only  the  most  courageous  would  attempt.  Yet 
the  San  Carlo  has  weathered  the  visissitudes  of  travel 
for  several  years  and  enjoys  the  distinction  of  being 
the  only  traveling  grand  opera  company  in  .\merica. 

In  the  East  and  Middle  western  cities  the  annual  visit 
of  the  San  Carlo  forces  has  come  to  be  a  part  of  each 
season's  society  and  musical  events  without  which  no 
city  will  he  denied,  and  this,  the  company's  first  visit 
to  the  coast,  will  be  awaited  with  keen  expectancy. 

Following  is  the  first  announcement  of  the  arrange- 
ment of  operas  for  the  first  week  of  the  Curran  Theatre 
engagement:  Monday,  February  10,  "Aida;"  Tuesday, 
"La   Bolieme;"   Wednesday   matinee,    "Tales    of    Hoff- 


"ALIAS    JIMMY    VALENTINE"    AT    ALCAZAR 


The  Alcazar  Company  again  covers  itself  with  glory 
by  its  beautiful  performance  of  Daddy  Long  Legs," 
which  is  positively  limited  to  this  week  only.  It  glows 
with  radiant  humor  and  romance  and  is  so  vitally  hu- 
man that  it  grips  every  heart.  Its  rendering  by  Belle 
Bennett,  Walter  P.  Richardson  and  a  truly  ideal  cast  of 
class  and  quality  is  very  delightful.  Adhering  to  its 
policy  of  giving  a  new  play  weekly  the  Alcazar  presents 
next  week,  commencing  at  Sunday's  matinee,  another 
up  to  tlie  minute  New  York  success  that  San  Francisco 
has  never  seen.  As  given  by  George  C.  Tyler  and  Klaw 
and  Erianger  at  the  Knickerbocker  Theatre  it  was  ac- 
claimed with  enthusiastic  favor  by  the  critics  as  con- 
taining all  the  fascinating  suspensive  interest  of  "Alias 
Jimmy  Valentine"  and  "Raffles."  It  depicts  the  thrill- 
ing adventures  of  a  "gentleman  crook,"  known  to  the 
underworld  as  "The  Dancer,"  and  in  fashionable  society 
as  a  gifted  amateur  actor.  His  quest  of  a  wonderfu\ 
necklace  leads  him  to  a  Long  Island  house  party,  where 
fun  fast  and  furious  is  created  at  the  amateur  rehearsal 
of  an  amateur  play  for  charity  written  by  an  addle 
headed  young  society  playwright.  And  the  mystery 
that  involves  the  disappearance  of  the  jewels,  attrib- 
uted to  "someone  in  the  house,"  keeps  an  audience  in  a 
maze  of  bewilderment  and  sudden  surprises.  A  note  of 
refreshing  comedy  dominates  throughout  this  novel 
play,  which  is  the  joint  work  of  those  popular  story 
makers,  Larry  Evans,  Walter  Percival  and  George  S 
Kaufman.  "Someone  in  the  House"  clieers  the  heart 
and  quickens  the  pulse,  for  all  the  world  loves  a  detec- 
tive mystery. 


ROSE    PIAZZONI   CONCERT   ON    WEDNESDAY 


Everyone  interested  in  vocal  art  will  be  glad  to  know 
that  the  concert  to  be  given  by  Miss  Rose  Piazzoni  at 
Scottish  Rite  Auditorium  on  Wednesday  evening  next 
will  prove  one  of  the  most  delightful  events  of  the  sea- 
son. Miss  Piazzoni,  the  possessor  of  a  remarkable 
lyric  soprano  vocie  of  extraordinary  range  and  beauty, 
has  been  carefu'ly  rehearsing  her  program  for  a  num- 
ber of  weeks,  and  has  devoted  that  seriousness  of  study 
and  artistic  judgment  upon  its  compilation  which  neces- 
sarily results  in  an  ideal  performance.  In  this  task  she 
has  been  greatly  assisted  by  Iter  teacher.  Herman  Genss, 
who  predicts  a  brilliant  future  for  this  unusually  accom- 
plished vocalist.  Miss  Piazzoni  will  be  assisted  on  this 
occasion  by  Mrs.  W.  B.  Walton,  a  pianist  of  extraordi- 
nary musicianship  and  the  possessor  of  an  exceptional 
technic. 

The  complete  program  to  be  presented  on  this  occa- 
sion will  be  as  follows:  Verdi — Aria  from  "Ernani"  for 
soprano.  Rose  Piazzoni:  Beethoven — Sonata  for  Piano- 
forte, Op.  27,  No.  2,  Mrs.  W.  B.  Walton;  Handel— Aria 
from  "Joshua"  for  soprano,  "Oh!  Had  I  Jubal's  Lyre," 
Gaines — The  Mother-Heart,  Tosti — L'UItima  Canzone, 
Rose  Piazzoni;  Rossini — Aria  from  "II  Barbiere  di  Si- 
viglia."  Rose  Piazzoni;  Chopin — Etude,  Op.  25,  No.  7, 
Godard — Guirlandes,  Godard — En  Route,  Scherzo,  Mrs. 
W.  B.  Walton:  Joh.  Strauss — "Vocei  di  Primaveda," 
Waltz-Song,  Rose  Piazzoni. 


PAOIFK!    COAST    JI  U  S  I  C  A  L     REVIEW 


MUSIC  TEACHERS  HONOR  THEIR  NEW  PRESIDENT,  ARTHUR  FARWELL 

George  Kruger,  Retiring  President,  Receives  Beautiful  Geld  Ring  as  Token  of  Appreciation  —  Mrs. 

Alice  Kellar  Fox  is  Presented  With  Handsoms  Loving  Cup  Appropriately  Enscribed  —  New 

Compositions  by  Domenico  Brescia  Interpreted  by  Hother  Wismer,   Violinist, 

and  Miss  Ada  Clement,  Pianist 


PHILIP  T.  CLAY  BREAKS  RED  CROSS  RECORD 


By  ALFRED  METZGER 


1 


HE  Music  Teachers'  Association  of  San   Francisco 
^  save  a   banquet   in    lionor    of    its    newly    elected 

Ijiesident,  Arthur  Karwell.  at  Bergere  and  Franck's  Res- 
taurant on  Saturday  evening,  January  11th.  More  than 
one  hundred  members  of  the  profession  and  their 
friends  were  in  attendance  to  pay  their  respects  and 
express  their  Kratilication  over  the  fact  that  a  musician 
of  national  reputation  had  been  broadniinded  enough 
to  accept  the  post  of  presiding  officer  and  add  prestige 
and  lame  to  the  organization.  It  was  one  of  the  largest 
gatherings  in  the  history  of  the  organization  and  proved 
one  of  the  most  successful  ones  both  from  a  social  and 
artistic  standpoint.  The  guests  included  some  of  the 
most  prominent  critics  of  the  Coast- -Frank  Patterson 
of  the  Musical  Courier.  Mrs.  Beals  of  Musical  America, 
and  Ray  C.  B.  Brown  of  the  Kxaminer  being  among 
those  present. 

A  number  of  speeches  were  made,  among  which  wa.s 
one  by  H.  Bretherick.  former  president  of  the  Music 
Teachers'  Association  of  ('alifornia,  who  congratulated 
George  Kruger.  the  retiring  president  of  the  San  Fran- 
cisco Music  Teachers'  Association,  upon  his  excellent 
services,  and  expressed,  in  the  name  of  the  association, 
the  deep  regard  for  him  personally  and  the  excellent 
services  he  renderd  during  his  three  years  of  successful 
presidency.  Mr.  Bretherick  presented  to  Mr.  Kruger  a 
beautiful  gold  ring  containing  an  amethist,  and  Mrs. 
Kruger  was  iiirornially  presented  with  a  silver  vase  con- 
taining an  orchid  as  a  token  of  courtesy  and  respect  to 
the  wife  of  the  retiring  president. 

Mr.  Kruger  made  an  excellent  address,  thanking  the 
organization  for  its  recognition  and  Its  generosity,  and 
expressing  his  surprise  at  the  magnitude  of  the  gift 
whicli.  In  accordance  with  Mr.  Kruger's  remarks,  was 
out  of  proportion  to  tl'.e  faithful  services  which  he  ren- 
dered for  the  general  good  of  the  profession.  Another 
officer  wliose  services  were  recognized  was  Mrs.  Alice 
Kellar  Fox,  who  for  several  years  has  been  the  loyal 
and  industrious  secretary  of  the  association.  She  was 
the  recipient  of  a  silver  loving  cup  appropriately  in- 
scribed, and  the  remarks  made  by  Toastmaster  Giffen 
regarding  the  high  esteem  in  which  Mrs.  Fox  was  lield.  . 
and  the  valuable  services  slie  has  been  rendering,  were 
indeed  adequate  and  according  to  the  facts. 

Mr.  Kruger  very  gracefully  introduced  the  new  presi- 
dent, Arthur  Farwell,  who  received  an  ovation  that 
came  from  the  Iieart,  and  who  spoke  at  length  concern- 
ing his  principle  ambition — the  democratization  of  mu- 
sic in  America.  He  had  some  interesting  information 
to  give,  among  which  was  not  the  least  important  his 
relation  to  the  historical  facts  connected  with  the  intro- 
duction of  singing  in  the  army,  in  which  Mr.  Farwell 
and  Harry  Barnhart  played  two  of  the  leading  roles. 
Mr.  Farwell  spoke  in  the  most  flattering  terms  of  his 
regard  for  California  and  the  Pacific  Coast,  and  ex- 
pressed his  appreciation  of  the  honor  conferred  upon 
him  by  tlie  association  and  his  willingness  to  endeavor 
his  best  to  contribute  Ills  share  toward  the  eventual 
progress  of  the  organization  and  of  the  musical  en- 
deavors from  the  American  standpoint  particularly. 

Other  speakers  were  Miss  Sofia  Neustadt,  president 
of  the  Music  Teachers'  Association  of  California:  Mrs. 
Ellen  Roeckel-Davis.  wlio  expressed  herself  reminiscent- 
ly  about  the  past  presidents  of  tile  organization,  who 
acted  as  pioneers,  such  as  H.  W.  Patrick,  Theodore 
Herzog,  Louis  H.  Eaton,  Henry  Bretherick  and  others, 
and  Frank  Carroll  Giffen,  who  told  some  of  his  experi- 
ences in  teaching  soldiers  how  to  sing.  Mr.  Giffen,  by 
the  way,  made  an  excellent  toastmaster,  whose  occa- 
sional witty  remarks  contributed  not  a  little  toward  the 
success  of  the  event.  The  musical  part  of  the  occasion 
consisted  of  the  presentation  of  two  compositions  of 
Domenico  Brescia  by  Hother  Wismer.  violinist,  and  Miss 
Ada  Clement,  pianist.  The  first  of  these  was  a  Sonata 
for  violin  and  piano  and  the  second  a  Minuet.  The  for- 
mer was  a  classical  work  sketched  somewhat  according 
to  the  old  school  of  composition,  but  containing  occa- 
sional traits  of  the  modern  idea.  Considering  tliat  the 
performers  had  but  little  time  to  prepare  the  difficult 
work  it  was  excellently  presented  according  to  technic 
and  phrasing,  and  Mr.  Brescia  gave  here  again  evidence 
of  his  musicianship  and  scholarly  authority  as  a  master 
of  musical  literature.  The  Minuet  was  of  a  lighter  or- 
der, exceedingly  melodious  and  rhythniicallv  appealing. 
It  pleased  so  greatly  that  it  Iiad  to  be  repeated. 

The  committees  in  charge  of  the  event  who  acquitted 
theraselvs  nobly  of  their  task  were:  Pierre  Douillet, 
chairman  of  program  (committee:  .Joseph  George  Jacob- 
son,  chairman  of  reception  committee:  Mrs.  Alice  Kellar 
Fox,  chairman  of  publicity  and  arrangement  committee. 
In  addition  to  chairman  Jacobson  the  reception  com- 
mittee was  as  follows:  Mrs.  A.  F.  Bridge.  Mrs.  Ellen  R 
Davis,  Pierre  Douillet,  Mrs.  Alice  Kellar  Fox,  Sir  Henry 
Heynian,  Frank  Hess.  Miss  Helen  Colbiirn  Heath,  Mrs. 
J.  G.  Jacobson,  George  Kruger,  Mrs.  Cecil  Mark,  Mrs 
P.  O.  Peterson,  H.  W.  Patrick,  Samuel  Savannah,  Mme. 
Emilia  Tojetti,  Miss  Sara  Tomlinson,  Mme.  M.  Trom- 
boni  and  Mme.  C.  Wanita. 

Among  those  present  at  the  banquet  were:  Mr.  and 
Mrs.  Henry  Bretherick,  Mr.  and  Mrs.  F.  D.  Bepler  Mrs 
A.  .F  Bridge,  Domenico  Brescia.  Miss  Ada  Clement.'  Miss 
Beatrice  Clifford.  Miss  Estelle  Carpenter.  Miss  Ruth 
Coleman.  Mr.  and  Mrs.  Pierre  Douillet.  Mr.  and  Mrs 
Du  Clos,  Miss  M.  V.  Dundas.  Mrs.  Alice  Kellar  Fox' 
Miss  Lena  Frazee.  Dr.  J.  M.  Fox.  Mr.  and  Mrs  Frank 
Carroll  Giffen,  Miss  Grace  Gardner,  Miss  Eunice  Gil- 
man,  C  W  Holm.  Sir  Henry  Heyman,  Frank  Hess,  Miss 
Helen   Colburn  Heath,   Mr.    and    Mrs.    Joseph    George 


Jacobson.  Mrs.  Paul  Jarboe,  Miss  Mignon  Krebs,  Ar- 
thur King.  Mr.  and  .Mrs.  George  Kruger,  Mr.  and  Mrs. 
Josepli  Keenan,  Mr.  and  Mrs.  John  C.  Manning,  Col- 
bourne  Mason.  Mrs.  Cecil  Mark,  Miss  Lama  Musto,  Miss 
Sofia  Neustadt.  Mrs.  P.  O.  Peterson.  H.  W.  Patrick,  E. 
R.  Peters,  Mr.  and  Mrs.  Samuel  Savannah,  Mrs.  M. 
Shephard,  Mme.  Emilia  Tojetti,  Miss  Sara  Tomplinson. 
Mr.  and  Mme.  M.  Tromboni.  Mme.  C.  Wanita.  Hother 
Wismer.  Mrs.  Matilda  Wismer.  The  guests  of  honor 
on  this  occasion  were:  Mr.  and  Mrs.  Arthur  Farwell  and 
the  following  members  of  the  press  were  the  invited 
guests:  Mrs.  Beals.  Musical  America;  Ray  C.  B.  Brown. 
S.  F.  Examiner;  Alfred  Metzger,  Pacific  Coast  Musical 
Review:  Mr.  and  Mrs.  Frank  Patterson,  Musical  Cour- 
ier: Mr.  and  Mrs.  C.  D.  Swint,  S.  F.  Call;  Miss  Cora 
Winehell.  S.  F.  Chronicle. 

Miss  Estelle  Carpenter  lead  the  entire  assemblage  in 
a  number  of  patriotic  and  folk  songs  with  brilliant  suc- 
cess. 


H.    I.    BENNETT    IS    TRANSFERRED    TO    OAKLAND 


After  Making  an   Excellent   Record   in  Southern   Califor- 
nia and  Subsequently   in  Central   California.   He   Is 
Given  More  Important  Post 

Herbert  1.  Bennett,  during  the  last  eight  months  af- 
filiated with  the  War  Camp  Community  Service  in  Cal- 
ifornia, has  proved  himself  so  effiicent  and  useful  in 
his  work  that  he  has  been  steadily  promoted  to  more 
important  posts.  At  first  he  had  headquarters  in  Los 
Angeles  witli  a  territory  extending  as  far  as  San  Diego, 
then  he  was  promoted  to  Sacramento  headquarters,  and 


''The  Radiance  in 
Your  Eyes*' 

A    Melody    Ballad 

S\)  Ivor  Novello 

(Cnniiioser  of  "Keep  Un-  Hume  Fires  Burning") 

Sung  b\) 

Reinald  Werrenrath 


had  his  territory  extended  so  it  practically  included  all 
of  Central  California.  Then  he  was  ordered  to  Vallejo 
with  tlie  adjoining  important  military  reservations,  still 
controlling  the  big  territory  of  Central  California,  and 
now  he  has  been  again  promoted  to  take  charge  of  the 
exceedingly  important  territory  of  which  Oakland  is  the 
center. 

Since  his  appointment  to  the  Vallejo-Napa-Benlcia- 
Sacramento  District  of  the  War  Camp  Community  ser- 
vice Mr.  Bennett  has  been  exceedingly  busy,  and  most 
of  his  time  was  occupied  by  travelling  throughout  his 
district  looking  after  the  interests  of  soldiers  in  so  far 
as  the  War  Camp  Community  Service  attends  to  them. 
The  Oakland  district,  of  which  Mr.  Bennett  will  take 
charge  this  week,  is  one  of  the  most  important  in  the 
tar  West.  Hitherto  it  was  presided  over  by  Alexander 
Stewart,  who.  as  will  be  seen  in  another  part  of  this 
paper,  has  been  appointed  Director  of  Community  Sing- 
ing of  the  Western  Division  of  the  War  Camp  Commun- 
ity Service,  comprising  the  States  of  California,  Oregon 
and  Washington. 

We  are  exceedingly  glad  to  see  Mr.  Bennett  thus  hon- 
ored. He  will  be  able  to  do  a  great  deal  for  the  Oak- 
land district,  besides  being  closer  to  the  executive  oflice 
of  the  Pacific  Coast  Musical  Review,  which  does  not  like 
to  see  him  get  too  far  away. 


CLARENCE    EDDY    PLAYS    McCOY    COMPOSITION 


At  his  organ  recital  in  the  First  Presbyterian  Church. 
Oakland,  on  Sunday  evening,  December  29th,  Clarence 
Eddy,  the  distlnguislied  American  organist,  included  on 
his  program  a  composition  by  William  J.  McCoy,  en- 
titled Naida's  Idyl  from  the  Hamadryads.  This  delight- 
ful gem  from  the  famous  Bohemian  Club  Midsummer 
Music  was  arranged  by  Mr.  Eddy  for  organ  and  was 
presented  for  the  first  time  on  this  occasion.  It  created 
an  excellent  impression,  for  it  is  a  charming  bit  of  mu- 
sical literature,  written  in  Mr.  McCoy's  best  vein,  and 
containing  an  effective  melodic  thought  excellently 
worked  out.  Mr.  Eddy  succeeded  in  maintaining  the 
orchestral  color  of  the  work,  and  both  Mr.  McCoy  and 
Mr.  Eddy  are  entitled  to  hearty  commendation  for  the 
deep  impression  the  work  made  on  the  appreciate  au- 
dience. 


Receives    Sincere    Recognition    For    His    Invaluable   Sen 

vices   from    the   Chairman     and     Secretary     of  the 

American   Red  Cross,  S.  F.  Chapter 


Philip  T.  Clay,  of  Sherman,  Clay  &  Co..  who  was  in 
charge  of  the  Christmas  Roll  Call  Campaign  of  the 
American  Red  Cross,  acquitted  himself  so  excellently 
of  his  difficult  and  responsible  task  that  he  received 
official  recognition  for  his  splendid  services  from  .the 
cliairman  and  secretary  of  the  American  Red  Cross  San 
Francisco  Chapter.  This  letter  is  such  a  hearty  en- 
dorsement of  the  success  of  his  work  that  we  find  it 
quite  advisable  to  bring  it  to  the  attention  of  our  read- 
ers at  this  time: 

January   10,   1919. 
Mr.  Philip  T.  Clay,  Chairman, 

Cliristmas  Roll  Call  Campaign, 

San  f'rancisco,  Calif. 
My  dear.  Mr.  Clay: 

On  behalf  of  the  Board  of  Directors  of  the  San  Fran- 
cisco Chapter,  American  National  Red  Cross,  I  wish  to 


p.    T.    CLAY 

Chairman  of  the  Christmas  Drive  of  the  Red  Cross,  who  wa' 

extraordinarily  successful   and   received   official    praise 

express  their  deep  appreciation  of  the  splendid  servici: 
you   liave   rendered   this  organization,   through   the  un    ^ 
qualified  success  attained  by  you  and  your  associates  ii     ' 
the  Christmas  Roll  Call  "Drive"  for  members. 

Permit  me  to  congratulate  you  upon  the  patriot! 
devotion,  loyalty  and  enthusiasm  manifested  by  you  a 
(■hairman,  and  your  personnel  of  co-workers.  Only  b 
indefatigable  efforts  could  such  exemplary  results  b 
(iblained  under  the  turbulent  conditions  existin 
throughout  the  country,  and  with  our  own  city  facln.! 
tlie  most  serious  epidemic  of  its  history. 

We  are  most  grateful  for  this  distinct  triumph,  whicl' 
enables  San  Francisco  to  again  give  undeniable  proc 
of  her  devotion  and  support  of  "The  Greatest  Mother  i 
the  World,"  once  more  demonstrating  tliat  "San  Frai 
Cisco  knows  Iiow." 

Sincerely  yours, 
(Signed)     JOHN  A.  BRITTON, 

Cliairman. 
(Signed)      MRS.  THURLOW  McMULLIN. 

Secretary. 


MARION    VECKI    DELIGHTS    SACRAMENTO    CLUB 


Mrs.  James  Pressley,  soprano.  Robert  Battison.  teno 
and  Marlon  Vecki,  baritone,  with  Mrs.  Cecil  Holh 
Stone,  pianist  and  accompanist,  appeared  before  th 
Saturday  Club  of  Sacramento  recently  and  scored 
brilliant  success.  Every  one  of  the  artists  came  in  fc 
ills  or  her  share  of  praise,  and  the  Sacramento  Bee  ( 
January  13th  had  this  to  say  of  Mr.  Veckl: 

The  main  feature  of  the  afternoon's  entertainniei 
was  the  one-act  opera  of  Debussy.  "L'Enfant  Prodlgue 
and  it  sliowed  the  artists  at  their  best.  That  is  with  tl) 
exception  of  Marion  Vecki.  whose  two  solo  groui 
earlier  gave  him  more  of  an  opportunity  and  were  be 
ter  proof  that  he  not  only  has  a  splendid  vocal  orgai 
but  that  he  knows  liow  to  use  it  well. 

The  gem  of  his  first  group,  which  marked  the  pr 
gram's  opening,  was  the  number  by  Felix  Fourdrai 
"Algier  le  Soir."  It  is  a  very  descriptive  work,  pain 
ing  vivid  pictures,  and  provided  with  an  Oriental  atmo 
phere  tliat  makes  it  uniiiue.  The  piano  accompaniraei 
is  quite  odd  and   beautiful. 

It  was  In  his  later  numbers,  however,  that  the  bai 
tone  was  really  appreciated.  He  sang  numbers  1 
Ossip  Gabrllowitsch,  Sidney  Homer,  Henry  Hadley  ai 
Abbie  Gerrish-Joiies.  The  last  named  composer  wi 
represented  by  her  "Nile  Song,"  and  the  fact  that  i 
creator  is  claimed  as  Sacramento's  own,  since  it  w< 
here  that  she  did  much  of  her  first  composing,  made 
doubly  attractive. 

It  was  in  the  rendition  of  the  Hadley  number  "Seb( 
Hetep"  (an  Egyptian  war  song)  that  the  singer  won  tl 
heartiest  approval,  however,  and  was  recalled  tor  8 
encore. 

Marion  "Vecki  sings  with  ease  and  there  is  much  raus 
as  well  as  power  in  his  voice.  He  Is  artistic  and  a  st 
dent  of  effects. 


PACIFIC    COAST    MUSICAL    REVIEW 


FERRIER  TO  SING  AT  AUDITORIUM 


The  program  prepared  by  Edwin  H.  Lemare  for  his 
Sunday  evening  organ  recital  at  the  Kxposition  Audi- 
torium abounds  in  melodies.  He  will  play  the  follow- 
ing selections:  St.  Ann  Fugue  (Bach),  Reve  Angelique 
(Rubinstein),  Overture  "Romeo  and  Juliette"  (Tschai- 
kowsky).  A  Perfect  Day  (Bond),  Narcissus  (Nevin), 
March  Heroii|Up   (l.eniiirMi. 


Concerts  of  Visiting  Artists 


m, . 

i 
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ANDRE    FERRIER 

The  Distinguished   French  Tenor,  who  recently   returned  from 

France  and   who  will   promote  the   interests  of 

French    Music   (See   pjige  Hi,   column  :)) 

The  vocal  soloist  at  this  recital  will  be  Andre  Ferrier. 
tenor  of  the  Paris  Opera  Comique,  and  founder  of  the 
Theatre  Francaise  in  San  Francisco,  who  recently  re- 
turned to  his  home  here  after  a  service  of  four  years 
in  the  French  Army.  With  Sigismondo  Martinez  as 
piano  accompanist,  Ferrier  will  sing;  Aria,  "Joseph," 
Mehul;  Aria,  "Benvenuto  Cellini,"  Diaz:  "Le  Drapeau," 
Ad.  Locher.  An  additional  song  or  two  also  can  be  ex- 
pected. The  recital  begins  at  8:30  o'clock.  A  nominal 
admission  charge  of  10c  is  made  for  the  general  public. 


SHERMAN,    CLAY    &    CO.    EXPANSION 

The  following  article  which  appeared  in  a  recent  issue 
of  the  Chicago  Music  Trade  Indicator  will  prove  of 
great  interest  to  our  readers: 

A  connection  that  will  be  of  considerable  interest  to 
the  trade  on  account  of  the  prestige  of  both  houses  con- 
cerned in  the  transaction  was  announced  this  week. 
Sherman,  Clay  &  Co.,  of  San  Francisco,  have  taken  over 
the  retail  selling  agency  for  the  American  Photo  Player 
Company  in  northern  and  central  California.  This  has 
been  done  in  view  of  the  success  of  the  business  done  by 
Sherman,  Clay  &  Co.  in  the  same  field  in  the  states  of 
Oregon  and  Washington.  The  new  arrangement  is  in 
line  with  the  wholesale  policy  of  the  American  Photo 
Player  Company  throughout  the  country,  and  the  con- 
nection of  this  company  with  a  house  of  the  standing 
of  Sherman,  Clay  &  Co.  should  prove  an  ideal  combina- 
tion. The  new  department  of  Sherman,  Clay  &  Co.  will 
be  located  in  the  present  quarters  of  the  American 
Photo  Player  Company's  building  in  Golden  Gate  ave- 
nue, the  Photo  Player  Company  retaining  its  main 
offices  there.  J.  G.  Schiller,  of  the  organ  department  of 
Sherman,  Clay  &  Co.,  is  already  in  charge  of  the  new 
line,  which  includes  the  Fotoplayer  and  Robert-Morton 
organs,  with  headquarers  in  the  Golden  Gate  avenue  lo- 
cation. He  is  contemplating  a  short  trip  to  tlie  stores 
of  Sherman,  Clay  &  Co.  in  Sacramento,  Stockton,  Fresno 
and  other  California  cities,  where  he  will  place  with  the 
local  managers  full  information  regarding  the  new  line 
of  instruments  and  arrange  service  accommodations 
with  each  branch  in  order  to  give  prompt  service  to  pur- 
chasers of  the  instruments  throughout  the  territory. 
The  American  Photo  Player  Company  will  continue  the 
handling  of  its  Southern  California  retail  business.  The 
respective  lieads  of  the  two  houses  express  themselves 
as  entirely  satisfied  with  the  new  relationship  and  are 
'  looking  forward  to  mutual  prosperity  for  the  coming 
year. 


MRS.   SCHULMAN    TEACHES   COMMUNITY    SCHOOL 


Mrs.  Anna  Schulman,  the  able  pianist,  accompanist 
and  teacher,  who  recently  moved  from  Los  Angeles  to 
San  Francisco,  is  meeting  already  with  success,  par- 
ticularly with  her  pedagogical  work.  She  has  recently 
been  added  to  the  faculty  of  the  Community  Music 
School,  where  she  teaches  on  Monday  and  Thursday 
afternoons  and  on  Friday  evenings,  and  she  also  is  busy 
coaching  some  e.xcellent  vocal  artists.  She  will  soon 
appear  as  soloist  before  the  Pacific  Musical  Society,  and 
we  are  certain  that  she  will  impress  everyone  with  her 
conscientious  artistry  and  her  delightful  personality. 


Hofmann  Will  Give  an  Evening  Concert — Heeding  IIh' 
general  call  for  an  evening  concert  by  the  famous  pian- 
ist, Josef  Hofmann,  Man^iger  Selby  C.  Oppenheimer,  un- 
der whose  direction  this  master  of  tlie  piano  will  shortly 
appear  here,  has  altered  his  original  arrangements  anil 
Hofmann  will  make  liis  lirst  appearance  at  the  Savoy 
Theatre  on  Tuesday  iiinht,  February  11th,  giving  a  sec- 
ond and  final  recital  in  tlie  same  playhouse  on  Sunday 
afternoon,  February  Itjth.  Hofmann  stands  unique 
among  the  pianists  of  the  day.  He  is  conceded  to  be 
one  of  the  greatest  living  exponents  of  Chopin,  as  an 
interpreter  of  Beethoven  he  likewise  holds  a  most  ex- 
alted place,  and  as  a  "Liszt"  player  no  one  has  yet 
surpassed  the   genitis   ot   Hofmann. 

Hofmann  plays  his  entire  recital  without  leaving  the 
platform.  He  believes  that  the  atmosphere  and  the  in- 
terest of  the  audience  invariably  suffers  when  a  soloist 
goes  ofl  the  stage  between  groups  of  numbers,  and  he 
has  therefore  established  the  unique  custom  of  remain- 
ing at  the  piano  througliout  the  entire  program.  Aside 
from  the  artistic  merits  of  such  an  innovation,  one  can- 
not be  but  impressed  witli  the  physical  endurance  of  an 
artist  playing  for  two  hours  without  intermission. 

On  Tuesday  night  (February  11)  Hofmann  will  play 
the  Beethoven  sonata  in  E  flat  major,  op.  31  No.  3,  a 
Chopin  group  consisting  of  the  Valse  op.  42,  Impromptu 
in  A  Hat  major,  and  Scherzo  in  B  flat  minor:  Scarlatti 
will  be  represented  by  a  Pastorale  and  Cappriccio, 
Gluck-Sgambati  by  the  Melodic  in  D  minor  and  Beet- 
hoven-Saint-Saens  by  the  Chorus  of  the  Dervishes.  Hof- 
mann will  also  play  the  Barcarolle  of  Rubinstein,  whose 
only  pupil  he  was.  Moszkowski's  La  Jongleuse  and  the 
tremendous  twelfth  Liszt  Rhapsodic.  The  Sunday  pro- 
gram (February  16)  includes  the  Beethoven  sonata  in 
A  major,  op.  101,  Sgambatti's  'Vecchio  Minuetto,  Alceste 
by  Gluck,  arrangement  of  Saint-Saens:  a  Chopin  group 
including  tlie  Fantasie,  Berceuse,  Valse  in  E  flat  major. 
Scherzo  in  B  minor:  Rachmaninoff's  Prelude  in  G  minor, 
Tschaikowsky's  Prelude  in  G  minor,  Tschaikowsky's 
Le  Reveil  du  Soir  and  Liszt's  Campanella. 

Tickets  for  the  Hofman  recitals  are  already  on  sale 
at  Sherman,  Clay  &  Co.'s.  Mail  orders  for  those  who 
cannot  find  time  to  come  to  the  ticket  office  may  be  ad- 
dressed to  Manager  Selby  C.  Oppenheimer  at  that  music 
store,  and  these  will  be  given  careful  personal  attention. 


Higlier-Than-Opera  Prices  Prevail  When  Rosenblatt 
Sings  in  Synagogue. — The  vogue  of  Josef  Rosenblatt  is 
not  confined  to  any  one  sphere  of  operation.  His  con- 
cert appearances  in  the  last  year  have  rapidly  packed 
the  massive  Carnegie  Hall  in  New  York,  and  in  other 
cities  the  biggest  auditoriums  have  proven  inadequate 
to  hold  the  crowds  that  have  come  to  hear  the  cantor- 
tenor  whose  voice  has  been  likened  to  that  of  Caruso. 
During  the  recent  Jewish  holy  days,  when  he  sang  the 
service  for  his  congregation,  it  is  interesting  to  note 
that  the  scale  of  price  for  seats  ran  from  eight  dollars 
upwards.  Despite  this  extraordinary  price,  the  demand 
for  tickets  was  so  heavy  that  those  who  applied  late 
had  to  be  turned  away.  Rosenblatt  is  a  much  beloved 
figure  among  his  people  "and  has  many  evidences  of 
their  appreciation  for  his  work  in  the  way  of  gifts.  In 
a  collection  of  innumerable  letters  he  particularly  prizes 
one  in  which  Campanini  made  him  the  memorable  offer 
of  a  tliousand  dollars  a  night  for  his  services  in  opera. 
There  are  two  others  from  the  Governor  of  Maryland 
and  the  Mayor  of  Baltimore,  asking  him  to  lend  his  aid 
in  order  to  have  a  successful  Liberty  Loan  Drive  and 
in  which  they  expressed  the  opinion  that  no  one  else 
could  be  of  as  great  value  to  them  as  Cantor  Rosenblatt 
to  make  the  drive  a  huge  success." 

This  extraordinary  man  will  sing  in  San  Francisco  on 
Tuesday  night,  February  18,  and  Sunday  afternoon,  Feb- 
ruary 23,  at  the  Savoy  Theatre  under  the  management 
of  Selby  C.  Oppenheimer. 


Anna  Case. — Beautiful  Anna  Case,  prima  donna  so- 
prano of  the  Metropolitan  Opera  Company,  will  be  the 
next  great  American  song-bird  to  be  introduced  to  San 
Francisco  by  Manager  Selby  C.  Oppenheimer.  Follow- 
ing upon  the  .voung  impresario's  success  with  Lucy 
Gates,  interest  centers  in  Oppenheimer's  choice  to  fill 
his  constellation  of  stars.  Anna  Case's  rise  in  a  tew 
years  from  obscurity  to  a  position  of  preeminence  in 
the  concert  world,  is  one  of  the  most  important  achieve- 
ments in  musical  history,  and  a  feat  typically  American. 
Pluck,  intellect,  ambition  and  perseverance  were  all  fac- 
tors in  securing  the  recognition  her  magnificent  voice 
now  enjoys.  Her  unusual  gifts  are  aptly  epitomized 
from  tlie  following  paragraph  from  her  biograpliy  by 
Zanstrop. 

""Miss  Case's  remarkable  success  in  the  concert  field 
is  due,  in  addition  to  her  exquisitely  beautiful  voice,  and 
finished  art,  to  the  rare  gift  of  being  able  to  sing  one 
moment  one  of  the  most  brilliant  florid  arias  and  the 
next  the  sustained  selection  with  a  wealth  of  emotion, 
feeling  and  pathos  that  more  than  once  has  brouglit 
tears  to  the  eyes  of  her  auditors.  To  this  may  be  added 
a  bewitching  humor  and  a  personality  of  wondrous 
charm." 

Anna  Case  has  risen  to  the  highest  rank  in  her  pro- 
fession. She  is  one  of  the  leading  prima  donna  sopranos 
of  the  Metropolitan  Opera  Company,  and  recognized 
everywhere  as  the  most  beautiful  and  one  of  the  most 
talented  of  the  group  of  famous  American  singers.  She 
will  appear  in  San  Francisco  in  brilliant  recitales  during 
the  week  of  March  2. 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  WeSl  34th  St.  New  York 


Local   Direction 

San    Francisco;    SELBY    C.    OPPENHEIMER 

Los  Angeles:       L.   E.  BEHYMER 


HELLER    TO   CONDUCT    SCINTILLATING    PROGRAM 


Tomorrow  morning,  Mr.  Herman  Heller  and  his  in- 
comparable California  Theatre  Orchestra  of  fifty-five 
artists,  will  be  heard  in  ai  program  that  promises  to  be 
the  best  yet  offered  by  this  popular  conductor.  The  first 
number  to  be  offered  will  be  the  "Masaniello  Overture" 
by  Auber.  This  is  the  overture  to  Auber's  first  grand 
opera,  which  was  produced  in  1828  under  the  French 
name  "La  Muette  di  Portici."  The  "Gitanilla  Suite"  by 
Lacome  will  next  be  given.  The  first  number  of  the 
suite.  "Les  Romani,"  is  Spanish  in  character  and  the 
composer  makes  use  of  effective  orchestration.  The 
second  number,  "Sous  Les  Etoiles"  (Reverie)  is  some- 
what in  the  nature  of  a  serenade,  but  of  very  different 
character  than  the  second  movement.  The  last  move- 
ment of  the  suite  is  "Valse  Boheme"  and  is  an  excellent 
waltz. 

The  next  number  is  "Orientale"  and  is  the  first  move- 
ment from  the  suite  entitled  "Kaleidoscope,"  and  is  the 
work  of  the  great  Russian  composer,  Caesar  Cui.  This 
oriental  dance  is  a  very  good  example  of  the  rhythmic 
and  melodic  character  dances  of  tlie  Far  East. 

"Southern  Rhapsody"  by  Hosnier  will  next  be  given 
and  as  its  title  implies,  this  composition  was  made  up 
of  Southern  melodies  and  motifs  interspersed  with  orig- 
inal themes  on  negro  rhythms.  To  the  former  the  au- 
thor claims  no  originality  except  to  harmonic  treatment 
and  their  working  out.  The  latter  is  the  result  of  the 
imagination  of  the  composer.  They  are  blended  in  such 
a  manner  that  in  many  cases  it  is  difficult  to  distinguish 
one  from  the  other — the  original  from  the  traditional. 

The  motion  picture  attractions  always  follow  the  mu- 
sical program. 


DAGMAR   GODOWSKY   AT   CALIFORNIA 


Dagmar  Godowsky,  daughter  of  Leopold  Godowsky, 
the  famous  pianist,  is  to  be  seen  in  the  role  of  Elva 
Potrovitch  in  Sessue  Hayakawa's  latest  picture,  "Bonds 
of  Honor,"  wliich  comes  to  the  California  Theatre  for 
one  week  starting  tomorrow.  The  role  calls  for  an  ex- 
ceptional bit  of  acting.  Miss  Godowsky  appears  as  a 
Russian  adventuress  plotting  the  downfall  of  Japan's 
diplomats. 


COMPOSITIONS    BY 

FREDERICK  J  ACOBI 

THREE  ENCORE  SONGS 

T  II  E     L  ()  0  K 

A    MOCK    SOXG 

PARADOX 

Published  by  G.  Schirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST    PUBLISHED: 

'I'lII':  F.VEKV  ISLE  OF  -TAX.JIRA 
IX  THE  XKillT 

LOVE  AXD  DE.VTII 

(Set  to  Iliiiflu  Poems  by  Sarajini  Naidu) 

Will  be  for  Sale   Soon  at  Leading  Music  Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.   Schirmer,   Publishers 

IN    MANUSCRIPT: 

Xdi'tiinio     for     String     Qtuii'tet     lu'i'foi-iiied 

lor  tiif   Fii'st   Time   Aiiywlien.'  at   the 

Colonial  Ballroom  of  the  St.  Fa'ncis  Hotel 

On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


TWO    PROFESIONAL    TROMBONI     PUPILS 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN  SENSATION 

(Management  of  Haensel  &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  Feb.  23  &  Mar.  2 

Oakland  Auditorium  Opera  House, 

Feb.  25 

Assembly  Hall,  Stanford  Univ.  Feb.  27 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD  OF  THE  PIANO 

(Miiniifri'inrnt   of  Ilacnscl   &  Jojn-s, 
A.Milian  Hall,  Xew  York) 

Columbia  Theatre,  April  20  and  27 
Oakland  Auditorium  Opera  House 

April  25 
Wheeler  Hall,Univ.  of  Calif.,Apr.  24 

Steinway  Piano  Used 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman^ay6c  Ga 

Kearny   and   Sutter  Streets^   San   Francisco 

Fourteenth  and   Clay  Streets.   Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


(0rpljpitm 


O'FARRELL,    Between   STOCKTON    and    POWELL 

Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 


A    RECORD    BREAKING     BILL 
"The  Only  Girl.'  1;  i     I    .  i  .  iral  ('.. ine.lv  bv  Vic- 

tor  Herbert   aii-i    II    ;  ,,      Elsa    Ruegger.   (inn 

iif  the  Worlds  c;r.     '     '   !:,  islf.l  l,v  Cnji-p  Mnrcia 

Lewis,  Sr.pr.'in.,,  Mil. I  I. .11,1. III. I  l.iehtfiistein,  Cmiilucliir; 
Marguerite  Farrell,  The  ■■K._.lly'  rail;  Jim  and  Marian 
Harklns.  ■■They  Talk  .Mmiit  'Phcir  Nuluhbors/^  Brlerre 
and  King  in  I.:xclusive  ."^irnKs  and  Dances;  Buster  San- 
tos and  Jacque  Hays,  ■■The  Girls  with  the  Funny  Fig- 
ures:" Herast  Weekly;  ■'The  Forest  Fire,"  presented 
hy  "The  Sylvia  BIdwell  Company;"  Florenz  Ames  and 
Adelaide  WInthrop  in  a  Thumbnail  Revue.  "One  Mo- 
iiienl    rlease/^ 

Evening   Prices   10c,   25c,   60c,   75c,  $1.00 

Matinee   Prices    (except   Saturdays,   Sundays   and 

Holidays).  10c.  25c,  60c.  Phone  Douglas  70 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


ALEXANDER  STEWART  HONORED 


Announcement  has  come  from  the  National  headquar- 
ters o£  the  War  Camp  Community  Service  of  the  ap- 
pointment o£  Alexander  Stewart  of  Oakland  as  Director 
of  Community  Singing  for  the  Western  Division  of  the 
War  Camp  Community  Service. 

Mr.  Stewart  will  have  supervision  of  this  work  in  the 
States  of  Washington,  Oregon  and  California  from  Van- 
couver on  the  north  to  San  Diego  on  the  South.  The 
nation  wide  program  for  Community  Singing  which  the 
War  Camp  Community  Service  is  undertaking  calls  for 
a  song  leader  in  every  community  where  War  Camp 
Community  Service  is  organized.  It  will  be  the  duty 
of  these  leaders  to  develop  Community  Singing 
throughout  their  communities  and  to  co-ordinate  this 
work  especially  along  the  lines  of  welcoming  the  return- 
ing soldiers.  Mr.  Stewart  will  have  general  supervision 
of  the  work  of  these  song  leaders  in  each  of  the  larger 
cities  on  the  coast. 

Mr.  Stewart  gave  up  his  professional  musical  work 
at  the  call  of  the  government  a  year  ago  and  during  the 
past  year  has  occupied  the  position  of  Community  Or- 
ganizer for  War  Camp  Community  Service  in  Oakland, 
Berkeley  and  Alameda  and  previously  in  Napa,  Vallejo 
and  Benicia. 

The  War  Camp  Community  Service  has  asked  the 
men,  who  like  Mr.  Stewart,  have  accepted  positions  in 
the  service  for  the  period  of  the  war  to  remain  with 
the  work  until  the  demobilization  period  is  passed. 

Dr.  O.  F.  Lewis  is  the  director  of  the  Community  Sing- 
ing Division  of  the  War  t'amp  Community  Service  with 
oflices  in  New  York.  C.  C.  Robinson,  formerly  War 
and  Navy  Department  Commission  Songleader  at  Camp 
Upton,  New  'York,  and  a  leader  who  has  had  much  to  do 
with  the  Community  Singing  program  in  New  York  City, 
has  been  appointed  to  the  position  of  Community  Song- 
leader  for  San  Francisco. 


MME.  MATZENAUER   REJOINS   METROPOLITAN 


After  a  remarkably  successful  concert  tour  which 
started  early  in  October  in  Denver,  Colo.,  and  which 
embraced  nearly  fifty  cities,  including  appearances  with 
the  Philadelphia  and  Cincinnati  Symphony  Orchestras, 
Margaret  Matzenauer  returns  to  the  Metropolitan  Opera 
House  for  the  balance  of  the  season.  Mme.  Matzenauer 
has  been  acclaimed  in  every  city  where  she  has  ap- 
peared as  the  possessor  of  one  of  the  greatest  voices  of 
this  generation  and  her  fame  as  a  concert  singer  has 
grown  apace.  In  regard  to  her  recent  appearances  in 
Cincinnati  with  the  Cincinnati  Symphony  Orchestra, 
the  Commercial  Tribune  of  that  city  said,  "Of  Mme. 
Matzenauer's  glorious  voice,  superb  vocal  range  and  in- 
fallible singing  method  there  is  little  to  add  to  the 
things  which  have  been  alfirraed  of  her  since  Cincinnati 
first  had  the  good  fortune  to  make  her  acquaintance. 

ANDRE  FERRIER 

TENOR 

FROM    OPERA   COMIQUE    (PARIS) 
SINGING    —    DRAMATIC    ART    —    COACHING 

iii:.siiii.:,\(;i.:  and  .stl'dki: 
1409  HYDE  STREET         Phone  Franklin  3322 

ALEXANDER  SASLAVSKY 

VIOLINIST 

Will  Accept  a  Limited  Number  of 

Pupils  at  His  Studio 

ROOM  803  KOHLER  &  CHASE  BLDG. 


MARION  VECKI 


BARITONE 
Opera==Concert==Oratorio 

Recent  Engagements 

Saturday  Club.  Sacramento.  Jan.  11 

San    Francisco    Musical    Club, 

Jan.  16 


Management: 
SELBY  OPPENHEIMER 


Sherman  Clay  Building 


San  Francisco 


Two  professional  artist  pupils  of  Mme.  M.  Trombon 
have  scored  decided  artistic  triumphs  of  late,  and  it  i' 
but  just  to  give  both  them  and  their  teacher  credit  to< 
their  achievements.  The  first  of  tliese  two  students 
wlio  are  now,  of  course,  professional  artists,  is  Elinor 
McCune,  prima  donna  of  the  You're  in  Love  ('ompany 
wlio  recently  appeared  at  the  Curran  Theatre,  anc 
made  a  decided  hit  with  her  clear  and  pleasing  soprani 
voice  and  the  irresistible  charm  with  which  she  inter 
preted  the  leading  role.  The  other  is  Princess  Tai,  j 
Chinese  singer  of  excellent  voice  and  artistic  faculties' 
who  has  endeared  herself  to  the  large  audiences  on  thf 
Pantages  Theatre  circuit.  Both  have  studied  with  Mme 
Tromboni  for  some  time,  and  since  results  usually  arti 
the  only  criterion  by  which  to  judge  the  success  of  j 
teacher  with  her  pupils,  Mme.  Tromboni  is  entitled  t< 
mucli  credit  for  her  training  of  these  two  successfii 
artists. 


otolla  IqIi 


Lica 


C  oloratura 


iMtifiaoemont  Z^fioUsr 


lo-pvano 


Sherman  (S  C!ay£>ldg  Oakland . 


SYMPHONY 

ORCHESTRA 

ALFRCDHeaTZ Conductor. 

FOURTH  "POP"  CONCERT 

Curran  Theatre,  Sunday  Afternoon,  Jan.  26 

AT  2:30  SHARP 

PROGRAM — Overture,  "Oberon."  Weber;  "Danse 
Macabre."  Salnt-Saens;  "Neapolitan  .Scenes."  Mas- 
senet; "The  Bamboula,"  rhapsodic  dance.  S.  Coleridge- 
Taylor:  -\ndante  Cantabile,  Tschaikowsl^y;  "Ball 
.■^tene."  Hellmesberger;  Spanish  Caprice,  Rimslty- 
Knrsaliow. 

PRICES— 25c,  50c,  76c,  $1.00.  Tickets  at  Sherman, 
Ctay  &  Cn.'s  daily;  at  theatre  from  10  .\.  M.  on  ccmcerl 
days  only. 


NEXT— Jan.    31Feb.    1,    5th    Pair    of    Symphonies 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Hecht 


Tuesday  Evening 

January   28,    at   8:15 
COLONIAL      BALLROOM 
St.    Francis   Hotel 
I'-irst    I'erf..iniance   nf 
ARTHUR    FOOTE'S 
Nocturne   and    Scherzo 
for   Flute   and   Strings 
Louis  Persinger       Horace  Britt   Written    r.ir    and    Dedi- 
Louis  Ford  Gyula  Ormay   cated     t«i    the    Chamber 

Nathan  Firestone    Ellas  Hecht  Music    .Society 

M.iM:iK'-n"-nl  Tici<ets  at  San    Francisco 


i  tXx 


WEDNESDAY  EVENING,  January  29,  1919 
At  Eight-Fifteen  O'clock  at 

Scottish  Rite  Auditorium 

HERMANN  GENSS  Will  Present 

ROSE  PIAZZONI 

SOPRANO 

Assisted  by  MRS.  W.  B.  WALTON,  Pianist 

lavittttions   i.ssued   upon   application   to   Mr. 
Ilermtin  ( ieiiss,  ,").33  Baker  .St.,  Sail  Francisco 


PACIFIC    COAST    MUSICAL    REVIEW 


MUSICAL    A  C  r  I  V  mi:  S    IN    N  H  W  Y  0  R  K 


Jaruso  Gives  a  Reception  and  is  Appointed  Police  Captain— American  Singers  Resume  Grand  Opera 
—Joseph  Hofmann's  Age  Revealed  by  Damrosch— An  All  American  Night  at  the  Hippodrome 


^EW  YORK,  January  12. — AlthouRli  the  Metropolitan 
Ml,  Opera  House  has  given  many  novelties  this  season 
"I''aust,"  as  produced  last  Monday  evening  proved 
'hat  none  of  the  old  time  stand-bys  have  lost  their 
harm  in  drawing  power.  The  addition  of  Mr.  f;oubinou 
us  improved  "Faust."  He  is  pleasing  and  his  style 
xcellent.     His   Valentine   was   an   acquisition. 

Miss  Farrar.  was  the  Marguerite,  while  Mr.  Martinelli 
s  Faust  repeated  efforts  which  has  won  him  praise. 
■Ir.  Rother's  Mephistopheles  was  that  of  a  well  schooled 
■rench  singer,  and  Mme.  Delaunois's  Siebel  is  delicate. 
Ir.  Monteu.\  conducted  with  considerable  spirit. 
.  The  reception  given  recently  at  the  Hotel  Knicker- 
'oeker  by  Mr.  and  Mrs.  Enrico  Caruso  was  tlie  first  op- 
lortunity  for  their  friends  to  congratulate  them  since 
heir  marriage  last  August.  The  entire  foyer  suite  on 
he  second  floor  was  used  for  the  entertainment,  Mr.  and 
Irs.  Caruso  receiving  in  the  red  room,  standing  under 

group  of  palms.  Mrs.  Caruso  wore  a  gown  of  pearl 
olored  chiffon  and  satin  embroidered  with  crystals, 
■earing  also  pearl  ornaments.  Receiving  with  the  host 
nd  hostess  were  Mr.  and  Mrs.  Park  Benjamin,  Jr.,  Mr. 
lenjamin  being  a  brother  of  Mrs.  Caruso.  Refresli- 
lents  were  served  from  two  large  buffets,  and  in  the 
anquet  room  there  was  dancing  with  music  by  the 
ouse  orchestra  and  one  of  soldiers  from  Fort  Jay.  The 
uests  included  many  persons  of  prominence  in  New 
^ork  society,  members  of  the  Metropolitan  Opera  and 
ipresentatives  of  the   theatres. 

\  Hereafter  it  may  be  "Captain  Caruso,"  if  you  please, 
ecause  Col.  Rodman  Wanamaker  as  special  deputy 
dice  Commissioner  of  New  York  City,  has  appointed 
le  distinguished  tenor  "Captain  of  Police  Reserves"  in 
^cognition  of  the  fact  that  by  his  singing  at  Sheepshead 
i.ay  last  summer  to  raise  money  to  uniform  the  reserves 
!iey  raised   $300,000   for  that  purpose. 


At  the  Park  Theatre  the  Society  of  American  Singers 
lis  week  will  give  "Fra  Diavolo"  with  a  strong  cast  as 
dlows:  Maggie  Teyte,  Blanche  Duffleld,  Orville  Har- 
;5ld,  Craig  Campbell,  William  Dauforth,  Bertram  Pea- 
\pck  and  Herbert  Wanrous. 

Musical  plays  continued  at  the  theatres  are  "Atta 
i.oy"  at  the  Le.xington,  "Sinbad"  at  the  Vl^inter  Garden, 
Somebody's  Sweetheart"  at  the  Central,  "Some  Time" 
t  the  Casino,  "Oh,  My  Dear!"  at  the  Princess,  "Ladies 
irst"  at  the  Nora  Bayes,  "The  Melting  of  Molly"  at  the 
roadhurst,  "Little  Simplicity"  at  the  Forty-fourth 
treet,  "Listen,  Lester"  at  the  Knickerbocker,  "The 
anary"  at  the  Globe,  "Glorianna"  at  the  Liberty,  and 
The  Girl  Behind  the  Gun"  at  the  New  Amsterdam. 


i  A  novel  feature  of  the  third  Symphony  Concert  tor 
oung  People  given  in  Carnegie  Hall  Saturday  after- 
oon  was  a  harp  solo  by  Mme.  Bressler-Bailly,  formerly 
1  the  Metropolitan  Opera  House  orchestra  and  now 
arpist  with  the  Symphony  Society.  She  played  as  the 
lird  program  number  Saint-Saen's  fantasy '  for  harp 
■ith  grace  and  taste.  The  orchestra  played  the  scherzo 
nd  andante  from  Borodine's  second  symphony.  Con- 
uctor  Frank  Damrosch  entertained  the  young  people 
y  telling  them  what  an  adept  Josef  Hofmann  was  at 
xtemporizing  at  the  piano  thirty  years  ago  when  Josef 
/as  twelve  years  old.  That  makes  the  former  infant 
jogldy  forty-two  years  old. 


^  At  the  concert  of  the  Symphony  Society  in  Aeolian 
lall  last  Sunday  atfernoon  four  of  the  orchestra's  num- 
ers  were  brouglit  into  the  foreground  as  solo  perform- 
rs.  Gustave  Tinlot,  the  concert  master,  who  Joined  the 
rganization  at  the  beginning  of  the  present  season,  was 
eard  in  Saint-Saen's  B  minor  concerto  for  violin  and 
rchestra.  Mr.  de  Busscher,  first  oboe;  Mr.  Atain,  Eng- 
sh  horn,  and  Mr.  Langenus.  first  clarinet,  were  heard 
1  part  of  Beethoven's  trio  for  their  three  instruments. 
A  new  composition  formed  part  of  tlie  program.  It 
as  an  "Elegie  Syniphonique"  by  Felix  Borowski,  who 
•as  born  in  England  of  Polish  parents,  and  lives  in  Chi- 
igo,  where  he  has  taught  music  and  written  program 
otes  for  the  orchestra.  He  is  president  of  the  Chicago 
ollege  of  Music.  The  elegy,  written  in  memory  of  his 
ife,  IS  melodious,  the  clarinet  solo  being  especially  in- 
Testing. 


American  composers  and  their  music  were  featured 
t  the  Hippodrome's  gala  concert  last  Sunday  evening 
nder  the  auspices  of  the  American  Defense  Society 
he  program  included  Victor  Herbert's  "American  Fan- 
'sy,  conducted  by  himself:  Henry  K.  Hadley's  orches- 
UT  !j!'^'  "Silhouettes,"  conducted  by  the  composer:  a 
wedding  March,"  new,  by  Reginald  de  Koven,  con- 
ueted  by  the  composer;  songs  by  Kernochan,  Ciiadwick 
na  tay  Foster,  sung  by  George  Harris,  tenor,  with  Miss 
oster  at  the  piano;  violin  solos  played  by  Maud  Powell. 
)ur  American  folk  songs,  with  orchestra,  as  arranged 
y  herself,  and  conducted  by  Victor  Herbert.  There 
ere  also  piano  selections  from  Daniel  Gregory  Mason, 
lacDowell  and  Powell,  played  by  John  Powell;  songs 
y  loni  Dobson,  Fiske  and  Rogers,  sung  by  Marcia  Van 
Tesser  with  Francis  Moore  at  the  piano;  a  vocal  fan- 
i&y,  The  Congo,"  by  Arthur  Berg,  sung  by  David 
ispham;  Kipling's  "Recessional,"  set  to  music  by  De 
oven  and  sung  by  Trinity  Church  choir;  two  airs,  the 
ntrance  song  and  "Un  Bel  di  Vedrimo,"  from  "Madania 
utteriiy  sung  by  Mme.  Frances  Aida  in  costume  and 
ssistea  by  a  chorus.  Maestro  Setti  conductor,  and 
nee  wrtl  ■'"'''  "'^  ^°^^  '^'°™*^  Home,"  sung  by  Clar- 


The  Metropolitan  Musical  Bureau  is  arranging  tlie 
tour  of  Antonio  Scott's  opera  company  next  spring  and 
fall  after  the  Metropolitan  closes  this  season  and  before 
It  opens  next  season.  The  tour  of  this  country  will  be 
with  a  company  made  up  chiefly  of  artists  in  the  Met- 
ropolitan company.  Only  two  operas  are  to  bo.  sung: 
"Cavalleria  Rusticana"  and  Leoni's  "L'Oracolo,"  in 
which  Mr.  Scotti  has  scored  one  of  his  biggest  triumphs. 
Outside  of  New  York,  Boston  and  Philadelphia  this  mu- 
sical tragedy  of  San  Francisco  Chinatown  is  not  known, 
but  his  impersonation  will  insure  it  a  success  every- 
where. The  great  baritone  will  be  his  own  stage  man- 
ager to  insure  that  correspondence  between  the  music 
and  the  action  on  which  the  success  of  these  two  operas 
largely  depends. 


Here  is  how  tlie  "Elshuco"  trio  got  its  name  for 
Willeni  Willeke  and  his  co-workers.  Mr.  Willeke  says: 
"It  is  a  composite  name  formed  from  the  first  syllables 
of  Elizabeth  Shurtliffe  Coolidge,  who  is  well  known  as 
an  ardent  admirer  and  supporter  of  chamber  music  in 
this  country."  Mrs.  Coolidge  is  again  offering  a  prize 
of  $1,000  in  connection  with  the  Berkshire  Festival  of 
Chamber  Music,  1919. 

Joseph  Bonnet,  the  French  master  of  the  organ,  gave 
an  interesting  recital  in  Aeolian  Hall  Thursday  after- 
noon under  the  auspices  of  the  ways  and  means  com- 
mittee of  the  diocesan  auxiliary  to  the  Cathedral  of  St. 
John  the  Divine.  The  first  part  of  the  program  con- 
sisted of  seventeenth  and  eighteenth  century  selections 
by  Henry  Purcell,  organist  of  Westminster  Abbey; 
Nicolas  de  Grigny,  organist  of  Rheinis  Cathedral:  Cler- 
ambault,  organist  to  Louis  XV.,  and  Haendel.  After  a 
group  of  readings  from  his  own  writings  by  Alfred 
Noyes,  professor  of  English  at  Princeton  University,  the 
French  visitor  gave  a  "traditional  Christmas  carol  from 
Alsace,"  an  exquisite  piece  harmonized  by  Alexandre 
Guilmant,  and  two  of  his  own  compositions,  the  fascinat- 
ing "Elfes"  and  the  brilliant  "Rhapsodie  Catalane," 
based  on  Catalonian  Christmas  carols,  the  latter  with 
pedal  cadenza. 


George  L.  Coleman,  director  of  the  social  department 
for  the  entertainment  of  American  soldiers  in  Great 
Britain,  says  it  has  cost  $72,555  in  less  than  a  year  for 
musical  instruments.  In  speaking  of  what  good  the 
money  did,  Mr.  Coleman  said: 

"For  dispelling  homesickness,  developing  contentment 
of  mind,  and  building  up  the  morale  of  our  troops  we 
find  that  music  is  one  of  the  finest  things  we  can  give 
them.  Our  constant  endeavor  has  been  to  furnish 
wholesome  entertainment  for  both  men  and  officers,  to 
keep  the  camps  well  provided  with  musical  instruments, 
and  develop  soldier  talent  as  far  as  possible  along 
dramatic  and  musical  lines,  and  especially  to  encourage 
hospitality  behind  the  lines  between  the  American  and 
British  soldiers." 


Jascha  Heifetz,  whose  violin  recital  in  Carnegie  Hall 
was  to  have  taken  place  New  Year's  afternoon,  has  suf- 
fered "another  attack  of  influenza,"  and  the  concert 
has  been  postponed  until  February  9. 


The  American  Friends  of  Musicians  in  Prance  an- 
nounce that  they  have  sent  $30,000  to  France  in  the 
last  eleven  months,  and  that  during  this  time  fourteen 
branches  have  been  formed  in  different  cities  all  over 
the  United  States  to  work  in  the  same  cause  and  under 
the  same  name.  The  good  work  will  continue  in  behalf 
of  French  musicians  ruined  or  crippled  by  the  war. 

Josef  Hofmann  has  announced  an  all  American  pro- 
gram for  his  recital  in  Carnegie  Hall  on  Saturday  af- 
ternoon, January  25.  He  has  selected  works  from  the 
writings  of  Clayton  Johns.  Rubin  Goldmark,  Alexander 
McFadyen,  Daniel  Gregory  Mason,  Horatio  Parker  Fan- 
nie Dillon,  Mrs.  H.  H.  A.  Beach  and  Edward  Royce.  In 
the  compiling  of  the  program,  he  says:  "Out  of  a  given 
amount  of  musical  material  at  one's  disposal  one  must 
try  to  evolve  a  well  proportioned  musical  entirety— a 
musical  narrative.  The  program  must  'tell.'  Out  of 
the  material  I  was  fortunate  enough  to  secure  I  moulded 
the  program.  In  order  to  preserve  its  congruity  I  was 
obliged  to  discard  many  valuable  compositions  which 
otherwise,  would  have  been  very  well  adapted  for  a 
public  performance." 


Although  there  was  a  time  when  the  wise  men  who 
get  up  vocal  programs  would  have  said  it  couldn't  be 
done,  Reinald  Werrenrath,  the  baritone,  agve  his  second 
song  recital  of  the  current  season  in  Aeolian  Hall  Wed- 
nesday afternoon,  in  which  the  songs  were  all  in  Eng- 
lish, all  on  English  or  American  texts  and  nearly  all  by 
English  or  American  composers.  Thus  he  proved  what 
all  good  singers  know:  It's  not  the  song  but  the  singer 
that  interprets  it.  His  program  included  Gounod's  setting 
of  "Ring  Out.  Wild  Bells"  from  "In  Memoriam,"  with 
its  appeal  for  the  "thousand  years  of  peace."  Four  set- 
tings of  Shakespeare  texts,  including  Haydn's  "She 
Never  Told  Her  Love"  and  Schubert's  "Who  Is  Sylvia''" 
formed  the  first  group.  "The  Sands  o'  Dee"  and 
"Gypsy  John"  of  Frederic  Clay,  MoUoy's  "Punchinello," 
Tosti's  "Beauty's  Eyes"  and  Sullivan's  "Lost  Chord" 
constituted  a  second  group.  The  third  group  was  made 
up  from  MacDowell.  An  enthusiastic  audience  re- 
quested  and   received   several   encore   numbers. 

Gavin  Dhu  High. 


SELBY   C.   OPPENHEIMER   Presents 

JOSEF 

HOFMANN 

SUPERMAN      OF      THE      PIANO 

Two  Recitals  Only 

SAVOY     THEATRE 

TUESDAY  EVENING,  February  11,  and 

SUNDAY  AFTERNOON,  February  16 

Tickets    $2.00,    $1.50.    $1.00.     NOW    ON    SALE    at 
Sherman,   Clay  &  Co.'s 

Stelnway   Piano   Used 

Coming    —    ROSENBLATT    —    Wonderful    Tenor 


MABEL 
GARRISON 

SOPRANO 
Metropolitan  Opera  Company 


PACIFIC  COAST  TOUR  —  APRIL 

■'Ili-r  rci^itiil  ^v;l,s  tlie  i)lc-;i.sautcst  since  tlie 
golden  (lay.s  of  JIareella  Senibrich,"  declares 
Mr.  .liimes  Iluneker  in  the  \ew  York  Times. 


TOUR  BOOKING  THROUGH 
L.  E.  Behymer,  Los  Angeles 

Selby  Oppenheimer,  San  Francisco 

Steers  &  Coman,  Portland 


Wolfsohn  Musical  Bureau,  New  York  City 


OAKLAND 


T:&:D 

Theatre,  11th  and  Broadway 

Saturday,  Jan.  25th      3  p.  m. 

Signor  Ulderico  Marcelli's 

Oakland  Symphony 
Orchestra 


65 

ARTISTS 


MARCELLI.  Conductor 

UDA  WALDROP,  Guest  Organist 
Blanche  Hamilton  Fox,  Soprano  Soloist 

Admission  Only  15  Cents 

Patrons  may  enter  at  12  noon  and  remain  after  the 

Symphony  Concert  to  see  both  Photoplays 

No  Additional  Cost 


GIULIO    MINETTI    PAINTS   TONE    PICTURES 

Sacramento  "Movie"   Patrons  Are  Treated  To   Inspiring 

Melodic  Settings  to  "Screen"  Show,  Thanks 

to  Genius  of   Leader 


PACIKK;    coast    MtrSTCAL    UKVTRW 

OAKLAND  T.  AND  D.  THEATRE  CONCERTS 

Ulderico    Marcelli,    Directing    Sixty-five    Musicians,    Will 

Give  Program  of  High  Class  Compositions 

Saturday    Afternoon 


By   HERBERT   I.   BENNETT 

It  has  been  the  privilege  of  the  writer  on  several  oc- 
casions of  late  to  visit  Uodard's  attractive  J  Street 
Theatre  in  Sacramento,  where  every  performance  is 
greatlv  enhanced  by  the  rarely  fine  music  of  tlie  small 
but  efficient  orchestra  under  the  compelling  baton  min- 
istrations of  our  esteemed  violinistic  friend  and  artist, 
Giulio  Minetti. 

Now  most  of  us  who  have  had  any  part  in  the  musical 
development  of  San  Francisco  and  vicinity  during  the 
past  Hventy-Hve  years  are  aware  of  the  incalculable  ser- 
vice that  has  been  whole  heartedly  rendered  to  the 
chaste  art  of  St.  t'ecilia  by  this  same  Minetti  through 
the  medium  of  leader,  concertmaster,  virtuoso,  teaclier, 
pedagogue,  not  to  forget  his  pioneering  and  successful 
establishment  of  chamber  music  in  our  midst  via  the  fa- 
mous Minetti  String  Quartet,  whose  memory  will  be 
fresh  for  a  generous  time  to  come,  while  its  achieve- 
ments must  constitute  a  large  page  in  tlie  records  form- 
ing the  history  of  musical  accomplishment  on  the  Pa- 
ciHc  Coast. 

By  his  clever  adaptation  of  orchestral  tare  of  the  best 
staridard  and  popular  forms  to  the  fleeting  fancies, 
whims  and  eniolions  depicted  upon  the  screen  at 
Godard's  .1  Street  Theatre,  Giulio  Minetti  has  amply 
demonstrated  genuine  genius,  and  this  causes  one  to 
wonder  how  long  tlie  Minetti  gifts  will  be  unclaimed  by 
some  big  metropolitan  photo  play  house.  There  is  no 
doubt  about  the  popularity  that  was  quickly  won  in 
Sacramento  by  Minetti.  and  Charles  Godard  is  entitled 
to  congratulations  for  liaving  engaged  tills  leader  and 
bis  well  trained  body  of  instrumentalists.  Musicians  of 
the  calibre  of  Minetti  are  elevating  the  moving  picture 
business  to  a  position  of  dignity  both  musically  and 
commercially,  and  the  managers  wlio  are  keen  enough 
to  enter  into  contracts  with  the  Minetti  type  of  baton 
chiefs  are  the  ones  who  are  drawing  box-office  profits 
because  of  the  appeal  made  to  tliat  portion  of  the  amuse- 
ment-going public  that  patronizes  the  best  for  the  sake 
of  the  best. 

A  recent  showing  at  Godard's  in  Sacramento  of  Norma 
Talniage  in  the  intensely  dramatic  "The  Forbidden 
City"  brought  into  sharp  perspective  the  genius  of 
Giulio  Minetti  as  a  selector  of  delightfully  appropriate 
music  that  synchronized  to  perfection  with  the  presto 
agitato  charges  involved  in  that  Chinese  drama  sur- 
charged with  emotion  and  romance.  Minetti  caught  the 
spirit  of  the  "screen"  drama  so  completely  as  to  infuse 
into  it  a  heightened  tinge  of  Orientalism  that  conveyed 
through  tonal  realism  a  charming  effect  that  was  lost 
neither  by  audiences  or  management. 

Whether  the  subjects  thrown  upon  the  screen  deal 
with  tragedy,  drama,  humor,  slap-stick  comedy  or 
pathos,  the  sensitively  alert  Minetti  and  his  coterie  of 
orchestral  supporters  are  in  instantaneous  musical  sym- 
pathy with  it  all,  thus  providing  performances  that  are 
satisfying  in  the  extreme.  The  featured  orchestral 
number,  in  which  Minetti  sometimes  figures  as  solo 
violinist,   never  fails  to  captivate  the  audience. 

But  the  question  will  persist  in  popping  up.  namely: 
How  long  is  Sacramento  going  to  hold  the  gifted  Giulio 
Minetti.  the  master  "movie"  musical  leader.' 


The  announcement  that  Ulderico  Marcelli,  the  famous 
composer-leader  of  Kxposition  fame,  has  organized  a 
grand  orchestra  consisting  of  sixty-five  instrumentalists 
tor  the  Oaldand  T.  and  n.  Theatre,  will  doubtless  be 
welcome  news  to  this  artist's  many  friends  and  admir- 
ers. Marcelli  has  been  conducting  the  Oakland  T.  and 
D.  orchestra  of  thirty  for  the  past  several  weeks,  and 
the  nightly  concerts  given  by  his  splendid  organization 
prompted  the  management  of  that  theatre  to  prevail 
upon  Marcelli  to  begin  the  stupendous  task  of  organiz- 
ing a  concert  orchestra  for  Oakland,  something  that 
city,  which  abounds  with  good  musicians  and  persons 
who'  love  good  music,  has  heretofore  not  possessed.  So 
Marcelli  with  his  own  splendid  instrumentalists  and 
the  complete  roster  of  Dr.  Carlos  de  Mandil's  orchestra 
from  the  Tivoli,  San  Francisco,  and  several  other  nuisi 
cians.  of  which  San  Francisco  and  the  east  bay  cities 
can  truthfully  be  said  to  have  a  liberal  supply  of,  has 
formed  his  own  orchestra. 

Uda  Waldrop,  California's  own  talented  composer- 
organist,  will  be  guest  soloist  for  the  first  symphony 
concert  in  Oakland,  as  will  Blanche  Hamilton  Fox.  the 
well  known  soprano.  The  concert  begins  promptly  at 
3  p.  m.  Saturday  afternoon,  January  25,  and  on  every 
Saturday  thereafter,  Patrons  may  come  at  12  noon  and 
review  both  photoplays  or  remain  after  the  concert  for 
this  pleasure. 

Following  is  Maestro  Marcelli's  program  tor  today 
(Saturday):  1.  "William  Tell  Overture"  (Rossini);  2. 
(a)  "Saint  d'Amour"  (Elgar),  (b)  "Gavotte"  from  "Mig- 
non"  (Thomas):  3.  Uda  Waldrop  at  the  organ  rendering 
"The  Lost  Chord"  (Sullivan);  "The  Minuet"  from  L'Ar- 
lesienne  (Bizet);  4.  Miss  Blanche  Hamilton  Fox,  so- 
prano:  5.  "1S12  Overture"   (Tschaikowsky). 

According  to  E.  M.  Asher,  manager  of  the  Tivoli.  the 
Grand  Orchestral  Concert  that  Dr.  Carlos  de  Mandil  will 
give  with  a  sixty-five  piece  orchestra  every  Sunday  noon, 
is  not  intended  as  opposition  to  the  San  Francisco  Sym- 
phony. On  the  contrary,  says  Asher,  the  Tivoli's  concerts 
should  stimulate  the  masses  to  crave  good  music  more 
than  ever  and  help  San  Francisco  still  further  in  its  rec- 
ognized position  as  one  of  the  musical  centers  of  the 
world. 

"Dr.  Carlos  de  Mandil  and  his  sixty-five  musicians  will 
positively  give  the  second  symphony  next  Sunday,"  said 
Asher  when  seen  at  the  Turner  &  Dahnken  ofiice  yes- 
terday. "De  Mandil's  big  Tivoli  orchestra  is  made  up 
of  a  personnel  of  artists,  nearly  everyone  of  whom  is 
a  soloist,  and  our  T.  and  D.  Theatre  in  Oakland  has  a 
wonderful  orchestra  of  thirty  musicians  that  is  con- 
ducted by  Signor  Ulderico  .Marcelli  of  Exposition  fame. 
Therefore  our  entire  orchestra  will  be  composed  of 
musicians  from  botli  Turner  &  Dahnken  houses,  and  we 
will  in  no  wise  interfere  with  the  San  Francisco  Sym- 
phony and  never  had  the  slightest  intentions  of  inter- 
fering with  such  a  splendid  organization.  We  intend  to 
make  Dr.  de  Mandil's  orchestra  second  to  none  in 
America,  and  are  fortunate  in  having  the  services  of 
Uda  Waldrop,  San  Francisco's  own  genius  composer- 
organist,  who  will  assist  the  doctor  in  these  symphony 
concerts.  The  Tivoli  does  not  make  a  red  cent  out  of 
the  proposition.  We  are  simply  seeing  to  it  that  the 
theatre  that  has  helped  to  make  San  Francisco  famous 
throughout  the  world  as  a  musical  center  is  bearing  out 
this  tradition.  The  hours  for  the  concerts  have  been 
set  at  12  noon,  so  that  there  will  be  no  possible  chance 
of  interfering  with  the  various  church  services  through- 
out the  city." 


LEO  ORNSTEIN  AT  DETROIT 


In  spite  of  snows,  sleet  and  rain,  some  two  thousand 
people  gathered  at  the  Arena,  James  E.  Devoe's  magni- 
ficent concert  hall,  and  enthusiastically  applauded  Leo 
Ornstein  last  Monday  night,  January  6th-  The  Beet- 
hoven "Appassionata"  aroused  the  greatest  enthusiasm, 
and  when  Ornstein  played  his  "Impressions  of  China- 
town," after  response  to  urgent  demands  for  an  encore, 
lie  received  a  veritable  ovation.  His  success  was  so 
enormous,  that  Mr.  Devoe  immediately  re-engaged  Mr. 
Ornstein  for  an  appearance  at  Saginaw,  Mich,,  on  Jan- 
uary 2:!rd. 


KOLB  AND   DILL'S   PERENNIAL    POPULARITY 


ROSE    PIAZZONI 
The    Rem.-irkably    Endowed    Soprano    Artlst-Pupll    of    Hen 
Genss.  who  will  give  a  Concert  at  Scottish   Rite  Aultorii 
on   Wednesday   Evening,   January  29 


In    Spite    of   the     Influenza     Flare-Up     and     the     German 

Dialect,    These   Two    Comedians   Pack   the   Curran 

Theatre  to  the  Doors  Every  Day 

The  popularity  of  Kolb  and  Dill  in  San  Francisco  is 
really  something  surprising.  Although  the  influenza 
epidemic  has  been  injuring  theatrical  and  musical  en- 
tertainments to  quite  an  unusual  degree,  Kolb  and  Dill 
have  no  reason  even  to  think  about  such  a  drawback 
to  the  amusement  world.  The  Curran  Theatre,  where 
they  are  now  giving  their  new  humorous  melange  en- 
titled As  ^'ou  Were,  is  crowded  to  the  doors  at  every 
performance,  and  it  is  practically  impossible  to  secure 
any  choice  seats  unless  you  order  them  long  in  advance. 
This  goes  to  show  that  Kolb  and  Dill  are  really  an  in- 
stitution in  these  parts  and  people  want  to  enjoy  a 
hearty  laugh.  And  there  is  plenty  of  opportunity  to 
enjoy  yourself  in  these  performances,  although  there 
really  is  no  chance  tor  a  critical  review.  Kolb  and 
Dill  claim  that  they  can  make  their  audiences  laugh, 
and  in  this  claim  they  surely  are  backed  up  by  the 
public.  Consequently  a  critic  has  no  chance  to  say 
anything.    * 

The"  laughs  are  alternated  by  occasional  excursions 
into  musical  numbers,  and  the  music  is  naturally  kept 
within  the  limits  of  light  and  popular  songs.  These 
songs  are  published  by  Sherman.  Clay  &  Co.,  and  ap- 
peal hecau.se  ot  their  easily  retained  melodies  and  their 


ULDERICO    MARCELLI 

The    Distinguished    Composer-Conductor,    who    will    direct 

Grand    Orchestra    of    Sixty-five    Men    at 

Oakland  T.  &   D.  Theatre 

snap  and  rhythmic  virility.  Among  the  most  populat 
encore  getters  are  the  following:  "Won't  You  Take  : 
Chance,"  "Rose  Knows,"  "Blightly,"  and  "A  Mail 
Who's  Made  tor  Me."  The  book  of  the  production  i 
by  Max  Dill,  the  lyrics  are  by  Max  Dill  and  Harry  Will 
lams,  and  the  music  is  by  Leo  Flanders. 


CHAMBER  MUSIC  SOCIETY  IN  NOVELTY  PROGRAft 


Great  interest  is  being  shown  in  the  forthcoming  coi, 
cert  ot  the  Chamber  Music  Society  on  Tuesday  evening 
January  28th.  in  the  Colonial  Ballroom  ot  the  St.  Fran 
cis  Hotel, 

This  organization  has  won  its  spurs  and  its  concert, 
have  been  crowded  to  the  doors  by  our  enthusiastic  coi 
cert-goers.  This  gratifying  state  ot  affairs  is  du 
largely  to  the  exquisite  charm,  grace,  finisli  and  exce 
lence  of  these  recitals,  and  also  to  the  numerous  Ini 
portant  novelties  presented  by  the  artists  during  th' 
season.  Another  factor  is  the  comfortable  and  coa' 
arrangement  of  the  hall,  in  which,  in  spite  of  the  larg. 
attendance,  each  and  every  listener  can  enjoy  the  musi' 
at  ease  and  in  comfort.  ; 

The  program  for  this  coming  Tuesday  consists  almoii 
entirely  of  novelties.  The  very  first  number  on  the  pr; 
gram  is  a  quartet  in  F  major  for  flute  and  strings  C 
Mozart.  If  the  work  has  been  heard  here  before, 
must  have  been  many  years  ago,  tor  diligent  seard 
has  failed  to  reveal  any  record  ot  its  performance  i 
this  city.  Yet,  the  Chamber  Music  Society  is  loath  1 
claim  a  "first  performance"  of  this  work,  as  it  is  incoi 
ceivable  that  a  gem  of  this  charm  should  exist  so  lor-, 
and  not  have  been  heard  here  previously.  The  quart 
is  in  three  movements  and  is  written  in  Mozart's  mo; 
spontaneous  style. 

The  second  number  on  the  program  is  Dvorak's  Te 
zetto  for  two  violins  and  viola.  In  contrast  to  tl 
Mozart,  it  is  written  in  a  true  Slavonic  vein,  and  is  r 
markable  for  the  richness  ot  color,  being  so  fully  scor< 
as  to  sound  like  a  full  quartet.  It  was  a  favorite  wit 
the  famous  Bohemian  String  Quartet,  and  never  fails 
to  arouse  the  greatest  enthusiasm  wherever  they  play* 
it.     It  has  been  heard  here  before,  but  very  rarely. 

The  third  number  is  a  "first  performance  anywhere 
It  is  the  new  quintet  for  flute  and  strings  by  Arthi 
Foote,  of  Boston,  wlio  wrote  this  work  especially  h 
the  Chamber  Music  Society  last  summer  and  sent  the 
the  manuscript.  It  was  his  desire  that  his  latest  woi 
be  first  introduced  by  this  organization.  The  work  eo 
sists  of  two  movements,  a  Nocturne  and  a  Scherzo,  ai 
is  characterized  by  the  finish  and  charm  of  all  tliis  noti 
American  composer's  work. 

The  last  number  also  gets  its  first  hearing  here, 
is  a  string  quartet  by  a  young  French  composer,  Dari 
Milhaud,  This  work  is  highly  original.  Milhaud.  : 
though  of  the  modern  French  school,  has  his  own  w: 
of  expressing  himself,  and  that  way  is  a  big,  red-bloodi 
way.  Steeped  in  the  schools  ot  Debussy  and  Ravi 
this  young  man  has  had  the  courage  to  strike  out  t 
himself  and  blaze  a  new  trail  entirely  apart  from  tl 
paths  trodden  flat  by  the  blind  followers  ot  these  men 
mental  guides.  Not  only  is  lie  original  in  his  nielod 
ideas,  but  his  scoring  tor  the  instruments  is  his  ow 
decidedly  beautiful  and  very  robust  and  full.  The  e 
tire  quartet  is  one  ot  force  and  logical  beauty  and  w 
prove  a  source  of  great  interest  and  enjoyment  to  t! 
patrons  of  these  concerts. 

Owing  to  the  limited  capacity  ot  the  hall  and  the  lar 
demand  for  tickets,  Manager  Colbert  advises  those  wil- 
ing to  hear  the  concert  in  comfort  to  get  their  ticki^^ 
well  in  advance,  as  Miss  Beronio,  who  has  charge 
the  San  Francisco  concerts,  refuses  to  disturb  the  co 
fort  and  coziness  of  the  seating  arrangements  to  acco 
moriate  a  rush  of  late  comers  at  the  door. 
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SYMPHONY  CONCERT 
(Continued  from  page  1.  column  2) 
I'as  written  when  he  was  recovering 
rem  a  serious  illness  in  1S45.  and  which 
eenis  to  account  tor  the  mournful  music 
if  the  adagio  movement.  On  the  other 
land  the  D  minor  symphony  was  written 
n  a  very  happy,  even  humorous  mood, 
|)eIonging  to  Schumann's  happiest  period 
if  his  life,  about  one  year  after  his  mar- 
iage. 

RInisky-Korsakow's  Tone  Poem  Sadko 
xhibited  that  wealth  of  meaty  orchestra- 
ion  and  that  throb  of  adequate  rhythmic 
ccentuation  and  pleasing  melodic  color 
ihich  the  Russian  school  so  ably  e.s- 
louses.  Wliile  it  possesses  frequent 
leriods  of  ultra-modernity,  it  is  not  alto- 
ether  what  is  usually  styled  a  futuristic 
k-ork.  but  is  retained  within  sane  and  in- 
elligent  limits,  being  rather  cheerful  and 
ioetic  than  heavy  or  tragic.  As  the  story 
.0  which  it  is  set,  it  retains  throughout 
he  atmosphere  of  a  fairy  tale. 

Sinigaglias  Overture  La  Baruffe  C'hioz- 
otte  (The  Quarrels  of  the  People  of 
'hiozza)  is  distinctly  Italian  in  style, 
reatment  and  color.  Its  principal  merit 
ies  within  a  certain  wealth  of  melody 
nd  its  musical  shortcomings,  if  they  may 
te  thus  styled,  lie  within  a  certain  scan- 
ity  of  orchestral  attire — that  is  to  say,  a 
ery  thin  arrangement  or  scoring.  The 
ealism  of  the  quarrel  is  frequently  ap- 
arent,  and  in  this  respect  the  work  re- 
eals  its  greatest  merit,  for  there  is 
urely  an  unusual  amount  of  healthy  hu- 
lor  and  at  times  quite  obvious  food  tor 
tiughter  running  throughout  the  work.  It 
s  one  of  those  happ}'.  care-free  and  un- 
estrained  exhibitions  of  musical  freedom 
I'ith  which  the  Italian  school  of  music 
o  amply  abounds. 


the   violin   and    piano.     The   quartet    woj, 
the  prize  Lepaulle  in  1914. 


ADDITIONAL    NEW    YORK    NOTES 

I  Tlie  Aeolian  Hall  subscription  concert 
f  the   Flonzaley   Quartet   next    Tuesday 

vill  be  an  "In  memoriam"  concert,  a  trib- 
te  to  the  memory  of  the  French  artist 
eroes  who  gave  their  lives  in  the  war. 
Vaul  Roussel  is  the  name  of  the  hero.  He 
.•as  32  years  old  when    his    career    was 

'.rought  to  a  tragic  close  at  the  drive  on 
erdun  in  1916.  A  pupil  of  Xavier 
.eroux  and  Paul  Vidal.  he  won  the  first 
rize    for     harmony,     counterpoint     and 

^gue  at  the  Paris  Conservatoire.  He 
as   written    sougs   and    also    pieces    tor 


Musical  plays  continued  at  the  theatn-^ 
are  as  follows:  "The  Girl  Behind  the  Gun 
at  the  New  Amsterdam,  "Listen  Lester 
at  the  Knickerbocker,  "Tlie  Canary"  ai 
the  Globe,  "Giorianna "  at  the  Libert\ 
"Sinbad"  at  the  Winter  Garden  "Tli. 
Melting  of  Molly"  at  the  Broa'dhurM 
"Some  Time"  at  the  Casino.  "Somebody  s 
Sweetheart"  at  the  Central.  "l,adii>- 
First"  at  the  Nora  Bayes,  "Oh.  Mv  Dear" 
at  the  Princess,  "Little  Simplicity"  at  tin- 
Forty-fourth  Street  and  "Atta  Bov"  ai  tli.- 
Lexington. 


KOLB  AND   DILL   AT   CURRAN 


Willi  the  performance  of  Sundav  nitjht 
January  26,  Kolb  and  Dill  enter  upon  thi- 
final  two  weeks  of  their  tremendous^ 
successful  engagement  at  the  lurnui 
Theatre  in  "As  Vou  Were."  Altliough  it 
is  evident  that  the  two  famous  comedians 
could  hold  forth  at  the  Currant  for  main 
weeks  to  come,  the  engagement  must  h.- 
terminated  according  to  the  existiiie 
contract,  as  the  San  Carlo  Grand  Opera 
Company  is  definitely  booked  tor  appear 
ance  on   Monday.  February  lij. 

Evidence  of  the  great  popularity  ..i 
Kolb  and  Dill  in  their  new  musical  fan  ( . 
"As  You  Were"  is  demonstrated  bv  tii. 
audiences,  which  have  been  of  capacitv 
proportions  at   every   performance. 

It  is  generally  regarded  that  "As  Ynu 
Were"  is  the  happiest  of  all  Kolh  and 
Dill  vehicles,  affording  the  stars  tiieiii 
selves  all  manner  of  opportunities  for  tin' 
display  of  their  characteristically  dr.ili 
tun  methods.  The  supporting  cast  is  aii 
mirable,  the  girls  unusually  pretty  aii'l 
the  production  good  to  look  upon. 
o 

Subscribe   to 
MUSICAL   REVIEW 
Tivo  Dollars  Per  Year 

in  Advance 


FOR   RENT 


Larcje,  comfortable,  handsomely  furnished 
Studio  for  one  or  two  days  per  week — Grand 
Piano.  Apply  601-602  Kohler  &  Chase  BIdq 
Tel.    Kearny    5454. 


THE  SCHOOL  CREDIT  PIANO  COURSE 

THEORY  —  TECHNIC  —  EAR  TRAINING 

MUSICAL  APPRECIATION 

HARMONY 

A  textbook  which  provides  adequate  instruction  in 
aU  the  essentials  of  a  musical  education  adapted  to 
the  needs  of  junior  and  senior  high  school  students. 

Write  today  for  a  free  booklet 
describing  the  many  practical  and  unique  features 
of  this  new  Course. 


"The  School  Credit  Piano  Course  is  accepted  for  credit  in 
the  Cincinnati  Schools.  '•'  *  '■'  The  Course  will  com- 
mand the  respect  of  School  Superintendents  and  all  thought- 
ful teachers." — Walter  H.  Aiken,  Director  of  Music,  Cin- 
cinnati. 


OLIVER  DITSON  COMPANY 

178-179   Tremont   Street  Boston 

Sherman,  Clay  &  Co.,  San  Francisco,  Calif. 

Order  of  your  local  dealer 


itemi^ljitmliit 
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HAVE  THE  EXCLUSIVE,  FASCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bew^itching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator  '  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everjrwhere  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  w^ho  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  away. 

Equally  priceless  vv^ould  be  the  Mason  &  Hamlin  Piano  today  w^ere  its  makers  gone. 

Grands    in   Three    Sizes   and    Uprights    will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Wil^BAllen® 

MASON  AND  HAMLIN  PIANOS 


"VICTORS 
EDI  SONS 

,'RECORDS;- 


Oakland -510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  .Music 


in 


MR.  LEWYS'  ORGAN    RECITAL   IN    MARYSVILLE 

Well    Known   Organist   Delights     Large    Audience   With 

Splendid   Program   Interpreted   in  a   Manner  That 

Elicits  Spontaneous  Enthusiasm 

Mine.  Abbie  C'arrington  Lewys,  the  distinguished  vo- 
cal pedagogue,  and  Knilyn  Lewys.  the  prominent  organ- 
ist and  pianist,  spent  tlie  holidays  with  their  daughter, 
Mrs.  Mary  Carringlon  Miller,  in  Marysville,  and  while 
there  Mr.  Lewys  consented  to  give  an  organ  recital  on 
the  new  Austin  organ  at  the  Episcopal  Church  for  the 
benefit  of  the  organ  fund.  The  church  was  packed  with 
people,  and  as  a  result  of  the  recital,  one  of  the  other 
churches  is  seriously  contemplating  building  a  new  or- 
gan, which  Mr.  Lewys  has  been  asked  to  install.  The 
Marysville  Evening  Democrat  of  December  28th  had 
this  to  say  of  this  event: 

The  Episcopal  Church  was  crowded  to  the  doors  last 
night  by  the  music  lovers  of  Marysville.  Enilyn  Lewys 
revealed  an  art  ill  organ  playing  last  night  that  brought 
out  almost  unbelievable  possibilities  of  the  small  organ 
at  the  Episcopal  Church.  It  did  not  seem  possible  that 
so  small  an  organ  possessed  any  such  variety  as  Mr. 
Lewvs  brought  forth  throughout  the  recital.  During  the 
opening  nvimber,  Mourlaris'  Grand  Fantasia,  the  church 
itself  seemed  to  grow  in  size,  and  as  the  tone  soared, 
there  were  distinct  impressions  of  a  great  vaulted  roof 
and  shadowy  columns. 

This  organ  has  no  chimes,  but  twice  during  the  re- 
cital Mr.  Lewys,  by  some  means,  produced  an  effect  of 
distant  bells,  which  was  especially  noticeable  in  the 
Hachnianinoff  Serenade.  His  ability  to  back  up  a  given 
tone  quality  with  proper  support  to  intensify  that  qual- 
ity of  tone,  is  orchestral  in  feeling,  and  comes  only  with 
an  especial  aptitude  for  the  difficulties  of  the  organ,  and 
through  years  of  experience.  These  are  aspects  that 
cannot  be  taught,  and  which  are  part  of  Mr.  Lewys' 
genius.  Those  having  heard  him  in  piano  recital  find 
this  same  delicate  artistry  and  poetry  of  rendition,  Mr. 
Lewys  is  complete  master  of  these  two  instruments. 
Those  wishing  to  hear  him  on  a  large  organ  will  go  to 
Native  Sons'  Hall  on  Sundays,  where  he  has  full  scope. 
Mrs.  Kottkamp  was  a  most  pleasing  addition  to  the  pro- 
gram, and  gave  her  numbers  with  dignity  and  feeling. 
Her  lovely  young  voice  is  the  sort  that  is  most  effective 
in  the  sacred  numbers  she  chose.  Her  tones  were  rich 
and  full,  and  her  dramatic  ability  is  very  pronounced. 


MME.    SIDONIA    ERKELY'S    PUPILS    RECITAL 
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poem  "When  the  Boys  Come  Home,"  was  full  of  force, 
yet  exercised  in  conjunction  with  that  never  question- 
able tone;  and  dynamic,  too,  in  its  intensity  was  Cham- 
inade's  "St.  John's  Eve,"  wherein  Mrs.  W.  V.  Cassidy's 
expressive  voice  was  of  material  assistance.  On  the 
other  hand,  the  rhythmic,  lilting  attractiveness  of  the 
"Rustic  Wedding"  gavotte  (Gabriel-Marie)  had  much 
for  which  to  thank  its  rendition.  Another  Chaminade 
number  in  the  second  half  of  the  program,  "Dance  of 
the  Snowflakes,"  indicated  much  of  the  same  fluency 
which  is  one  of  the  club's  other  assets.  A  charming 
berceuse  by  Matthews,  though  of  a  quieter  order,  was 
sung  wtih  a  preciseness  of  phrasing  and,  beyond  all,  an 
attention  to  nuance  that  made  it  most  winsome. 

Tlie  trio  from  Beethoven's  minuet  in  G,  by  Mesdames 
Engle,  Turney  and  Brown  and  a  group  of  Yuletide  songs 
by  Mrs.  L.  H.  Herling,  both  with  Cecilia's  support,  were 
gracefully  given. 

Miss  Olive  Reed,  violinist,  assisted  the  club,  present- 
ing a  group  of  Macdowell,  Lemare  and  other  numbers 
and  the  inevitable  Sarasate  "Gypsy  Airs."  There  is  a 
piquancy  about  Miss  Reed's  playing  and  a  beginning,  at 
least,  of  technical  abilit}. — as  shown  nowhere  better 
tlian  in  her  double-stopping  in  portions  of  the  Lemare 
"Andantino" — that  promise  much  for  her,  especially 
when  her  tone  shall  have  added  mellowness  to  its  pres- 
ent purity  and  sonority. 

More  capable  an  accompanist  than  Mrs.  Margaret 
Hughes  is  seldom  heard  by  East  bay  musical  folk.  In- 
telligence and  sympathy  are  constantly  apparent  in  her 
work,  as  they  were  last  night,  in  addition  to  ample 
technique  and  tone-color  in  her  own  behalf. 

Percy  A.  R.  Dow,  director  of  the  club,  received  the 
applause  that  was  deservedly  his.  Under  his  tutorship 
the  group  makes  constant  advancement. 


Mme.  Sidonia  Erkeley  gave  a  delightful  students' 
piano  recital  at  the  Fairmont  Hotel  on  Saturday  after- 
noon, December  14th.  The  event  was  unusually  suc- 
cessful, the  young  pianists  giving  an  excellent  account 
of  themselves  both  as  technicians  and  interpreters. 
There  was  a  large  audience  in  attendance,  which  gave 
evidence  of  its  pleasure  by  repeated  manifestations  of 
approval.  The  pupils  expressed  their  appreciation  of 
their  teacher  by  presenting  lier  with  a  beautiful  Christ- 
w^as  present  in  the  form  of  a  complete  set  of  table  silver 
suitably  engraved.  The  program  rendered  on  this  oc- 
casion was  as  follows:  Tarantella  (Heller),  Miss  Kath- 
leen Gannon;  The  Little  Wanderer  (Gurlitt),  Master 
Voorhies  Clark;  Petite  Tarantella  (Heller),  Elegie 
(Massenet),  Master  Rees  Wolfe;  Butterfly  (Friml),  Miss 
Helen  Elizabeth  Wolfe;  Butterfly  (Grieg),  Naida 
(Wachs),  Master  Charles  Weiller;  Balancelle  (Wachs), 
Humoresque  (Dvorak),  Miss  Harriet  Bird;  March  from 
Tannhauser  (Wagner),  Master  Robert  Bird;  Aragonais 
(Massenet),  Cinquantine  (Gabriel  Marie),  Miss  Helen 
Whitton;  Spanish  Dance  (Moskowsky),  IDance  of  the 
Hours  (from  Gioconda).  (Ponchielli).  The  Eagle  (Mac- 
Dowell),  Miss  Ada  Pillsbury;  Brilliant  Studie  (Burg- 
muller),  Romance  (Thoinee),  Mrs.  Ed.  Counihan;  'Valse 
(Godardl.  Barcarolle,  Chevaleresque  (BurgmuUer),  Miss 
Marie  Clark;  Polish  Dance  (Scharwenka),  Scherzo 
(Schubert),  Miss  Kathryn  Clark;  Valse  (Wachs),  Scarf 
Dance  (Chaminade),  Miss  Alice  McClelland;  Prelude 
(Chopin),  An  Matin  (Godard),  Trois  Eccossaises 
(Chopin),  Miss  Marion  Post;  Etude  (Revolutionary), 
(Chopin),  Autumn  (Moszkowsky),  Miss  Catherine  Car- 
veh;  Rhapsody  Hongroise  No.  12  (Liszt),  Miss  Clara 
Schwartz. 


CECILIA    CHORAL   CLUB   AGAIN    TRIUMPHS 


Famous  Choral   Organization,   Under  Direction  of  Percy 

A.  R.  Dow,  Gives  First  Concert  of  Third  Season  at 

United  Presbyterian  Church,  Oakland 


The  Cecilia  Choral  Club,  under  the  able  direction  of 
Percy  A.  R.  Dow,  gave  the  first  concert  of  its  third 
season  at  the  United  Presbyterian  Church,  Oakland,  on 
Friday  evening,  December  20th.  The  club  consists  of 
fifty  women's  voices  and  Roy  Harrison  Danforth  had 
this  to  say  about  the  event  in  the  Oakland  Tribune  of 
December  21  st: 

With  each  new  appearance  the  Cecilia  Choral  Club 
proves  anew  that  choral  excellence  is  not  to  be  meas- 
ured by  the  number  of  participants.  Here  are  some 
four  or  five  dozen  women  who  really  know  how  to  make 
music.  Compared  to  the  great  groups  that  have  char- 
acterized a  few  ensemble  affairs  in  the  West,  this  is  but 
a  handful.  The  important  point  is  in  the  dependent 
clause;  they  "really  know  how."  The  opening  concert 
of  their  third  season  at  United  Presbyterian  Church  last 
evening  was  added  proof  where  none  was  needed. 

It  is,  perhaps,  in  the  vibrant,  fiuid  tone  of  its  work 
that  the  choir  shows  to  best  advantage.  A  certain  qual- 
ity of  freshness,  the  quality  that  makes  the  voice  of 
youth  ever  strike  a  responsive  chord,  is  alwavs  in  evi- 
dence. Because  of  it,  and  because,  too,  of  an  ever- 
present  niceness  of  shading  and  carefully  sustained 
pitch,  the  auditor  is  willing  to  emphasize  neither  an 
occasional  uncertainty  of  attack  nor  the  somewhat 
slighted— in  power — alto  section. 

Last  evening's  program  was  well  devised  on  the  score 
of  variety.     Oley   Speaks'  arrangement  of  John  Hay's 


RUDOLPH  GANZ'  SANE  INTERPRETATION 


Writing  of  Rudolph  Ganz,  the  eminent  Swiss  pianist, 
who  will  appear  in  recital  in  San  Francisco  under  the 
direction  of  Frank  W. .  Healy  early  in  February  at  the 
Columbia  Tlieatre  and  during  the  same  week  at  the 
Oakland  Auditorium  Opera  House  and  at  Stanford  Uni- 
versity, Charles  Arthur  Ridgway,  one  of  the  foremost 
authorities  on  music  and  musicians  in  the  United  States, 
writes  as  follows: 

"As  Switzerland  is  a  healthy  country,  so  Ganz  is  a 
healthy  pianist;  not  only  physically,  but  mentally,  and 
also  morally.  His  playing  gives  one  tlie  impression 
of  a  clear  and  beautiful  day  among  the  Alps;  it  is  un- 
affected playing  without  morbidity;  it  is  clean-cut,  per- 
fect in  technic,  sane  in  interpretation.  It  refiects  the 
bigness  of  the  mountain  country.  At  the  same  time  it 
is  not  lacking  in  dramatic  force,  or  in  soothing,  singing 
tenderness.  Rudolph  Ganz  is  a  many-sided  and  well- 
balanced  artist.  Technic  and  temperament  are  his  in 
happiest  combination.  While  possibly  not  so  emotional 
as  Paderewski,  he  has  plenty  of  feeling,  controlled, 
however,  at  all  times  by  a  fine  mentality.  Technically, 
his  playing  is  marvelous.  His  active  work  is  wonder- 
ful; he  has  great  power;  he  makes  the  piano  sing  or 
storm  at  will.  His  light  playing  is  like  sparkling  sun- 
light and  there  seems  to  be  no  limit  to  his  speed." 


MAX    ROSEN    CONQUERS    AT    VIOLIN    RECITAL 


Max  Rosen  must  have  been  pleased  after  his  first  con- 
cert in  Cleveland,  O.,  recently  to  wake  up  the  next  morn- 
ing and  read  this  headline,  "Max  Rosen  Proves  Con- 
queror at  Violin  Recital"  in  the  Cleveland  News.  His 
pleasure  must  have  increased  too  when  he  picked  up  the 
Cleveland  Plain  Dealer  and  beheld  these  flaming  sen- 
tences, "Max  Rosen  Master  of  Violin — Youthful  Artist 
Delights  Audience."  But  when  he  finally  reached  The 
Cleveland  Press  and  found  these  two  opinions  confirmed 
in  "Rosen  Another  Laurel  Winner,"  we  feel  sure  that 
he  quite  humanly  remarked  to  his  father  and  companion, 
"Close  up  the  fiddle  box  for  today.  Dad,  and  let's  go  to 
the  movies."  For  that  is  the  oustanding  characteristic 
of  Max  Rosen  aside  from  his  remarkable  musical  talent 
— his  humaness — and  he  is  just  a  healthy,  natural,  fun- 
loving  boy  with  all  the  instinct  and  predilections  of 
that  genus.  That  this  impression  of  wholesome,  youth- 
ful charm  is  also  apparent  on  the  concert  stage  is 
proven  by  these  words  of  Archie  Bell  in  the  Cleveland 
.News,  "Rosen  seems  human.  He  is  a  healthy,  red- 
clieeked  youngster  who  looks  as  if  he'd  like  to  run  a 
cross-country  ten  mile  race.  He  puts  all  the  exuberance 
of  youth  into  his  work." 


CONCERNING    MABEL    GARRISON 

,\'ew  I'ork  was  the  first  city  to  hear  Miss  Mabel  Gar- 
rison, the  soprano,  in  conspicuous  programs,  and  in  spite 
of  its  reputation  as  "a  cold  unresponsive  monster,"  the 
metropolis  took  the  fascinating  young  Baltimore  girl  to 
its  collective  heart.  Now  when  her  name  is  advertised 
in  the  cast  at  the  Metropolitan  or  for  a  recital  in  Car- 
negie Hall  there  is  sure  to  be  a  full  house.  Miss  Gar- 
rison's first  opportunity  to  show  what  she  could  do  in 
concert  costume,  came  at  one  of  the  Sunday  night  con- 
certs at  the  Metropolitan,  and  New  Yorkers  knew  at 
once  that  it  had  found  an  artist  who  would  soon  chal- 
lenge the  country's  attention.  That  was  but  four  years 
ago,  and  today  this  American  artist  stands  firmly  in  line 
with  the  foremost  singers.  The  fine  musical  intelli- 
gence, the  deliciously  beautiful  voice  quality,  and  that 
indescribable  "lovable  personality,"  make  her  indeed  a 
prominent  figure. 

A  phrase  from  the  New  York  Globe  expresses  the 
opinion  in  which  Miss  Garrison  is  held  in  America's 
most  critical  city.  Mr.  Sanborn  says,  in  speaking  of  the 
soprano's  operatic  work:  "Such  a  revelation  of  vocal 
range  and  virtuosity  as  well  as  style  and  expression  in 
singing  as  Miss  Garrison  vouch.safed,  is  rare  in  any 
company  at  any  time."  Mr.  Gabriel  of  the  Evening  Sun 
touched  the  keynote  when  he  reported  in  his  column 


that  "the  huge  audience  lost  itself  in  genuine  raptun 
over  Mabel  Garrison's  brilliant  singing." 

Miss  Garrison  is  engaged  to  appear  at  the  Savoj 
Theatre  in  April  under  the  direction  of  Selby  Oppen' 
lieimer. 


ANDRE     FERRIER'S    AMBITIOUS     MUSICAL    PLANS 


Distinguished    Tenor,    Vocal    Artist   and    Librettist   Wil 

Further  the  Interests  of  French  Music  and  Present 

His  Work  La  Marseillaise 


The  Pacific  Coast  Musical  Review  believes  that  it; 
members  will  be  interested  in  the  following  article  pub 
lished  in  the  San  Francisco  Chronicle  of  Sunday,  Jan 
uary  12th,  under  the  signature  of  Walter  Anthony: 

The  work,  at  least  in  part,  that  the  late  Count  d'Han 
court  had  undertaken  in  behalf  of  music  in  America 
is  to  be  furthered  by  his  younger  compatriot,  Andre  Fer 
rier,  who  has  just  returned  after  four  years  of  servic 
in  the  French  armies. 

D'Harcourt,  it  will  be  remembered,  was  the  pioneer  o 
Frencli  music  in  this  country.  He  came  to  the  exposi 
tion  with  authority  from  the  Society  of  Fine  Arts,  Paris 
to  spread  the  gospel  of  music  among  us,  according  t 
the  works  of  Ranieau,  Lulli,  Couperin,  Berlioz,  Debussji 
Franck  and  d'Indy — to  name  but  a  few  of  the  prophet 
of  Gallic  truth  in  tone.  His  recent  death  in  Switzerlan> 
may  or  may  not  have  interrupted  tlie  completion  o 
d'Harcourt's  work  in  this  country.  He  was  commit 
sioned  to  write  a  volume  on  music  in  America  for  th 
society  that  sent  him  here,  just  as  he  had  already  coir, 
piled  statistical  volumes  concerning  the  music  of  othe 
European  countries  beyond  the  borders  of  France, 
Whether  this  work  was  completed  1  do  not  know.  ' 
hope  it  was,  for  it  would  be  interesting  to  Aniericai; 
readers,  particularly  musical  readers,  to  see  themselve 
as  others  see  us,  particularly  in  this  case,  since  d'Hal 
court  was  a  sympathetic,  enlightened  and  observant  a: 
tist  greatly  impressed  with  the  unfilled  musical  poss 
bilities  of  this  great  land. 

Part  of  his  service  to  France  was  to  be  discharge, 
in  encouraging  the  presentation  in  America  of  Frenc 
musical-opera,  chamber  music  and  symphonic  compos 
tions — for  it  is  notorious  that  up  to  but  a  few  years  ap 
we  were  scandalously  unfamiliar  with  French  music  i 
the  better  class,  so  completely  dominated  were  we  b 
the  German  symphony  directors  of  our  great  orchestra; 
whose  sympathies  quite  naturally  impelled  them  to  ■; 
larger  representation  of  German  music  than  our  cosm  • 
politan  origin  and  audiences  justified.  It  was  to  corrc 
that  influence  that  France  sent  forth  her  represim 
fives,  one  of  the  most  honored  of  whom  d'Harcourt  «;i 

When  Ferrier  returned  to  the  city  he  has  adoptnil, 
week  or  so  ago,  he  brought  with  him  a  great  chest  fu 
of  manuscripts  and  printed  music  of  symphonic  ani 
chamber  music  selections.  These  he  will  endeavor  t| 
bring  to  public  presentation.  They  are  herewith  cor; 
mended  to  the  attention  of  our  own  San  Francisci 
Chamber  Music  Society  and  our  Shavitch-Saslavsk- 
Bem  trio,  both  of  whicli  organizations  have  shown 
commendable  spirit  of  enterprise  in  the  pruductinn  i 
novelties.  Particularly,  in  this  respect,  tlic  ClKinilf 
Music  Society  has  been  active.  It  is  likely  that  Fitih 
has  many  works  that  will  commend  themselves  to  tir 
excellent  organization  whose  instrumental  resouri  < 
permit  the  widest  possible  variation  in  the  instrunn'iii 
tion  of  available  selections. 

It  will  be  recalled  that  Andre  Ferrier  and  Jcani 
Gustin  (now  Madame  Ferrier)  came  to  this  city  «ii 
the  Paris  Grand  Opera  Company,  of  which  Ferrier  w; 
one  of  the  best  tenors  and  easily  the  best  actor — as  befi 
a  protege  of  Mme.  Bernhardt.  Madame  Ferrier  was  i 
most  charming  prima  donna.  When  the  organizatii 
went  on  tour  the  two  remained  here  and  were  marrif 
They  identified  themselves  with  the  artistic  life  of  S; 
Francisco  and  promoted  particularly  that  art  which  w: 
native  to  their  sensitive  souls — French  art  in  music  ar 
drama.  A  school  was  organized,  and  the  Theater  Frai 
cais  was  opened  by  Ferrier.  The  war  interrupted  the' 
work.  Ferrier  left  for  France  as  soon  as  the  Hi( 
crossed  into  Belgium.  This  devoted  son  of  deniocrai 
was  making  good  his  declaration  that  he  was  to  be  : 
American  by  fighting  for  American  principles  long  1) 
fore  we  had  the  good  taste  to  do  so.  He  left,  besid' 
his  prospering  professional  business,  a  devoted  at 
cliarming  wife,  and  a  son,  Jean  Francis,  who  is  now  Ii- 
proud  father's  inseparable  companion,  and  incidental 
his  loving  monitor  in  the  intricacies  of  English,  whii 
language  became  somewhat  neglected  in  the  associ 
tions  that  were  Ferrier's  in  the  French  armies  and  lit 
pitals.  I 

Ferrier  has  resumed  his  activities  in  behalf  of  mus 
and  drama,  and  we  are  shortly  to  have  an  example 
his  skill — an  example  that  is  calculated  to  appeal  to  : 
Americans,  regardless  of  musical  tastes  or  tlie  lack 
them.  He  is  preparing  a  production  of  "La  Marsi 
liaise,"  which  he  wrote,  with  the  collaboration  of  Ab 
andre  Georges,  who  provided  the  musical  score.  Tl 
work  was  produced  during  the  war  at  the  Odeon 
Paris,  in  Havre,  Houen,  Caen  and  Cherbourg  for  tl 
benefit  of  the  war  fund  and  was  the  means  of  raisiti 
$12,000.  Ferrier's  appearance  in  the  leading  role — th| 
of  the  composer  of  France's  martial  melody — was  sa 
to  have  been  one  of  the  most  inspiring  presentatio': 
that  tlie  drama  of  recent  France  has  witnessed.  I 
plans  to  give  it  in  translation  here,  though  when,  as  t 
composer  d'Lisle,  he  is  called  upon  to  sing  "La  Marse! 
laise,"  he  will  sing  it  in  French,  for,  says  the  patrii 
"one  may  not  translate  'La  Marseillaise'  and  retain  i 
inspiration  complete." 

It  is  planned  to  give  "La  Marseillaise"  here  for  i 
benefit  of  certain  war  activities  later  to  be  announe 
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Rules  Regarding  Extensions  of  Courtesies 

During  the  eighteen  years  of  its  existence  the  Pacific  Coast  Musical  Review 
has  always  made  it  a  point  to  be  generous  to  its  advertisers.  Had  this  gen- 
erosity never  been  abused,  it  would  not  now  be  necessary  to  define  a  set  of 
rules  to  which  these  courtesies  will  have  to  be  confined  in  future.  The  reading 
columns  of  our  paper  are  always  at  the  disposal  of  our  advertisers  to  a  legiti- 
mate e.xtent.  But  they  can  not  be  monopolized  by  anyone.  We  trust  that  no 
one  will  consider  liimself  specially  selected  in  the  announcement  of  abuses  of 
our  courtesies.     Several  have  done  this. 

In  future  advance  announcements  of  concerts  by  managers  will  be  confined 
to  nXE  COLUMN,  which  will  be  headed  COMING  ATTRACTIONS.  This  does 
n "t  include  symphony  concerts  or  chamber  music  concerts  nor  other  events  of 
a  -irictly  local  character.  Every  artist,  whether  an  advertiser  or  not,  is  en- 
titled to  an  advance  notice  as  a  matter  of  news.  Other  advance  notices  will 
only  then  be  inserted  when  an  advertisement  appears,  and  in  no  other  case. 
And  even  then  they  must  contain  matters  of  news  interest.  Extravagant 
"puffs"  will  not  be  permitted. 
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/IRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 
Studio: 
902  KOHLER  &  CHASE  BLDG. 
in  Francisco  Phone:   Kearny   5454 


> 


Public  School  MusicCredits 

Cnnstruclive  Eirill  Book 
N().  1  an.i  2,  one  dollar 
each,  over  400  construc- 
tive drills  in  each. 
Earn  More — Teach  adults  and 
children  partly  in  classes,  one- 
half  hour  private  lesson,  one 
hour  class  lesson  per  week. 

Help  Yourself  —  Improvise, 
Play  and  Write  95220  Modula- 
tions from  one  given  tone.  De- 
velop Musical  Memory.  Intel- 
lectual Memory  and  Fore  Feel- 
ing, Create  Keyboard  and  Writ- 
ten Harmony.  Teach  with 
Scientific       Pedagogy.  Prices 

$10.00  to  $220.00. 

Teachers  may  join  a  class 
any  time.     Address 

EFFA    ELLIS    PERFIELD 
Chicago.   Ml.  218  S.  Wabash  Ave. 
New   York    City.    109   W.   45th    St. 
St.    James    Hotel 


ARTISTS  CONCERT  SERIES 


FRIDAY  EVENING,  JANUARY  17 
AUDITORIUM    OPERA    HOUSE 

St-asnn    and    Sin^h.-   Tickpts   nnw    .s^-ll- 
in^   at    Shernian-L'l;i.\-'s,    '  takhmd. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kotiler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone   Franklin   836. 


JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 


ima  Donna  Soprano.  Thorough  Vocal  and 
,amatic  Training.  1360  Washington  St. 
pone  Franklin  1721.  Oakland  Wednesdays, 
iicific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

:neral  Musical  Director  D.  M.  Linard  Hotels 
Palace    and    Fairmont    in    San    Francisco 


DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
Room    1004    Kohler   iS,    Chase    Bid 
Telephone    Kearny   5454 


PRACTICAL  SCALE  BUILDER 

For  MAJOR  AND  MINOR  SCALES 
By  Robert  J.  Ring  Price  25  Cents 

A  Book  that  should  be  in  every  teacher's  and  student's  possession.  Sent  on  approval 
is   desired. 

HENRY  GROBE,  135  153  KEARNY  ST.,  SAN  FRANCISCO 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102  PAGE   ST.  Tel.    Park  3260 

ERNST  WILHEL/VIY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  :415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitali 
and   Instruction. 

Studio:    985    MARKET   STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert  Work.     2539  Clay   St.     Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 

Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pied.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168   Shattuck   Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO     Marion  Ramon  Wilson 


1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   267S.     By   Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin^  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    fnstruction 
Studio:   816    First   Savings    Bank    BIdg. 

Oakland.      Phone    Oakland    3172. 

Residence    Phone:    Berkeley   6935 

Fickenscher  Studios 

150    CARNEGIE    HALL.    New    York    City 
701     SUTTER     STREET,     SAN      FRANCISCO 

Geo.  Stewart  MclVlanus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res..  2140  HYDE 
STREET.     Plione    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERINQ 

Teacher  of   Violin  and  Ensemble 
880  Bush  Street  Phone   Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Mon.,    Kohler 
&   Chase  BIdg.,   S.    F        Tel.   Kearny   5454. 

VCRINICf  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    BIdg.    (4th    Floor).    


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN    FRANCISCO,   CAL. 

MISS    EDITH    CAUBU 

PIANO 
Studior   376   SUTTER   ST.                  Kearny  2637 
Residence    Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist     and     Musical     Oire~f^'     - 
St.    Dominic's   Church,    San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  S212 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 

PHILIP    E.    TRITTENBACH 
R.  501  Kohler  &  Chase  Bids.  Kearny  4991 


MME.  M.  E.  VINCENT,  Voice     DOMENICO    BRESCIA 


Studio:      1224  GEARY  ST. 
Phone   Franklin   4620 


VOICE    SPECIALIST   —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


MRS.   RICHARD   REES 

S15  Grove  Street  Tel.  Park  5175 

MRS.    OLIVE    REED   CUSHMAN 
433  Ehvood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
245S  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119   Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Douglas  400 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   PAUHUT 
359  First  .-Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2S41   Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 
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baud     as    the    composer     of    the     opera 
"Marout."  is  also  learning  to  appreciate 
him  as  a  conductor. 


The  concert  of  the  Symphony  Society 
in  Aeolian  Hall  last  Sunday  afternoon 
had  Sergei  Rachmaninov.  the  distin- 
guished Russian  composer,  as  soloist.  He 
was  to  have  played  his  own  third  piano 
concerto,  but  the  orchestral  parts  had 
not  arrived,  so  the  second  concerto  had 
to  be  given.  Although  the  second  con- 
certo was  not  new  it  was  greatly  enjoyed. 
Mr.  Damrosch  and  his  orchestra  accom- 
panied the  pianist  admirably. 


Miss  Amparito  Parrar.  who  was  heard 
here  last  season  and  who  has  recently 
been  singing  to  the  soldiers  in  Prance, 
gave  a  recital  in  Aeolian  Hall  last  Mon- 
day evening.  Miss  Parrar  was  best  in 
such  things  as  the  "Laughing  Song," 
from  Auber's  "Manon  Lescaut,"  and  in 
Richard  Hageman's  "Do  Not  Go.  My 
Love,"  and  "At  the  Well,"  the  latter  of 
which  was  written  tor  and  dedicated  to 
her. 


At  the  monthly  meeting  of  the  Daugh- 
ters of  Ohio  in  the  Waldorf  last  Monday 
afternoon,  the  Begum  Syzee  Rahamin 
lectured  on  Indian  music.  The  Begum, 
who,  it  is  said,  comes  from  one  of  the 
oldest  noble  families  of  Bombay,  is  in 
this  country  with  her  husband,  a  noted 
artist,  and  iier  two  sisters,  the  Begum  of 
Jangira  and  the  Begum  of  Zahra.  mak- 
ing a  study  of  conditions  preparatory  to 
returning  to  India  to  found  an  academy 
of  music.  Tills  academy  will  have 
branches  in  all  the  large  provinces  of 
India.  Tlie  Begum' Syzee  Rahamin  was 
one  of  the  first  women  in  India  to  inter- 
est herself  in  the  woman's  movement 
there  and  has  lectured  in  the  Sorbonne. 
Her  lecture,  illustrated  with  songs  of  In- 
dia, was  the  occasion  of  her  first  public 
appearance  in  this  country. 

Arthur  Shattuck.  a  brilliant  pupil  of 
Fannie  Bloomfield  Zeisler,  gave  an  inter- 
esting piano  recital  in  Aeolian  Hall  on 
Friday  afternoon.  His  most  unusual  num- 
ber was  the  Sonata  by  Peter  llyitsch 
Tscliaikovsky.  which  you  may  have 
heard  Godowsky  play.  The  young  vir- 
tuoso also  played  Brahms  arid  Chopin. 
won  the  hearty  applause  and  responded 
graciously  with  appropriate  encores. 

Yolandii  Mero.  pianist,  gave  a  recital 
of  music  entirely  from  Chopin  in  Aeolian 
Hall  last  Monday  afternoon.  Mme. 
Mero's  brilliant  technical  achievements 
were  a  delight  to  the  audience.  She 
grows  more  interesting  as  a  pianist  the 
more  she  is   heard. 

There  were  three  artists  at  the  fifth 
Friday  morning  musicale  in  the  Biltmore 
—Mme.  Marie  Rappold.  Giovanni  Martin- 
ellf  and  Jacques  Thibaud.  Mme.  Rap- 
pold sang  Micaela's  air  from  "Carmen" 
and  a  group  of  modern  American  songs 
by  Campbell  Tipton,  Cadnian.  Pay  Fos- 
ter and  Mana  Zucpa.  Miss  Foster's  songs 
were  "Dusk  in  June"  and  "One  Golden 
Day. 

Mr.  Martinelli  sang  three  songs  in 
English,  "Memory  Divine,"  by  Robert 
Fisher:  "May  Morning,"  by  Denza.  and 
Adoration,"  by  Kniilio  Rossi 

Mr.  Thibaud.  violinist,  played  a  caprice 
by  Guiraud  with  brilliancy,  also  pieces 
by  Marsick,  llode  and  Wieniawski. 

A\  "T,r -,^''"'  ""*=''>'  """*"^'''  morning 
at  the  Waldorf  l;,st  Monday  the  artists 
were  Mme.  Marie  Fiappold,  Mme.  Louise 
Homer  and  Reinald  Werrenrath  of  the 
Metropolitan  Opera  and  Sergei  Rachman- 
inoff. Russian  composer  and  pianist 
Richard  Hageman  and  llarrv  Pier  were 
at  the  piano.  Mme.  Rappold.  who  at  the 
last  moment  took  the  place  of  Miss  Flor- 
ence Eastman,  sang  Michaela's  air  from 
the  third  act  of  "Carmen;"  with  Mme 
Homer  the  duo  from  the  second  act  of 
"Aula"  and  songs  by  Quilter,  Dvorak   Gil- 


berte  and  Pay  Poster.  Mme.  Homer's 
numbers  included  arias  by  Gounod  and 
iMassenet  and  a  group  of  songs  in  French 
and  English.  Mr.  Werrenrath  sang 
some  old  time  concert  favorites  and  Mr. 
Rachmaninoff  played  some  of  his  own 
compositions  and  a  Liszt  rhapsodie. 


From  Paris  conies  the  news  of  the 
election  of  Henri  Rabaud,  conductor  of 
the  Boston  Symphony  Orchestra,  to  the 
highest  post  of  honor  a  musician  can 
hold  in  Prance — member  of  "L'Institute  de 
Prance."  Under  the  "Institute"  is  the 
"Acadeniie  des  Beaux  Arts."  comprising 
live  chambers  for  the  various  fine  arts. 
The  membership  of  the  "Academy"  is 
fixed  at  forty,  and  is  for  life — "the  forty 
immortals."  Of  these  there  are  always  . 
six  musical  composers,  judges  of  the  Prix 
de  Rome.  They  are  at  present  Saint- 
Saens.  Dubois.  Paladilhe.  Paure.  Charpen- 
tier,  and  now  Rabaud.  replacing  Widor, 
who  in  turn  iias  become  "Secretaire  Per- 
petuelle."  Thus  M.  Rabaud,  elected  on 
Ills  merits  as  composer,  is  the  only  con- 
ductor to  hold  the  honor. 


The  Friends  of  Music,  which  deserves 
credit  for  producing  works  of  merit  sel- 
dom heard,  gave  their  second  concert 
under  the  direction  of  Artur  Bodanzky 
at  the  Ritz-Carlton  last  Sunday  after- 
noon. There  was  an  orchestra  and  a 
chorus  from  the  Metropolitan  Opera 
House  and  Mme.  Olga  Samaroff.  pianist. 
The  compositions  presented  were  a  sym- 
phony by  Mozart  in  G  (in  Koechel's  list 
No.  318),  "Life  Struggles,"  allegro,  opus 
144,  by  Schubert,  originally  a  piano  duet 
and  orchestrated  by  Mr.  Bodanzky  and 
Beetiioven's  fantasy  for  piano,  chorus 
and  orchestra,  opus  SO.  The  Mozart  sym- 
phony, written  when  the  composer  was 
23  years  old,  is  in  one  movement.  It  was 
used  as  an  overture  to  Francesco 
Bianchi's  "Villanella  Rapita,"  for  which 
opera  it  was  probably  written.  The 
Beethoven  fantasy  in  the  choral  part  has 
words  by  Christian  Kuffner.  which  were 
rendered  in  English.  The  theme  of  the 
variations  is  that  of  the  composer's  song 
"Gegentiebe." 


John  McCormack  second  Sunday  song 
recital  at  the  Hippodrome  brought  out  an 
audience  of  more  than  seven  thousand. 
The  tenor's  program  included  an  air  from 
Handel's  "Alceste;"  songs  by  Messager. 
Rachmaninoff.  Coleridge-Taylor  and 
Schneider:  Irish  folk  songs:  a  song  writ- 
ten in  the  trenches  by  Lieut.  Gitz-Rice. 
called  "Dear  Old  Pal  of  Mine,"  and  San- 
derson's homecoming  song,  "1  Shall  Meet 
You."  Lieut.  Donald  McBeath.  the  vio- 
linist, who  formerly  assisted  at  Mr.  Mc- 
Cormack's  concerts,  returned  from  the 
Royal  Aviation  Forces  in  time  to  be 
heard  again  with  the  tenor.  He  played 
two  groups  of  violin  solos. 


Emma  Roberts,  contralto,  gave  a  re- 
cital in  Aeolian  Hall  on  Tuesday  after- 
noon to  a  large  and  pleased  audience. 
Her  program  included  songs  from  tiie 
Bohemian.  Italian.  Russian,  modern 
French  and  negro  sources,  A  group  of 
Grieg  brought  back  its  reminiscences. 
Poldowsky's  "Columbine"  was  included 
by  request.  Other  numbers  were  Fer- 
vier's  new  hymn,  "Aux  Morts  pour  la 
Patrie,"  and   Sachnovsky's   "The   Clock." 


"  'La  Heine  P'iammette,'  which  I  con- 
sider one  of  the  most  interesting  of  mod- 
ern French  operas,  composed  by  Xavier 
Leroux  to  the  play  by  Catulle  Mendes," 
says  General  Manager  Gatti-Casazza, 
"will  have  its  American  premiere  on  Fri- 
day evening,  January  24,  at  the  Metro- 
politan. 

"Miss  Geraldine  Parrar  will  sing  the 
role  of  the  heroine,  a  capricious  queenlet 
of  an  imaginary  Bologna  of  the  Renais- 
sance. The  leading  tenor  role,  Danielo, 
will  be  sung  by  Mr.  Lazaro;  that  of  the 
Prince  Consort.  Giorgio,  by  Mr.  Didur, 
with   Mr.  Rothier  as  Cardinal  Sforza. 

"The  Russian  painter,  Boris  Anisfeld, 
has  designed  and  painted  the  scenery  for 
'La  Reine  Fiammette,"  The  costumes 
also  have  been  made  from  his  designs. 
Maestro  Pierre  Monteux  will  conduct  the 
performance. 


Cleofonte  Campanini  has  chosen  Henri 
Pevier's  new  opera.  "Gismonda,"  as  tha' 
offering  for  the  opening  night  of  the  Chi'i 
cago  Opera  Company's  season  in  this  city 
beginning  Monday,  January  27,  at  the 
Lexington   Theatre. 

Mary  Garden,  for  whom  the  composer" 
designed  the  title  role  of  this  opera,  will 
appear  with  the  newly  arrived  French 
tenor,  Charles  Fontaine,  from  the  Paris 
Opera,  in  the  opposite  part. 

Maestro  Campanini  will  conduct  the 
opening  performance  here,  and  the  cast 
will  include  Mmes.  Louis  Berat.  Marie 
Pruzan,  Frederica  Downing,  Alma  Peter- 
son, M.  Alfred  Maguenat,  Marcel  Journet 
Gustave  Huberdeau,  Constantin  Nicolay' 
Lodovico  Oliviero,  Warren  Proctor  Oc- 
tave Dua  and  Desire  Defrere. 


Arthur  Loesser.  a  young  New  York 
pianist,  who  lias  been  heard  here  as  ac- 
companist and  soloist  with  Maud  Powell 
gave  his  first  recital  here  Thursday  eve- 
ning in  Aeolian  Hall  before  a  large  au- 
dience. He  played  as  an  opening  group 
six  Cliopin  numbers,  including  the  An- 
dante Spianato  and'  Polonaise  Brillanie 
Further  included  in  the  list  were  Be.-i- 
hoven's  sonata,  opus  31.  No.  3,  Paderew- 
^^''^ ,  „"Legende"  and  the  "Rakoczv 
March  of  Liszt.  Mr.  Loesser  showed 
much  promise. 

Gavin  Dhu  High. 


Jomelli 

Singing  with  the  Soloelle 

The  Tone-Coloring  Solo  Player  Piano 


"The  Sotodle — a  most  magnificeni  and  artistic  instrument — a  pla\)er 
piano  that  realty  permits  those  who  have  a  love  of  music  in  the  heart 
to  produce  music  that  is  honestl))  artistic  and  colorful — a  player  piano 
that  gives  the  singer  a  sl(illed  accompanist  at  home." 


Metropolitan  Opera  Star. 


There  i.s  uo  other  i)hi.ver  jiiauo  that  will  let  you  do  what  the  Soloelle 
'will — it  will  enable  you,  even  if  you  have  never  been  key-board  in- 
structed, to  iiroduee  raiisie  that  is  poetic — music  tliat  is  rich  in  tone 
color — music  that  sparkles — music  that  grips  you,  your  family  and 
your  guests  with  a  inelodions  charm  that  heretofore  has  been  pos- 
sessed only  by  the  great  masters  of  the  inano.  The  Soloelle  permits 
you  to  accomplish  all  this  because: 

First:  The  Soloelle  is  the  only  player  piano  which  gives 
you  complete  and  satisfactory,  separate  and  indi- 
vidual controls   of   Melody   and   Accompaniment. 

Second :  The  Soloelle  is  the  only  player  piano  in  ■which  you 
can  and  DO  control  Tone  Color, 

It  is  pure  pleasure  to  hear  the  Soloelle  and  you  are  -welcome  to  enjoy 
it  at  any  time — you  will  not  be  urged  to  purchase — The  Soloelle  no-w 
being  demonstrated  are 

Knabe   Soloelle,   Kohler   &   Chase   Soloelle,    Gabler   Soloelle, 

Schoninger  Soloelle,  Andrew  Kohler  Soloelle,  Fischer  Soloelle, 

Hobart  M,  Cable  Soloelle, 

$650  to  $1350 

Terms  if  desired.      Other  instruntents  in  exchange. 
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VEALTH  OF  MELODY  HEARD  AT  THE  FOURTH  "POP"  CONCERT    NEW  YORK  PHILHARMONIC  PLAYS  WAGNER  WITHOUT  A  RIOT 


an  Francisco  Symphony  Orchestra,    Under   the   Brilliant   Leadership    of 
Alfred  Hertz,  Delights  Large  Audience  With  Varied  Program  of  Com- 
positions,  Revealing   Verve   and   Melodius   Charm  —  Entrancing 
Interpretation  of  Oberon  Overture — Louis  Persinger  Receives 
Ovation  for  Danse  Macabre  Obligato 


Although  Force  of  Detectives  Was  Sent  by  Police  Department   to    Protect 

Good  Music  Services  Were  Not  Required — Evidence  That  American 

Public  Has  No  Grudge  Against  Good  Music  of  Any  Nationality — 

Revival  of  Crispino  a  le  Comare — Gatti-Cassazza's 

Contract  Extended 


By  ALFRED  METZGER 


By  GAVIN  DHU  HIGH 


aliU'RETARY-MANAGER  A.  W.  Wl- 
DENHAM  again  had  a  pleasant 
mie  last  Sunday  afternoon  when  he 
ist  his  observing  eye  over  the  Curran 
heatre  auditorium  and  noted  that  prac- 
cally  every  seat  was  occupied  at  the 
ourth  Popular  Concert  of  the  San  Fran- 
sco  Symphony  Orcliestra  under  the  di- 
'Ction  of  Alfred  Hertz.  And  this  man- 
!i:erial  smile  broadened  still  further 
hen  he  noted  the  enthusiasm  with 
hich  the  audience  expressed  its  satis- 
ction  at  the  conclusion  of  each  num- 
^r.  This  enthusiasm  grew  during  the 
■ogress  of  the  concert  until  it  ended  in 
le  of  those  ovations  which  liave  become 
miliar  occurences  since  Alfred  Hertz 
IS  taken  up  the  baton  for  the  Musical 
ssociation  of  San  Francisco.  After  the 
)nclusion  of  Saint-Saens'  attractive,  al- 
.  lOUgh  gruesome,  Danse  Macabre,  dur- 
♦  g  which  Louis  Persinger  played  the  vio- 
1  obligato  with  that  artistic  finesse  and 
'itude  musicianship  which  has  endeared 
,ni  so  greatly  to  our  musical  public,  the 
idience  almost  succeeded  in  coaxing  Mr. 
ertz  into  breaking  the  no-encore  rule 
i^ain.  We  believe  the  only  reason  that 
e  people  were  unsuccessful  was  due  to 
le  fact  that  there  is  no  artistic  way  of 
peating  part  of  the  work,  and  the  repe- 
I'.ion  of  the  entire  composition  was  ob- 
ously  out  of  the  question. 
The  opening  number  was  Weber's  ir- 
sistible  Oberon  Overture,  and  Alfred 
ertz's  reading  of  this  work,  together 
ith  the  splendid  response  he  received 
3m  the  members  of  the  orchestra,  was 
mething  well  worth  remembering  for 
■me  time.     The  graceful,  happy  strains 

this  enchanting  music  of  nearly  a 
■ntury  ago  still  retains  the  freshness  of 
,)Uth.     The    great    charm    of    the    works 

the  old  masters  consists  In  the  per- 
mial  vouth  of  their  music.  The  modern 
hooi  by  applying  rich  tone  color  effects 
id  intricate  as  ■  well  as  startling  har- 
onic  treatment  tries  very  hard  to  make 
e  works  of  the  old  masters  sound 
readbare  and  monotonous,  but  conduc- 
es of  the  genius  of  Alfred  Hertz  defeat 
[is  purpose,  and  we  could  not  cite  a 
ler  example  of  the  truth  of  this  asser- 
m  than  the  interpretation  of  the  Oberon 
verture,  which  sent  a  thrill  of  delight 
rough  every  music  lover  who  listens 
ith  intelligence  to  the  artistic  interpre- 
tion  of  a  composition. 
Massenet  has  always  been  a  favored 
•mposer  with  us.  and  his  "Neapolitan 
•enes"  is  not  one  of  the  least  of  his 
valuable  bequests  to  posterity.  A 
■rtain  element  of  humor  and  happiness 
•lis  through  the  four  numbers  of  this 
site  and  the  orchestra,  under  Mr.  Hertz's 
lie  guidance,  succeeded  in  securing  the 
)st  delightful  effects  throughout  the 
audition  of  this  work.  Particularly  en- 
.i-able  is  the  third  episode  entitled  The 
iprovisor.  wherein  pomposity  and  self- 
Hurance  predominate. 
S.  Coleridge  Taylor's  The  Bamboula,  is 
1  reduced  with  a  note  of  tragedy  con- 
\  ning  that  peculiar  syncopated  rhythm 
'iich  is  commonly  known  as  "rag-time." 
-id  a  certain  tragic  vein  runs  through 
3  entire  work.  The  dramatic  charac- 
ot  the  work  is  occasionally  inter- 
Pted  by  periods  of  vivacity  and  cheer- 
ness  bordering  on  the  humorous.  It 
I  richly  scored  and  a  work  of  unques- 
'nable  merit.  It  was  played  and  con- 
'cted  witli  spontaneity  and  uniformity 
'Phrasing  and  accentuation, 
rschaikowsky's  Andante  Cantabile. 
im  the  well  known  Quartet,  is  always 
ective,  because  of  its  suave  melodv  of 
'xpressible  sorrow.  This  Russian  com- 
ser  possesses  the  rare  gift  of  melody 


to  an  extraordinary  degree  and  Mr.  Hertz 
has  succeeded  in  making  him  "popular" 
in  San  Francisco.  This  orchestral  ar- 
rangement is  one  of  the  few  instances 
where  one  can  forgive  an  orchestral  per- 
formance of  a  work  originally  intended 
for  a  different  phase  of  interpretation. 
The  Ball  Scene  of  Helmesberger  proved 
quite  a  contrast  in  this  case.  Possibly 
its  scant  scoring  tor  strings  and  liarp, 
with  now  and  then  a  touch  of  flute,  miglit 
be  responsible  for  an  impression  of 
threadbareness,  but  the  composition  in 
itself  seemed  rather  lacking  in  invention 
and  originality  of  conception. 

Rimsky-Korsakow's    vital    Spanish    Ca- 


1 


KW  YORK,  January  26. — In  com- 
menting editorially  upon  a  Thurs- 
day night  concert  of  the  Philharmonic 
Orchestra  in  Carnegie  Hall  the  Morning 
World,  ,1  consistent  upliolder  of  Presi- 
dent Wilson's  war-time  administration, 
said  somewhat  ironically: 

"New  York  City  can  breathe  easier. 
It  has  passed  safely  through  another 
great  crisis.  At  a  Philharmonic  concert 
three  Wagner  numbers  were  played  and 
no  mob  in  evening  dress  surged  in  from 
the  street  and  wrecked  the  hall.  Not  a 
single  member  of  the  orchestra  was 
lynched  by  infuriated  patriots. 


RUDOLPH   GANZ 

The    Eininent   Swiss   Piano   Virtuoso,   who   will    appear   at   the   Columbia    Theatre 

Tomorrow   (Sunday)    Afternoon 


price  concluded  the  program  and  sent 
everyone  home  with  a  conviction  that 
the  afternoon  had  surely  been  well  spent. 
Before  concluding  we  would  like  to  call 
the  attention  of  those  responsible  tor  the 
distribution  of  programs  to  the  tact  that 
for  some  reason  or  other  it  seems  diffi- 
cult to  secure  programs  upon  resuming 
one's  seat.  Not  all  ushers  are  distribut- 
ing programs,  or  if  they  do  they  quickly 
exhaust  their  supply  and  do  not  seem  to 
renew  it.  Since  many  people  can  not 
thoroughly  enjoy  a  concert  without  know- 
ing what  is  being  played,  it  seems  to  us 
absolutely  essential  that  every  symphony 

(Continued  on  page  9,  column  1) 


"The  management  took  fearful  risks 
when  it  printed  the  German  composer's 
name  in  plain  type  on  the  program 
where  any  subscriber  might  read  it.  Who 
could  tell  wliat  miglit  happen  when  the 
news  got  abroad?  Who  could  feel  sure 
that  some  leader  of  the  social  vigilantes, 
in  a  fit  of  indignation,  might  not  break 
up  the  performance?  So  the  Police  De- 
partntent  was  appealed  to  to  send  a  force 
of  detectives  to  Carnegie  Hall,  and  the 
husky  guardians  of  the  peace  found  ab- 
solutely nothing  to  do  but  stay  out  the 
concert  and  then  go  back  to  the  station- 
house. 

"Possibly  musie-Iovers  here  may  yet  be 


allowed  to  liave  more  of  Wagner  before 
the  Peace  Conference  in  Paris  concludes 
its  labors.  That  is  a  long  time  to  wait, 
even  for  persons  whose  loyalty  has  never 
been  under  suspicion.  Since  Londoners 
during  the  war  insisted  upon  liavlng 
Wagner  at  concerts  without  being 
charged  with  treason.  New  Yorkers  too 
may  put  an  end  to  their  period  of  self- 
denial  to  public  safety." 


"Cavalleria  Rusticana"  and  "Le  Coq 
d'Or"  were  the  entertainment  at  the  Met- 
ropolitan Opera  House  last  Monday  eve- 
ning. Rimsky-Korsakow's  opera,  witli 
ballet,  was  presented.  The  only  import- 
ant change  in  the  cast  was  the  substi- 
tution of  Mabel  Garrison  for  Maria  Bar- 
rientos  as  the  singer  of  the  Queen's  mu- 
sic. 

The  performance  of  "Cavalleria"  was 
given  witli  far  more  smoothness  and  mu- 
sical merit  than  at  the  last  previous  rep- 
resentation. Miss  Muzio's  Santuzza 
sliowed  a  distinct  improvement,  while 
Mr.  Althouse's  Turiddu  was  again  credit- 
able.    Mr.   Montesanto  was   the  Alfio. 

The  cast  of  "Le  Coq  d'Or"  was  compe- 
tent. Miss  Garrison's  soprano  voice  is 
well  suited  to  the  music,  and  Iier  com- 
mand of  the  style  is  always  certain.  She 
won  hearty  applause. 


The  directors  of  the  Metropolitan 
Opera  House  have  announced  that  Giulio 
Gatti-Casazza's  contract  as  general  man- 
ager of  tlie  company  has  been  extended 
until  May,  1923,  which  will  be  fifteen 
years  from  tlie  time  lie  came  here  in 
1908  from  Milan.  On  behalf  of  the  board 
tlie  following  letter  was  made  public  by 
Chairman  Otto  H.  Kahn: 

"Dear  Mr.  Gatti-Casazza;  I  confirm 
hereby  our  verbal  agreement,  according 
to  which  your  contract  as  general  man- 
ager of  the  Metropolitan  Opera  Company 
is  extended  to  May  1,  1923. 

"I  am  happy  to  avail  myself  of  this 
occasion  to  express  to  you  once  more 
the  confidence,  esteem,  and  gratitude  of 
the  board  of  directors,  as  well  as  ray 
personal  sincere  regard  and  friendsliip, 
and   I  remain,   with   best  wishes, 

"Otto  H.  Kahn, 

"Chairman  Metropolitan  Opera  Com- 
pany.    New   York,  Jan.   1,  1919." 

Mr.  Gatti's  reappointment  for  four 
more  years  will  relieve  persons  who  had 
been  rgooraing  themselves  as  candidates 
for  the  Italian  impresario's  successor.  In 
his  term  he  lias  directed  more  than  1,600 
performances  of  opera  in  New  Y'ork. 

"Crispino  e  la  Camare,"  which  had  not 
been  heard  since  Oscar  Hamerstein  re- 
vised it  at  the  Manhattan  Opera  House, 
when  Luisa  Tetrazzini  was  scintillating 
there  about  ten  years  ago,  was  produced 
on  Saturday  afternoon  at  the  Metropol- 
itan Opera  House  and  will  be  soon  heard 
by  the  Chicago  Opera  Company  here. 
Maybe  that's  why  it  was  revived  at  the 
Metropolitan  with  Frieda  Hempel,  just 
as  "Madama  Butterfly"  will  be  sung  by 
Geraldine  Farrar  the  same  week  that 
Tamaki  Miura  will  sing  it  in  the  Lex- 
ington Theatre.  As  Crispino,  the  cobbler. 
Scotti  was  superb,  Chalmers  was  the  Dr. 
Fabrizio  and  Sophie  Braslau  the  Comare. 


French  opera  will,  predominate  in  the 
initial  week  of  the  Chicago  Grand  Opera 
season  beginning  tomorrow  night  at  the 
Lexington  Theatre.  General  Director 
Cleofonte  Campanini  will  include  in  his 
first  week's  offerings  two  operas  new  to 
New  York  and  heard  in  Chicago  for  the 
first  time  in  America,  and  two  repetition?? 
from  his  repertoire  of  a  year  ago  at  the 
(Continued  on  page  12,  t-olumi.   1  ) 
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S  T  EI  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

*I  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

«I  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used— an  in- 
strument possessing  the  truest  musical  quality  of 

We  carry  everything  in  (lie  musical  line — Steinway  Pianos  and  other  pianos  of  satis- 
factory innsitYil  worth.  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Inslnunents,  Sheet  Music  and  Music  Books. 

Sherman,pay&Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON-FRESNO -SANTA  ROSA— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday.  Thursday  and  Saturday 


JANET  IVIALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artiguet,   Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church.  Alameda.  Home 
Studio:  1117  PARU  STREET.  ALAIV1EDA.  Telephone  Ala- 
meda 155.  Thursdays.  Merriman  School.  570  Oakland  Ave., 
Oakland.     Telephone    Piedmont   2770.     

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE   PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati    Music   Festivals. 
Soloist  with   the   Handel   and    Haydn    Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By    App.iintment    Only 

Clarence  Eddy 

Concert  Organist — Or^an   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloitt — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER    CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
llansfeMI,  will  li-.i-ivf.  pupils  in  piano  iilavinff.  .Sturlio: 
Kohler   &   Chase    Bldg.,    Room    501,    Phone    Kearny   4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:    2267    SACRAMENTO    ST.  Telephone    West   7870 

MISS  DOROTHEA  MANSFELDT 

r'REP.VRINO   TB.-\CHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Norma!  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  sABiN  ^{rircHjr':^  frzi^li 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkelev.      Phone  Piedmont  2428. 


With  an  original  system  of  muscular  training,  evolv, 
through  years  of  experience,  will  take  a  limited  number  i 
pupils.  Special  attention  paid  to  ear-training,  tone  quali 
and   tonality.      For   terms   apply   to 


MISS  M.  V. 
801    Sutter   Street 


UNDERHILL 

Phone  Franklin  lit 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSI 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo  contral 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitai 
Studio:   Kohler  &   Chase  Bldg.,  Room   905.      Tel.   Kear, 
5454.       Residence,    845   Ashbury   St.       Phone   Park   56' 


CLARENCE  R. 

KAULL 


Experienced  arranger  for  any  coi     I 
bination  of  voices   or  instrumen'    ( 
Song  writing — copying— transposi 
Artistic  work     Suite  603  Pantages  Bli 


MME.  IDA  WESTERBER( 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  numt 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Pho 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Mus 
Stockholm,    Sweden. 
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MY  LOVE  C  YOU 

(With  Cello  Obligato) 
Press,  Six  Compositions  for  Piano  Forte 

By  Abbie  Qerrish=Jones 

Published   by   Webster,   San   Francisco 
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SUNDAY  MORNING— 11:30 

SPECIAL    GRAND    CONCERT 

HERMAN  HELLER 

.\Xn    TH70 

INCOMPARABLE  CALIFORNIA 
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EIGHTEENTH  YEAR 


AN    INSTITUTION    OF    UNQUESTIONABLE    MERIT 


Anyone  who  has  not  acquired  the  habit  of  regularly 
visiting  the  Alcazar  Theatre  can  not  possibly  have  the 
sliglitest  conception  of  the  genuine  artistic  merit  em- 
bodied in  tliat  institution.  It  is  one  of  the  most  enjoy- 
able and  at  the  same  time  most  instructive  organiza- 
tions that  has  ever  been  in  this  city,  and  it  is  deserv- 
ing of  the  most  liberal  patronage  within  the  gift  of  the 
people  of  San  Francisco.  We  can  not  understand  how 
it  is  possible  for  anyone  to  fail  adopting  the  habit  of 
attriiding  the  Alcazar  every  week. 


Ill  the  first  place  general  manager  E.  D,  Price  is  se- 
lecting the  repertoire  from  the  best  Eastern  successes, 
and  many  of  the  scheduled  plays  are  given  here  for  the 
first  time  at  moderate  prices.  During  the  last  few 
weeks,  since  this  new  stock  company  has  been  organ- 
ized we  have  seen  several  excellent  productions  which 
have  visited  this  city  on  tour  and,  we  say  it  with  all 
candor  and  sincerity,  they  seemed  to  us  materially  in- 
ferior in  the  matter  of  individual  performance  as  well 
as  stage  etiuipment  at  two  dollar  prices  than  was  given 
to  the  public  at  the  Alcazar  at  so  called  popular  prices. 
In  this  particular  respect  of  making  worthy  plays  easily 
accessible  to  the  public  a  stock  company  of  a  dramatic 
theatre  is  really  invaluable. 


t  By  far  one  of  the  best  presented  and  most  delightful 
^performances  we  have  ever  witnessed  on  any  stage  was 
'a  recent  presentation  of  Daddy  Longlegs  at  the  Alcazar. 
No  one  who  goes  to  the  theatre  to  be  entertained  can 
possibly  have  left  after  the  performance  without  a  feel- 
ing of  genuine  elation.  Both  the  acting  and  the  play 
■were  ideal  in  every  respect.  It  was  a  pity  that  the  man- 
agement, evidently  fearing  the  deterring  influence  of 
the  epidemic,  did  not  retain  the  play  for  a  second  week, 
for  the  public,  realizing  the  merit  of  the  performance, 
(crowded  the  theatre  the  second  part  of  the  week.  We 
do  not  know  what  other  people  are  thinking,  but  per- 
sonally we  would  like  to  see  a  revival  of  this  play,  and 
believe  that  the  public  would  hail  such  revival  with 
pleasure.  To  think  that  a  clean,  wholesome,  beautifully 
human  and  exemplary  acted  performance  like  Daddy 
Longlegs  should  require  several  days  for  the  public  to 
recognize  its  value,  when  frequently  a  common,  banal, 
stupid  farce  with  nothing  to  recommend  it  but  silly 
buffoonery,  crowds  the  house  from  the  very  beginning. 
This  is  not  creditable  to  San  Francisco,  a  city  which  in 
:the  past  has  always  supported  the  very  best. 

Although  we  are  pleased  to  see  the  Alcazar  Theatre 
"well  patronized,  the  public  does  not  respond  to  the 
actual  merit  of  the  enterprise  with  that  eagerness  and 
eiithusiasm  which  it  should  display.  The  fault  is  not 
with  the  Alcazar  Theatre  management,  of  that  we  are 
positive.  And  yet  we  do  not  believe  that  the  fault  is 
entirely  with  the  public,  for  no  one  hesitates  to  attend 
an  excellent  theatrical  performance,  exceptionally  well 
presented  at  prices  within  everyone's  reach,  provided  he 
or  she  is  made  thoroughly  acquainted  with  the  exist- 
ence (It  such  an  institution.  The  few  additional  people 
necessary  to  crowd  the  Alcazar  at  every  performance, 
(Could  be  attracted  by  judicious  recognition  on  the  part 
;of  the  press.     And  here  is  the  whole  trouble. 


'  The  San  Francisco  newspapers  have  been  inexcusably 
commercial  recently  in  their  encouragement  of  worthy 
enterprises.  Because  a  certain  form  of  amusement 
spends  large  sums  of  money  in  big  advertisements,  the 
real  meritorious  institutions,  whether  they  be  musical 
or  dramatic,  are  being  intentionally  neglected.  The 
critics  are  becoming  more  and  more  reviewers  of  mov- 
ing pictures  instead  of  music  or  dramatic  critics,  with 
the- result  that  they  are  losing  their  grip  on  the  public. 
Lven  the  Examiner,  a  paper  that  always  used  to  pride 
Itself  on  its  clever  musical  and  dramatic  department, 
lias  been  cutting  down  these  reviews,  specially  since 
tlie  departure  of  Justin  IHcGrath,  its  splendid  editor, 
(Continued  on  page  4,  column  1) 


Talking  Machine  Dealers  Endorse  Musical  Review 

At  Their  Regular  Meeting  All  Members  of  Talking  Machine  Dealers'  Association  Unanimously  Ap- 
point Pacific  Coast  Musical  Review  Their  Official  Organ  —  Sumptuous  Banquet  Enlivened 
by  Interesting  Addresses  —  Two  Representatives   From   Victor   Talking   Machine 
Company  Among  the  Guests — Both  Made  Excellent  Talks  to  Dealers 


Over  fifty  talking  machine  dealers,  representing  a 
large  membership  of  the  Talking  lUachine  Dealers'  As- 
sociation of  San  Francisco  and  surrounding  cities,  at- 
tended tlie  regular  meeting  which  was  held  at  Bergere 
&  Franck's  on  Thursday  evening,  January  16th.  The 
accompanying  picture  shows  what  a  fine  looking  array 
of  young  fellows  the  talking  machine  dealers  of  the  bay 
cities  can  furnish,  and  these  good  looks  were  reenforced 
by  bright  talk  and  considerable  laughter-provoking  re- 
marks of  an  impromptu  nature.  Although  we  expected 
to  be  furnished  with  a  complete  list  of  all  those  present 
at  this  banquet  somehow  the  society  editor  was  unable 
to  secure  this  list  at  the  last  moment  before  going  to 
press,  but  we  will  be  able  to  get  a  complete  list  of  mem- 
bership by  the  time  the  next  meeting  will  be  reported. 
In  the  meantime  the  pictures  will  have  to  serve  the 
purpose,  and  we  believe  the  flashlight  to  be  clear 
enough   to  make  every  one  recognizable. 

Billy  Morton  of  Sherman.  Clay  &  Co.  was  the  toast- 
master,  and  he  acquitted  himself  of  a  most  delicate 
task  with  ease  and  good  judgment.  While  he  indulged 
in  a  good  deal  of  "joshing,"  he  never  hurt  anyone's 
feeling.  On  the  contrary,  he  was  the  cause  for  many 
a  chest  swelling  in  justifiable  pride  as  the  result  of 
some  complimentary  remarks  of  the  toastmaster's.  He 
evidently  knew  everyone  present  sufficiently  to  say  the 
right  thing  at  the  right  itme.  IWr.  Morton  is  the  life  of 
any  party  he  may  be  presiding  over.  He  also  arranges 
enjoyable  dances  and  boat  rides,  and  even  acts  as  cook 
occasionally  without  disastrous  results.  One  of  the 
greatly  appreciated  dances  are  now  in  preparation  and 
Mr.  Morton  is  liable  to  give  away  the  secret  any  mo- 
ment. He  may  possibly  spring  it  as  an  appetizer  at 
the  next  banquet,  which  is  to  be  held  at  Hotel  Oakland 
this  month,  as  will  be  found  in  the  official  communica- 
tion from  the  secretary. 

Among  the  business  transacted  on  this  occasion  was 
the  unanimous  selection  of  the  Pacific  Coast  Musical 
Review  as  the  official  organ  of  the  Talking  Machine 
Dealers'  Association.  Once  or  twice  a  month  this  paper 
will  set  aside  a  special  department  for  this  organization. 
A.  W.  White,  the  secretary  of  the  association,  has  been 
appointed  to  furnish  information  to  this  paper  of  an 
official  nature;  but  we  would  like  all  members  to  take 
interest  in  this  department,  and  if  any  of  them  have  a 
real  nice  story  about  a  colleague  which  is  fit  for  pub- 
lication, why  we  shall  be  glad  to  give  it  space.  The 
jollier  it  is  the  better  we  like  it. 

Tlie  officers  of  the  Talking  Machine  Dealers'  Associa- 
tion are:  President.  Mr.  Levy:  vice-president,  Mr.  Val- 
entine: secretary  and  treasurer,  A.  W.  White;  Good  of 
the  Order  Committee:  W.  F.  Morton,  chairman,  Ben 
Scott.  The  two  representatives  of  the  Victor  Talking 
Machine  Company  present  on  this  occasion  were:  Mr. 
McGallaird  and  Mr.  Frey.  Mr.  McGallaird  spoke  about 
the  reasons  underlying  delays  in  delivery  of  goods  dur- 
ing the  war  and  convinced  everyone  present  that  these 
delays  could   not  be  avoided,  as   they   were   the   result 


of  war  conditions.  Mr.  Frey  made  a  very  able  talk  on 
the  value  of  advertising,  advising  all  the  dealers  to  use 
as  niucli  printer's  ink  as  possible,  thus  educating  the 
public  to  an  understanding  of  the  talking  machine  and 
its  immense  educational  value.  Other  prominent  talk- 
ing machine  dealers  present  who  made  interesting  ad- 
dresses were:  Walter  Gray,  affectionately  called  the  Pa- 
cific Coast  Needle  King;  Mr.  Lippman  of  Redwood  City, 
J.  Raymond  Smith,  A.  J.  Prouty  of  Napa,  Mr.  Tupper  of 
Tupper  &  Reed  of  Berkeley,  Garrat  Owen  of  Berkeley, 
Clarence  Anrys  of  the  Wiley  B.  Allen  Co.,  Oakland 
store,  F.  Stern  of  the  Stern  Music  Company,  Mr.  Eiselen 
of  this  city,  Mr.  Gibson  of  Friedman  Co.,  Dan  Kragan 
of  Newman's  Furniture  Company,  Ben  Scott  of  Sher- 
man, Clay  &  Co.,  and  F.  P.  Corcoran  of  the  Wiley  B. 
Allen  Co.,  San  Francisco. 

We  take  pleasure  in  appending  here  the  official  com- 
munication  from   Secretary  A.  W.  White: 

San  Francisco,  January  16,  1919. 

The  regular  meeting  of  the  Talking  Machine  Dealers' 
Association  of  San  Francisco  and  the  Bay  Counties  was 
held  this  evening  at  the  Poodle  Dog  Restaurant,  427 
Bush  street.  The  Good  of  the  Order  Committee  had 
provided  a  sumptuous  dinner,  which  was  interspersed 
with  some  interesting  remarks.  The  guests  of  the 
meeting  were:  Messrs.  McGallaird  and  Frey,  represent- 
ing the  Victor  Talking  Machine  Company,  and  Walter 
Gray,  the  Pacific  Coast  Needle  King,  who  is  one  of 
the  oldest  members  of  the  trade  in  point  of  service. 

The  Victor  Talking  Machine  Co.  representatives  told 
us  why  we  had  received  practically  no  goods  from  their 
company  while  this  country  was  at  war.  Their  factory 
was  engaged  in  war  production,  one  item  being  a  con- 
tract for  750,000  gun  stocks,  and  also  hydro-aeroplane 
parts.  Otto  Rothlin  of  Sherman.  Clay  &  Co.'s  whole- 
sale department  reported  that  there  were  immense  ship- 
ments of  Victor  records  in  transit,  and  that  by  Feb- 
ruary 15th  conditions  would  be  materially  changed  for 
the   better. 

Among  the  other  speakers  during  the  social  session 
were  Mr.  Laurilliard  of  Wiley  B.  Allen  Co.,  Oakland, 
Mr.  Jessen  of  the  California  Phonograph  Co.,  Messrs. 
Compton  and  Johnson  of  the  Phonograph  Shop,  Frank 
Newman  of  Redlick  Newman  Co.,  and  others  already 
mentioned  in  the  introduction  to  this  report.  The  busi- 
ness session  followed,  presided  over  by  President  Levy. 
One  important  matter  disposed  of  was  an  agreement 
reached  by  all  present  to  favor  a  reasonable,  uniform 
retail  price  for  a  line  of  record  cabinets  manufactured 
in   San_  Francisco. 

Dealers  were  advised  that  the  new  Victor  records 
were  expected  to  be  ready  for  delivery  on  February 
1st,  improved  routing  of  shipments  having  been  put  in 
force  by  the  Government.  The  charging  of  interest  on 
installment  sales,  to  which  practically  all  dealers  have 
strictly  adhered,  was  discussed  for  the  benefit  of  one 
or  two  dealers  who  are  not  in  sympathy  with  the  rest. 
It  is  hoped  tliat  interest  be  charged  by  all  before  the 
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PACIFIC    COAST    MUSICAL    REVIEW 


next  iiieetinK.  which  will  be  held  at  the  Hotel  Oakland, 
on  Tuesday,  February  11th. 

Upon  motion  of  Mr.  Valentine,  the  Pacific  Coast  Mu- 
sical Review  was  unanimously  chosen  as  the  ofhcial 
organ  of  the  TalkiuK  Machine  Dealers'  Association.  All 
dealers  are  invited  to  attend  the  Oakland  meeting.  They 
may  anticipate  a  real  fine  time,  so  let  us  have  the  record 

attendance  of  the  year!  

A.  W.  WHITE,  Secretary. 


AN    INSTITUTION    OF    UNQUESTIONABLE    MERIT 

(Continued  from  paRc  :!.  column  1) 
and  (luite  treciuently  criticisms  arc  made  obscure  by  in- 
judicious blue  pencilling,  and  important  musical  events 
are  not  reviewed  until  several  days  later,  because  a 
sudden  bit  of  "war"  news,  which  may  be  a  fake,  re- 
ceives precedence.  And  as  long  as  our  daily  newspa- 
pers use  their  critics  for  exploiters  of  films,  instead  of 
reviewers  of  the  theatre  and  music,  so  long  will  what 
is  known  as  the  legitimate  stage  tail  to  secure  that 
support  which  it  should.  And  the  sooner  proprietors 
of  newspapers  realize  that  their  subscribers  who  enjoy 
the  drama  and  music  are  just  as  much  entitled  to  the 
news  they  wish  to  read,  as  the  readers  of  a  sporting 
page  when  there  is  no  more  sport,  the  better  it  will  be 
for  the  community. 


Come  to  think  of  it,  don't  you  think  it  is  funny  how 
the  newspapers  devote  two  pages  every  day  to  "sports" 
when  prize  fights,  baseball  and  other  sports  that  used 
to  reign  supreme,  are  gradually  becoming  less  and  less 
popular,  and  on  tlie  other  hand  with  music  and  the  le- 
gitimate drama  getting  back  into  its  own,  and  more  peo- 
ple than  ever  being  interested  in  this  form  of  art,  the 
daily  papers  are  reducing  the  space  devoted  to  these 
really  educational  factors  from  week  to  week.  The 
minds  of  certain  people  surely  run  in  peculiar  circles. 


CHAIV1BER    MUSIC   SOCIETY   AGAIN    PACKS    HOUSE 


The  concert  given  by  the  Chamber  Music  Society  of 
San  Francisco  at  the  Colonial  Ballroom  of  the  St.  Fran- 
cis Hotel  on  Tuesday  evening,  January  28th,  was  again 
both  an  artistic  and  financial  success.  Once  more  the 
spacious  ballroom  was  crowded  to  the  doors  and  the 
enthusiasm  of  the  audience  equalled,  if  not  surpassed. 
that  of  former  occasions.  As  usual  the  event  occurred 
too  late  for  detailed  mention  in  this  issue,  so  we  are 
compelled  to  delay  the  review  until  next  week. 


CAILLEAU    PUPILS    GREATLY    IN    DEMAND 


HOFMANN  TO   PLAY  TUESDAY   NIGHT,    FEB.   11th 

.Josef  Hofmann  will  be  a  San  Francisco  visitor  next 
week,  appearing  in  two  splendid  recitals  at  the  Savoy 
Theatre  on  Tuesday  night,  February  11th,  and  Sunday 
afternoon,  February  16th,  under  the  management  of 
Selby   C.   Oppenheimer. 

What  probably  impresses  the  average  listener  wlio 
sits  under  the  magic  of  Josef  Hofmann's  music  is  as 
mudi  the  quiet  stage  presence  of  the  man  as  the  maj- 
eslv  and  breadth  of  his  playing.  No  modern  pianist 
is  less  self  asserting  than  he,  and  no  artist  exhibits 
fewer  evidences  of  effort  during  the  performance  of  any 
work.  Hofmann  walks  upon  the  stage  in  a  somewhat 
rapid  businesslike  way  that  gives  the  impression  of 
unconcerned  confidence.  One  knows  at  once  that  the 
pianist's  mind  is  on  his  work,  and  as  he  sits  at  the  in- 
strument he  might  be  in  his  own  studio,  so  unconscious 
is  his  attitude.  There  are  no  flourishes,  no  posing,  no 
affectation  in  his  performanqes.  All  of  his  wondrous 
affects  are  gained  by  sheer  musical  intelligence  and  a 
colossal  technique  that  makes  trifles  of  the  most  ter- 
rific difliculties. 

The  two  programs  that  are  to  be  played  here  are 
typical  offerings  of  the  man  whose  name  spells  great- 
ness. On  Tuesday  night,  Feb.  11,  local  music  lovers 
will  enjoy  the  following  prodigious  list: 


I. 
gonute  in  E  ftat  major,  op.  31.  No. 

Pastorale  

Cnprlccio 

Melodic  in  D  minor 
Chorus  of  the  Dervish.- 


Valse  oi>.   42   

InijiroiTiplu  in  .\  flai 
Noclurne  in  F  shaip 
Pfhcrzo   in   B  flat   mil 


Four  of  Mme.  Rose  Relda  Cailleau's  pupils  appeared 
at  different  clubs  recently.  Miss  Jennie  Eichwald  sang 
at  the  Philomath  Club  on  Monday,  January  13th,  with 
great  success,  and  she  was  immediately  asked  to  sing 
tor  the  Preparedness  League  at  the  St.  Francis  Hotel 
on  the  following  Thursday.  The  Examiner  in  speaking 
of  this  affair  said:  "Miss  Eichwald  has  a  colorful  voice 
which  she  controls  well.  Her  selections  were  well 
chosen,  including  the  Massenet  Elegie,  a  Bizet  Pas- 
torale, and  A  Little  Song  by  Voorhis.  Miss  Eichman 
was  accompanied  with  musicianly  skill  by  Mrs.  Mabe' 
Hughes  Ballman."  Miss  Eicliman's  voice  is  reminiscent 
of  that  of  Mme.  Cailleau  and  she  sings  intelligently  and 
smoothly,   exhibiting   fine   breath    control. 

Miss  Zelda  Goldberg  sang  before  the  Council  of  Jewish 
Women,  scoring  an  unusual  success,  which  has  already 
been  recorded  in  this  paper.  Miss  Goldberg  achieved 
a  particular  triumph  with  Fay  Poster's  The  Americans 
Come.  She  entered  into  the  spirit  of  the  song  to  such 
an  extent  that  the  speaker  of  the  afternoon  mentioned 
it  and  complimented  her  from  the  platform.  Mrs.  Ma- 
bel Hughes  Baalman  was  tlie  accompanist  at  all  the 
affairs,  and  was  highly  complimented  upon  her  work. 
She  has  a  beautiful  singing  tone  and  lier  technic  is 
fluent  and  clean. 

Miss  Lillian  R.  Cooke  and  Miss  Rose  Isaacs  sang 
at  Laurel  Hall  Club.  Both  young  singers  possess  mezzo 
voices,  but  each  is  endowed  with  a  different  timbre, 
and  each  received  recognition  upon  a  different  basis  of 
artistic  endeavor.  Miss  Cooke  sang  I  Am  Thy  Harp 
(Woodman).  Arrow  Song  (Stewart).  Cuckoo  Clock 
(Schaefer).  This  last  song  pleased  the  audience  im- 
mensely. This  skillful  singer's  enunciation  is  excellent, 
her  Interpretation  artistic  and  her  breath  control  quite 
judicious.  Miss  Isaacs  sang  J'ai  pleure  en  reve  (Hue). 
Down  in  the  Forest  (Ronald),  Gae  to  Sleep  (Fisher). 
She  possesses  unusual  pianissimo  tones  and  can  sus- 
tain them  splendidly.  Her  birdlike  tones  in  the  phrase 
"it  was  only  the  note  of  a  bird"  were  heartily  admired 
by  her  audience.  Mrs.  Cailleau  was  highly  compli- 
mented by  many  of  the  guests  tor  the  finished  singing 
of  her   pupils. 

On  Saturday  afternoon,  January  18th,  several  of  Mme. 
Cailleau's  pupils  appeared  at  her  studio  with  fine  re- 
sults. Mme.  Cailleau  herself  assisted  in  the  program 
and  sang  Rosalie  Hausman's  song  The  Look,  which  was 
greatly  enjoyed  by  everyone.  It  is  skillfully  written 
and  should  be  included  upon  every  singer's  program. 
Four  or  five  of  Mi.ss  Hausman's  songs  have  recently 
been  accepted  by  G.  Schirmer  of  New  York,  which  in 
Itself  Is  evidence  for  their  merit. 

The  program  rendered  on  this  last  occasion  was  as 
follows:  (a)  Sleep  Why  Doest  Thou  Leave  Me  (Handel), 
(b)  Why  (Wells).  Miss  Etta  Wilson;  (a)  Dawn  (D'Har- 
delot).  (b)  Cuckoo  Clock  (Schaeffer).  Miss  Eula  Morris: 
(a)  Since  We  Parted  (Allitsen),  (b)  The  Dearest  Place 
(Scott),  Miss  Dolores  Kenney:  (a)  At  Dawning  (Cad- 
man),  (b)  Petites  Roses  (Cesek),  Miss  Blanche  KoII- 
man):  (a)  The  Star  (Rogers),  (b)  One  Spring  Morning 
(Nevin),  Miss  Arline  Cohen:  (a)  Pastorale  (Bizet),  fb) 
A  Little  Word  (Voorliis),  Miss  Jennie  Eichwald:  (a) 
Songs  My  Mother  Tauglit  Me  (Dvorak),  (b)  Sing  to  Me 
Sing  (Homer).  Miss  Rose  Isaacs:  (a)  Romance  from 
Faust  (Gounod),  (b)  Morning  Hymn  (Ilenschel),  Miss 
Lillian  R.  Cooke:  (a)  Three  Birds  (Cui),  (b)  Americans 
Come   (Poster),  Miss  Zelda  Goldberg. 


II. 


Beethoven 
•Scarlatti 

Scarlatli 

<:lucl<-SgambfiU 
Beetlioven-Saint-Saens 

I'll,, pi 


III 


ctiopin 
I'hoTiin 
(.'hnpin 

Barciiroiie  in   .\   minor  lUiliinstein 

I,n    .lonaico.se    _                                      ,  Mo..izknWBl<i 

Rhaj>sody    No.    12  Liszt 

The  Sunday  afternoon  program,  Feb.  16,  follows  the 
same  unconventional  lines  and  includes: 


Sonate  in  A  major,  op.  lul 

Vecchio    Minuetto    

Aiceste  


Beetlioven 

Sgambati 

<  iluclv-Saint-Saens 
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\':ilse   in    K   flat   major  Chopin 

Schorzo  in   B  minor  (Thopin 

m. 

PreiiMle  in   G  minor  Uachm.-ininoff 

I>e    Keveil   <lu   -Soir  T.-sthailiovv.sliv 

Campanella     ,.  .  .  Liszt 

For  these  veritable  feasts  of  music,  tickets  are  now 
being  sold  at  Sherman,  Clay  &  Co.'s.  Hofmann's  all  too 
rare  visits  to  tlie  Westland  are  appreciated  by  true 
lovers  of  the  best  in  music. 


HERTZ   SUNDAY   CONCERT   WITH    THE    DUO-ART 


Harold  Bauer's  interpretation  of  Saint-Saens'  Con- 
certo in  G  Minor,  as  recorded  on  the  Duo-Art  piano, 
which  created  such  a  sensation  on  Friday,  will  be  given 
in  accompaniment  with  I  lie  San  Francisco  Symphony 
Orchestra,  Alfred  Hertz  conducting,  on  Sunday  after- 
noon. February  2.  in  the  Curran  Theatre. 

In  addition  to  tliis  remarkable  feature,  the  entire  pro- 
gram of  Friday  will  be  repeated,  though  at  prices  ap- 
preciably lower  than  those  obtaining  at  the  Friday 
event.  For  the  orchestra  alone  Hertz  will  offer 
Tschaikowsy's  masterful  Overture-Fantasia.  "Romeo 
and  Juliet,"  based  on  the  Shakespearean  tragedy,  and 
Mozart's  finest  symphonic  expression,  the  tender  and 
wistful  Symphony  in  G  Minor. 

The  Harold  Bauer  interpretation  of  the  Saint-Saens 
Concerto,  as  recorded  on  the  Duo-Art  piano,  has  been 
declared  by  the  great  virtuoso  to  be  even  more  perfect 
than  any  performance  he  might  give  of  the  work,  for 
the  record  was  gone  over  carefully  and  corrected,  and 
all  the  nuances  were  reproduced  with  extraordinary 
fidelity. 

Friday's  affair  was  the  fourth  in  the  history  of  music 
when  a  symphony  orchestra  appeared  on  a  concert  stage 
accompanying  a  reproducing  piano.  The  three  other 
occasions  were  when  this  Duo-Art  record  of  the  concerto 
were  played  with  the  following  world-famous  organiza- 
tions: New  York  Symphony  Orchestra,  Walter  Dam- 
rosch,  conductor:  Philadelphia  Symphony  Orchestra, 
Leopold  Stokowski,  conductor:  Chicago  Symphony  Or- 
chestra,  Eric   De   Lamarter,   conductor. 

Louis  Persinger,  the  popular  concert-master  of  tlie 
San  Francisco  Symphony  Orchestra,  will  make  his  first 


JOSEPH     HOFMANN 

The    Famous    Piano    Virtuoso,    who    will    present    two    ideal   I 

Programs  at  the   Savoy   Theatre  on   Tuesday    Night, 

February  11th,   and  Sunday  Afternoon, 

February    16th 

appearance  as  soloist  this  season  at  tlie  fiftli  "Pop" 
concert,  announced  for  Sunday  afternoon,  February  9. 
at  the  Curran.  Persinger's  appearances  in  this  capac-, 
ity  are  always  productive  of  tremendous  interest  among 
local  music-lovers,  and  his  superb  violinistic  art  wil 
be  disclosed  at  its  finest  at  the  coming  occasion  in  tli. 
Romance  and  Finale,  a  la  Zingara,  from  the  D  Minor 
Concerto  of  Wieniawski. 

Alfred  Hertz  has  contrived  the  following  enticing 
feast  of  ligiit  masterpieces  for  the  orchestra  alone,  sup- 
plementing Persinger's  offering,  for  the  fifth  "Pop"  con- 
cert: "Military  March,"  Schubert:  Funeral  March  of' 
a  Marionette,  Gounod:  Overture.  "Mignon,"  Thomas;: 
Entr.  Acte  Rigaudon  from  the  dramatic  idyll.  "Xaviere, " 
Dubois:  "Humoresque,"  Dvorak:  Intermezzo  frnni 
"Naila,"  Delibes:  Ballet  Music  from  "Le  Cid,"  Massenri 
Waltz,  "On  the  Beautiful  Blue  Danube,"  Johann  Strauss 

Prospective   concert-goers   are   urged   to   make   early 
ticket  reservations  at  Sherman,  Clay  &  Co.'s  box-office. 


RUDOLPH    GANZ'S    ARTISTIC    ATTRIBUTES 


Rudolph  Ganz,  the  eminent  pianist,  who  will  be  heard 
in  recital  at  the  Columbia  Theatre  tomorrow  (Sunday) 
afternoon  under  the  direction  of  Frank  W.  Healy,  is  ont 
of  tile  best  musicians  among  the  pianists  now  before  th( 
public.  His  distinctive  qualities  from  a  standpoint  01 
technic  are  absolute  clarity:  the  unconditional  accurac) 
which  never  deserts  liim  in  the  most  difficult  technical 
taslts;  and  the  splendid  carrying  quality  of  the  tone: 
Musically  considered,  his  work  displays  strong  rhytlin 
and  sound,  healthy  musical  conceptions.  His  work  i; 
singularly  free  from  exaggeration  and  his  readings  an 
dominated  by  a  strong  unwavering  will. 


STELLA  JELICA  WINS   LARGE   AUDIENCE 


Stella  Jelica,  coloraturo  soprano,  was  the  soloist  a 
the  Fairmont  Hotel's  lobby  concert  last  Sunday  eve 
ing,  singing  a  program  of  five  varied  numbers  and  sev 
eral  encores.  In  her  group  of  songs  came  a  lovel>i 
quality  of  legato  tone,  smooth  rich  in  its  softer  usei 
and  ready  at  the  singer's  will  to  climb  easily  to  beau 
tiful  upper  tones.  Her  greatest  triumph  was  won  witl 
her  rendition  of  "La  Partida"  (The  Farewell),  a  tende: 
parting  song  by  Alvarez.  No  better  song  could  havi 
been  chosen  to  show  tlie  pliancy  of  Madame  Jelica': 
voice  than  the  "Villanelle"  (Swallow  Song)  of  Del  Aqua, 
a  melodic  fancy,  full  of  much  charm,  suggesting  thi 
happy  flight  of  birds.  "Little  Silver  Ring"  by  Chan: 
inade:  Rimsky-Korsakow's  "Chanson  Indoue,"  an' 
"Bag  of  Whistles"  by  Bainbridge  Crist,  were  some  o 
her  other  numbers. 


Having    Returned    From    Service    With    the 
War  Work  Council 

Frank  Carroll  Giffen 

Annoimces  the  Re-opening  of  his  Studio  for 
Singing 

965  CHESTNUT  STREET,  Near  Hyde 

INTERVIEWS  BY  APPOINTMENT 

Telephone  Prospect  3320 


PAClt'lC    COAST    MUSiCAii    REVIEW 


LUCY  GATES 

UNDER  THE  MANAGEMENT  OK 
CATHERINE  BAMMAN,  53  WEST  34th  STREET,  NEW  'I'ORK 

A  young  American  soprano  ^HP^    W^ 

who,  after  achieving  success 
in  leading  opera  companies 
abroad,  has  returned  to  make 
even  greater  triumphs  in  her      ^^mmmm 
native  land.    Miss  Gates  is      ^P^  /i^ 

equally  at  home  in  the  intri-      ^  '^^<  /    ' 

cate  work  of  great  composers, 
or  the  simple  melodies  of  old  '  ^ 

ballads  and  folk  songs.  ^ 

COLUMBIA  GRAPHOPHONE  CO.,  New  York                                    '^'/^M  Ask  any  Columbia  Dealer  to  play 

London  Office,  102  cie-tcn«cii  Ro.j,  E.  c.                                           /  f OF  y Oil  soiTie  of  Lucy  Gatcs'  rccords 

1^-   '  '                   ,  — something  of  Grieg's,  perhaps,  or 

'=^*^=^^=                                                                    ifiL                   '  "  I  an  old  ballad.     Judge  for  yourself, 

j5i-~-™ i^        '"^  then,  her  phenomenal  colorature  and 

^'    i*F^|      ,  \  -  bird-note  clearness. 

•^    __-=..     PTi?:^;iS^--«^(*r     /^^^^^<6^  I  l4»S^'       \  ~  X  Angels  Serenade I         A597Z 

""'    '-#M^^>-«^^VVV^■^[-M-""^  ^  Sing  Me  To  Sleep ,  12  in.,  $1.50 

r  '«*iftia"N.  f^£rf^-'''-\=--.m7        I  AV     '  \W  The  Cuckoo  ciock i     A2132 

/><1ll'!!i«I^  \  f                 -^^SSS^J  M.           ff  Naughty  Marietta /  10  in.,  $1.00 

lltU     P^fS  \                                                                                         ^/    Kxtx^  Last  Rose  of  Summer 1         A5993 

fill         P?^*^  I                                                                                                  /      /ffWu^  lDreamtThatlDwellinMarb:eHa;i.  )  12  in.,  $1.50 

IV         r^'^J  ,^1                                                                                        W///  5Ieep,  Baby,  Sleep 1        A6021 

'  \    ^J     ^B  O^  /                                                                                            ^  On  the   Alma J  12  in.,  $1.50 

^n     fSPy  New  Colombia  Records  on  Sale  the 

yXC'^^^  lOlh  and  20th  of  every  month 

Columbia 

Records 


PACIFIC    COAST    MUSICAL    REVIEW 


SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address :  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN  SENSATION 

(Maiiagomerit   of  Haensol   &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  Feb.  23  &  Mar.  2 

Oakland  Auditorium  Opera  House, 

Feb.  25 

Assembly  Hall,  Stanford  Univ.  Feb.  27 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD  OF  THE  PIANO 

(Management  of  Haensel  &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  April  20  and  27 
Oakland  Auditorium  Opera  House 

April  25 
Wheeler  Hall.Univ.  of  Calif.,Apr.  24 

Steinway  Piano  Used 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman^ay&Ga 

Kearny   and  Sutter  Streets,   San   Francisco 

Fourteenth   and   Clay  Streets,   Oakland 
Sacramento  Fresno  Stockton  San   Jos» 

Portland  Seattle  Tacoma  Spokane 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 


Mr.  Noah  Brandt,  Violin 


IVlrs.  Noah  Brandt,  Piano 


(irpl|pum 


O'FARRELL,    Between   STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE   EVERY   DAY 

A    GREAT    NEW    LAUGHING    BILL 
Rae    Samuels,    '■The    Blue    Stre:ik    of    Vaudeville,"    In 
New  Songs  by   Ht  i  l.ert   Moore;    Lee   Kohlmar  &  Co.   In 
Two  .sweelhi-arls;'     John     Robinson's     Military     Ele- 
phants;   Cleveland     Bronner    &     Co.     In     "Dream   Fan- 
tasies;"  Jennings  &.   Mack  In   "The  Camouflage  Taxi'" 
"After  the  Club;"    Marguerite   Far- 
Hearst    Weekly;    "The    Only 
Henry  Blosson 


Stanley  &  BIrnes, 

rell,    "The   Kelly   Girl;"     ...„..,     ..„„„,        ,  „,     „,„, 

Girl,"  a  musjc.a]  farcical  comedy  by  Victor  Herbert  and 


Evening   Prices -lOc,  25c,  60c,  75c,  $1.00 
'^**!l".^j'''"'^'^    (except  Saturdays,  Sundays  and 
Holidays),  10c,  25c,  60c.  Phons  Douglas  70 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


RUDOLPH     GANZ     AT     COLUMBIA     TOIVIORROW 


Rudolph  Ganz,  the  great  Swiss  pianist,  will  give  re- 
citals at  the  Columbia  Theatre  Sunday  afternoon,  Feb- 
ruary 2nd;  at  the  Oakland  Auditorium  Theatre,  Thurs- 
day, February  6th,  and  at  Assembly  Hall,  Stanford, 
Friday  evening,  February  7th,  under  the  local  manage- 
ment of  Frank  W.  Healy. 

Chas.  L.  Wagner,  the  manager  of  Rudolph  Ganz,  and 
who  is  also  the  manager  of  Galli-Curci,  the  greatest  of 
coloratura  singers,  and  John  McCormack,  undoubtedly 
the  most  popular  concert  singer  who  ever  lived,  and 
whose  opinion  is  thoroughly  worth  while,  believes  that 
as  a  pianist  Ganz  must  be  included  among  the  foremost 
in  the  world.  Certain  it  is  that  Mr.  Wagner  has  good 
reason  to  believe  this,  for  it  is  doubtful  if  any  pianist 
at  present  before  the  public  is  the  recipient  of  more 
attention  from  the  press  and  public.  It  is  a  fact  that 
Mr.  Ganz  is  in  great  demand  with  the  leading  sym- 
phony orchestras. 

Mr.  Ganz's  appearance  at  the  Columbia  Theatre  to- 
morrow (Sunday)  afternoon  should  be  construed  by 
lovers  of  pianoforte  music  as  an  event.  The  program 
that  Mr.  Ganz  will  give  is  full  to  the  brim  and  over- 
flowing with  good  things.    Here  it  is: 

(a)  Fantasy  

( b)  Four    Etudes    "^""'""1. 

(c)  My  Joy  (Polish  song,  translated  by  Liszt) Chopin 

(d)  Scherzo  in  C  sharp  minor  Chopin 

Sonata  Eroica,  in  G  minor,  op.  50 MacDowell 

la)   Fantasy  in  C  minor  Bach 

(b)  Romance  in  A  flat  Mozart 

(c)  Perpetual   Motion   Weber 

(d)  Heroide-EIegiaque    (Fifth    Rhapsody) Liszt 

(e)  After   Midnight   Ganz 

(f)  Caprlccio  for  the  right  hand  alone  Ganz 

(g)  Reflects  Dans  I'Eau  Debussy 

(h)  L'isle  Joyeuse  Debussy 

Tickets  on  sale  at  the  usual  places. 


MABEL   GARRISON'S    HUSBAND   A    PIANIST 


Mabel  Garrison,  the  opera  singer  is,  in  private  life, 
Mrs.  George  Siemonn.  Her  husband  was  formerly  a 
teacher  of  plana  and  composition  at  the  Peabody  In- 
stitute in  Baltimore,  where  Miss  Garrison  began  her 
musical  studies.  The  courtship  and  marriage  of  Mrs. 
Siemonn  recall  the  almost  identical  interesting  events 
in  the  early  career  of  Mme.  Louise  Homer,  who  also 
wedded  her  piano  teacher  and  coach.  Mr.  Siemonn 
travels  with  his  distinguished  wife  on  her  concert  tours, 
and  plays  her  song  accompaniments.  He  has  composed 
a  long  list  of  charming  songs,  many  of  which  Miss 
Garrison  uses  on  her  programs.  The  two  artists  work 
together  constantly  preparing  new  opera  roles  and 
studying  new  songs. 


ANDRE  FERRIER 

TENOR 

FROM    OPERA   COMIQUE    (PARIS) 
SINGING    —    DRAMATIC    ART   —   COACHING 

UKSJIiEXCI.;:    .4ND    STUDIO: 

1409  HYDE  STREET         Phone  Franklin  3322 


ALEXANDER  SASLAVSKY 

VIOLINIST 

Will  Accept  a  Limited  Number  of 

Pupils  at  His  Studio 

ROOM  803  KOHLER  &  CHASE  BLDG. 


POPULAR  RUDOLPH 

GANZ 

The  Artistic  Giant  among 
Pianists" 

In  SUPERB   PROGRAMS 

COLUMBIA  THEATRE 

rhis  Sunday,   Feb.  2,  at  2:30 

,,,        OAKLAND    AUDITORIUM    THEATRE 

THURSDAY    EVENING,    FEBRUARY    6th,    at    8:15 

STANFORD    ASSEMBLY    HALL 

FRIDAY    EVENING,    FEBRUARY   7th,   at  8:16 

Tickets   at   usual    places.     Steinway    Piano 

Local   Direction    FR.\NK   W.    HEALY 


AT   SAVOY    THEATRE 
Management  Selby  C.  Oppenheimer 


JOSEF 

HOFMANN 

SUPERMAN      OF      THE      PIANO 


TUESDAY  EVENING,  February  11,  and 

And 

SUNDAY  AFTERNOON,  February  16 

Tickets    $2.00,    $1.50,    $1.00.     NOW  ON 

SALE  at  Sherman,  Clay  &  Co.'s 

Steinway  Piano   Used 


ROSENBLATT 

WONDERFUL  CANTOR  TENOR 


TUESDAY  EVENING 
February  18 

SUNDAY  AFTERNOON 
February  23 


Tickets  as  Above.      Same   Prices. 
COMING— French  Army  Band  of  Veterans 


ica 


pi'ano 


Shormati  (s  Clay bldo  Oakland. 


SYMPHONY 

ORCHESTRA 

ALrREoHeKTz Conductor. 

FIFTH  SUNDAY  SYMPHONY  CONCERT 

Curran  Theatre,  Sunday  Afternoon,  February  2 

AT  2:30  SHARP 

PROGRAM: 

Mozart Symphony  in  G  Minor 

Saint-Saens.... Concerto  in  G  Minor  for  Piano  and  Orch. 

tRecorded  by  Harold  Bauer  on  the  Duo-Art  Piano) 
Tschailtowsky,  Overture-Fantasia,  "Romeo  and  Juliet" 

PRICES— 25c,  50c,  75c,  $1.00.  Tickets  at  Sherman, 
Cloy  &  Co.'s  daily;  at  theatre  from  10  A.  M.  on  concert 
nays   only. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Founded  by  E.  M.  Hecht 


Tuesday  Evening 

February   25,    8:15 

COLONIAL      BALLROOM 

St.    Francis    Hotel 

Fir.st    Performance  of 

Bordes — Suite   Basque 

for  Flute  and  String 

Quartet 

I  ..    ,    Q       ,  L,  r,  ,.i  Beethoven  Serenade  for 

Louis  Perslnger       Horace  Britt   yicin,    yiola   and    ■Cello 
Louis  Ford  Gyula  Ormay        Beach    Quintet    for 

Nathan  Firestone    Ellas  Hecht  Piano  and  Strings 


^^   V 


M;inagement 

JESSICA   COLBERT 

EDA    BERONIO 


Tickets  at  San   Francisco 
Symphony 
Box  Office 


PACIFIC    COAST    MUSICAL    REVIEW 


JESSICA    COLBERT    OPENS    SEASON    WITH    SCOTT 

Distinguished      American      Baritone      is      Assisted      by 

James   Woodward    King,    Pianist — Pablo    Cassals, 

French   Army    Band   and   Joseph    Bonnet  to 

Come   Later 

Manager  Jessica  Colbert  who.  with  the  assistance  of 
Bda  Beronio,  has  been  promoting  an  interesting  series 
)f  Community  Popular  Concerts,  announces  that  the 
original  plans  have  been  somewhat  changed  and  only 
1  part  of  the  series  will  be  given  at  the  Exposition  Au- 
litorium.  The  management  has  considered  the  advis- 
libility  of  a  smaller  place  for  the  more  intimate  recitals. 
The  first  concert  will  be  on  Wednesday  night,  Feb- 
ruary 5.  at  the  Savoy  Theatre.  The  artists  engaged  are 
Henri  Scott,  bass-baritone  of  the  Metropolitan  Opera 
.'ompany,  and  James  Woodward  King,  concert  pianist, 
rickets  will  be  on  sale  at  Sherman,  Clay  &  Co.  on  Sat- 
irday,  February  1.  Mail  orders  and  subscriptions  tor 
;lie  entire  series  of  ten  concerts  may  be  sent  in  any 
Lime  to  401  Hearst  Building.  Henri  Scott  is  one  of  the 
few  opera  singers  who  has  met  with  unqualified  success 
m  the  concert  stage.  Gifted  with  a  bass-baritone  voice 
>f  exceptional  range  and  power,  and  being  an  accom- 
slished  linguist,  he  is  conspicuously  able  to  interpret 
he  music  of  all  of  the  schools.  Mr.  Scott  made  his 
lebut  in  grand  opera  in  1909  at  the  Manhattan  Opera 
House.  New  York,  in  the  role  of  Ramfis  in  "Aida."  The 
Mlowing  season  he  went  to  Italy  and  sang  in  Rome 
ifter  which  he  was  engaged  tor  three  seasons  with  the 
i;hicago  Grand  Opera  Company.  For  the  past  three 
.-ears  Mr.  Scott  has  been  one  of  tlie  leading  bassos  at 
.he  Metropolitan.  His  last  appearance  was  the  middle 
)f  January,  when  he  sang  the  role  of  the  High  Priest 
>vith  Homar  Muzio  DeLuca  in  the  cast.  His  next  ap- 
pearance will  be  as  Escamillo  in  "Carmen"  with  Farrar. 
^cott  sang  this  role  with  the  Society  of  American  sing- 
)rs  at  the  Park  Theatre  this  past  summer  and  was  most 
mthusiastically  received.  His  last  appearance  in  San 
f-^rancisco  was  with  the  Chicago  Opera  Company  about 
'our  years  ago.  Gyula  Orraay  will  accompany  Mr. 
Scott. 

James  Woodward  King,  the  other  artist  on  the  pro- 
gram, has  a  great  many  admirers  and  friends  in  San 
Francisco,  although  be  has  not  been  heard  here  for 
jome  time.  He  is  a  former  pupil  of  Oscar  Weil  and 
lis  playing  is  especially  fine,  since  he  is  not  only 
ichooled  in  a  fine  technique,  but  his  readings  are  un- 
isually  poetic.  This  first  Community  Popular  Concert 
jromises  to  be  a  brilliant  event.  The  program  follows: 
'  Scott's  solos:  Air,  "La  Legende  de  la  Sauge"  (Mas- 
senet), (from  "Le  Jongleur  de  Notre  Dame");  (a) 
Where  e'er  You  Walk  (Handel I,  (b)  Requieseat  (Cad- 
nan),  (c)  When  Your  Dear  Hands  (La  Forge),  (a)  Tlie 
Day  is  no  More  (Carpenter),  (e)  Khaki  Sammy  (Car- 
penter); (a)  Caro  mio  ben  (Giordano),  (a)  La  Vielle 
;chanson  Espagnole  (Aubert),  (c)  Marins  d'lslande 
(Fourdrain),   (dl  Quand  je  suis  en  appetit  (Massenet); 

(a)  Remember  Me  When  I  Am  Far  Away   (Treharne), 

(b)  Daybreak  (MacFadyen),  (c)  Even  Bravest  Heart 
May  Swell  (from  "Faust")  (Gounod),  (a)  Pickaninny 
'sleep  Song  (Strickland),  (e)  Dear  Old  Pal  of  Mine 
,(Lt.  Gitz-Rice),  (fl  Roadways  (Densmore). 

Piano  Solos,  James  Woodward  King:  (a)  Pastorale, 
B  Flat  (Mozart),  (c)   Scherzo,  E  flat  minor  (Brahms); 


(al  Nocturne,  C  minor  (Chopin),  (b)  Ballade.  A  flat 
((jhopin). 

Pablo  Casals,  the  world's  greatest  violoncellist,  will 
give  his  first  concert  at  the  Savoy  Theatre  February 
17th.  He  will  be  the  attraction  for  the  second  Com- 
munity Popvilar  Concert.  It  is  sate  to  say  Pablo  Casals 
has  been  more  widely  acclaimed  than  any  of  his  col- 
leagues. The  following  are  a  tew  of  the  dictums  of 
great  musicians:  "He  is  the  greatest  musician  who  has 
ever  drawn  a  bow." — Fritz  Kreisler.  "When  the  Rus- 
sians speak  of  Casals  they  speak  of  him  as  a  god." — 
Joseph  Hotmann.  "The  greatest  of  the  great." — Puc- 
cini. "The  greatest  are  always  the  simplest  and  Mr, 
Casals'  art  lies  in  his  incredible  simplicity." — Leopold 
Godowsky.  Casals  is  appearing  in  Northern  California 
under  the  management  of  Jessica  Colbert,  and  will  give 
two  recitals  in  San  Francisco.  He  has  also  been  en- 
gaged by  the  Berkeley  Musical  Association,  the  Penin- 
sula Musical  Association,  the  Artists  Concerts  Series 
in  Oakland  and  by  the  Sacramento  Saturday  Club. 

The  subscribers  to  the  Community  Popular  Concert 
series  will  be  allowed  to  use  their  coupons  at  any  of 
the  three  concerts  given  by  the  French  Army  Band. 
This  famous  band  is  appearing  in  San  Francisco  under 
the  joint  management  of  Jessica  Colbert  and  Selby  C. 
Oppenheiraer,  and  will  be  heard  at  the  Exposition  Au- 
ditorium on  Tuesday  night,  February  25,  and  Sunday 
afternoon  and  evening,  March  2. 


HENRI    SCOTT 

Th«    Distinguished    American    Baritone,    who    wiU    appear    a 

the   Savoy   Theatre    Next   Wednesday    Evening    under   the 

Direction  of  Mrs.  Jessica  Colbert 


First  Community  Popular  Concert 

JESSICA    COLBERT,    Manager 
EDA    BERONIO.    Associate    Manager 

HENRI  SCOTT 

BASS-BARITONE    METROPOLITAN    OPERA    CO. 

JAMES  WOODWARD  KING 

CONCERT    PIANIST 

SAVOY  THEATRE 
Wednesday  Evening,   Februau-y  5 

Tickets:   $1.50.  $1.00,   75c,   5Cc.     To    Subscribers;   $1.00. 

75c,  50c,  25c.     On  sale   February  3  Sherman   Clay  &  Co. 

SECOND    CONCERT 

PABLO  CASALS 

The    World's    Greatest     Violoncellist 

SAVOY  THEATRE 

MONDAY     EVENING.     FEBRUARY     17,     1919 
Prices  to   Subscribers:   $1.00,   75c,  50c,   25c.     Prices  to 
Public:   $2.00,   $1.50,  $1.00,  60c. 

THIRD    CONCERT 

FRENCH  ARMY  BAND 


I  .Ji'int   niiinatjenn-nt.    .1' 


-.ert    an,]    Sell.} 


C, 


EXPOSITION  AUDITORIUM 

TUESDAY  EVENING,  FEBRUARY  25 

SUNDAY  AFTERNOON.  MARCH  2,  AND  SUNDAY 

EVENING,  MARCH  2 

Prices:     $1.00    and     50c.     Suljscriber.s  may  use   Cuni- 

niunity    Pnpuhir    (^'imcen.s-    cuupuns    for   any    of    tliese 

c'incerts. 

FOURTH    CONCERT 

JOSEPH  BONNET 

THE  GREAT  FRENCH  ORGAN  VIRTUOSO 

Martha  Atwood,  Soprano 
EXPOSITION  AUDITORIUM 

THURSDAY    EVENING,     MARCH    6 
Prices:   $1.00,   75c,    50c,   25c. 

FIFTH    CONCERT 

May  Mukle,   Violoncellist 

Rebecca  Clarke,  Violist 

Jessie  Masson,  Pizuiist 

Anna  Ruzena  Sprotte,  Contra-Alto 

Savoy  Theatre,  Thursday  Evening,  Mar.  20 

Prices  to  Subscribers;  $1.00,  75c,  50c,  25c.  Prices  to 
Public:   $2.00,   $1.50,  $1.00.  50c. 

Cecil  Fanning,  American  Baritone 

SIXTH    CONCERT 

Chamber  Music  Society  of  San  Francisco 
Savoy  Theatre,  Sunday  Afternoon,  April  6 

Prices  to  Subscribers:  $1.00,  75c,  50c,  25c.  Prices  to 
Public:   $2.00,  $1.50,  $1.00,  50c. 

Arti.st.s  an,)  dates  of  remaining  four  concerts  to  be 
;innounce(l  later. 

(For  information  concerning  subscriptions  to  the 
Community  Popular  Concert  Series  Telephone  Sutter 
4637,  401   Hearst  BIdg.) 


Joseph  Bonnet,  the  great  French  organ  virtuoso,  will 
give  a  concert  in  conjunction  with  Martha  Atwood,  so- 
prano, at  the  Exposition  Auditorium  on  Thursday  eve- 
ning, March  6.  This  will  be  the  fourth  Community 
Popular  Concert  under  the  direction  of  Jessica  Colbert 
and  Eda  Beronio. 


A    NEW    SCHUMANN-HEINK    STORY 


This  is  no  reflection  on  Chicago — for  the  lady  may 
have  been  a  visitor  from  New  York,  Boston  or  Mus- 
kogee, nor  is  it  a  reflection  on  the  Chicago  Opera  Com- 
pany, because  there  is  no  musical-historical  test  to  be 
passed  by  purchasers  of  tickets.  It  is  merely  a  verba- 
tim report  of  a  between-the-acts  remark  overheard  at  :i 
performance  of  the  Chicago  Opera  Co.  Lady  scanning 
the  names  emblazoned  around  the  stage  opening,  "Ber- 
lioz, Mozart,  Beethoven,  Scluimann,"  she  read  and  then 
turned  to  her  companion,  "I  suppose,"  she  liazarded, 
"they  left  off  the  Heink  because  there  was  not  room 
for   it." 


MABEL  GARRISON'S   UNUSUAL   MUSICAL   MEMORY 


Mabel  Garrison,  whose  song  recital  will  be  a  fine 
event  in  this  season's  concert  offerings,  has  a  remark- 
able talent  for  memorizing  music.  She  is  such  a  sound 
musician  that  frequently  she  memorizes  oratorio  parts 
and  operatic  arias  while  traveling  on  the  train.  Most 
singers  are  completely  at  sea  without  a  piano  to  help 
them  through  new  music,  but  the  Metropolitan  Opera 
soprano  reads  the  scores  as  easily  as  she  sings  them. 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  Weit  34th  St.  New  York 


Local   Direction 

San    Francisco:     SELBY    C.    OPPENHEIMER 

Los  Angeles:       L.   E.   BEHYMER 


THE  GRAND  OPERA  SEASON  AT  THE  CURRAN 


That  San  Francisco  is  not  to  be  left  entirely  off  the 
Grand  Opera  map  of  the  country  this  season  comes  as 
gratifying  news  to  music-lovers.  It  will  also  interest 
theatre-goers  generally,  because  of  the  remarkable  rep- 
ertoire announced  by  the  San  Carlo  Grand  Opera  Com- 
pany, which  comes  to  the  Curran  for  a  two-weeks'  en- 
gagement beginning  Monday,  February  lOtli.  The  San 
Carlo,  numbering  more  than  one  hundred  people,  has 
always  been  recognized  as  a  wonderful  singing  body, 
and  its  success  the  past  several  seasons  in  the  big  east- 
ern opera-loving  cities  has  been  such  that  its  forces 
have  been  able  to  keep  far  afield  of  any  competition  as 
a  touring  body.  Upon  the  roster  of  principals  are  some 
twenty  of  the  foremost  opera  stars  of  the  present  day, 
other  noteworthy  features  of  the  company  being  a  large 
and  highly-brilliant  singing  chorus  and  a  superb  sym- 
pliony  orchestra. 

A  pretentious  array  of  scenic  effects,  which  are  car- 
ried by  special  train,  permit  the  giving  on  tour  by  the 
San  Carlo  organization  of  more  than  twenty  of  the  mas- 
terworks,  and  during  the  Curran  Theatre  engagement 
some  fifteen  of  these  will  be  produced.  Five  celebrated 
sopranos  are  to  be  heard,  and  Salazar,  the  sensational 
Spanish  tenor,  is  down  for  three  appearances  each  week. 
The  repertoire  comprises  an  unusual  list  of  operas,  and 
Manager  Curran  gives  it  out  as  follows: 

First  Week — Monday,  Feb.,  10,  Aida;  Tuesday,  La  Bo- 
heme;  Wednesday  matinee.  Tales  of  Hoffman;  Evening, 
double  bill,  Cavalleria  Rusticana  and  I'  Pagliacci; 
Thursday,  Madame  Butterfly;  P'riday,  Lucia  Di  Lammer- 
moor;  Saturday  matinee,  Madame  Butterfly;  evening, 
11  Trovatore. 

Second  Week — Sunday,  Feb.  16,  La  Traviata;  Monday, 
La  Gioconda;  Tuesday,  Rigoletti;  Wednesday  matinee. 
Secret  of  Suzanne  (in  English)  and  I'  Pagliacci  (in  Ital- 
ian); evening,  Madame  Butterfly;  Thursday,  Faust; 
Friday,  Jewels  of  the  Madonna;  Saturday  matinee, 
Romeo  and  Juliet;  evening,  Aida.  ' 

A  pleasing  feature  and  one  that  will  make  a  strong 
appeal  to  music  lovers,  is  the  announcement  that  popu- 
lar prices  will  feature  the  engagement.  The  San  Carlo 
opened  its  present  season  in  New  York  City,  with 
thirty-two  consecutive  performances,  every  one  of 
which  was  sold  out  long  in  advance.  The  organization, 
with  its  many  stars,  has  everywhere  been  received  with 
really  great  acclaim.  The  seat  sale  opens  next  Thurs- 
day. 


COMPOSITIONS    BY 

FREDERICK  JACOBI 

THREE  ENCORE  SONGS 

T  II  E     L  O  0  K 

A    MOCK    SONG 

PARADOX 
Published  by  G.  Schirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST  PUBLISHED: 
THK  FAERY  ISLE  OF  JANJIRA 
IN  THE  NIGHT 

LOVE  AND  DE.\TH 

(Set  to  Hindu  Poem.s  b.y  Sara.iiiii  Naidu) 

Will   be   for   Sale   Soon   at  Leading   Music   Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.  Schirmer,  Publishers 

IN    MANUSCRIPT: 

Nocturne     for    String     Quartet    performed 

for  the  First  Time  Anywhere  at  the 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 


PACIFIC    COAST    MUSICAL    REVIEW 


PACIFIC    MUSICAL   SOCIETY    CONCERT 

Mrs.  Edward  Nelson  Short.  Mrs.  Alberta  Livernash  Hyde, 

and   Miss  Marie  Coietti,  Soloists,  and  a  Trio  of 

Weli   Known   Musicians   Present  Program 


A  large  audience  a-sseinbled  in  tlie  Colonial  ballroom 
of  the  St.  Francis  Hotel  on  Thursday  evening,  January 
23rd,  to  listen  to  one  of  the  delightful  concerts  given 
twice  a  month  by  the  Pacific  Musical  Society.  The  pro- 
gram consisted  of  an  unu.sually  interesting  array  of 
compositions  interpreted  by  some  of  San  Francisco's 
best  known  and  most  competent  artists.  The  opening 
number  was  Schubert's  Trio  in  B  Hat  op.  99,  and  it  was 
interpreted  by  Mrs.  Ludwig  Ilosenstein.  piano,  Arthur 
Conradl,  violin,  and  Arthur  Weiss,  'cello.  Although 
every  one  of  the  participants  gave  evidence  of  musi- 
cianship and  artistic  sliill  there  can  not  be  any  ques- 
tion regarding  the  fact  that  a  few  more  rehearsals 
would  have  added  to  the  smoothness  of  the  ensemble. 
Nevertheless,  it  was  easily  noticeable  that  Mrs.  Rosen- 
stein  is  an  excellent  pianist,  whose  technic  and  phras- 
ing revealed  careful  study  and  natural  talent,  and  who 
possesses  a  natural  instinct  for  ensemble  playing.  Ar- 
thur Conradi  lias  always  been  regarded  here  as  a  con- 
scientious and  skilled  musician,  and  his  services  are 
always  greatly  in  demand.  We  do  not  question  for  a 
moment  that  with  the  necessary  time  at  his  disposal 
to  devote  to  thorough  rehearsing  and  study  of  prospec- 
tive programs  he  would  unquestionably  reveal  even 
greater  skill  in  chamber  music  interpretation  than  he 
did  on  this  occasion.  Arthur  Weiss  has  been  associated 
with  ensemble  organizations  for  many  years  and  can 
always  be  depended   upon   for  an  artistic  performance. 

Mrs.  Edward  Nelson  Sliort  sang  a  group  of  songs  in- 
cluding: Alger  le  soir  (Felix  Fourdrain),  The  Departure 
(Mischa  Elmanl,  Ah!  Love  But  a  Day  (Daniel  Proth- 
eroe).  Mrs.  Short  is  particularly  efficient  in  her  fine 
interpretation  and  her  clear  and  distinct  enunciation. 
Her  voice  is  warm  and  resonant,  being  endowed  with 
a  delightful  mezzo  timbre.  The  first  of  the  three  songs 
was  specially  difficult,  and  Mrs.  Short  proved  her  ar- 
tistic efficiency  by  being  able  to  attain  tlie  quaint  in- 
tervals with  tojial  accuracy.  The  Elman  song  is  quite 
poetic  or  romantic,  contains  a  pleasing  melodic  element 
and  was  interpreted  with  judgment  and  artistic  instinct. 
Mrs.  Margaret  Hughes  accompanied  Mrs.  Short  in  a 
manner  that  added  to  her  already  enviable  reputation. 
She  invested  every  one  of  the  three  songs  with  that 
musicianly  skill  and  that  delightful  ensemble  effect 
wtiich  is  such  an  enjoyable  feature  of  all  her  work. 

Alberta  Livernash-Hyde  played  three  Chopin  numbers, 
namely,  Etude  in  C  minor,  Trois  Ecossaises.  Nocturne 
in  F  major,  and  Tarantelle,  in  a  manner  that  displayed 
Huent  technic,  excellent  judgment,  and  a  natural  skill 
tor  this  composer's  well  known  gems  of  piano  literature. 
Mrs.  Hyde  is  always  a  conscientious  player  and  on  this 
occasion  she  added  to  her  many  laurels,  as  was  amply 
testified  to  by  the  large  audience,  which  rewarded  her 
for  her  brilliant  efforts  by  long  and  hearty  applause. 

The  concluding  number  of  the  program  consisted  of 
a  group  of  violin  compositions  interpreted  by  Marie 
Coietti,  a  violinist  who  seems  to  enjoy  the  gift  of  ar- 
tistic expression  and  fluent  technic.  She  was  ably  ac- 
companied on  the  piano  by  Miss  Elise  Young.  The 
compositions  she  interpreted  were:  Polonaise  op.  2 
( Pirindelli ) ,  Caprice  Viennois  (Kreisler),  and  Liebes- 
freud  (Kreisler). 


A   MELODY   BALLAD  WITH    A   STRONG   APPEAL 


Brought  together  by  the  editor  of  a  magazine  sug- 
gesting a  drawing  for  Marian  Gillespie's  charming 
verses.  "Wlien  You  Look  in  tlie  Heart  of  a  Rose,"  Flor- 
ence Methven,  well  known  as  a  contributor  of  sketches 
and  water  colors,  as  well  as  a  composer  of  songs,  saw 
the  hidden  beauties  of  the  lyric  as  a  melody  ballad,  and 
was  enthused  to  such  an  extent  by  the  lines: 

"Dear  little  rose,  with  your  heart  of  gold. 
Dear  little   rose,  may  your  petals   fold. 
My  secret  sweet  I  will  trust  you  to  keep, 
Deep  in  your  heart  'twill  repose," 
that    slie    composed    what    is    considered    by    competent 
critics   to   be   a   sweet,   singable    melody,    replete    with 
delicate  harmonies,  and  destined  to  be  a  success. 

("apt.  Bruce  Bairnsfather.  the  famous  English  car- 
toonist and  soldier,  creator  of  those  droll  characters. 
"Oh  Bille,"  "Bert"  and  "Alf,"  during  his  recent  visit 
here,  was  guest  of  honor  at  a  dinner  where  Miss  Meth- 
ven played  and  sang  her  song. 

He  was  greatly  impressed  with  its  charm,  and  had  it 
interpolated  in  his  war  play,  "The  Better  'Ole,"  which 
is  such  a  pronounced  success  at  the  Cort  Theatre,  be- 
ing produced  and  played  by   Mr.  and   Mrs.  Coburn. 

Mr.  Larn  Taylor,  with  a  splendid  baritone  voice  and 
unusual  diction,  delights  audiences  nightly  with  this 
ballad  of  melody  and,  as  the  New  York  Globe  says, 
"One  of  the  many  things  to  add  to  an  already  crowded 
evening  of  delights  was  Mr.  Taylor's  singing  of  A  Heart 
of  a  Rose." 


ALICE  GENTLE  SCORES  IN   WORLD  PREMIERE 


Alice  Gentle  scored  a  great  personal  success  in  the 
world  premiere  of  the  new  Puccini  opera  "11  Tabarro  " 
at  the  Metropolitan  Opera  House  recently.  Her  part 
was  a  character  one  of  an  eccentric  old  woman,  and 
she  managed  to  transform  her  youthful  charms  in  a 
most  remarkable  manner.  Her  costume  and  make-up 
elicited  astonishment  from  even  her  fellow  players, 
"and  her  performance. "  as  Mr.  James  Huneker  wrote 
in  the  New  York  Times,  "could  hardly  be  improved 
upon."  Mr.  H.  T.  Finck  in  the  New  York  Evening  Post 
wrote  "A  splendidly  realisitc  portraiture  of  an  episodic 
figure  was  given  by  Alice  Gentle,  who,  it  is  to  be  hoped, 
will  be  heard  and  seen  frequently. " 


American  Songs  from  the  Programs  of  American  Singers 

ONE   GOLDEN    DAY    By  FAY  FOSTER 

Sung  by   ANNA   CASE,  Soprano 
SWING  SONG    By    FRANCIS   MOORE 

Sung    by    MAY    PETERSON,    Soprano 
MY   MADONNA    By    GERTRUDE    ROSS 

Sung  by   PAUL  ALTHOUSE,  Tenor 
LIFE'S   PARADISE    By  MARY  HELEN  BROWN 

Sung   by   MARIE  SUNDELIUS,   Soprano 
IN  FLANDERS  FIELDS By    MARK   ANDREWS 

Sung   by   MARY  JORDAN,   Contralto 

Secure    These    Songs    From 

SHERMAN,    CLAY    &    CO.  HENRY  GROBE 

SAN  FRANCISCO 
Or  the  Publishers 

HUNTZINGER  &  DILWORTH  IttgtJ&V 

NEW  YORK  V^V  ^^ 

Send    For    Our    Catalogue    of    American    Songs  ^^^^-  ^^ 


Concerts  of  Visiting  Artists 


Josef  Rosenblatt,  a  Phenomenal  Tenor. — Having  won 
the  New  York  music  critics  to  his  banner,  Josef  Rosen- 
blatt, the  phenomenal  tenor,  will  come  to  San  Francisco 
to  give  two  concerts  at  the  Savoy  Theatre  on  Tuesday 
night,  February  ISth,  and  Sunday  afternoon,  February 
23rd.  After  his  first  metropolitan  recital  in  Carnegie 
1-Iall  last  May,  Mr.  Rosenblatt  evoked  "thunderous  ap- 
proval," to  quote  the  New  York  American,  and  some  au- 
tliorities  went  so  far  as  to  pronounce  his  voive  the  most 
remarkable  tenor  since  the  debut  of  Caruso.  "In  his 
operatic  airs  there  was  more  than  a  suggestion  of 
Caruso,"  said  the  New  York  Times. 

Mr.  Rosenblatt  was  known  only  as  a  Hebrew  cantor 
prior  to  his  New  York  concerts,  and  it  was  supposed 
that  his  repertoire  consisted  only  of  the  sacred  music 
of  his  people.  But  he  proved  that  aside  from  a  remark- 
ably wide  repertoire  of  sacred  music  he  has  mastered 
arias  from  the  most  famous  operas  and  songs  of  five 
languages,  not  to  mention  two  hundred  or  more  com- 
positions of  his  own. 

The  Rosenblatt  concerts  will  be  under  the  manage- 
ment of  Selby  C.  Oppenheimer,  and  tickets  can  now  be 
purchased  at  Sherman,  Clay  &  Co.'s  and  the  Savoy 
Theatre. 


French  Army  Band  Veterans  Coming  Soon. — Whether 
you  like  music  or  not,  you  will  like  the  French  Army 
Band  Veterans.  The  flags  of  France  and  of  America 
wave  side  by  side  above  them,  the  French  Blue  uni- 
forms and  significant  service  stripes  and  Chevrons  of 
the  wounded  on  the  arms  of  the  men  ensure  their  wel- 
come. 

These  brave  soldier  musicians,  selected  from  the  mil- 
lions of  France's  battlefields  by  the  French  government 
for  the  band  that  has  come  over  on  leave  of  absence 
under  the  notable  leadership  of  Captain  Fernand  Pol- 
lain,  noted  musician  and  distinguished  officer.  They 
will  appear  here  in  extraordinary  patriotic  events  at 
the  Exposition  Auditorium,  San  Francisco,  on  Tuesday 
night.  February  25tli,  and  Sunday  afternoon  and  night, 
March  2nd;  in  Oakland  on  Friday  night,  February  2Sth. 
and  at  the  Greek  Theatre  in  Berkeley  on  Saturday  af- 
ternoon and  night.  March  1st,  under  the  business  man- 
agement, jointly,  of  Selby  C.  Oppenheimer  and  Mrs. 
Jessica  (Colbert. 


Anna  Case. — Anna-  Case,  of  the  Metropolitan  Opei 
Company,  who  will  sing  here  during  the  week  of  Maro 
:jrd,  under  Selby  C.  Oppenheimer's  management,  ( 
leaving  the  metropolis  for  her  first  trip  to  Californi 
extended  the  following  interview  to  a  writer  on  tl 
New  York  "American:" 

"I  have  sung  in  practically  every  city  east  of  tl 
Rockies,  but  it  has  remained  for  1919  to  bring  me  tl 
tour  to  which  1  have  looked  forward  all  my  artist 
life.  1  have  heard  so  much  about  the  West  from  n, 
friends  that  I  already  seem  to  know  the  country  WBi 
but  1  cannot  get  away  from  a  real  sense  of  thrill  at  tl 
prospect    of    new    'worlds    to    conquer.' 

"It  was  my  early  dream  to  sing  all  over  America  at 
the  great  Western  trip  is  just  the  logical  part  of  tl 
realization  of  my  dreams.  1  have  so  often  been  i; 
formed  that  California  and  the  West  are  the  ideal  loc| 
tions  in  which  to  sing,  and  I  am  so  anxious  to  pro* 
the  truth  of  all  the  lovely  things  I  have  heard  abo 
the  Land  of  Sunshine. 

"1  can  never  sing  except  when  I  am  inspired  by  n 
work,  and  I  love  to  feel  the  inspiration  of  music,  ai 
to  project  my  personality  among  strange,  new  au(| 
ences,  by  the  means  of  my  voice,  and  it  is  such  a  plea, 
ure  to  feel  that  I  still  have  new  people  to  sing  for.  , 

"I  am  particularly  happy  in  bringing  with  me  on  n 
Western  tour  my  gifted  and  faithful  accompanist,  Chsi 
Gilbert  Spross.  I  shall  sing  several  beautiful  songs  li 
has  written  for  and  dedicated  to  me,  which  1  think  ai 
at  once  delicate  compliments  and  fine  compositions," 
*       *      * 

Josef  Hofmann  in  Oakland. — Josef  Hofmann,  the  m: 
ter  pianist,  will  be  the  second  attraction  pi 
sented  by  the  music  section  of  Oakland  Teachers'  f 
sociation  on  Monday  evening,  February  10,  at  the  Oa 
land  Auditorium  Opera  House.  This  season  Mr.  Ho' 
man  decided  to  give  concerts  only  during  the  nionti 
of  January,  February  and  March.  It  is  a  source  of  si 
isfaction  to  know  that  our  concert  loving  public  w 
have  a  chance  to  attend  one  of  his  limited  number 
recitals.  Oakland  is  therefore  particularly  fortunate 
have  this  artist  for  one  concert. 

The  genius  of  the  man  is  so  towering,  and  his  pi 
sonality  is  convincing  withal  it  is  so  modest,  that 
presents  a  unique  figure  from  that  point  of  view  aloi 
His  actual  pianistic  gifts  have  received  the  utmc 
praise  that  writers  have  been  able  to  conceive  and  ': 
say  that  he  stands  absolutely  alone,  is  only  to  repe. 
what  all  other  pianists  have  said  for  several  yea:' 
As  a  Chopin  interpreter  he  is  unrivalled  and  the  dept' 
and  musical  intelligence  that  he  puts  into  everythi.i 
leaves  the  impression  that  obliterates  what  other  pie 
ists  have  done  before.  Tickets  are  now  on  sale 
Sherman,  Clay  &  Co.  box  office.  Oakland. 


SUPERB  GRAND  OPERA  EVENT 

Curran  Theatre,  Ellis  and  Market  Sts.  Two  Weeks,  Beginning  Monday,  February  10 

Matinees  Wednesdays  and  Saturdays—The  Season's  Mo^t  Brilliant  Musical-Theatrical  Society.  Attraction 


AMERICA'S  GREATEST  TOURING  ORGANIZATION. 

ONE  "HONORED  PEOPLE,    OISTINGOISHEO  ilMERICilN  UNO  EUROPEAN  STARS. 

SUPERB  STAGE  SETTINGS 


Monday 
Tuesday 

Wednesday   (vlatinee 
Wednesday    Evening 

Thursday 
Friday 

Saturday    Matinee 
Saturday    Evening 

PRICES— Eveninn 
Rov 


FIRST    WEEK 


AIDA 

LA    BOHEME 

TALES  OF    HOFFMANN 

CAVALLERIA     RUSTICANA 

and    PAGLIACCI 

MADAME    BUTTERFLY 

LUCIA    Dl     LAMMERMOOR 

MADAME    BUTTERFLY 

IL    TROVATORE 

and    Saturday    Matine 


Sunday 
Monday 
Tuesday 
Wednesday   Matinee 


SECOND    WEEK 

LA    TRAVIATA 

CARMEN 

RIGOLETTO 

SECRET   OF   SUZANNE 

And    PAGLIACCI 

MADAME    BUTTERFLY 

FAUST 

JEWELS    OF    THE    MADONNA 

ROMEO    AND    JULIET 

AIDA 


Wednesday    Evening 
Thursday 
Friday 

Saturday  Matinee 
Saturday  Evening 
T.    $2;      Balcony,    First    Eight    Rows,   $1.50;      Last    Eight 


^     ^--  ^    ■    Gallery    (entire)    50c.     Box    and    Loges.    $2.50.      Wednesday    Matinees,    Lower    Floor,   $'l.5o':    Balcony,    First 
Eight   Rows.   $1;    Last    Eight    Rows,   75c;   Gallery.   50c.  ,   *         ,       a  ^      /. 

MAIL  ORDERS  FOR  ALL  PERFORMANCES  READY  NOW.  IN  REMITTING  PLEASE  ADD  10  PER  CENT 
GOVERNMENT  WAR  TAX.  REGULAR  SEAT  SALE  OPENS  AT  CURRAN  THEATRE  ON  THURSDAY.  FEB. 
6th.     Western    Tour    Management    Ellison- White    Musical    Bureau. 


PACT  PTC    COAST    MUSICAL    REVIEW 


SYMPHONY  "POP"  CONCERT 
(Continued  from  page  1,  column  2) 
:tendant  should  be  able  to  secure  pro- 
jams  without  annoyance.  This  certain- 
I  can  be  done.  It  is  done  at  theatres 
id  other  concerts.  We  are  not  saying 
lis  with  any  intention  of  finding  fault, 
lit  with  the  conviction  that  those  in 
■lose  charge  the  distribution  of  pro- 
lams  is  placed  will  be  glad  to  know 
lat  many  people  have  complained  to  us 
;out  their  failure  to  secure  programs. 
Ince  it  is  to  the  interest  of  the  Musical 
.isociatiou  to  see  as  many  programs  as 
;ssible  distributed,  for  obvious  reasons. 
-;  believe  it  our  duty  to  call  attention 
1  this  matter,  so  that  those  who  fail  to 
( acute  orders  from  the  management 
(ly  be  reminded  of  their  laxity. 


DOUILLET    MUSICAL    CLUB 


The  Douillet  Musical  Club  gave  its  an- 
iial  club  luncheon  Saturday  afternoon, 
.nuary  IStb,  at  the  Palace   Hotel,  with 

ty   members   and    guests    present,   and 

IS  a  most  delightful  affair.  The  guests 
I  honor  were  Mr.  and   Mrs.  Arthur  Far- 

Sll,  Sir  Henry  Heyman,  Mme.  Emilia 
'ijetti,   Ray   Brown  and   Alfred   Metzger. 

A   splendid    orchestra    furnished    music 

r  the  luncheon  and  Miss  Ruth  Coleman, 
;esident  of  the  club,  made  a  very  grace- 
il  speech,  in  which  she  set  forth  the 
folution  and  work  of  the  club,  its  object 
id  its  accomplishment  thus  tar,  not  for- 
jtting  to  pay  respectful  and  loving  nien- 
iin  of  the  untiring  efforts  of  their  mas- 
I'r,  Pierre  Douillet.  to  whom  she  ex- 
lessed  the  gratitude  of  the  entire  club. 

Miss    Coleman    then    called    upon    Mr. 

•thur  Farwell,  of  the  University  of 
i.lifornia,    and    president    of    the    Music 

■achers'   Association   of   San    Francisco, 

10  graciously  responded  with  a  most 
iteresting  talk;  also  Sir  Henry  Heyman. 

me.  Tojetti  and  Mr.  Brown  responded 
'th  enjoyable  remarks  which  every  one 
!  predated. 

^The  luncheon  closed  with  a  remark- 
ily  well  rendered  program  by  artist  stu- 
ints  of  Mr.  and  Mrs.  Douillet,  and  was 
ithuiastically  received. 

The   program   was  as   follows: 

Polonaise  (Paderew'ski),         Parker 

-.iley;  (a)  "I  Hear  a  Thrush  at  Eve" 
sadman),  (b)  Air  from  "Manon  Les- 
lut"   (Puccini),   Miss   Theresa   Monotti; 


(a)  Rhapsodie  (Liszt),  (b)  Doll's  Dance 
(Poldini),  Miss  Alice  Mayer;  (a)  Invita- 
tion (Waltz  Song),  (Owen),  (b)  Air  from 
Mme.  Butterfly  (Puccini),  Miss  Eunice 
Oilman. 

The  officers  of  the  club  for  the  en- 
suing year  are:  Miss  Ruth  Coleman,  pres- 
ident; Miss  Margaret  Fitch,  vice-presi- 
dent; Miss  Yvonne  Landsberger,  secre- 
tary;   Carl  Holm,  treasurer. 


LAST   WEEK    OF    KOLB   AND    DILL 


Kolb  and  Dill  enter  upon  the  fifth  and 
positively  final  week  of  their  Curran 
Theatre  engagement  in  "As  You  Were," 
with  the  performance  of  Sunday  night, 
February  2.  There  is  no  abatement  in 
interest,  for  the  comedians  continue  to 
attract  capacity  audiences,  but  next  Sat- 
urday night's  performance  must  posi- 
tively be  the  last.  Previously  made  con- 
tracts demand  the  appearance  of  the  San 
Carlo  Opera  Company  at  the  Curran  on 
Monday.   February   10. 

"As  You  Were."  the  collaborative 
work  of  Max  Dill,  Harry  Williams  and 
Leo  Flanders,  has  been  voted  the  cheer- 
iest of  all  Kolb  and  Dill  productions.  If 
tlie  box-office  may  be  considered  a  bar- 
ometer, there  is  no  question  of  the  at- 
titude of  the  public  toward  this  newest 
of  musical  farces,  for  the  receipts  are 
greater  than  ever  recorded  for  a  Kolb 
and   Dill  offering. 

Novelty  of  plot,  surprise  situations, 
whimsical  characterizations,  pretty  girls 
and  catchy  musical  numbers  are  tlie  prin- 
cipal ingredients  of  "As  You  Were."  The 
stars  themselves  were  never  bestowed 
more  happily  than  as  the  doctor  and 
undertaker  of  the  small  town  of  Liberty, 


HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 
Telophone   Douglas  2040 


FOR   RENT 


Larcie.  comfortable,  handsomely  furnished 
Studio  for  one  or  two  days  per  week — Grand 
Piano.  Apply  601-602  Kohler  &  Chase  BIdg. 
Tel.    Kearny   5454. 


State  of  Democracy,  "Somewhere  in  the 
United  States." 

Excellent  support  is  given  Kolb  and 
Dill  by  Julia  Blanc,  Marie  Rich,  May 
Cloy,  Ethel  Martells.  George  W.  Banta 
.Ir.,  Max  Steinle,  Jack  Rollins,  Frank 
Bonner  and  other  clever  players. 

o 

SIX    NEW   ACTS  AT  ORPHEUM 


There  will  be  six  new  acts  in  next 
week's  bill.  Rae  Samuels,  "The  Blue 
Streak  of  Vaudeville."  will  make  her  an- 
nual appearance.  From  her  first  appear- 
ance on  the  Orpheum  circuit  Miss  Sam- 
uels has  carved  an  enviable  reputation 
for  herself  both  in  vaudeville  and  the 
musical  comedy  field,  but  she  returns 
each  year  to  reconquer,  if  possible,  the 
audiences  that  were  so  cordial  to  her  at 
the  beginning  of  lier  career.  This  year 
she  brings  with  her  new  songs  and  reci- 
tations that  will  surely  set  a  new  laugli- 
malfing  record. 

Lee  Kohlmar  is  conceded  to  be  one  of 
the  best  character  actors  in  America. 
His  work  in  musical  comedy  first  brought 
special  attention  to  him,  but  it  was  in 
the  legitimate  that  he  found  his  own.  Mr. 
Kohlmar's  name  will  always  be  asso- 
ciated with  "Potash  and  Perlmutter."  He 
brings  to  vaudeville  one  of  the  best 
sketches  the  varieties  have  to  offer  in 
"Two  Sweethearts."  He  is  ably  sup- 
ported by  a  star  cast,  who  assist  in  un- 
folding an  interesting  though  intricate 
little  American-Jewish  family  problem. 

John  Robinson's  Military  Elephants, 
weighing  approximately  fifteen  tons,  is 
by  far  the  best  act  of  its  kind  that  has 
been  presented  to  the  public.  A  com- 
plete scenic  set  descripti've  of  the  interior 
of  a  fort  with  a  Red  Cross  Hospital  on 
tlie  side  is  exhibited  and  the  elephants 
are  seen  going  into  battle — one  is  pull- 
ing a  gatling  gun,  another  enters  witli  a 
machine  gun  on  her  back  driving  off  the 
enemy.  In  the  battle  one  of  the  trainers 
and  an  elepliant  are  shot.  After  the 
fusilade  the  Red  Cross  elephant  enters, 
gives  the  trainer  a  drink,  and  as  he  is 
badly  wounded  carries  him  to  the  hospi- 
tal. Returning  she  succors  the  wounded 
elephant,  who  not  being  able  to  rise  Is 
dragged  off  by  the  Red  Cross  elephant. 
His  piano  playing  elephant,  who  accom- 
panies two  jazz-dancing  elephants,  is  one 
of  the  most  laughable  stunts  ever  staged. 

Cleveland     Bronner's     "Dream    Fantas- 


ies" is  a  lavishly  costumed  artistically 
arranged  terpalchorean  surprise.  Brenner 
is  a  creative  dancer  of  standing  and  in 
his  present  production  he  has  eclipsed 
all  his  previous  efforts,  his  scenery  and 
costumes  alone  having  cost  ten  thousand 
dollars.  He  appears  as  the  spirit  of 
mystery  and  is  assisted  by  two  pretty 
and  exceptionally  graceful  dancers,  In- 
grid  Hunter  and  Loretta  Lapplngton, 
who  appear  respectively  as  the  Moth  and 
the  Dream  Girl. 

Jennings  and  Mack  will  present  "The 
Camouflage  Taxi,"  a  surprise  act  of  an 
agreeable  and  amusing  character,  which 
is  an  admirable  vehicle  for  wit,  humor 
and  song. 

Dan  Stanley  and  Al  BIrnes  will  present 
an  original  and  enterlaining  dancing  act 
entitled   "After  the  Club." 

The  most  recent  series  of  the  Hearst 
Weekly  Motion  Pictures  will  be  exhib- 
ited. 

The  only  holdovers  will  be  Marguerite 
Farrell  and  Victor  Herbert  and  Henry 
Blossom's  musical  farce,  "The  Only 
Girl." 


MUNICIPAL    ORGAN    RECITAL 


Edwin  H.  Leniare  will  be  assisted  at 
his  organ  recital  in  the  Exposition  Audi- 
torrum  on  Sunday  evening  by  the  Treble 
Clef  Club,  under  Homer  Henley's  direc- 
tion. The  Treble  f'lef  Club  is  the  sing- 
ing section  of  the  California  Club.  In 
the  songs  which  it  will  give  at  the  organ 
recital  more  than  fifty  women's  voices 
will  be  heard. 

Variety  is  a  characteristic  of  the  list 
of  organ  numbers  to  be  played  by  Le- 
niare, as  follows:  March  Heroique  (Le- 
mare).  Morning  Song  (Hollins),  Traum- 
erei  (Schumann),  Spring  Song  (Mendel- 
ssohn), Woodland  Murmurs  (Wagner), 
Lemare's  "March  Heroique"  is  a  spirited 
piece,  originally  written  for  a  military 
band.  Tlie  composer  of  "Morning 
Song,"  Alfred  Hollins,  a  noted  English 
organist,  sent  it  to  Mr.  Lemare  with 
"love  and  best  wishes."  "Traumerei" 
and  the  "Spring  Song"  are  familiar  and 
popular.  The  selection  from  Wagner  is 
an  impressive  description  of  nature. 

The  Treble  Clef  Club  will  first  sing 
Herman's  "The  Silver  Bell,"  with  Mrs. 
Harry  Haley  as  soloist,  and  then  four 
North  American  Indian  songs  by  Cadman, 
with  Mrs.  M.  Comyges  as  soloist. 
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HAVE  THE  EXCLUSIVE,  F.&  SCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  endures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grand 
— the  bewitching  resonance  of  which  is  held  in  captivity  for  all 
time  by  the  "Tension  Resonator"  used  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everywhere  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  who  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  ife  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  avvray. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  were  its  makers  gone. 


Grands    in    Three    Sizes    and    Uprights   will    be    gladly    shown    at    our    warerooms 
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PACIFIC    COAST    MUSICAL    REVIEW 


Fine  Orchestral  Concerts  at  Moving  Picture  Theatres 

Herman  Heller  at  the  California  Theatre,  Ulderico  Marcelli  at  the  T  &  D  Theatre  in  Oakland,   and 
Carlos  de  Mandil  at  the  Tivoli  Present  Excellent  Programs,  Thereby  Adding  to  the  Numerical 
Strength  of  the  Concert  Goers — Managers  of  Moving  Picture  Theatres  Wisely  Drop 
the  Word  Symphony  from  their  Advertisements  and  Programs 


Heniuin  Heller  and  the  management  of  tlie  ('alifornia 
Theatre  have  every  reason  to  t'eel  gratified  with  the 
results  achieved  by  the  Sunday  morning  orchestral  con- 
certs. The  fourth  of  these  events  took  place  last  Sun- 
day morning,  January  2Cth.  and  as  already  predicted 
in  this  paper  an  eager  audience  crowded  the  spacious 
auditorium  and  expressed  its  pleasure  by  frequent  and 
prolonged  outbursts  of  applause  and  ovations  for  Mr. 
Heller,  who  is  surely  making  an  excellent  impression 
and  rapidly  establishing  an  enviable  reputation  for 
himself.  The  program  on  tills  occasion  included  Ma- 
saniello  Overture  (Auber),  Gitanilla  Suite  (Lacome), 
Orientate  (Cui),  Southern  Rhapsodie  (Hosmer).  It 
will  be  seen  that  Mr.  Heller  choses  works  that  demand 
orchestral  coloring  rather  than  an  over-abundance  of 
noise,  and  considering  the  few,  if  any,  rehearsals  pos- 
sible under  the  present  circumstances  it  is  surprising 
how  much  refinement  in  phrasing  the  California  Theatre 
Orchestra  attained  imder  Heller's  direction  while  in- 
terpreting the  graceful  Gitanilla  Suite.  The  entire  pro- 
gram was  given  with  that  verve  and  uniformity  of  at- 
tacks whicli  delights  the  public  .so  much. 

We  are  pleased  that  the  Musical  Review's  suggestion 
to  drop  the  word  symphon.v  from  tlTe  announcements 
of  the  California  Theatre  has  been  accepted  by  the 
management.  This  goes  to  show  that  the  California 
Theatre  managers  at  least  are  sincere  in  their  state- 
ments that  they  wish  to  give  the  people  at  large  the 
best  of  music  at  reasonable  prices.  That  they  have 
struck  the  right  chord  may  be  gathered  from  the  popu- 
lar success  these  events  are  attaining.  During  the  week 
Mr.  Heller  conducts  a  very  effective  program  of  light 
music  which  includes  selections  from  the  comic  opera 
Eva  (Lehar),  Valse  Amoureuse  (Berger).  and  a  popular 
song.  The  regular  orchestra  consist  of  thirty  men, 
while  the  Sunday  orchestra  is  augmented  to  fifty-five. 
The  Pacific  Coast  Musical  Review  is  of  the  opinion  that 
these  concerts  by  the  moving  picture  theatres  are  of 
great  assistance  to  music  and  musicians,  and  we  trust 
that  nothing   will   ever  occur   to   stop   them. 

Edward  Benedict,  the  California's  capable  organist, 
is  playing  Rubinstein's  Melody  in  F  this  week.  He 
also  plays  other  selections  during  the  course  of  the 
performance  and  appeals  by  reason  of  his  thorough 
knowledge  of  the  instrument  and  the  delightful  effects 
he  attains.  The  name  of  the  feature  picture  this  week 
is  Bonds  of  Honor  with  Sessue  Hayakawa  as  the  star. 
Besides  the  beautiful  photographic  work  and  the  luxur- 
ious scenic  effects,  the  story  is  most  dramatic.  Of 
special  interest  to  readers  of  the  Pacific  Coast  Musical 
Review  is  the  fact  that  Dagmar  Godowsky  plays  one 
of  the  roles.  Although  it  is  a  minor  part  tiie  charming 
.voung  daughter  of  the  famous  pianist  is  given  a  chance 
to  exhibit  her  graceful  deportment  and  handsome 
features. 

The  fifth  grand  concert  will  be  given  by  Herman  Hel- 
ler and  the  excellent  California  Theatre  Orchestra  to- 
morrow (Sunday)  morning  at  11:30  o'clock,  and  the 
program  selected  for  this  occasion  will  be  as  follows: 
The  Yellow  Princess  (Saint-Saens) :  (a)  Song  of  India 
(Rimsky-Korsakow),  (b)  The  Nile  (Leroux);  Dance  of 
the  Hours  from  La  Gioconda  (Ponchietli);  Adagio 
Pathetique  (Godardl:  Overture,  Fingal's  Cave  (Mendel- 
ssohn); Organ  Solo — Humoresque  (Dvorak),  Edward 
Benedict. 

The  picture  next  week  will  be  The  Heart  of  Wetona 
with   Norma  Talmadge  in  the  stellar  role.  . 

Ulderico  Marcelli  Scores  at  T  i  D  Theatre,  Oakland. 
— There  was  a  gala  occasion  at  the  T  &  D  Theatre  in 
Oakland  last  Saturday  afternoon  when  Ulderico  Mar- 
celli directed  the  T  &  D  Orchestra  in  the  following  de- 
lightful program:  William  Tell  Overture  (Rossini) 
Salut  d'Amour  (Elgar),  Gavotte  from  Mignon  (Thomas) 
Organ  Solo,  The  Lost  Chord  (Sullivan),  Uda  Waldrop; 
The  Minuet  from  the  L'Arlesienne  Suite  (Bizet),  So- 
prano solo,  Blanche  Hamilton  Fox;  Overture  1812 
(Tschaikowsky).  The  regular  orchestra  consists  of 
thirty  men,  but  at  these  Saturday  events  the  sixty-five 
musicians  employed  at  the  Tivoli  on  Sundavs  is  at  the 
disposal  of  Mr.  Marcelli  and  he  takes  excellent  advan- 
tage of  his  .opportunity.  Mr.  Marcelli  gives  evidence 
of  being  a  musician  of  the  highest  type  and  he  reveals 
his  ability  as  conductor  by  inspiring  his  men  to  play 
with  taste  and  uniformity  of  attack.  The  audience 
which  packed  the  spacious  theatre  from  pit  to  dome' 
gave  unmistakable  evidences  of  its  delight  bv  frequent 
and  long  drawn  out  expressions  of  approval.  Uda 
Waldrop  had  a  splendid  chance  to  show  his  skill  and 
refined  artistry  on  the  organ,  revealing  his  judgment 
in  the  use  of  stops  and  adequate  blending  of  tone.  He 
is  unquestionably  one  of  the  most  artistic  organists 
appearing  before  the  public  of  the  Pacific  Coast,  and 
his  Eastern  experiences  seem  to  have  broadened  him 
in  his  interpretations.  Miss  Pox  added  greatlv  to  the 
program  with  her  beautiful  voice,  backed  by  intelli- 
gence of  phrasing  and  display  of  refined  artistic  sen- 
timent. The  management  of  the  T  &  D  Theatre  is  en- 
titled to  congratulations  upon  its  enterprise  to  give  its 
patrons  .such  excellent  musical  events. 

J  ^t'''°^^  '''  '^a"<*'l's  Regime  at  the  Tivoli.— Dr.  Carlos 
de  Mandil  has  scored  quite  a  triumph  with  his  Sunday 
noon  orchestral  concerts  at  the  Tivoli  Opera  House  if 
one  may  take  the  crowded  houses  he  attracts  as  a  cri 
terion.  We  trust  that  the  Tivoli  management  will  find 
It  justifiable  to  continue  those  events,  inasmuch  as  their 
continuance  will  mean  a  larger  musical  clientele  for 
this  city.  Dr.  de  Mandil  has  become  quite  a  favorite 
with  his  audiences,  and   his  excellent  violin   solos    as 


well  as  his  attractive  programs,  have  added  much  to 
the  enjoyment  of  many  people  who  hitherto  had  no 
idea  what  delight  can  be  derived  from  listening  to  good 
music.  Uda  Waldrop,  the  deliglitful  organist,  contrib- 
utes some  of  the  mo.st  effective  musical  numbers  to  the 
program,  while  soloists  of  the  standing  of  Kajetan  AttI 
and  Andre  Ferrier  add  prestige  to  the  musical  pro- 
grams at  the  Tivoli.  It  seems  that  music  is  coming 
into  its  own,  and  by  voluntarily  establishing  a  prece- 
dent to  give  the  public,  attending  moving  picture  thea- 
tre performances,  the  best  of  music  in  the  best  of  sur- 
roundings, managers  of  the  Tivoli  and  other  theatres 
arouse  an  interest  in  the  art  which  will  be  found  to  be 
invaluable  to  concert  managers  and  artists. 


FAIRMONT   AND   PALACE    HOTEL   CONCERTS 

Mme.  Alfrieda  Wynne,  a  lyric  soprano  who  is  very 
prominent  in  Portland.  Oregon,  will  be  the  vocal  soloist 
at  the  Fairmont  Lobby  Concert  this  Sunday  evening  at 
8:45.  Mme.  Wynne  is  a  sister  of  Herman  Heller,  the 
well-known  violinist  and  musical  director  of  this  city, 
and  she  is  said  to  possess  a  very  beautiful  and  remark- 
able voice.  She  will  be  accompanied  by  James  A.  Gal- 
let.     Her  numbers  will  be  as  follows: 

Depuis  le  jour,  from  "Louise"  (Charpentier),  (a)  Will- 
o-the-Wisp  (Charles  Gilbert  Spross),  (b)  A  Spirit 
Flower  (Campbell-Tipton),  (c)  Life's  Wooing  (E. 
Frankie  Walker),  Caro  Nome,  from  "Rigoletto"  (Verdi). 

The  instrumental  portion  of  the  program,  played  by 
the  Fairmont  Orchestra,  under  the  direction  of  Rudy 
Seiger,  will  comprise  the  following  selections:  Fantasie 
from  "Aida"  (Verdi),  (a)  Andantino  (Lemare),  (b) 
Rococco  (Alettier),  Scene  Lyrique  from  "L'Enfant 
Prodigue"  (Claude  Debussy),  (especially  arranged  for 
String  Quartette);  Violin  Solos— (a)  Melodie  (Ole  Bull), 
(b)  Baracolla-Notturno  (Leoncavallo),  Rudy  Seiger;  Se- 
lections from  "The  Bohemian  Girl"  (Balfe),  "Gloriana" 
(Friml). 

*     *     * 

Director  Rudy  Seiger  will  be  the  soloist  of  the  Palace 
Hotel  Palm  Court  concert  this  Sunday  evening  at  seven 
o'clock  and  the  program  will  be  as  follows:  "Marche  et 
Cortage."  "The  Queen  of  Sheba"  (Gounod),  Waltz, 
"Tout  Paris"  (Waldteufel),  Excerpts  from  the  best 
known  works  of  Moszkowsky,  (a)  Serenade  (Drola),  (b) 
Pulcinello  (Alettier),  Overture  to  "Raymond"  (Thomas), 
Grand  Selection,  "Cavalleria  Rusticaua"  (Mascagni), 
Melodie  d'Amour  (Shelly),  Violin  solo,  "Humoresque" 
(Dvorakl.   Selections  from   "The  Only  Girl"    (Herbert). 


EUNICE    OILMAN    SCORES    AT   THE    FAIRMONT 


Miss  Eunice  Gilman,  the  exceedingly  gifted  and  ar- 
tistically equipped  lyric  soprano  soloist,  is  scoring  daily 
triumphs  at  the  Fairmont  Hotel  these  days.  She  went 
to  interview  Rudy  Seiger  to  appear  at  one  of  the  Sun- 
day evening  concerts,  but  was  given  an  opportunity  to 
sing  during  tlie  week,  with  the  result  that  her  art  made 
such  an  impression  that  her  engagement  was  extended 
to  several  weeks,  and  a  more  refined  and  pleasant  oc- 
cupation than  singing  at  the  Fairmont  can  hardly  be 
imagined. 

Last  week  Miss  Gilman  sang  One  Fine  Day  from 
Mme.  Butterfiy  in  costume,  and  the  11  Baccio  waltz  by 
Arditi.  There  is  a  striking  contrast  between  these  two 
solos,  and  yet  Miss  Gilman  attained  genuine  success  in 
both.  Her  voice  is  delightfully  clear  and  pure  as  to 
intonation,  and  she  sings  with  a  verve  and  unction  that 
never  fails  to  impress  her  hearers.  In  other  words,  she 
sings  with  the  assurance  of  an  experienced  and  gifted 
artist.  In  addition  to  her  numerous  artistic  faculties. 
Miss  Gilman  is  personally  very  attractive  and  thus  nat- 
urally is  bound  to  make  an  instantaneous  impression. 

No  doubt  Miss  Gilman  will  soon  be  heard  at  one  of 
the  regular  Sunday  evening  concerts.  This  successful 
young  soprano  is  no  stranger  to  San  Francisco  audi- 
ences. She  has  appeared  frequently  in  public  of  late 
and  will  be  remembered  pleasantly  as  one  of  Mme 
Nitalia  Douillet's  most  skillful  students.  She  is  cer- 
tainly headed  for  an  enviable  career,  and  we  trust  that 
in  case  Fortune  Gallo,  who  will  be  here  with  his  San 
Carlo  Opera  Company  next  week,  is  interested  to  hear 
a  competent  and  attractive  young  colorature  soprano  of 
American  birth,  he  will  find  time  to  drop  in  at  the  Fair- 
mont Hotel  some  evening  and  hear  Miss  Gilman  sing 


ALCAZAR  THEATRE 


"Mother  Carey's  Chickens,"  to  have  its  first  San  Fran- 
cisco production  at  the  Alcazar  next  week,  commencing 
at  the  Sunday  matinee,  will  bring  joy  and  gladness  to 
thousands  of  young  and  old,  who  were  moved  to  laugh- 
ter and  tears  by  Kate  Douglas  Wiggin's  lovable  domes- 
tic story  of  optimistic  good  cheer  which  rivaled  her 
Mrs.  Wiggs"  as  a  phenomenal  best  seller.  Every 
reader,  young  and  old,  who  found  it  a  delight,  between 
covers,  will  be  glad  to  see  the  visualization  in  flesh  and 
blood  of  Its  quaint,  humorous  and  human  New  England 
characters,  including  the  adorable  Nancv,  an  ideal"  part 
tor  Belle  Bennett— and  handsome  Tom  Hamilton  a 
niagnetic  role  for  Walter  I'.  Richardson,  who  has  come 
into  sweeping  popularity  as  the  sincerest,  most  artistic 
young  player  the  Alcazar  has  dicovered  in  many  a  sea- 
son. Other  characters,  fascinating  in  candor,  simplic- 
ity and  loveableness,  are  the  cheerv  pliilosopher  "Osh" 
Popham  and  his  eccentric  wife,  and  "Lallie  Jov"  and 
dear  old  Aunt  Chadwick,  with  the  cute  and  cunning 
brood   of   chickens,     that     brave,     beautiful     widowed 


Mother  Carey  guards  through  poverty  and  privation  Int, 
the  sunshine  of  prosperity.  Mrs.  Wiggin  has  collat 
orated  with  another  brilliant  woman  playwright,  Rachs 
Crothers,  in  bringing  to  the  stage  a  play  of  even  greate 
picturesqueness,  humor,  pathos  and  heart  appeal  thai 
"Rebecca  of  Sunnybrook  Farm"  or  "Daddy  Long  Legs 
The  tremendous  business  done  by  the  latter  will  b 
more  than  equaled  by  "Mother  Carey's  Chickens,"  to 
it  is  a  novelty  and  in  tune  with  the  optimism  that  th|! 
period  demand.  Very  soon  the  Alcazar  will  give  a  bi 
revival  of  California's  favorite  native  drama,  "The  Ros 
of  the  Rancho,"  by  David  Belasco  and  Richard  Waltoi 
Tully.     The  present  company  will  give  it  an  ideal  cas 


MAY    PETERSON    AND  THE   CHICAGO    PRESS 


The  following  opinions  from  the  pens  of  leading  Ch 
cago  critics  demonstrate  in  no  uncertain  degree  th 
excellent  impression  made  by  May  Peterson  upon  th 
Chicago  press  and  public: 

Herald-Examiner — Henriette  Weber. — The  soloist  w; 
Miss  May  Peterson,  of  the  Metropolitan,  one  of  th 
charming  American  girls  who  is  steadily  making  he 
way  into  the  ranks  of  artists  who  are  making  musica 
Iiistory. 

Of  engaging  personality,  the  clear,  flute-like  tones  c  • 
her  lovely  soprano  voice  found  a  happy  medium  in  th 
Mozart  and  Handel  arias  which  served  to  introduce  he;' 
and   in   which   she   showed   remarkable   composure  am] 
breath  control  and  excellent  musicianship.  , 

Her  singing  later  of  the  familiar  arias  from  "Louise! 
was  accomplished  with  fine  regard  for  its  vocal  poss' 
bilities. 

Chicago  American — Herman  Devries. — Let  me  hastei 
to  say  that  I  am  a  sincere  admirer  of  this  young  ani 
cliarming  artist.  At  her  recital  here  not  so  very  Iod: 
ago,  1  think  it  was  winter  before  last,  she  convince 
us  of  her  unquestionable  talent,  of  the  purity  of  hi 
style  and  diction,  of  her  cultivated  outlook  along  inte 
pretative  lines;  and  we  still  remember  the  pertei 
mezzo-voce  in  her  delivery  of  Koechlin's  "Au  Temi 
des   Foes." 

Yesterday  at  the  concert  of  the  Chicago  Symphot, 
Orchestra  these  qualities  were  all  present  during  hil 
activity,  the  Mozart  aria  "AUeljuah"  from  the  master' 
motet  "Exsultate"  and  "Caro  Selve."  from  Handel 
"Atalahta,"  both  suited  to  her  very  sympathetic  we 
timbred  soprano  and  the  facile  coloratura,  which  is  oi 
of  Miss  Peterson's  best  assets.  The  Handel  aria  al: 
proved  a  good  medium  for  the  display  of  Miss  I'.t 
son's  legato  style. 

Chicago    Journal — Edward    C.    Moore. — Miss   Pettr 
has  the  duplex  merit  of  good  looks  and  good  voice.  Ti 
ability  to  decorate  the  concert  platform  bv  merely  a 
pearing  on  it  as  she  does,  is  to  put  it  as  mildly  as  pi 
sible.  no  detriment.     Having  thus  conquered  the  visu 
impression,  her  voice  adds  its  quota  of  persuasion  i| 
the  sum  of  effect.     It  is  of  pure,  ingratiating,  even  qui 
ity,   well   controlled   and   flexible.       There    were    son 
coloratura  passages  for  her  to  negotiate  in  the  Moza.1 
number,  which  she  handled  deftly  and  skillfully.     "Dl 
puis  le  Jour"  is  purely  lyric  in  its  manner,  even'  thoufl    ( 
many  efforts  have  been  made  in  the  past  to  give  It;    I 
dramatic    twist.     Miss    Peterson    applied    herself   to  ii  : 
lyric  aspect,  and  successfully.  ' 

At  its  end  the  audience  recalled  her  so  many  timt    ■ 
that  one  might  almost  have  thought  the  afternoon  w:j 
one  of  opera  and  not  an  orchestral  concert.     This  w; 
as   it   should   be.     She   deserved   every   recall   that  si 
received. 

As  for  May  Peterson,  the  soprano  soloist,  she  spee 
ily  and  quite  justifiably  became  an  extra  special  ti 
ture  of  the  entertainment. 

Chicago     Daily     News — Maurice    Rosenfeld. — Pamilil     • 
in  all  respects  with  the  art  of  song,  musical  bv  natui, 
and  endowed  with  a  voice  of  lyric  beauty  and  of  smoo, 
and  liquid  quality.  May  Peterson,  the  American  soprati' 
made  a  most  favorable  impression  at  the  concert  ot  0'    . 
Chicago   Symphony  Orchestra  yesterday  afternoon. 

Miss  Peterson  is  good  to  look  upon  and  her  star 
presence  and  deportment  are  ingratiating.  She  p( 
sesses  a  sense  ot  the  importance  of  song  interpretatio 
and  through  this  conviction  makes  her  work  an  integr 
part  of  the  program.  Her  rendition  of  an  air  of  "/ 
lelujali"  from  a  motet  by  Mozart,  and  an  air,  "Ca 
Selve,"  by  Handel,  put  before  her  audience  her  voc 
attainments  in  the  matter  of  pliability  and  ease 
coloratura  in  the  first,  and  sustaining  tone  power 
the  second  excerpt. 

Later  she  sang  the  air  "Depuis  le  jour"  from  Cli; 
pentier's  opera  "Louise,"  with  fine  interpretative  a 
and  in  convincing  style.  Her  success  after  the  last  w 
complete,  being  recalled  to  the  stage  many  times.  | 

Chicago  Evening  Post— Karleton  Hackett.— Miss  M 
Peterson  was  the  soloist  ot  tlie  afternoon,  and  she  sai'  } 
in  a  quiet,  self-possessed  manner  which  was  qui 
charming.  The  Handel  "Caro  Selve,"  with  its  quiet,  u 
impassioned  phrases,  suited  her  best  and  she  sang 
excellently. 


THE    LAST    DRIVE 


The  coming  Victory  Liberty  Loan  will  be  the  tail 
One  more  big  job  to  pay  for  the  victorv— or  the  li 
mediate  demands  of  victory— and  Libertv  Loans  will  ' 
history.  There  must  be  no  lagging  bv  the  Americ; 
people  in  the  drive  that  will  come  in  April.  It  will  n 
be  a  time  for  excuses.  The  same  spirit  that  clian 
terized  the  last  hour  of  fighting  before  the  armisti 
went  into  effect  should  be  shown  by  the  stay-at-honi 
for  whom  the  Yanks  fought  in  France. 

Here  is  the  official  report  ot  operations  in  those  la 
few  hours  of  the  war: 

"The  3r(l  niyislon  ,-iclviinced  3  kllomder.s  ea.-st  of  Brel 
villc  IH-spitf  inrTi.isprI  rf-.sist:incp  hy  marhine  ffiin  anrl  ■' 
'■"'''     '"'     ""    ■'"'    ''ivi^'"'!   '■■itiUnuod   to  advance,   ciiptun 

.      '  "  '   '"     ■   '■"  -'    '   ill  III  ■■  uiitL^.  li  miiinenwerfers.  and  (■ 

^"'^  '      ''    " '  '■'  I      1 1'    I'  '  "I  ill  riii-  with  the  terms  nf  tlie  ;i 

nii>i.i  I    iM.^iiiiii,  ^  ,,,!  idi-  Mum  ,,t"  ilie  American  armies  ce.^l- 
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Rules  Regarding  Extensions  of  Courtesies 

During  the  eighteen  years  of  its  existence  the  Pacific  Coast  Musical  Review 
has  always  made  it  a  point  to  be  generous  to  its  advertisers.  Had  this  gen- 
erosity never  been  abused,  it  would  not  now  be  necessary  to  define  a  set  of 
rules  to  which  these  courtesies  will  have  to  be  confined  in  future.  The  reading 
columns  of  our  paper  are  always  at  the  disposal  of  our  advertisers  to  a  legiti- 
mate extent.  But  they  can  not  be  monopolized  by  anyone.  We  trust  that  no 
one  will  consider  himself  specially  selected  in  the  announcement  of  abuses  of 
our  courtesies.     Several  have  done  this. 

In  future  advance  announcements  of  concerts  by  managers  will  be  confined 
to  ONE  COLUMN,  which  will  be  headed  COMING  ATTRACTIONS.  This  does 
not  include  symphony  concerts  or  chamber  music  concerts  nor  other  events  of 
a  strictly  local  character.  Every  artist,  whether  an  advertiser  or  not,  is  en- 
titled to  an  advance  notice  as  a  matter  of  news.  Other  advance  notices  will 
only  then  be  inserted  when  an  advertisement  appears,  and  in  no  other  case. 
And  even  then  tliey  must  contain  matters  of  news  interest.  Extravagant 
"puffs"  will  not  be  permitted. 


•Cuurtesy  and  Service" 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


r£  SPECIALIZE  IN 

Profiram.s 
Prospectus  \^  ork 
Booklets  of  All  Kinds 


Hifih  Class  Copper  Plate 
and  Steel  Die  Engravinj; 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
41.3-415  Montgomery  Street  San  Francisco 


\1RS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

an  Francisco  Phone:  Kearny  5454 


TEACHERS  and 
STUDENTS! 


V 


Musical  Memory,  54  Exer- 
cises.. 

Intellectual  Memory.  ID 
Exercises. 

Fore  Feeling,  15  Exercises, 
the  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

-Address 

EFFA    ELLIS    PERFIELD 

St.    James    Hotel 

109  W.  45tli   St.,   New   York   City 

rh.inc    Hrv:int   :!:M7 


ARTISTS  CONCERT  SERIES 

JOSEF    HOFMANN 
Pianist 
Second    Concert    of    Season 
MONDAY    EVENING.    FEBRUARY    10 
AUDITORIUM    OPERA    HOUSE 
.St.:.s.jn  .intl   Single   TicUf-t.s   n.iW   sell- 
ing   ;U    -Shernian-Cla.v'.s,    Oaklaml. 


JOHANNA  KRISTOFFY 

•rima  Donna  Soprano.  Thorough  Vocal  and 
>raniatic  Traininq.  1360  Washington  St. 
'hone  Franklin  1721.  Oakland  Wednesdays, 
'aclfic  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.   M.   Linard   Hotels 
Palace    and    Fairmont    in    San    Francisco 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  completo 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:     1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohier    &    Chase    Bidg. 

Telephone    Kearny   5454 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

PKICK  $1  00  KOR  ALL  (;RADLS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL   KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT   AND    OPERA 

1102   PAGE   ST,  Tel.   Park  3260 

ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg.. 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recital* 
and    Instruction. 

Studio;    985   MARKET   STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert  Work.     2539  Clay   St.      Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  S454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios;   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOtCE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Ter.    Douglas   4233 

5622    Ocean    View    Dr.    fResidence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168   Shattuck   Avenue.   Berkeley 
Phone    Berkeley   131 


ANIL    DEER    STUDIO     Marion  Ramon  Wilson 


1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
IWission   2678.     By   Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 


SIR 

HENRY 

HEYMAN 

SOLO  VIOLINIST- 

-MUSICAL  DIRECTOR 

Teaches 

Violin,    V 

ola. 

Ensemble    Playing 

434  Spr 

uce  Street. 

Pho 

ne:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816   First   Savings    Bank   BIdg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley   6935 

Fickenscher  Studios 

150    CARNEGIE     HALL,    New    York    City 
701     SUTTER     STREET,     SAN     FRANCISCO 

Geo.  Stewart  Mc/Vlanus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res,.  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemhle, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin   and   Ensemble 
880  Bush  Street  Phone   Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Lorelta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Mon.,    Kohler 
&  Chase  BIdg.,   S.    F        Tel.   Kearny   5454. 
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MME.  M.  E.  VINCENT,  Voice    DOMENICO    BRESCIA 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,   SAN    FRANCISCO,  CAL. 

MISS    EDITH    CAUBU 

PIANO 
Studio:    376    SUTTER    ST.                   Kearny   2637 
Residence    Phone    Franklin   2932 

DR,  MAURICE  W.  O'CONNELL 

Organist     and     Musical     Dtre--'- 
St.    Dominic's   Church.    San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.     Tel,  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


MRS.   RICHARD  REES 
815  Grove  Street Tel.  Park  5176 

MRS.    OLIVE    REED   CUSHMAN 

433  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 
2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.         Phone  Douglas  400 


LION    GOLDWASSER 
R  1006.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   PAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2841   Steiner  Street  Phone  West  435 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  OE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street        Phone  Kearny  2637 

SIGMUND    ANKER 

62S  Lvon  St.  Plionc  West  4468 


Studio:      1224  GEARY   ST. 
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(Continued  from  page  1,  column  4) 
Lexington.  Kevrier's  new  opera  "Gis- 
monda"  Is  scliedulcd  for  the  opening 
Monday  night,  with  Mary  Garden  and 
Charles  Fontaine,  the  French  tenor  from 
the  Paris  opera,  as  the  principal  singers. 
Mr.  Canipanini  will  conduct.  Tamaki 
Miura,  Japanese  soprano,  will  appear 
Wednesday  night  in  "Madama  Butterfly" 
with  Forrest  Lamount,  American  tenor, 
as  Pinkerton.     Mr.  Polacco  will  conduct. 

The  second  novelty  of  the  week  will 
come  Friday  night  in  "Le  Chemineau," 
by  Xavier  Leroux,  witli  Yvonne  Gall  in 
the  stellar  role.  The  new  French  con- 
ductor, Louis  Hasselmans,  from  the  Paris 
Opera  Comique.  will  conduct  for  the  first 
time  here.  The  libretto  of  "Le  Chem- 
ineau" is  founded  upon  the  drama  "The 
Vagabond,"    by   Jean    Ricliepin. 

Efrem  Zimbalist,  the  violinist,  was 
heard  in  last  Sunday  evening's  concert  at 
the  Metropolitan  in  Lalo's  "Symphony 
Espagnole"  and  solo  pieces  by  Tschai- 
kowsky-Auer  and  Sarasate.  Marie  Sun- 
delius  sang  the  bird  song  from  "Pag- 
liacci,"  Paul  Althouse  a  tenor  air  from 
"Tosca."  with  songs  by  Strickland  and 
Sanderson,  and  Jose  Mardones,  bass,  an 
air  from  "Ernani."  The  orchestra  under 
Hageman  played  Lalo's  overture  to  "Le 
Roi  d'Vs  '  and  a  symphonic  poem.  "Sten- 
ka   Razine,"   by   Glazounow. 


On  Saturday  afternoon  Mr.  Zimbalist 
accompanied  on  the  piano  his  wife,  Alma 
Gluck,  the  soprano,  when  she  gave  her 
first  recital  of  the  season  in  Carnegie 
Hall.  Having  a  slight  cold  she  begged 
the  indulgence  of  the  audience.  Her  pro- 
gram included  tlie  songs  of  Italians, 
Americans,  Russians  and  English.  Per- 
haps one  gem  was  an  encore,  Paladilhe's 
"Psyche."  The  audience  liked  Sidney 
Homer's  "Auld  Daddy  Darkness,"  Rims- 
ky-Korsakoff's  "Said  the  Nightingale  to 
the  Rose,"  and  Edwin  Horsman's  "The 
Shepherdess." 


Through  the  will  of  William  W.  Han- 
nan,  real  estate  dealer,  and  the  civic 
pride  and  broad  vision  of  Mrs.  Luella 
Hannan,  ihs  widow  and  legatee,  Detroit 
is  to  have  a  music  auditorium  to  be 
erected  and  maintained  from  a  trust 
fund  of  $2,500,000.  It  will  he  known  as 
tlie  Hannan  Memorial  Hall  and  may  be- 
come part  of  the  Detroit  Art  Museum 
property  opposite  the  new  public  library. 

No  plans  have  been  drawn,  but  Mrs. 
Hannan  and  the  trustee,  which  include 
Chief  Justice  Flavins  L.  Cooke,  Matthew 
Slush,  Ralph  L.  Polk  and  William  L.  Car- 
penter, have  in  mind  a  main  structure 
with  an  auditorium  seating  perhaps  5,000 
persons  or  more,  if  acoustic  properties 
can  be  retained,  and  either  an  attached 
annex  or  a  detached  building  with  a 
smaller  hall  for  chamber  music.  To  meet 
the  desires  of  Mr.  Hannan,  whose  wliole 
life  was  given  to  tlie  development  of  this 
city,  it  must  be  used  for  educational  pur- 
poses represented  in  fine  music  and  in- 
structive lectures. 


Miss  Paula  Pardee,  a  young  New  York 
pianist,  made  her  local  debut  Wednesday 
afternoon  with  a  recital  in  Aeolian  Hall. 
Her  program  included  Beethoven's  son- 
ata, op.  27,  No.  1 ;  Brahm's  G  minor  rhap- 
sody, a  Chopin  group,  including  the  C 
sharp  minor  scherzo,  and  a  Liszt  group. 
Miss  Pardee  has  evident  talent  and  shows 
results  of  careful  study.  Miss  Pardee's 
only  mistake  is  that  of  being  scarcely  out 
of  her  teens.  With  her  short  hair  she 
made  an  attractive  appearance  and  under 
the  management  of  Haensel  and  Jones 
will  no  doubt  prove  a  drawing  card  on 
tour. 


Conductor  Josef  Stransky's  program 
included  Beethoven's  Second  Symphony 
and  three  excerpts  from  "Siegfried," 
"Tristan  and  Isolde,"  and  "Tannhauser," 
and  the  Uuchmaninoff  poem.  The  play- 
ing throughout  the  evening  was  brilliant. 


Mr.  Bagby  gave  another  of  his  musical 
Monday  mornings  in  the  grand  ballroom 
of  the  Waldorf-Astoria.  Tlie  artists  were 
Miss  Mabel  Garrison  of  the  Metropolitan 
Opera,  Louis  Graveure,  baritone,  and 
Toscha  Seidel,  violinist.  Richard  Hage- 
man, George  Siemonn  and  Bryceson  Tre- 
harne  were  at  the  piano.  Miss  Garrison 
sang  the  "Hymn  to  the  Sun"  from  "Coq 
d'Or,"  the  polonaise  from  "Mignon,"  and 
a  group  of  Southern  folk  songs.  Mr. 
Graveure's  numbers  included  the  pro- 
logue to  "Pagliacci."  songs  in  English 
and  French.  Mr.  Seidel  played  composi- 
tions of  Beethoven,  Tor-Aulin,  Cui,  Wien- 
iawski,  Achron  and  Beetlioven-Auer. 


song  recital  last  Monday  evening  in  Car- 
negie Hall.  The  program  included  Du- 
rante's  old  air.  "Vergine  tutf  amor," 
Beethoven's  "Faithful  Johnnie."  Mozart's 
"Porgi  Amor"  from  "Figaro,"  songs  of 
Sjorgren  and  Grieg,  an  old  Norwegian 
"Boat  Song,"  modern  French  songs  with 
Fourdrain's  "Les  Petites  Communiantes," 
and  a  song  entitled  "Chanson  Douce,"  by 
Mnie.  Ohrstrom-Renard,  dedicated  to 
Miss  Case,  and  American  songs  by  Hors- 
man,  John  Rodendeck,  Ward  Stephens, 
Roland,  Farley  and  Spross. 

The  Schumann  Club,  a  choir  of  wom- 
en's voices,  Percy  Rector  Stephens  lead- 
er, gave  a  "choral  song  recital"  last  Mon- 
day evening  in  Aeolian  Hall.  The  offer- 
ings consisted  of  solo  songs  transcribed 
for  the  chorus  by  Deems  Taylor.  The 
list  contained  old  Italian  airs  of  Bonon- 
cini,  Fasolo.  Cesti,  Bassant,  four  selec- 
tions from  Grieg,  including  his  "A 
Dream ; "  old  Scotch  songs,  French  lyrics, 
old  and  modern,  with  Lully's  "Bois 
Epais,"  and  English  songs  by  Bertram 
Fox,  Dorothy   Herbert  Lane  and  Hatton. 


Word  comes  by  wireless  from  Berlin 
that  the  Lokal-Anzeiger  of  that  city  an- 
nounces that  the  German  singer,  Julia 
Culp.  has  just  been  offered  an  engage- 
ment in  New  Y'ork  next  season.  The 
Lokal-Anzeiger  counts  this  among  the  in 
teresting  signs  of  the  time. 

Julia  Culp  first  sang  here  on  January 
10,  1913,  and  made  tours  annually  there- 
after till  America  entered  the  war. 
Though  born  in  Holland,  she  is  married 
to  a  German  and  makes  her  home  in 
Berlin.  She  sang  with  symphony  orches- 
tras throughout  America,  and  gave  re- 
citals of  German  "Lieder,"  especially  ol 
Brahms,  Richard  Strauss  and  Hugo  Wolf. 


Harriette  Cady  gave  her  annual  piano 
matinee  Thursday  at  the  Princess  Thea- 
tre. She  made  a  record  by  playing  one 
hackneyed  piece  in  sixteen  numbers. 
Only  three  were  marked  "first  time,"  her 
own  paraphrase  of  a  "Cossack  Folksong." 
and  also  "Shulbrede,"  by  Sir  Hubert 
Parry,  and  "Fragrance,"  by  Frank  Bridge. 
She  grouped  Mrs.  Beach  and  MacDowell, 
Cyril  Scott,  then  Debussy,  Saint-Saens, 
and  Isidor  Philipp:  Chopin-Sgambatti, 
Stojowski,  Paderewski — the  "Air  and 
Variations" — Borodine's  "Au  Convent,"  a 
Stravinsky  etude,  and  another  by  Arens- 
ky  from  the  Chinese. 


In  Carnegie  Hall  Wednesday  evening 
the  Schola  Cantorum  gave  its  first  fes- 
tivity of  tile  season,  consisting  of  an  in- 
teresting program  of  old  English  choral 
pieces,  a  sixteenth  century  Italian  group, 
including  three  secular  songs  by  Pales- 
trina,  a  group  from  Spain,  two  "Russian 
Choruses"  by  Leo  Ornstein,  and  "A  Day 
in  Merry  Old  England,  anno  Domini 
1600,"  being  "a  medley  of  Elizabethan 
ditties  and  roundelays  set  in  the  form 
of  a  quodlibet  by  Kurt  Schindler." 

Lambert  Murphy,  the  tenor,  was  the 
soloist.  The  songs  of  Palestrina  were 
especially  interesting,  as  that  composer 
was  previously  known  mostly  for  his 
sacred  songs. 


New  Y'ork  artists  in  general  read  witli 
interest  the  daily  dispatches  from  Po- 
land telling  how  Ignace  Jan  Paderewski, 
the  Premier  and  Foreign  Minister,  is  get- 
ting along  in  the  formation  of  the  new 
republic.  The  achievements  of  the  great 
artist  in  the  reconstruction  of  his  native 
land  gives  great  pleasure  except  to  a 
few  of  our  pseudo  statesmen  who 
couldn't  understand  how  a  pianist  could 
make  a  premier,  not  to  mention  a  presi- 
dent. According  to  the  dispatches  both 
M.  Paderewski  and  his  wife  have  worked 
night  and  day.  travelling,  seeing  callers 
and  delegations  and  attending  public 
functions.  It  was  a  common  sight  tn 
see  him  in  the  early  hours  of  the  morn- 
ing before  he  had  gone  to  bed.  Then, 
after  sleeping  a  few  hours,  he  was  up 
again,  seeing  politcians  and  begging 
them  for  the  love  of  Poland  to  help 
him.  His  greatest  task  was  to  handel 
General  Joseph  Pilsudski,  the  military 
head  of  the  country,  who  wished  to  per- 
mit M.  Paderewski  to  form  a  new  min- 
istry, but  was  afraid  of  precipitating  a 
civil  war  because  of  the  threats  of  the 
Socialists. 


.\nna   Case,   the  soprano,   formerly    of 
liie   Metropolitan   Opera  House   ,gave    a 


-■^mong  the  recent  recitals  to  attract 
attention  were  those  of  John  Quine  at 
Aeolian  Hall  on  Friday  afternoon  and 
Sara  Sokolsky-Fried  on  the  piano  and 
organ  at  the  same  hall  that  evening. 

M.  Quine  proved  to  be  a  good  baritone 
of  whom  we  should  like  to  hear  more 

Mine.  Sokolsky  Pried  showed  that  it 
was  possible  to  be  a  good  organist  with- 
out sacrificing  facility  of  touch  as  a 
pianist. 


Associate  Professor  and  Acting  Head  of  the  Department  of  Music, 

University  of  California 
President  of  the  San  Francisco  Music  Teachers'  Association 
Director    of    the    Music    School    Settlement    of  New  York  City  (on 

leave  ) 
Founder  and  Former  President  of  the  New  York  Community  Chorus 
Graduate  of  the  Boston  School  of  Technology 

testifies  to  the  Supremacy  of  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 

"The  purpose  of  all  musical  performance  is  to  conveV  the  idea  and  emo- 
tion of  the  composer  as  complelelv  and  truthfulh  as  possible  to  the  hearer. 
The  Soloelte  is  a  triumph  of  mechanical  ingenuitl,  which  maizes  it  possible  for 
anyone  of  musical  feeling  and  ordinary  intelligence,  without  tfnowledge  of  the 
keyboard,  to  accomplish  this  in  a  degree  that  is  surprising,  even  in  this  age  of 
scientific  marvels.  J  am  particularly  gratified  by  the  successful  way  in  which 
it  makes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompaniment, 
and  by  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment." 

ARTHUR  FARWELL. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give  you — the 
means  whereby  you  can  express  your  own  musical  feelings — the  ability  to  pur- 
chase the  live,  vibrating,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  affords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND:  The  Soloelle  contains  the  only  mechanism  in  existence 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color) 
as  distinguished  from  the  volume  or  quantity  of  tone  (tone 
gradation). 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle. 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle.  Hobart  M.  Cable 
Soloelle. . 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 
Terms  if  desired.     Other  instruments  m  exchange. 


26  O'FARRELL  ST. 
San   Francisco 
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BADER^S  RECORDING  OF  SAINT-SAENSCWJCERTO  ON  DUO-ART  PIANO  CREATES  A  BIG  SENSATION 

Music  Lovers  Music  Students  and  Musicians  Receive  the  Surprise  of  Their  Lives  When  a  So  Called  Mechanical  Player 

Piano  Releases   he  Sou   of  an  Artist  During  Fifth  Pair  of  Symphony  Concerts-Not  Less  Marvelous  Was  Alfred 

Hertz  s  Almost  Unbelievable  Precision  in  Conducting  the  Orchestral  Part  of  the  Concerto- Mozart 

Symphony  Interpreted  With  Indescribable  Charm  and  Poetry 


URELY  we  have  arrived  at  an  astounding  epoch 
of  the  world's  musical  history  when  a  conscien- 
tious music  critic  can  review  with  all  sincerity  the  per- 
formance of  a  piano  concerto,  at  a  legitimate  sym- 
phony concert,  under  the  direction  of  one  of  the  world's 
greatest  symphony  conductors,  when  the  soloist  of  the 
occasion  was  none  other  than  a  so-called  mechanical 
instrument.  And  yet.  strange — almost  miraculous — as  it 
may  seem,  this  is  exactly  the  position  in  which  we  find 
ourselves  when  reviewing  the  fifth  pair  of  symphony 
concerts  of  the  San  Francisco  Symphony  Orchestra, 
under    the    direction    of    Alfred    Hertz,    at"  the    Curran 


By  ALFRED  METZGER 

the  accuracy  of  tempo  alone.  There  are  other,  and  even 
more  astounding,  features  associated  with  this  perform- 
ance. If  you  have  ever  heard  Harold  Bauer  interpret 
any  composition— wliether  it  be  this  particular  Saint- 
Saens  concerto  or  any  other  work— and  your  sense  of 
observation  is  sufficiently  developed  to  retain  impressions 
accurately  in  your  mind,  you  will  at  once  recognize  Mr. 
Bauer's  individual  style  of  performance  the  moment  the 
Duo-Art  impersonates  the  great  piano  virtuoso.  There 
is.  above  all,  the  firm,  solid  touch  whose  dignity  and 
deliberation  is  so  well  known  to  the  musical  public. 
Then   you   hear   that   rippling,   clear   and   almost   more 


technical  perfection.  The  chromatic  scale  runs  are  all 
even  and  clean-cut;  the  series  of  trills  are  all  exactly 
alike  and  of  the  same  duration — a  human  being  could 
not  possibly  perform  them  exactly  alike  all  the  time. 
And  while  some  people  may  see  in  this  a  sort  of  me- 
chanical perfection,  at  the  same  time  it  represents  a 
musical  feat  never  before  achieved,  and  for  this  very 
reason  constitutes  a  musical  experience  which  is  de- 
cidedly to  be  wished  for,  inasmuch  as  it  gives  us  a 
correct  idea  of  the  possibilities  of  such  a  composition 
when  it  is  performed  in  an  absolutely  correct  manner. 
This  particular  Saint-Saens  concerto  is.  by  the  way,  an 


THE   DUO-ART    PIANO   TAKING    HAROLD    BAUER'S    PLACE    AS   SOLOIST    WITH    THE    SAN    FRANCISCO    SYMPHONY    ORCHESTRA.    ALFRED    HERTZ     CONDUCTOF 
REGULAR    SYMPHONY    CONCERTS.   CURRAN    THEATRE.    SAN    FRANCISCO,    FRIDAY,    JANUARY   31st   AND    SUNDAY,    FEBRUARY   2nd 


Theatre,  on  Friday  afternoon,  January  31st,  and  Sunday 
•afternoon,  February  2d.  And  in  thus  reviewing  this 
event  we  have  no  apologies  to  offer,  but  consider  our- 
selves justified — nay,  even  obliged — to  present  our  views 
m  exactly  the  same  manner  as  if  Harold  Bauer  himself 
had  appeared  as  soloist  at  these  concerts. 

The  most  startling  experience  confronting  us  during 
twenty-five  years  of  musical  journalistic  work  was  the 
moment  when  the  Duo-Art  piano  began  the  Saint-Saens 
loncerto  iu  G  minor  exactly  when  Alfred  Hertz  gave 
the  signal,  after  a  few  introductory  beats  of  his  baton. 
L'pon  the  final  down-beat  the  piano  began  to  the  frac- 
tion of  a  second,  and  this  accuracy  of  tempo  was  main- 
tained throughout  the  entire  performance.  Unless  you 
have  heard  this  so-called  mechanical  instrument  actu- 
ally at  work  you  cannot  possibly  form  an  idea  of  the 
truly  marvellous  musical  achievement  for  which  its 
manufacturers  are  responsible. 

But   the   merit  of   the   instrument  is   not   confined   to 


than  human  accuracy  of  technic  also  accentuated  witli 
that  firmness  and  solidity  with  which  Mr.  Bauer  invests 
all  his  readings.  Then  you  have  that  scholarly,  author- 
itative and  studious  mode  of  phrasing  and  interpreta- 
tion which  has  established  for  Mr.  Bauer  a  firm  and 
lasting  reputation  among  musicians  and  those  who 
knovu  music  from  the  group  up.  In  brief,  you  have  an 
absolute,  identical  and  individualistic  reproduction  of 
Harold  Bauer's  interpretation  of  the  Saint-Saens  G 
minor  concerto.  If  this  is  not  a  performance  worthy  of 
the  utmost  artistic  recognition  then  there  is  nothing  in 
the   musical   world   worthy  of  such   distinction. 

It  might  here  be  added  that  this  Bauer  record  on 
the  Duo-Art  piano  possesses  even  a  greater  artistic 
value  in  some  respects  than  Mr.  Bauer's  own  perform- 
ance, or  it  reveals  a  perfection  of  technical  execution 
which  a  mere  human  being  could  not  possibly  attain. 
Mr.  Bauer  has  been  able  to  edit  and  re-edit  this  record 
until  he  has  attained  in  it  the  utmost  accuracy  as   to 


excellent  .selection  tor  the  idea  that  was  to  be  demon- 
strated, for  its  technical  features  are  so  brilliant  and 
so  clean-cut  that  they  lend  themselves  easily  to  this 
purpose  of  showing  both  the  musical  and  the  technical 
perfections  of  this  Duo-Art  piano  as  a  reproducing 
instrument. 

But  no  matter  how  astounded  and  pleasantly  sur- 
prised we  may  have  been  over  the  artistic  effect  of  this 
reproducing  instrument,  we  were  thoroughly  dum- 
founded  at  the  truly  marvelous  manner  in  which  Alfred 
Hertz  conducted  this  concerto.  To  really  appreciate 
the  difHculties  to  be  overcome  by  the  conductor  in  an 
event  of  this  nature  it  must  be  realized  that  conducting 
under  such  mechanically  accurate  conditions  is  a  test 
of  the  greatest  magnitude,  for  the  conductor  is  confined 
to  exact  tempi  from  beginning  to  end  of  the  perform- 
ance, which  extends  over  half  an  hour,  at  least.  He 
can  neither  accelerate  nor  retard.  He  cannot  follow 
(Continued  on  page  3,  column  2) 
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The  DUO  ART  Piano  Plays  With  The 
San  Francisco  Symphony  Orchestra 


On  Friday  afternoon,  January  31st,  and  Sunday  afternoon.  February 
2nd,  at  tlie  regular  concerts  of  the  San  Francisco  Symphony  Orchestra  at 
the  Curran  Theatre,  Alfred  Hertz  conducting,  a  Concert  Grand  Piano, 
untouched  by  human  hands,  performed  Harold  Bauer's  interpretation  of 
the  Saint-Saens  Concerto  in  G  Minor. 

Two  representative  Symphony  audiences  listened  to  this  extraordinary 
piano  play  the  three  movements  of  the  Saint-Saens  Concerto — heard  the 
difficult  and  complicated  piano  part  played  in  perfect  accord  with  the 
Orchestra. 

At  the  conclusion  of  the  number  there  was  not  one  person  in  that  large 
audience  but  was  startled  with  the  significance  of  what  had  occurred.  Mr. 
Harold  Bauer,  over  three  thousand  miles  away,  playing  a  Tschaikowsky 
Concerto  with  the  Philharmonic,  had  exhibited  his  highest  art  as  though  he 
sat  in  person  at  the  keyboard.  His  extraordinary  genius  transcribed  upon 
a  music  roll  in  the  fullness  of  both  its  technique  and  its  spirit  was  a  present 
living  actuality  to  every  listener. 

The  fact  that  this  achievement  was  attained  upon  the  concert  platform 
in  conjunction  with  the    San    Francisco    Symphony  Orchestra,   under  the 


baton  of  Alfred  Hertz,  establishes  beyond  doubt  the  musical  standing  of 
the  Duo  Art  Piano. 

But  this  remarkable  triumph  has  even  a  greater  significance — an  in- 
finitely broader  field  than  the  concert  stage  is  benefited,  namely  the  home. 
It  is  to  bring  just  such  music  as  thrilled  the  audience  at  the  Curran  Theatre 
directly  to  the  fireside  that  this  great  instrument  was  designed. 

It  might  be  noted  here  that  this  is  not  the  first  appearance  of  the  Duo 
Art  Piano  with  a  great  Symphony  Orchestra.  On  November  17,  1917, 
at  Aeolian  Hall,  New  York,  the  Duo  Art  took  Harold  Bauer's  place  as 
soloist  with  the  New  York  Symphony  Orchestra,  Walter  Damrosch,  Con- 
ductor. On  January  21,  1918,  it  likewise  appeared  at  the  Academy  of 
Music,  Philadelphia,  with  the  Philadelphia  Symphony  Orchestra,  Leopold 
Stokowski,  Conductor,  and  on  December  10,  1918,  the  Duo  Art  appeared 
in  Orchestral  Hall,  Chicago,  with  the  Chicago  Symphony  Orchestra,  Eric 
De  Lamarter,  Conductor. 

Sherman,  Clay  &  Co.  have  the  honor  to  be  the  sole  representatives  for 
the  Duo  Art  Piano  in  their  Pacific  Coast  territory. 
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DUO  ART    PIANO   AT   SYMPHONY   CONCERT 

I  Continued  from  page  1.  column  3) 
his  own  personal  inclination.  He  cannot  depend  upon 
an  artist — a  human  being,  in  other  words — to  follow  his 
mood  which,  according  to  individualistic  principles, 
should  be  permitted  to  be  flexible.  But — and  this  is  the 
most  wonderful  thing  to  us — the  leader  is  kept  continu- 
ously under  the  strain  of  beating  time  exactly  acocrding 
to  the  law  laid  down  by  the  instrument.  Should  he  be 
but  one  fraction  of  a  second  behind  or  ahead  of  the 
instrument  he  is  liable  to  tlirow  the  entire  composition 
out  of  plumb,  so  to  speak.  Now,  to  an  artist  of  Alfred 
Hertz's  temperament  this  is  a  strain  not  to  be  regarded 
lightly,  tor  in  addition  to  all  his  other  "troubles"  while 
conducting  the  orchestra,  he  must  constantly  keep  in 
mind  that  his  "artist"  is  not  flexible,  cannot  adjust  him- 
self to  his  temporary  mood,  but  demands  of  him  an  un- 
conditional surrender  to  its  autocratic  commands. 
Surely  bo  one  familiar  with  the  law  laid  down  by 
nature,  which  concedes  something  to  human  weakness 
as  well  as  demands  artistic  perfection  as  nearly  as  it 
can  be  atta:ined,  will  underestimate  the  truly  marvelous 
conducting  of  Mr.  Hertz,  which  on  this  occasion  accen- 
tuated the  genius  of  this  conductor  in  a  manner  which 
even  his  most  musicianly  rendition  in  the  past  could  not 
possibly  have  demonstrated-  And  if  we  express  our- 
selves here  in  superlatives  our  readers  will  understand 
our  sincerity,  because  we  are  not  usually  given  to 
undue  enthusiasm  in  our  musical  reviews. 

It  is  quite  interesting  to  note  that  upon  the  same  pro- 
gram on  which  we  find  the  Saint-Saens  G  minor 
opncerto  we  also  find  the  Mozart  G  minor  symphony. 
•And  those  of  us  who  admire  the  old  school  of  composi- 
tion o£  which  Mozart  is  such  an  illustrious  example, 
could  riot  help  but  feel  charmed  with  the  poetry  and 
daintiness  with  which  Alfred  Hertz  invested  the  reading 
of  this  work.  It  is  in  the  apparently  insignificant  de- 
tails of  an  interpretation  wherein  the  greatest  genius 
is  revealed.  And  so  we  find  that  in  periods  which  seem 
insignificent  to  the  average  ear,  such  as  a  little  accent 
here,  a  little  pause"  there,  and  again  a  slight  crescendo 
or  decreseendo,  Mr.  Hertz  attained  effects  which 
stamped  him  as  an  ideal  Mozart  interpreter,  and  it  is 
also  here  that  the  personnel  of  the  orchestra  manifested 
its  greatest  efficiency  by  being  able  to  follow  the  sug- 
gestions of  its  leader.  It  is  deplorable  that  space  does 
not  permit  us  to  go  into  more  extensive  details  regard- 
ing the  interpretation  of  this  truly  beautiful  work,  and 
that  we  have  to  confine  ourselves  to  this  sketchy  refer- 
ence to  the  delightful  reading  of  the  Mozart  symphony 
than  which  there  is  no  more  truly  musicianly  work 
composed. 

While  the  Tschaikowsky  Overture  to  Romeo  and  Juliet 
represents  in  some  respects  the  great  Russian's  most 
artistic  mood,  in  others  it  cannot  be  said  that  it  makes 
the  same  powerful  impression  experienced  when  listen- 
ing to  some  of  the  bigger  works  of  the  master.  And  yet 
it  should  be  recorded  that  the  excellent  performance  of 
this  composition,  under  Alfred  Hertz's  baton,  was  an 
experience  that  one  would  not  willingly  forego.  It  closed 
a  program  which  will  long  linger  in  the  memory  of 
those  fortunate  enough  to  hear  it. 

In  conclusion,  we  wish  to  attract  the  attention  of  our 
readers  to  the  dignified  publicity  accorded  the  introduc- 
tion of  the  Duo-Art  piano  by  those  in  charge  of  the 
campaign.  Both  the  publicity  manager  of  Sherman, 
Clay  &  Co.  and  of  the  Musical  Association  of  San  Fran- 
cisco succeeded  in  robbing  the  performance  of  any  com- 
mercial atmosphere  that  might  easily  have  been  created 
for  it  if  the  advertising  had  been  handled  in  any  other 
way  than  that  in  which  it  was  conducted.  The  delicacy, 
tact  and  diplomatic  skill  witli  which  the  advance  pub- 
licity was  directed  will  remain  a  credit  to  everyone 
associated  with  it.  and  contributed  not  a  little  to  the 
fact  that  a  self-respecting  chronicler  of  musical  events 
is  enabled  to  review  this  concert  without  fear  of  stultify- 
ing himself. 


Gossip  Acout  Musical  People 


usually  well  equipped  and  gifted  musician  and  should 
find  no  difiiculty  in  meeting  with  well-merited  success 
either  in  the  educational  or  creative  field  of  musical 
endeavor. 


Cordelia  Lee,  the  widely  known  and  brilliant  young 
violin  virtuosa,  was  in  San  Francisco  for  a  few  days  re- 
cently on  her  way  to  Los  Angeles,  where  she  expects 
to  reside  for  the  present.  Miss  Lee  is  not  only  an  artist 
of  the  highest  (lualifications,  but  a  young  woman  of  ex- 
ceptional beauty  and  ciiarm.  The  musical  world  has 
been  missing  her  for  more  than  a  year  by  reason  of  the 
fact  that  she  has  not  been  very  well,  but  it  is  to  be 
hoped  tliat  she  will  soon  be  sufficiently  recovered  to 
again  enter  upon  her  brilliant  artistic  career. 


Myrtle  Dingwall,  who  is  well  known  for  her  excellent 
singing  and  acting  with  Ferris  Hartman,  and  with  comic 
opera  companies  tiirougliout  the  West,  especially  with 
the  Tivoli  Opera  House  immediately  after  its  re-opening 
a  few  years  ago.  has  accepted  a  year's  contract  with 
a  musical  comedy  organization  which  will  tour  the 
Orient,  including  Hawaii,  China  and  Japan,  and  possibly 
India.  She  will  be  gone  for  at  least  a  year  if  not  more. 
During  the  last  few  montlis  she  has  been  coaching  with 
Fernando  Michelena  at  the  Arrillaga  Musical  College. 


Gene  Ormond,  formerly  prominently  associated  with 
musical  comedy  companies,  and  starting  her  career  with 
Frank  W.  Healy's  San  Francisco  Opera  Company,  but 
during  recent  years  an  artist-pupil  of  Miss  Mary  Alverta 
Morse,  in  whose  studio  recitals  and  public  events  she 
scored  a  series  of  genuine  artistic  triumphs,  is  on  her 
way  to  Chicago,  where  she  will  begin  a  tour  of  the  Or- 
pheum  circuit.  She  appeared  in  a  trial  engagement  at 
the  Orpheum  in  Oakland,  and  instead  of  being  obliged 
to  conclude  the  short  circuit  of  interior  California  towns 
she  was  immediately  put  upon  the  transcontinental  cir- 
cuit, having  made  such  an  excellent  impression  upon  the 
public  and  the  management.  Miss  Ormond  possesses 
a  beautiful  soprano  voice,  which  she  uses  with  judgment 
and  intelligence. 


Mrs.  Ida  Westerberg  has  returned  from  Southern  Cal- 
ifornia, wliere  she  spent  a  greatly  needed  rest  on  ac- 
count of  sickness,  and  has  re-opened  her  studio  at  the 
Majestic  Hotel.  While  she  will  be  able  to  teach  a  lim- 
ited class  of  vocal  pupils,  she  will  be  unable  to  resume 
her  professional  engagements  for  the  present,  as  she  is 
not  sufficiently  recovered  to  undergo  the  strain  of  pub- 
lic work. 


Kajetan  AttI,  the  distinguished  harpist  of  the  San 
l''rancisco  Symphony  Orchestra,  has  been  greatly  in  de- 
mand of  late.  He  not  only  had  to  occupy  his  responsi- 
ble position  at  the  big  events  taking  place  in  the  Curran 
Theatre,  but  he  was  engaged  as  special  artist  at  some 
of  the  leading  moving  picture  houses  at  quite  a  hand- 
some salary  both  in  San  Francisco  and  Oakland.  Mr. 
Attl  possesses  the  rare  faculty  to  make  good  music 
popular  with  the  masses,  and  his  appearance  is  always 
greeted  with  enthusiasm.  The  other  day  at  one  of  the 
popular  Sunday  concerts  of  the  Symphony  Orchestra 
Mr.  Attl  had  an  assistant,  A  stage  hand  moved  his 
harp  from  the  extreme  right  of  the  orchestra  to  the  cen- 
ter so  that  the  instrument  could  blend  better  with  the 
first  violins,  the  second  violins  not  playing  in  that  par- 
ticular selection.  As  soon  as  people  saw  the  instru- 
ment moved  they  applauded,  thinking  that  Mr.  Attl  was 
to  play  a  solo,  and  the  critic  of  the  Bulletin  was  so  favor- 
ably impressed  with  the  incident  that  he  mentioned  Mr. 
Attl's  "solo"  in  his  criticism,  although  the  harp  was  but 
a  minor  detail  in  the  interpretation.  No  doubt  the  first 
violin  section  which  must  have  worked  like  "sixty"  to 
attain  the  technical  facility  necessary  to  give  the 
Helmesberger  waltz  an  adequate  interpretation  must 
have  felt  queer  around  the  "gizzard"  to  find  that  the 
harp  with  its  skeleton-like  accompaniment  received 
credit  as  tiie  solo  instrument. 

Giulio  Minetti,  accompanied  by  Mrs.  Minetti,  was  a 
visitor  in  San  Francisco  last  week,  and  was  among  the 
welcome  callers  at  the  Musical  Review  office.  He  is 
meeting  with  splendid  success  in  Sacramento,  as  could 
be  seen  from  Mr.  Bennett's  well  merited  tribute  re- 
cently, but  somehow  he  feels  lonesome  in  his  glory.  He 
has  been  active  for  too  many  years  in  San  Francisco  to 
be  satisfied  anywhere  else,  and  we  trust  that  his  fine 
achievements  in  the  Capital  City  will  bring  him  broader 
spheres  of  activities. 


Mr.  and  Mrs.  Henry  Grobe  are  the  happy  parents  of  a 
fine,  healthy  and  vigorous  baby  boy,  and  they  are  re- 
ceiving tile  congratulations  of  their  numerous  friends. 
The  .young  American's  name  is  Arthur  Edwin,  and  it 
would  seem  as  if  the  prosperous  sheet  music  establish- 
ment of  Mr.  Grebe's  would  not  be  without  a  chief  for 
some  time  to  come.  Those  of  us  who  know  Mr.  Grobe 
well  have  long  ago  realized  that  luck  is  with  him,  bar- 
ring only  on  rare  occasions,  and  this  sudden  arrival  of 
a  business  partner  is  again  one  of  those  occasions  when 
we  can  say  from  the  bottom  of  our  heart,  "Let  us  shake." 


T.  F.  Freeman,  the  well  known  pianist  and  composer, 
has  returned  from  service  over  seas.  He  entered  the 
army  in  September,  1917,  and  was  in  training  at  Camp 
Kearney  for  nearly  a  year.  He  was  then  ordered  to 
France,  where  he  remained  for  five  months.  Although 
he  did  not  get  into  action  at  the  front,  he  had  quite  a 
good  many  valuable  experiences,  and  is  happy  to  have 
had  this  opportunity  to  serve  his  country.  He  will  re- 
sume teaching  and  composing  and  will  be  ready  to  an- 
nounce  more   deinite  plans  presently.       He   is  an   un- 


Miss  Elizabeth  Simpson,  the  well  known  pianist  and 
pedagogue,  recently  returned  from  a  ten  days'  visit  to 
Los  Angeles,  where  she  was  coaching  with  her  former 
teacher,  the  famous  pedadogue  Wager  Swayne.  She 
had  not  seen  him  for  seven  years  and  was  glad  of  the 
opportunity  to  brush  up  a  little  in  her  pianistic  work 
prior  to  the  resumption  of  the  season's  activities,  which 
were  interrupted  by  the  influenza  epidemic.  Mr.  Swayne 
was  teaching  for  years  in  Paris  and  during  the  last  two 
years  in  New  York  and  Boston,  where  his  time  was 
filled  with  teaching.  Indeed,  he  was  so  busy  that  he 
found  it  necessary  to  come  to  California  for  a  rest.  But 
being  used  to  action  Mr.  Swayne  decided  to  do  some 
teaching  and  he  has  met  with  such  success  in  Los  An- 
geles that  his  rest  is  not  the  success  he  imagined  it 
would  be.  Cpon  the  urgent  request  of  some  of  his  pu- 
pils, specially  Miss  Simpson,  Mr.  Swayne  will  come  to 
San  Francisco  for  the  summer,  and  he  will  soon  be 
ready  to  announce  more  definite  plans. 


Marcus  Samuels,  who  has  been  looking  after  Mabel 
lliegelmans  publicity  work  and  managerial  duties,  has 
returned  from  New  York,  and  for  the  present  has  re- 
sumed his  activity  as  attorney,  in  which  profession  he 
was  always  exceptionally  successful. 


Ashley  Pettis,  the  well  known  pianist,  and  one  of  the 
most  active  of  our  prominent  young  musicians,  is  home 
from  service  with  the  United  States  Navy.  He  was  en- 
listed about  a  year  and  one-half,  and  after  twenty 
months  of  actual  service  in  Virginia  and  Texas  he  was 
taken  sick  with  influenza  in  New  Orleans  and  was  in 
the  grip  of  tlie  dread  malady  during  six  weeks.  His 
sickness  came  just  at  an  inopportune  moment,  for  he 
was  to  have  been  soloist  with  the  New  Orleans  Sym- 
phony Orchestra.  Mr.  Pettis  will  naturally  resume  his 
studio  and  concert  work  and  is  now  more  ambitious  than 
ever.  The  experience  of  training  has  done  him  a  great 
dtal  of  good,  and  he  returns  refreshed  both  in  body  and 
in  mind.  He  will  have  studios  in  Berkeley  and  San 
Fiancisco,  indeed,  he  has  already  established  himself 
at  1931  Home  street,  Berkeley,  and  Room  904  Kohler  & 
Chase  Building,  San  Francisco. 


Albert  Rappaport,  the  well  known  Cantor  and  un- 
usually gifted  tenor  soloist,  is  being  heartily  congratu- 
lated by  bis  host  of  friends  upon  his  engagement  to  Mias 
Cecilia  Roth,  a  pianist  of  rare  faculties,  and  a  young 
woman  of  exceptional  intelligence  and  mental  power. 
She  graduated  from  the  University  of  California  with 
the  title  of  Ph.D.  and  comes  from  a  distinguished  fam- 
ily. Her  grandfather.  Dr.  Blumenson.,  being  one  of  the 
world's  famous  philosophers.  The  date  for  the  wedding 
has  not  been  announced  as  yet,  but  it  is  assumed  that 
it  will  be  within  a  short  time. 


Elsa  Ruegger  and  Edmund  Lichtenstein,  the  distin- 
guished 'cello  virtuoso  and  the  well-known  violinist  and 
composer,  respectively,  were  among  tlie  leading  attrac- 
tions at  the  Orpheum  last  week.  During  the  current 
week  they  are  in  Oakland.  They  contributed  some  of 
the  very  best  features  to  the  program,  Mme.  Ruegger's 
selections  being  specially  enjoyed.  Her  smooth,  flexible 
tone  and  her  fine  emotional  interpretations  were  heartily 
appreciated  by  the  big  audiences  that  assemble  at  every 
performance  at  the  Orpheum,  and  Mr.  Lichtenstein,  who 
acted  as  conductor  and  composer,  arranging  two  de- 
liglitful  compositions  for  small  orchestra  and  'cello, 
shared  in  the  honor.  Mr.  Lichtenstein  was  a  caller  at 
the  Musical  Review  office  last  week  and  spoke  in  the 
highest  terms  of  the  success  enjoyed  by  the  Orpheum 
circuit  in  every  city  they  liave  visited.  Although  the 
enforced  vacation,  due  to  the  infiuenza  epidemic,  proved 
a  financial  drawback  to  many  artists,  the  rest  was  not 
altogether  unwelcome.  Miss  Ruegger,  who  in  private 
life  is  Mrs.  Lichtenstein.  eujoys  her  experience  thor- 
oughly and  is  meeting  with  gratifying  success  every- 
wiiere. 

Miss  Myrtle  Claire  Donnelly,  so  well  and  favorably 
known  in  this  city  prior  to  her  departure  for  New  York, 
is  meeting  with  splendid  success  in  the  East.  On 
Tuesday  evening,  December  10th,  she  appeared  as  solo- 
ist at  an  interesting  musical  party  at  Richard  Hage- 
man's  studio  on  a  program  in  conjunction  with  Hart- 
ridge  Whipp,  the  well-known  vocalist.  Many  distin- 
guished New  Y'ork  musicians  were  among  the  invited 
guests.  The  Musical  Courier,  in  a  report  of  the  event, 
says:  "The  most  recent  of  Mr.  Hageman's  evenings  was 
held  Tuesday,  December  10th,  and  his  rooms  were 
crowded  with  representative  visitors.  The  musical 
program  was  short,  but  of  unusually  fine  quality,  songs 
being  rendered  by  Myrtle  Donnelly  and  Hartridge 
Whipp,  both  of  whom  delighted  the  listeners  with  their 
fluent  vocal  art  and  the  extreme  finish  of  their  interpre- 
tations. Mr.  Hageman  rendered  delightful  artistic  sup- 
port at  the  piano,  as  he  always  does."  Miss  Donnelly 
has  been  coaching  repertoire  all  season  with  Mr.  Hage- 
man of  the  Metropolitan  Opera  House,  and  on  thisocca- 
sion  the  well-known  conductor  and  pianist  gave  her  the 
opportunity  of  singing  before  many  of  New  York's  lead- 
ing artists.  This  reception  is  given  once  a  season  to 
Mr.  Hageman's  artist  friends.  Miss  Donnelly  sang  on 
this  occasion  an  aria  from  Le  Nozze  di  Figaro  and  some 
old  French  songs  of  Pauline  Viardot.  She  was  splen- 
didly received,  and  Walter  Damroch,  who  was  present, 
said  to  her:  "You  are  a  charming  singer  with  great 
individuality,"  and  asked  her  to  come  and  sing  for  him, 
adding  that  he  heard  great  possibilities  in  her  voice. 
Many  other  people  of  prominence  spoke  very  highly  of 
her  work.  This  should  mean  a  great  deal  to  Miss  Don- 
nelly, as  she  has  worked  very  hard  in  New  Y'ork. 
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Is  Greatest  Apostle  of  American   Master 


The  program  presented  by  tlie  Chamber  Music  Society 
of  San  Francisco  at  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Tuesday  evening,  January  28th,  was 
of  special  interest  to  music  lovers,  inasmuch  as  it  con- 
tained two  compositions  heard  here  tor  the  first  time, 
both  being  the  work  of  eminent  masters.  The  first  ot 
these  is  from  the  pen  of  the  distinguished  American 
composer,  Arthur  Foote,  and  was  heard  on  this  occasion 
for  the  first  time  anywhere,  it  being  specially  written 
and  dedicated  to  the  Chamber  Music  Society  of  San 
Francisco,  and  the  other  is  the  work  of  a  French  com- 
poser of  Uie  new  school  by  the  name  of  Milhaud.  Ac- 
cording to  the  individual  taste  of  the  writer,  the  first 
named  corapositfon  is  the  more  pleasing  of  the  two. 

This  work  is  a  Nocturne  and  Scherzo  tor  flute  and 
strings  and  is  written  in  that  facile  and  fluent  style 
which  Mr.  Poote  is  so  succe.ssful  in  attaining.  In  addi- 
tion, the  work  is  pleasing  in  its  melodious  vein  and 
written  in  a  straightforward,  yet  not  simple,  manner.  It 
was  played  most  eftectively  by  the  Chamber  Music  So- 
ciety and  Mr.  Hecht  interpreted  the  flute  part  in  a 
manner  that  revealed  combined  technical  and  musi- 
oianly  skill.  Since  tlie  work  is  written  in  conventional 
style  its  interpretation  is  rather  difficult,  and  it  you 
a<dd  that  the  society  had  no  precedent  to  go  by  and 
actually  had  to  create  the  first  interpretation,  as  it 
were,  the  members  individually  are,  indeed,  deserving 
of  much  credit  to  have  been  able  to  impress  their  lis- 
teners at  once  with  the  merit  and  beauty  ot  the  work. 
The  ensemble  work  was  excellent  and  the  classic  read- 
ing delightful. 

Tlie  Milhaud  Quartet,  on  the  other  hand,  belongs  to 
that  ultra  modern  class  ot  works  to  which  somehow  we 
Cannot  become  accustomed.  In  thus  expressing  our 
failure  to  appreciate  this  style  ot  work  it  is  not  our 
Intention  to  condemn  it,  but  simply  to  record  our  in- 
ability to  find  pleasure  in  listening  to  it.  This  may 
be  an  individual  shortcoming  on  our  part,  but  we  feel 
we  have  sufficient  company,  in  our  opinion,  to  justify 
\is  to  record  it.  Either  we  do  not  yet  understand  this 
form  of  writing  or  it  is  contrary  to  musical  ideals.  The 
theoretical  treatment  seems  too  heavy  and  monot- 
onously kept  within  one  certain  phase  ot  emotional 
color  that  exercises  a  bewildering  influence  upon  the 
mind.  Anyway,  we  received  the  latter  impression,  and 
since  the  work  did  not  appeal  to  our  taste  it  would  be 
unjust  to  the  composer  to  dwell  any  longer  on  this  sub- 
ject. However,  we  are  certain  that  the  Chamber  Music 
Bociety  gave  it  as  skillful  and  technically  accurate  an 
interpretation  as  it  is  possible  to  give  it. 

We  trust  that  our  readers  will  not  misunderstand 
our  remarks  as  inferring  that  we  object  to  the  Chamber 
Music  Society  introducing  such  works.  On  the  contrary, 
we  feel  that  it  is  entitled  to  mucli  credit  tor  giving  us 
ati  opportunity  to  hear  these  works.  No  genuine  music 
lover  or  musician  would  forego  the  satisfaction  of  hear- 
ing all  new  compositions  which  are  being  heard  else- 
where. Indeed,  it  is  one  ot  the  most  important  duties 
ot  a  chamber  music  organization  to  see  to  it  that  the 
musical  public  is  made  acquainted  with  all  compositions 
that  receive  recognition  in  the  musical  world.  If  the 
^Chamber  Music  Society  of  San  Francisco  did  not  con- 
form to  this  principle  it  would  not  be  entitled  to  occupy 
a  position  as  an  educational  institution. 

One  of  the  most  delightful  experiences  in  our  career 
was  the  performance  of  the  Mozart  Quartet  in  F  major 
for  flute  and  strings.  And  to  give  this  pure  classic 
work  a  readmg  conformant  to  artistic  ideals  requires 
more  than  mere  technical  facility  it  demands  musical 
instinct  ot  the  highest  character.  Therefore,  Messrs 
Persinger,  Ford,  Firestone,  Britt  and  Hecht  in  interpret- 
ing this  gem  of  chamber  music  literature  in  a  manner 
to  satisfy  the  taste  of  connoisseurs  establish  themselves 
as  musicians  of  unquestionable  merit  and  gratitvine 
expertness  in  their  art.  Whenever  you  hear  any  musician 
br  orchestral  leader  succeed  in  making  Mozart  sound 
easy  to  your  ears,  you  can  safely  assume  that  such 
interpreter  is  thoroughly  conversant  with  the  subject 
he  espouses;  In  fact,  in  thus  proving  his  efficiency  he 
becomes  an  authority.  The  Chamber  Music  Society  did 
U?  .Mi*M*"''''"f''^'"  emphasizing  the  beautiful  simplicitv 
of  this  Mozart  Quartet,  but  by  judicious  accentuation 
of  plastic  phrasing  and  dainty  tone  coloring  the  five 
jrtlsts  succeeded  in  convincing  everyone  that  they  com- 

^l«tn''of1h''"''^'^''''^^"'^'''  knowledge  with  a  thorough 
grasp  of  the  emotional  values  of  a  pure  classic  work 

The  Dvorak  Terzetto  for  two  violins  and  viola  was 
presented  with  that  virility  and  rhythmic  charm  whTch 
Is  so  greatly  admired  In  the  works  of  this  distinguished 
irS,r-  '>>■'  '^"'^'-'y  enjoyable  was  the  even  tone 
blending    and    the    uniform    ensemble    playing    which 

fndlvMull'  "^■i"'""  '?  ^"""'^  ^''  «  performed  bv  one 
Individual.  The  entire  program  was  an  exemnlarv 
^«Vu^?'  P^--  o^ance  and  fully  in  accord  wi^h  t"e  ex- 
organization  at  every  one  of  their  events  this  season 
The  next  concert  by  the  Chamber  Music  Societr  so 
aby  managed  by  Mrs.  Jessica  Colbert  and  Eda  Beronio 
will  take  place  on  Tuesday  evening,  February  25th  aid 
the  program  to  be  presented  on  this  occa-sion  wMi  k 
as  follows:  Serenade  for  violin,  viola  and  ■ce?,"  TsVt 
oven);  Suite  Basque  for  flute  and  string  quartet-flrlV 
performance  in  San  Francisco  (Hordes)  and  Q^n?.^ 
for  piano  and  strings  (Beach)      "'°'^°^^''   ''"<'   Quintet 


By   ALFRED   METZGER 


If  you  did  not  hear  Rudolph  Ganz  interpret  the  Sonata 
Eroica  by  Kdward  MacDowell  at  the  Columbia  Theatre 
last  Sunday  afternoon  you  have  still  to  become  ac- 
quainted v.ith  the  truly  great  creative  genius  ot  the 
dean  of  American  composer.s.  As  tar  as  the  writer  is 
aware  ot,  Rudolph  Ganz  is  the  greatest  interpreter  ot 
MacDowell  who  has  appeared  in  San  Francisco,  and  we 
say  this  deliberately  and  after  having  heard  quite  a 
number  of  distinguished  musicians  present  their  ideas 
ot  the  composer.  And  we  place  Mr.  Ganz  above  them 
all.  because  for  the  first  time  we  really  could  appreciate 
the  music  ot  MacDowell,  which  hitherto  did  not  appeal 
to  us  quite  as  forcibly  as  we  should  have  liked. 

Unless  this  Sonata  Eroica  is  interpreted  with  the 
emotional  vitality  and  tlie  technical  smoothness  with 
which  Mr.  Ganz  invested  it.  it  cannot  possibly  be  thor- 
oughly appreciated.  But  in  the  case  ot  this  brilliant 
piano  virtuoso  it  becomes  a  magnificent  work,  charged 
with  dramatic  intensity  and  occasionally  relieved  by 
graceful  passages  ot  a  fairylike  character.  These  ex- 
quisite contrasts  were  attained  by  Mr.  Ganz  with 
astounding  realism  and  with  a  depth  of  musicianship 
that  is  enviable  in  the  extreme. 

Rudolph  Ganz  could  not  be  regarded  as  a  genius  if 
he  had  not  his  own  individual  ideas  about  interpreting 
Chopin,  but  whether  you  agree  with  him  or  not,  one 
thing  is  certain,  that  he  has  conquered  tor  himself  the 
right  to  express  his  artistic  opinion.  The  writer  thor- 
oughly enjoyed  Mr.  Ganz's  conception  of  the  Polish 
musical  poet,  because  he  revealed  it  in  such  a  truly 
musical  manner  and  with  such  apparent  sincerity  that 
it  was  impossible  not  to  bestow  sincere  homage.  There 
could  not  be  any  question  regarding  the  fact  that  Mr. 
Ganz  is  a  master  ot  his  art,  and  the  delightful  array  of 
Chopin  works  was  presented  with  an  artistic  judgment 
and  a  thoroughly  original  individual  grasp  which  could 
not  help  but  become  a  pleasant  memory  to  anyone 
charged   with  musical   sentiment. 
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Among  the  last  group,  which  included  works  by  Mo- 
zart, Bach,  Weber,  Liszt  and  Debussy,  were  two  works 
by  the  pianist  himself.  They  were:  "After  Midnight." 
a  rather  gay  fairy  or  spirit  dance,  which  impressed  be- 
cause of  its  velvety  sprightliness  and  extraordinary 
technical  demands,  and  Capriccio  for  the  right  hand 
alone,  which  combined  a  bright  musical  quality  with 
digital  intricacies.  Both  were  warmly  received,  and 
justly  so. 

Throughout  the  rendition  of  the  program  Mr.  Ganz 
revealed  his  extraordinary  facility.  We  know  ot  no 
pianist  who  can  please  more  in  so  many  various  phases 
of  composition  than  Mr.  Ganz.  He  always  remains  the 
intelligent  musician.  He  never  becomes  the  grotesque 
or  temperamental  "genius."  And  with  his  level-headed- 
ness  he  attains  the  same  musical  effects  which  others 
do  not  always  secure  even  though  they  throw  a  thou- 
sand fits  during  their  hunt  for  effect.  And  this  sanity 
ot  interpretation,  as  well  as  soundness  ot  musicianship, 
contains  at  all  times  a  throbbing— at  times  passionate- 
undercurrent  which  the  observing  cannot  help  but  dis- 
cover. 

To  give  our  readers  an  idea  of  the  extraordinary  ver- 
satility possessed  by  Mr.  Ganz,  we  need  but  quote  the 
following  unusual  program  which  was  interpreted  with 
a  unanimity  of  excellence  that  was  as  astonishing  as 
it  was  delightful; 

(K)     Fantnsy     .  rhn„in 

Cb)     Four  Kludes  Lhopin 

',V^  ^y-^°y  pojish  song,  ti-Hnscribed  byuszty::.!.";::.;;    •• 

(d)     Scherzo  In  C  Sharp  minor 

honata  Eroica,  in  G  minor,  ou.  50  MacDowpll 

ul"hT'„'^',"'  ■^°;""'5'-     Fast,  passionateiy.  ■Bif-iike.  as 

wuh  ^P    ,""'" J!''  ''""siWe.     Tenderly,  longingly,  vet 
with  nassinn.     Fiercel.v.  very  fast. 

(a)     Fantasy  in  C  minor  n,,.., 

lb)     Romance  In  A   Mat  \i    y  ,,.f 

(c)  Perpetual    Motion    .    «.■.)    r 

(d)  Herolde-Rleglaque  (FlfthRhapso.M  1,1^,1 

(e)  After  Midnight  .....  ,■  ,,,; 
il'-  S'"l''l"-io  'or  the  RlghY  iiaiidal.,ti.  ,';,„; 
(S)  Reflects  dans  I'Eau  1  1  1  „  , 
(h)     L'isle  Joyeuse   ii.i.ij.^v 


Rose  Piazzoni,  soprano,  assisted  by  Mrs.  W.  B.  Walton 
pianist,  two  adtanced  artist  students  of  Herman  Gense! 
gave  a  concert  at  Scottish  Rite  Auditorium  on  Wednes- 
day evening,  January  24th,  which  was  attended  by  an  un- 
usually large  audience  that  gave  vent  to  its  pleasure 
by  frequent  outbursts  of  spontaneous  applause  and  de- 
mands for  encores.  The  program  presented  on  this 
occasion  was  judiciously  selected  and  represented  a 
musical  menu  ot  the  highest  character,  being  fully  in 
accordance  with  the  principles  ot  the  choicest  musician- 
ship. Furthermore,  the  participants  at  this  event  proved 
themselves  thoroughly  competent  to  cope  with  the  - 
technical  and  artistic  difficulties  that  naturally  must  be 
overcome  in  the  adequate  rendition  of  a  program  ot  such  1 
serious   musical  dimensions. 

The  compositions  selected  tor  interpretation  by  Miss 
Piazzoni   were:      Aria   from   Ernan;    (Verdil,   Aria  from 
Joshua- "Ohl    Had     I     Jubal's     Lyre"    (Handel),    "The 
Mother    Heart"     (Gaines),    L'Ultima    Canzone     (Tosti),  , 
Aria  from   Barber  of  Seville   (Rossini).  Voce  di   Prima-  1 
vera    (Strauss).     Since   already   considerable   has   been  1 
written  in  this  paper  regarding  the  individual   musical 
value   ot   the  Verdi   and    Ernani   works,  as   well  as  the 
Handel  composition,  there  remains  for  us  but  to  com- 
ment on  the  vocal  efficiency  of  the  artist.     And  before 
we  go  any   further   we   must   remind   our   readers   that 
this  was  Miss  Piazzoni's  first  appearance  in  a  concert,  1 
and  we  would  not  regard  her  as  possessed  ot  the  neces- 
sary   qualifications    to    become    a    truly    capable    artist 
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if  she  did  not  exhibit  on  such  occasion  an  excusable' 
nervousness  which  is  ever  the  result  of  conscientious-' 
ness  and  a  hearty  desire  to  please  and  impress  her 
audience  favorably.  And  when  our  review  is  scanned 
this  tact  must  be  thoroughly  kept  in  mind,  although  we 
do  not  wish  to  have  it  interpreted  that  we  ask  this 
indulgence  with  any  desire  to  excuse  whatever  favor- 
able things  we  intend  to  say  of  the  debut  of  this  soloist. 

In  the  first  place,  we  desire  to  attract  attention  to  the 
remarkable  technic  ot  this  singer.     This  skill  was  spe-i 
cially  demonstrated  during  the  rendition  of  the  colora-i 
ture  arias.     The  extremely  difficult  Ernani  aria,  Handel^ 
aria  and   Barber  of  Seville  aria  were  invested  with  a 
smooth,   even  and   accurate  adherance   to  the  fiorature 
passages  which   we  have  rarely  heard  surpassed.    The 
average   hearer  pays  altogether   too  much   attention  to 
voice  alone  instead  of  to  technic.    Voice  without  technic ' 
is  of  no  value,  musically  speaking,  while  we  have  known - 
of  instances  where  much  has  been  done  technically  even 
without  a  voice  ot  unusual  quality.     In   Miss  Piazzoni's 
case  both  elements  are  combined  in  gratifying  degree. 
And  in  addition  to  her  exquisite  skill  in  technical  execu- 
tion and  a  natural  lyric  voice  ot  dramatic  possibilitie.'^, 
she  possesses  a  natural  instinct  tor  emotional  expres- 
sion  and   a   clarity   of    eunciation    that   justifies  great 
expectations  ot  a  brilliant  future. 

In  our  opinion,  Miss  Piazzoni's  interpretation  of  Han- 
del's aria,  "Oh!  Had  I  Jubal's  Lyre,"  was  the  best 
musical   interpretation   on   the  program.     In   this  work 
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alone  she  proved  herself  both  a  musician  and  a  singer, 
for  she  succeeded  in  empliasizing  the  technical  as  well 
as  emotional  values  of  the  work  to  a  degree  most 
pleasing  to  one  familiar  with  the  requirements  of  vocal 
art.  Both  the  artist  and  teacher  have  reason  to  feel 
exceedingly  gratified  with  the  success  achieved  here. 
A  feature  of  this  concert  was  the  extraordinary  artistic 
work  of  Herman  Genss.  We  know  of  no  accompanist 
who  has  recently  appeared  in  San  Francisco  in  conjunc- 
tion with  a  great  artist  who  exhibited  quite  that  artistic 
flnesse  which  Mr.  Genss  revealed  on  this  occasion.  He 
proved  of  inestimable  value  to  the  soloist.  He  fitted 
liimself  exactly  into  the  atmosphere  created  by  the 
singer  and  with  extraordinary  musicianly  judgment  he 
phrased  his  accompaniment  with  an  artistry  of  the  high- 
est category.  We  sincerely  congratulate  Mr.  Genss 
upon    his    brilliant    performance. 

Another  surprise  of  the  event  was  the  pianistic  skill 
,jf  Mrs.  W.  B.  Walton.  This  unusually  gifted  artist  in- 
terpreted: Sonata  for  Pianoforte  Op.  27,  No.  2  (Beeth- 
oven); Etude,  Op.  25,  No.  7  (Chopin);  Guirlandes 
(Godard);  En  Route.  Scherzo  (Godard).  Mrs.  Walton 
invested  all  her  interpretation  with  a  limpidity  of  touch 
and  ease  of  technic  that  even  a  professional  might  envy 
her.  In  addition  she  proved  to  be  possessed  of  intelli- 
gent musicianship.  This  was  specially  evident  in  her 
Beethoven  reading  and  her  Chopin  interpretations.  She 
roused  her  audience  to  hearty  enthusiasm,  which  was, 
indeed,  well  merited.  It  is  surely  a  loss  to  our  musical 
public  that  Mrs.  Walton  does  not  more  frequently  ap- 
pear in  concert.     She  proved  a  delightful  surprise. 

We  trust  that  this  first  appearance  of  Miss  Piazzoni 
will  be  followed  by  another,  so  that  she  will  give  every- 
one an  opportunity  to  show  her  versatility  and  her 
natural  artistic  growth,  which  will  be  matured  accord- 
in.?  to  experience.  Her  teacher  lias  given  her  the 
foundation  necessary  to  sing  easily  and  with  technical 
skill.  Experience  will  broaden  her  and  establish  that 
Bonfldence  which  all  artists  must  attain  after  consider- 
ible  disappointments.  If  we  consider  that  this  was 
Miss  Piazzoni's  first  appearance,  we  do  not  hesitate  to 
say  that  she  has  done  wonders  and  that  she  may  look 
to  the  future  with  the  utmost  confidence. 

ALFRED  METZGER. 


HEALY  TO   BRING   ROSEN,  ALDA  AND   LEGINSKA 


Following  up  his  great  success  with  the  recitals  of 
the  Swiss  pianist,  Rudolph  Ganz,  at  the  Columbia  last 
Sunday,  Manager  Prank  W.  Healy  will  in  quick  succes- 
ion  present  to  the  music  lovers  of  this  community  three 
other  artists  of  the  first  magnitude;  Max  Rosen,  the 
celebrated  violinist;  Madame  Frances  Alda,  the  Metro- 
politan's famous  soprano,  and  Miss  Ethel  Leginska,  the 
pianistic  genius. 

Rosen,  though  but  eighteen  years  of  age,  is  one  of  the 
violinistic  surprises  of  the  day,  and  he  will  electrify  and 
delight  San  Franciscans  as  he  has  the  music  lovers  of 
the  Eastern  cities.  Born  in  poverty,  the  son  of  a  Rou- 
manian-Jewish barber,  it  would  appear  as  if  he  had  been 
blessed  by  the  gods  with  the  power  to  reach  men's 
hearts  with  his  music.  For  his  first  San  Francisco  con- 
cert he  will  play  gravura  concertos  by  Pagannini  and 
Nardina  as  well  as  dozens  of  smaller  pieces  that  lie  in 
the  realm  of  pure  melody.  Rosen  dates  are  as  follows; 
February  2.3rd  and  March  2nd,  Columbia  Theatre,  San 
Francisco;  February  25th,  Oakland  Auditorium  Theatre 
and  February  27th,  Assembly  Hall,  Stanford. 

The  concerts  by  Madame  Alda,  who  is  one  of  the  most 
versatile  sopranos  of  the  Metropolitan  Opera  House,  are 
intended  by  Manager  Healy  to  be  events.  It  was  only 
by  the  dint  of  great  effort  that  he  succeeded  in  securing 
concerts  by  Madame  Alda  in  California,  as  she  is  in 
great  demand  by  the  managers  of  the  Eastern  cities. 
Unlike  some  sopranos  who  make  occasional  appearances 
at  the  Metropolitan  Opera  House,  Madame  Alda  is  one 
of  the  regular  favorites  there.  Madame  Alda,  in  private 
life  the  wife  of  Gatti-Casazza,  the  general  manager  of 
the  Metropolitan,  has  appeared  at  the  Metropolitan  con- 
stantly since  190S.  Madame  Alda's  dates  are:  March 
23rd,  Columbia  Theatre,  San  Francisco;  March  25th, 
Oakland  Auditorium  Theatre,  Oakland;  March  27th,  As- 
sembly Hall,  Stanford;  March  30th,  Columbia  Theatre, 
San   Francisco. 

Ethel  Leginska,  the  distinguished  English  pianist,  the 
third  artist  to  appear  under  Manager  Healy's  direction, 
stands  high  as  a  master  interpreter  of  rare  intelligence 
and  charm.  Delicacy  and  taste,  personality  and  tem- 
perament, coupled  with  unusual  creative  idealism,  stamp 
this  remarkable  Leschetizky  pupil  as  one  of  the  fore- 
most pianists  of  the  day.  Miss  Leginska  will  give  the 
following  recitals:  April  20th,  Columbia  Theatre,  San 
Francisco;  April  24th,  Assembly  Hall,  Stanford;  April 
25th,  Oakland  Auditorium  Theatre;  April  27th,  Colum- 
bia Theatre,  San  Francisco. 


JOSEF    HOFMANN    NEXT    TUESDAY    NIGHT 


A  real  big  pianist  event  of  the  San  Francisco  musical 
season  takes  place  at  the  Savoy  Theatre  next  Tuesday 
night,  when  Josef  Hofmann  gives  his  first  splendid 
program  in  an  advertised  series  of  two.  Hofmann  is 
an  acknowledged  Titan  of  his  profession;  he  is  an  un- 
approachable genius  of  the  pianoforte,  a  superman  of 
the  piano.  No  contemporary  artist  of  the  present  day 
questions  the  genius  of  Hofmann,  and  the  public  in  the 
entire  world  acknowledge  him  as  a  monarch  of  the 
piano.  His  art  knows  no  restrictions;  he  is  no  player 
of  schools  or  moods,  but  a  master  of  every  era  of  com- 
position. He  is  master  of  Beethoven,  Chopin,  Liszt  or 
Rubinstein;  a  great  interpreter  of  Saint-Saens  or  De- 
bussy, and  an  accepted  standard  in  the  Russian  school. 
Real  musicians  flock  to  his  concerts  to  gain  some  great 
point  in  their  art  which  only  Hofmann  can  give  them; 
students  pack  his  recitals,  for  to  them  he  is  worth  a 
dozen  lessons;  music  lovers  revel  in  the  beautiful  tones 


he  brings  from  his  instrument,  and  the  great  public, 
generally  apathetic  to  piano  recitals,  worship  at  his 
shrine. 

Under  Selby  C.  Oppenheimer's  direction  he  will  give 
but  two  recitals  on  his  coming  visit,  and  these  will  he 
staged  at  the  Savoy  Theatre  next  Tuesday  night  and  on 
Sunday  afternoon.  February  16.  Programs  of  import- 
ance to  correspond  with  Hofmann's  exalted  position  will 
be  given.  Tuesday  night  tlui  master  plays  the  big  Beeth- 
oven sonata  in  E  flat.  Op.  3L  No.  3;  a  Chopin  group, 
including  the  Valse  Op.  42;  impromptu  in  A  flat  major; 
Nocturne  in  F  sharp  minor;  Rubinstein's  Barcarolle  in 
A  minor;  Moszkowski's  "La  Jongleuse;"  Scarlatti's 
"Pastorale"  and  "Cappriccio,"  the  Gluck-Sgambali 
melodies  in  D  minor;  the  Beethoven  "Dance  of  the  Der- 
vishes." arranged  specially  tor  Hofmann  by  the  famous 
Saint-Saens.  and  the  tremendous  Twelfth  Rhapsodie  of 
Liszt.  The  Sunaay  program  includes  Beethoven  (Son- 
ata in  A  major.  Op.  liil).  Chopin  ("Fantasie,"  "Ber- 
ceuse." "Valse  in  E  flat  major"  and  "Scherzo  in  F! 
minor"),  and  works  by  Sgambati,  Gluck,  Saint-Saens, 
Rachmaninoff,  Tschaikowsky  and  the  Liszt  "Cam- 
panella." 

There  is  an  enormous  advance  sale  tor  the  Hofmann 
concerts  and  I  he  pianist  will  be  greeted  by  capacity 
houses.  Tickets  are  still  available  at  Sherman,  Clay 
t.    Co.'s. 


CONSTANCE  ALEXANDRE'S  EASTERN  SUCCESS 


Well-Known   California    Mezzo  Soprano   Receives   Praise 

From  Public  and  Critics  Wherever  She  Appears 

on   Her  Present  Concert  Tour 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
few  press  notices  about  the  successes  achieved  by  Miss 
Constance  Alexandre,  the  well-known  mezzo  soprano, 
during  her  present  Eastern  concert  tour.  A  week  or 
two  ago  we  published  her  itinerary  for  January  and 
today  we  will  publish  the  dates  for  February  as  far  as 
we  have  received  them.  The  are;  Erie,  Pa.,  February 
3  and  4;  Canton,  O.,  February  7  and  8;  Akron,  O.,  Feb- 
ruary 10  and  11;  Youngstown,  O..  February  12  and  13; 
Johnstown,  Pa..  February  14  and  15;  Altoona,  Pa.,  Feb- 
ruary 17  and  IS;  Wilmington,  Del.,  February  19  and  20; 
Baltimore.  Md.,  February  21  and  22;  Washington,  D.  C, 
February  24  and  25;  Petersburg,  Va.,  February  26  and 
27;   Norfolk,  Va..  February  28  and  March  1. 

As  will  be  seen,  the  month  of  February  takes  Miss 
Alexandre  to  two  particularly  large  cities — namely, 
Washington  and  Baltimore.  There  are  others  of  the 
more  important  music  centers  on  this  list,  but  the  two 
named  stand  out  prominently.  The  correspondent  who 
has  furnished  us  with  the  press  notices  failed  to  state 
the  names  of  the  papers  wherein  the  notices  appeared. 
However,  the  first  is  from  Rochester,  N.  Y.,  and  says; 

"Miss  Constance  Alexandre's  program  included  sev- 
eral selections  sung  in  French  and  in  Italian,  in  addi- 
tion to  those  in  English.  In  any  of  the  three  languages 
she  impressed  her  audience  with  the  fine  expression 
and  wonderful  tones  of  her  voice.  Miss  Alexandre  has 
had  wide  experience  in  concert  and  recital  and  shows 
rare  discrimination  in  her  choice  of  songs.  The  human 
element  in  her  songs  gains  the  immediate  sympathy  of 
her  audience  and  wins  for  her  the  appreciation-  of  lovers 
of  good  music." 

From  Syracuse,  N.  Y.,  we  have  two  notices,  as  fol- 
lows; 

"Miss  Alexandre  is  a  singer  of  marked  ability.  She 
is  remarkably  artistic,  and  in  a  group  of  French  songs 
was  captivating  to  an  unusual  degree." 

"Constance  Alexandre  won  her  audience  at  once  with 
her  charming  personality  and  brilliant  voice,  which  is 
full  of  buoyancy  and  freshness." 

It  will  he  of  interest  to  our  readers  to  know  that  the 
I.ianisl  who  appears  with  Miss  Alexandre,  and  who  is 
also  the  accompanist,  is  a  well-known  San  Franciscan, 
being  none  other  than  Miss  Imogen  Peay.  The  Roches- 
ter paper  says:  "Miss  Peay,  the  accompanist  on  the 
program,  gave  several  numbers,  including  Cliaminade's 
'Autumn,'  which  won  a  generous  round  of  applause." 
One  of  the  Syracuse  papers  said:  "The  pianist,  Imogen 
Peay,  proved  to  be  an  artist  with  fine  musical  under- 
standing and  poetic  insight." 

Miss  Alexandre  is  meeting  with  such  success  that  it 
is  likely  her  tour  will  be  extended  after  the  conclusion 
of  the  twenty  weeks  for  which  her  contract  calls. 


ALCAZAR    CONTINUES   COUNTRY-LIFE    PLAY 


The  popular  interest  aroused  by  the  first  San  Fran- 
cisco staging  of  "Mother  Carey's  Chickens"  by  the  New 
Alcazar  Company,  and  the  great  demand  for  seats  make 
inevitable  the  continuance  of  this  delightful  book  play 
next  week.  Mrs.  Wiggin's  story  had  a  sale  of  over  two 
million  copies.  Its  dominant  theme  of  mother  love  goes 
straight  to  the  hearts  of  the  people  of  all  classes  and 
conditions.  Its  embellishment  of  quaint  and  genial  hu- 
mor, wholesome  optimism,  gentle  pathos  and  fresh,  joy- 
ous romance  establish  its  drawing  power  now  that  it  has 
reached  the  San  Francisco  stage-  It  is  admirably  in- 
terpreted by  Belle  Bennett  and  Walter  P.  Richardson, 
who  make  real  and  vital,  by  sincerity  and  simplicity, 
its  alluring  love  story.  Emily  Pinter  is  charming,  ten- 
der and  true  as  the  brave  young  mother  of  the  brood  of 
fatherless  children.  The  theatre  resounds  with  merri- 
ment over  the  quaint  characterization  of  eccentric  types. 
"Mother  Carey's  Chickens"  is  a  fascinating  play  of  real 
people,  without  artifice.  It  is  a  wholesome  indication 
that  the  public  flock  to  see  it  with  an  enjoyment  that 
a  single  week  is  too  brief  to  satisfy.  Quite  as  signifi- 
cant of  well  deserved  dramatic  vitality  is  the  coming 
revival,  upon  a  spectacular  scale,  of  the  famous  classic 
of  early  California,  "The  Rose  of  the  Rancho,"  by  David 
Belasco  and  Richard  Walton  Tully,  native  sons  who  put 
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TOURING  PACIFIC  COAST 
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THE  MAGIC  OF  VOCK  EYES 
Arthur  A.   Pi-iiii 


M.  WITMARK  &  SONS 

Department  "C"  New  York  City 

(Management  Wolfsohn  Bureau) 


GRAND  OPERA 

CURRAN  THEATRE 

Two  Weeks,  Beginning  Next  Monday  Evening 

Matinees  Wednesday  and  Saturday 
17  Performances  )  15  Dilferent  Operas)  by  the 

SAN  CARLO  GRAND  OPERA  COMPANY 

100  People.     Superb  Singing  Chorus.     Complete  Grand 
Opera  Orchestra.     Twenty  Celebrated  Leading  Artists 

FIRST   WEEK 

MONDAY    AIDA 

TUESDAY    LA    BOHEME 

WEDNESDAY  MAT TALES   OF   HOFFMANN 

WEDNESDAY   EVE CAVALLERIA    RUSTICANA 

and   PAGLIACCI 

THURSDAY    MADAME    BUTTERFLY 

FRIDAY  LUCIA  DI   LAMMERMOOR 

SATURDAY   MAT M.\DAMB   BUTTERFLY 

SATURDAY    EVE IL   TROVATORE 

SECOND  WEEK 

SUNDAY    LA    TRA^VIATA 

MONDAY   LA   GIOCONDA 

TUESDAY    RIGOLETTO 

WEDNESDAY  MAT SECRET  OF  SUZANNE 

And  I'   PAGLIACCI 

WEDNESDAY   EVE MADAME   BUTTERFLY 

THURSDAY    FAUST 

FRIDAY JEWELS  OP  THE  MADONN.A 

SATURDAY  MAT ROMEO  and  JULIET 

SATURDAY  EVE AIDA 

Prices — Nights  and  Saturday,  Matinees  $2  to  5<tc. 
Bii-v  an»l  Lege  Seals,  $2.50.  Wednesday  Matinees. 
$1.50  to  50c.  Box  and  Loge  Seats,  12.00.  SEATS  FOR 
.\LL  PERFORMANCES  READY  NOW. 

Western  Tour:  Management  The  Ellison-White 
Musical    Bureau. 


into  its  romance  a  passionate  love  for  their  beloved 
State.  Next  follow  a  number  of  recent  New  'i'ork  suc- 
cesses, never  acted  here,  including  "A  Stitch  in  Time," 
"The  Dnkissed  Bride"  and  Edward  Clarke's  comedy, 
"Not  With  My  Money." 


Sub.spribe  for  The  Pacific  ( 'oa.st  Musical  Review, 
^2.00  per  year. 
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OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address :  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


FRANK  W.  HEALY  Will  Present 

MAX  ROSEN 

THE  NEWEST  VIOLIN  SENSATION 

(Slanagement  of  Haensel  &  Jones, 
Aeolian  Hall,  New  York) 

Columbia  Theatre,  Feb.  23  &  Mar.  2 

Oakland  Auditorium  Opera  House, 

Feb.  25 

Assembly  Hall,  Stanford  Univ.  Feb.  27 


FRANK  W.  HEALY  Will  Present 

ETHEL  LEGINSKA 

THE  WIZARD   OF  THE  PIANO 

(Management  of  Haensel  &  Jones, 
Aeolian  Hall,  Nbav  York) 

Columbia  Theatre,  April  20  and  27 
Oakland  Auditorium  Opera  House 

April  25 
Wheeler  Hall, Univ.  of  Calif., Apr.  24 

Steinway  Piano  Used 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman,Hay&Go. 

Kearny   and  Sutter  Streets,   San   Francisco 

Fourteenth  and  Olay  Streets.   Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Spokane 


Portland 


Seattle 


Tacoma 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


(l^rpij^um 


MATINEE   EVERY    DAY 


A  SPLENDID  NEW  BILL 
"White  Coupons."  with  Barett  Greenwood  and  Com- 
pany; Burns  i  Frablto,  "Shoo's;"  Harry  Jolson.  Oper- 
atcl  Black  Far.-  Comedian;  Four  Harmony  kings,  a 
Symphony  in  ^^.^.r;  Buster  Santos  and  Jacque  Hays, 
"The  Girls  with  the  Funny  Figures;"  Will  Ferry,  "The 
Frog;"  Rae  Samuels,  The  Blue  Streak  of  Vaudeville  in 
New  Songs;  John  Robinson's  Military  Elephants; 
Hearst  Weekly;  Bert  Baker  and  Co.  in  his  own  Farce, 
"Prevarication." 


Evening   Prices   10c,   25c,   BOc,  75c,  $1.00 

IMatlnee    Prices    (except   Saturdays,   Sundays    and 

Holidays),  10c,  25c,  50c.  Phono  Douglas  70 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


PERSINGER   SOLOIST  AT   HERTZ  "POP" 


Witli  Louis  Persinger,  tlie  distinguished  concertmas- 
tcr  of  the  San  Francisco  Symphony  Orchestra  as  solo- 
ist, the  fiftli  "pop"  concert  of  that  organization  will  be 
given  in  the  Curran  Theatre  on  Sunday  afternoon,  Feb- 
ruary 9,  under  the  direction  ot  Alfred  Hertz. 

Persinger's  appearances  in  a  solo  capacity  witli  the 
orchestra  are  always  a  source  of  gratification  to  music- 
lovers,  and  he  has  established  himself  as  a  conspicuous 
figure  in  music  circles  ot  the  Pacific  Coast,  although  his 
fame  is  international.  He  has  appeared  successfully  on 
both  sides  of  the  Atlantic  in  recital  and  as  soloist  many 
times  with  such  organizations  as  the  New  York  Phil- 
harmonic, Philadelphia  Symphony  Orchestra,  Cincinnati 
Sympliony  Orchestra  and  others,  in  addition  to  serving 
with  great  popularity  as  concertmaster  and  soloist  with 
our  own  sympliony  orchestra. 

Persinger  will  be  heard  at  Sunday's  concert  in  the 
"Romance  and  Finale  a  la  Zingara"  from  Wieniawski's 
D  Minor  Concerto,  which  will  display  his  superb  violin- 
istic  artistry  at  its  finest. 

The  remainder  ot  the  program  will  be  devoted  to  a 
prodigal  feast  ot  light  masterpieces,  characteristically 
Hertzian  in  selection,  from  the  just-published  Leopold 
Damrosch  orchestration  ot  Schubert's  "Military  March," 
which  will  open  the  concert  to  Johann  Strauss'  famous 
"On  the  Beautiful  Blue  Danube"  waltz,  the  concluding 
number. 

Further  delightful  numbers  will  be  Gounod's  droll 
"Funeral  March  of  a  Marionette,"  which  is  far  from  be- 
ing as  grim  as  its  title;  Thomas'  "Mignon"  overture,  an 
annual  favorite;  an  entr'  acte  Rigaudon  from  Dubois' 
dramatic  idyll,  "Xaviere";  Dvorak's  tremendously- 
popular  "Humoresque;"  the  charming  waltz  intermezzo 
from  Dehbes'  ballet,  "Naila,"  and  the  ballet  music  from 
Massenet's  opera,  "Le  Cid,"  which  created  quite  a  furore 
as  read  by  Hertz  last  season. 

An  attractive  group  ot  numbers  is  announced  for  the 
sixth  regular  pair  of  symphonies,  to  be  placed  Friday 
and  Sunday  afternoons,  February  14  and  16,  in  the 
Curran. 

"Baba  Jaga,"  a  tone  poem  by  Liadow,  based  upon  a 
Russian  fairytale,  will  be  given  for  the  first  time  in 
San  Francisco  at  this  pair  ot  concerts.  Rimsky-Korsa- 
kow's  "Scheherazade"  is  always  received  with  enthu- 
siasm as  interpreted  by  Hertz.  The  remaining  num- 
bers will  be  Debussy's  "Afternoon  of  a  Faun"  and  a 
composition  practically  unknown  to  this  generation,  the 
classical  overture  to  Cherubini's  opera,  "The  Aben- 
ceragen." 


BOSTON   SYIVIPHONY    ENGAGES    MABEL   GARRISON 


Miss  Mabel  Garrison,  soprano  of  the  Metropolitan 
Opera  and  one  of  the  leading  concert  singers  of  the 
country,  has  been  re-engaged  for  two  solo  appearances 
with  the  Boston  Symphony  Orchestra.  The  young  Amer- 
ican artist  will  be  heard  in  our  own  city  this  season 
under  the  direction  of  Selby  C.  Oppenheimer. 


LONG   CONCERT  TOUR   FOR   MABEL   GARRISON 


Mabel  Garrison,  the  Metropolitan  Opera's  youngest 
star  soprano,  is  also  one  of  the  busiest  concert  artists 
in  the  country.  This  season,  besides  her  difficult  duties 
at  the  opera.  Miss  Garrison  is  appearing  in  about  sixty 
cities  between  New  York  and  San  Francisco.  Few,  it 
any,  of  the  opera  stars  enjoy  quite  such  concert  success 
as  has  fallen  to  the  lot  of  this  charming  person.  Our 
own  public  is  to  have  an  opportunity  to  hear  here  in 
April. 


MISS   GARRISON   STAR    IN    NEW   YORK    SYMPHONY 


The  New  York  Symphony,  Walter  Damrosch,  con- 
ductor, will  feature  Mabel  Garrison  as  the  soloist  in 
several  concerts  this  winter.  The  Metropolitan  soprano 
is  everywhere  a  great  favorite,  and,  besides  singing  with 
Mr.  Damroch's  forces  in  New  York,  she  will  accompany 
them  to  Baltimore,  Washington,  Philadelphia  and  Roch- 
ester. In  April  Miss  Garrison  comes  here  to  give  her 
long-awaited  recital  at  the  Savoy  Theatre. 


Subscribe  for  The  Paeiflo  Coast  Musical  Revie-sv, 
$2.00  per  year. 


ANDRE  FERRIER 

TENOR 

FROM    OPERA   COMIQUE    (PARIS) 
SINGING    —    DRAMATIC    ART    —    COACHING 

ItlOSIDENCE  AND   STUDIil: 

1409  HYDE  STREET  Phone  Franklin  33221 


SECOND  COMMUNITY  POPULAR  CONCERT 

Savoy  Theatre,  Monday  Evening,  February   17 

PABLO  CASALS,  Violoncellist 


Fritiz    Kreisler: 

"He  is  the  great- 
est musician  wlio 
lias    ever    drawn    a. 

llOW." 

Puccini: 

"The    greatest    of 
the    great." 
Eugene    Ysaye: 

"He  is  the  great- 
est interpretive  ar- 
tist     I     have     ever 
heard." 
Josef    Hofmann: 

"When  the  Rus- 
sians speak  uf 
Casals  they  speak 
of  him  as  of  a 
god." 
Leop.old   Godowsky: 

"The  greatest  arp 
always  the  sim- 
plest and  Mr.  Ca- 
sals' art  lies  in  his 
incredible  simplic- 
ity." 
Toscha   SeidI:      "There   is  only   one   Pablo   Casals." 

Tickets    on    Sale    Sherman,    Clay    &    Co.    Wednesday, 
February    12. 

Prices:    $2.00,   $1.50,    $1.00,    50c. 

Subscribers:      $1.00,   75c,   50c,   25c. 

Mail    Orders    NOW— 401     Hearst    BIdg. 

Cnecks    payable    to    JESSICA    COLBERT,    Manager. 
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Sherman  (S  Chy3/dd  Oekland. 


SViipaY 

ORCHESTRA 

AlfrcdHcktz Conductor. 

5th  "POP"  CONCERT 

Curran  Theatre,  Sunday  'Afternoon,  February  9 

AT  2:30  SHARP 
Soloist— LOUIS  PERSINGER,  Violinist 
PROGRAM— ■•Jlilitary  March,"  Schubert;  "Funeral 
:\rarch  of  a  Marionette,"  Gounod:  Romance  and 
■inalc  from  D  Minor  Concerto,  Wieniawski  (MR  PER- 
nxill';U);  Overture,  "Mignon,"  Thomas;  Entr'  Acle 
lit^audon.  "Xaviere."  Duhois;  "Humoresque,"  Dvora!<; 
nlermezzo  from  "Naila,"  Delibes;  Ballet  Music  from 
■Le  Cid,"  Massenet;  Waltz,  "Beautiful  Blue  Danube," 
.Strauss. 

Prices— 26c,  50c,  75c,  $1.00.  Tickets  at  Sherman,  Clav 
&  Co.'.s  daily:  at  theatre  from  10  A.M.,  on  concert  days 
only. 

NEXT — Sixth    Pair    Symphonies,    February    14    and    16 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Hecht 

Tuesday  Evening 

February   25,    8:15 

COLONIAL      BALLROOM 

St.    Francis    Hotel 

First   rerformance  of 

Bordes — Suite  Basque 

for  Flute  and  String 

Quartet 

,        .     „       .  L,  r,   ,*i  Beethoven  Serenade  for 

Louis  Persinger       Horace  Brltt   vioUn,   Viola   and    'Cello 

Louis  Ford  Gyula  Ormay 

Nathan  Firestone    Ellas  Hecht 


^Management 

JESSICA   COLBERT 

EDA    BERONIO 


Tickets  at  San    Francisco 
Symphony 
Box   Office 


PACIFIC    COAST    MUSICAL    REVIEW 


Concerts  of  Visiting  Artists 


Rosenblatt,  Great  Tenor,  Coming. — Wlien  Cantor  Joset 
tosenblatt  sings  Iiere  at  tlie  Savoy  Theatre  on  Tuesday 
■Jght,  February  IStli.  and  -Sunday  afternoon,  February 
"id,  tliere  will  figure  on  both  of  his  programs  a  number 
1'  chants  derived  from  the  Hebrew  ritual,  with  which, 
ather  unfortunately,  the  average  American  audience 
'i  little  familiar.  To  know  this  wonderful  music  and  to 
ealize  what  it  all  means,  one  must  hear  Ilosenblatt 
ing  it.  and  understand  how  his  singing  is  identified 
,-ith  the  life  of  the  Jewish  people.  He  has  caught  the 
eal  religious  spirit  of  the  Jewish  music.  It  is  a  spirit 
iiat  can  liardly  be  taught,  and  not,  perhaps,  be  wholly 
nderstood  by  people  totally  unfamiliar  with  the  tradi- 
ions  of  the  Jewish  race. 

He  sings  in  seven  different  languages  and  his 
epertoire  includes  opera,  song  and  oratorio,  besides 
is  exquisite  Hebrew  litanies.  His  most  interesting 
rograms,  arranged  specially  for  his  San  Francisco  con- 
erts,  are  universal  in  favor  and  will  make  extraor- 
inary  appeal  to  every  class  of  music  lover.  At  his  first 
BCital  his  first  number  will  be  "II  mio  bel  foco,"  by 
lenedetto-Marcello,  and  the  aria  from  Bizet's  "Pearl 
ishers."  By  request  he  will  render  the  "Kol  Nidre" 
nd  a  number  of  other  Hebrew  works.  Songs  included 
1  the  oll'ering  are  Sullivan's  "Lullaby,"  Rossini's  "La 
■anza"  and  a  number  cf  folk  songs  in  various  tongues, 
he  second  program  (Sunday  afternoon,  February  23d) 
icludes  the  big  aria  from  Samson  and  Dallila,  Per- 
Jlesi's  "L'Ompiade,"  Alvarez's  "La  Partida"  and  Tosti's 
jood-bye,"  in  addition  to  a  liberal  number  of  his  native 
orks.  The  vogue  of  Ilosenblatt  in  the  East  will  un- 
jubtedly  spread  to  this  city,  and  he  will  be  greeted  by 
V-erflowing  houses.  Tickets  are  selling  at  Sherman, 
lay  &  Co.'s,  and  for  the  accommodation  of  those  living 

th"   western  addition  at  Abraham's  Drug  Store,  cor- 

;■  Mr.vuister  and  Fillmore. 


1  French  A<-my  Band  This  Month. — The  P'rench  Army 
and  Veterans,  on  government  leave  of  absense,  under 
18  direction  of  Captain  Fernand  Pollain,  are  rapidly  ap- 
■oaching  the  bay  section  on  their  official  tour  of  the 
iiited  Slates,  during  which  time  they  are  the  guests  of 
le  Nation.  American  soldiers  have  written  home  say- 
ing they  had  never  heard  anything  like  tlie  "Sambre  et 
■  euse"  march,  in  which  the  buglers  throw  their  instru- 
Hents  into  the  air  to  signalize  their  entry  into  the  bat- 
I  e.  This  march  they  will  play  for  us,  for  it  is  the 
I  bilu's  battle  song,  and  no  one  can  play  the  "Marseil- 
ise"  like  these  heroes,  who  have  been  wounded,  gassed, 
iprisoned  and  all  but  killed  for  their  country.  And 
ey  will  grip  us  with  our  own  "Star  Spangled  Banner," 
'ayed  through  French  horns  and  trumpets.  The  French 
;my  band  has  won  its  honors  and  its  name,  musically 
id  patriotically,  and  it  comes  to  us  now,  the  "Band  of 
e  Hour,"  to  play  for  us  the  music  we  long  to  hear. 
le  programs  tor  the  San  Francisco  and  vicinity  con- 
rts  have  not  yet  been  received  by  Managers  Selby  C. 
ppenheimer  and  Jessica  Colbert,  who  are  co-operating 
attending  to  the  details  of  the  coming  engagement, 
I'.t  a  sample  program,  given  in  New  York,  shows  the 
les  of  music  with  which  we  are  to  be  treated.  Pol- 
in  and  his  men  then  played: 

ar  Spangled   Banner 

-a  Marseillaise" "''''~''''' 

/larche    Lorraine" Ganne 

/erture   (Phedre) '.r.'.'.'.Z'Massenet 

mierican   Patrol" 

larche  des  petits  soldats  de  plomb"     Pierne 

inuet  Ballet,  from  "Petit  Suite" Debussy 

lapsodie  Norwegian Lalo 

.a  Pere-  la  Victorie" y.'.pianquette 

)ver    There" Cohan 

Pollain,  with  Cortot,  the  pianist,  and  Thibaud,  the 
ohnist,  IS  considered  one  of  the  great  trinity  of  French 
lisicians.  He  is  a  noted  violoncellist,  and  with  the 
uers  played  important  trios  at  the  Paris  Conservatory. 
i  is  another  example  of  the  virtuoso  conductor,  as  ex- 
■iphfied  m  this  country  by  Ysaye,  Gabrilowitch -and 
■laniater. 

The  French  band  will  give  Tri-Color  concerts  at  the 
-position  Auditorium  on  Tuesday  night,  February 
til,  and  on  Sunday  afternoon  and  night,  March  2d  A 
■iicert  will  be  given  in  the  Greek  Theatre  in  Berkeley 
'  baturday  afternoon,  March  1st,  and  in  the  Audi- 
I'lum  in  Oakland  on  Thursday  niglit,  February  27th. 
ider  the  joint  management  of  San  Francisco's  im- 
lessarios  they  will  also  appear  in  San  Jose  and  Stock- 
y-  Popular  prices  will  prevail  at  all  concerts  and 
■Kets  are  now  obtainable  at  the  usual  places. 


Anna  Case  and  Accompanists.— Anna  Case,  the  prima 
nna  soprano  of  the  Al.-tropolitan  Opera  Company,  New 
TK,  scheduled  to  appear  liere  on  Monday  night,  March 
■.anubunday  afternoon,  March  !)th,  under  the  manage- 
!i't  ot  belby  C.  Oppenheimer,  at  the  Savoy  Theatre, 
Inist!""'"""^  to  say  about  accompaniment  and  accom- 
'To  my  mind  there  are  four  things  absolutelv  re- 
isue  to  produce  the  proper  atmosphere  for  the'  con- 
jri  stage,  said  Miss  Case  at  a  recent  interview.  "The 
■i,e  must  be  simply,  but  harmoniously,  set  and  lighted: 
.nrff'^°"?^"'**'  '^"'^  '"'*  P'ano  must  be  adequate,  of 
urse,  and  the  artist  herself  must  feel  the  message  she 
■nf  .?*''"'  '^"''  "''"'"'^  '""St  be  an  artistic  ensemble. 
;  ur  these  things  1  cannot  lay  too  much  emphasis  on 

-  lvalue  of  an  appropriate  and  beautiful  accompanist, 
eiieve  the  only  way  to  secure  the  ideal  accompanist 
lo  catch  him  young'  and  then  try  to  chain  him  up  tor 

-  ur  course,  this  is  beyond  possibility  with  most  of 


us,  but  I  have  been  most  fortunate  in  my  own  accom- 
panist, Mr.  Charles  Gilbert  Spross,  who  has  dedicated 
some  of  his  latest  songs  to  me.  I  am  singing  a  little 
group  of  the  specially  dedicated  song  on  my  Western 
tour.  Mr.  Spross  has  played  many  years  for  me,  and 
I  believe  that  we  have  sort  ot  'grown  up'  in  art  to- 
gether. He  was  one  of  the  first  real  musicians  I  met: 
he  knows  the  quality  and  the  possibilities  ot  my  voice, 
and  he  has  worked  with  me  steadily  and  patiently." 


FOUR    CITIES    EAGER   TO   CLAIM    MAY   PETERSON 

What  American  city  will  eventually  go  down  to  tame 
as  the  birthplace  of  Miss  May  Peterson,  the  beautiful 
young  prima  donna  who  will  sing  in  March  and  April 
on  the  Pacific  Coast?  Reports  of  the  sensational  suc- 
cess that  followed  Miss  Peterson's  appearance  in  Paris 


At  SAVOY  THEATRE 

Management  Selby  C.  Oppenheimer 

JOSEF 

HOFMANN 

SUPERMAN      OF      THE      PIANO 

Next  TUESDAY  EVE.,  Feb.  1 1 

—  And  — 

SUNDAY  AFT.,  Feb.  16 

Tickets  $2.00,  $1.50,  $1.00,   NOW  ON  SALE 
at  Sherman,  Clay  &  Co.'s 

Steinway  Piano  Used 

ROSENBLATT 

WONDERFUL  CANTOR  TENOR 


TUESDAY  EVENING 
February  18 

SUNDAY  AFTERNOON 
February  23 


Tickets  as  Above.      Same  Prices? 

FRENCH  ARMY  BAND 

61 — Veterans    Decorated    for    Bravery — 61 

CAPT.    FERNAND    POLLAIN,    Conductor 

Auspices  French  High  Commission 

PATRIOTIC   CONCERTS 
Exposition    Auditorium 

San  Francisco 

Tuesday  Evening,  Feb.  25 

Sunday  Aft.  and  Eve.,  Mar.  2 

GREEK  THEATRE 

U.  C,  Berkeley 
Saturday  Aft.,   Mar.    1 

Popular  Prices  —  50c  and  $1.00 

All  Tickets  at  Sherman,  Clay  &  Co.,  San 
Francisco,  and  Berkeley  tickets  at  usual 
Berkeley  offices. 

Joint  Management : 
Selby  C.  Oppenheimer  Jessica  Colbert 

Coming — 
ANNA  CASE — Ail-American  Soprano 


at  the  Opera  Comique,  as  well  as  in  the  fashionable 
coast  resorts  a  few  years  ago,  where  she  sang  the  lead- 
ing soprano  roles  in  "Lakme,"  "Manon,"  "La  Vie  de 
Boheme,"  "Traviata,"  etc.,  were  immediately  echoed 
here  in  her  own  country,  whereupon  some  half  dozen 
American  cities  at  once  appropriated  the  young  prima 
donna  tor  their  own.  The  Boston  Herald  wrote  in  its 
headline,  "May  Esther  Peterson  Joins  Opera  Comique. 
Boston  Singer  Signs  Contract  for  Next  Season.  Wlien 
She  Will  Be  Associated  with  Mary  Garden  and  Maggie 
Teyte." 

The  Milwaukee  Free  Press  announced  on  its  front 
page,  in  double-column  headlines,  accompanied  by  a 
large  picture,  "Oshkosh  Girl  Is  Paris  Diva.  May  Peter- 
son Gains  Triumph.  Sings  Lakme  at  L'Opera 
Comique." 

The  Chicago  Herald;  also  aceompanied  by  a  large 
picture,  announced;  "Chicago  Girl  Succeeds  in  Parisian 
Opera." 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  WeA  34th  St.  New  York 


Local   Direction 

San    Francisco;    SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.  E.  BEHYMER 


The  Boston  Sunday  Herald  blazed  forth  witli  the 
headline,  "Boston  Girl  Wins  Laurels  in  Opera.  Miss 
May  Esther  Peterson,  Born  in  Illinois,  but  Now  ot  Bos- 
ton, Makes  Success  Abroad.    Pupil  of  Jean  de  Reszke." 

The  Daily  North  Western  ran  a  beautiful  picture  of 
Miss  Peterson,  taken  in  the  role  of  Manon,  and  cap- 
tioned it,  "An  Oshkosh  Young  Lady  Wliose  Destiny  Ap- 
pears to  Be  Grand  Opera  Stardom,"  while  a  Kenosha, 
Wis.,  paper  headlined  above  a  column  story,  "Lived 
in  Kenosha.  Esther  May  Peterson,  Who  Wins  Plaudits 
as  Opera  Star,  Claims  Home  Here." 

Papers  in  other  cities,  prompted  either  by  a  magnani- 
mous motive  or  else  due  to  a  mental  state  of  chaos, 
compromised  by  calling  her  "an  America,"  and  thus 
allowed  the  entire  country  to  share  the  honor  of  claim- 
ing her. 

Shortly  thereafter  the  Milwaukee  Journal  came  out 
with  a  very  indignant  story,  headlined  "Badger  Prima 
Donna  Engaged  for  Opera  Comique  Ne.xt  Season.  A 
conspiracy  seems  under  way  to  deprive  the  Badger 
State  of  credit  that  is  its  rightful  due  in  connection  with 
dispatches  from  Paris  to  Chicago  and  Boston  papers  in 
which  announcement  is  made  of  Miss  May  Peterson's 
engagement  for  next  season  at  the  Opera  Comique.  The 
dispatches  speak  of  Miss  Peterson  as  'of  Boston'  and  'ot 
Chicago,'  when,  as  a  matter  of  fact,  she  is  of  Waupaca 
and  Oshkosh,  Wis." 

Now,  then,  which  is  it — Boston,  Chicago,  Waupaca 
Kenosha   or  Oshkosh?  ' 


Guilbert's  Dates  in  March. — Extended  correspondence 
with  the  managers  for  Madame  Yvette  Guilbert  in  New 
York  have  finally  brought  forth  the  solution  ot  her 
postponed  tour,  and  Manager  Selby  C.  Oppenheimer  is 
now  able  to  definitely  announce  that  the  famous  and 
beloved  French  artist  will  make  her  San  Francisco 
appearances  on  Tuesday  night,  March  25th,  Saturday 
afternoon,  March  28th,  and  Tuesday  night,  April  1st. 
Undoubtedly  Madame  Guilbert  will  present  for  her  first 
recital  the  program  that  created  such  a  furore  at  Max- 
ine  Elliott's  Theatre  in  New  York  in  the  early  fall.  It 
is  entitled  "Chansons  Rouges."  and  is  a  series  of  songs 
picturing  tlie  life  of  the  outlaws  of  France  and  Amer- 
ica. Other  individual  and  original  programs  will  be  ar- 
ranged for  the  following  events.  Madame  Guilbert  will 
adhere  to  her  promise  and  will  remain  in  San  Francisco 
long  enough  to  conduct  tlie  classes  in  dramatic  and 
lyric   art  as   originally   announced.  _ 


COMPOSITIONS    BY 

FREDERICK  JACOBI 

THREE  ENCORE  SONGS 

TUK     LOOK 

A    MOCK    SONG 

PARADOX 

Published  by  G.  Schirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST  PUBLISHED: 
THE  FAKRV  ISLE  OF  JAXJIRA 
IN  THE  NIGHT 

LOVE  AND  DEATH 

(Set  to  Hindu  Poems  by  Sarajini  Naidu) 

Will  be  for  Sale  Soon  at  Leading  Music  Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.   Schirmer,  Publishers 

IN    MANUSCRIPT: 

N'oc-turne     for     String    Quartet    performed 

for  the  Fii-st  Time  Anywhere  at  the 

Colonial  Balb-oom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  tlie 

Chamber  Music  Society  of  San  Francisco 


P  A  C  t  F  I  C    C  0  A  S  t  M  t  S  I  C  A  Ti  REVIEW 


EXEMPLARY  REPERTOIRE  OF  SAN  CARLO  OPERA  COMPANY 


Not  Less  Than  Eight  Diffeient  Operas  to   be   Presented   in   First   Week 
Excellent  Ensemble  and  Fine  Artists  Even  in  the  Minor  Roles  — 
Numerous  Works  Rarely  Heard  Here  —  Excellent  Scenic 
Equipment  and  First  Class  Orchestra 


Music-lovers  of  San  Francisco  and  en- 
virons liave  lonK  awaited  a  visit  to  tliis 
community  by  tlie  San  Carlo  Grand  Opera 
Company,  tliat  brilliantly-balanced  and 
admirably-managed  singing  body,  known 
tlirougliout  the  widtli  and  breadth  of  the 
land  as  the  "successful  organization."  It 
is  so  known  because  tor  the  past  seven 
years  it  lias  lilled  everyone  of  its  sched- 
uled engagements,  appeared  in  all  the 
largest  cities,  played  under  the  best  man- 
agerial auspices,  has  drawn  immense  au- 
diences everywliere  and  is  the  only  com- 
pany of  similar  character  that  pays  its 
own  way  at  the  box  office.  .  The  San 
Carlos  is  an  organization  for  tlie  people 
and  supported  by  the  people,  unsubven- 
tioned.    unsubsidized    and    entirely    free 


liant  galaxy  of  singers  and  three  years 
ago  went  to  Boston  and  reopened  the 
Opera  House,  achieving  a  notable  suc- 
cess. From  that  time  forward,  in  com- 
pany with  Charles  R.  Baker,  former  ad- 
vance representative  of  the  Lambardi 
company.  Gallo  has  builded  upon  the 
"shattered  system  of  stars"  the  unques- 
tioned unity  of  the  organization  as  a 
solid  singing  body.  Instant  recognition 
has  been  won  from  the  most  critical  audi- 
ences of  the  country,  and  all  who  keep 
in  average  touch  with  big  musical  events 
know  that  the  Gallo  plan  has  proven  a 
superb  success. 

Summing  up  the  success  of  Mr.  Gallo's 
organization,  it  can  be  said  that  it  is 
due.    before    all    things,    to    his    shrewd 


from  domination  of  citizens  of  wealth 
and  without  the  aid  of  millionaires  who 
enjoy  the  glamour  of  the  "Golden  Horse- 
shoe" at  night. 

Fortune  Gallo.  managing  director,  is 
well  remembered  as  business  head  of  the 
Lambardi  Opera  in  the  heyday  of  its 
success  here  on  the  Coast.  A  close  fol- 
lower of  opera.  Gallo  possessed  many 
unique  ideas  of  his  own.  and.  formulat- 
ing these  into  principles,  he  journeyed 
east  six  or  seven  years  back,  and  revived 
the  San  Carlo  Grand  Opera,  which,  as 
originally  planned  and  promoted  by 
Henry  Russell,  linally  developed  into  the 
Boston  Opera  ('ompany.  for  which 
wealthy  citizens  of  the  Hub  constructed 
that  city's  famous  temple — the  Boston 
Opera  House.  A  lavish,  extravagant  man- 
agement, the  policy  of  the  "dominant  star 
system."  and  other  causes  incident  there- 
to, finally  caused  the  abandonment  of 
the  Boston  original  company,  and.  hav- 
ing acquired  copyright  to  tlu-  title  "San 
Carlo,"    Signer   Gallo  assembled   a   brll- 


and  correct  conception  of  the  love  of 
opera  which  this  country  feels,  and  also 
to  his  capacity  for  business  organization 
and  his  sense  of  artistic  fitness.  Other 
elements  that  have  enabled  him  to  carry 
out  his  various  and.  by  the  way,  very 
lengthy  seasons  during  the  past  few 
years  when  the  subsidized  and  other 
opera  organizations  have  either  suffered 
heavy  deficits  or  failed  completely,  were 
his  wisdom  in  refusing  to  pin  liis  faith 
to  two  or  three  over-advertised  stars,  his 
large  and  various  operations  and  liis,  fipe 
and  well-balanced  ensemble — made  pos- 
sible because  of  his  insistence  on  not 
paying  exorbitant  salaries  to  a  few  sen- 
sational performers  and  then  being  com- 
pelled to  fill  out  the  rest  of  his  cast  with 
cheap  assistants. 

■Still,  marked  individual  brilliance  ap- 
pears to  top  all  otlier  features  of  tlie  San 
Carlo  organization,  now  the  only  one  of 
its  nature  on  tour  in  this  country.  Buch 
names  as  Elizabeth  Anisden.  the  former 
Boston  and  Chicago  opera  star;  Queena 


Mario,  the  new  coloratura;  Ilaru  (Jnuki. 
the  new  Japanese  artist;  ICstelle  Went- 
worth,  the  American  soprano  of  Cen- 
tury opera  fame,  and  Sofia  Charlebois. 
the  lyric  soprano,  who  has  achieved  suc- 
cess in  Italy,  make  for  a  "principality" 
of  rare  attractiveness. 

Such  brilliant  singers  as  Salazar.  the 
Spaniard;  Agostini,  the  famous  "Rodol- 
fo"'  Boscacci,  former  Boston  opera  tenor; 
little  Antola,  the  baritone  of  "Tonio"  and 
"Rigoletto"  fame;  Mons.  Royer.  the 
French  baritone — many  others — indicate 
Signor  Gallo's  powers  of  discrimination 
and  selection,  and  go  to  show  why  he 
has  achieved  success  wliere  others  failed 
in  the  liazardous  venture  of  Grand  Opera 
production. 

And  so.  with  the  outlook  that  San  Fran- 
cisco will  hear  no  other  opera  upon  a 
big  scale  this  season,  the  San  Carlo  en- 
gagement at  the  Curran  presents  singu- 
larly attractive  features.  Stars  are  so 
numerous  in  the  organization  that  to 
dwell  upon  their  individual  achievements 
in  these  columns  would  be  to  increase 
the  cost  of  publication  far  beyond  the 
possibilities  of  musical  journalism.  Much 
has  been  said  and  written  regarding  the 
Gallo  aggregation  and  the  two  weeks'  en- 
gagement at  the  popular  downtown  play- 
house appears  especially  rich  in  educa- 
tional possibilities  for  the  music-lover 
and  the  theatregoer  generally.  The  de- 
tailed repertoire  and  casts  for  the  first 
week  follows: 

MONDAY 
Aida 

Aida Elizabeth    Amsden 

Amonasro Angelo    Antola 

Amneris Stella    Demette 

Radames Manuel   Salazar 

Ramfis Pietro    Debiasi 

King Natale  Cervi 

TUESDAY 

La    Boheme 

Mimi Queena    Mario 

Rodolfo Giuseppe    Agostini 

Marcel Joseph    Royer 

Musetta Sofia    Charlebois 

Shaunard Rodolfo    Fornari 

Colline ..Pietro    Debiasi 

Benoit Natale    Cervi 

Alcindoro Natale    Cervi 

WEDNESDAY   MATINEE 
Tales  of   Hoffman 

Olympia  and  Antonia Queena  Mario 

Tlie   Poet  Hoffman.  ..  .Giuseppe  Agostini 

Niclaus Doria  Fernanda 

Giulietta Sophie   Charlebois 

A  Voice Alice  Homer 

Coppelius  and  Dappertutto 

Joseph    Rover 

Spalanzani  and  Crespel Natale  Cervi 

Doctor  Miracle Pietro  Debiasi 

WEDNESDAY  EVENING 

(Double  Bill) 

Cavalleria   Rusticana 

Santuzza Elizabeth  Amsden 

Lola Stella    Demette 

Turiddu Romeo    Boscacci 

Mama  Lucia Alice  Homer 

Alfio Rodolfo  Fornari 

I'PaglraccI 

Nedda Sophie    Charlebois 

Canio Manuel    Salazar 

Tonio Angelo    Antola 

Silvio Rodolpho   Fornari 

Beppe Luciano    Rossini 

THURSDAY 
Madame   Butterfly 
Madame  Butterfly  (Cio  Cio  Sanl.... 

; Haru    Onuki 

Suzuki Doria   Fernanda 

Lieut.   Pinkerton Giuseppe   Agostini 

Sharpless Rodolfo   Fornari 

Kate  Pinkerton Alice  Homer 

Goro Luciano  Rossini 

Yamadoro Natale  Cervi 

The   Bonze Pietro   Debiasi 

Trouble  (the  child) 

FRIDAY 

Lucia    Di    Lammermoor 

Henry   Ashton Angelo   Antola 

Lucia Queena  Mario 

Edgar  of  Ravenswood. . .  .Manuel  Salazar 

Raymond Natale    Cervi 

Lord   Arthur Luciano  Rossini 

Alice Alice    Homer 

Norman Antonio  Cetti 

SATURDAY   MATINEE 
Madame   Butterfly 

Cio  Cio  San Haru   Onuki 

Suzuki Doria   Fernanda 

Lieut.  Pinkerton   Romeo  Boscacci 

Sharpless Rodolfo   Fornari 

Kate   Pinkerton Alice   Homer 

Goro Luciano    Rossini 

Yamadoro Natale    Cervi 

The   Bonze Pietro   Debiasi 

Trouble    (Child) 


JOSEF    ROSENBLATT 

Jewish   Cantor,   whose   golden  tenor  voice  ^i 

attracted    world    wide    attention.      He   Willi 

give    two    song    recitals    at    the    Savoy    ; 

Theatre    on    Tuesday    night,    Feb. 

18th.  and   Sunday  afternoon, 

Feb.   23rd 


SATURDAY  EVENING 
11  Trovatore 

Leonora Estella  Wentwop 

Count  Di  Luna Joseph  Roy 

Azucena Stella    Demel 

Manrico Manuel    Salaz 

Ferrando Pietro   Debii' 

Inez Alice    Hon 

Ruiz Luciano    Rosi 


0 

THE    ART    OF    PABLO    CASALS  , 

An  Appreciation  of  the   Foremost  'Celli;, 

Written    by    Leopold    Godowsky    ano 

Published      in      August      Number 

of  Vanity   Fair 

Pablo  Casals  will  appear  as  soloist^ 
the  Second  Community  Popular  Concc, 
which  will  be  given  at  the  Savoy  Th> 
tre  on  Monday  evening,  February  IT., 
under  tlie  direction  of  Mrs.  Jessica  (jr 
bert.  The  following  appreciation  of  r. 
Cassals'  art  by  Peopold  Godowsky,  pi- 
lished  in  the  August  number  of  Vary 
Fair,  will  be  appreciated  at  this  timeij 

"Beethoven  was  called  the  modu 
Greek  of  composition.  Pablo  Casfl 
might  be  called  the  modern  Greek  of  i- 
struraental  music.  It  may  appear  to  e 
an  easy  matter  for  a  musician  to  expr  a 
an  opinion  of  an  artist  like  Casals,  't 
this  is  not  so.  The  more  one  knowpif 
a  subject,  tlie  greater  are  the  compiC- 
ilie:.  that  this  subject  presents,  and,  <1- 
seuuently,  the  more  difficult  is  it  to  t- 
rii't  at  a  satisfactory  conclusion.  ! 

"The  greatest  things  are  always  |e 
simplest;  the  art  of  (Nasals  lies  in  itsll- 
CI  edible  simplicity.  It  is  almost  a  i^ 
tradiction  in  terms  to  say  that  this  matf 
the  explanation  more  complex;  t 
nevertheless,  such  is  the  case.  One  'tl- 
not  even  define  that  quality  of  simpIiiV. 
for  it  is.  like  other  intangible  attribrs. 
made  of  that  delicate  mesh  of  soul  ,»t 
is  spun  too  fine  for  the  mind  of  maiW 
lii&sect.  i 

"Perfect  art  must  combine  the  ir»- 
sity  and  warmth  of  romanticism  with  le 
Iceen  logic  and  chiseled  balance  of  cla  ,c- 
ism.  Casals  comes  very  near  to  Is 
achievement.  His  style  is  one  of  els  Ic 
purity — he  never  over  or  under-does  le 
seldom  misses  the  mark.  These  UBS 
makes  it  especially  difficult  to  retail  in 
equilibrium  of  such  nicety.  I  am  In- 
stantly striving  for  it  myself,  so  I  h^w 
whereof  I  speak.  But  added  to  >'' 
equilibrium  whicli  is.  after  all,  a  1" 
thing  if  it  stands  alone — there  is  th«iy- 
ing  warmth  and  intense  depth  of  a  n  k'9 
own  personality,  which  breathes  thr  sli 
every  note  of  his  music. 

"Ours  is  an  age  of  unceasing  che'ft 
when  man,  urged  on  by  machines- '» 
own  creations — has  forgotten  the  t"! 
beauty  of  Nature  and  the  tranquilil'O' 
contemplation;  art,  reflecting  this  I"' 
ble  neuroticism.  has  entangled  itse  I" 
the  most  bizzare  and  illusive  of  fants38- 
That  indispensable  attribute  of  ge-"; 
'the  infinite  capacity  for  taking  pi.'i 
scarcely  exists,  artd.  therefore,  a  fii'® 
like  that  of  Casals  stands  out  alone^'"' 
there  is  hardly  anotlier  instrument  *  '^' 
mastery  demands  greater  patience  o 
votion  than  the  'cello. 
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"Voltaire  exclaimed,  on  liearing  Diiport 
ilay  this  instrument.  'Vous  avez  fait  d'un 
loeul  un  rossignol.'  In  the  hands  of 
Nasals  the  'cello  i.s  even  more  than  a 
lightingale.  Its  range  of  expression  is 
jqualled  only  by  that  of  tlie  human  voice, 
vhich  its  vibrant  chanterelle  resembles, 
keenest  ecstasy,  mystery  and  the  most 
nsinuating  sonority,  are  all  evoked  from 
[is   'cello. 

"On  one  great  occasion  1  had  a  chance 
0  play  witii  Casals.  1  experienced  a 
raradoxical  feeling.  I  was  amazed  at  the 
bsolute  truth  of  his  interpretation — and 
et  I  was  not  amazed — tor  truth  is  essen- 
ially   natural." 


SEVEN    NEW  ACTS   AT   ORPHEUM 

The  Orpheum  bill  tor  next  week  will 
icliide  seven   entirely   new  acts. 

"White   Coupons."   a    morality    fantasy 

ith  songs  and  dances,  will  be  produced 
)r  the  first  time  in  this  city  with  Barrett 
reenwood.  a  clever  leading  actor,  in  the 
rincipal   role.     It   is  a   dramatization   of 

story  by  M.  L.  Monta  Bell  and  is  lyr- 
;ally  told,  the  music  being  composed  by 
;arry  1.  IVIarshall.  It  is  staged  by  Emily 
nn  Wellman  and  Jack  Morris,  and  is 
pnceded  to  be  one  of  the  most  original, 
eniarkable  and  enjoyable  offerings  of 
le  present  vaudeville  season.  Bert 
iaker.  wlio  is  immensely  popular  both  as 
uthor  and  comedian,  will  present  his  la 
;st  farce  effort  entitled  "Prevarication." 
Ir.  Baker  in  the  role  of  a  mendacious 
usband.  is  credited  with  the  comedy  hit 
f  his  career  and  his  support  is  said  to  be 
loroughly  up  to  the  mark. 

Burns  and  Frabite,  a  team  of  clever  Ital- 
an  dialect  comedians,  entitled  their  of- 
^ring  "Slioo's."  a  name  whicli  does  not 
eem  to  imply  much,  but  it  is  not  on  the 
itle  of  their  act  that  they  rely  but  the 
ct  itself,  which  may  be  briefly  summed 
■p  as  being  one  of  the  most  entertaining 
1  vaudeville.  Harry  Jolson,  brother  of 
1  Jolson,  is.  like  him.  a  comedian  par 
iccellence.  His  method  of  original  and 
Uking  and  he  is  blessed  with  an  excep- 
onally  fine  singing  voice,  which  is  heard 
')  great  advantage  in  the  operatic  trav- 
ities  he  introduces.  His  monologue  is 
so  a  great  humorous  hit. 

The  Four  Harmony  Kings  describe 
lemselves  as  "A  Symphony  in  Color." 
ihlch  is  a  subtle  way  of  conveying  the 


MAX    ROSEN 

The    Violinistic    Sensation,    at    the    Columb 

Theatre.    Sunday    afternoon,    Feb.    23rd, 

and    Sunday    afternoon.    Mar.    2nd 


HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 
Telephone  Douglas  2040 

FOR  RENT 

Large,  comfortable,  handsomely  furnished 
Studio  for  one  or  two  days  per  week — Grand 
Piano.  Apply  601-602  Kohler  S.  Chase  BIdg. 
Tel.    Kearny   5454. 


information  tliat  they  are  a  quartette  of 
Southern  negroes  who  possess  excellent 
singing  voices. 

Buster  Santos  and  Jacque  Hays.  "The 
Girls  with  the  Funny  Figures,"  whose  re- 
cent engagement  was  limited  to  one 
week,  will,  on  account  of  its  great  suc- 
cess, return  for  next  week  only.  The 
latest  series  of  the  Hearst  Weekly  Mo- 
tion Pictures  will  be  exhibited.  The 
only  holdovers  in  this  great  and  novel 
bill  will  be  John  Kobinson's  Military  Ele- 
phants and  Rae  Samuels,  the  blue  streak 
of  vaudeville.     She  will  sing  new  songs. 


FAIRMONT   AND   PALACE   CONCERTS 


.Manuel  Romero  Malpira,  the  operatic 
baritone,  who  is  known  as  the  "Mexican 
Tita  Ruffo,"  will  bo  the  vocalist  of  the 
Lobby  Concert  at  the  Fairmont  Hotel  this 
Sunday  evening  at  S:45  o'clock.  Senor 
Malpica  was  the  principal  baritone  of  the 
Boston  Opera  Company  for  three  years 
and  has  often  sung  with  great  success  in 
San  Francisco.  His  numbers  will  be  as 
follows: 

Vision  Fugitive  from  Herodiade  (Mas- 
senet). La  Paloma  (Yradier),  Romanze 
from  "Dinorah"  (Meyerbeer),  Mia  sposa 
sara  le  mia  bandiera  (Rotoli),  "Toreador 
Song"  from  "Carmen"  (Bizet I;  Walter 
Wenzel  at  the  piano. 

The  instrumental  portion  of  the  pro- 
gram, with  Rudy  Seiger  as  director,  will 
comprise  the  following  numbers:  Selec- 
tions from  "Samson  and  Dalila"  (Saint- 
Saens),  Pulcinello  (Alettier).  Loves 
Dream  After  the  Ball  (Czibulkal,  (for 
muted  strings),  Neapolitan  Fantaisie 
(Rudy  Seiger),  Chime  Solo  (Selected), 
Cliarles  Seiger. 

The  following  program  will  be  played 
in  the  Palm  Court  of  the  Palace  Hotel 
this  Sunday  evening,  beginning  at  seven 
o'clock,  by  the  orchestra  of  twenty-five 
picked  musicians  under  the  direction  of 
Kudy  Seiger:  Selections  from  "Oh"  Boy" 
(Kern),  (a)  Premier  Amour  (Andre 
Benoist),  (b)  Serenade  (Henry  Ernl. 
Waltz.  "Espana"  (Waldteufel),  (^arnaval 
Veniten  (Burgmein).  Overture  Merry 
Wives  of  Windsor  (K'icolai).  Excerpts 
from  11  Trovatore  (Verdi),  Trombone 
Solo  (Selected).  Mr.  Wallace,  Hungarian 
Dances  (Brahms),  "les  Millions  d'Arle- 
quin   (Drigo). 


ETHEL     LEGINSKA 

The    Pianistic    Marvel,    at    the    Columbia 

Theatre    Sunday   afternoon.    April    20th. 

and   Sunday   afternoon,   April  27th 


ASHLEY    PETTIS 

PIANIST  AND  TEACHER 

Announces  the  Opening'  of  His 

Studios : 

904  KOHLER  &  CHASE  BUILDING 

Tel,  Kearny  5454 

1931  HOME  STREET,  BERKELEY 
Tel.  Berkeley  4081W 

Subscribe  for 
The  Pacific  Coast  Musical  Review 

$2.00  per  year 


Mmm$c^m{m 

HAVE  THE  EXCLUSIVE,  F>»SCINATING  TONAL  CHARM 

OF  THE  CREMONA  VIOLINS  —  THE  BEAUTY  THAT 

RAVISHES  THE  EAR  AND  LINGERS 

WITH  THE  MEMORY 

The  tone  of  a  Cremona  encJures  thro'  the  ages  —  it  is  im- 
mortal! Immortal  also  is  the  tone  of  a  Mason  &  Hamlin  Grantj 
— the  bewitching  resonance  of  which  is  hel<d  in  captivity  for  all 
time  by  the  "Tension  Resonator"  usecd  exclusively  in  the  Mason 
&  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any 
Piano  in  Christendom   (the  Grands  selling  everyw^here  at  fixed 
prices  ranging  from  $1,100  to  $2,400).     Even  so,  it  is  the  pref- 
erence of  connoisseurs  •who  seek  exclusive  artistic   supremacy,  irrespective  of  cost. 

A  Strad  or  Amati  violin  is  PRICELESS  today — for  it  cannot  be  duplicated  —  its    maker    having 
passed  aw^ay. 

Equally  priceless  would  be  the  Mason  &  Hamlin  Piano  today  'were  its  makers  gone. 


Grands    in    Three    Sizes    and    Uprights 


be    gladly    shown    at    our   warerooms 


Two  Enlrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ile>^B  Allen  @ 

-MASON  AND  MAMLIN  PIANOS 


1  VICTORS' 
EDISONS 
ilRECORDSJ, 


Oakland-510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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JOSEF  HOFMANN 

The  V 

vorld   famous   pianist,   who   will   present   two   characteristicaly    important 

programs  at  the   Savoy   Theatre  on   Tuesday   night,   Feb.    11th. 

and    Sunday    afternoon,    Feb.    16th 

Choruses  of  Peace 
and  Victory 


.\().   i:S,:i7:i.  ('Miiiilicri.    Ij.     AMKUICA.X    KLAC    SON(!      (Mixc.l 

Voiccsi.      (Text  l),v  Il.'iiiv  vMii  Dyki',  I'.  S.  X.) Ill 

\'o.   l:i,:i71.  Coi-rri.'.    Liiiiis    A(li,l|ilit..     'I'HAXK    (!()l)    FOR    VIC- 

TORV   (Mixed  VoifC's).      (Text  by  Bdwanl  M.  Cliapiiian) 12 

Xo.  1;i:i72,  Coenie.  Louis  Ailol|)lic.  THANK  (iOI)  KOK  VIC- 
TORY  (Woiiicn's  Voices).      (Text  by  Bihvanl  M.  CliMpmiUi)     .12  t 

Xo.   l:i.L'i)4.  Coniuit,  (iraee  Wilbur.     AMERICA,  OCR  MOTIIKR-  * 

LAND  (Mixed  Voieesi.      (T.'Xt  l)y  G.  W.  C.) 12  ,| 

Xo.  1:^.375.  Fislier.   Williain    Aims.     AJIERICA    TRrUMPIIANT 

(ydiools).      (Text   liy   Klvira   I'..  Smith) 10 

Xo.   V.'.:.m.  Fisber.    Willi:nii    Anns.     IIVMX    OF    PFACE    AXI) 

(iOOl)  WILL  (Mixi'd  Voiei's).      (Ti'Xl   liy   Fdwiii  Miirkhaiii )      .20 

No.  13.3S2.  Miiiiiii'v,     Cbiirli's     Foiiteyn.      SHOUT     ALOUD    IN 

TRIUMPH  (Mixi'd  Voices).     (Text  by  C.  F.  M.) 12 

Xo.   l:!,;!G:),  Maiiiiev,     Cliiirles     Fontcyn.      SHOUT     ALOUD     IX 

I'RIFMPH   (Sidioolsl.     (Ti^xl  by  C.  F.  M.) Id 

Xo.  ].1,:i74,  Miiiiiiev,  Cliarb's  Foiitevii.  THE  OCEAN  SHALL 
I'.E  FREE  (Men's  Voices).  (Text  liv  Heiirv  vim  Dyke,  U. 
S.   X.)    - 16 

Note— PLKASK  ORDER  P.V  XI'MISEK 


OLIVER  DITSON  COMPANY 

178-9  TREMONT  STREET  BOSTON 

SHERMAN,  CLAY  &  CO. 

SAN  FRANCISCO 


MAX    ROSEN    WILDLY    CHEERED   AT    DEBUT 


TWO   INTERESTING   AND   UNIQUE  TELEGRAMS 


FINAL    LOAN    SAVES    HALF    MILLION    LIVES  I 


(From   New   York  Times,  January  13.   1918.) 

Max  Rosen,  the  violinist,  whose  romantic  story  since 
he  was  a  boy  in  rags  on  New  York's  East  Side,  was 
known  to  many,  still  unaware  how  he  had  fulfilled  the 
promise  and  justified  the  confidence  of  friends  that 
sent  him  to  Kurope  to  begin  a  public  career,  walked  out 
on  the  stage  of  Carnegie  Hall  last  night  to  be  greeted 
by  one  of  the  finest  audiences  ever  assembled  in  that 
great  concert  room — a  throng  that  filled  extra  chairs 
in  every  box.  that  overflowed  in  standees,  and  that  only 
waited  a  sight  of  the  young  artist  before  it  broke  into 
applause  and  cheers. 

Rosen  appeared  in  the  regular  Saturday  night  pro- 
gram of  the  Philharmonic  Society,  a  program  opened 
with  Graham's  Second  Symphony,  following  which  the 
young  artist  played  Goldmark's  Concerto  for  Violin  in 
A  Minor,  and  at  Leader  Stransky's  own  suggestion  a 
second  group,  without  orchestra,  of  solo  pieces  arranged 
by  Leopold  Auer,  the  Russian  teacher  of  Elman,  Zim- 
balist,  Heifetz  and  Rosen. 

The  young  New  Yorker  had  to  turn  and  bow  to  his 
fellow  player  on  the  stage  as  well  as  to  his  audience, 
some  of  whom  had  last  heard  him  as  a  child  of  twelve 
years  at  Cooper  Union  before  he  went  to  Petrograd. 
He  is  seventeen  now — a  manly  fellow  of  graceful  figure 
and  quiet,  simple  dignity  of  bearing.  His  playing  proved 
equally  full  of  grace,  of  sensuous  beauty,  but  of  earnest, 
musicianly  quality  as  well.  He  drew  from  his  violin 
a  tone  of  honeyed  sweetness,  fine-spun,  delicate,  floating 
on  the  orchestral  mass  like  a  song  of  triumph  in  a 
storm.  In  the  concerto's  slow  movement  he  won  the 
hushed  crowd,  which  listened  with  rapt  attention. 

The  applause  that  twice  interrupted  him  before  the 
close  was  of  a  heartfelt  sort,  as  the  performance  itself 
was,  tor  no  exhibition  of  technical  virtuosity  could  so 
have  stirred  those  present.  Rosen  has  a  vigor  of  the 
bow  arm.  a  sturdiness  in  all  lie  does,  that  command 
attention:  without  the  glassy,  brittle  left  hand  of  too 
many  stars,  he  played  well  in  the  different  passage  work 
of  the  flnale  and  the  solo  cadenza.  His  double-stopping 
was  good,  rarely  a  rough  tone,  though  whipped  out  at 
dazzling  speed.  But  it  was  the  song  quality  that  won 
over  all,  and  this  was  shown  again  in  the  little  solos 
later,  Auer's  arrangement  of  a  Chopin  Nocturne  and  of 
Pagnini's  Caprice  No.  24. 

The  crowd  spet  forward  after  the  concert;  even  the 
galleries  came  down  and  waited  for  a  pair  of  encores — 
waited  for  more,  too,  until  the  hall  lights  were  turned 
out  an  enthusiast  still  shouting.  Richard  Epstein  as- 
sisted at  the  piano  in  the  added  numbers,  and  the  Phil- 
harmonic also  gave  in  the  later  half  of  the  concert 
Liszt's  symphonic  poem,  "Tasso."  Tt  was  a  musical 
evening  apart  from  the  ordinary — a  welcome  home  such 
as  few  American  artists  win  in  a  lifetime:  a  tribute  in 
which  some  other  .voung  violinists  without  Rosen's  great 
opportunity  and  without  envy  of  him  for  that  heartily 
enjoyed. 


Harold    Bauer   Wires   Alfred    Hertz   About    His   Appear- 
ance   in  San    Francisco    and    New    York    Simul- 
taneously and   L.  S.  Sherman  Congratulates 
Harold     Bauer     on     Triumph     of 
Duo-Art  Record 


The  Pacific  Coast  Musical  Review  takes  pleasure  in 
reprinting  two  telegrams  forwarded  in  connection  with 
the  recent  debut  of  the  Duo-Art  piano  at  the  Curran 
Theatre.  The  first  is  from  Harold  Bauer  to  Alfred  Hertz 
and  the  second  from  L.  S.  Sherman,  president  of  Sher- 
man, Clay  &  Co.,  to  Harold  Bauer.  Both  messages  ex- 
plain themselves. 

New  York,  January  30,  1919. 
Alfred  Hertz, 

Conductor  San  Francisco  Symphony, 

Curran  Theatre,  San  Francisco. 
Musical  history  contains  no  marvel  to  be  com- 
pared with  this.  I  am  playing  a  Tschaikowsky  con- 
certo with  the  Philharmonic  in  New  York  at  the 
same  moment  as  the  Saint-Saen's  concerto  in  San 
Francisco.  My  detached  spirit  embodied  in  the 
Duo-Art  is  with  you  and  with  all  my  good  friends 
present,  at  today's  performance,  for  which  1  liope 
and  anticipate  greatest  success.  Many  thanks  for 
splendid  accompaniment  and  receive  my  warmest 
greetings  and   regards.  H.'\ROLD   BAUER. 

San  Francisco,  Cal.,  January  31,  1919. 
Mr.  Harold  Bauer, 

Care  Aeolian  Company, 

Aeolian  Hall,  27  West.  42d  Street, 
New  York  City. 
Di'iir  Mr.  Bauer:  Your  kind  and  generous  ap- 
proval of  the  sugestion  I  made  you  in  the  rooms  of 
the  Bohemian  Club  some  months  ago  materialized 
this  afternoon  in  a  blaze  of  glory — in  fact,  a  stu- 
pendous triumph  for  yourself,  Mr.  Alfred  Hertz,  his 
orchestra  and  the  Aeolian  Company.  Messrs.  C. 
Arthur  Longwell.  Allen  W.  Widenham  and  Shirley 
Walker  well  deserve  honorable  mention  for  luost 
commendable  capability  and  praiseworthy  achieve- 
ment. A  copy  of  your  tactful  telegram  to  Mr.  Hertz 
was  given  to  every  person  present  during  the  inter- 
mission, whicli  greatly  increased  the  interest  in 
supplying  an  appreciated  souvenir  of  the  occasion. 
Surely  this  has  been  an  eventful  day  in  the  annals 
of  music  for  San  Francisco. 

LEANDER  S.  SHERMAN. 
.\  third  wii'e  was  sent,  of  which  we  do  not  posses  a 
verbatim  copy,  by  Alfred  Hertz  in  response  to  Harold 
Bauer's  message  in  which  the  distinguished  conductor 
expresses  a  hope  that  the  time  may  come  when  he  can 
conduct  two  symphony  concerts  simultaneously  in  San 
Francisco  and  New  York.  He  hopes  that  some  clever 
genius  may  soon  invent  a  scheme  by  which  such  per- 
formance might  be  made  possible. 


Lewis  B.  Franklin,  director  of  war  loan  orani7,;ii 
for  the  United  States,  while  in  San  Francisco  last  iiim 
said  the  coming  Liberty  Victory  Loan  will  be  t]\f  I 
Although  the  rate  of  interest  and  exemption  featiin 
the  loan  are  not  known,  Franklin  said  it  is  gemi. 
agreed  that  the  bonds  will  be  of  short  maturity 
that  the  size  of  the  loan  will  be  as  large  as  the  Inin 
which   was  for  $6,000,000,000. 

Director  Franklin,  in  explaining  the  reasons  fur 
fifth  loan,  expected  to  come  in  April,  said  it  would  i 
the    cost    of    saving    the    lives    of    more    than    Siin.  ' 
American    'ooys   and    thousands    of   our   allies.     In 
planation,  he  said: 

"The  speed  and  bravery  of  the  American  'douKli  i 
affected  the  Germans  on  the  front  line  more  than  ii 
the  men  at  German  general  headquarters,  but  the  i 
that   America   had   ten   tons   of   mustard   gas   ready    ' 
shipment  in  1919  to  every  tone  that  Germany  had:   J 
fact  that  we  were  going  to  have  a  tank  on  the  front  l» 
for  every  seventy-five  feet  of  the  line  in  1919:  the  f 
that    we    would    have    thousands    of    batteries    of    - 
where  we  did  not  liave  a  single  one  in  191S — thosr  i 
had  an  infiuence  on  the  German  general  staff. 

"And,  (ar  from  that,  money — those  millions  and 
lions  of  dollars  being  wasted  in  an  unnecessary  pn 
ration — 1  feel  that  the  fact  that  the  money  was  sp  I 
and  that  that  enormous  output  of  munitions  was  rer', 
was  the  controlling  factor  in  the  weakening  of  the  tf- 
man  general  staff,  and  that  it  caused  their  messagoii 
the  Kaiser  that  they  were  beaten,  and  that  he  must  ' 
for  peace.  And  the  way  I  see  it  is  that  this  moi/, 
instead  of  being  wasted,  can  be  written  down  as  ha\% 
saved  the  lives  of  hundreds  of  thousands  of  AmeriJ 
men  who  would  have  been  sacrificed  had  the  war  ip. 
tinned  another  year.  I 

"That  is  the  money  we  are  going  to  ask  the  Ameritt 
people  for  in  the  Fifth  Liberty  Loan.  We  are  goinip 
ask  them  for  the  money  that  brought  our  boys  h' « 
safe  and  sound,  instead  of  leaving  them  buried  0 
France.  And  when  the  people  of  America  realize  »■' 
this  money  did,  we  are  not  going  to  find  that  they  i* 
lacking  in  patriotism  to  'come  across.'  We  are  gi  * 
to  be  able  to  wake  up  America  once  more — for  just  :* 
more  job — in  just  the  same  way  we  were  able  to  «.• 
up  the  country  on  the  First,  Second,  Third  and  Fo' 1' 
loans,  when  the  people  appreciated  what  that  job  '  '■ 

"I  do  not  believe  that  we  are  going  to  be  troubled  'jli 
this  loan.  I  do  not  believe  that  the  American  pe  J 
are  going  to  hold  back  and  say.  'The  war  is  over  .1 
my  duty  is  done,  and  I  have  done  a  great  deal.'  I?' 
lieve  that  we  are  going  to  have  the  same  kind  ofi*' 
tluisiasm  that  we  have  had  heretofore— just  the  sj8 
kind  of  magnificent  response.  And  1  look  for  at  I  '• 
20.oiMl.oiiu  subscribers  to  the  next  loan. 
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St,  Loui» 

I  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
"'^ — ^^  cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d'^vclop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

irTou  Bre  lnt«r(M)ted  la  th«  porchu^  of  ■  r^nllr  hirh- 
rrkde  plann,  Ipt  ui  tell  you  sbout  tlie  ntlraetWe  olTor  «o 
ftr«  nun  i&KldiiK. 


^hfialiiniin|]innij(!Iorapany 

310  Sutter  Street 
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THE  SAN  FRANCISCO  SAVINGS  AMD  LOAN  SOCIETY 


(THE   SAN    FRANCISCO    BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the   Associated   Savings   Banks  of  San    Francisco 

MISSION    BRANCH,    Mission   and   21st   Streets 

PARK-PRESIDIO   DISTRICT    BRANCH,    Clement   and   7th   Ave. 

HAIGHT    STREET    BRANCH,    Haight   and    Belvedere   Streets 

DECEMBER  31st,  1918 

Assets        - 

Efeposits    

Capital  Actually  Paid  Up  ..- 

Keserve  and  Cuntingent  Funds  

ISniplo.vees"   Pension  Fund 


$68,893,078.42 

54,358,496.50 

1,000,000.00 

2,336.411.92 

295,618.00 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager: 
A.  H.  K.  SCHMIDT.  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLI.^M 
JIERU.MANN,  Assistant  Cashier;  A.  H.  MULLBR.  Secretary;  WM.  D.  NEWHOUSE. 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— .lOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE.  .\.  H. 
R.  SCHMIDT.  1.  N.  WALTER.  HUGH  GOODFELLOW.  X.  H.\AS,  E.  N.  V.\N  BER- 
GEN.  KiiBKUT   HOLLAR.   E.   .V.   CHRISTENSON.   L.   S.   SHERMAN. 


"Courtesy  and  Service" 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


WE  SPECIALIZE  I^ 

Programs 
Prospectus  Work 
Booklets  of  All  KintJs 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-41.5  Montgomery  Street  San  Francisco 


ilRS.   WILLIAIVl   STEINBACH 

,  VOICE  CULTURE 

I  Studio: 

I     902  KOHLER  &  CHASE  BLDG. 

■  n  Francisco  Phone:   Kearny   5454 


TEACHERS  and 
STUDENTS! 


^ 


Musical  Memory,  54  Exer- 
cises. 

Intellectual  Memory,  10 
Exercises. 

Fore  Peeling.  15  Exercises, 
the  three,  $10.00. 

How    to    Memorize    Music. 

14  Exercises.  $10.00. 

Address 

EFFA    ELLIS    PERFIELD 

St.    James    Hotel 

109  W.  45th   St..    New   York   City 

Phonp    Bryant   3247 


ARTISTS  CONCERT  SERIES 

JOSEF    HOFMANN 
Pianist 
Second    Concert    of    Season 
MONDAY    EVENING.    FEBRUARY    10 
AUDITORIUM    OPERA    HOUSE 
.Season  and   Single  Tickets  now   sell- 
ing  at    Sherman-Clay's.    Oakland. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscuiar  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY   ST. 
Phone   Franklin  4620 


na    Donna    Soprano.    Thorough    Vocal 
amatic      Tralninq.     1360      Washington      St. 
lone    Franklin    1721.     Oakland    Wednesdays, 
icific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

■neral  Musical   Director  D.  M.  Linard  Hotels 
Palace    and    Fairmont    in    San    Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

I'KTCK  $1  110  I  t)i{  AI.L  (;rai)i:s 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT   AND    OPERA 

1102  PAGE   ST.'  Tel.    Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3567; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  Si.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert  Work.     2539  Clay   St.      Phone  West  3S90. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chafe 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel  Canto   Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concert*,  Church  and  Oratorio. 
1090  Page  Street.^    Phone  Park   87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168  Shattuck   Avenue,   Berkeley 
Phone    Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

2943  Buchanan  Street.    Phone  West  3558.        1721  JACKSON  ST..  SAN   FRANCISCO,  CAL. 


1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
Mission   267,S.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 


Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816    First    Savings    Bank    Bldg. 

Oakland.     Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

150    CARNEGIE    HALL,     New    York    City 
701     SUTTER     STREET.     SAN      FRANCISCO 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  543S.  Res..  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone  Proapect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.  Tel.    Piedmont    304.       Mon.,   Kohler 
&   Cbase  Bldg.,   S.    F        Tel.   Kearny   5454. 

VERINICe  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley— 1514 
Oxford    St..    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:   Kearny  5454 


MISS    EDITH    CAUBU 

PIANO 
Studio:   376   SUTTER   ST.                  Kearny  2637 
Residence    Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist     and     Musical     DTrect"- 
St.    Dominic's   Church,   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.     Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  105 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


MRS.   RICHARD  REES 

815  Grove  Street Tel.  Park  5175 

MRS.    OLIVE    REED   CUSHMAN 

4.'!.3  Ehvood  Ave..  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 
2119   Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO    PAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2S41   Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street        Phone  Kearny  2637 

SIGMUND    ANKER 

628  Lvon  St.  Phone  West  4468 


STANISLAS    BEM 
1006  Kohler  &  Chase  Bldg.  San  FranciBCo 
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AMPLE  OPERA    FFOR   NEW   YORKERS 

Chicago    Company     Augments    the     Ade- 
quate      Supply  —  Metropolitan       With- 
stands       Competition     —     American 
Singers    Present    Lighter    Forms — 
Max   Rosen  Scores  as  Violinist — 
Recitals     by     Cortot,     Gabrilo- 
witsch,     Ganz.     Thibaud 
and   Others 

EW  YORK.  February  2.— The  Chi- 
cago Opera  Company,  under  the  di- 
rection of  Cleotonte  Campanini,  opened 
its  New  Yorlt  season  at  the  Lexington 
Theatre  last  weelt.  Tlie  Metropolitan,  of 
course,  is  in  the  middle  of  its  season, 
and  the  American  singers  have  been  giv- 
ing excellent  opera  in  English  at  the 
Park  Theatre.  Surely  New  Yorkers  and 
our  large  floating  population  have  a  large 
and  interesting  operatic  field  in  which 
to  browse. 


The  Chicago  singers  began  their  season 
on  Monday  night.  The  house  was  occu- 
pied by  a  numerous  and  brilliant  assem- 
blage. "Gismonda,"  an  opera  which  was 
recently  heard  in  Chicago  for  the  first 
time  on  any  stage  was  introduced.  Its 
composer.  Henri  Fevrier.  was  already 
known  here  as  the  creator  of  "Monna 
Vanna."  Cleofonte  Campanini  personally 
conducted  the  performance  and  Mary 
Garden  impersonated  the  heroine  as 
though  the  opera  had  been  written  for 
her. 

Charles  Fontaine,  the  new  French 
tenor,  sang  Almerio  with  intelligence. 
His  voice  is  of  the  typical  French  robust 
tenor.  Alfred  Maguenat  as  Zaccaria  and 
Marcel  Journet  as  the  Bishop  were  com- 
mendable. 


Verdi's  "La  Forza  del  Destino"  was 
sung  for  the  first  time  before  a  Mon- 
day night  audience  at  the  Metropolitan 
Opera  House  last  week.  The  principal 
singers  were  again  Mr.  Caruso.  Mmes. 
Ponselle  and  Gentle  and  Mr.  de  Luca. 
The  melodious  character  of  the  score,  the 
pictorial  splendor  of  the  stage  settings 
and  the  effective  work  done  by  the  cast 
as  a  whole  combined  in  making  the  per- 
formance one  of  exceptional  interest.  The 
conductor  was   Mr.   Papi. 


Giulio  Gatti-Casazza  brought  out  an- 
other novelty  at  the  Metropolitan  Opera 
House  Friday  night.  "La  Reine  Piam- 
niette."  an  opera  in  four  acts,  music  by 
Xavier  Leroux.  The  book  is  practically 
the  drama  of  the  same  name  by  CatuUa 
Mendes,  who  prepared  his  work  for  its 
lyric  transformation.  The  play,  which 
has  been  given  here  by  Julia  Marlowe, 
dates  from  1SS9.  the  opera  from  1903.  The 
cast  included  Geraldine  Farrar,  Hipolito 
Lazaro.  Adam  Didur,  Leon.  Rothier  and 
Kathleen  Howard. 

The  production  was  excellent  and  the 
music  of  such  a  high  order  as  to  make 
one  wonder  why  it  took  sixteen  years 
to  find  its  way  from  France. 


In  the  American  Singers'  "Martha,"  at 
the  Park  Theatre  last  week,  Ruth  Miller 
sang  the  title  role:  Elizabeth  Campbell 
was  Nancy:  Craig  Campbell.  Lionel; 
Bertram  Peacock,  Plunkett,  and  Carl 
Formes,  Sir  Tristan.  This  Carl  Formes  is 
the  third  of  the  name,  grandson  of  Carl 
Formes,  the  greatest  basso  of  his  day 
and  friend  of  Flotow.  In  this  opera  his 
famous  grandfather  achieved  his  great- 
est triumph.  Carl  Formes  the  first  cre- 
ated the  role  of  Plunkett,  which  Flotow 
had  written  especially  for  him,  in  the 
first  production  of  "Martha"  on  any  stage, 
given  in  Vienna  November  25,  1847. 


"Robin  Hood"  will  be  the  offering  of 
the  American  Singers,  beginning  to- 
morrow night. 


Tosclia  Seidel,  violinist,  gave  his  re- 
cital, postponed  from  early  this  season, 
Tuesday  evening  in  Carnegie  Hall.  His 
chief  numbers  were  Tartini's  "Devil's 
Trill"  sonata,  with  a  cadenza  by  Auer, 
which  is  dedicated  to  Seidel,  and  Wien- 
iawski's  D  minor  concerto.  Among 
some  shorter  pieces  were  Beethoven's 
romance  in  G  and  "La  Ronde  des  Lutin" 
by  Bazzini.  L.  T.  Grunberg  furnished 
the  accompaniments. 


Max  Rosen,  a  pupil  of  Auer,  who  made 
his  debut  a  year  ago,  gave  a  recital  in 
Carnegie  Hall  on  Saturday  night  under 
the  management  of  Haensel  &  Jones.  The 
youthful  violinist  crowded  the  big  audi- 
torium, and  deservedly  so.  He  gave  a 
mixed  program  of  popular  and  modern 
classical  pieces.  He  rendered  concertos 
by  Nardini  and  Paganini,  and  Auer's  con- 
cert    tarantelle;     Kreisler's     Tambourin 
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Chinois,    Godowsky's    Legende    and    Cot- 
tenet's  Chanson  Meditation. 

The  Philharmonic  program  at  Carne- 
gie Hall  last  Sunday  contained  Cesar 
Franck's  symphony,  a  suite  in  F  sharp 
minor  bv  William  H.  Humiston.  assistant 
conductor  of  the  organization,  the  C 
minor  piano  concerto  of  Saint-Saens  and 
the  prelude  and  finale  of  "Tristan  and 
Isolde."  The  pianist  was  Guiomar  No- 
vaes.  Mr.  Humiston  is  a  native  of  Ohio 
and  he  was.  while  at  Columbia  Univer- 
sitv,  a  pupil  of  Edward  MacDowell,  to 
whom  the  first  sketches  of  this  work  were 
submitted.  Mr.  Humiston  conducted  his 
own  suite,  made  popular  for  piano  and 
violin    by    Maud    Powell. 


Alfred  Cortot,  the  distinguished  French 
pianist,  played  at  Aeolian  Hall  Wednes- 
day afternoon  before  the  Society  of 
Friends  of  Music.  It  was  his  last  ap- 
pearance here  this  season.  His  pro- 
gramme included  two  Dubussy  preludes, 
the  "Jeux  d'eau"  of  Ravel,  a  Faure-ca- 
price,  and  the  Chabrier  fantastic  bourree. 


"What  has  a  New  York  audience  come 
to  when  it  lets  the  allegretto  of  Beeth- 
oven's Eighth  Symphony  pass  without 
a  hand?"  asks  Pitts  Sanborn  in  the 
Globe.  "Yet  almost  that  happened  at 
the  concert  of  the  Pliiladelphia  Orchestra 
in  Carnegie  Hall.  The  same  thing  was 
true  of  the  minuet,  with  its  marvellous 
trio.  What  must  our  Philadelphia  breth- 
ren have  thought  of  this  busy  and  boast- 
ful city — especially  since  their  perform- 
ance of  the  spmphony  was  largely  admir- 
able, quite  deserving  of  grateful  ap- 
plause.' Of  course,  there  was  applause 
at  the  end  of  the  work.  But  in  other 
days  audiences  even  'encored'  the  alle- 
gretto." 


Ossip  Gabrilowitsch,  who  is  now  the 
conductor  of  the  Detroit  Symphony  Or- 
chestra finds  time  to  continue  his  piano 
recitals.  He  was  heard  in  one  at  Oeolian 
Hall  Friday  afternoon.  He  gave  a  pro- 
gram of  Chopin  music,  beginning  with 
the  B  minor  sonata.  Twelve  preludes 
from  opus  28  formed  the  second  group. 
These  were  followed  by  the  rondo,  opus 
16,  the  G  major  nocturne,  E  minor  valse 
and  G  minor  ballade. 

Last  Sunday  he  substituted  tor  Hulda 
Lashanska,  soprano,  as  soloist  of  the 
Symphony  Society's  concert  in  Aeolian 
Hall. 


Jacques  Thibaud  and  Harold  Bauer 
gave,  in  Aeolian  Hall,  Thursday  night, 
the  first  of  three  recitals  planned  to  offer 
all  of  the  ten  sonatas  that  Beethoven 
wrote  for  violin  and  piano.  The  three 
chosen  tor  performance  were  those  in  D 
major,  op.  12;  in  G  major,  op.  96.  and 
in  C  minor,  op.  30 — early,  late  and  middle 
early  Beethoven.  The  effect  of  the  ar- 
rangement was  excellent. 

Although  Thibaud  seems  to  have  no 
formidable  rival  except  Ysaye,  no  sym- 
phony conductor  has  thus  far  given  him 
a  chance  to  be  heard  with  an  orchestra. 
I   wonder  why! 


Rudolph  Ganz's  only  piano  recital  in 
Aeolian  Hall  of  the  season  was  on  Thurs- 
day afternoon.  It  was  for  the  "Societe 
Mutuelle  des  Protesseurs  du  Conserva- 
toire de  Paris."  There  was  little  French 
music  on  the  program — excepting  two 
pieces  by  Debussy — but  there  was  an  ar- 
ray of  modern  compositions  by  St:ott, 
MacDowell  and  Carpenter. 

On  the  same  afternoon  in  Carnegie  Hall 
Sergei  Rachmaninoff,  foremost  of  living 
Russian  pianists  and  composers,  played 
to  a  fashionable  audience  for  the  benefit 
of  the  Society  for  Prevention  and  Relief 
of  Tuberculosis. 

Both  pianists  included  in  their  pro- 
grams the  thirty-two  viariations  of  Beeth- 
oven. 


Leopold  Godowsky.  pianist;  Helen 
Stanley,  soprano,  and  Andres  de  Seg- 
urola,  bass,  were  the  artists  at  the  sixth 
Biltmore  Friday  morning  musical.  The 
large  ballroom  was  crowded.  Mr.  Godow- 
sky played  pieces  by  Chopin,  MacDowell, 
Saint-Saens  and  Godowsky.  Mnie.  Stan- 
ley's songs  were  confined  to  French  com- 
posers of  the  modern  school,  wliile  Mr. 
de  Segurola's  numbers  were  of  a  popular 
nature,  including  Lieutenant  Gitz-Rice's 
"Dear  Old  Pal  of  Mine"  and  Mana-Zucca's 
"Daddy's   Little   Boy." 
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SOLOELLE    . 

The  Tone- Coloring  Solo  Player  Piano 

"The  purpose  of  all  musical  performance  is  lo  convey  the  idea  and  emo'-' 
lion  of  the  composer  as  completely  and  Iruthfullv  as  possible  to  the  hearer. 
The  Soloelle  is  a  triumph  of  mechanical  mgenuitl,  n^hich  maizes  it  possible  for 
anvone  of  musical  feeling  and  ordinary  intelligence,  rvithoul  l(nomledge  of  the' 
l(eyhoard,  to  accomplish  this  in  a  degree  that  is  surprising,  even  in  this  age  of'' 
scientific  marvels.  I  am  particularly  gratified  by  the  successful  vay  in  mhich 
it  makes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompaniment, 
and  by  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment." 

ARTHUR  FARWELL. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give  you — the 
means  whereby  you  can  express  your  own  musical  feelings — the  ability  to  pur- 
cha.se  the  live,  vibratmg,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  affords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND:  The  Soloelle  contains  the  only  mechamism  in  existence  I 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color)  i 
as  distinguished  from  the  volume  or  quantity  of  tone  (tonej 
gradation).  i 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle. 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobart  M.  Cable; 
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|0  OPERA  COMPANY  ATTRACTS  CROWDS  10  CORRAN  THEATRE  DURING  PRESENT  SEASON 

■»-cir  Balanced  Casts  of  Artists,  Excellent  Orchestra,  Artistic  Scenic  Equipment,  Splendid  Repertoire  of  Old  and  New 
[•    '-Operatic  Works,  Smooth  Stage  Management,  First  Class  Portrayal  of  Minor  Roles,  Expert  Musical  Director 
r-  and  Well  Trained  Chorus  of  Experienced  Singers  Form  Features  of  Representative 

Organization,  Under  General  Direction  of  Fortune  Gallo. 


By  ALFRED  METZGER 


r^i^     ^an     Krancisco    musical   season    would   not  be 

^'complete  without  at  least  one  two  weelts'  operatic 

igSeeiiient  by  a  company  of  a  satisfactory   degree  of 

'»<«*^c^merit.     The  visit  of  the  San  Carlo  Opera  Coni- 

^      ^ftder  the  direction  of  that  genial  and  energetic 

^■TTg'^iipresario    Fortune   Gallo.    comes   therefore   just 

M.ne  to  give  the  delayed  opening  of  this  year's  mu- 

•■X'  season   an   additional    propelling    force.     That   our 

iBical  public  was  just  awaiting  such  an  event  was  evi- 

nf"'"  last  Monday  evening,  when  standing  room   was 

."lutely    exhausted,   and     wlien     hundreds    of    people 

'Of'to  gain  admission.     Indeed,  the  advance  sale,   so 


extend  the  engagement  from  two  to  three  weeks,  con- 
tinuing to  crowded  houses. 

Now,  no  one  can  make  us  believe  that  thousands  of 
people  will  flock  to  witness  operatic  productions  dur- 
ing a  period  of  from  three  to  six  weeks  unless  the  or- 
ganization giving  them  aroused  public  interest  by  sheer 
force  of  artistic  merit.  Newspaper  notices  alone  could 
not  accomplish  the  spread  of  such  popularity.  It  must 
be  the  result  of  mouth-to-mouth  report,  which  is  the 
most  convincing  and  most  effective  recommendation 
and  reference  to  the  average  tlieatre-goer.  And  so. 
knowing  from  reliable  sources  that  the  San  Carlo  Opera 


tacular  work  by  a  company  travelling  from  place  to 
place  and  appearing  at  popular  prices.  Too  frequently 
tlie  principle  roles  are  interpreted  by  operatic  shouters 
who  have  good  voices,  it  is  true,  but  whose  artistic  sense 
of  proportion  has  been  dwarfed  by  reason  of  lack  of  op- 
portunities to  mingle  witii  big  artists.  But  the  person- 
nel of  the  Aida  cast  of  tlie  San  Carlo  Opera  Company 
was  of  an  entirely  different  character.  It  exhaled  the 
atmosphere  of  an  "honest-to-goodness"  metropolitan  or- 
ganization. Everyone  of  the  singers  proved  to  be  an  ar- 
tist--a   vocalist   who  (■f)mbinpd    with   an   excellent   voice 
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The  well    kn 


JEAN   CRITICOS 
The   Distihguished    Vocal    Pedagogue,   who   Is   meeting   with   such   fine   success 
California  and  who   Is  bringing  out  many  fine  vocal   artists 


Pianist   an 
.   S.    Navy. 


r.  Gallo  himself  assured  us,  proved  to  be  the  largest 
any  city  the  company  has  visited,  and  since  this  in- 
iides  New  York,  the  statement  is  quite  an  indication 
the  attitude  of  the  San  Francisco  opera  goers  toward 
iterprises  wliose  reputation  has  been  established. 
Mr.  Gallo  has  been  taking  his  company  throughout 
e  Eastern  States  for  a  number  of  years.  During  the 
st  two  years  he  accomplished  the  almost  unbelievable 
■  sk  of  making  money  with  a  popular  prized  operatic 
ganization  in  New  York  City,  the  mecca  of  operatic 
iterprises  of  the  most  ambitious  dimensions.  He  not 
ily  succeeded  in  crowding  his  houses  during  the  orig- 
al  time  net  for  the  engagement,  which  we  believe  was 
ree  weeks,   but   in   both   instances   he   was   forced   to 


Company  had  conquered  the  Kast  to  the  extent  never 
before  attained  by  any  opera  organization  appearing  for 
what  are  called  reasonable  prices  of  admission,  we  nat- 
urally became  convinced  that  Mr.  Gallo's  forces  were 
worthy  of  serious  recognition.  But  not  until  last  Mon- 
day night  did  we  realize  what  an  extraordinary  educa- 
tional force  for  the  benefit  of  the  mass  of  the  Amer- 
ican people  this  organization  really  is.  And  the  value 
of  this  educational  force  is  so  great,  because  of  the  na- 
tional field  which  it  covers. 

Thoroughly  Artistic  Performance  of  Aida. — The  open- 
ing production  of  the  two-week  season  of  the  San  Carlo 
Opera  Company  in  San  Francisco  was  Aida.  As  a  rule 
we  do  not  particularly  reUsh  a  performance  of  this  spec- 


au   intelligent  and  musicianly  mode  of  using  it.     Then, 
too,  the  acting  was  excellent. 

The  two  leading  feminine  roles  were  interpreted  by 
two  .American  artists  of  exceptional  merit.  Elizabeth 
.\msden  possesses  not  only  a  voice  of  ringing  timbre 
and  flexibility  even  in  the  highest  tones,  but  she  adds 
to  this  pleasing  vocal  or.gan  a  judgment  of  phrasing  and 
a  knowledge  of  the  technics  of  singing  that  comes  pleas- 
antly to  the  ear  of  one  who  has  become  accustomed  to 
associate  so  frequently  Italian  opera  engagements  with 
shouting  contests.  Then.  too.  Miss  Amsden  gives  a 
realistic  character  portra.val  of  Aida.  The  contrast  be- 
tween the  Aida  of  the  first  two  acts  and  the  third  act. 
for  instance,  is  decidedly  marked.  During  the  Nile 
scene  she  rose  to  splendid  dramatic  heights.  Her  duet 
(Continued  on  page  .1,  column  2) 
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The  DUO  ART  Piano  Plays  With  The 
San  Francisco  Symphony  Orchestra 


On  Friday  afternoon.  January  3 1st.  and  Sunday  afternoon,  February 
2nd.  at  the  regular  concerts  of  the  San  Francisco  Symphony  Orchestra  at 
the  Curran  Theatre.  Alfred  Hertz  conducting,  a  Concert  Grand  Piano, 
untouched  by  human  hands,  performed  Harold  Bauer's  interpretation  of 
the  Saint-Saens  Concerto  in  G  Mmor. 

Two  representative  Symphony  audiences  listened  to  this  extraordmary 
piano  play  the  three  movements  of  the  Saint-Saens  Concerto — heard  the 
difficult  and  complicated  piano  part  played  in  perfect  accord  with  the 
Orchestra. 

At  the  conclusion  of  the  number  there  was  not  one  person  in  that  large 
audience  but  was  startled  with  the  significance  of  what  had  occurred.  Mr. 
Harold  Bauer,  over  three  thousand  miles  away,  playing  a  Tschaikowsky 
Concerto  with  the  Philharmonic,  had  exhibited  his  highest  art  as  though  he 
sat  in  person  at  the  keyboard.  His  extraordinary  genius  transcribed  upon 
a  music  roll  in  the  fullness  of  both  its  technique  and  its  spirit  was  a  present 
living  actuality  to  every  listener. 

The  fact  that  this  achievement  was  attained  upon  the  concert  platform 
in  conjunction  with  the    San    Francisco    Symphony  Orchestra,   under  the 


baton  of  Alfred  Hertz,  establishes  beyond  doubt  the  musical  standing  of 
the  Duo  Art  Piano. 

But  this  remarkable  triumph  has  even  a  greater  significance — an  in- 
finitely broader  field  than  the  concert  stage  is  benefited,  namely  the  home. 
It  IS  to  bring  just  such  music  as  thrilled  the  audience  at  the  Curran  Theatre 
directly  to  the  fireside  that  this  great  instrument  was  designed. 

It  might  be  noted  here  that  this  is  not  the  first  appearance  of  the  Duo 
Art  Piano  with  a  great  Symphony  Orchestra.  On  November  17,  1917. 
at  Aeolian  Hall,  New  York,  the  Duo  Art  took  Harold  Bauer's  place  as 
soloist  with  the  New  York  Symphony  Orchestra,  Walter  Damrosch,  Con- 
ductor. On  January  21,  1918,  it  likewise  appeared  at  the  Academy  of 
Music,  Philadelphia,  with  the  Philadelphia  Symphony  Orchestra,  Leopold 
Stokowski,  Conductor,  and  on  December  10,  1918,  the  Duo  Art  appeared 
in  Orchestral  Hall,  Chicago,  with  the  Chicago  Symphony  Orchestra,  Eric 
De  Lamarter,  Conductor. 

Sherman.  Clay  &  Co.  have  the  honor  to  be  the  sole  representatives  for 
the  Duo  Art  Piano  in  their  Pacific  Coast  territory. 


Sherman, Hay  &  Go. 
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Fllimore  2044.  Formerly  of  the  Royal  Conservatory  of  Music 
Stockholm,    Sweden. 
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EIGHTEENTH   YEAR 


PERSiNGER    STAR    AT    FIFTH    "POP"    CONCERT 

Concert   IVIaster  of  San    Francisco   Symphony   Orchestra 

in   Splendid    Artistic    Form — Alfred    Hertz   Conducts 

Delightful    Program 


By   ALFRED    IVIETZGER 

Tliat  tlie  musical  season  is  now  again  in  full  swing 
may  be  seen  from  the  record  attendance  that  prevailed 
at  the  fifth  popular  concert  of  the  San  Francisco  Sym- 
phony Orchestra  under  tlie  direction  of  Alfred  Hertz  at 
the  Curran  Theatre  on  Sunday  afternoon.  February  9th. 
The  house  was  packed  and  about  three  hundred  people 
were  unable  to  gain  admittance.  This  shows  how  ur- 
gently w-e  need  a  concert  hall  which  would  give  the  Mu- 
sical Association  an  opportunity  to  house  the  many 
ipeople  anxious  to  hear  good  music  under  the  very  finest 
artistic  conditions. 

Tlie  feature  of  the  program  was  Louis  Persinger's  in- 
terpretation of  the  last  two  movements  of  the  Wien- 
iawsky  D  minor  Concerto,  namely.  Romance  and  Finale. 
On  this  occasion  Mr.  Persinger  had  a  splendid  opportun- 
ity to  display  his  special  finesse  and  musicianly  skill. 
The  first  of  these  two  numbers  gave  him  a  chance  to 
show  the  beauty  and  pliancy  of  his  tone  and  the  excel- 
lent taste  of  his  interpretation  and  phrasing,  while  the 
second  number  showed  the  brilliancy  and  accuracy  of 
his  technic  as  well  as  his  emotional  faculty.  '  Mr.  Per- 
singer's popularity  was  noticeable  by  reason  of  the 
hearty  welcome  accorded  him  when  he  rose  to  begin  his 
number  and  also  by  the  spontaneous  and  prolonged  ap- 
plause which  rewarded  him  at  the  conclusion  of  his  solo. 
Again  and  again  he  had  to  bow  his  acknowledgments, 
and  Iiad  the  no-encore  rule  not  intervened  he  would 
have  been  compelled  to  give  one  or  more  encores.  Mr. 
Persinger's  popularity  is  easily  understandable.  No 
violinist  that  comes  here  possesses  a  more  appealing 
tone,  nor  does  any  of  them  play  with  more  intensity  of 
feeling  and  judicious  tone  coloring.  There  is  something 
about  Persinger's  playing  that  clings  to  the  ear  in  an  un- 
usually caressing  manner  and  the  cordial  attitude  of  the 
audience  is  only  explainable  by  the  genius  of  the  soloist 
who  possesses  the  rare  faculty  of  swaying  and  impress- 
ing his  hearers.  Only  a  real  virtuoso  is  able  to  create 
such  an  impression  and  San  Francisco  is  indeed  fortu- 
nate to  have  a  concert  master  and  soloist  of  such  con- 
summate artistry  as  Mr.  Persinger's  unquestionably  is. 

The  entire  program  was  selected  with  much  good 
judgment  and  care  in  choice  as  to  quality.  Schubert's 
Military  March  was  given  a  spirited  and  exhilarating 
reading,  while  Gounod's  Funeral  March  of  a  Marionette 
expressed  the  delightful  humor  of  the  work.  The  ever 
pleasing  Mienon  Overture  by  Thomas  proved  to  be  a 
charming  old  acquaintance,  and  the  group  including 
Rigaudon  (Dubois),  Humoresque  (Dvorak)  and  Inter- 
mezzo from  Naila  (Delibes)  impressed  everyone  with 
the  grace  and  melodic  character  of  the  works  as  well 
as^  the  effective  interpretation  as  to  phrasing  and  rhyth- 
mic swing  wherever  necessary. 

When  it  comes  to  ballet  music  of  the  sensuous  kind 
we  do  not  know  of  a  more  effective  composition  than 
Massenet's  suite  from  Le  Cid.  The  inspiring  rhythm  of 
the  Spanish  dance  is  prevalent  throughout  and  "the  San 
Francisco  Symphony  Orchestra,  under  the  effective  di- 
rection of  Alfred  Hertz,  succeeded  in  getting  every 
ounce  of  spirit  and  sprightliness  from  this  work.  The 
program  closed  with  the  ever  enjoyable  Strauss  waltz 
On  the  Beautiful  Blue  Danube,  the  effective  rendition  of 
which  aroused  the  big  audience  to  a  demonstration  sec- 
ond only  to  that  accorded  after  the  conclusion  of  the 
Massenet  Suite. 


GRAND  OPERA  SEASON  AT  THE  CURRAN 

(Continued  from  page  1.  column  3) 
with  Rhadames  was  an  exquisite  display  of  vocal  art. 
Indeed,  even  among  the  finest  productions  of  grand 
opera  by  the  world's  foremost  organizations  we  have 
rarely  seen  this  performance  equalled  and  but  once  or 
twice  surpassed.  But  in  the  latter  case  it  was  not  so 
much  a  question  of  artistic  efficiency  as  it  was  the  result 


of  personal  taste.  Now,  Miss  Amsden  never  shouted, 
and  yet  her  voice  rang  true  and  clear  even  during  the 
greatest  climaxes,  when  orchestra,  band  and  chorus 
joined  in  the  ensemble.  And  then  again  she  sang  ten- 
derly or  sorrowfully  when  the  occasion  demanded.  In 
short,  it  was  a  performance  well  worthy  of  commenda- 
tion and  recognition. 

Amneris  was  in  tlie  capable  hands  of  Stella  de  Mette. 
Vocally,  Miss  De  Mettu  proved  a  most  pleasant  surprise. 
Her  rich  mezzo  soprano  is  warm  in  timbre  and  limpid 
in  quality,  well  placed  and  judiciously  used.  She  sings 
with  fine  enunciation  and  makes  a  regal  appearance.  At 
times  she  might  permit  the  human  qualities  of  the  prin- 
cess to  overshadow  her  "royal  dignity,"  but  after  all 
this  is  a  matter  of  individual  opinion,  and  Miss  De  Mette 
must  have  a  right  to  her  own  conception  of  the  role. 
Musicallly,  she  acquitted  herself  splendidly,  and  we  be- 
lieve no  one  who  heard  her  will  dispute  this  point. 

Another  delightful  surprise  was  Manual  Salazar,  the 
Spanish  tenor,  whose  sniootli  voice  rang  out  pleasingly 
even  in  the  highest  tones  taken  in  fortissimo,  and  this 
is  something  not  many  operatic  tenors  are  capable  of 
achieving.  His  mode  of  vocal  expression  belongs  to 
that  which  releases  the  voice  somewhat  further  in  back 
than  is  the  habit  of  most  Italian  singers,  but  Mr.  Sala- 
zar uses  his  brains  when  he  sings,  and  this  fact  alone 
is  worth  a  great  deal  to  a  harassed  musical  reporter. 
The  opening  aria  Celeste  Aida  is  one  of  the  most  diffi- 
cult and  awkwardly  placed  operatic  introductions  writ- 
ten, and  while  it  is  a  grateful  beginning  to  a  tenor  who 
combines  an  excellent  voice  with  a  certain  element  of 
musicianship,  it  is  as  a  rule  the  despair  of  poor  tenors 
who  can  not  satisfy  either  in  voice  nor  in  artistry.  Mr. 
Salazar  is  one  of  the  exceptions.  He  put  himself  im- 
mediately at  ease  with  his  audience  when  he  gave  one 
of  the  best  interpretations  of  this  aria  ever  heard  here, 
and  we  have  heard  some  mighty  good  ones. 

Another  gratifying  feature  in  Mr.  Salazar's  work  is 
that  he  does  not  resort  to  the  tricks  practiced  by  so 
many  operatic  tenors.  He  has  no  eccentricities,  does 
not  step  out  of  his  role  to  secure  effect,  does  not  hold 
on  to  high  notes  with  unnecessary  tenacity,  and,  in 
short,  takes  his  role  seriously  and  keeps  within  the 
limits  of  artistic  effort,  and  for  this  we  should  be  duly 
grateful  to  him.  He  is  a  legitimate  grand  operatic 
tenor  of  superior  artistic  qualifications  and  one  whese 
performances  can  always  be  watched  with  pleasure. 

Our  old  friend  Angelo  Antola  gave  us  an  Amonasro 
that  matched  the  excellent  work  of  all  the  other  artists. 
His  voice  has  not  lost  any  of  its  ring  and  smoothness 
and  his  histrionic  ability  continues  to  force  itself  into 
notice.  His  portrayal  of  the  savage  king  who  combines 
dignity  with  passion  was  most  gratifying,  and  his  duo 
with  Aida  in  the  last  act  was  a  successful  effort  of  the 
finest  artistry  and  vocal  efficiency.  It  is  good  to  see 
Antola  with  us  again  in  as  splendid  artistic  form  as 
ever.  Another  acquaintance  we  were  glad  to  hear  again 
is  Pietro  de  Biasi,  whose  resonant  bass  voice  and  fine 
phrasing  was  heard  in  the  role  of  the  High  Priest,  while 
Natale  Cervi  was  a  regal  and  vocally  sound  king. 

As  a  rule  Aida  is  a  risky  opera  for  a  travelling  or- 
ganization, for  it  entails  certain  spectacular  features 
that  are  easily  made  subjects  for  ridicule,  if  they  are 
not  given  exactly  that  shade  of  importance  which  the 
composer  intended  them  to  have.  Of  course  few  theatre 
stages  in  America  are  large  enough  to  do  justice  to  the 
spectacular  scenic  embellishments  of  this  work,  but 
somehow  the  San  Carlo  Opera  Company  attained  just 
that  degree  of  magnitude  at  the  finale  of  the  second  act 
necessary  to  thrill  the  audience,  even  the  usually  quav- 
ering sound  of  the  Egyptian  trumpets  could  not  rob  the 
scene  of  its  dignity.  After  the  finale  of  the  second  act 
of  Aida  the  San  Carlo's  success  in  San  Francisco  had 
been  established,  and  those  in  charge  of  the  organiza- 
tion have  reason  to  feel  satisfied  with  the  result.  They 
can  always  bring  their  company  to  this  city  whenever 
they  can  attain  the  same  artistic  results. 

Gaetano  Merola,  the  conductor,  proved  to  be  a  capable 
musician,  who  understands  his  position  and  whose  domi- 
nating force  brouglit  order  from  orchestra  and  chorus. 
He  attained  some  splendid  climaxes  and  directed  with 
a  virility  and  force  decidedly  pleasing  to  witness.  The 
orchestra  was  fine  as  to  quality,  and  the  chorus  was 
vocally  satisfactory.  Scenic  equipment  and  costumes 
were  rich  and  colorful  and,  in  fact,  the  evening's  per- 
formance was  worth  much  more  than  the  management 
thought  fit  to  charge. 

*      *      + 

Mario  and  Agostini  Stars  in  La  Boheme — With  Tues- 
day evening's  performance  of  La  Boheme  the  San  Carlo 
Opera  Company  added  to  the  excellent  impression  it 
had  made  on  Monday  evening  with  a  brilliant  perfor- 
mance of  Aida.  One  particular  surprise  was  Giuseppe 
Agostini's  perennially  youthful  voice.  If  there  was 
one  there  were  at  least  half  a  dozen  confirmed  opera 
goers  who  told  us,  with  genuine  display  of  enthusiasm, 
that  they  had  heard  Agostini  twenty  years  ago  at  the 
California  Theatre,  and  fifteen  years  ago  at  the  Tivoli, 
and  today  he  sang  even  better  than  he  did  then.  It 
will  be  remembered  that  Agostini  was  a  member  of  the 
del  Conte  Opera  Company  that  presented  La  Boheme 
for  the  first  time  in  San  Francisco  and  in  America  sim- 
ultaneously, although  our  good  friend  L.  E.  Behymer 
tells  us  that  Los  Angeles  has  the  honor  of  claiming  this 
distinction  bestowed  upon  it  by  the  same  organization. 

Anyway,  we  can  testify  to  the  truth  of  the  statement 
concerning  his  perennial  youth,  for  we  also  heard  Agos- 
tini in  those  days,  and  it  seems  almost  impossible  that 
he  could  be  so  much  better  today  than  he  did  then,  but 
truth  compels  us  to  confirm  the  opinion.  His  voice  re- 
tains its  youth,  pliancy  and  warmth  and  added  thereto 
is  a  certain  maturity  and  artistry  which  was  not  notice- 
able in  those  days.  He  has  developed  into  a  really 
great  artist,  and  we  defy  anyone  to  prove  to  our  satis- 
faction that  there  is  today  a  tenor  who  is  superior  to 
Agostini  in  this  role  of  Rodolfo,  the  opinion  of  the  fre- 
quently prejudiced  New  York  critics  notwithstanding. 

In  Queena  Mario,  who  successfully  interpreted  the 
role  of  Minii,  the  San  Carlo  Company  has  another  de- 


lighted artist.  In  charm  of  personality,  clearness  and 
purity  of  voice  and  in  an  excellent  comprehension  of 
the  role  Miss  Mario  met  even  the  most  fastidious  de- 
mands. She  .sang  with  unquestionable  taste  and  was 
in  every  way  a  Mimi  not  only  worthy  to  play  opposite 
Agostini,  but  setting  a  precedent  of  her  own,  singing 
and  acting  herself  into  the  hearts  of  every  genuine 
opera  lover.  Sofia  Charlebois  is  one  of  the  few  prima 
donnas  who  can  make  Musetta  behave  naturally.  Too 
frequently  singers  entrusted  with  this  role  overact  and 
exaggerate,  but  Miss  Charlebois,  although  accentuating 
the  temperamental  character  of  the  role,  keeps  it  with- 
in legitimate  limits,  and  extracts  both  humor  and  pathos 
from  the  role.  Indeed  she  brought  it  into  bold  relief, 
which  requires  unusual  artistry  in  this  instance.  She 
acts  gracefully,  has  a  vigorous  ringing  voice  and  pos- 
sesses the  knack  to  dominate  the  scene  when  necessary, 
and  to  become  part  of  the  ensemble  when  the  score  re- 
quires it.  It  was  a  most  pleasing  interpretation  of  the 
role. 

Joseph  Royer,  Pietro  de  Biasi,  Rodolfo  Fornarl  and 
Natale  Cervi  added  to  the  rounded  out  performance. 
The  scenery  was  tasteful  and  clean,  Gaetano  Merdla  con- 
ducted with  deliberation  and  musicianly  (a  little  too 
uiuCTli  deliberation  at  times),  and  the  chorus  acquitted 
itself  well  indeed.  It  was  one  of  the  very  few  truly  ex- 
cellent performances  of  La  Boheme  we  have  heard  in 
recent  years. 

*  »       * 

Tales  of  Hofmann. — We  were  rather  afraid  that  the 
San  Carlo  Opera  Company  would  be  unable  to  give  a 
performance  of  Offenbach's  Tales  of  Hofmann  accord- 
ing to  our  personal  taste.  In  the  past  we  found  that 
Italian  operatic  organizations  did  not  succeed  in  con- 
vincingly portraying  this  work.  But  we  are  pleased  to 
say  that  our  fears  were  unfounded.  It  was  truly  an  ex- 
cellent production,  and  while  we  never  will  be  able  to 
convince  ourselves  that  the  book  belongs  to  the  ideal 
opera  librettos — its  subject  being  ratlier  gruesome, 
sometliing  on  the  Svengali  order,  the  music  is  certainly 
delightful,  and  as  interpreted  by  the  members  of  the 
San  Carlo  company  most  appealing. 

We  have  already  spoken  of  the  splendid  histrionic 
and  vocal  accomplishments  of  Queena  Mario,  who  on 
this  occasion  impersonated  Olympia  and  Antonia,  and 
also  of  Giuseppe  Agostini,  Natale  Cervi,  Rodolfo 
Fornarl,  Joseph  Royer,  Pietro  de  Biasi — all  of  whom 
appeared  on  previous  evenings.  They  fully  sustained 
the  splendid  impression  they  created  before  and  some 
even  added  to  the  same,  for  they  were  lacking  the 
nervousness  which  even  the  most  matured  artists 
display  on  first  performances.  Alice  Homer  and 
Luciana  Rossini  also  fitted  into  their  roles. 

To  San  Franciscans  the  appearance  of  Doria  Fernanda 
was  of  course  of  greatest  interest,  for  she  is  known  to 
us  from  her  excellent  concert  work.  In  the  character 
of  Niclaus  she  surely  must  have  satisfied  everyone  who 
expected  fine  things  of  her.  Her  voice  has  grown 
warmer  and  she  sings  with  that  assurance  and  artistic 
judgment  which  only  accumulated  experience  can  bring. 
She  brought  out  the  lines  of  the  part  with  convincing 
exactitude  and  she  acted  the  role  with  a  grace,  ease  of 
manner  and  seriousness  of  purpose  that  could  not  help 
but  leave  a  very  good  impression  upon  everyone.  We 
shall  look  forward  to  her  appearance  as  Suzuki  in 
Madame  Butterlly  this  (Saturday)  afternoon  with  much 
pleasurable  anticipation.  Estelle  Wentworth  in  the 
role  of  Giulietta  exhibited  a  clear,  flexible  soprano  voice 
and  should  be  heard  in  more  important  roles. 

*  «      * 

Cavalleria  Rusticana  and  I'Pagiiacci. — This  is  rather 
late  to  say  anything  new  about  this  famous  double-bill 
which  has  been  heard  here  so  often  that  it  is  almost 
impossible  to  count  it  without  referring  to  newspaper 
flies.  However,  as  presented  by  the  artists  of  the  San 
Carlo  Grand  Opera  Company  on  Wednesday  evening  it 
lost  nothing  of  its  appeal.  Both  operas  must  be  acted 
as  well  as  sung  and  Elizabeth  Amsden  as  Santuzza 
surely  brought  out  the  intensity  of  the  character  most 
naturally  and  convincingly,  and  duplicated  her  vocal 
triumph  of  the  first  night.  She  certainly  has  estab- 
lished herself  as  a  first  class  artist  in  this  city.  The 
same  may  be  said  of  Sofia  Charlebois.  who  impersonated 
Nedda  in  I'Pagiiacci  in  a  manner  that  brought  her  very 
close  to  the  hearts  of  her  hearers.  Both  in  personal  ap- 
pearance and  vocal  and  dramatic  ability  she  fully  sus- 
tained the  difl!iculties  and  beauties  of  the  role. 

Romeo  Boscacci  made  his  debut  in  San  Francisco  as 
Turridu  in  Cavalleria  Rusticana  and  his  lyric  tenor 
voice  rang  out  pleasantly,  while  his  deportment  was 
natural  and  convincing.  Manuel  Salazar  as  Canio  justly 
received  an  ovation  after  the  first  act  of  PagliaccL  His 
voice  rang  out  true  and  firm  and  he  lent  the  role  that 
passion — at  times  suppressed  and  at  times  released — 
which,  if  properly  manipulated  becomes  one  of  the  most 
stirring  roles  in  the  operatic  repertoire. 

Angela  Antola  gave  us  a  Tonio  which  reminded  the 
writer  strongly  of  the  glorious  Salassa  days.  His  pro- 
logue was  splendid  and  the  roundness,  vibrancy  and 
warmth  of  his  voice  was  indeed  good  to  hear  and  on  a 
par  with  his  fine  acting.  Stella  De  Mette  and  Alice 
Homer  rounded  out  an  excellent  Cavalleria  perfor- 
mance, while  Luciano  Rossini,  and  Rodolfo  Fornarl  as- 
sisted in  making  Pagliacci  an  artistic  production.  Gae- 
tano Merola  conducted  with  skill  and  musicianship,  and 
the  chorus  added  to  the  fine  ensemble. 

*  *       * 

Next  Week's  Repertoire. — This  afternoon  the  San 
Carlo  Opera  Company  will  present  Madame  Butterfly, 
and  this  evening  II  Trovatore  will  be  the  bill.  For  the 
balance  of  the  engagement  the  repertoire  will  be  as  fol- 
lows: Sunday.  Feb.  16 — La  Traviata;  Monday,  February 
IV — La  Gioconda:  Tuesday.  Feb.  IS — Rigoletto;  Wed- 
nesday Matinee,  Feb.  19.  double  bill— Secret  of  Suzanne 
and  I'Pagiiacci;  Wednesday  evening,  Feb.  19 — Madame 
Butterfly;  Thursday,  February  20 — Faust;  Friday,  Feb. 
21 — Jewels  of  the  Madonna;  Saturday  Matinee.  Feb.  22 
-^Romeo  and  Juliet;   Saturday  evening,  Feb.  22 — Aida. 


PACIFIC    COAST    MUSICAL    REVIEW 


HENRI     SCOTT     REVEALS     FINE     BASS     VOICE 

Distinguished   Operatic  Artist   Interprets   Extensive  and 

Varied   Program    in  a   Manner  That  Justly   Earns 

Him     the     Enthusiastic     Plaudits    of 

His    Audience 


By    ALFRED    METZGER 


Voices  possessing  the  genuine  hasso-cantante  quality 
are  so  rare  tliat  Henri  Scott  ouglit  to  asli  liis  man- 
agers to  announce  liim  as  a  bass  ratlier  ttian  a  bass- 
baritone,  for  his  voice  contains  such  beauty  of  timbre 
and  such  ricliness  of  resonance  that  it  is  well  worthy 
of  the  distinction  of  being  called  one  of  the  very  finest 
basso  cantante  voices  before  the  musical  world  today. 
There  are  i>lenty  of  fine  baritones,  and  even  good 
tenors  are  not  as  scarce  as  they  used  to  be  a  few 
years  ago.  but  a  real,  "honest-to-goodness"  basso-can- 
tante  seems  to  be  one  of  the  rare  features  of  the  vocal 
world.  Henri  Scott  demonstrated  at  the  Savoy  Thea- 
tre on  Wednesday  evening.  February  5th,  that  he  is  the 
possessor  of  a  beautiful  voice  as  well  as  an  expert  in 
the  interpretation  of  dramatic  songs.  Tlie  very  nature 
of  his  robust,  vibrant  vocal  organ  seems  to  make  it 
somewhat  cumbersome  to  employ  successfully  in  the 
interpretation  of  lyric  compositions.  Nevertheless.  Mr, 
Scott  succeeded  in  toning  it  down  to  such  an  extent 
that  not  infrequently  it  assumed  the  timbre  of  a  bari- 
tone. And  it  is  possibly  this  skillful  application  to 
the  more  lyric  style  of  vocal  comnosition  that  suggests 
to  Mr.  Scott  the  adequacy  of  calling  his  voice  a  bass- 
baritone.  Nevertheless,  we  are  of  the  opinion  that  it 
is  a  genuine  hasso-cantante  of  the  most  effective  kind. 

The  program  consisted  of  one  of  most  contrasting 
lists  of  vocal  composition  we  have  ever  seen  compiled 
on  one  program,  and  the  task  Mr.  Scott  set  himself 
to  interpret  a  program  of  such  big  extent  and  severe 
demands  upon  the  voice  was  not  a  light  one.  He  is 
a  fine  example  of  the  American  artist  who  mav  safely 
be  placed  side  by  side  with  any  foreigner  without  re- 
nuiring  to  be  recognized  on  the  score  of  his  nativity. 
He  may  safely  entrust  the  accumulation  of  his  laurels 
to  his  artistic  efficiency  alone.  In  addition  to  his 
voice,  which  he  uses  with  delightful  evenness,  and 
which  retains  its  quality  throughout  the  various  posi- 
tions of  the  staff,  he  sings  with  gratifying  intonation 
and  enjoyable  pronunciation.  Among  the  more  notable 
compositions  on  his  program  were:  Aria  from  "Le 
Joneleur  de  Notre  name"  (Massenet).  "Where'er  You 
Walk"  (Handel),  "When  Your  Dear  Hands"  (La  Forge), 
"Caro  Mio  Ben"  (Giordano),  and  a  few  French  songs 
by  Aubert.  Fourdrain  and  Massenet. 

Gyula  Ormay  was  the  accompanist  and  he  played  in 
a  manner  that  revealed  his  artistry  at  its  very  best. 
Some  of  the  accompaniments  were  not  only  difficult 
from  a  technical  point  of  view,  but  from  the  musi- 
cianly  side  as  well,  and  the  fact  that  Mr.  Ormay  was 
able  to  thoroughly  grasp  the  values  of  the  work,  and 
the  importance  of  the  piano  part  to  the  solo  work, 
proved  beyond  a  doubt  the  high  artistic  merit  and 
the  unquestionable  skill  of  this  exceptionally  compe- 
tent  pianist   and    accompanist. 

The  Pacific  Coast  Musical  Review  is  always  anxious 
and  eager  to  recognize  the  ability  of  young  resident 
artists  and  thoroughly  commends  the  willingness  of 
Mrs.  Jessica  Colbert  and  Miss  Eda  Beronio  to  give 
such  talented  young  people  the  much-coveted  oppor- 
tunity to  appear  among  dignified  surroundings.  But 
it  is  one  thing  to  review  the  concert  of  an  asoiring 
resident  artist  who  is  about  to  make  a  start  in  his 
artistic  life  either  in  his  own  concert  or  under  the 
auspices  of  a  musical  club,  and  it  is  quite  another 
thing  to  appear  in  con.iunction  with  a  distinguished 
soloist  who  has  earned  his  artistic  spurs  and  who 
appears  in  an  event  of  a  regular  concert  series.  In 
the  former  instance  it  is  possible,  even  necessary,  to 
overlook  discrepancies  due  to  natural  conditions,  but 
in  the  second  instance  the  resident  artist  by  appear- 
ing in  company  with  an  artist  of  established  reputa- 
tion nuts  himself  on  a  par  with  the  professional  at- 
mosphere of  the  event,  and  must  be  regarded  with  the 
same  severity  as  the  artist  who  appears  with  him  on 
the  program.  For  this  reason  we  must  review  the 
work  of  James  Howard  King  in  exactly  the  same  man- 
ner as  if  he  came  here  with  Mr.  Scott  from  New  York 
on  his  tour,  and  not  with  the  leniency  usually  ex- 
tended to  aspiring  artists  who  appear  here  to  establish 
a  reputation  tor  themselves  by  means  of  occasional 
local  appearances. 

And  judged  from  that  standpoint  Mr.  King  did  not 
come  up  to  professional  standards.  We  may  make  the 
concession  that  some  of  his  technical  confusions  were 
due  to  natural  nervousness,  or  to  unfamiliarity  with 
the  particular  concert  grand  piano  he  was  using,  but 
it  is  necessary  for  any  artist  to  regard  his  duties  to  the 
public  sufficiently  serious  to  see  to  it  that  he  "prac- 
tices enough  and  that  he  becomes  thoroughly  familiar 
with  the  piano  which  he  is  to  use  in  the  concert.  Mr 
King  lives  in  Stockton,  and  if  he  had  realized  the 
seriousness  of  his  position  he  would  have  come  to 
San  Francisco  a  day  or  two  in  advance  of  the  concert 
no  matter  what  sacrifice  this  visit  might  have  en- 
tailed, and  prepare  himself  thoroughly  for  his  appear- 
ance. To  come  here  at  the  last  moment,  which  he 
surely  must  have  done,  if  we  could  judge  at  all  from 
his  playing,  was  an  injustice  to  Mr.  Scott  and  the 
audience.  And  we  do  not  make  these  remarks  because 
we  wish  to  be  unduly  severe  with  Mr.  King,  but  be- 
cause we  wish  to  prevent  similar  actions  by'  resident 
artists  in  the  future,  if  by  calling  attention  to  this 
condition   we  are   able   to   do   so. 

That  Mr.  King  possesses  talent  cannot  be  disputed 
and  we  have  proved  in  the  past  that  we  thoroughly 
recognize  Mr.  King's  ability.  But  on  this  occasion  he 
did  not  show  himself  at  his  best,  although  his  numer- 
ous friends  in  the  audience  did  not  fail  to  extend  to 
liim  the  courtesy  of  hearty  applause,  even  to  the  Ex- 


tent of  forcing  an  encore  from  hira  every  time  he  ap- 
peared. It  should  also  be  remembered  by  resident 
artists,  and  this  is  not  meant  exclusively  for  Mr.  King, 
that  their  appearance  in  conjunction  with  a  visiting 
artist  is  an  act  of  courtesy  on  the  part  of  the  manage- 
ment and  visiting  artist  which  should  not  be  abused  by 
an  overmuch  consumption  of  time  on  the  program. 
One  composition  at  each  appearance  would  be  suffi- 
cient, but  if,  in  addition  to  two  already  extensive 
works;  an  encore  of  too  great  length  is  added,  the  pa- 
tience of  the  artist,  management  and  the  disinter- 
ested people  in  tlie  audience  is  becoming  dangerously 
near  exhausted.  This  may  sound  rather  severe,  but 
we  say  this  for  the  benefit  of  all  artists  likely  to  be 
called  upon  to  assist  visiting  stars,  and  who  ought  to 
hear  the  truth  once  in  a  while. 

We  must  do  Mr.  King  the  justice  to  state  that  we 
know  him  to  be  possessed  of  fine  musical  intelligence, 
clean  and  facile  technic  and  a  thorough  comprehen- 
sion of  the  requisites  of  pianistic  art,  Mrs.  Colbert 
and  Miss  Beronio  made  no  mistake  in  chosing  him 
for  this  occasion.  We  know  this  because  we  have 
heard  him  at  his  best.  But  on  this  occasion  he  did  not 
come  up  to  his  usual  degree  of  excellence,  and  it  would 
be  doing  him,  as  well  as  our  readers,  an  injustice  if 
we  did  not  call  attention  to  this  fact.  He  played: 
Pastorale  B  flat  (Mozart).  Scherzo  E  flat  (Brahms), 
Nocturne  C  minor  (Chopin),  and  Ballade  A  flat  (Cliop- 
in),   besides  two   or  three   encores. 


ETHEL    LEGINSKA'S    ARTISTIC    CONQUEST 


It  has  been  said  on  good  authority  that  no  country  in 
the  world  appreciates  the  real  artist  more  than  the  peo- 
ple of  the  United  States.  When  real  artists  do  come  to 
these  shores  and  "make  good,"  their  works  liave  been 
mostly  highly  appreciated.  Four  years  ago  there  came 
to  New  York  a  young  English  pianist  by  the  name  of 
Ethel  Leginska.  When  she  landed  this  young  artist 
possessed  less  than  a  hundred  dollars.  This  season 
Miss  Leginska  possesses  contracts  for  more  than  one 
hundred  concerts  and  recitals.  She  will  be  heard  in 
San  Francisco  at  the  Columbia  Theatre  on  Sundays. 
April  20th  and  27th.  and  at  the  Oakland  Auditorium  on 
April  24th  under  the  local  management  of  Frank  W. 
Healy. 

Yet  it  is  continually  being  said  that  unless  a  new  ar- 
tist has  a  great  financial  backing  it  is  impossible  to  suc- 
ceed, as  this  is  only  the  land  of  the  dollar,  and  nothing 
else  counts.  No  matter  how  great  an  artist  one  is,  or 
what  reputation  he  has  won  in  European  music  centers, 
in  America  he  must  start  all  over  again.  "The  begin- 
ning all  pver  again,"  may  bear  some  truth.     American 
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music  lovers  have  plucked  so  many  lemons  from  the 
basket  of  art  in  the  past  that  they  are  going  to  take 
care  in  the  future. 

Miss  Leginska  also  had  an  excellent  reputation.  Had 
she  not  won  a  seven  years'  scholarship  at  the  conserva- 
tory at  Frankfort-on-Main?  Had  she  not  concertized  in 
Austria,  Germany.  France,  England  and  other  countries 
with  fine  success?  To  be  sure  she  had,  then  why  not 
come  to  America  and  do  the  same?  Miss  Leginska  did 
come,  she  conquered.  Perhaps  not  so  quickly  as  she 
might  have  expected,  but  she  conquered  in  a  manner  the 
public  will  never  forget. 

Today  Ethel  Leginska  is  one  of  tlie  most  sought  after 
pianists  in  the  world.  No  one  can  ever  accuse  this 
great  artist  of  purchasing  her  reputation.  When  she 
landed  in  America  the  only  riches  she  brought  along 
was  her  art.  It  was  all  she  had  to  sell.  But  she  proved 
to  Americans  it  was  the  "real  thing"  and  now  music 
lovers  are  only  too  glad  to  come  forth  and  purchase  her 
wares  at  the  full  market  prices. 


JEAN  CRITICOS  GREATLY  IN   DEMAND  HERE 


was  a  distinguished  operatic  and  concert  tenor  before 
he  devoted  his  time  to  pedagogical  work,  but  in  recent 
years  he  has  exclusively  devoted  himself  to  his  students 
who  include  some  of  the  world's  most  distinguished  ar 
tists.  Among  these  are  two  specially  well  known — Jean 
de  Reszke  and  Gerville  Reaclie.  Although  a  Greek  by 
birth,  Mr.  Criticos  spent  most  of  his  artist  years  in 
Italy  aud  Paris,  and  today  he  ranks  among  the  best 
known  and  most  distinguished  vocal  pedagogues  in  the 
world. 


Jean  Criticos,  the  distinguished  vocal  pedagogue,  is 
meeting  with  well  merited  success  here.  His  class  of 
intelligent  students  is  growing  daily  and  at  the  present 
time  he  is  kept  constantly  busy.  Among  his  students 
are  professional  artists  of  the  finest  accomplishments 
as  well  as  young  vocalists  desiring  to  secure  the  most 
authoritative  instruction  obtainable.  Anyone  who  has 
attended  one  or  two  of  Mr.  Criticos'  studio  musicales 
must  admit  that  the  young  vocalists,  who  have  par- 
taken of  their  distinguished  teacher's  knowledge, 
proved  to  be  artists  of  decided  artistic  advantage  and 
singers  who  have  acquired  an  accurate  knowledge  of 
the  art. 

As  has  been  stated  in  this  paper  before,  Mr,  Criticos 


HARRY    N.    BRIGGS    PROMOTED 


The  Wiley  B.  Allen  Company  at  a  recent  meeting  ol 
its  officers  and  managers,  announced  the  promotion  ol 
Harry  N.  Briggs  to  the  responsible  position  of  sales 
manager.  Mr.  Briggs  came  to  California  in  1910  from 
John  Wannaniaker  of  New  York,  and,  after  occupying 
responsible  positions  with  prominent  Pacific  Coast  mu 
sic  firms,  became  associated  with  tlie  Wiley  B.  Allei, 
Company  forces.  He  was  two  years  in  the  Los  Angelc 
store  and  five  years  in  San  Francisco.  During  liis  soi 
journ  in  this  city  he  has  made  many  friends  among  thf 
teachers  and  tlie  music  trade,  who  will  be  glad  to  learn 
of  his  well  merited  promotion  to  the  position  of  sales 
manager  of  the   Wiley   B.  Allen   Company. 


DR.  CARLOS   DE    MANDIL  OPENS   STUDIO 


Dr.  Carlos  de  Mandil,  who  has  been  making  such  a 
sensation  before  the  audiences  that  frequent  the  Ti'voli 
is  a  violinist  of  distinction  and  has  gained  a  reputation 
prior  to  his  arrival  in  San  Francisco.  Upon  the  request 
of  a  number  of  friends  and  students  he  has  opened  a 
studio  in  tlie  Kohler  &  Chase  Building  and  is  alread} 
busy  giving  lessons  during  his  free  hours,  which  ars. 
few  indeed  at  the  present  time.  He  is  a  pupil  of  Sara 
sale,  the  distinguished  Spanisli  violin  virtuoso,  anc 
first  prize  graduate  from  tlie  Madrid  and  Paris  conser 
vatories.  He  has  toured  Europe  as  virtuoso,  the  coun 
tries  he  appeared  in  including  Spain,  France,  England  ■ 
Italy,  Russia  and  Germany.  As  conductor  of  "Dr.  Dt 
Mandil's  Grand  Concert  Orchestra,"  he  has  firmly  estab 
lished  himself  there.  He  will  teach  only  advanced  anc 
talented  students,  as  his  class  will  naturally  have  t( 
be  limited  on  account  of  the  limited  time  at  his  dis 
posal. 


WILLIAM    FAVERSHAM    AND   MAXINE    ELLIOTT 


The  coming  of  William  Faversliam  and  Maxine  Elliot 
to  the  Curran  Theatre  in  "Lord  and  Lady  Algy,"  be 
ginning  Monday,  February  24th,  is  of  more  than  (irdi 
nary  dramatic  importance.  Unquestionably  this  is  thii 
greatest  co-star  association  since  the  days  of  E.  H.  Soth 
ern  and  Julia  Marlowe.  The  present  tour  has  been  { 
succession  of  triumphs.  Limited  engagements  are  be 
ing  played  in  the  few  cities  to  be  visited,  as  Miss  Elliot) 
leaves  for  her  estate  in  England  in  May.  "Lord  an» 
I^ady  Algy"  is  one  of  the  most  brilliant  comedies  pennei' 
by  R.  C.  Carton. 


Rosenblatt    Next    Tuesday    Night. — Josef    Rosenblatt  I 
tlie  famous  and  unique  Cantor-tenor,  will  make  his  Sat  . 
Francisco   debut  at  the   Savoy   Theatre    next    Tuesda.v  ■ 
niglit,  when  a  house  filled  to  its  capacity  may  greet  thi 
celebrated  cantor  of  the  New  York  Orthodox  Synagogue 
The  sensational  art  of  Rosenblatt  has  found  its  way  ti 
California   music   lovers    long   ere    the    cantor    him.seli 
could  find  opportunity  lo  appear  here,  and  the  demani 
for  seats  for  liis  two  recitals  to  be  given  at  the  Save; 
next  Tuesday  night  and  on  Sunday,  February  23rd,  pronii 
ises  to  tax  the  seating  capacity  of  the  playhouse. 

Wherever  he  appears  Rosenblatt  is  greeted  by  vas 
and  enthusiastic  crowds.  His  versatility  is  remark 
able.  His  programs  combine  works  of  Hebrew  origiE 
including  the  quaint  chants  and  litanies  of  his  race,  rar- 
musical  gems,  heard  only  too  seldom  outside  the  Hebrev 
houses  of  worship,  witli  operatic  selections  and  songi 
in  various  tongues.  His  splendid  program  for  Tuesdaj 
night  is  characteristic  of  the  great  art  of  the  singer,  in 
eluding  selections  seldom  heard  on  the  concert  platforir 
The  list  of  works  follows:  II  mio  bel  foco  (Benedettc 
Marcello)  (1686-1739).  Aria:  "Pearl  Fishers"  (Bizet) 
Kol  Nidre  (Arr.  by  Rosenblatt):  Sorea  Z'dokes.  Oraa 
rabbi  Elosor  (Josef  Rosenblatt);  Piano  solos:  Hunting 
Song  (Mendelssohn),  Solfezzietto  (Bach),  Scherz^; 
(Cliaminade),  Mr.  Ross:  Lullaby  (Sullivan).  Auf  der 
Pripichuk  (Folksong),  La  Danza  (Rossini);  Ov  Horacl 
mini   (Josef  Rosenblatt) ;   Mr.  Stuart  Ross  at  the  piani 

An  entirely  different  program  is  outlined  for  the  se( 
ond  concert  (Sunday  afternoon.  February  23rd)  and  ii 
eluding  arias  from  Saint-Saens,  "Samson  and  Delila, 
Pergolesi  "L'Ompiade,"  Alvarez  "La  Partida."  Tosti' 
"Good  Bye,"  and,  of  course,  a  number  of  his  native  fol 
songs.  Stuart  Ross,  the  excellent  pianist,  will  be  th 
accompanist.  Tickets  for  both  events  are  still  to  1) 
secured  at  Sherman,  Clay  &  Co.'s.  The  Rosenblatt  coi 
certs  are  under  the  management  of  Selby  C.  Oppei 
heimer. 


Mme.  Virginia  Rovere,  formerly  known  to  bay  citie 
music  lovers  as  Virginia  Pierce,  is  back  in  San  Frai 
Cisco  and  is  ready  to  resume  her  musical  activites.  Sli 
has  been  East  for  some  time,  and  her  many  friends  hav 
been  missing  her  fine  vocal  endeavors  and  her  tasti 
fully  arranged  programs.  She  also  appeared  in  operati 
performances.  Mme.  Rovere  will  no  doubt  be  able  t 
again  delight  many  sincere  admirers  with  her  vocal  ar 
and  having  attained  considerable  experience  in  th 
sphere  of  artistic  endeavor  she  will  be  able  to  teach  an 
impart  considerable  knowledge  about  voice  and  voic 
culture.  She  expects  soon  to  make  known  her  plan 
regarding  both  her  artistic  as  well  as  pedagogical  ef 
deavors. 
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JOSEF   HOFMANN   THRILLS_A    LARGE   AUDIENCE 
Eminent    Piano    Virtuoso  at   His   Best   in   SDlpnrtiH   d 
gram  at  t'^e  Sa      ,  Theatre-Remainrthe^FavoVite    °" 
Pianist   With    Many    Musicians 

A,    ,      ,    .,         °^  ALFRED   MET2GER 

^     of  visiting  artists  in  t he  uSv    LI  "?  "'"  ^'''^"'^ 

Hofn.ann  is  tl,e  first  o  U,e^  ^rilt  Iw®  ,  ""mbers.  Josef 
this  resumption  otUie  season's  rlf,"'^  '?■  ''^°^«'  f™"' 
he  is  one  of  the  special  ?avori'eff  ''"'"'"•  ""''  ''"<=« 
the  Savoy  Theatre  presented  a  most  .?rf™""'  '°^''^ 

■  ance,  fro„,  tl,e  stand'point  of  tlfe  box  offlce'?a's°tVrs'/'- 
'ZT^-  ^f,"  "  "''^  =^  delightful  audienci  o  nirv  fn'' 
tor  It  came  there  chuck-tull  of  enthusiasm  wim.Y  \  ' 
entertained  and  confident  in  tie  belTef  tha  "'"^  '°  .'^! 
■vas  to  appear  who  had  sounded  the  very  dentlfsn 
pianistic  art.  •     "«Ptlis    of 

evening  unt     it  ended  in  one  nf  ti,„!,      P^^"^^^*^   °f  tlie 

it  SLTn' irfann""r?:anv™"'"^  ^<^''"  '^>-  --"-^ 
erature.     It  warwhat  m^VM'       ,,'."'''''''*  '°  P'^^""  '" 

■evident  in  his  BeethovX  and  Phon        ,  "^^^  Particularly 

-.^'ofS-?-S^H-?-'----- 

personally  the  effec?  of  the  secnn7''  T  ?°  ""'y  J^-^Se 
Which  included  the  «  op  n  group  "But't  ""  ''™^''"" 
-HMO  note  the  masterfy  sU^^^  o^f  t,^s"U';;%ared^"vfr; 
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portunitv  of  I, earing  .         '^"""=  """  ''"'•'o'''^  ''t  "'e  op- 
The  nove  t     ,m  the  n';;'"  """  •"'  ""^■''''  "'=^«'«'-  «'«'-k''. 

flute  and  srngmartetf '";!,"  ,*  "^""^  "asque"  for 
Franck  discip  e  andlh  f  f  ^  '^''',^''"''  °'""^''^-  ^  Cesar 
torum  of  Paris  Rnr  1!  "T""  "^'"'  ''f  ""^  ^chola  Can- 
folk-music  and  tlfe  sS  te'u  '  "^  '*P«<-''f.l/'"''y  of  Basque 
Basque  themes,  expresc-d  in ''.I,?""""*,  «"'"P"ati°n  "£ 
of  this  mysterious  imf  lit, I  ,  ''"""'  ""'*^i<^a'  i'liom 
a  small  section  of  the  i.v/"'""'^''*''"'"^  inhabiting 
Prance.  On  account  „f  fii  ^^''"^•"',  "e'^e^n  Spain  and 
tunes,  the  difflculty  of  !  """«>'al  rhythms  and  dance 
work  is  rarely  Xen  an  th""'",'^  i'  """''  '"=''  "'« 
organization  of  tl  e  firstrin^  R?,?  H  ^"^  ^  "Played-in- 
of  beauty  and  character  thn  it  Ji^f  ""'  ^"''^  '^  '"'  f"" 
trouble  the  in  erpreter-^'-.  f  """f^^''  "'"  '™«  '''"' 
>itudy  of  the  Basque  method  nf  '°  ""'  ,'"  "'^  "P^''^"" 
order  to  give  an  authnr      ,  musical  expression,  in 

'rliT'irnSr'-^  -■''  -""-•^'•'^  "^^^^-  '"" 

Raversti'ng^'^a'rTetTnp'  ^Mf""  v""'   "''  "'^  «-^' 
^te   with   the   concert  pubiic   »nd  Th"""  "  ^^'^^^  f^^'"- 

s:-^-- -i^f "- sp  ;^;-  r^rhe^t^::^ 

San^PranoiscolymVot-rch^eltS^^Sh-efm^Lr^cla^^ 


SIXTH    SUNDAY    SYMPHONY    CONCERT 


ciutnt^rfnd'r  ev"eryTc:J?o'^  """  ":f ""^-^  -  """^  *- 
pression  that  >-  hTd^rea^teTttrhSfhtrofYrti'l"  '"" 
ipression,  somehow  he  gives  ns  «nmi..  ■  artistic  ex- 

;at  each  successive  occasion  n^™''""^'^  """^  '"  ^^mire 
khe  increasing  deveLmenrof^is  h''''''"f-"^.  "'"-"^^^^  ^t 
on  this  most  recent  occasion  his^  in^'f,'",™'"'''  ""'^ 
^showed  added  development  „rtoi"cLf  Is"  ^'"? 
I'and  ve  vety  as  ever  i,;c  V„  u  ■  '•.""'^"  's  as  smooth 
in  its  puri[y  and  speed  his  L'i  ""'■''^''  "Pbelievable 
•healthy  and' deeply  emntlkni  ■h'^'"'^'""^  ^'''"'Sed  with 
as  exhaustive  as  it  i.  h  ,n  '  .*''"•  ^"''  '"'^  versatility 
addition  to  ^he  trl  ts  we  h.\"i''  r'!,""*^  '°  "^^^  ""'  'n 
past,  Josef  Hofma'n  surp  Tses  us":n''e.'c,™""\'  '°  '"« 
visit  with  some  new  though  Hi.  L?  ,  J'  ^"bsequent 
playing.     And  so  wh,  e  h!,  1  "^  introduces  into  his 

of  works  he  played  on  prev^r,  l"^  "^  interpretations 
?ive  us  the  same  program  fnrh'""°°^'  ''«  ""^^  °ot 
in  entirely  new  nientaTform  Ann  P''T.°t«  ''  f  us  in 
tuples  one  of  the  toremosrn.vi  "• '°  ,""^  Hofmann  oc- 
'f  today  and  of  yesterday  "'  '°  '"'  ""'*'^^'  ^^"^'d 

orale,     Capriccio  '7scarl^tt?f,  ^Se  o^fe'^''"'°^'^'"  ^   P- 


cis^rsfmphony'o'rcSr"^"  ^^f'  "'  '^'  ^^  '^-p- 
noon  of  February  16  n»  n  =<='^«''"'ed  for  the  after- 
der  the  direc^fon  ot  Aif.  ,  '?]"''"^"  Theatre,  when,  un- 
gram  rendered  on  Frtda^'wiu'be'  '"'  ?^^"""'  P™' 
^:^piX-^"  -  P-^.^:30'^cS^^^ --  -^ 

chi';u\rs"'';i:ert"o^!.'r\^'^.¥r'A°br"^ '°  ^."'^' 
s::;^'w!!j:  r'i:;:;^  ^?  ?f  ^-J^'^*^?^^^  e;f 

Moorish  kingdom  Of  G?anada'""T';i  "'  distinction  in  the 

^^•^irw^:^fi3r^ "  LZ--rTs 

^S^^'u-^°~?^^^---^ra  l^e«-:p^ 

and  has  to  do  win,  witches  and7ther''"''^T  '^''^  '^'^' 
lore.  iviicnes  and  other  creatures  of  folk- 

mustcTovrrr'wh'o  coiftin'uo^ui^ivT  '"™"'^  "'*''  '°- 
quests  for  perCmances  of  ?ie  ,.^-^\T  ?^'"'==  ^"1>  ■•«- 
tureful  '^-irabian  NX'-lue    "■^"'^"^'""'■^'^  ^^d  pic- 

JZ^'sixth  corerroTt^^'^?n„^°°"'<=':  -"^^^  P™^-" 
Sunday  afternoon  February  23  ^n'ni'e''p '°  ""  ^'^'"^  "^ 
The  last  "pop"  concert  sayeveryayailable""  bit  J/T'V 
mg  room  taken    while  fnriv  ^„;i  "available  bit  of  stand- 

ers  contented  tiiemsetve:  I'ith  chair?  n  V.T  \'"'°''- 
Pit  Of  the  theatre.     Concert-goer^l^e  V^he^eVr^e^tge,^ 


The   world's 
Theatre 


PABLO    CASALS 

T^Tm    'T'"''   ""°   "'"    ^"P"'-   -'   '•'«    Savoy 
next    Monday   evening    under   the   direction 
of  Jessica  Colbert 


i.oncerto  in  B  Minor 

bummer  Idyll  ''aint-Saens 

Slavonic  Dance  Cecil   Burleigh 

La  Capricieuse  Dvorak-Kreisler 

Legende    B.   Elgar 

Zapateatlo   l.Spani.ah  Dance) Godowsky 

Columbia  Theatre;  Sunday;   March   2Hd ^'"''^^^'^ 


Concerto 
Symphoni 
Nocturne 
Arva — Vh 
Tarn hour i 
Berceuse 
Caprice   No.   24 


<r'--ipniolP 


Nardini 

Lalo 

Chopin-Auer 
Paul  Juon 

Kreisler 

Tor  Aulin 
Paganini-Auer 


Oakland   Auditorium   Thcof f-^     -t-V. ,;, o«..ii»i-.ti 

Co„eert^o^ir5'-„{^„«r«-n--:    "burl^.  -ptb.  'PA  """ 

Itomance  in  F  ...  Bruch 

Caprice    Viennois       Beethoven 

Hungarian    Dance      i.  Kreisler 

" Brahms-.loachim 

Schubert- Wilhemj 

Kreisler 

Corelli 

SindlQg 

Sarasate 


Ave  Marl„  .. 
Liebesfreud 
Variations  . 
Old  Melodic 
Caprice   Basque 


Gluck-Sga~S;tatO    Ciron;s"'of"the'n'""^'l     '°     °     '^'p'"-      '°  ^^^"■■«  their    icketT for  tlfe°Zthr   "^"^  , 
iaint-Saens) :  Val'se   on   '.°M'l,l°^:^'>''.'es.  (Beethoven-      ■"  advance  at  Sherman,  Clay  &  Co/s  box'olce"  ta'a^old 
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.Dubois 


Iaint-Saens):   Vaisp    nn    io    t„  —■■■=-.>=.•>  iDeemoven 

focturne   in   F  sharp   mniAr    1?°'''     •'"  ^  ^'-"^  P'^jor,      disappointment.  Follow'ingTs  tli.^nV  """  "I"'"'"'  '°  ''^"'d 

Chopin,;   Barcarolle'in  I'mino  ''?R,?hi'n°,''-  ^'i  """"^      ^rT'"'"''  "^''^  BlackToniino"     ''™^'""™  '"  ""'  ^T^''^ 

leuse  (Moszkowskv),  Rhapsodie  No    1    7i'^'"t '  ^^  ■"""-        "'°P'°''iPa"    "°   -  ■  •  -Auber 

_^^^jvudpsoaie  No.  12  (Liszt).  Polonaise  Glazounow 

Nocturne 
Mazurka 
Tarantelle 
"La  Farandole"   Suite 
Les  Tanibourinaires 
Les  Ames  infideles 
La  Proveucale 
Sylvine 

Farandole  Fantastique 
Hungarian   Rhapsodic    No    1 

Prelude  to  "The  Deluge"    '-''s^t 

( Violin  obligato,'  Louis'  PeVs'inger  1^'"°''^''^" 
Rhapsodic  for  Orchestra,   "Espana"       .  ^^"':'. .  .Chabrie: 

SEASON  TICKETS  FO^^EN,  ALDA,  LEGINSKA 
Whether  They  Mean  it  or  Not 

yo^^i;yTur%~tic^^;;t,^l-  %r;r  '' 
that  will  admit  you   to     he  recUal  of  M^^nvT™  "''''^' 

^^.;^r;%^?snr;e^!ta'i'^of€?'''"j"-" 
s^S"a;frHS37:?=.'^^^;^ 

istic  marvel,  at  the  Columbia  Tifi  ^''Smska.  the  pian- 
noon,  April  20th.  The  reg^^ar  nH."'f  ^"^"'^-^  ''"er- 
citals  total  $6.50,  R.?n  aid  $3  00  The""  "'"  '"'""  "'■ 
sale  will  positively  close  at  fhf  t-         ^}^   ^*'^*^"P    "<=ket 

son  tickef  olfer'V^thdrawn  Ma  1  ordlt'"'  """/  '"^  ''^=^- 
to  Frank  W.  Heajv  and     h«f  ^     ,    l^'"^''  "^''e  Pa.vable 

Rosen  programs:  lecitajs  and  here  are  the 


Columbia  Threatre 


ELLISON-WHITE   MUSICAL   BUREAU 

Jtnf'l^rL'Z'n'^eTi^rnl^^r".'  "°'^-  "^  — 
lly  becoming  a  dontinatintf/r-  °^  Po^'^Pd,  is  rap- 
^lopment  of  the  West      Th»  '"  "'*=  ""^"^^l  de- 

»rio  Grand  Opera  CoLalv  ,,^7'""  ''"°°  °^  "^e  San 
e  biggest  enterpriseTv'lr  Lde,t'k"%'"^°''^'^P'''P'  '^ 
^  in'lir^^i-  ~^pSieL^1^-er: 
^«.e  record   bre^l-ro^a^^c^-s— ^-r^n 'W^ 

mpbstd',;ia'ny"?hin'rs  ""  ^LTr  ''\  ''^^  ^"•-''■^  - 
n  Carlo  Opera  Comnanv  .f,  ,"°"  '°  "^  '°"'-  "'  the 
uver  through  Calirrnta;nV"''\'''"^P'*''  ''■"pi  Van- 
'ding  Chicfgo  the  h,^  and  east  as  far  as  and  in- 
my  Band,  Pailo  Sasals  H  "  ."5°"""^  'he  French 
artet,  Godowsky  a^fd  manv  »'  ^'°"'  ""^  ^oeilner 
Which  it  has  the  exclusive  n  ''''  "''"'^'  '"  ''"'iition 
terans  Band,  an  organization  ?^^'"'°^  °''  "'<'  ^ar 
sicians  of  all  The  Ames  ™PiPosed    of    soldier 

"on''a"r^s"extendr''lL°'  ^^^t^'^"'  «>'-=  f°--  "-« 
1!  as  the  Western  uuiti  1  eft"/"""'"  '°  "'<'  East  as 
cess  of  the  bureau'^  underf»u"''  '""*  '^'^p^'''^-  The 
s  acumen  and  executive  /h,/"^',  ?  '^"^  to  the  busi- 
t.  its  general  manager  vvh^'^  °  Laurence  A.  Lam- 
'er  in  managerTal  circles  "  '"'"'^''^  becoming    a 


ETHOVEN  FEATURE  It 


ENSEMBLE  CONCERT 


nany'reqitsts  have  he°e'  "'"  '''''"'""''  M"^i«  Society, 
Quartet  that  Dfrlp.^f"  '•'^.^<='ved  to  play  a  Beethov- 
lace  th;  Str  ng  Oua?tpf  n''  Pf^^'PSei-  has  decided 
he  program  fo?  Tuesday  ^P"^.  !«■  ^o.  2  in  G' major, 
d  Of  the  Bee?hoTen1r^^  "onT'  ^"""'"^^■^  'S'"'  '"' 
ling  number  The  On^rtoV  °^-  '  ^PP°unced  for  the 
and  graceful  of  tl^e  I  ,  "  ""'^  "^  ""^  ™°«t  <^harm. 
is  the  one  or  4h  ch  TJ'^'  """"""^'^  "^  Beethoven, 
le  lor  Which  there  was  most  demand.     It  is 


Chaconne'^!'".'".'"!j''«*"-«'  ^""'^''V,  February  23rd: 


...Vitali 


Sundays,  Feb.  23  and 

March  2 

MAX 

ROSEN 

Violijiisfie  Seii.sjition 
$1.00,  $1,50,  $2.00 

STEINWAT   PHXO 


Sundays,  March  23  and 
March  30 

MME.  PRANCES 

ALDA 

versatile  soprano. 

$1.00  to  $2,50 

.STEtNWAT   PIANO 


ETHEL 

LEGINSKA 

PiiUii.stic  Mai-vel 
$1.00,  $1,50,  $2.00 

STEINWAY  PIANO 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address :  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


FRANK    W.    HEALY 
Will    Present 

MAX  ROSEN 


;/' 


(Mnnasenient   cf  Ilaensel    & 

Jones.   Aeolian   Hall. 

New  York) 


COLUMBIA  THEATRE,  Feb.  23  and  Mar.  2 
OAKLAND  AUDITORIUM  OPERA  HOUSE 

February  25 

ASSEMBLY  HALL,  Stanford  University 

February  27 


FRANK     W.     HEALY 
Will    Present 

ETHEL  LEGINSKA 


(Management   of  Haensel   & 

Jones,   Aeolian   Hall, 

New    York) 

COLUMBIA  THEATRE,  April  20  and  27 
OAKLAND  AUDITORIUM  OPERA  HOUSE 

April  25 

WHEELER  HALL,  University  of  California 

April  24 

STEINWAY    PIANO    USED 


EMERSON 

A  Good  Old  Reliable 

PIANO 

Brightening  Thousands 
of  Homes 

bherman,|(ilay&Ga 

Kearny   and  Sutter  Streets,   Sari   Francisco 

Fourteenth  and  Olay  Streets,   Oakland 
S.-tcronir-nto     Frtsno      Vallfjr.      Stockton      .San   .Tos( 
Ponland  Seattle  Tacoma  Spokana 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


(§r|il|pnm 


O'FARRELL,   Between   STOCKTON    and   POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE    EVERY    DAY 


THE  BEST  IN  VAUDEVILLE 
Joseph  E.  Howard  and  His  Song  Bird  Revue  with 
IMli.lMi  c'l.irk  and  Company;  JOHANNES  JOSEFS- 
SON'S  ORIGINAL  Icelandic  "Gllma"  Company;  Wal- 
ter Fenner  in  Ihe  laughable  fane  'Shuw  Mo  "  Ken- 
nedy &.  Rooney  In  "The  Wiiloweil  Pair;"  Sarisone  & 
Dellla  In  SomelhlnR  Capital;  Bert  Baker  &.  Co.  in 
prevarication;  Burns  &  Frablto,  "Shoe's"  Hearst 
Weekly;  Claudius  &  Scarlet  in  "Sone  Memories" 


Evening   Prices   10c,  25c,   60c,  76c,  $1  00 

Matinee  Prices   (except  Saturdays,  Sundays  and 

Holidays),  10c,  25c,  60c.  Phons  Douglas  70 
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IVlUSiC   CREDITS 


The  Problem — For  many  years  tlie  question  with  liigli 
scliool  students  lias  been:  Shall  I  continue  my  music 
study  in  addition  to  my  high  school  course?  If  not, 
sliall  I  drop  music  or  high  school?  Few  students  have 
liad  either  the  time  or  the  strength  to  do  justice  to 
both.  Too  often  the  choice  has  had  to  be  in  favor  of 
dropping  music,  just  at  the  time  when  such  study  was 
of  most  benefit  to  tlie  pupil,  and  when  once  dropped, 
it  is  rarely,  if  ever,  taken  up  again  seriously. 

Obviously  something  is  wrong.  Music  is  now  gen- 
erally acknowledged  to  be  an  important  factor  in  every- 
day life.  President  Wilson  says,  "The  man  who  dispar- 
ages music  as  a  luxury  and  non-essential,  is  doing  the 
nation  an  injury."  The  public  schools  sliould  provide 
education  for  life.  Therefore  music  should  have  an  im- 
portant place  in  the  school  .curriculum. 

The  Solution — This  problem  is  being  met  in  many  ci- 
ties today  by  allowing  school  credits  for  music  study 
carried  on  under  private  teachers  outside  the  schools. 
Tills  movement  is  indeed  worthy  and  deserves  the  at- 
tention of  every  live  community.  With  such  a  plan  in 
operation  the  pupils  may  carry  on  serious  music  study 
as  a  part  of  their  regular  high  school  course  and  have 
it  count  toward  the  diploma. 

The  Requirements — To  be  worthy  of  school  credit, 
however,  applied  music  study  should  be  systematic  and 
steadily  advancing.  The  aim  should  be  a  thorough  mu- 
sical education,  and  not  mere  keyboard  dexterity.  The 
instruction  should  include  all  of  those  essentials  which 
help  to  develop  intelligent  and  appreciative  listeners 
and  performers,  viz.,  sight  reading,  ear  training,  har- 
mony, musical  appreciation. 

A  new  textbook  to  meet  this  demand  has  been  pub- 
lished called  The  School  Credit  Piano  Course  (Oliver 
Ditson  Company),  which  every  piano  teacher  should  ex- 
amine carefully.  "That  private  teacher  is  short-sighted 
indeed  who  does  not  welcome  gladly  for  the  public 
schools  a  course  of  such  merit." 


MAX  ROSEN'S  DEBUT  WITH   N.  Y.  PHILHARMONIC 


The  Christian  Science  Monitor,  Boston,  Jan.  15,  1918 — 

Much  as  one  has  been  led  to  look  for  from  pupils  of 
Leopold  Auer,  the  first  tone  uttered  from  Max  Rosen's 
violin  at  his  debut  on  Saturday  was  a  surprise.  The 
young  artist  played  Goldmark's  A  minor  Concerto  with 
radiant  tone  and  with  a  singing  quality  in  phrasing  tliat 
brought  him  a  remarkable  tribute  of  applause  from  the 
iiudience  and  the  orchestra  players. 

fie  disclosed  a  degree  of  the  brilliancy  of  his  school 
and  at  the  same  time  a  wholesome,  honest  approach  to 
his  work.  He  does  not  chisel  out  his  rapid  passages  as 
does  Heifetz;  he  had  not  that  player's  forbidding  per- 
fection or  his  deceptive  ease.  He  does  not  seem  so  self- 
contained  as  Heifetz,  nor  so  self  sufficient  as  Elman; 
it  is  likely  that  he  will  find  a  large  public,  for  he  touches 
the  hearer  with  something  besides  amazement  and  in- 
vokes an  immediate  legitimate  response.  This  quality 
makes  defects  hardly  worth  mentioning,  and  Mr.  Rosen 
has  few  defects,  apparently. 

The  violin  needs  its  Chopin  or  its  Schumann  very 
badly,  but  Goldmark  needs  a  Rosen  to  present  his  mu- 
sic, for  his  concerto  never  sounded  so  well  as  on  this 
occasion. 

CALVARY    CHOIR    RENDERS    MENDELSSOHN 


At  the  regular  Sunday  morning  service  February  9th 
tlie  Quartette  Clioir  of  the  Calvary  Presbyterian  Church, 
under  the  directorship  of  Walter  B.  Kennedy,  the  church 
organist,  gave  a  program  of  Mendelssohn  works,  cele- 
brating the  110th  anniversary  of  the  birth  of  the  com- 
poser, which  occurred  the  3rd  of  this  month.  This 
splendid  choir  is  steadily  growing  in  its  artistic  attain- 
ments, and  the  work  last  Sunday,  as  given  below, 
sliowed  careful  training  and  conscientious  preparation. 
The  personelle  of  the  Quartette  are  Miss  Marie  Milliette, 
soprano;  Mrs.  Eva  Salter  Mosher,  contralto;  Robert  E. 
Saxe,  tenor;  James  Edwin  Ziegler,  bass. 

Owing  to  a  slight  illness  of  Miss  Milliette,  the  soprano 
parts  were  sung  by  Mrs.  R.  Bruner,  so  favorably  known 
in  San  Francisco  musical  circles.  Following  are  the 
numbers  rendered;  Organ;  Sonata  No.  2  (Mendelssohn), 
Anthem,  "How  Lovely  Are  the  Messengers"  (St.  Paul), 
(Mendelssohn),  Contralto  solo,  "O  Rest  in  the  Lord" 
(Elijah),  (Mendelssohn),  Organ,  War  March  of  the 
Priests  (Athalie),  (Mendelssohn). 
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Concerts  of  Visiting  Artists 


Hofmann's  Final  Concert  Sunday. — That  genius  of  the 
ieyboard.  Josef  Hofmann,  who  enthralled  his  great  au- 
lience  at  the  Savoy  last  Tuesday  night,  will  again  cap- 
ivate  a  liuge  audience  at  his  final  recital  at  the  same 
heatre  beginning  at  two-thirty  tomorrow,  Sunday  af- 
ernoon.  A  splendid  program  will  again  be  played. 
Easterly  in  his  playing  of  music  of  every  school,  Hof- 
nann's  list  of  olTerings  are  prodigious  and  generous, 
md  run  the  full  gamut  of  all  classes  of  composition, 
tore  is  tomorrow's  great  album  of  musical  gems  that 
lofmann  will  present  as  they  probably  have  never  been 
jresented  before:  Sonate  in  A  major,  op.  101  (Beethov- 
en); Vecchio  Minuetto  (Sgambati),  Alceste  (Gluck- 
3aint-Saens) ;  Fantasie,  Berceuse,  Valse  in  K  flat  major, 
Jcherzo  in  B  minor  (Chopin);  Prelude  in  G  minor 
;RachmaninolT).  Le  Reveil  du  Soir  (Tschaikowsky), 
:;anipanella   (Liszt). 

The  few  remaining  tickets  for  tomorrow's  event  may 
)e  secured  at  the  ticket  office  of  Sherman,  Clay  &  Co.'s 
,oday  or  at  the  Savoy  Theatre  on  Sunday. 
«  *  » 
French  Army  Band  Veterans  City's  Guests. — One  of 
.lie  big  features  of  tlie  Fourth  Liberty  Loan  was  the  ap- 
)earance  of  the  French  Army  Band  in  many  eastern  ci- 
,ies,  an  organization  of  battle-scarred  veterans  from  the 
Tenches.  Vast  sums  were  raised  by  their  patriotic 
uusic.  Now  that  peace  has  been  declared  they  have 
jeen  granted  an  extension  of  leave  by  their  govern- 
nnt  in  order  to  make  a  tour  of  America,  visiting  its 
uost  important  cities. 

Captain  Fernand  Pollain,  their  director,  won  the  higli- 
>st  musical  honors  of  the  European  continent  in  ante 
jelUuu  days.  In  war  time  he  was  decorated  for  brav- 
ery, for  valor  while  leading  his  men  to  battle.  And  now 
;e  brings  to  us  this  organization  of  battle-scarred  men 
)f  France,  to  show  the  "entente  cordiale"  between 
[France  and  America.  It  is  an  event  of  a  lifetime  to 
leai'  these  heroes,  and  we  are  fortunate  indeed  in  hav- 
ng  them  come  here.  We  shall  hear  them  play  the 
'Star  Spangled  Banner"  with  new  interpretation,  feel- 
ingly and  with  reverence;  we  shall  hear  their  soloists, 
ind  every  man  in  the  organization  is  capable  of  appear- 
ing  as  soloist  on  his  particular  instrument,  and  best  of 
M,  we  shall  catch  the  spirit  of  patriotic  music  that  has 
:arried  France  through  tour  years  to  victory,  the  spirit 
:hat  animates  the  "Marseillaise,"  "worth  a  million  men 
'.0  the  armies  of  France,"  as  played  by  the  men  chosen 
jy  France  to  perpetuate  the  national  military  music  of 
.he  war. 

Under  the  joint  management  of  Selby  C.  Oppenheimer 
md  Mrs.  Jessica  Colbert  the  band  will  be  heard  in  pa- 
.riotic  concerts  at  the  Exposition  Auditorium,  San  Fran- 
,'isco.  Tuesday  night,  F'ebruary  2.5lh,  and  Sunday  after- 
loon  pnd  night,  March  2nd,  and  at  the  Greek  'Theatre 
In  Berkeley  on  Saturday  afternoon,  March  1st,  as  well 
IS  in  the  Auditorium  in  Oakland  on  Thursday  night, 
I'ebruary  27th.  C'oncerts  will  also  be  given  in  Stock- 
:on,  San  Jose  and  Sacramento.  Popular  prices  will 
prevail. 

I  .*      *       * 

I  Anna  Case — Anna  Case,  the  beautiful  and  splendid 
Vmerican  soprano,  wlio  will  be  introduced  to  San  Fran- 
Msco  music  lovers  in  two  song  recitals  at  the  Savoy 
Theatre  on  Monday  night,  Marcli  3rd,  and  Sunday  at- 
:ernoon,  Marcli  9th,  has  been  the  recipient  of  lavish 
iraise  from  press  and  public.  And  it  is  not  at  all 
iitrange  that  Miss  Case  is  lauded,  applauded,  and  loved 
.vherever  slie  goes.  She  is  endowed  with  effervescent 
youth,  great  beauty  and  superlative  art.  These  quali- 
,ies  have  brought  her  conspicuous  fame  at  the  Metro- 
Jolitan  Opera  House  and  have  earned  for  her  in  the 
■oncert  field  unprecedented  success.  On  her  coming 
:our  she  will  have  the  assistance  of  one  of  America's 
iong  writers,  Charles  Gilbert  Spross,  who  will  preside 
lit  the  piano. 

•f  *  * 
May  Peterson  Coming  Soon. — It  is  singular  that  May 
Peterson,  although  an  American,  has  been  known  in  her 
)wn  country  until  this  year  mainly  by  report  from 
ibroad — reports  so  dazzling  and  unstinted  in  their 
araise  of  the  singer's  splendid  abilities  that  they  have 
oeen  echoed  throughout  the  musical  world  of  two  con- 
inents.  Since  returning  to  America,  Miss  Peterson 
las  been  not  only  proving  that  all  these  plaudits  were 
iustified,  but  has  been  winning  many  new  laudels  on  her 
:oncert  tour,  which  will  bring  her  to  San  Francisco  on 
Tuesday  evening,  March  ISth,  and  Saturday  afternoon, 
Vlarch  22nd.  She  is  accredited  with  having  stirred 
'aris  as  no  American  singer  has  since  Mary  Garden 
irst  made  her  debut  there.  After  her  debut  in  the  title 
■ole  in  "Lakme"  all  Paris,  public  and  critics  alike,  were 
iroused  to  the  greatest  enthusiasm  and  immediately  as- 
ugned  to  the  young  artist  one  of  the  highest  places 
imong  singers.  After  her  first  appearance  at  the  Met- 
■'opolitan  as  "Mimi"  in  "La  Boheme,"  she  was  immed- 
ately  accorded  a  front  rank  membership  in  the  famous 
nstitution  of  music.  All  in  all,  in  May  Peterson  we  may 
ixpect  an  artist  up  to  the  highest  traditions  and  one 
■vho  will  charm  beyond  measure  local  music  lovers. 

Guilbert  is  Reigning  New  '/ork  Sensation. — The  great 
lovelty  of  tlie  New  York  dramaitc  season,  which  is  now 
neeting  with  a  sensational  success  in  the  "Neighbor- 
lood  Playhouse,"  is  the  tremendously  wonderful  per- 
ormance  of  "Gibour,"  being  given  in  English  by  Vvette 
iuilbert  and  an  all  star  supporting  company.  Every 
A'riter  of  the  New  York  press  has  acclaimed  this  pro- 
luction  to  be  the  outstanding  event  of  the  year,  and  in 
t  Mme.  Guilbert  has  won  fresh  triumphs  along  lines 
llstinctly  different  from  those  that  have  long  since 
jrought  her  world  fame.     "Gibour"  is  a  fourteenth  cen- 


tury miracle  play,  tlie  single  scene  ot  which  presents 
life  in  the  middle  ages  in  miniature.  So  successful  has 
the  unique  performance  become  that  it  will  be  carried 
on  in  New  York  until  Madame  Guilbert  is  compelled  to 
leave  for  San  Francisco  to  fill  her  engagements  long 
since  contracted  with  Manager  Selby  C.  Oppenheimer. 
Madame  Guilbert  will  present  three  of  lier  rare  recital 
programs  at  the  Savoy  Tlieatre  on  Tuesday  night, 
March  2,'>th;  Saturday  afternoon,  March  29th,  and  Tues- 
day niglit,  April  1st.  After  that  she  will  remain  in  this 
city  long  enough  to  institute  three  classes  in  dramatic, 
musical  and  interpretative  art. 

Pablo  Casals,  'cellist,  is,  in  the  opinion  of  the  cognos- 
centi, the  greatest  musical  artist  now  living.  He  is 
that  rarest  tif  human  beings,  a  musician  about  whom 
there  is  no  argument.  Everybody  agrees  about  him  and 
his  appearance  is  hailed  everywhere  as  a  musical 
event.  Without  spectacular  advertising  or  sensational 
press  stuff,  this  artist  has  achieved  the  most  effective 
ot  all  successes — a  popular  vogue.  Casals  has  much  the 
same  reputation  in  Spain  that  Paderewski  has  in  Poland 
— that  of  being  its  most  honored  artist  and  one  of  its 
leading  patriotic  spirits.  At  the  very  beginning  of  the 
war  he  favored  the  allied  cause  and  did  much  to  arouse 
his  people  to  the  realization   of  the  facts  of  the   inter- 
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national  struggle.  He  will  give  two  recitals  in  San 
Francisco  at  the  Savoy  Theatre  next  Monday  evening 
and  Saturday  afternoon.  He  is  appearing  in  Northern 
California  under  the  management  of  Jessica  Colbert, 
and  will  be  the  second  attraction  ot  the  Community 
Popular  Concert  series  which  Mrs,  Colbert  has  pro- 
moted with  the  assistance  of  Eda  Beronio.  Will  Gar- 
roway  will  accompany  Mr.  Casals.  The  progam  follows: 

Monday  evening.  February  17. — Sonata  (Haendel): 
Concerto  (in  A),  (Saint-Saens) :  Suite  in  C  Major 
(BachI,  (for  'cello  alone);  (a)  Air  (Jean  Huve),  (b) 
Papillons  (Faure),  (c)  Mazurka  (Popper),  (d)  Taran- 
telle   (Popper). 

Saturday  afternoon,  February  22. — Sonata  (en  sol), 
(Sammartini) ;  Concerto  (Ed.  Lalo);  Air  (Bach),  Al- 
legro Spiritoso  (Senaille),  (1687-1730),  Apres  un  reve 
(G.  Faure),  Sicilienne  (G.  Faure),  Allegro  appassionato 
(Saint-Saens):    Variations    Symphoniques    (Boellmann). 

Joseph  Bonnet, — Tlie  appearance  of  Josepli  Bonnet, 
the  great  French  organ  virtuoso,  at  the  Exposition  Au- 
ditorium. Wednesday  evening,  March  6th.  is  already 
creating  much  interest.  He  will  be  fourth  attraction 
of  the  Community  Popular  Concerts  and  Manager  Jess- 
ica Colbert  and  her  associate,  Eda  Beronio,  feel  satis- 
fied that  they  are  offering  the  public  a  rare  treat.  Jos- 
eph Bonnet  is  a  native  ot  Bordeaux,  France,  belonging 
to  a  family  of  artist  and  musicians.  He  began  the 
study  ot  the  organ  at  the  age  of  nine,  having  previously 
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studied  the  piano.  At  fourteen  he  held  the  position  of 
organist  in  one  of  the  largest  churches  in  Bordeaux. 
He  soon  went  to  Paris,  where  he  worked  with  Alexandre 
Guilinan  at  the  National  Conservatory  of  Music,  and 
from  which  he  won  with  great  distinction  the  Premier 
Prix  for  organ  and  improvisation.  One  of  the  most 
coveted  positions  for  an  organist  is  that  at  the  Church 
of  St.  Eustaehe  in  Paris,  and  this  he  won  over  many 
competitors.  It  was  here  that  the  celebrities  of  the 
world  gathered  to  hear  this  distinguislied  organist  and 
warmest  in  their  appreciation  were  Rodin  and  D'Annun- 
zio.  Upon  the  death  of  Guilmont,  Bonnet  was  asked 
to  succeed  the  great  master  as  organist  of  the  Societe 
des  Concerts  du  Conservatoire.  His  present  trans-conti- 
nental tour  is  creating  a  veritable  sensation.  He  ap- 
peared as  soloist  with  the  Boston  Symphony,  and  so 
great  was  his  success  that  he  was  obliged  to  give  five 
recitals  there  to  satisfy  public  demand.  Twenty-three 
engagements  in  New  York  are  to  his  credit.  He  will 
play  as  soloist  with  the  Chicago  Symphony,  be- 
sides several  organ  recitals.  So  pressing  are  his  en- 
gagements that  he  will  appear  once  in  San  Francisco 
and  once  in  Oakland  at  the  First  Presbyterian  Church. 
*       *       * 

Mme.  Frances  Alda. — The  following  tribute  from  one 
ot  tlie  best  known  critics  in  America  was  recently  paid 
to  Mme.  Frances  Alda,  who  will  be  heard  at  the  Colum- 
bia Theatre  Sundays,  March  23rd  and  30th:  Oakland 
Auditorium  Theatre,  March  25th,  and  Assembly  Hall, 
Stanford,  March  27th,  under  the  local  management  ot 
Frank  W.  Healy: 

"There  was  one  grand  opera  singer  who  occupied  a 
unique  niche  in  the  hearts  of  American  people.  Possibly 
not  until  last  night  has  any  one  come  very  near  to  the 
supreme  height  in  which  the  memory  of  Nordica,  the 
lamented,  has  lived.  Perhaps  in  attitude  no  less  than 
in  her  great  beauty.  Prances  Alda  bears  a  hint  ot  a 
magnetic  appeal  wielded  by  tlie  great  soprano  whose 
lite  was  marked  for  tragedy.  Last  evening  Mme.  Alda 
admitted  that  especially  in  Chicago  she  is  thought  to 
bear  a  striking  resemblance   to  the  beloved  singer. 

"One  of  the  most  exquisitely  beautiful  women  on  the 
stage  today.  Madam  Alda  seemed  at  close  range  even 
more  seductive  in  her  loveliness,  for  the  mobility  of  her 
countenance  and  the  pure  line  of  her  throat  and  chin 
carried  a  continual  appeal  to  the  aesthetic  sense. 
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On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 
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SONG    BIRD    REVIEW   AT   ORPHEUM 

The  Orplieiiiii  announces  for  next  week 
a  bill  of  exceptional  novelty,  merit  and 
variety  which  will  include  six  entirely 
new  acts.  Joseph  E.  Howard,  the  fa- 
mous composer  and  his  Song  Bird  Revue 
with  Bthelyn  Clark  and  an  excellent  com- 
pany, will  be  the  headline  attraction.  It 
has  proved  one  of  the  greatest  successes 
of  the  present  vaudeville  season  and  de- 
servedly so.  for  it  is  tuneful,  bright,  spark- 
ling, splendidly  staged  and  interpreted 
by  a  cast  of  unusual  talent.  It  also  in- 
troduces Mr.  Howard's  most  popular  and 
successful  compositions.  Dane  Claudius 
and  Lillian  Scarlet,  recently  features  of 
Ziegfeld's  Krolic  at  the  New  Amsterdam 
Theatre,  New  York,  are  again  in  vaude- 
ville, offering  a  new  version  of  their  old 
ideas,  which  they  call  "Song  Memories." 
They  sing  to  their  own  banjo  accompani- 
ment the  songs  of  long  ago  and  prove 
that  they  are  as  popular  today  as  of  yore. 

Johannes  Josefson's  Original  Icelandic 
Company  will  introduce  to  vaudeville  a 
complete  novelty.  Josefsson  is  the  cham- 
pion of  the  Iceland  method  of  self-defense 
known  as  "Glima,"  which  has  been  in 
vogue  in  that  country  since  the  eleventh 
century.  It  was  a  sensation  at  the  Olym- 
pic games  and  has  been  used  successfully 
in  coping  with  the  Apaches  in  Paris  and 
the  Hooligans  in  London.     It  is  also  be- 


Cotapany  irj  his  great  comedy  hit,  "I'rc- 
vari.alion,"  and  Burns  and  Frabite,  the 
"itlj  and  amusing  Italian  dialect  cojupiI- 
ians  will  be  the  only  holdovers.  Th.^ 
Hearst  Weekly  Motion  Pictures  will 
complete  the  bill. 


ALCAZAR   THEATRE   CROWDED 


With  the  restoration  of  normal  condi- 
tions large  and  enthusiastic  audiences 
crowd  the  Alcazar.  "Daddy  Long  Legs" 
was  the  first  play  of  the  season  to  turn 
away  people  and  "Mother  Carey's  Chick- 
ens" has  done  the  same  during  the  past 
fortnight.  The  Alcazar  has  the  confi- 
dence of  the  public  but  built  up  by  years 
of  the  best  new  plays,  beautifully  staged 
and  artistically  acted.  Once  committed 
again  to  the  present  definite  and  popular 
policy  it  has  the  cordial  support  of  old 
friends  and  new.  "The  Ro.se  of  the 
Rancho,"  to  have  sumptuous  revival  next 
Sunday  afternoon,  is  the  best  beloved 
California  classic  of  the  American  stage. 
It  is  an  immortal  play,  this  picturesque, 
poetic,  passionate  love  story  of  Juanita. 
girl  of  the  mixed  blood,  and  her  Amer- 
ican lover,  at  a  period  of  early  posses- 
sion of  California  when  the  luxury  loving 
Spaniard  lingered  in  his  old  Southern 
domain  and  tlie  rapacious  land  grabber 
earned  the  contemptuous  epithet  of 
"Gringo." 


1 

1 

M 

JOSEF    ROSENBLATT 

World   Famous  Cantor-Tenor,  who  will  sing   at  the  Savoy   Theatre  next  Tuesday 

night.   February  18th,  and  Sunday  afternoon,   February  23rd,   under 

the  management  of  Selby  C.  Oppenhelmer 


ing  experimented  with  in  the  handling  of 
gangsters  and  gunmen  of  New  York.  Jos- 
efsson and  his  companions  stage  a 
"Glima."  match  in  which  they  show  their 
method  of  self-defense  against  a  boxer, 
an  assassin  armed  with  sharp  knives — 
against  attacks  of  all  kinds,  even  when 
the  hands  are  tied;  also  against  a  thug 
armed  with  a  revolver  and  the  combined 
attacks  of  three  men. 

Walter  Kenncr,  new  to  vaudeville,  but 
populai  on  the  legitimate  stage,  will  ap- 
pear in  a  laughable  farce  full  of  surprises 
and  diverting  complications  entitled 
"Shew  Me."  He  will  be  supported  by  his 
own  company.  Clayton  Kennedy  and 
Mattie  Rooney  will  introduce  their  great 
laughing  hit.  "The  Widowed  Pair."  Ken- 
nedy is  a  capital  eccentric  comedian  who 
introduces  with  amusing  eflicl  burlesque 
piauo  playing  and  dancing.  .Miss  Rooney 
is  successful  in  popular  specialties  and 
is  a  valuable  aid  to  her  clever  and  versa- 
tile partner.  Sansone  and  Delila,  a  man 
and  woman,  present  an  original  gymnas- 
tic and  cycling  performance  of  a  very 
sensational   character.     Bert  Baker    and 


It  is  a  historical  object  lesson,  as  well 
as  great  human  drama.  Six  years  have 
passed  since  its  last  revival.  It  is  new 
to  the  younger  generation.  Their  elders 
want  to  see  it  again.  One  of  the  Alca- 
zar's oldest  patrons,  who  has  witnessed 
twenty-seven  performances  was  among 
the  first  to  make  new  reservations.  The 
attendance,  as  always  before,  will  be 
very  great,  and  will  include  many  visitors 
from  out  of  town.  Early  reservations 
cannot  safely  be  neglected.  Frederic 
Belasco,  who  knows  every  intimate  de- 
tail of  the  stage  business  in  his  brothers 
play,  is  lending  personal  supervision  to 
the  big  production.  The  cast  of  thirty- 
three  speaking  parts  is  one  of  the  "most 
interesting  ever  assembled,  including 
Belle  Bennett  and  Walter  P.  Richardson 
as  the  central  figures  of  the  romance. 
In  early  preparation  is  a  recent  New 
York  comedy  of  adventure,  "Not  With 
My  Money,"  never  acted  here,  by  the  au- 
thor of  "De  Luxe  Annie."  Whatever  the 
Alcazar  does  may  be  accepted  with  ab- 
solute confidence  as  worth  the  public's 
time  and  money. 


Ditson  Community  Chorus  Collection 

BOOK  I. 

1  he  movement  for  Community  Singing  is  fast  spreading  over  the  land,  and 
Whitman's  prophetic  word,   "I   hear  America  singing,"   is  being  realized. 

Have  you  organized  to  meet  the  demand?  Bring  old  and  young  together  lo 
sing  the  songs  of  common  appeal — the  songs  of  the  people,  sung  b\)  the  people. 

These  songs  have  been  printed  in  keys  that  bring  the  melody  within  the  com- 
pass of  untrained  voices.  The  average  voice  can  sing  them.  Music  is  the  com- 
mon heritage  of  man.      Give  every  one  in  your  community  a  chance  to  sing. 

If  you  want  the  name  of  your  organization  printed  on  each  copy  and  so  give 
it  the  local  stamp,  we  will  do  so  without  charge  on  all  orders  of  one  hundred  or 
more  copies.       Don't  skimp  your  first  order. 

Price,  20  cents  postpaid.     $12.00  per  hundred,  carriage  extra. 
COUNCIL  OF  NATIONAL  DEFENSE 

WASHINGTON 
STATE  COUNCIL  SECTION 

Juh   31.    I91S. 
Oliver  Diison  Companv. 
Tremonl  Street, 
Boston,  Massachusetts. 

Centlemen : 

Txt>o  or  three  days  ago  rve  nnote  vou  asking  you  to  send  us  one  hundred' 
copies  of  "The  Ditson  Communitp  Choruses  Collection"  so  that  We  may  send, 
these  as  samples  to  the  other  Councils  rvhich  are  to  undertake  the  organization  of 
Liberty  Choruses.  We  norv  find  that  n>e  shall  need  tDw  hundred  (200).  Will 
you  therefore  send  us  two  hundred  (200)  instead  of  one  hundred  (100)  ?  We 
shall  appreciate  prompt  action  on  this  request,  since  We  are  anxious  to  place  this 
information  and  these  samples  before  the  State  Councils  of  Defense  as  early  as 
possible. 

Very  truly  yours, 

FREDERICK  L.  ALLEN, 

Member  of  Section. 

OLIVER  DITSON  CO.,178-179  Tremont  Street,  Boston 

SHERMAN,  CLAY  &  CO.,  San  Francisco 


NEW  YORK 


WINNIPEG 


PORTLAND 


ELLISON-WHITE 

Musical  Bureau 


LAURENCE    H.    LAMBERT 
General  Manager 


Presenting 


Tours  of  Distinguished  Artists 


And 


The  San  Carlo  Grand  Opera  Co. 

Western  Tour  embracing  the  entire  Western  States  and  a  two  weeks 
season  at  the  Studebaker  Theatre,  Chicago 


NOTE — The  present  tour  of  the  San  Carlo  Grand  Opera  Com- 
pany is  breaking  all  records  of  box  office  receipts  of  any  previous 
Grand  Opera  tour  on  the  Coast. 
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PERA    PREDOMINATES    IN    GOTHAM 

obin  Hood  Revived — French  Composer 
Dies — Metropolitan  Discovers  New 
American  Tenor — Rosa  Pon- 
sella  a  Drawing  Card 
New  York,  Feb.  9. — OperaKoers  Iiad 
leir  choice  last  Monday  night  of  three 
cceilent  productions — "Isabeau,"  at  tlie 
exington  Theatre:  "Robin  Hood"  at  the 
%rk,  and  "La  Reine  I'^iamette"  at  tlie 
etropolitan  Opera  House. 
"Isabeau."  a  dramatic  legend  in  three 
irts,  libretto  by  Luigi  Illicu,  music  by 
ietro  Mascagni,  was  revived  by  the  Chi- 
igo  Opera  Association  at  the  Lexington 
ith  the  following  cast:  King  Raimonrio, 
eorge  Baklanoff:  Isabeau,  Anna  Fitziu: 
rmyngarde.  Myrna  Sharlow:  Erniyn- 
udc,  Irene  Payloska:  Cornelius,  Con- 
antin  Nicolay:  Folco,  Forrest  Lament; 
iglietta,  ("arolina  Lazzari:  Faidet.  Au- 
iste  Bouilliez;  Roger,  Desire  Defrere; 
n  Old  Man.  Vittorio  Trevisan,  and,  Con- 
ictor,  Giuseppe  Sturani. 
The  story  is  a  variation  of  Lady  Go- 
na.  Caruso  and  Scotti  sat  in  a  box  and 
ijoyed  the  performance,  as  did  a  large 
idience. 


Impressario  William  Wade  Hinshaw's 
jciety  of  American  Singers  made  an 
aborate  revival  of  "Robin  Hood"  at  the 
irk  Theatre.  The  famous  operetta,  of 
hich  Harry  B.  Smith  wrote  the  book 
id  Reginald  de  Koven  the  music  was 
elcomed  by  a  large  audience  with  ev- 
'y  evidence  of  pleasure.  All  the  im- 
irtant  numbers  were  received  with  en- 
lusiastic  applause  and  most  of  them  had 
t  be  repeated. 

As  "Robin  Hood,"  Orville  Harrold 
ade  an  emphatic  success.  William  Dan- 
irth  was  a  capital  Sheriff,  and  Anne  Bas- 
!rt  a  charming  Marian.  Cora  Tracy  was 
dashing  and  handsome  Alan-a-Dale. 
here  was  an  excellent  chorus  and  the 
rchestra  was  well  directed  by  John  Mc- 
hie. 


Xavier  Leroux's  "La  Reine  Fiammette" 
ad  its  second  performance  before  a  so- 
ally  brilliant  house  at  the  Metropolitan 
st  Monday  evening,  when  Miss  Farrar, 
iessrs.  Lazaro,  Didur  and  Mardones 
ing  and  Mr.  Monteux  conducted.  The 
3ath  of  the  composer,  reported  the  same 
ly  from  Paris,  where  he  had  been  a 
ell-known   musician   for    twenty    years, 


Sharlow    as    Aline    and    Octave    Dua    as 
Toinet.     Louis  Hasselmans  conducted. 


DR.    CARLOS    DE    MANDIL 
The    distinguished    Violin     Virtuoso    and    Or- 
chestral  Leader,  who   has  opened  a  Studio 
in    the    Kohler   &    Chase    Building 

was  remarked  by  local  operagoers  as  a 
striking  coincidence  at  the  time  when 
his  works  had  just  come  to  a  hearing  on 
the  New  York  stage.  His  "Le  Chemi- 
neau"  will  be  repeated  by  the  Chicago 
company    in    town    tomorrow    night. 

Xavier  Henri  Napoleon  Leroux  was 
best  known  in  this  country  and  abroad 
for  his  operj  "Le  Chemineau."  which  was 
produced  in  New  York  Friday  night.  It 
had  been  preceded  on  the  Friday  previ- 
ous by  the  first  presentation  in  America 
of  "La  Reine  Fiammette"  at  the  Metro- 
politan. Mr.  Leroux  was  born  of  French 
parents  on  October  11,  1S63,  at  Velletri. 
which  then  formed  part  of  the  Papal 
States.  He  displayed  a  precocious  talent 
for  music,  winning  the  First  Grand  Prix 
de  Rome  when  he  was  22  years  old.  His 
first  opera.  "Cleopatre,"  was  performed 
in  1S90.  Other  operas  besides  those  men- 
tioned were  "Evangeline,"  "William  Rat- 
cliff,"  "L'Epave"  and  "Dix-huitcent- 
quatorze." 


THERESA     EHRMAN 
The    skillful    Piano    Pedagogue,    who    recently 


Campanini's  C'hicago  Company  on  Fri- 
day night  brought  out  the  novelty,  "Le 
Chemineau,"  founded  upon  Jean  Riche- 
pin's  story  of  the  open  road,  a  tale  wliose 
theme  has  served  as  the  suggestion  for 
some  half  dozen  of  the  best  English  nov- 
els of  recent  years.  The  opera  was  pro- 
duced in  Paris  in  1907.  The  drama  built 
on  the  story  is  known  to  Americans  as 
"The  Harvester,"  in  which  Otis  Skinner 
acted   with   distinction. 

"Le  Chemineau"  is  by  Xaxier  Henri 
Napoleon  Lerou,  whose  "La  Reine  Fiam- 
mette" had  its  American  premiere  at  the 
Metropolitan  recently. 

The  performance  was  one  of  much 
merit.  Alfred  Maguenat  gave  a  good  im- 
personation of  Le  Chemineau.  the  role 
which  the  composer  has  successfully 
characterized.  Georges  Baklanoff  was 
admirable  as  Francois,  and  Gustave  Hu- 
berdeau  satisfactory  as  Pierre.  Yvonne 
Gall  showed  excellent  histrionic  skill  as 
Toinette  and  sang  her  music  commend- 
ably.     The  other  principals  were  Myrna 


"Monna  Vanna,"  In  three  acts,  by  Henri 
Fevrier,  was  revived  Thursday  night  at 
the  Lexington  by  the  Chicago  Company. 
Its  composer  wrote  "Gismando,"  In  which 
the  Campanini  singers  opened  their  New 
York  engagement,  Mary  Garden  being  the 
attraction  in  each  opera,  she  having  sung 
in  it  at  the  Metropolitan  in  1914! 


"Madaraa  Butterfly"  was  given  by  the 
Chicago  company  at  the  Lexington 
Wednesday  evening.  Tamaki  Miura,  the 
Japanese   soprano,   appeared   as   Cio-Clo- 

(('  ;ii tinned    on    page    12) 

HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone   DOUGLAS  2040 

ASHLEY    PETTIS 

PIANIST  AND  TEACHER 

Announces  the  Opening  of  His 

Studios : 

904  KOHLER  &  CHASE  BUILDING 

Tel.  Kearny  5454 

1931  HOME  STREET,  BERKELEY 
Tel.  Berkeley  4081W 

Subscribe  for 

The  Pacific  Coast  Musical  Review 

$2.00  per  year 

FOR  RENT 

Large,  comfortable,  handsomely  furnished 
Studio  for  one  or  two  days  per  week — Grand 
Piano.  Apply  601-602  Kohler  &  Chase  BIdg. 
Tel.    Kearny    5454. 


ftan00 


For  tJiofic  unlling  to  pay  tlie  price,  the  Mason  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  quality  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  generally  regarded  by  competent   judges. 

Second,  a  longer  life  of  tone  is  assured  by  our  patented  Tension  Res- 
onator system  of  construction  than  is  otherwise  possible. 

Third,  the  touch,  or  action,  is  so  scientifically  ani  delicately  ad- 
justed that  it  responds  to  the  desire  of  the  player  without  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  willingness  to  spend  enough  money  to  build  the  most  supremely  beautiful 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

''  The  Piano  Without  An  Equal " 

Grands    in    Three    Sizes    and   Uprights   will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WilgJ'B  Allen® 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washineton 
lEofsoNsIl  San  Jose— 117  South  First 
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Gossip  About  Musical  People 


Mrs.  Noah  Brandt,  tlie  well  known  pianist  and  peda- 
gogue, writes  anotlier  one  of  lier  interesting  articles  in 
llie  Etude  ol'  December.  It  is  entitled:  "Legato,  Oc- 
taves, Thirds  and  Sixtiis,"  and  contains  so  much  inter- 
esting and  valuable  material  that  we  would  gladly  re- 
produce it  in  full  liad  we  the  space  to  devote  to  it  at 
this  time.  However,  we  have  sufficient  room  to  say 
that  the  advice  Mrs.  Brandt  is  giving  students,  and  the 
illustrations  regarding  definite  practice  pieces  she  men- 
tions, are  beyond  question  fertile  of  results.  Anyone 
who  wishes  to  acquire  proficiency  in  playing  the  four 
different  phases  of  piano  technic  mentioned  in  the  title 
will  make  no  mistake  in  reading  carefully  what  Mrs. 
Brandt  has  lo  say.  We  would  be  glad  to  quote  in  part 
some  of  the  clever  things  Mrs.  Brandt  has  to  say,  but 
to  do  so  would  mar  the  meaning  of  the  paragraph  and 
would  not  serve  the  purpose  for  which  such  quotation 
would  be  intended. 


Joseph  George  Jacobson,  the  successful  pianist  and 
teacher,  has  a  "New  Definition  of  a  Fugue"  in  the  Jan- 
uary issue  of  the  Etude.  He  tells  an  amusing  story 
about  how  a  working  man  whose  talented  little  daugh- 
ter Mr.  Jacobson  was  teaching  expressed  himself  after 
listening  to  a  Bacli  fugue  which  Mr.  Jacobson  played 
for  him.  This  sturdy  son  of  toil  said:  "Well,  boss,  I 
might  as  well  tell  you  the  truth.  It  made  me  think  of 
my  old  woman  at  the  garden  fence  talking  to  Mrs. 
Casey,  but,  before  she  had  a  chance  to  finish  what  she 
had  to  say,  Mrs.  Casey  butted  in.  and  then  came  an- 
other neighbor  and  butted  in.  and  then  another,  and  the 
whole  bunch  jabbering  together,  but  dropping  off  one 
at  a  time,  till  toward  the  end  my  old  woman  comes  out 
ahead  of  the  hull  lot  with  what  she  set  out  to  say." 


Edward  Benedict,  who  for  the  last  tew  months  pre- 
sided at  the  organ  of  the  California  Theatre  , informs  the 
Pacific  Coast  Musical  Review  that  he  has  resigned  his 
position  and  left  on  February  9th  to  take  up  his  duties 
as  organist  of  the  Rialto  Theatre  in  Tacoma,  Wash.  We 
are  informed  by  the  management  of  the  California 
Theatre  that  Mr.  Horton,  an  organist  who  understands 
the  audiences  attending  moving  picture  performances 
thoroughly,  and  combines  artistic  taste  with  that  qual- 
ity known  as  appealing  to  public  ideas,  will  be  Mr. 
Benedict's  successor. 


Mrs.  A.  B.  MclVlillan,  California  representative  of  the 
Art  Publication  Society  of  St.  Louis,  was  in  San  Fran- 
cisco for  a  few  days  recently  to  look  after  the  interests 
of  the  Progressive  Series  of  Piano  Lessons,  and  was  kept 
pretty  busy  during  her  brief  sojourn.  As  son  ?s  she  con- 
cluded the  business  that  brought  her  here,  uhe  returned 
to  Los  Angeles,  where  she  maintains  her  present  head- 
quarters, and  where  the  Art  Publication  Society  has  es- 
tablished a  very  big  clientele.  In  San  Francisco  too, 
the  society  is  gratified  to  watch  the  rapid  growth  of  its 
followers,  and  Leopold  Godowsky's  visit  next  summer 
will  naturally  add  many  new  disciples  to  the  already 
long  list.  In  Los  Angeles  Vernon  Spencer  has  taken 
a  deep  interest  in  the  Progressive  Series  of  Piano  Les- 
sons, and  has  proven  of  great  value  to  the  Art  Publica- 
tion Society.  In  San  Francisco  Pierre  Douillet  is  the 
only  teacher  authorized  to  examine  those  wishing  to  be 
qualified  to  teacji  the  entire  course. 


Miss  Edith  Benjamin,  Soprano,  and  Miss  Marion 
Prevost,  Pianist,  recently  scored  quite  an  artistic 
triumph  at  one  of  the  municipal  organ  recitals.  Miss 
Benjamin  sang  a  well  selected  group  of  songs  and  Miss 
Prevost  accompanied  her.  The  former  was  in  excellent 
voice  and  made  a  splendid  impression,  while  Miss 
Prevost  played  the  accompaniments  with  that  taste  and 
judgment  which  has  made  her  so  many  friends  and  ad- 
mirers. Both  artists  expect  to  go  East  soon  to  continue 
their  public  work  and  enter  upon  a  career  worthy  of 
their  artistic  skill.  No  doubt  the  good  wishes  of  many 
loyal  friends  will  accompany  both  young  artists. 


Sam.  Mayer,  the  veteran  organist,  is  the  recipient  of 
a  well  merited  tribute  in'  the  January  number  of  the 
Trestle  Board,  a  Masonic  Magazine  published  in  San 
Francisco.  The  article  above  referred  to  is  as  follows: 
"Bro.  Samuel  David  Mayer  has  within  the  last  month 
passed  two  memorable  milestones  in  his  long  and  use- 
ful Masonic  career.  On  St.  John's  Day,  December  27th 
last.  Brother  Mayer  was  installed  as  organist  of  Califor- 
nia Lodge  No.  1,  F.  &  A.  M.,  for  the  fortieth  time.  Early 
in  January  of  the  present  year  Brother  Mayer  was  tor 
the  fiftieth  time  inducted  into  office  as  organist  of  Cal- 
ifornia Chapter  No.  5,  R.  A.  M.  For  half  a  century  this 
melodious  brother  has  presided  at  the  console  of  the 
great  musical  instrument  from  which  notes  of  celestial 
harmony  issue  to  the  delighted  brethren.  Music,  to  the 
brethren  of  California  Lodge  and  the  companions  of 
California  Chapter,  without  Brother  Mayer  at  the  organ 
would  be  a  case  of  'sweet  bells  out  of  tune.'  As  the  play 
of  'Hamlet'  requires  the  Prince  of  Denmark  for  its  lead- 
ing feature,  so  does  the  Masonic  organ  need  Sam  Mayer 
to  make  it  speak  the  message  of  Masonry. 

"Fourscore  years  have  set  their  crown  of  glory  on 
Brother  Mayer's  head,  but  they  have  had  no  effect  on 
the  nimbleness  of  our  musical  brother's  fingers,  which 
still  run  lightly  over  the  ivory  keys  as  they  draw  sweet 
harmony  from  the  great  instrument.  And  though 
Brother  Mayer  is  prone  to  deprecate  his  clear  tenor 
voice  which  once  made  the  welkin  ring  in  the  gay  San 
Francisco  of  long  ago,  and  pretend  it  has  lost  its  tone 
and  vigor  of  the  early  days,  when  his  soul  bursts  out  in 
song  as  it  does  occasionally  when  in  company  of  his 
brethren,  they  know  it  is  still  sweet  and  clear  and  full 
of  melody  as  in  the  yester  years." 


Theodore  Spiering,  one  of  the  most  distinguished  na- 
tive musical  artists,  formerly  conductor  of  the  Phil- 
harmonic Society  of  New  York  orchestra,  and  more  re- 
cently engaged  as  a  concert  violinist  and  conductor  of 
the  special  orchestra  formed  to  render  the  interpreta- 
tive music  to  Maeterlinck's  beautiful  play,  "The  Be- 
trothal," has  come  out  actively  in  favor  of  supporting 
tlie  measure  now  before  the  House  of  Representatives 
for  the  creation  and  maintenance  of  a  Ministry  of  Fine 
Arts;  which  is  now  under  consideration.  Mr.  Spiering 
points  out  the  obvious  fact  that  America  must  take  her 
place  in  tlie  world  league  of  arts  as  well  as  the  league 
of  nations.  Our  international  duties  are  of  the  utmost 
importance  at  this  time,  Mr.  Spiering  points  out,  and  we 
shall  be  expected  to  do  our  share  in  creating  musical 
and  dramatic  art,  as  our  international  associates  are 
doing  and  have  done  for  years.  Mr.  Spiering  seeks  to 
interest  the  American  music  world  in  this  agitation,  be- 
lieving that  only  by  concerted  effort  between  musicians 
and  music  lovers  will  success  be  achieved.  "And  we 
cannot  afford  to  lose  this  great  opportunity,  an  oppor- 
tunity which  it  has  taken  a  lifetime  to  develop  and 
which  may  never  come  to  us  again,"  he  declares  with 
emphasis. 

Miss  Alice  Mayer,  the  exceptionally  clever  and  skill- 
ful young  pianist,  artist-student  of  Pierre  Douillet, 
played  for  Rudolph  Ganz  last  week  and  the  distinguished 
piano  virtuoso  expressed  himself  most  appreciatively 
about  her  work.  He  presented  her  with  a  splendid  pho- 
tograph inscribed  "To  the  very  gifted  young  pianist. 
Miss  Alice  Mayer — Rudolph  Ganz,"  and  in  a  private  con- 
versation with  the  writer  Mr.  Ganz  also  referred  to  Miss 
Mayer  as  an  unusually  talented  young  pianist.  Miss 
Mayer  was  a  member  of  the  famous  Godowsky  master 
class  last  summer. 


Percy  A.  R.  Dow,  the  well  known  vocal  teacher  and 
choral  conductor,  has  begun  the  delayed  musical  season 
with  that  energy  and  zeal  which  has  always  character- 
ized his  work.  He  is  director  of  the  choir  of  the  First 
Baptist  Church  of  Berkeley  and  gave  a  special  holiday 
program  of  The  Messiah  in  that  church  on  Sunday,  De- 
cember 29th.  The  performance  was  a  brilliant  success. 
The  soloists  were:  Miss  Alice  Martyn,  soprano;  Mrs. 
Florence  R.  Brown,  contralto;  Miss  Myrtle  Palmer,  con- 
tralto; George  R.  Hunter,  tenor;  Cyril  A.  Cross,  bari- 
tone;  Miss  Lucile  Hubble,  accompanist. 

The  Cecilia  Choral  Club  of  Stockton  gave  the  first 
concert  of  its  third  season,  under  Mr.  Dow's  direction, 
on  Tuesday  evening,  January  6th,  at  Hotel  Stockton 
Ball  Room.  The  program,  which  was  greatly  enjoyed 
and  brought  enthusiastic  approval  of  Mr.  Dow  and  the 
club,  was  as  follows:  When  the  Boys  Come  Home  (Arr. 
Speaks),  (Poem  during  the  Civil  War  by  John  Hay); 
On  the  Bridge  of  Avignon  (Rondo),  (Old  French),  Rus- 
tic Wedding  (Gavotte).  (Arr.  Gabriel-Marie);  Violin — 
Helen  Hennessy  Green,  Orientale  (Caesar  Cui),'  Entr' 
Act — Gavotte  from  Mignon  (Thomas),  Miss  Mary  Dunne, 
accompanist;  Woo  Thou.  Sweet  Music  (Salut  d'Amour), 
(Elgar),  Trio:  Mrs.  Irma  R.  Totten,  Mrs.  Bess  Ziegler, 
Miss  Hazel  Colt;  Blow,  Thou  Winter  Wind  (Sargeant); 
The  Swan  (Arr.  St.  Saens),  The  Gypsies  (Czardas), 
(Arr.  Brahms);  Violin — Helen  Hennessy  Green,  Spanish 
Dance  (Rehfeld);  Songs  of  Yule — The  Virgin  at  the 
Manger  (Arr.  Perilhou),  The  Sailor's  Christmas  (Cham- 
inade),  Myrna  Hildreth  and  Cecilia. 


Miss  Therese  Ehrman  has  recently  returned  from  her 
second  trip  to  Europe,  and  her  many  friends  were  all 
pleased  to  see  her  again.  Her  first  departure  for  Eu- 
rope happened  about  ten  years  ago  and  at  that  time  she 
studied  with  Harold  Bauer  in  Paris.  She  was  away 
about  two  years.  Upon  her  return  she  establshed  her- 
self firmly  as  an  excellent  pianist  and  teacher,  and  in- 
cidentally coached  with  Oscar  Weil  and  also  studied 
harmony  with  him.  She  taught  for  several  years  and 
was  able  to  point  with  pride  to  one  of  the  largest 
classes  of  piano  students  in  this  part  of  California.  Al- 
though Miss  Ehrman  used  to  appear  frequently  in  con- 
cert, she  has  always  confined  her  principle  energies  to 
teaching,  and  has  really  made  a  specialty  of  tliis  pliase 
of  musical  endeavor.  In  1913  she  made  her  second  trip 
to  Europe,  and  again  she  went  to  Paris,  returning  about 
two  months  ago.  On  this  occasion  she  studied  with 
Blanche  Selva.  head  of  the  piano  department  of  the 
Scola  Cantorum,  of  which  the  famous  composer,  Vincert 
d'Indy,  is  the  director  and  founder.  Blanche  Selva,  to- 
gether with  Alfred  Cortot,  who  recently  made  such  an 
excellent  impression  here,  are  considered  by  many 
without  an  equal  on  the  French  concert  platform.  Mine. 
Selva  has  written  a  book  on  Touch  and  Technic  which 
has  already  gone  through  several  editions,  and  Miss 
Ehrman  has  been  asked  to  translate  it.  She  was  one  of 
the  only  two  American  pupils  of  Mme.  Selva's.  Miss 
Ehrman  also  worked  with  Jaques  Dalcroze,  the  dis- 
tinguished composer,  who  came  specially  to  the  Scola 
Cantorum  from  Rome  to  personally  direct  a  class  of 
teachers  in  Eurithmics  or  rhythmic  gymnastics,  a  kind 
of  physical  culture  adopted  in  European  conservatories 
as  a  part  of  tlieir  curriculum.  While  in  Paris  Miss  Ehr- 
man taught  for  Mme.  Selva.  Since  her  return  Miss 
Ehrman  has  played  with  success  at  Stanford  Univer- 
sity, before  the  Chico  Musical  Club,  in  San  Francisco, 
Berkeley,  Alameda  and  Santa  Cruz. 


OAKLAND     MUSICAL     SEASON      IN      FULL      SWING 


Rudolph   Ganz   Conquers  Oakland    Musical   Public — Miss 

Z.    W.    Potter    Realizes     Ideals    of    Numerous 

Music    Lovers    Across    the     Bay 


By    ELIZABETH    WESTGATE 


lightful  playing,  and  demanded  encore  after  encore,  t 
which    demand    the    pianist   mose    generously   accedet 

Mr.  Ganz  strengthened  the  impression  of  straigh 
forwardness  and  sincerity  which  a  previous  visit  ha 
made,  his  art  in  many  ways  having  increased  eno: 
niously  in  the  interim  between  the  two  engagement; 
on  the  Coast. 

Ganz  has  no  mannerisms,  either  of  behavior  or  < 
performance.  He  does  not  make  a  point  of  bein 
unusual  in  his  interpretions,  although  one  is  far  froi 
accusing  him  of  conventionality.  His  technical  equi) 
nient  is  remarkable,  even  in  these  days  of  almos 
universal  pianistic  skill;  his  rhythmic  sense  is  entirel 
admirable — more — it  is  imperious,  and  impresses  itse 
immediately  and  completely.  He  immerses  himself  i 
his  work,  delivers  his  message  as  it  reaches  him,  coi 
verts  his  hearers  for  the  time  to  his  way  of  thinkini 
and  is  authoritative  in  such  matters  of  interpretatio 
as   he   prefers   to   individualize. 

His  program  was  unhackneyed.  A  group  of  Bac, 
Mozart,  Haydn,  Beethoven  (the  32  variations),  Sch' 
bert  and  \Veber  (the  Perpetual  Motion)  opened  h 
list.  They  were  all  charming  things,  and,  besides,  m 
those  usually  found  on  programs  by  the  artists.  Tli 
Chopin  B  minor  Sonata  followed,  played  with  supreir 
discretion,  in  most  ways  following  Joseffy's  editin 
(This  ^specially  was  true  also  of  the  Valse,  Opus  3 
No.   1,    which   was  one   of  tlie    encores.) 

After  all,   it  was   the   last   group   to   which   many  ij 
us    looked    forward    with    the    deepest    interest.     "Tr 
White  Peacock,"  by  Griffes,  dedicated  to  Ganz,  was  L 
most  interesting  work  in  the  modern  manner.     It  w» 
a   depiction,   almost    as    mucli    as    a    piece    of   musi6i 
writing.     The   magnificent  stride  of  the   bird,   the  sej 
eral  spreadlngs  of  his  superb  tail,  his  cry — these  wei 
deliberately,     yet    subtly,     expressed,    and     unfailingi. 
grasped   by  the  audience,  to   most  of  whom,  one  fee 
sure,    the   morceau   was   new,   and   all   the   time   it   ws 
exquisite   music,   entirely   apart   from    its   curious   co 
tent.     "The  Brooklet,"  by  Henry  Holden  Huss,  and  tl 
"Country    Dance,"    by    McPaydn,    both    composers    wi 
many  successes  to  their  credit,  were  good  writiiip.  b 
there  remains  little  new  to  be  said   on  the  subject 
either    theme     chosen    for     exploitation.      CarpcDtPi 
"Little    Indian"    was    rather    wonderful    and    sp^k" 
extraordinary      skill      in      composition,      besides      ^n- 
originality,    in    which    qualities    this    composer    n.v 
fails.     He  writes  only  at  the  drive  of  his  artistir  o 
science.      MacDovvell's    "The    March    Wind"    ami    t, 
Liszt    works    completed    the    printed    list.      Besiib-    t 
Valse    mentioned   above.     Mr.    Ganz    played    tlip    ih 
delssohn    co-called    "Spinning    Song,"    the    Liebestra 
of  Liszt,  and  a  favorite  Schumann  piece. 


Sometimes  in  this  best  of  all  possible  worlds  n 
sees  his  personal  ideals  by  way  of  being  fulfilliri,  a 
there  is  joy  in  the  presence  of  angels  and  mortals.  N 
quite  so  often,  the  ideal  of  a  group  of  earnest  peoi, 
comes  to  pass.  To  one  looking  on,  and  participati:' 
as  a  mere  auditor,  the  Music  Section  of  the  Oaklaf 
Teachers'  Association  seems  to  have  reached  tli 
happy  goal  of  realized  ideals.  In  the  beginniiiL-,  t 
public  of  tlie  East  Bay  was  not  inclined  to  be  iiirin 
aging.  It  had  been  tried — the  giving  of  flrst-ratt-  a 
certs — and  it  had  not  succeeded.  Why  employ  go 
energy  for  a  game  bound  to  be  lost  in  the  end?  F 
Miss  Potter  and  those  associated  with  her  did  n 
listen  to  these  counsels.  They  prepared  a  notab 
series,  and,  marvellous  to  relate,  it  succeeded!  a! 
in  this  year,  of  all  years,  the  third,  I  believe,  of  tliii 
mission,  the  school  women  are  having  the  greatt] 
triumph  in  the  history  of  their  venture.  This  yen 
when  everything  but  their  own  faith  has  been  agaii' 
them,  as  against  everything  of  the  sort,  audiences  a 
cramming  the  Municipal  Theatre  at  every  concert 
their   series. 

There  was  not  an  empty  seat  at  the  recital  by  Jo; 
Hofmann  on  Monday  evening,  the  10th.  I  was  t<; 
that  the  S.  R.  O.  sign  was  posted  early  in  the  evt! 
ing.     And    Mr.   Hofmann    was  at  his  extreme  best. 

As  his  program  was  exactly  the  same  as  that  of  I! 
first  San  Francisco  recital,  and  as  the  editor-in-ch' 
has  the  great  happiness  of  reviewing  that,  I  mi. 
content  myself  with  this  mention  only. 


Oakland.  Cal..  February  11,  1919. 

Rudolph    Ganz.    the    eminent    Swiss    pianist,    gave    a 

recital  at  the  Oakland  Municipal  Theatre  on  Thursday 

evening,    February    Gth.      It    was    a    responsive    and    a 

very  musical  audience  who  listened  to   Mr.  Ganz's  de- 


It  is  the  best  news,  received  directly  from  the  pi; 
ist  herself,  that  Miss  Augusta  Cottlow  expects  to  ma, 
a  tour  of  the  Coast  next  season.  In  the  meantime,  a 
for  several  months  past,  she  has  been  playing  to  lai 
audiences,  and  the  critics  have  been  enthusiastic  abi 
her.  This  I  have  been  able  to  gather  from  noti(| 
which  have  come  to  me  in  various  ways,  for  Miss  Ct' 
low  herself  is  far  too  modest  to  speak  of  her  o 
success.  .Among  the  criticisms  which  I  have  read ' 
one  by  James  Huneker  in  the  New  York  Times.  ; 
which  the  famous  writer  says  this:  "Technique  is  ': 
longer  a  factor  in  her  case.  She  has  in  addition 
keen  rhythmic  sense,  and  her  phrasing  reveals  If 
clear  musical  thinker.  The  amazing  polyphony  ,' 
Busoni's  transcription  of  Bach's  mighty  organ  tocci|. 
in  C  was  as  clear  as  an  elaborately  carved  Japaniji 
ivory  ornament.  To  attain  the  organ  fullness  of  tt'i 
the  transcriber  had  to  multiply  the  voices  and  ;• 
lowed  in  the  Fugue  an  astounding  display  of  thir . 
sixths  and  octaves.  Miss  Cottlow  calmly  rode  '■ 
storm,  calmly  grasped  the  largely  molded  drama' 
phases  of  HacDowell's  Norse  Sonata,  the  last  mo,- 
ment  of  which  was  truly  delivered  with  much  char- 
ter and   fire." 

Miss  Cottlow  has  made  a  point  of  playing  our  o' 
MacDowell  on  every  possible  occasion,  and  her  inlf 
pretations  of  the  sonatas  in  particular  is  said  to  '! 
beyond  all   praise.  ! 

Miss  Cottlow  gives  some  time  each  week  to  teaj- 
ing,  students  from  even  as  far  West  as  our  State  '■ 
ing  among  those  fortunate  enough  to  enlist  themsel  - 
in  her  class.  What  an  opportunity  for  a  talented  g 
who  is  in  earnest  about  her  music  and  eager  to  clij 
to  the  heights!  I 
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IRS.  WILLIAM  STEINBACH 

I  VOICE  CULTURE 

I  Studio; 

902  KOHLER  &  CHASE  BLDG. 
in  Francisco  Ptione:  Kearny  5454 


TEACHERS  and 
STUDENTS! 


i> 


Musical  Memory,  54  Exer- 
cises. 

Intellectual  Memory,  10 
Exercises. 

Fore  Feeling,  15  Exercises, 
the  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

Address 

EFFA    ELLIS    PERFIELD 

St.   James   Hotel 

109  W.   45th    St.,    New  York   City 

Plione  Bryant  32t7 


ARTISTS  CONCERT  SERIES 

JOSEF    HOFMANN 
Pianist 
Second    Concert    of    Season 
MONDAY    EVENING,    FEBRUARY    10 
AUDITORIUM    OPERA    HOUSE 
Season  and   Single  Tickets   now   sell- 
ing  at    .Sherman-Clay's.    Oakland. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  futi 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence    Studio;    1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

JOHANNA  KRISTOFFY  ALBERT   RAPPAPORT 


la  Donna  Soprano.  Thorough  Vocal  and 
„.-natic  Training.  1360  Washington  St. 
one  Franklin  1721.  Oakland  Wednesdays, 
cific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

neral  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    in    San    Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

1'KK;E.  $1  00  FOR  ALL  GRADKS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  WUey  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102  PAGE   ST.  Tel.    Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  Si.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific   5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert   Work.     2539  Clay  St.     Phone   West  3M0. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid   Ave.       Phone  Berkeley  8555.     


TEACHER    OF    VOICE 

(Bel    Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 


^^."I'^'-A  f"  /^T^'O^pE^         LYDIA  STURTEVANT,  Contralto 


Graduate  Schola  Cantorum,  Paris 
Organ,  Piano,  Harmony,  Counter  Point. 
Studio:  Arrillaga  Musical  College.  Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740, 


Opera,   Concerto.   Oratorio 
Studio:    2168  Shattuck   Avenue.   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO     Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 

1242  TAYLOR    ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

2943  Buchanan  Street.    Phone  West  3558.        1721  JACKSON  ST.,  SAN   FRANCISCO.  CAL. 

Joseph  George  Jacobson    ^'ss  edith  caubu 


1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 


DRAMATIC    TENOR 

Concerts — Oratorio— Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY   ST. 
Phone   Franklin  4620 


PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816    First   Savings   Bank    BIdg. 

Oakland.      Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

150    CARNEGIE    HALL,    New    York    City 
701     SUTTER     STREET,     SAN      FRANCISCO 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res.,  2140  HYDE 
STREET.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539^ 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERINQ 

Teacher  of  Violin   and   Ensemble 
880  Bush  Street  Phone   Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&   Chase  BIdg.,   S.   F        Tel.   Kearny   5454. 

VERNICC  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley— 1514 
Oxford   St..   Tel.    Berk.   4139J.     Sacramento — 
Odd    Fellows    BIdg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical     Olrerf-- 
St.    Dominic's   Church.    San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'   DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Plione  Branltlin  8212 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Herlieley.    Tel.  Berlt.  1310 

ALBERTA    LIVERNASH    HYDE 

,S18  Grove  Street.  Teleplione  Park  106 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street        Phone  Franklin  681 


MRS.   RICHARD   REES 

815  Grove  Street  Tel.  Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsora  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLDWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   PAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 

2841   Steiner  Street  Phone  West  43S 

~  ARTHUR   CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street        Phone  Kearny  2637 

SIGMUND   ANKER 
628  Lvon  St.  Phone  West  4468 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 
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OPERA  PREDOMINATES  IN  GOTHAM 

(Continued  from  page  9,  column  4) 
San.  Mme.  Miura  has  sung  the  part 
here  before.  Her  voice,  though  small, 
is  acceptable.  It  is  in  the  delineation 
of  the  character  of  the  little  Japanese 
girl  that  she  excels. 

Korrest  Lamont  as  Piukerton  acquitted 
himself  with  credit,  and  so  did  Auguste 
Bouilliez  as  Sharpless.  Giorgio  Polacco 
conducted  with  judgment  and  skill.  The 
performance    was    spirited. 


was  17   to  work  under  Slovek  and   I^eo- 
pold   Auer. 


Hossini's  "II  Barbiere  di  Siviglia"  was 
given  for  the  first  time  this  season  at 
the  Metropolitan  Opera  House  Friday 
evening.  It  introduced  a  new  singer, 
Carol  Hackett,  a  young  American  tenor, 
who  has  appeared  with  success  in  Italy 
and  Soiitli  America.  He  was  the  Al- 
maviva,  and  his  success  was  instan- 
taneous. After  he  had  sung  his  first 
number,  the  serenade,  in  the  opening 
act,  the  performance  was  interrupted  for 
some  moments  by  the  applause.'  He  has 
a  beautiful,  light  lyric  voice  and  he 
acts  well. 

Mme.  Hempel  was  the  Rosina.  In  the 
lesson  episode  she  gave  with  brilliance 
Strauss's  "Blue  Danube"  waltz.  Mr.  Mar- 
dones  as  Don  Basilio  was  excellent,  and 
Mr.  Malatesta  was  good  as  Dr.  Bartolo. 
Mr.  De  Duca's  Figaro  was,  as  usual  suc- 
cessful, both  vocally  and  dramatically. 
Mr.   Papi   conducted. 


On  Thursday  afternoon  Geraldine  Far- 
rar  was  to  have  sung  a  postponed  mati- 
nee of  "Madam  Butterfly"  at  the  Metro- 
politan, but  was  still  hoarse,  and  her 
place  was  taken  tor  the  first  time  by 
Claudia  Muzio.  Miss  Muzio  won  friends 
In  the  role,  which  she  had  sung  abroad 
and  in  the  West.  Mr.  Lazaro,  new  as 
the  hero,  was  also  vocally  powerful.  Mr. 
Montesanto  sang  the  Consul  and  Mr. 
Moranzoni   conducted    the    matinee. 


French  opera  drew  a  Caruso  house 
Thursday  night  at  the  Metropolitan, 
where  the  Italian  tenor,  with  Mme.  Mat- 
zenauer,  recently  returned,  and  Mr. 
Couzinou,  lately  added  to  the  familiar 
cast,  gave  Saint-Saens's  "Samson  et 
Dalila"  for  the  third  time  this  season. 
The  historic  spectacle,  with  its  feats  of 
vocalism  and  elaborate  dances  under  Mr. 
Monteux's  direction,  earned  much  ap- 
plause. 


Rosa  Ponselle,  the  Italian-American 
soprano  from  Meriden,  Conn.,  continues 
to  be  a  drawing  card  at  the  Metropolitan 
in  Weber's  revived  "Oberon,"  which  had 
its  fourth  performance  on  Wednesday 
night.  There  was  one  change  in  the 
cast.  Kathleen  Howard  replaced  Alice 
Gentle  as  Fatima.  She  took  the  part  at 
very  short  notice,  because  Miss  Gentle 
had  a  cold,  and  acquitted  herself  with 
credit.  The  others  showed  a  gain  in 
ease  and  the  general  effect  of  the  per- 
formance was  excellent.  To  Mr.  Bodan- 
zky  belongs  the  great  credit  for  the 
lyusical  merits  of  the  representation. 


Lambert  Murphy,  tenor,  gave  a 
song  recital  Monday  afternoon  in  Aeo- 
lian Hall.  His  program  conctained  a 
variety  of  songs  by  English,  French  and 
American  composers.  The  tenor  was 
enjoyed  by  a  large  and  demonstrative 
audience. 


Fred  Jackson's  "A  Full  House,"  bright- 
ened by  the  libretto  of  Henry  Blossom 
and  set  to  music  by  Victor  Herbert,  was 
brought  out  at  the  New  Asterdam  Thea- 
tre last  week  under  the  title  of  "The 
Velvet  Lady,"  by  Klaw  &  Erlanger,  as 
part  of  their  plan  to  bring  forward 
musical  productions.  Mr.  Herbert  con- 
ducted on  the  opening  night  and  had  to 
make  a  speech,  thanking  his  collabor- 
ators. Mr.  Herbert  has  written  a  melo- 
dious score  with  an  inspiring  march 
and   seductive  waltz. 


Cohan  &  Harris's  new  musical  produc- 
tion, "The  Royal  Vagabond,"  book  and 
lyrics  by  Stephen  Ivor  Szinnyey  and 
William  Carey  Duncan  and  music  by 
Dr,  Ansel  M.  Goetzl,  opened  at  the 
Apollo  Theatre  in  Atlantic  City  last 
Monday   night. 


Official  announcement  has  been  made 
of  the  death  of  Lieut.  David  Hochstein, 
the  young  American  violinist,  killed  dur- 
ing the  Meuse-Argonne  drive  on  October 
15  in  the  Bois  des  Rappes.  An  Auer 
pupil  and  a  violinst  already  recognized 
as  one  of  the  greatest  artists  America 
has  produced,  Lieutenant  Hochstein  was 
one  of  the  tew  American  musicians  to 
ha%-e  seen  active  service  at  the  front. 
He  was  born  in  Rochester,  N.  Y.,  Feb- 
ruary 16,  1892,  studying  the  violin  in 
^ew  York  and  going  to  Vienna  -when  he 


At  the  Wednesday  afternoon  concert 
of  the  New  York  Symphony  Orchestra 
in  Cargenia  Hall,  Toscha  Seidel  wielded 
the  magic  bow.  The  orchestra,  under 
Walter  Damrosch's  leadership,  gave 
Seidel  a  fine  accompaniment.  It  played 
with  beauty  of  tone  and  variety  of  shad- 
ing the  colorful  symphonic  suite  of  De 
Sabata.  The  concluding  group  was  all 
Wagner:  the  Apprentices'  Dance  from 
"Meistersinger;"  The  "Tannhauser"  Bac- 
chanale  and  the  Good  Friday  Spell  from 
"Parsifal." 


Helene  Romanoff,  a  dramatic  soprano 
of  good  stage  presence,  made  her  d'-lmt, 
in  song  recital  last  Monday  evening  at 
Aeolian  Hall.  She  sang  many  songs  in 
Russian,  which  were  appreciated  by  Imt 
audience.  The  translations  were  by  Ctril 
Cowdray  and  Sigmund  Spaeth.  Ricluird 
Hagenian  assisted  at  the  piano.  .\monK 
the  new  songs  were  lyrics  by  Arensky, 
Vassilenko,  Sachnowsky  and  Rachman- 
inoff. Mme.  Romanoff  expects  to  tour  in 
concert  under  the  management  of  Hai'n 
sel   &   Jones. 


Roland  W.  Hayes,  a  negro  tenor,  gave 
a  recital  Thursday  evening  in  Aeolian 
Hall  to  an  interested  audience.  He  na.s 
tt'UU  in  Georgia,  educated  at  I-'isk  Uiii- 
\vrs;t>  and  received  his  vocal  training 
in  Boston.  He  has  hecv  heard  in  im"  t 
parts  of  the  country.  Hayes  has  a  go(jd 
voice  and  sings  with  much  expression 
and  feeling.  A  large  audience,  consist- 
ing mainly  of  his  own  race,  enjoyed  the 
recital.  Harry  T.  Burleigh,  the  well- 
known  negro  composer,  assisted  at  the 
piano. 


Samuel  Gardner,  lately  heard  in  cham- 
ber music  with  Willem  Willeke  and 
Richard  Epstein,  gave  his  second  violin 
recital  Tuesday  afternoon  in  Aeolian 
Hall,  playing  Lalo's  "Symphonie  Espag- 
nole,"  with  Francis  Moore,  and  tour 
novel  "Preludes"  of  his  own.  He  had 
also  an  andante  and  allegretto  of  Pagan- 
ini.  several  arrangements  by  Joachim, 
Kreisler.  Hartmann  and  Grainger's  ver- 
sion of  his  "Molly  on  the  Shore." 


The  Russian  Symphony  Orchestra, 
with  Sergei  Rachmaninoff  as  guest,  gave 
its  third  subscription  concert  in  Carne- 
gie Hall  Tuesday  evening  before  an  audi- 
ence that  cheered  the  composer-pianist 
for  several  minutes  after  his  Concerto 
Op,  1,  No,  1,  which  he  performed  in  re- 
vised   version. 

Conductor  Altschuler  opened  with 
Stravinsky's  Symphony  No.  1,  which  had 
had  its  first  American  hearing  by  tlie 
Russians  in  a  former  season.  There 
were  also  an  "Idyl"  from  Scriabine's 
Symphony  No.  2,  and  Rimsky-Korsakoff's 
"Tsar   Salton." 


In  the  tenth  pair  of  subscription  con- 
certs of  the  Phiharmonic  Society  in  Car- 
negie Hall  Thursday  evening  and  Fri- 
day afternoon  the  program  was  the  same 
at  both.  It  consisted  of  a  toccata  in  P 
by  Bach,  orchestrated  by  Esser:  tlie 
same  master's  D  major  suite  and  pre- 
lude, choral  and  fugue,  the  last  arranged 
by  Abert;  Rubin  Goldmark's  requiem 
tor  orchestra  and  Tschaikowsky's  first 
piano  concerto,  with  Harold  Bauer  as 
the  solo  player.  Goldmark's  requiem  was 
suggested  by  Lincoln's  famous  Gettys- 
burg speech.  Josef  Stransky  conducted 
and  Mr.  Goldmark  was  called  to  thn 
platform    and    heartily    applauded. 


Representatives  of  the  Czecho-Slovak 
Republic  gave  an  interesting  exhibition 
of  its  musical  art  in  Aeolian  Hall  Friday 
evening.  They  were,  with  one  or  two 
exceptions,  Czech  artist.  The  srtiking 
feature  of  the  program  was  a  rendition 
by  Clarence  Dickinson  at  the  organ, 
with  accompaniment  by  two  pianos  and 
a  kettledrum,  of  Smetana's  "Tabor  and 
Blanik"— the  epic  of  the  long  Czech 
struggle  against  the  rest  of  Europe  after 
the  burning  of  Jan  Huss  under  the  de- 
cree of  the  great  council  of  Constance 
in    1415, 

Smetana's  quartet,  "From  My  Lite " 
was  given  by  the  Berkshire  String  Quar- 
tet. Marie  Mikova  played  a  group  of 
four  Czech  dances  by  the  same  com- 
poser. Anica  Fabry  sang  tour  pieces 
designated  on  the  program  as  "Melan- 
cholic Songs  of  Love,"  by  Novak,  with 
Ladislav  Urban  at  the  piano.  A  work 
by  the  same  composer — "Pan,  Opus  43  " 
in  three  movements,  was  played  autlio'r- 
itatively  by  Leo  Onstein.  One  feature 
of  the  evening  was  a  group  of  Biblical 
songs,  sung  in  a  re.sonant  base  bv  Ber- 
nardo Olshanski,  with  Mr.  Dickinson  at 
the  organ.  GAVIN   D.   HIGH 


Associate  Professor  and  Acting  Head  of  the  Department  of  Music, 

University  of  California 
President  of  the  San  Francisco  Music  Teachers'  Association 
Director    of    the    Music    School    Settlement   of  New  York  City  (on 

leave ) 
Founder  and  Former  President  of  the  New  York  Community  Chorus 
Graduate  of  the  Boston  School  of  Technology 

testifies  to  the  Supremacy  of  the 

S0L0£LL£: 

The  Tone- Coloring  Solo  Player  Piano 

The  purpose  of  all  musical  performance  is  to  conve])  the  idea  and  emo- 
tion of  the  composer  as  complelelv  and  truthfully)  as  possible  to  the  hearer. 
The  Soloelle  is  a  triumph  of  mechanical  ingenuitl,  which  mal(es  it  possible  for 
anyone  of  musical  feeling  and  ordinary  intelligence,  without  knowledge  of  the 
keyboard,  to  accomplish  this  in  a  degree  that  is  surprising,  even  in  this  age  of 
scientific  marvels.  1  am  particularly  gratified  by  the  successful  way  in  which 
it  mdffes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompanmient, 
and  bv  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment." 

ARTHUR  FARWELL. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give  you — the 
means  whereby  you  can  express  your  own  musical  feelings — the  ability  to  pur- 
chase the  live,  vibrating,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  affords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND:  The  Soloelle  contains  the  only  mechsmism  in  existence 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color) 
as  distinguished  from  the  volume  or  quantity  of  tone  (tone 
gradation). 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobart  M,  Cable 
Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 
Terms  if  desired.     Other  instruments' in  exchange. 


26  O'FARRELL  ST. 
San   Frsmcisco 
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EFFORTS  MADE  TO  MISREPRESENT  MUSICAL  ASSOCIATION  AND  ALFRED  HERTZ  BEFORE  PUBUC 

^he  Same  Discreditable  Tactics  That  Resulted  in  Regular  Failures  to  Attain  a  Permanent  Symphony  Orchestra  in  the 
j    Past  for  San  Francisco  Now  Resorted  to  by  Professional  Knockers  and  Fault  Finders  Who  Personally  Have  Neither 
j  Made  Sacrifices  Nor  Invested  Any  Finances  to  Secure  the  Present  Marvelous  Results  in  Higher  Music 

I  By  ALFRED  METZGER 


IN  several  occasions  during  its  eigh- 

I   teen  years  of  existence  the  Pacific 

<juast  Musical  Review  has  predicted  the 
eventual  disaster  of  our  symphony  or- 
chestra when  professional  fault-flnders 
md  disgruntled  individuals  started  their 
contemptible  efforts  to  discredit  the  as- 
sociations and  conductors  in  charge  of 
former  symphony  seasons.  Among  those 
who  became  discouraged  on  account  of 
these  campaigns  of  nagging  and  heckling 
were  Mrs.  Phoebe  Hearst  and  the  Uni- 
versity of  California,  the  two  latest 
sponsors  of  our  symphony  concerts,  un- 
til the  present  Musical  Association  of 
San  Francisco  was  organized.  These 
professional  "knockers" — and  you  find 
them  in  newspaper  offices  as  well  as 
on  the  curbstone — gradually  and  stealth- 
ily succeed  in  sowing  dissatisfaction 
'among  the  musicians  until  they  actually 
Impress  even  some  of  the  most  am- 
bitious and  generous  natures  with  the 
conviction  that  they  are  being  abused. 
And  not  one  of  the  least  is  the  profes- 
sional agitator  who,  as  traitor  to  his 
own  union,  maliciously  and  intentionally 
endeavors  to  overthrow  a  splendid  mu- 
sical project  from  purely  selfish  and 
vengeful  motives,  obtuse  to  all  argu- 
ments, dense  to  all  sense  of  Justice 
and  fair  play,  ignorant  as  to  music  as 
an  art,  utilizing  a  divine  heritage  to  man- 
kind to  further  purely  selfish  interests 
and  putting  the  almighty  dollar  above 
every  noble  sentiment  in  the  world.  Is 
it  surprising  that  such  people  can't  play 
music? 

The  Pacific  Coast  Musical  Review  can- 
not possibly  object  to  honest  and  rear- 
less  criticism  of  musical  performances, 
whether  these  apply  to  an  artist  or  to 
an  organization  such  as  the  San  Fran- 
cisco Symphony  Orchestra — in  fact,  it 
has  done  this  very  same  thing  in  the 
case  of  Henry  Hadley.  Such  criticism 
can  only  be  constructive,  and  as  we 
have  seen  resulted  in  great  Improve- 
ment. Formerly  there  was  a  guarantee 
of  ?30,000;  now  there  is  nearly  $70,000. 
Formerly  about  $65,000  were  spent  dur- 
ing a  season;  now  about  $125,000  is 
spent,  of  which  $95,000  goes  to  the  or- 
chestra as  against  $35,000  or  less  in 
the  past.  And  we  are  sure  that  if  the 
Musical  Association  of  San  Francisco, 
Including  over  400  public-spirited  citi- 
zens from  all  phases  of  our  municipal 
life,  will  be  left  alone  and  permitted  to 
work  out  their  ambitious  plans,  an  or- 
chestra engaged  by  the  year  and  a  sym- 
phony hall  will  be  the  result.  But  his- 
tory will  repeat  itself,  and  we  will  be 
deprived  of  the  finest  organization  that 
public  support  can  give  us  if  the  pro- 
fessional "knockers"  are  permitted  to 
infiuence  the  decent  element  among  our 
musical  public.  The  Pacific  Coast  Mu- 
sical Review  believes  this  catastrophe 
to  be  impossible  if  our  musical  people 
are  told  the  truth,  as  we  are  about  to 
tell  it. 


Ever  since  Mr.  Hertz  has  taken  up 
the  baton  there  has  been  organized 
against  him  a  certain  clique  that  was 
determined  at  all  hazards  to  retain  the 
services  of  Henry  Hadley.  This  clique, 
not  willing  to  submit  to  the  rule  of  the 
majority,  but  autocratically  insistent 
upon  having  its  own  way,  decided  that 
If  it  could  not  have  Hadley  it  did  not 
want  Hertz,  and  immediately  began  to 
start     intrigues      and      conspiracies     to 

K  public     sentiment     against     the 


popular  conductor.  The  war  at  the  time 
gave  ample  opportunities  for  the  vin- 
dictive campaigns,  and  members  of  this 
clique  were  sufficiently  influential  to 
reach  reporters  on  the  Bulletin  and  the 
Chronicle.  The  former  paper  soon  dis- 
covered the  personal  spite  behind  the 
efforts  of  the  conspirators,  but  at  least 
one  member  of  the  Chronicle  editorial 
staff  remained  loyal  to  the  clique  and 
to  this  day,  through  mean,  underhanded, 
ungentlemanly  and  vindictive  attacks 
that  are  without  foundation  and  en- 
tirely erected  upon  malicious  falsehoods. 


the  direction  of  Alfred  Hertz  and  during 
the  presidency  of  William  H.  Sproule 
have  been  the  finest  and  most  widely- 
recognized  musical  events  ever  given  in 
the  metropolis  of  the  Pacific  Coast. 
Finding  that  it  was  no  use  to  infiuence 
the  public  by  trying  to  deceive  it  Into 
demonstrations  against  Mr.  Hertz  from 
the  standpoint  of  political  agitation,  the 
clique,  which  seems  to  have  seven  lives, 
like  a  cat,  is  now  using  the  professional 
musicians  to  reach  its  end.  But  since 
there  are  intelligent  and  worthy  musi- 
cians  in   the   union,  as   well   as   ignorant 


the  success  of  the  symphony  concerts 
would  in  proportionate  ratio  receive  a 
most  disastrous  setback  if  the  purpose 
of  the  malignant  clique  was  effected. 


BEAUTIFUL   ANNA   CASE,  the  "Miracle   Girl"   of  the    Metropolitan, 

who  will   sing   two   wonderful   programs  at  the   Savoy   on    Monday 

night,    March   3rd,    and    Sunday   afternoon,    March   9th 


continues  to  play  the  game  of  the  peo- 
ple who  place  their  own  interests  above 
that  of  the  City  of  San  Francisco  and 
its  musical  public.  Only  last  week  such 
an  employe  used  the  newspaper  belong- 
ing to  M.  H.  De  Young,  whose  artistic 
leanings  and  encouragement  of  genuine 
beneficial  artistic  enterprise  are  well 
known,  to  further  his  own   selfish  ends. 


Instead  of  Injuring  Mr.  Hertz  and  the 
Musical  Association  of  San  Francisco, 
the  public  has  been  attending  the  sym- 
phony concerts  in  larger  numbers  than 
ever,  and  no  one  will  deny  that  the 
series  of  symphony  concerts  given  under 


and  despicable  examples  of  the  profession, 
and  since  the  former  are  always  in  the 
majority,  the  effort  will  fail  this  time 
as  it  has  In  the  past.  The  most  annoy- 
ing thing  is  that  the  embres  of  discon- 
tent are  fanned  by  disappointed  mu- 
sicians, unable  to  secure  a  position  In 
the  symphony  orchestra,  and  thinking 
that  by  helping  the  work  of  intended 
destruction  they  get  some  personal  sat- 
isfaction. It  would  be  impossible  to  con- 
vince these  people  that  by  injuring  the 
symphony  concerts,  if  they  were  able 
to  do  so,  they  are  injuring  themselves, 
for  the  cause  of  music  which  received 
such     a     tremendous     impetus     through 


The  present  excuse  for  the  attacks  on 
the  Musical  Association  is  centered  In 
that  organization's  refusal  to  permit  its 
musicians,  with  whom  it  has  a  legal 
agreement,  to  play  In  an  orchestra  giv- 
ing concerts,  advertised  as  symphony 
concerts,  and  taking  place  on  the  same 
day  as  the  symphony  concerts.  Now,  to 
secure  the  sympathy  of  the  public  the 
"knockers"  pleading  the  musician's 
cause  altogether  misrepresent  the  situa- 
tion and  are  aided  and  abetted  by  em- 
ployes of  the  San  Francisco  Chronicle, 
without  the  knowledge  of  M.  H.  De 
Young,  we  are  certain.  Let  us  see  what 
these  people  are  trying  to  do.  By  con- 
stant agitation  they  wish  to  induce  the 
members  of  the  San  Francisco  Sym- 
phony Orchestra  to  refuse  signing  any 
contracts  next  season.  And  by  stirring 
them  up  against  the  association  they 
think  they  can  achieve  their  end.  But 
we  believe  that  the  really  worth-while 
musicians  of  the  San  Francisco  Sym- 
phony Orchestra  are  sufBciently  intelli- 
gent to  look  through  the  methods  used, 
and  also  to  see  that  If  they  refuse  to 
play  in  the  orchestra  they  are  injuring 
themselves  far  more  than  they  benefit 
themselves,  and  we  shall  proceed  to  show 
this  later  on. 


Before  we  proceed  to  prove  that  the 
agitators  think  more  of  themselves  than 
of  the  musicians  we  wish  to  explain  the 
situation  as  it  really  is.  There  is  a 
clause  in  the  contract  between  the  Mu- 
sicians' Union  and  the  Musical  Associa- 
tion of  San  Francisco  that  requires 
twenty-six  (more  or  less)  weeks  of 
service,  tor  which  so  much  per  week 
is  received.  In  return  for  practically 
six  months'  (this  year  the  period  was 
shortened  on  account  of  the  infiuenza, 
but  may  be  extended  later)  of  continu- 
ous employment  the  musicians  are  asked 
not  to  play  in  any  other  orchestra  than 
the  San  Francisco  Symphony  Orchestra. 
But  realizing  that  it  is  only  fair  to 
permit  the  musicians  to  earn  a  little 
more  money  than  the  minimum  wage 
of  $35  a  week,  particularly  on  account 
of  the  high  cost  of  living,  the  associa- 
tion has  generously  given  permission  to 
the  musicians  to  play  anywhere  they 
please  during  the  time  when  their  serv- 
ices are  not  required  at  symphony  con- 
certs. In  this  way  the  majority  of  the 
musicians  of  the  San  Francisco  Sym- 
phony Orchestra  have  the  permission 
to  play  at  moving  picture  theatres,  reg- 
ular theatres,  cafes  and  similar  places — 
tS  long  as  this  does  not  conflict  with 
their  work  in  the  orchestra.  Now,  we 
emphasize  these  words  because  it  is  right 
here  were  the  first  misrepresentation 
occurs.  The  trouble  makers  do  not  tell 
you  this.  They  very  carefully  omit 
this   Important  part  of  the   situation. 


Now,  let  U6  see  where  the  entire  con- 
troversy originated.  Herman  Heller  of 
the  California  Theatre,  and  also  the 
managers,  made  a  gentleman's  agree- 
ment with  the  Musical  Association  of 
San  Francisco  and  Alfred  Hertz  that 
if  the  association  would  permit  the  en- 
gagement of  members  of  the  San  Fran- 
cisco  Symphony    Orchestra    they   would 

(Continued  on  page  9,  column  2) 
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The  DUO  ART  Piano  Plays  With  The 
San  Francisco  Symphony  Orchestra 


On  Friday  afternoon.  January  31st,  and  Sunday  afternoon,  February 
2nd,  at  the  regular  concerts  of  the  San  Francisco  Symphony  Orchestra  at 
the  Curran  Theatre.  Alfred  Hertz  conducting,  a  Concert  Grand  Piano 
untouched  by  human  hands,  performed  Harold  Bauer's  interpretation  of 
the  Saint-Saens  Concerto  in  G  Minor. 

Two  representative  Symphony  audiences  listened  to  this  extraordinary 
piano  play  the  three  movements  of  the  Saint-Saens  Concerto — heard  the 
difficult  and  complicated  piano  part  played  in  perfect  accord  with  the 
Orchestra. 

At  the  conclusion  of  the  number  there  was  not  one  person  in  that  large 
audience  but  was  startled  with  the  significance  of  what  had  occurred.  Mr. 
Harold  Bauer,  over  three  thousand  miles  away,  playing  a  Tschaikowsky 
Concerto  with  the  Philharmonic,  had  exhibited  his  highest  art  as  though  he 
sat  in  person  at  the  keyboard.  His  extraordinary  genius  transcribed  upon 
a  music  roll  in  the  fullness  of  both  its  technique  and  its  spirit  was  a  present 
living  actuality  to  every  listener. 

The  fact  that  this  achievement  was  attained  upon  the  concert  platform 
in  conjunction  with  the    San    Francisco    Symphony  Orchestra,  under  the 


baton  of  Alfred  Hertz,  establishes  beyond  doubt  the  musical  standing  of 
the  Duo  Art  Piano. 

But  this  remarkable  triumph  has  even  a  greater  significance — an  in- 
finitely broader  field  than  the  concert  stage  is  benefited,  namely  the  home. 
It  is  to  bring  just  such  music  as  thrilled  the  audience  at  the  Curran  Theatre 
directly  to  the  fireside  that  this  great  instrument  was  designed. 

It  might  be  noted  here  that  this  is  not  the  first  appearance  of  the  Duo 
Art  Piano  with  a  great  Symphony  Orchestra.  On  November  17,  1917, 
at  Aeolian  Hall,  New  York,  the  Duo  Art  took  Harold  Bauer's  place  as 
soloist  with  the  New  York  Symphony  Orchestra,  Walter  Damrosch,  Con- 
ductor. On  January  21,  1918,  it  likewise  appeared  at  the  Academy  of 
Music,  Philadelphia,  with  the  Philadelphia  Symphony  Orchestra,  Leopold 
Stokowski,  Conductor,  and  on  December  10,  1918,  the  Duo  Art  appeared 
in  Orchestral  Hall,  Chicago,  with  the  Chicago  Symphony  Orchestra,  Eric 
De  Lamarter,  Conductor. 

Sherman,  Clay  &  Co.  have  the  honor  to  be  the  sole  representatives  for 
the  Duo  Art  Piano  in  their  Pacific  Coast  territory. 


ShermanJMay  &  Co. 


Dealers  in  Sleimva);  and  other  Pianos, 
Duo  Art  Pianos,  yictrolas  and  Records, 
Player  Music,  Musical  Inslrumenis,  Sheet  Music 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno — San  Jose 
Portland— Tacoma — Spokane — Seattle 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.  F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Arligues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   CaK Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Ciiurcii,  Aiameda.  Home 
Studio:  1117  PAHU  STREET,  ALAIVIEDA.  Teieplione  Ala- 
meda 155.  Thursdays,  IVIerrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone    Piedmont   2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT        OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years    Tenor    Soloist  of   St.    Bartholomew's   Church   of 

New   York   City. 
Soto  Artist  with  Worcester  and  Cincinnati   Music   Festivals. 
Soloist  with  the   Handel   and    Haydn   Society  of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appciintment    Only 

Clarence  Eddy 

Concert  Orcanist — Or&an  Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal   Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


JANET  MALBON,  Colorature  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  1  RITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
Mansfeldt,  will  receive  pupils  in  piano  playing.  Studio: 
Kohler  &  Chase   BIdg.,    Room   501,   Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER   OF   SINGING 

Method  of  the   Elder   LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 

PREPARING   TEACHER   FOR 

MRS.   OSCAR    MANSFELDT,    Pianist 

2590   PINE    STREET  Tel.    Fillmore   314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Address  all  communications  until  further  notice  to  Washing- 
ton. D.  C,  Potomac  Park  East..  63rd  Inf.  Reg.  Band,  Head- 
quarters Company — In  the  near  future  going  to  be  discharged 
from  service  In  U.  S.  Army.  Mr.  Riley  has  been  booked  for 
concert  appearances  In  the  East.  To  return  to  San  Fran- 
clsco    In    Spring    to    resume    his   studio   work. 

WALLACE  A.  sABiN  ?^rir"cH:::t  frzi^li 

Scientist,  Director  Loring  Club.  S.  F..  Wed.,  1617  Cali- 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiiton  Ave..  Berkeley.     Phone  Piedmont  2428. 


With  an  original  system  of  muscular  training,  evolved  i 
through  years  of  experience,  wMI  take  a  limited  number  oft! 
pupils.  Special  attention  paid  to  ear-training,  tone  quality  > 
and   tonality.     For   terms   apply   to  ', 

MISS  M.  V.  UNDERBILL 
801    Sutter   Street Phone  Franklin  1129! 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC  1 

SAN  RAFAEL,  CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School    Music,     Accredited    Diploma 

MRS.  M.  E.  BLANCHARD    mezzocontralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher      of      Singing.       Concerts,       Lecture-Recitals. 

Studio:  Kohler  &  Chase  BIdg.,  Room  905.      Tel.  Kearny > 

5454.      Residence,  845  Ashbury  St.      Phone  Park  5606  > 

Experienced  arranger  for  any  com-' 
bination  of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work      Suite  603  Pantages  BIdg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,   Sweden. 


JUST  ISSUED: 

MY  LOVE  0'  YOU 

(With  Cello  Obligato) 
In  Press,  Six  Compositions  for  Piano  Forte 

By  Abbie  Qerrish=Jones 

Published   by   Webster,  San   Francisco 
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SUNDAY  MORNING— 11:30 

SPECIAL    GRAND    CONCERT 

HERMAN  HELLER 

AND  THE 

INCOMPARABLE  CALIFORNIA 
THEATRE  ORCHESTRA 
55  —  MUSICIANS  —  55 
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EIGHTEENTH  YEAR 


SAN   CARLO   OPERA    COIVIPANY    BREAKS    RECORDS 


rl  First  Grand  Operatic  Season   in  Years  Wliich   Does   Not 
(|      Siiow  Any  "Off-Nigiits"  During  Two  Weei<s  Engage- 
ment— Extra   IVlatinee  of  La   Boiieme   Necessitated 
on  Account  of  Rusli  for  Tickets 


By  ALFRED  METZGER 

In  last  week's  Pacific  Coast  Musical  Review  we  suc- 
ceeded in  including  coinments  on  all  operatic  perfor- 
\  mances  of  the  San  Carlo  Opera  Company  at  the  Curran 
Theatre  from  the  opening  night  on  Monday,  February 
'  10,  until  Wednesday  evening,  February  12th.  During 
r  these  three  days  the  following  four  operas  were  pre- 
^  sented,  namely:  Aida,  La  Boheme,  Tales  of  Hoffman, 
I  Cavalleria  Rusticana  and  Pagliacci.  These  five  operas 
practically  introduced  all  the  prominent  artists  in  the 
organization  as  follows:  Elizabeth  Amsden,  dramatic 
soprano;  Stella  De  Mette,  contralto;  Queena  Mario, 
jcolorature  soprano;  Sofia  Charlebois,  lyric  soprano; 
[Manuel  Salazar,  dramatic  tenor;  Giuseppe  Agostini, 
:  lyric  tenor;  Angelo  Antola,  baritone;  Pietro  de  Biasi, 
basso;  Romeo  Boscacci,  lyric  tenor;  Doria  Fernanda, 
-contralto,  and  Alice  Homer,  mezzo  soprano.  All  of  these 
I  included  the  artists  most  worthy  of  attention.  There 
i  were,  of  course,  other  artists,  but  somehow  they  repre- 
I  sented  the  minor  roles,  with  the  exception  of  Estelle 
'  Wentworth.  whom  we  heard  in  the  Tales  of  Hoffman 
and  later  in  the  week  in  Trovatore,  but  whose  pro- 
nounced vibrato  and  evident  nervousness  did  not  give 
us  an  opportunity  to  judge  her  definitely.  It  is  never 
•  just  to  make  up  one's  mind  by  hearing  an  artist  once. 
There  may  have  been  reasons  why  Miss  Wentworth  did 
not  display  more  artistry  and  vocal  ease,  and  we  would 
not  like  to  pass  any  judgment  until  we  have  heard  her 
'  again. 

Since  the  repertoire  included  works  that  have  been 
heard  here  before,  it  is  not  essential  that  we  should  pro- 
■  ceed  to  review  the  entire  season  according  to  the  per- 
formances. We  believe  our  purpose  will  be  better 
served  by  jotting  down  a  general  resume  of  the  entire 
^  engagement  and  just  say  a  word  or  two  about  the  artists 
making  the  deepest  Impression.  Since  our  last  issue 
appeared  the  following  operas  have  been  given: 
Madame  Butterfiy,  Thursday  evening  and  Saturday  mat- 
inee, February  13th  and  15th;  Lucia  di  Lammermoor, 
Friday  evening,  February  14th;  II  Trovatore,  Saturday 
evening,  February  15th;  La  Traviata,  Sunday  evening, 
February  16th;  La  Gioconda,  Monday  evening,  February 
17th;  Rigoletto,  Tuesday  evening,  February  ISth;  The 
Secret  of  Suzanne  and  I'Pagliacci,  Wednesday  matinee, 
February  19th;  Madame  Butterfly,  Wednesday  evening, 
February  19th;  Faust,  Thursday  evening,  February 
20th;  La  Boheme,  Friday  afternoon,  February  21st; 
Jewels  of  the  Madonna,  Friday  evening,  February  21st; 
Romeo  and  Juliet,  Saturday  afternoon,  February  22d, 
and  Aida,  Saturday  evening,  February  22d. 

The  San  Carlo  Opera  Company  has  therefore  the  sat- 
isfaction of  having  given  us  not  less  than  fourteen 
operas  during  its  two  weeks'  engagement.  We  do  not 
know  of  any  other  organization,  charging  prices  from 
two  dollars  down,  that  has  been  able  to  equal  this  rec- 
ord. And  in  addition  to  breaking  a  record  of  giving  the 
most  operas  during  a  two  weeks'  engagement,  the  San 
Carlo  Opera  Company  also  broke  the  record  of  attend- 
ance, practically  selling  out  at  every  performance,  mat- 
inees and  evening,  and  even  exhausting  its  standing 
room.  Impresario  Fortune  Gallo  has  every  reason  to 
feel  exceedingly  proud  of  this  achievement,  and  San 
Francisco  will  gratefully  remember  this  season  as  one 
of  the  most  satisfactory  among  the  numerous  operatic 
successes  which  the  city  has  witnessed  ever  since  the 
early  fifties. 

One  of  the  leading  artists  we  were  unable  to  include 
m  last  week's  review  is  Haru  Onuki,  the  young  Japa- 
nese prima  donna,  who  scored  such  a  tremendous  sen- 
sation as  Madame  Butterfly.  Now  this  young  singer 
conquered  mainly  because  of  her  truly  beautiful  voice — 
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a  voice  that  possesses  the  smoothness  and  pliancy  of  an 
Occidental  artist,  and  is  entirely  lacking  in  the  reedy 
quality  usually  prevalent  among  Orientals.  Vocally 
Miss  Onuki,  or  Uaru  (whichever  the  case  may  be) 
surely  surprised  everybody.  She  sang  with  depth  and 
emotional  sentiment  and  also  mainly  in  tune.  Histrion- 
ically she  did  not  quite  come  up  to  our  preconceived 
notions  of  the  youthful  and  child-like  Cho  Clio  San.  It 
seemed  to  us  her  interpretation  was  somewhat  too 
heavy  and,  shall  we  say,  too  old,  and  too  serious.  But 
after  all,  it  is  too  much  to  expect  the  same  characteriza- 
tion from  every  artist,  nor  would  we  be  satisfied,  if  we 
witnessed  the  same  impersonation  of  the  cliaracter  by 
every  artist.  However,  we  may  safely  go  on  record 
here  as  claiming  tliat  wo  prefer  the  Cho  Cho  San  of 
Tomaki  Miura  to  that  of  Haru  Onuki  from  the  dramatic 
side.  Vocally  we  must  confess  that  Haru  Onuki  sur- 
passes. 

We  must  again  emphasize  the  fact  that  Giuseppe 
Agostini  surely  proved  to  be  better  than  ever.  This 
may  sound  almost  impossible  to  those  wlio  have  not 
been  able  to  hear  him;  but  it  is  the  fact.  His  voice  is 
youthful  and  flexible  and  his  interpretation  exceedingly 
artistic  and  musicianly.  Indeed  his  work  is  far  more 
artistic  than  the  average  tenor  you  hear  nowadays. 
In  La  Boheme  we  know  of  no  one  that  pleases  us  as 
much  as  Agostini,  and  we  include  the  greatest  in  the 
world.  Another  delightful  surprise  was  Queena  Mario, 
whose  colorature  soprano  proved  to  be  one  of  the  gen- 
uine delights  of  the  season.  In  Lucia,  Traviata  and 
Rigoletto  she  put  new  life  into  the  old  operas.  She  not 
only  possesses  a  voice  of  unusual  flexibility  and  extra- 
ordinary quality  of  a  silvery  purity,  but  her  vocal  tech- 
nic  is  simply  superb  and  absolutely  easy  to  listen  to. 
She  sings  with  splendid  intonation,  and  what  is  exceed- 
ingly important,  she  acts  with  finesse  and  exquisite 
taste.  We  have  not  lieard  quite  as  interesting  and  life- 
like a  Traviata  since  the  first  days  of  Vicarino,  and  that 
is  making  a  very  broad  and  debatable  statement;  but 
we  make  it  with  sincerity  and  with  every  conviction 
of  our  taste.  It  Miss  Mario  could  be  induced  to  see 
some  vocal  expert  about  the  higher  ranges  of  her  voice, 
say  from  b  flat  on,  we  do  not  doubt  that  she  would  be- 
come one  of  the  great  artists  of  the  day.  At  present 
her  voice  "whitens"  (that  is  to  say  becomes  a  little 
strident)  when  it  passes  a  certain  height.  If  she  could 
get  this  little  fault  remedied,  we  are  willing  to  go  on 
record  as  predicting  that  she  will  be  THE  next  world- 
famous  colorature  soprano,  and  she  will  be  one  who 
adds  to  a  beautiful  voice  and  smooth  technic  unques- 
tionable intellectuality  and  rare  histrionic  talent.  We 
trust  Miss  Mario  is  not  one  of  those  artists  who  mis- 
take good  advice  for  finding  fault. 

We  would  give  the  same  advice  to  Elizabeth  Amsden, 
who  is  also  an  artist  of  rare  achievements,  and  who  but 
for  this  inability  to  keep  her  very  high  notes  within  the 
same  flexibility  as  her  low  and  middle  tones,  would  cer- 
tainly be  of  Metropolitan  Opera  House  material.  We 
know  that  Miss  Amsden  has  a  reputation,  and  that  she 
does  not  need  to  come  to  San  Francisco  to  be  told  these 
things,  but  we  feel  that  being  conscientious  we  ought 
to  tell  them,  for  they  might  be  received  in  the  spirit  in 
which  they  are  presented. 

San  Francisco  has  every. reason  to  feel  gratified  with 
the  decided  triumphs  achieved  by  Doria  Fernanda.  We 
trust  we  are  not  committing  an  indiscretion  by  contin- 
uing to  call  her  Fernanda  PratL  We  heard  her  as 
Niclaus  in  the  Tales  of  Hoffman,  as  Suzuki  in  Mme.  But- 
terfly, and  as  La  Cieco  in  La  Gioconda.  In  every  in- 
stance she  acquitted  herself  with  unusual  credit.  When 
it  is  considered  that  this  tour  is  practically  Miss  Pratt's 
first  operatic  experience,  we  can  only  say  that  it  is  re- 
markable what  slie  accomplishes.  Her  voice,  which  did 
not  show  to  its  usual  advantage  in  the  Tales  of  Hoff- 
man, was  considerably  better  in  Mme.  Butterfly,  and 
at  its  very  best  in  La  Giocondo.  Indeed  in  this  role 
Miss  Pratt,  or  Miss  Fernanda,  really  revealed  her  gen- 
uine artistry.  She  evidently  seems  to  like  the  part  and 
she  sang  with  warmth,  robustness  of  voice  and  with  an 
emotional  judgment  tliat  is  indeed  rarely  heard.  It  is 
so  extremely  rare  that  we  hear  this  role  of  the  blind 
woman  interpreted  satisfactorily  that  we  can  hardly  re- 
member when  we  heard  it  before.  But  if  we  ever  heard 
it  done  better  it  must  have  been  quite  a  number  of 
years  ago,  for  our  recollection  is  most  misty.  As  a  mat- 
ter of  fact,  it  can  not  be  done  very  much  better  than 
Miss  Fernanda  did  it.  It  is  our  honest  opinion  that  Mr. 
Gallo  possesses  an  invaluable  young  artist  in  Miss  Fer- 
nanda, and  if  he  gradually  encourages  her  to  assume  a 
few  leading  roles,  after  she  has  acquired  the  necessary 
experience,  we  believe  he  will  be  hailed  as  a  discoverer 
of  a  new  talent.  We  are  very  anxious  to  hear  Miss  Fer- 
nanda as  Amneris  in  Aida  this  (Saturday)  evening. 
It  will  give  her  the  first  opportunity  in  a  most  important 
role.  In  addition  to  her  splendid  voice,  and  an  intelli- 
gent mode  of  interpretation.  Miss  Fernanda  is  an  ex- 
cellent actress  and  has  become  thoroughly  at  home  on 
the  stage.  In  personal  appearance  she  should  make  a 
magnificent  Amneris,  but  then  don't  let  us  anticipate. 
The  orchestra,  which  was  a  little  ragged  during  the 
first  week,  pulled  it.self  together  and  finished  fine,  while 
Merola  always  showed  himself  the  deliberate  and  thor- 
ough musician,  who  knows  his  score.  He  is  inclined 
to  be  a  little  dragging  at  times,  but  since  some  people 
prefer  deliberation  to  too  great  haste,  this  fact  should 
not  be  held  too  much  against  him.  We  must  congrat- 
ulate Fortune  Gallo  on  several  things,  before  we  close 
this  rambling  comment.  In  the  first  place,  he  is,  ac- 
cording to  our  mind,  one  of  the  ablest  impresarios  we 
ever  met,  and  we  have  met  a  number,  from  Maurice 
Grau  to  Lambardi.  He  is  the  rare  exception  to  the  rule 
in  so  far  as  he  gives  the  entire  repertoire  he  announces. 
His  casts  appear  as  announced,  unless,  of  course,  seri- 
ous illness  prevents  an  appearance.  During  the  two 
weeks'  engagement  in  San  Francisco  only  one  minor 
role  was  changed.  He  carries  with  him  an  unusual 
handsome  collection  of  scenery  and  his  costumes  are 
tasteful  and  artistic,  in  some  instances  even  magnifi- 
cent, such  as  the  costuming  of  Aida  and  the  old  Italian 


colorature  operas.  It  was  a  treat  to  witness  perfor- 
mances of  Lucia,  Traviata  and  Rigoletto  with  adequate 
scenery  and  costumes.  And  what  is  most  important  of 
all,  Mr.  Gallo  does  not  encourage  "off-nights."  No  mat- 
ter when  you  go  you  hear  the  finest  kind  of  artists.  He 
does  not  give  an  extraordinarily  fine  cast  one  night  and 
an  indifferent  cast  the  nexL  He  gives  a  tliorough  ar- 
tistic performance,  including  the  matinees.  And  for 
this  Mr.  Gallo  deserves  the  gratitude  of  the  public  and 
the  critics.  That  he  is  able  to  make  money  with  such 
an  organization  shows  a  genius  of  rare  capacity.  And 
since  Mr.  Gallo  has  been  making  money  for  several 
years,  this  is  not  merely  an  accident  we  are  witnessing 
on  the  Pacific  Coast.  But  when  it  comes  to  genuine  ap- 
preciation of  opera  well  presented  Mr.  Gallo  must  also 
give  us  out  in  the  far  West  the  credit  of  knowing  how 
to  do  it. 

Well,  the  season  of  the  San  Carlo  Grand  Opera  Com- 
pany has  come  to  a  brilliant  conclusion.  It  will  ever 
remain  a  most  pleasant  memory.  Again  Barnett  Frank- 
lin has  shown  his  ability  as  a  discriminating  publicity 
manager  by  foretelling  the  exact  character  of  the  com- 
pany without  exaggeration  and  without  necessary  ver- 
bal extravagance.  He  can  surely  say  with  justiflable 
pride:  "I  told  you  so." 


CHAIVIBER   MUSIC  SOCIETY  CONCERT 


A  program  of  wonderful  musical  and  historical  inter- 
est is  offered  by  the  Chamber  Music  Society  of  San 
Francisco  at  their  concert  on  Tuesday  evening  next  in 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel. 

It  is  five  years  since  San  Francisco  has  heard  the 
Beethoven  String  Quartet,  Opus  18.  No.  12,  in  G  major. 
It  was  last  done  here  by  the  Kneisel  quartet  on  their 
farewell  tour,  and  so  many  requests  were  received  for 
a  hearing  of  this  quartet,  that  Director  Louis  Persinger 
has  decided  to  open  the  concert  with  this  melodious  and 
charming  work.  The  finished  work  of  the  string  quar- 
tet of  the  Chamber  Music  Society  is  so  well  known  that 
the  public  is  looking  forward  eagerly  to  their  interpre- 
tation of  this  work. 

The  second  number  on  the  program  is  a  decided  nov- 
elty. In  view  of  the  curious  nature  of  the  work,  it  is 
well  worth  a  few  words  of  explanation.  It  is  a  quintet 
for  flute  and  strings  entitled  Suite  Basque  and  was  writ- 
ten by  Charles  Bordes.  It  has  to  do  entirely  with  the 
music  of  the  Basque  people,  that  little  race  of  mystery 
in  the  Pyranees  mountains  between  Spain  and  France. 
Bordes,  1863-1909,  a  Cesar  Franck  pupil,  was  always  in- 
terested in  forgotten  master  works  and  folk  idiom,  and 
when,  in  1889,  the  French  government  sent  its  leading 
ethnologists  and  philologists  to  the  Basque  country  to 
study  the  origin  and  language  of  this  people,  they  sent 
Bordes  along  to  study  and  collect  the  Basque  folk  mu- 
sic. The  scientists  were  unable  to  determine  the  origin 
of  the  Basque  people  and  as  regards  their  language, 
the  only  resemblance  they  were  able  to  trace  to  any 
other  existing  language,  was  a  certain  similarity  in  the 
roots  between  Basque  and  Japanese.  Bordes'  task  was 
somewhat  easier  and  the  result  of  his  researches  shows 
a  decided  resemblance  between  Basque  folk  music  and 
Malayan  folk  songs,  particularly  Hawaiian.  The  Basnne 
alternates  between  sadness  and  extreme  gaiety.  His 
sadness  is  cold  and  austere,  while  his  gaiety  is  best  ex- 
pressed in  lively,  but  unusual,  dance  rhythms.  In  these, 
the  moods  change  quickly,  and  the  proper  interpretation 
of  these  fascinating  periods  requires  not  only  a  played- 
in  organization  of  the  first  rank,  but  special  study  of  the 
Basque  mood  of  musical  expression  by  each  and  every 
performer.  For  this  reason  the  Suite,  fascinating  and 
beautiful  as  it  is,  is  rarely  heard.  It  will  be  played  for 
the  first  time  in  San  Francisco  ne.\t  Tuesday  evening 
by  Messrs.  Persinger,  Ford,  Firestone,  Britt  and  Hecht. 
After  his  return  from  the  land  of  the  Basques,  Bordes 
became  head  of  the  Schola  Cantorum  in  Paris.  He  sub- 
sequently wrote,  among  other  things,  a  Phantasie  and 
Rhapsodie  Basque  for  full  orchestra. 

The  concluding  number  will  be  the  famous  and  popu- 
lar Ravel  String  Quartet  in  F  major.  A  good  perfor- 
mance of  this  modern  masterpiece  never  fails  to  arouse 
the  greatest  enthusiasm  and,  on  the  Southern  tour  last 
year,  the  playing  of  the  work  by  the  Chamber  Music 
Society  was  everywhere  hailed  with  great  satisfaction 
and  delight. 

The  concerts  are  managed  by  Jessica  Colbert,  Miss 
Eda  Beronio  being  in  charge  of  the  San  Francisco  series. 

o 

JEANNE   JOMELLI'S   MATINEE    MUSICALE 

Jeanne  Jomelli  gave  a  matinee-musical  at  her  home 
on  Walsworth  avenue,  Oakland,  last  Saturday  in  honor 
of  a  class  of  her  advanced  pupils.  About  eighty  guests 
were  present,  twenty-eight  of  whom  were  pupils  of  Mme. 
Jomelli.  A  delightful  and  highly  artistic  pupils  program 
was  the  feature  of  the  afternoon.  Mme.  Jomelli  in  her 
customary  superb  style  and  glorious  voice  also  contrib- 
uted several  arias  and  songs  to  the  afternoon's  enter- 
tainment. The  program  follows:  Apres  un  reve 
(Faure).  La  cliche  (Saint-Saens),  Miss  Violet  Sharp- 
Caro  mio  ben  (Giordani),  A  Valentine  (Hallett  Gilberts )' 
Mrs.  Ethel  Linquist;  Silver  Ring  (Chaminade),  Mistle- 
toe (Bainbridge  Crist),  Mrs.  Fred  Muhlner;  Madame 
Butterfly  (Puccini),  Mrs.  Shibata;  Spirit  Flower  (Camp- 
bell-Tipton),  The  Woodpigeon  (Liza  Lehman),  Mrs.  C. 
C.  Threlkeld:  Slumber  Song  (Gounod),  He  Wlio  Moves 
in  the  Dew  (Wakefield-Cadman).  Miss  Consuela  de  La 
Veaga;  Bird  Song  (MacDowell),  Miss  Marian  Copeland- 
Tlie  Star  (James  Rogers),  Miss  Clara  Hotfmire:  O  Volga 
budu  ja  (Rachmaninoff),  Slumber  Song  (Gretehaninow), 
Mme.  Olga  Antipin;  Life's  Paradise  (Foster),  Mrs. 
Rosamond  Kroll;  Duet  Lakme  (Delibes),  Miss  Wreden 
and  Mrs.  Linquist.  Fred  Maurer,  Jr.,  accompanied  the 
singers  at  the  piano,  and  Alexander  Saslavsky  was  guest 
of  honor. 
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JOSEF  ROSENBLATT  A  MUSICAL  ENIGMA 


How    This    Possessor    of    a    Natural  Tenor  Voice   Ever 

Received  Serious  Musical  Criticisms  in  the  East  is 

a   Mystery  to  a   Musician 


By  ALFRED  METZGER 

To  tell  the  truth  we  visited  the  Savoy  Theatre  last 
Tuesday  evening  with  a  great  deal  of  misgiving,  tor  we 
could  not  imagine  how  Josef  Rosenblatt,  a  cantor  of  an 
orthodox  synagogue,  and  a  vocalist  solely  trained  for 
purposes  of  religious  worship,  could  suddenly  have  ac- 
quired vocal  knowledge  and  training  of  a  sufficiently 
serious  character  to  justify  the  eulogies  that  have 
reached  this  ofhce.  We  could  not  understand  how  dis- 
tinguished critics  could  possibly  regard  a  cantor  of  Mr. 
Uosenblatt's  confessed  lack  of  musical  training  to  the 
extent  of  commenting  on  his  efforts  in  a  dignified  man- 
ner. And  they  must  have  known  about  his  shortcom- 
ings, for  they  said  that  he  had  three  or  four  different 
kinds  of  voice,  that  he  sang  frequently  in  falsetto  and 
that  he  sang  runs  and  trills,  thereby  rivalling  Tetrazzini 
and  Galli-Curci.  To  attempt  these  feats  already  pre- 
supposes a  lack  of  vocal  training  and  musicianship,  and 
while  the  critics  may  have  been  sarcastic,  they,  at  the 
same  time,  seemed  to  give  sufficient  praise  to  create  a 
doubt  in  favor  of  the  singer  in  the  minds  of  those  who 
read  the  reviews. 

We  might  try  to  solve  this  puzzle  by  believing  that 
the  critics  and  newspapers,  knowing  Mr.  Rosenblatt  to 
be  a  follower  of  the  Hebrew  faith — and  even  an  officiat- 
ing minister  at  religious  services — were  afraid  to  offend 
followers  of  the  Jewish  faith  by  telling  the  truth.  But 
it  they  reasoned  in  this  manner  they  did  not  know  the 
Jewish  people.  There  are  no  greater  admirers  of  good 
music  than  the  Jewish  people,  and  furthermore  there 
are  no  tiner  judges  of  artists  and  artistic  performances 
than  the  followers  of  the  Jewish  faith.  Indeed  we  are 
bold  enough  to  make  the  assertion  that  if  you  take  the 
Jewish  people  out  of  the  musical  and  theatrical  field, 
whether  in  an  executive  or  patronizing  position,  you 
will  surely  make  a  very  deep  hole  in  the  box  office  re- 
ceipts of  the  American  managers!,  artists  and  musical 
organizations.  And  so  it  is  our  firm  belief,  and  we 
speak  from  actual  knowledge,  for  the  writer  himself 
belongs  to  that  faith,  that  the  more  intelligent  and  cul- 
tured Jewish  people  themselves  are  the  first  ones  to 
question  the  wisdom  of  permitting  Mr.  Rosenblatt  to 
forsake  his  Temple  of  Worship  in  New  York  to  make 
a  spectacle  of  himself  before  the  musical  public  of  the 
United  States.  And  it  is  a  shame  that  he  had  to  come 
to  San  Francisco  to  find  this  out. 

Mind  you.  we  do  not.  for  a  moment,  contend  that  Mr. 
Rosenblatt  is  not  an  ideal  cantor,  according  to  the 
views  of  the  orthodox  Jewish  congregations,  particularly 
those  of  Russian,  Polish  and  in  some  instances  Hun- 
garian descent.  But  he  is  not  a  vocal  artist.  And  none 
but  a  vocal  artist,  who  has  had  training  and  inherent 
musicianship,  should  come  before  the  musical  public  as 
a  singer.  If  he  comes  before  such  public  as  an  orthodox 
cantor  he  becomes  a  matter  of  curiosity  and  uses  what 
is  considered  a  sacred  office  for  the  base  purposes  of 
financial  gain. 

If  our  readers  would  really  like  to  hear  what  a  can- 
tor's duties  are  and  how  he  performs  his  services,  they 
can  do  so  in  this  city  by  attending  Temple  Emanu  El, 
Temple  Sherith  Israel  (California  and  Webster  streets), 
Geary  Street  Temple,  Bush  Street  Temple,  or  the  Syna- 
gogue in  which  Cantor  Rappaport  officiates.  Any  of 
these  cantors,  who,  in  addition  to  the  latter,  include: 
Reverends  Rinder,  Liederman  and  Rabinowitz,  are  bet- 
ter vocalists  and  far  better  musicians  than  Mr.  Rosen- 
blatt. And  they  do  not  resort  to  unnatural  vocal 
"stunts"  to  get  effects.  We  do  not  believe  that  there 
are  more  than  one  or  possibly  two  cantors  in  this  coun- 
try who  would  do  what  Mr.  Rosenblatt  is  doing,  no 
doubt  at  the  suggestion  of  friends  who  should  know 
better. 

The  fact  alone  that  he  uses  on  his  program  religious 
chants  that  form  part  of  a  holy  religious  service  and 
exhibit  these  before  audiences  that  do  not  know  a  thing 
about  them,  and  consequently  to  whom  these  chants,  as 
embellished  by  Mr.  Rosenblatt's  male  soprano,  must 
sound  ridiculous  to  say  the  least,  does  not  speak  well 
for  his  religious  fervor,  nor  that  of  his  congregation  that 
permits  him  to  do  such  a  thing.  It  is  not  a  comfortable 
feeling  for  a  member  of  the  Jewish  faith,  like  the  writer 
is,  to  see  people  grin  at  something  that  he  has  consid- 
ered sacred.  These  prayers  and  chants  should  never 
be  permitted  to  be  sung  outside  the  narrow  confines  of 
the  Temple,  for  which  house  of  worship  they  are  ex- 
clusively intended. 

Now,  our  readers  will  ask  us,  is  there  nothing  at  all 
in  the  efforts  of  Cantor  Rosenblatt  that  is  worthy  of 
serious  musical  recognition.  We  can  only  say  that  he 
has  a  beautiful  natural  tenor  voice  which,  under  proper 
cultivation  and  training,  would  have  reached  unlimited 
artistic  altitudes,  provided  Mr.  Rosenblatt  could  have 
furnished  the  necessary  musical  intelligence  to  add 
brains  to  his  voice.  It  possesses  a  fine,  resonant  and 
robust  quality  in  the  low  tones,  and  it  would  be  fiexible 
and  velvety  in  the  middle  and  higher  tones,  if  he  did  not 
"squeeze"  it  in  his  throat.  The  falsetto  as  used  by  Mr. 
Rosenblatt  is  impossible  from  a  musical  standpoint  and 
his  colorature  is  a  farce.  The  idea  of  even  mentioning 
Tetrazzmi  and  Galli-Curci  in  the  same  breath  is  tbe 
acme  of  ridiculousness. 

Just  to  prove  the  musical  impossibility  of  Mr.  Rosen- 
blatt's attempts  at  singing  we  can  mention  that  he  sang 
among  other  non-sectarian  music  an  aria  from  Bizet's 
Pearlfishers.  We  give  you  our  word  of  honor  that  if 
we  had  not  seen  the  title  of  this  well  known  aria  on  the 
program,  we  would  not  have  known  what  it  was.  He 
sang  it  so  slow,  and  without  any  apparent  knowledge 
of  rhythm  or  tempo,  that  the  idea  of  the  composer  was 
entirely  hidden.  And  any  of  our  musical  friends  pres- 
fiit  will  agree  with  us. 


Now,  as  can  be  easily  gathered  from  our  article,  this 
is  not  meant  as  a  particularly  cruel  dissertation  on  Mr. 
Rosenblatt's  lack  of  musical  knowledge,  but  it  is  meant 
as  a  protest  on  permitting  anyone,  who  can  not  sing 
according  to  artistic  ideals,  to  appear  upon  a  concert 
platform.  Music  and  religion  are  too  serious  problems 
of  the  world's  welfare  to  allow  them  even  for  a  fleeting 
moment  to  approach  the  danger  point  of  being  made 
ridiculous  in  the  sight  of  man. 


MODERN  MUSIC  PREDOMINATES  AT  SYMPHONY 


With   the    Exception   of  the   Cherubini   Overture,   Alfred 

Hertz    Selects    the     Modern     School    for    Orchestral 

Interpretation  at  Sixth  Pair  of  Symphony  Concerts 


PABLO    CASALS   TRULY    A    MASTER    MUSICIAN 


World's  Greatest  Cello  Virtuoso  Well  Justified  to  Claim 

Title  as  Far  as  the  Personal   Experience  of  the 

Writer  is  Concerned 


By  ALFRED  METZGER 

Whatever  differences  of  opinion  there  may  exist  at 
concerts  of  artists  in  general  there  can  not  possibly  be 
any  variety  of  judgment  regarding  the  concerts  of  Pablo 
Casals,  the  first  of  which  took  place  at  the  Savoy  Thea- 
tre last  Monday  evening.  Mrs.  Jessica  Colbert  and  Miss 
Eda  Beronio  may  well  be  proud  of  the  fact  that  they 
have  been  entrusted  with  the  management  of  an  artist 
of  Mr.  Casals'  calibre.  And  it  is  only  to  be  hoped  that 
the  public  will  fathom  the  importance  of  the  visit  of 
this  remarkable  musician  and  will  attend  his  second 
concert  in  even  larger  numbers  than  his  first.  While 
quite  a  large  attendance  honored  Mr.  Casals  at  his  first 
appearance,  we  would  like  to  see  his  second  concert 
packed  to  the  doors. 

Mr.  Casals'  performance  can  not  be  reviewed  number 
by  number  on  the  program.  He  is  such  a  giant  of  his 
art  that  his  mastery  of  his  instrument  does  not  appeal 
to  you  in  small  doses.  It  makes  a  tremendous  impres- 
sion on  your  mind.  It  appeals  to  your  heart  as  well  as 
to  your  intelligence.  And  the  most  remarkable,  if  not 
wonderful,  part  of  Mr.  Casals'  performance  is  that  he 
accomplishes  all  this  with  the  utmost  ease.  The  most 
intricate  technical  difficulties — obstacles  that  seem  to 
the  average  player  almost  impossible  to  overcome — are 
carelessly  set  aside,  as  if  they  were  merely  child's  play, 
by  this  master  of  the  bow.  It  is  the  ease  with  which 
he  performs,  and  the  astounding  emotional  effects  he 
secures  without  visible  effort,  that  form  Mr.  Casals' 
greatest  achievement.  He  arouses  his  hearers  to  the 
seventh  heaven  of  enthusiasm,  and  he  possesses  that 
rarest  of  all  gifts  to  stir  you  to  the  very  depths  of  your 
soul. 

Anyone  familiar  with  artistic  performances  will  agree 
with  us  that  one  of  tlie  rarest  accomplishments  is  a 
combination  of  technical  intelligence  and  skill  and  of 
emotional   faculties.     Usually   both    are   not   met   with 
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By  ALFRED   METZGER  id 

The   program   presented   at   the   sixth    pair    of    sym-    'I 
phony  concerts  which  were  given  by  the  San  Francisco    ^ 
Symphony  Orchestra  at  the  Curran  Theatre,  under  the 
direction  of  Alfred  Hertz,  on  Friday  afternoon,  February      ; 
14th.  and  Sunday  afternoon.  February  16th,  was  essen- 
tially representative  of  modern  music.     Barring  the  in- 
troductory Overture  by  Cherubini,  the  compositions  in- 
terpreted  on   tills  occasion   consisted   altogether  of  the 
more   modern   school   of   musical   composition,   and  pos- 
sibly  the   tone   poem    Baba   Yaga   by   Liadow   displayed 
the  ultra  modern  tendencies. 

The  Cherubini  Overture  to  the  opera  The  Abenceragea 
is  a  rarely  heard  composition,  and  notwithstanding  the 
fact  that  it  belongs  to  the  old  school  it  seems  to  con-  : 
tain  quite  a  richly  scored  orchestration  which  in  dra- 
matic instances  becomes  unusually  virile,  a  characteris- 
tic not  often  revealed  in  the  works  of  the  times  when 
Cherubini  flourished.  It  was  excellently  interpreted. 
The  three  other  compositions  on  the  program  were  dis- 
tinctly descriptive  and  notable  for  their  unique  and  in- 
genious orchestration  which  their  respective  composers  • 
invested  them  with.  It  was  interesting  to  watch  the 
three  different  modes  of  attaining  tone  color  effects. 

The  Liadow  work  "Baba  Yaga"  is  possibly  the  most 
intricate  of  the  three  works.  It  is  more  than  that  at 
times.  It  is  occasionally  puzzling.  It  is  intended  to  de- 
scribe a  fairy  tale  in  which  witches  and  similar  crea- 
tions of  man's  fancy  disport  themselves,  and  we  must 
confess  that  Mr.  Liadow  was  successful  in  attaining 
thrilling  effects.  At  times  he  makes  you  shiver  with  I 
the  realism  of  his  ghostlike  narrations.  That  Mr.  ■ 
Hertz  succeeded  in  translating  Mr.  Liadow's  ideas  may 
be  gatliered  from  the  fact  that  everyone  who  listened 
intelligently  could  easily  detect  the  progress  of  the 
story  from  the  character  of  the  music.  Debussy's  Af-  ' 
ternoon  of  a  Faun  is  so  well  known  that  it  does  not 
require  any  more  mention  but  to  state  that  it  was  in- 
terpreted with  that  finesse  and  that  delicate  shading 
which  its  character  requires.  Rimsky-Korsakow's 
Scheherezade  is  also  familiar  to  our  readers.  Again  it 
was  given  an  interpretation  that  brought  out  all  its 
tonal  beauties,  and  not  one  of  the  least  delightful  fea- 
tures was  the  violin  obligate  so  excellently  and  musi- 
cianly  played  by  Louis  Persinger.  It  is  impossible  to 
imagine  this  particular  part  of  the  composition  per- 
formed in  a  more  effective  manner. 

This  was  one  of  the  few  symphony  concerts  ever 
heard  in  San  Francisco  which  did  not  contain  a  repre- 
sentative symphony.  Of  course,  the  program  in  itself 
contained  works  of  a  symphonic  character,  and  so  no 
criticism  is  in  order. 


Either  an  artist  is  a  great  technician,  a  wonderful  pro- 
ducer of  a  smooth,  velvety  tone,  or  he  is  an  emotional 
artist  who  can  stir  your  very  soul.  Very  rarely  indeed 
are  the  two  combined  in  one  musician.  But  Pablo 
Casals  possesses  both  these  rare  qualities  in  the  highest 
degree.  Stay,  we  are  ready  to  make  one  exception,  and 
that  is  in  tone.  Although  the  tone  Mr.  Casals  draws  is 
regarded  by  cognescenti  as  the  genuine  cello  tone,  it  is 
not  always  as  mellow  as  some  of  us  like  to  hear  it  oc- 
casionally. But  this  is  such  a  negligible  item  that  we 
feel  almost  inclined  to  apologize  for  mentioning  it. 

No  genuine  lover  of  the  best  in  music  can  possibly 
afford  to  remain  away  from  a  Casals  concert,  and  it 
you  want  to  hear  Bach  played  in  a  manner  to  bring  out 
the  innermost  depth  of  this  master  you  will  not  be  able 
to  hear  his  works  interpreted  more  convincingly  nor 
more  intelligently  than  Mr.  Casals  interprets  them.  We 
sincerely  hope  that  this  afternoon  the  Savoy  Theatre 
will  be  crowded  to  the  very  doors. 


HOFMANN  PACKS  OAKLAND  THEATRE 


The  news  of  Hofmann's  wonderful  pianistic  art  evi- 
dently spread  to  Oakland,  and  in  addition  to  Miss  Z.  W. 
Potter's  energetic  management  succeeded  in  crowding 
the  huge  Municipal  Opera  House,  even  the  stage  being 
utilized  to  its  utmost  space.  Oakland  certainly  rises 
considerably  in  the  estimation  of  music  lovers  through- 
out the  country  when  it  is  able  to  crowd  the  concert  of 
a  great  pianist.  The  bay  cities  region  will  soon  become 
famous  as  a  musical  center  when  it  will  support  sym- 
phony and  chamber  music  concerts  and  also  the  con- 
certs of  distinguished  visitors.  And  this  seems  to  be 
in  sight,  it  Miss  Potter  continues  her  efforts  on  the  east 
side  of  the  bay. 


SECOND    GRAND    EVENING    "POP"    CONCERT 


For  the  second  time  in  its  history,  under  the  direction 
of  Alfred  Hertz,  the  San  Francisco  Symphony  Orchestra 
will  appear  in  the  Exposition  Auditorium.  The  affair 
is  announced  as  a  grand  "pop"  concert  and  will  be 
given  in  the  city's  vast  building  on  Saturday  evening, 
March  1,  Alfred  Hertz  directing. 

At  the  first  event,  given  last  March  in  the  Auditorium, 
the  capacity  of  the  edifice,  calculated  at  10.000,  was 
completely  employed  and  thousands  of  disappointed 
Hertz  enthusiasts  were  turned  away.  The  concert  was 
a  tremendous  success,  viewed  from  every  angle,  and 
was  commented  upon  by  the  press  of  the  country. 

At  the  forthcoming  event  the  orcliestra  will  be  aug- 
mented and  Conductor  Hertz  will  offer  a  program  in 
keeping  with  the  size  of  the  building  and  the  size  of 
the  throng  that  will  unquestionably  be  in  evidence. 

The  enormous  seating  capacity  of  the  Exposition  Au- 
ditorium makes  it  possible  to  schedule  3,000  seats  at 
25  cents  and  3,500  seats  at  50  cents,  the  remainder  be- 
ing priced  at  75  cents  and  $1.00.  permitting  Hertz  fol- 
lowers to  listen  to  a  monster  program  of  music  that  is 
"light  but  not  trivial,"  rendered  by  one  of  the  greatest 
orchestras  in  the  country,  at  nominal  prices.  The  de- 
mand of  the  public  for  good  music  of  general  appeal  at 
inexpensive  rates  has  been  in  excess  of  the  orchestra's 
ability  to  supply  reservations.  This  fact  is  conclusively 
demonstrated  at  the  regular  Sunday  "pops."  held  in  the 
Curran.  where  hundreds  are  unable  to  gain  admission. 
The  occasional  use  of  the  Auditorium  is  designed  to 
ameliorate  this  condition,  and  its  "missionary"  value 
in  spreading  the  gospel  of  good  music  is  incalculable. 

In  several  of  the  numbers  to  be  played  at  the  coming 
concert  the  Exposition  organ  will  be  heard  in  conjunc- 
tion with  the  orchestra,  Edwin  H.  Lemare  appearing  at 
the  console  of  the  city's  instrument.  In  addition  to  Le- 
mare, the  following  distinguished  artists  will  assist: 
Louis  Persinger,  violinist  and  concert-master;  Horace 
Britt,  violoncellist;  Emilio  Puyans,  flutist;  Kajetan  Attl, 
harpist:  Harold  Randall,  clarinetist:  Louis  Newbauer, 
flutist. 

Tickets  tor  the  tremendous  event  are  now  to  be  had 
at  Sherman,  Clay  &  Co.'s.  The  complete  program  fol- 
lows: 

1 — The  Star  Spangled  Banner. 

2 — "Pomp  and  Circumstance" Elgar 

(March  for  Orchestra  and  Organ) 

?, — Suite  No.  1.  "Peer  Gynt" Grieg 

4 — (a)    "Aubade"    Hasselmans 

(b)  "At  the   Fountain"    Zabel 

(For  Harp  Soli,  Mr.  Attl) 

(c)  Trio  of  the  Y'oung  Ishmaelites,  from  "The 

Infancy  of  Christ"   Berlioz 

(For  2  Flutes  and  Harp,  Messrs.  Puyans, 
Newbauer  and  Attl) 

5 — "The  Preludes,"  Symphonic  Poem  No.  3 Liszt 

Intermission 
(Continued  on  page  5,  column  1) 


PACIFIC     COAST     MUSICAL     REVIEW 


(Continued  from  page  4.  column  3) 

6 — "Ave   Maria"    Bacli-Gounod 

(Violin  Solo,  Mr.  Persinger;    Harp  Solo,  Mr. 
Attl;  Organ,  Mr.  Lemare) 

7 — Overture,  "The  Year  1812"  (by  request) 

Tschaikowsky 

(For  Orchestra  and  Organ) 

8 — "Under  the  Linden  Tree" Massenet 

(Violoncello  Solo,  Mr.  Britt;  Clarinet  Solo, 

Mr.  llaudall) 

9 — (a)  "Serenade"     Moszkowski 

(b)  "Elegie"   Massenet 

(Violoncello  Solo,  Mr.  Britt) 

(c)  "Loin  du  Bal"  (by  request) Gillet 

10 — Waltz,  "On  the  Beautiful  Blue  Danube" 

Job.  Strauss 


CROWDS  AT  JOSEF   HOFMANN   CONCERTS 


Savoy  Theatre   Stage   and   Auditorium   Packed   With   an 

Enthusiastic  Audience  of  Music  Loving  People  Who 

Are   Loathe  to  Leave 


By  ALFRED  METZGER 

In  last  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view we  called  attention  to  the  many  artistic  features 
of  the  Josef  Hofmann  programs.  At  his  second  concert 
this  master  of  pianistic  art  again  proved  the  justifica- 
tion of  his  fame,  but  since  we  have  already  said  all 
there  possibly  can  be  said  about  the  incomparable  art 
of  Ibis  rare  virtuoso,  tliere  remains  for  us  to  comment 
on  the  readiness  with  which  the  public  responded  to 
the  announcements  of  Selby  C.  Oppenheimer.  When 
we  entered  the  Savoy  Theatre  last  Sunday  afternoon 
jwe  were  surprised  to  find  the  entire  stage  occupied  by 
eager  listeners.  This  is  the  first  time  that  the  writer 
has  seen  a  crowded  stage  at  a  piano  recital.  We  would 
hesitate  to  state  for  certain  that  such  desirable  condi- 
tion had  not  met  the  happy  glances  of  a  manager  be- 
fore, but  the  writer  has  for  the  first  time  witnessed  such 
a  scene  in  San  Francisco.  The  only  other  pianist  who 
could  have  drawn  a  sufficiently  large  audience  to  accom- 
plish this  fact  would  have  been  Paderewski,  but  we 
should  think  he  was  of  too  sensitive  a  temperament  to 
permit  the  proximity  of  so  many  auditors.  Still,  noth- 
ing is  Impossible  in  this  world. 

The  success  of  the  two  Hofmann  concerts  reflect 
creditably  upon  the  management  of  Selby  C.  Oppen- 
heimer, for  even  thougli  it  be  a  Hofmann,  it  is  not  so 
easy  to  attract  general  public  attention  to  a  piano  re- 
»  cital.  And  to  crowd  the  Savoy  Theatre  on  two  occa- 
sions  requires  something  like  three    thousand    people, 

,  which  are  more  than  those  directly  interested  in  piano 
recitals,  and  besides  many  students  and  teachers — al- 
though this  seems  almost  unbelievable — do  not  take 
sufficient  interest  in  their  art  to  attend  piano  recitals. 
We  have  never  yet  been  able  to  fathom  the  minds  of 
those  students  and  teachers  who  on  the  one  hand  try 
to  make  you  believe  that  they  are  seriously  interested 
In  music,  and  actually  possess  a  love  for  music,  and  on 
the  other  hand  they  display  an  indifference  that  permits 
them  to  miss  a  recital  of  a  distinguished  artist.  It  can 
not  be  financial  reasons,  for  anyone  who  can  pay  for 
lessons  can  also  pay  for  concert  tickets.     The  plain,  un- 

'  varnished  truth  is  that  such  students  and  teachers  are 
not  really  musicians  at  heart.  If  they  were,  even  a 
team  of  horses  could  not  keep  them  away  from  a  fine 
concert. 

As  we  have  already  said,  Hofmann  duplicated  his 
truly  extraordinary  success  at  his  second  concert.  There 
was  again  evident  that  certainty  of  accurate  technical 
interpretation,  and  that  unquestionable  authority  of 
emotional  phrasing.  One  time  he  succeeded  in  making 
the  piano  whisper  the  daintiest  poetic  sentiments  and 
at  another  moment  he  brought  out  the   strongest  dra- 

'  matic  climaxes  with  a  force  and  virility  that  was  in 
striking  contrast  to  his  preceding  daintiness.    And  yet 

;  he  never  pounded  the  piano  even  during  the  most  vig- 

\  brous  fortissimo  passages. 

I      His  program  contained  works  that  one  could  listen  to 

'  without  straining  one's  intelligence  for  its  musical  in- 
tentions. The  program,  which  was  published  last  week, 
included  works  by  Beethoven,  Sgambati,  Gluck-Saint- 
Saens,  Chopin,  Rachmaninoff,  Tschaikowsky,  Liszt  and 
quite  a  generous  supply  of  encores.  The  audience  was 
lavish  with  its  display  of  enthusiasm  and  was  slow    in 

,  leaving  the  theatre  even  after  Mr.  Hofmann  had  played 

I  a  number  of  encores  at  the  conclusion  of  the  regular 
program. 


ROSE  OF  THE  RANCHO  RETAINED 


The  revival  of  "The  Rose  of  the  Rancho"  by  the  New 
Alcazar  Company  has  proved  so  overwhelmingly  suC' 
cessful  that  continuance  for  one  more  week,  commenc 
ing  with  next  Sunday's  matinee,  becomes  imperative. 
The  constant  line  of  ticket  buyers  at  the  box  office  ia 
a  visible  demonstration  of  its  renewed  triumph.  The 
acting  and  staging  of  this  golden  Spanish-American  ro- 
mance of  Southern  California,  over  half  a  century  ago, 
delights  the  eye  and  grips  the  emotions  more  completely 
than  ever  before.  Belle  Bennett's  bewitching  portrayal 
of  Juanita,  mixed  blood  maid  of  rapidly  shifting  moods, 
is  an  art  achievement  that  over  night  became  the  talk 
of  the  town.  Walter  P.  Richardson's  sturdy,  well  poised 
performance  of  the  "Gringo"  lover  is  admirable.  The 
entire  cast  is  one  of  rare  quality;  the  scenic  production 
is  exquisitely  beautiful.  "The  Rose  of  the  Rancho"  is 
real  drama — throbbing  with  fire,  fervor  and  passion.  It 
exerts  appeal  alike  to  the  elder  generation  and  the  new. 
Its  charm  is  resistless.  To  follow,  commencing  Sunday 
March  2,  there  comes  "Not  With  My  Money,"  a  comedy 
of  financial  adventure  which  moved  New  York  to  laugh- 
ter last  tall  and  is  another  of  the  up-to-date  novelties 
which  Alcazar  enterprise  gives  San  Francisco  for  the 
first  time.  It  treats  the  get-rich-quick  game  from  a  new 
angle  and  is  by  Edward  Clark,  author  of  "De  Luxe 
Annie." 


PRIMA  DONNA  OWES  SUCCESS  TO  OWN   EFFORTS 

Much  has  been  said  about  the  self-made  man.  while 
comparatively  little  is  known  about  the  self-made  wom- 
an. Yet  ther  are  just  as  many  of  her  as  of  him,  and 
surely  she  deserves  as  much  credit,  if  not  more,  for  her 
attainments  as  does  the  man. 

But,  even  more  than  a  self-made  woman.  Miss  May 
Peterson,  the  young  jirinia  donna,  who  is  scheduled  to 
sing  here  in  March  and  April  on  the  Pacific  Coast,  is 
decidedly  a  self-made  artist.  All  that  this  young  singer 
has  achieved,  all  the  glory  that  was  hers  at  the  Opera 
Comique  in  Paris,  has  been  at  the  price  of  her  own 
ceaseless  effort  and  untiring  persistency. 

Born  in  a  little  town  in  Wisconsin,  the  daughter  of  a 
clergyman,  she  sang  and  played  the  piano  and  organ  as 
a  child.  When,  as  she  began  to  grow  up,  her  father 
died,  leaving  her  mother  with  nine  children,  the  neces- 
sity made  itself  felt  of  taking  up  music  as  a  means  of 
helping  the  family.  Slie  sang  in  church,  took  charge 
of  the  pipe  organ,  directed  the  choir,  and  organized 
choruses.  Later,  in  Chicago,  she  again  assumed  a 
church  position  while  studying  in  order  to  improve  her 
voice.  After  a  few  years,  when  she  decided  that  her 
voice  was  really  worthy  of  a  European  training,  she 
came  back,  gave  a  number  of  concerts  in  her  home 
town  and  neighboring  cities,  and  in  this  way  earned 
enough  money  with  which  to  go  to  Europe.  Every- 
where she  met  with  assistance  and  encouragement. 
Newspapers  advertised  her  concert  in  the  most  conspic- 
uous places,  other  budding  artists  offered  their  services, 
and  all  the  town  turned  out  to  hear  her  and  wish  her 
godspeed  and  good  luck. 

In  Europe  she  worked  determindedly,  studying  as 
hard  as  her  voice  would  permit,  and  earning  money  for 
her  tuition  by  coaching  others,  playing  piano  accom- 
paniments and  giving  lessons  in  English.  She  lived  in 
a  tiny  room  in  an  obscure  corner  of  Paris — the  same 
Paris  that  later  she  conquered  when  she  made  her  debut 
at  the  Opera,  that  welcomed  her  in  its  most  exclusive 
salons  and  feted  her  and  sang  her  praises. 

But  before  she  made  her  Paris  debut,  in  fact,  before 
she  even  studied  opera,  she  came  back  to  America  to 
sing  in  concert.  It  was  then  that  Frederick  Stock,  the 
great  American  conductor,  advised  her  to  enter  the 
opera  field.  Accordingly,  Miss  Peterson  set  about  to 
earn  more  money  to  return  to  Europe  and  prepare  for 
an  operatic  career.  During  the  month  of  October  she 
gave  no  less  than  twenty-two  concerts,  sometimes  sing- 
ing both  in  the  afternoon  and  evening  of  the  same  day, 
and  earned,  net,  $6,303.83. 

Truly,  no  singer  has  so  deserved  success  as  this  young 
woman  from  Wisconsin,  who  by  her  own  efforts  has 
brought  herself  to  her  present  positions  of  leading  so- 
prano at  the  Opera  Comique  in  Paris  and  of  the  Metro- 
politan in  New  York,  after  having  achieved  notable  suc- 
cesses in  many  other  European  cities,  and  is  as  well  one 
of  the  most  popular  of  the  sopranos  in  the  concert  field. 


o 

FAIRMONT  AND   PALACE   PROGRAMS 


Hana  Shimozumi,  the  delightful  Japanese  soprano, 
will  again  be  the  vocal  soloist  at  the  Fairmont  Hotel 
Lobby  Concert  this  Sunday  evening  at  8:45.  This  tal- 
ented singer,  who  possesses  a  charm  of  manner  as  well 
as  an  excellent  voice,  will  be  heard  in  the  following 
numbers: 
Nymphs  and   Fauns    Bemberg 

(a)  From  Paradise    Hardelot 

(b)  The  Captive  Lark   Landon  Ronald 

(a)  "Nagasaki  by  the  Sea"' Clarke 

(b)  Yo  San  Amy  Woodforde  Finden 

(c)  "Sakura"  (sung  in  Japanese). 

Miss  Shimozumi  will  be  accompanied  by  John  Smith. 

The  instrumental  portion  of  the  program,  by  the  aug- 
mented Fairmont  Orchestra,  under  the  direction  of  Rudy 
Seiger,  is  as  follows: 

Mme,   Butterfiy    Puccini 

A  Nocturne,'  "Summer  Night"   Grieg 

March  of  the  Dwarfs   Grieg 

Andante  Cantabile  (for  muted  strings) ..  .Tschaikowsky 

(by  request) 
. .  (a)   Indian  Summer  Rudy  Seiger 

(b)   Berceuse    Rudy  Seiger 

Three  Dances  from  Henry  VIII..  .Edward  Jones  German 

Director  Rudy  Seiger  will  be  the  soloist  of  the  con- 
cert in  the  Palm  Court  of  the  Palace  Hotel  this  Sunday 
evening  at  seven  o'clock.     The  orchestra  of  twenty-five 
picked  musicians  will  play  the  following  program: 
March,  "The  Invincible  Eagle" Sousa 

(a)  Menuetto  all  'Antiquo Karganoff 

(b)  Caprice,  "Vanity"   Jackson 

"Valse  des  Blondes"   Ganne 

Suite  Romantique,  "A  Day  in  Venice" Nevin 

Fantasie  from  "La  Tosca"   Puccini 

Selections  from  "The  Mikado"  Sullivan 

"Arabian    Serenade"    Langey 

Excerpts,  "Les  Contes  d'Hoffman" Offenbach 

Violin  Solo,  "Ave  Maria"   Gounod 

Rudy  Seiger 
Latest  Popular  Songs,  featuring  Charles  Seiger,  "Traps" 


SYmphMY 

ORCHESTRA 

AlfredHcrtz CONOUCrOK. 

6th  "POP  CONCERT" 

CURRAN  THEATRE 

Sunday,  February  23,  at  2:30  sharp 

I'HOORAM: 
Overture,  "The  Black  Domino,"  Auber;  Nocturne 
.-ind  I'olonuise  from  "Chopiniana."  Glazounow;  Three 
Hungarian  Dances.  Brahms;  "La  Farandole"  Suite, 
liuhols;  Hungarian  Rhapsodle  No.  1,  Liszt;  Prelude. 
"The  Deluge"  (Violin  Obllgato.  Louis  Persinger), 
Salnl-Saena;  "Rspana,"  Chabrlcr. 

PRICES— 25c,  50c,  75c,  $1.00.  Tickets  at  Sherman. 
Chiy  iv  Co.'s  dally:  at  theatre  from  10  A.  M.  on  concert 
days  only. 


NEXT— Feb.  28— Mar.  2— 7th   PAIR  OF   SYIVIPHONIES 

SPECIAL  EVENT! 
Second  Grand  Evening  "Pop"  Concert 

By  the  Augumented 

SAN  FRANCISCO 
SYMPHONY  ORCHESTRA 

EXPOSITION  AUDITORIUM 

Saturday  Evening,  March  1,  at  8:15 

.\    stupendous    Program    of    Light    Masterpieces! 
Seven  World  Famous  Assisting  Artists: 

EDWIN  H.  LEMARE.  Organist;  LOUIS  PERSINGER, 
Violinist;  HORACE  BRITT,  Violoncellist;  EMILIO 
PUYANS,  Flutist;  KAJETAN  ATTL,  Harpist;  HAR- 
OLD RANDALL,  Clarinetist;  LOUIS  NEWBAUER, 
Flutist. 

3000  SEATS  at  25c— 3600  SEATS  at  50c 

Remainder  at  75c  and  $1.00 

ALL   RESERVED   EXCEPT   25c   SEATS 

Seats  NOW  at  Sherman.  Clay  &  Co. 


ETHEL   LEGINSKA 


Unlike  most  musicians  whose  biography  informs  the 
concert  public  that  they  come  from  a  long  line  of  mu- 
sical ancestors,  Ethel  Leginska,  the  famous  English 
pianist  who  is  now  on  her  fifth  American  concert  tour, 
says  she  can  lay  no  claim  to  such  distinction  in  her 
family.  She  further  asserts  that  she  knows  of  no  one 
connected  with  her  family  tree  who  were  really  fond  of 
music.  One  of  her  aunts  played  the  piano  a  little,  but 
that  was  all.  Therefore,  as  Miss  Leginska  has  no  mu- 
sical ancestry  from  whom  she  can  credit  her  musical 
talent,  she  is  then  the  "Musical  Topsy"  of  the  pianistic 
world.  As  Topsy  just  grew  up.  Miss  Leginska  just 
played. 

Ethel  Leginska  began  her  piano  studies  almost  from 
babyhood,  and  even  today,  when  she  far  outranks  all 
of  the  younger  pianists,  she  is  still  a  student.  Hardly  a 
day  passes  that  she  does  not  put  in  from  five  to  eight 
hours'  practice.  While  it  is  true  she  does  not  come  from 
a  musical  family,  her  parents  were  always  interested  in 
tlieir  daughter's  career.  When  they  discovered  the 
child  showed  exceptional  talent  for  the  piano,  all  was 
done  to  develop  it.  She  was  taken  to  the  best  concerts. 
After  hearing  Paderewski  she  immediately  came  to  the 
conclusion  that  none  other  than  a  concert  pianist  should 
be  her  career.  So  she  gathered  all  data  possible  relat- 
ing to  the  life  of  the  great  Polish  artist.  One  of  the 
things  she  discovered  was  that  he  had  been  a  pupil  of 
the  celebrated  teacher  Leschetizky  of  Vienna.  In  later 
years  Miss  Leginska  became  one  of  the  favorite  pupils 
of  the  famous  old  pedagogue. 

Boston  Daily  Advertiser. — Every  fresh  hearing  es- 
tablishes firmer  the  unique  position  in  the  pianistic 
world  by  the  Englisli  pianist.  Miss  Ethel  Leginska.  Miss 
Leginska  is  easily  the  logical  successor  of  the  late  Mme. 
Carreno.  holding  though  a  novel  idiom  of  her  own  that 
resembles  nothing  so  much  as  the  magnetic  keyboard 
tactics  of  Paderewski. 


Subscribe  for  The  Pacific  Coast  Musical 
Revietv,  $2.00  per  year. 


NEW  MARCHES 

'Our  Nation  Grand"  and  "U.  S.  A.  Grand  March"  for  Orches- 
tra or  Band,  25c  each  by  mail 

GEO.  SCHUETTE 

p.  O.  Box  134 
MANITOWOC,  WISCONSIN 


A 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


FRANK    W.    HEAUY 
Will    Present 

MAX  ROSEN 


(Management   of   Haensel    & 

Junes,    Aeolian   Hall. 

New  York) 

COLUMBIA  THEATRE,  Feb.  23  and  Mar.  2 
OAKLAND  AUDITORIUM  OPERA  HOUSE 

February  25 

ASSEMBLY  HALL,  Stanford  University 

February  27 


FRANK    W.     HEALY 
Will    Present 

ETHEL  LEGINSKA 


(Management  of  Haensel  & 

Jones.   Aeolian   Hall, 

New    York) 

COLUMBIA  THEATRE,  April  20  and  27 
OAKLAND  AUDITORIUM  OPERA  HOUSE 

April  25 
WHEELER  HALL,  University  of  California 

April  24 

STEINWAY    PIANO    USED 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable    in    Price 

To  be  found  at 

Sherman JMay6c  Ga 

Kearny   and  Sutter  Streets,   San   Francisco 

Fourteenth    and    Clay    Streets,    Oakland 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


(0rpl|pum 


MATINEE    EVERY    DAY 


A  SUPERB  NEW  BILL 
"The  Heart  of  Annie  Wood,"  a  Musical  Halftone, 
with  Edna  Pendlftton  &  Company:  Hampton  &  Blake 
in  "Just  a  Little  Different;"  Foster  Ball  &  Ford  West 
In  "Since  the  Days  of  '61;"  Mabel  Cameron  4  Alan 
Devitt  &  Co.  In  "The  Groom  Forcot;"  Dolores  Valleclta 
and  her  Imperial  Group  of  Performing  Indian  Leop- 
ards; The  Ramsdells  &  Deyo,  Dancers  .Somewhat  Dif- 
ferent: Claudius  &  Scarlet  in  ".Sons  Memories:"  Hearst 
Weekly;  Joseph  E.  How.ird  and  His  Song  Bird  Revue 
with  Ethelyn  Clark  &  Cn 

Evening   Prices   10c,   25c,   50c,  75c,  $1.00 

Matinee    Prices    (except   Saturdays,    Sundays   and 

Holidays),  10c,  25c.  50c.  Phone  Douglas  70 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


THE    REMARKABLE    STORY    OF    MAX    ROSEN 

The  career  of  Max  Rosen,  the  eighteen  year  old  Jew- 
ish boy,  who  is  already  conceded  to  be  one  of  the 
world's  greatest  violinists,  and  who  will  be  heard  for 
the  first  time  west  of  Chicago  at  the  Columbia  Theatre 
next  Sunday,  reads  more  like  the  pages  from  some  fairy 
tale  than  a  story  from  real  life  and  the  many  contrasts 
which  enter  into  his  career  prove  more  than  ever  the 
old  proverb  that  "Truth  is  stranger  than  fiction." 

Max  Kosen  was  the  son  of  a  poor  Jewish  East  Side 
barber  in  New  Vork,  and  was  first  heard  of  in  the  little 
barber  shop  where  his  father  was  attending  a  chance 
customer,  Solomon  Diamond,  journalist  and  music  lover, 
who  happened  in  one  day.  This  gentlemen  heard  some 
unusual  violin  playing  in  what  appeared  to  be  the  back 
room  of  the  shop.  He  was  about  to  ask  who  the  player 
was  when  the  music  suddenly  ceased  and  a  ragged  lit- 
tle boy  about  ten  years  old  ran  into  the  room  and  said: 
"Father,  !  am  going  out  to  play  marbles;  I  have  done 
enough  practicing."  Before  any  remonstrance  could  be 
made  he  was  out  of  the  door,  shouting  to  his  playmates 
with  all  the  lusty-lunged  abandon  of  the  East  Side  street 
urchin. 

Now  at  eighteen  years  of  age  this  Jewish  boy  has  suc- 
cessfully passed  through  a  period  of  intensive  instruc- 
tion at  the  hands  of  Leopold  Auer,  the  world  famous 
teacher,  and  by  his  .wonderful  playing  is  stirring  up 
memories  of  the  great  violinists  of  the  generation  that 
has  passed  away.  His  playing  has  the  elements  of 
lofty  beauty  that  touch  the  heart,  and  Auer,  who  has 
also  taught  Elman,  Zimbalist,  Parlow  and  Heifetz,  says 
of  Rosen:  "I  consider  Max  Rosen  a  violinist  of  abso- 
lutely the  first  class  and  one  of  the  best  technicians  in 
the  world  today.  In  fact,  in  all  of  our  lessons  I  do  not 
remember  that  Max  Rosen  ever  played  a  false  note." 

Read  this  appreciation  of  Max  Rosen  written  by  the 
editor  of  the  "Jewish  Life  "  of  Dayton,  Ohio: 

"Max  Rosen  Warmly  Received.  With  ineffaceable 
charm,  the  artist  produced  a  program  in  which  he  really 
lived.  The  Vitali  chaconne  was  the  first  number  and 
was  rendered  with  fullness  of  tone  and  sounded  as  it 
was  meant  to  sound,  full  of  vigor  and  vitality.  His  in- 
terpretations of  Lalo's  'Syraphonie  Espagnole'  in  three 
movements  was  rendered  with  a  clearness  of  tone  and 
with  perfect  ease  of  technical  management,  surmount- 
ing all  difficulties  as  though  they  did  not  exist.  The 
third  group  consisted  of  nocturne,  E  minor,  arranged 
by  his  teacher,  Professor  Auer,  Tor  Aulin's  humoresque 
and  the  Brahms-Joachim  arrangement  of  Hungarian 
dance.  No.  1.  These  numbers  were  as  one  to  this  youtii, 
who  exhibited  in  all  of  them  the  same  transcendent  pur- 
ity of  tone,  exquisite  in  its  sweetness  and  flawless  in 
technic.  Not  even  in  the  most  difficult  runs  and  trills 
was  the  most  sensitive  ear  rasped  by  the  least  deviation 
of  pitch.  So  long  and  so  profound  was  the  applause 
which  burst  forth  after  each  selection  that  many  en- 
cores were  rendered.  All  too  soon  the  concert  came  to 
a  close  with  the  playing  of  Shubert's  immortal  'Ave 
Maria'  and  caprice  basque  by  Sarasate.  Even  after  the 
last  numbers  his  hearers  refused  to  leave  the  hall  and 
insisted  with  prolonged  applause  until  once  again  the 
artist  appeared  with  his  Antonio  Stradivarius  vioiin 
and  played  a  light  selection  which  only  deepened  the 
admiration  of  his  audience.  His  touch,  temperament 
and  technic  were  marvelously  effective.  Coming  so  late 
in  the  season  as  to  be  the  last  artist  in  the  musical 
arrangement.  Max  RoSen  found  an  audience  still  alive 
with  keen  appreciation  and  who  responded  quicltly  to 
his  charm  and  individuality,  without  realizing  that  they 
were  doing  so,  this  audience  was  comparing  him  with 
another  artist  who  appeared  early  in  the  season;  Jascha 
Heifetz  also  charmed  his  audience,  but  it  Heifetz  is  a 
technician.  Rosen  is  a  poet;  Heifetz  is  wonderful,  but 
Rosen  is  divine;  Jascha  Heifetz  played  like  a  god,  but 
young  Max  Rosen  played  like  an  angel." 


Siibseribo  .for  The  Pacific  Coast  Musical  Review, 
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CARLOS  DE  MANDIL'S  PROGRAM 


The  program  for  Dr.  Carlos  de  Mandil's  Tivoli  twelve 
o'clock  grand  orchestral  concert  for  next  Sunday  noon 
was  announced  by  Conductor  de  Mandil  Wednesday.  The 
numbers  follow:  Suite  "Peer  Cynt"  (Grieg),  1.  Morning, 
2.  Ane's  Death,  3.  Anitra's  Dance,  4.  In  the  Hall  of  the 
Mountain  King;  Prelude  "Le  Dernier  Sommeil  De  La 
Vierge"  (Massenet);  Organ  Recital,  "Minuet"  (Pader- 
ewski),  Uda  Waldrop,  organist;  Overture,  "Oberon" 
(Weber). 


FRENCH  ARMY  BAND 

CAPT.    FERNAND    POLLAIN,    Conductor 
Auspices  French  High  Commission 

PATRIOTIC   CONCERTS 
Exposition    Auditorium 

San  Francisco 

Next  Tuesday  Evening,  and 
Sunday  Aft.  and  Eve.,  Mar.  2 

Saturday  Aft.,  Mar.   1 

U.  C,  Berkeley 

GREEK  THEATRE 

Popular  Prices  —  50c  and  $1.00 

All  Tickets  at  Sherman,  Clay  &  Co.,  San 
Francisco,    and    Berkeley   tickets    at   usual 
Berkeley  offices. 

Joint  Management : 
Selby  C.  Oppenheimer            Jessica  Colber! 

^^     ANNA 
^     CASE 

^                        America's  Famous 
/j                   All-American  Soprano 

Two  AVomlerful  Song  Programs  Replete 
with  New  and  Important  Works 

SAVOY  THEATRE 

Monday  Evening,  March  3rd 

Sunday   Afternoon,   March   9th 

Tickets    $2.00,    $1.50,    $1.00.     NOW    ON 
SALE  at  Sherman,  Clay  &  Co.'s. 

Steinway  Piano  Used 

COMING— 

May  Peterson,  Soprano          Yvette  Guilbert 

ANDRE  FERRIER 

TENOR 

FROM   OPERA   COMIQUE    (PARIS) 
SINGING   —    DRAMATIC    ART   —   COACHING 

UKISirilCNCE  AND   STUDIO: 

1409  HYDE  STREET  Phone  Franklin  3322 
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Sopi"atio 
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C  oloratura 


Shorman  (s  Claybldg  Oakland. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Hecht 


Louis  Perslnger       Horace  Britt 
Louis  Ford  Gyula  Ormay 

Nathan  Firestone    Ellas  Hecht 


Tuesday  Evening 

February   25,   8:15 

COLONIAL      BALLROOM 

St.    Francis   Hotel 

First   Performance  of 

Hordes— Suite  Basque 

for  Flute  and  String 

Quartet 

Beetlioven  Quartet  Op. 

18,  No.  2,  Strings 

Ravel    Quartet  In   F 

Strings 


Management 

JESSICA   COLBERT 

EDA   BERONIO 


Tickets  at  San   Francisco 
Symphony 
Box  Office 
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Concerts  of  Visiting  Artists 


Rosenblatt  Sings  Again  Tomorrow. — Josef  Rosen- 
att's  second  recital  will  take  place  at  the  Savoy  Thea- 
e  tomorrow  afternoon.  The  few  remaining  seats  can  be 
■cured  at  the  ticket  office  at  Sherman,  Clay  &  Co.'s. 
osenblatt  will  favor  his  hearers  with  another  unique 
'ogram,  including  standard  works,  opera,  song  and  of 
')urse  much  of  the  interesting  Hebrew  music.  The 
implete  list  is  as  follows:  Samson  and  Dalila  (Saint- 
nens).  L'Olimpiade  (1735),  (Pergolesi);  Elokay  Mesh- 
no  (Josef  Rosenblatt);  Ner  Tomid  (Eternal  Lamp), 
•vledvedieff),  Es  zemach  dovid  (Josef  Rosenblatt); 
.ano  solos — Prelude  in  E  minor  (Mendelssohn),  The 
lark  (Balakirew),  Octave  Etude  (Chopin),  Mr.  Ross; 
1  Partida  (Alvarez),  Good-Bye  (Tosti);  Uniipne  cha- 
lenu  (Josef  Rosenblatt),  Shofor  shel  Moshiach  (Call  of 
essiah),  (Goldtaden). 


French  Army  Band  Next  Week. — The  French  Army 
and — "The  Band  from  the  Trenches,"  veterans  all 
cm  the  first  line  of  the  recent  fight,  men  who  are 
jhters  as  well  as  musicians,  and  who  are  touring  this 
)untry  for  the  benefit  of  their  soldier  society,  "The 
oyer  du  Soldat,"  will  be  the  attraction  of  the  coming 
eek  in  San  Francisco  and  the  bay  cities.  Patriotic 
)ncerts  will  be  given  at  tlie  Exposition  Auditorium  on 
uesday  night  ne.xt.  and  Sunday  afternoon  and  night, 
arch  2.  The  band  will  play  in  Oakland  next  Thurs- 
ly  night,  and  in  Berkeley  at  the  Greek  Theatre  on  Sat- 
■day  afternoon  next,  and  in  the  interim  programs  will 
i  given  in  San  Jose  and  Stockton. 

This  splendid  military  band  originally  came  to  this 
;iuntry  at  the  invitation  of  Secretary  Baker,  and  dur- 
g  the  first  period  of  their  visit  aroused  tremendous 
ithusiasm  in  the  cause  of  the  Fourth  Liberty  Loan, 
id  in  playing  at  the  diffei'ent  camps  and  cantonments 
'  the  Army.  With  the  signing  of  the  armistice  their 
"iginal  function  ended,  but  their  leave  of  absence  has 
jen  extended  by  their  government  in  order  that  they, 
ider  the  direction  of  the  French  American  Association 
ir  Musical  Art,  and  the  auspices  of  the  French  High 
ommlssion,  might  make  a  transcontinental  tour. 
The  soloists  who  will  appear  on  the  various  programs 
p  be  given  in  this  section  are  M.  Alexandre  Debruille, 
lolinist,  and  Mr.  Georges  True,  pianist,  both  of  whom 
will  be  remembered  created  a  most  favorable 
'ipression  here  when  they  appeared  with  Muratore. 
Dpular  programs  of  patriotic  and  semi-classical  music 
ive  been  deftly  blended  by  the  splendid  Pollain,  and 
■e  selections  will  be  such  as  to  arouse  the  utmost  en- 
lusiasm  among  the  big  crowds  that  will,  of  course, 
3ar  this  organization  everywhere.  Notwithstanding 
e  fact  that  this  band  is  of  orchestral  calibre.  Managers 
elby  C.  Oppenheimer  and  Jessica  Colbert,  who  have 
imbined  their  managerial  endeavors  for  these  events, 
xve  placed  a  popular  price  of  admission  so  that  every 
le  may  be  able  to  enjoy  the  wonderful  music  of  the 
rench  heroes. 

Tickets  for  the  San  Francisco  concerts  are  on  sale  at 
aerman.  Clay  &  Co,,  for  the  Oakland  concert  at  Sher- 
an.  Clay  &  Co.  in  Oakland,,  and  for  the  Berkeley  con- 
irt  at  the  same  music  stores  and  the  usual  Berkeley 
cket  offices. 


Extraordinary  Anna  Case  Programs. — Beautiful  Anna 

ase,  the  famous  American  soprano,  who  will  be  heard 
ere  for  the  first  time  in  song  recitals  on  Monday  night, 
larch  3rd,  and  Sunday  afternoon.  March  9th,  at  the 
avoy  Theatre,  under  Selby  C.  Oppenheimer's  direction, 
as  been  frequently  termed  the  "Miracle"  Girl  of  the 
tetropolitan  Opera  Company,  for  in  the  few  years  in 

hich  she  has  been  a  member  of  that  superb  organiza- 

on^  she  has  so  speedily  forged  her  way  to  the  front 
ink  of  its  woman  singers,  and  has  accomplished  so 
lany  important  musical  events  and  premier  perfor- 
mances that  she  is  regarded  now  as  one  of  the  most 
■ependable  box-office  attractions  in  the  opera  house, 
laring  honors  with  Caruso  and  Geraldine  Farrar.     As 

concert  artist  the  beauty  and  charm  of  Anna  Case, 
md  special  aid  to  her  singing  and  artistic  talents.  A 
reat  feature  of  the  career  of  Anna  Case  has  been  her 
-udious  research  into  the  literature  of  song,  ever  seek- 
ig  old  and  entrancing  music  works,  rarely  if  ever  of- 
!red  to  American  audiences.  Since  the  very  beginning 
£  the  meteoric  career  of  Miss  Case  she  has  liad  the 
eneflt  and  assistance  of  that  splendid  pianist,  accom- 
anist  and  coach,  Charles  Gilbert  Spross.  reckoned  as 
ne  of  the  world's  foremost  composers  as  well  as  artists. 

Here  is  the  complete  list  of  Monday  night's  offerings, 
Qd  on  her  final  Sunday  program  an  entirely  different, 
jually  variable,  and  just  as  important  series  of  num- 
ers,  will  be  sung:  (a)  Virgin,  tutto  amor.  (Virgin,  Font 
E  Love),  (Duarante),  (b)  Lithuanian  Song  (Chopin),  (c) 
hantons  les  amours  de  Jean  (Old  French),  (arr.  Wee- 
erlin),  (d)  "Porgi  Amor'"  from  "Marriage  of  Figaro" 
Mozart);  Aria  from  "Louise"  (Depuis  le  Jour),  (Char- 
entier);  (a)  The  Princess  (Grieg),  (b)  I  Feel  Thy 
readth  Blow  Round  Me  (Rubinstein),  (c)  To  You 
Manuscript),  (John  Rodendeck),  (d)  Synnoves  Song 
Halfdan  Kjerulf),  (e)  Dalpolska,  Old  Swedish  folk- 
ance  from  the  Province  of  Dalcarlia;  (a)  Chanson 
'ouee  (manuscript),  (Augusta  Chrstrom-Renard),  (b) 
.'insect  aile  (manuscript),  (Nerini),  (c)  Berceuse 
manuscript),  (Chauvet),  (d)  II  Neige  (manuscript), 
Bemberg);  (a)  Slumber  Song  (Edw.  MacOowell),  (b) 
'awn  (Pearl  G.  Curran),  (c)  Oh,  Mother,  My  Love  (Ro- 
md  Farley),  (d)  (Robin,  Robin,  Sing  Me  a  Song  (Chas. 
.  Spross). 

Tickets  for  both  of  these  supremely  lovely  events 
an  now  be  secured  at  Sherman,  Clay  &  Co.'s. 


IVIay  Peterson.--Manager  Seiby  C.  Oppenheimer  will 
introduce  anotlier  charming  American  soprano  to  San 
Francisco  audiences  when  May  Peterson  sings  at  the 
Savoy  Theatre  on  Tuesday  night,  March  18,  and  Satur- 
day afternoon,  March  y^.  From  all  reports  much  may 
be  expected  from  this  cliarming  American  girl,  who  at 
the  time  of  the  breaking  out  of  the  war  had  forged  her 
way  to  the  front  rank  in  the  European  opera  houses. 
On  her  return  she  was  immediately  engaged  by  the  Met- 
ropolitan Opera  Company  in  New  York,  and  for  the 
past  three  seasons  has  been  assigned  leading  roles  in 
that  home  of  opera.  She  is  said  to  be  an  especially 
fascinating  "Mimi,"  "Micaela,"  "Manon"  and  other  lyric 
heroines.  San  Francisco  music  lovers  are  assured  of 
delightful  programs  of  song  by  this  splendid  artist. 
*       *      * 

Yvette  Guilbert.— Manager  Selby  C.  Oppenheimer  re- 
ports an  unusual  interest  in  the  classes  that  Madame 
Yvette  Guilbert  will  institute  here  in  April.  The  great 
French  chanteuse  is  recognized  as  the  foremost  of  all 
women  of  the  stage,  and  her  successful  classes  in  New 
York  have  stamped  the  teaching  phase  of  her  art  as 
unequalled.  Classes  in  music,  dramatic  and  pantomimic 
art  will  occupy  Madame  Guilbert's  attention  during  her 
five  weeks'  stay  in  this  city. 

Prior  to  the  inauguration  of  her  classes  Madame  Guil- 
bert will  give  three  of  her  delightful  recitals  at  the  ' 
Savoy  Theatre.  These  will  take  place  on  Tuesday 
night,  March  25,  Saturday  afternoon,  March  29,  and 
Tuesday  night,  April  3.  New  and  original  programs, 
introducing  all  of  Madame  Guilbert's  New  York  suc- 
cesses, are  now  being  arranged  for  her  San  Francisco 
appearances.  Mail  orders  for  the  recitals,  and  inquiries 
concerning  the  classes,  should  be  directed  to  Mr.  Selbv 
C.  Oppenheimer,  in  care  of  Sherman,  Clay  &  Co  . 


MABEL 
GARRISON 

SOPRANO 
Metropolitan  Opera  Company 


PACIFIC  COAST  TOUR  —  APRIL 

"Her  recital  was  the  plea-santest  since  the 
golden  days  of  MarcelLa  Sembrich, ' '  declares 
3Ir.  James  Huneker  in  the  New  York  Times. 


TOUR  BOOKING  THROUGH 

L.  E.  Behymer,  Los  Angeles 

Selby  Oppenheimer,  San  Francisco 

Steers  &  Ooman,  Portland 


Wolfsohn  Musical  Bureau,  New  York  City 


MUNICIPAL  ORGAN  RECITAL 


After  a  lapse  of  two  weeks,  during  which  he  could 
give  no  organ  recitals  as  the  Exposition  Auditorium  was 
occupied  by  the  Automobile  Show,  Edwin  H.  Lemare 
will  resume  his  series  of  concerts  Sunday  evening  with 
the  following  program  of  organ  numbers:  The  Star 
Spangled  Banner;  Clair  de  Lune  (Joseph  Bonnet);  Ron- 
do Capriccio  (Lemare);  Sonata  No.  6  (Mendelssohn); 
"In  an  Oriental  Temple"  (Joseph  D.  Redding) ;  "Poet 
and  Peasant"  Overture  (Suppe).  Joseph  Bonnet,  who 
is  to  appear  soon  at  the  Auditorium,  is  one  of  the  most 
brilliant  of  the  younger  French  organists  and  compos- 
ers. A  weird  strain  runs  through  his  "Clair  de  Lune," 
suggestive  of  the  mystic  atmosphere  of  moonlight.  Jos- 
eph D.  Redding's  composition  also  has  a  weird  and 
haunting  quality.  The  vocal  soloist  at  this  Lemare  re- 
cital will  be  Frank  Mueller,  dramatic  tenor,  with  Fred- 
erick Maurer,  Jr.,  at  the  piano.  His  selections  are:  "E 
lucevan  le  Stelle."  from  Puccini's  "Tosca;"  "A  Spirit 
Flower,"  Campbell-Tipton;  "Yesterday  and  Today," 
Spross;  "The  Trumpet  Call,"  Sanderson.  The  Auditor- 
ium doors  are  opened  at  7:30  o'clock  and  the  recital 
begins  at  8:30.     Admission,  10  cents. 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 
1  We^  34th  St.  New  York 


Local   Direction 

San    Francisco:     SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.  E.  BEHYMER 


MISS    GARRISON    WINS    NEW    YORK    ANEW 

When  they  get  around  to  awarding  the  Croix  de 
I'Opera,  Miss  Mabel  Garrison  of  Metropolitan  Opera 
House  fame  will  probably  be  the  first  one  to  be  called 
before  the  company  to  receive  a  de'coration.  The  young 
American  prima  donna  soprano  has  "saved"  the  com- 
pany on  two  very  important  occasions  within  the  last 
eighteen  months,  and  to  use  her  own  words,  "little  Ma- 
bel is  prepared  to  step  in  at  any  last  minute  and  in  any 
opera  where  a  soprano  is  needed — provided,  of  course, 
I  do  not  happen  to  be  out  of  town  giving  a  concert." 

The  latest  feat  accomplished  by  her,  and  one  that 
placed  her  still  higher  in  New  York's  estimation,  was 
the  performance  of  "Lucia  di  Lammermoor,"  in  which 
she  scored  brightly  despite  the  fact  that  the  manage- 
ment called  upon  her  at  the  eleventh  hour.  Concerning 
this  remarkable  bit  of  "preparedness,"  the  New  York 
Herald  remarked: 

"Miss  Garrison  proved  herself  without  doubt  to 
be  one  of  the  leading  coloratura  sopranos  of  the  day. 
She  is  in  the  first  rank  of  the  Metropolitan's  singers. 
At  the  Sunday  night  concerts  and  whenever  she  has  had 
anything  of  the  least  importance  to  do  she  has  held  her 
audience.  She  never  fails.  Yesterday  she  sang  bril- 
liantly. She  sang  with  the  same  beauty  of  voice  that 
has  characterized  her  concert  work  and  with  fine  mu- 
sicianship and  smooth,  even  tone.  Before  she  was  half- 
way through  the  scene  the  audience  burst  into  prolonged 
applause,  and  at  the  close  the  house  resounded  from  top 
to  bottom." 


MAX  ROSEN 

PHENOMENAL    VIOLINIST 

By  t)ie  nobility,  equipoise 
and  beauty  of  his  playing 
this  youthful  genius  is  stir- 
ring up  memories  of  the 
masters  of  the  violin  of  gen- 
erations passed  away. 

COLUMBIA    THEATRE 

Sundays.  Feb.  23  and  Mar.  2 
(Oakland,  March  8) 
$1,  $1.50.  $2— War  T.ix  10^-, 
additional.  Tickets  now  at 
Columbia^  Monday  at  Sher- 
man. Clay  &  Co.'s  and  Koh- 
ler  &  Chase's.  Mail  orders 
to    Frank    W.    Hoalv. 


Subscribe  for  The  Pacific  Coast  Musical  Review, 
$2.00  per  year. 


COMPOSITIONS    BY 

FREDERICK  J  ACOBI 

THREE  ENCORE  SONGS 

THE     LOOK 

A    MOCK    SONG 

PARADOX 

Published  by  G.  Schirmer.  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST  PUBLISHED: 
THE  FAERY  ISLE  OF  JANJIRA 
IN  THE  NIGHT 

LOVE  AND  DEATH 

(Set  to  Iliudii  Poems  by  Sarajini  Naidu) 

Will  be  for  Sale  Soon  at  Leading  Music   Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.  Schirmer,  Publishers 

IN    MANUSCRIPT: 

Nocturne     for     String     Quartet    performed 

for  tlie  First  Time  Anywhere  at  the 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 


• 
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LIVELY   COMPETITION    IN    OPERA 


Chalmers.    Miss  Sophie  Braslau  replaced 
Miss  Alice  Gentle,  who  had  a  cold. 


Galli-Curci   and    Mary   Garden    Draw   New 
York    Patrons    to    Chicago  Singers — 
New   Symphony   Orchestra    Organ- 
ized —  Continued    Success    of 
"Robin     Hood"    Inspires     De 
Koven  to  Try  Again — Many 
Interesting  Recitals 


New  Yurk,  February  16. — Three  opera 
companies,  each  excellent  in  its  field, 
continue  to  give  us  more  serious  music 
than  we  could  expect  from  the  dozen 
light  opera  or  musical  comedy  organiza- 
tions wliich  always  cater  to  the  large 
floating  population  and  permanent  thea- 
tre goers  ot  the  metropolis.  The  Metro- 
politan Opera  Co.  ot  course  dommates 
the  situation  both  musically  and  socially 
for  the  whole  winter,  but  the  Chicago 
Opera  Co.,  under  the  direction  ot  Cleo- 
fonte  Campinini,  gives  us  a  pleasing 
variety  in  its  five  or  six  weeks'  stay  at 
the  Lexington.  Within  its  chosen  scope 
William  Wade  Hinshaw's  Society  ot 
American  Singers  continues  its  success- 
ful revival  of  light  opera  with  dialogue, 
the  latest  being  "Robin  Hood."  whose 
success  after  tiiirty  years  has  so  inspired 
Reginald  De  Koven,  its  composer,  that  he 
is  now  at  work  upon  a  new  opera  to  be 
known  as  "Yesterday." 


Leroux's  "Le  Chemineau,"  the  French 
lyric  drama,  was  performed  for  the  sec- 
ond time  last  Monday  evening  at  the 
Lexington  before  a  distinguished  audi- 
ence. The  public  had  evidently  found  in 
the  Chicago  company's  latest  production 
something  akin  to  "Pelleas"  and 
"Louise." 

Yvonne  Gall  showed  again  a  new 
power  as  actress,  and  the  minor  roles 
were  sung  with  the  art  ot  the  Paris  stage 
by  Claessens  and  Huberdeau,  Dua  and 
Sharlow,  Nicolay  and  Defrere.  Conduc- 
tor Hasselmans  received  an  ovation. 

"Pelleas  and  Melisande."  music  by 
Claude  Debussy,  poem  by  Maurice  Mas- 
terlinck.  was  sung  in  French  for  the  first 
time  this  season  by  the  Chicago  Opera 
Association — and  Mary  Garden — Thurs- 
day night  at  the  Lexington  Theatre. 


Two  Belgians  and  two  Americans  gave 
the  last  Friday  morning  concert  at  the 
Biltmore.  They  were  Eugene  Ysaye, 
who  played  the  Paure  Sonata,  accompa- 
nied by  Ma,urice  Dambois  (accomplished 
pianist  as  well  as  'cellist) ;  Anna  Fitziu, 
soprano,   and    Cyrena   Van   Gordon,   con- 


MAX    ROSEN 

The   Celebrated    Young    Violin    Virtuoso,   who   will    appear   at   the   Columbia    Theatre 

on    Sunday    Afternoon,    February   23rd,    under  the    management   of    , 

Frank  W.   Healy 


Frieda  Hempel  took  her  leave  of  the 
Metropolitan  last  Monday  evening  in 
"Crispino  e  la  Comare."  singing  a  Patti 
role  and  one  announced  at  the  Lexington 
tomorrow  for  Galli-Curci.  The  Monday 
subscribers  broke  their  customary  re- 
serve to  give  Mme.  Hempel  a  special 
tribute  at  the  close  of  her  seventh  sea- 
son here,  and  she  was  called  back  after 
the  "Carnival  of  Venice"  variations  for 
an  encore,  adding  the  "Last  Rose  of  Sum- 
mer." Mr.  Scotti,  Miss  Braslau.  Messrs. 
Chalmers,  de  Segurola,  and  others  ap- 
peared, and  Mr.  Papi  conducted.  After 
the  opera  the  ballet  danced  tor  the  sec- 
ond time  Stravinsky's  "Petrushka,"  with 
Bolm,  Gain,  and  Bonflglio.  conducted  by 
Monteux. 

"La  Forza  del  Destino"  was  presented 
again  Wednesday  night  at  the  Metropol- 
itan Opera  House  before  a  crowded  au- 
dience. Caruso  once  more  was  heard  in 
the  tenor  role,  which  gives  him  oppor- 
tunity to  display  all  the  rich  qualities  of 
his  voice.  Miss  Rosa  Pnnselle  again  de- 
. lighted.  Luigi  Montesanto  sang  the  part 
ot  Don  Carlos  of  Vargas,  replacing  De 
Luca.  Mr.  Montesanto,  who  has  a  rich 
baritone  voice  and  an  impressive  stage 
presence,  was  warmly  applauded.  Others 
in  the  cast  were  Mr.  Mailrones  and    Mr. 


tralto,  both   of  the   Chicago  Opera  Com- 
pany. 


Mme.  Galli-Curci,  the  sensation  of  the 
Chicago  company  last  season,  has  reap- 
peared this  season,  sharing  honors  with 
Mary  Garden.  Although  Galli-Curci  has 
won  over  her  audiences  as  usual  by  her 
pyrotechnics  some  of  the  New  York  cri- 
tics have  begun  to  fear  that  she  is  over- 
working her  brilliant  voice.  She  made 
her  second  appearance  of  the  season, 
singing  the  soprano  part  in  Donizetti's 
"Lucia  di  Lammermoor."  Giacomo  Ri- 
mini appeared  as  Enrico  Ashton,  and 
Alessandro  Dolci  made  his  New  York 
debut  as  Edgardo.  The  occasion  seemed 
to  be  one  of  general  public  rejoicing.  The 
auditorium  was  packed  to  the  doors  and 
the  applause  was  long  and  loud. 


The  second  in  the  series  ot  the  Cam- 
panini  Sunday  evening  concerts,  with 
the  Chicago  Opera  Orchestra  and  Ame- 
nta Galli-Curci,  attracted  a  capacity  au- 
dience to  the  Hippodrome  and  hundreds 
of  music  lovers  who  had  failed  to  obtain 
seats  beforehand  had  to  be  turned  away. 


OF  UNCOMMON  INTEREST 


SPANISH  SACRED  AND  SECULAR  SONGS 

In  Novel  Settings  by 
KURT  SCHINDLER 


THE  THREE  KINGS  fCaneo  de  Nadalj 

A  Catalonian  Christmas  Song  (XVth  Century). 
After  the  elioral  version  of  the  Rev.  Lluis  Roraeu. 
For  High  Voice. 


2.     THE  V1R(^1N"S  PLAINT  (Cant  de  la  Verge) 

From  an  old  Spanish  Mystery  Play. 
After  the  notation  of  Felip  Pedrell. 
For  Soprano. 

■■i.     THE   BIRDS    PRAISE   THE   ADVENT  OF  THE  SAVIOUR 

( Bl  ( 'ant  des  Aucells) ' 

A  Catalonian  Christinas  Carol  (XVth  Century). 
After  tile  clioral  version  of  Don  LIuis  Millet. 
For  High  Voice. 


.60 


4.     SERENADE 
After  original 


DE   MURCIA 

folk-themes. 

For  Tenor.     For  Baritone. 


THE  SILVERSMITH  (El  Pat-Jo) 

Folk-danee  of  Murcia  and  Andaltisia. 
For  High  Voice. 


.60 


Order  of  your  local  dealer 

OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E,  34th  Street,  New  Yor] 

SHERMAN,  CLAY  &  CO.,  San  Francisco 
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ganized  by  a  women's  committee  of  125 
members,  with  Mrs.  Newbold  LeRoy  Ed- 
gar, Mrs.  Harry  Payne  Whitney,  Mrs. 
Ralph  Pulitzer,  and  Mrs.  Charles  S.  Gug- 
genheimer,  as  executive  committee,  and 
Miss  Anne  Shingleur,  secretary.  The  New 
Symphony  Orchestra  will  be  composed 
of  ninety  men.  who  have  chosen  Edgar 
Varese,  a  young  French  conductor  and 
composer,  as  their  leader.  S.  B.  Macmil- 
lan  is  the  business  manager,  with  offices 
at  25  West  Forty-second  street.  Mr. 
Varese  and  the  orchestra  will  begin  their 
activities  in  the  city  this  Spring  with  a 
short  series  of  three  pairs  of  concerts, 
to  be  held  April  11-12,  April  25-26  and 
May  9-10,  at  Carnegie   Hall. 


sang  a  group  of  "Spirituals,"  arranged  b 
Harry  Burleigh,  the  negro  composer,  wh 
played  the  piano  accompaniments.  Th 
singer  disclosed  a  voice  of  fresh  quality 


The  Orchestral  Society  of  New  York, 
Max  Jacobs  conductor,  gave  the  first  ot 
three  subscription  concerts  Friday  eve- 
ning in  Aeolian  Hall.  The  society  aims 
to  bring  forward  American  music  and 
artists.  Three  manuscript  compositions 
in  the  program  were  produced  for  the 
first  time,  a  suite  "In  Georgia,"  by  Mor- 
timer Wilson:  a  "Carnival  March  of  the 
Gnomes,"  by  William  Schroeder,  and  a 
work  entitled  "In  Memoriam — To  Our 
Fallen  Heroes,"  by  Ralph  Korn.  The  "In 
Memoriam,"  with  the  "Star  Spangled 
Banner,"  used  suggestively,  is  dirgelike. 
It  was  impressively  played. 


Felix  Garziglia,  a  French  pianist,  wh'' 
had  been  heard  in  New  York  before  thi! 
season,  gave  his  second  recital  Saturdal 
evening  in  Aeolian  Hall  under  the  mat 
agement  ot  Haensel  &  Jones.  He  offere 
a  good  program,  including  Beethoven 
sonata  entitled  "LesAdieux,""L'Absence 
and  "Le  Retour;"  two  studies  of  Chopii 
as  combined  in  one  by  Godowsky  an, 
styled  "Badinage,"  and  pieces  by  Rave 
He  was  a  friend  ot  the  late  Claude  D* 
hussy  and  he  specializes  in  that  con 
poser's  music.  He  closed  his  prograi. 
with  a  group  ot  tour  Debussy  selection: 
including  the  "L'lsle  Joyeuse."  His  ton 
and  technique   were  excellent. 


Magdalene  Brard,  a  young  pianist  who 
won  first  prize  at  the  Paris  Conservatory, 
gave  a  recital  Friday  afternoon  in  Aeol- 
ian Hall.  Schumann's  G  minor  sonato 
was  the  feature  of  her  program,  which 
also  had  numbers  by  Chopin,  Faure  and 
Liszt.  Although  yet  immature.  Miss 
Brard  played  with  poise  and  promise  of 
a  bright  future. 


Harold  Bauer  gave  his  third  piano  ri 
cital  Saturday  afternoon  in  Aeolian  Hal 
He  played  the  Bach-Tausig  toccata  an 
fugue  in  D  minor  and  a  sonata  in  B  fla 
by  Schubert  followed.  The  third  nun 
her,  called  "A  Set  of  Eight."  by  Edwar 
Royee,  came  as  a  novelty.  It  consists  c 
eight  short  movements  entitled  "Invoc,' 
tion,"  "Aubade,"  "Spirit  ot  Night,"  "Jo; 
ance,"  "Interlude,"  "Dance"  and  "Choi 
ale."  The  other  selections  were  Schi 
mann's  "Humoreskes,"  three  pieces  c. 
Chopin,  a  nocturne,  a  polonaise  and 
mazurka,  ending  with  "The  Ride  ot  th 
Valkyries"  ot  Wagner. 


Miss  Irene  Williams,  soprano,  sang  old 
Italian  numbers,  a  Mozart  aria,  a  French 
group  and  two  English  groups  at  her  re- 
cital in  Aeolian  Hall  on  Friday  evening. 
She  has  a  good  natural  voice,  a  well  de- 
veloped idea  of  musical  expression,  and 
she  should  develop  into  a  resourceful 
artist. 


Ethel  Leginska  did  not  give  her  plan 
recital  at  Aeolian  Hall  as  announced  fo 
last  Monday  afternoon.  She  had  playe 
on  Sunday  afternoon  in  Brooklyn  in  th 
Academy  of  Music  with  the  Philharmoni 
Society  under  the  baton  ot  Josef  Strans 
ky,  thereby  replacing  Y'olanda  Mero.  Th 
concerto  was  Rubinstein's  D  minor.  He 
own  recital  was  therefore  postponed  til 
March  30. 


Application  was  made  at  Albany  last 
week  for  the  incorporation  of  the  New 
Symphony   Orchestra   ot  New   York,    or- 


Penflope  Davies,  a  young  Canadian 
mezzo-soprano,  with  Bryceson  Treharne 
at  the  piano,  gave  her  first  song  recital 
here  at  the  Princess  Theatre  last  Sunday 
afternoon.  She  offered  an  interesting 
program,  including  Berger's  "Til  Maj 
Dag"  and  three  of  Mr.  Treharne's  songs. 
One  was  "Ye  That  Have  Faith."  She  also 


The  French  Society  ot  Ancient  Instn 
ments  gave  a  concert  at  Carnegie  Hal 
Wednesday  night.  The  program  it 
eluded  solo  and  quatuor  numbers  for  th 
violes  and  harpe  luth  from  seventeent 
and  eighteenth  century  composers,  Des 
touches,  Bruni,  P.  E.  Bach,  Borghi,  an' 
Mondonville,  the  last  a  Concert  Chan 
petre  composed  for  a  Du  Barry  fete  givei 
in  honor  ot  Louis  XV.  Those  who  hav 
not  heard  the  Society  ot  Ancient  Instrii 
ments  have  missed  one  ot  the  rare  fea; 


PACIBMC     COAST     MUSICAI.     liKVIEW 


.ures  of  the  past  two  musical  seasons. 
The  artists  are  Mr.  Casadesus,  founder 
)f  the  unique  organization;  Maurice 
Hewitt,  Jean  Charron,  Maurice  Devilliers 
md  Mme.  Casadesus. 


Jasclia  Heitetz  gave  liis  violin  recital 
)ostponed  from  January  1  at  Carnegie 
Jail  last  Sunday  afternoon.  It  was  the 
hird  he  has  offered  in  New  York  this 
season.  The  auditorium  was  packed,  in- 
:luding  the  stage  and  every  available 
'oot  of  standing  room.  In  Ernst's  F 
iharp  minor  concerto,  Mr.  Heitetz  made 
I  dazzling  display  in  violin  technics.  The 
)ther  selections  in  the  list  comprised 
fartini's  "Devil's  Trill"  sonata;  the  "Si- 
uliano"  and  presto  of  Bach  (or  violin 
maccompanied;  a  Chopin  nocturne,  two 
pieces  by  Brahms,  the  Tschaikowsky- 
\uer  "Andante  Cantabile"  and  Wien- 
awsky's  "Souvenir  de  Moscow."  He  gave 
>ncores  as  though  he  really  liked  to — 
lot  as  though  it  hurt  him. 


valleria  Rusticana"  in  New  'York  on  Oc- 
tober 1,  1891,  by  Aronson  at  the  Casino 
in  the  afternoon,  and  in  the  evening  of 
the  same  day,  at  another  house,  by  Oscar 
Haramerstein. 

He  went  to  California  in  1915  and  re- 
turning a  year  later  announced  that  he 
was  arranging  to  build  a  Casino  in  Los 
Angeles.  But  most  of  his  time  in  recent 
years  had  been  devoted  to  composing. 
He  wrote  more  than  UtO  works. 


sion  from  the  Musical  Association  to 
give  his  concerts  with  the  musicians  of 
the  symphony  orchestra  before  the  time 
agreed    upon. 


The  Philharmonic  Society  gave  its 
Jiird  Saturday  evening  concert  at  special 
prices  in  Carnegie  Hall  with  Guiomar 
Novaes  as  soloist.  He  played  Chopin's 
Diano  concerto  in  F  minor.  The  selec- 
tions for  orchestra  were  Peter  Cornel- 
ius's overture  to  "The  Barber  of  Bag- 
lad."  Rachmaninoff's  tone  poem  "The 
Isle  of  the  Dead"  and  the  symphonic 
suite  "Scheherazade"  of  Rimsky-Korsa- 
ilcoff. 


1 1  Rudolph  Aronson,  for  many  years 
prominent  as  a  theatrical  manager  and 
composer,  who  was  the  originator  and 
l)uilder  of  the  Casino  Theatre,  Thirty- 
ninth  street  and  Broadway,  and  its  first 
manager,  died  Tuesday  night  at  the  home 
-tt  his  sisters,  the  Misses  Aronson.  233 
West  107  street.  Mr.  Aronson  had  been 
ill  since  last  July  and  hope  for  his  re- 
covery was  abandoned  some  days  ago. 
Mr.  Aronson  was  born  in  New  York  City 
sixty-one  years  ago. 

The  Casino  became  the  recognized 
home  of  light  and  comic  opera  in  New 
York,  and  it  was  there,  under  his  man- 
agement, that  "Erminie"  was  produced 
ind  had  a  record  run  of  1,200  perfor- 
mances. Under  his  management  such 
stars  as  Lillian  Russell,  Francis  Wilson, 
De  Wolf  Hopper,  and  Jefferson  de  .Angelis 
first  attained  popularity.  Mr.  Aronson 
was  manager  of  the  Casino  for  si-xteen 
years  and  had  also  managed  the  Bijou 
Theatre.  A  famous  incident  was  that  of 
the  rival  productions  of  Mascagni's  "Ca- 


The  sympathy  of  the  musical  East  goes 
out  to  Mme.  Ernestine  Schumann-Heink, 
the  distinguished  contralto,  who  while  at 
Kansas  City,  Mo.,  was  informed  by  let- 
ter of  the  death  of  her  eldest  son,  August 
Schumann-Heink,  who  died  two  months 
ago  from  wounds  received  in  the  German 
naval  service.  The  letter,  which  was 
dated  Copenhagen,  December  16,  1918, 
and  signed  "Kathe,"  was  the  first  word 
the  prima  donna  had  received  of  her  son 
since  he  became  an  officer  in  the  German 
navy.  It  contained  no  information  of  the 
manner  of  her  son's  death,  except  to  say 
it  was  "in  performance  of  his  duty."  The 
singer,  who  is  an  American  citizen  and 
has  four  sons  in  the  American  service, 
said  she  would  not  cancel  any  of  her  en- 
gagements. "All  my  life  I  have  worked 
for  my  children,"  she  said,  "and  1  will 
be  brave.     It  is  (or  them." 

Gavin  Dhu  High. 

o 

SYMPHONY  ORCHESTRA  DISPUTE 
(Continued  from  page  1,  column  4) 
not  inaugurate  their  Sunday  morning 
orchestral  concerts  until  after  the  sym- 
phony season  was  ended — that  is  to  sav, 
after  the  middle  of  March.  However, 
the  Tivoli  Opera  House  management 
somehow  got  wind  of  the  intentions  of 
the  California  Theatre  management  and 
ordered  Carlos  De  Mandil,  its  conductor, 
to  immediately  begin  Sunday  noon  con- 
certs some  time  in  January,  and  Dr. 
De  Mandil  had  the  warmest  time  he 
ever  had  in  his  lite  to  engage  an  or- 
chestra of  sixty-flve  musicians  and  pre- 
pare a  difficult  program  with  one  re- 
hearsal. Now,  the  California  Theatre  man- 
agement heard  of  this  intention  of  the 
Tivoli  Opera  House,  and  since  the  idea 
of  Sunday  morning  orchestra  concerts 
originated  in  the  mind  of  Herman  Hel- 
ler, the  astute  conductor,  naturally 
neither  he  nor  the  management  of  the 
California  Theatre  cherished  the  thought 
of  being  "beaten  to  it,"  as  it  were,  by 
the  Tivoli  Theatre,  and  so  Mr.  Heller 
began  to  lay  his  wires  to  secure  permis- 


Naturally,  as  Mr.  Heller  not  only  had 
received  permission  from  Mr.  Hertz,  but 
even  a  cordial  offer  of  co-operation,  he 
thought  that  permission  to  advance  the 
date  would  be  granted,  and  hence  he 
made  the  mistake  to  assume  that  such 
permission  would  be  granted  and  pro- 
ceeded to  engage  his  musicians.  Now. 
everything  would  have  been  all  riglit  if 
some  one  on  the  Chronicle  had  not 
"spilled  the  beans,"  as  the  saying  goes, 
and  published  an  advance  notice  saying 
that  a  certain  number  of  the  members 
of  the  San  Francisco  Symphony  Or- 
chestra, already  trained  by  Alfred 
Hertz,  were  going  to  appear  under  the 
direction  of  Herman  Heller,  who  thus 
had  the  advantage  of  Hertz's  training. 
In  other  words,  the  implication  was  that 
at  the  California  Theatre  you  could  hear 
the  same  trained  musicians  for  thirty 
cents  which  you  paid  oiie  dollar  or  two 
dollars  to  hear  at  the  Curran  Theatre. 
Is  it  any  wonder  that  the  business  man- 
ager— it  he  is  any  business  manager  at 
all — of  the  San  Francisco  Symphony  Or- 
chestra could  not  possibly  consent  to 
have  the  musicians  appear  on  the  same 
day  in  two  concerts,  especially  as  the 
California  Theatre  originally  announced 
its  concerts  as  being  given  by  the  Cali- 
fornia Symphony  Orchestra,  which  title 
has  since  been  changed,  and  for  which 
change  the  management  and  Mr.  Heller 
deserve  credit.  And,  furthermore,  as 
the  Musicians'  Union  itself  had  already 
insisted  upon  an  agreement  whereby 
musicians  were  asked  to  be  exempt 
from  rehearsing  on  the  morning  of  an 
afternoon   concert. 


the  very  best  from  the  Symphony  Or- 
chestra, and  if  tlie  musicians  play  in 
the  morning  at  one  trcatre  and  in  the 
afternoon  in  another  they  are  not  in  the 
best  possible  condition.  All  these  agi- 
tators (orget  about  the  public  who  pays 
(or  their  tickets.  They  always  talk 
about  themselves.  They  want  to  stop 
concerts  and  enterprises  to  further  their 
own  selfish  interests,  but  the  public  cau 
go  to  the  hottest  place  in  the  universe. 


The  most  important  factor  in  this 
matter,  which  must  be  thoroughly  fixed 
in  the  public  mind,  is  that  the  Musical 
Association  of  San  Francisco  does  not 
refuse  its  musicians  to  earn  an  addi- 
tional dollar  if  they  can  do  so  without 
conflicting  with  the  concerts  of  the  as- 
sociation. But  it  merely  refuses  them 
to  play  on  Sundays  when  they  are  sup- 
posed to  appear  with  their  own  orches- 
tra. This  rule  is  not  a  selfish  one.  It 
is  not  meant  to  prevent  the  musicians 
from  earning  the  extra  measly  $2.50  or 
$5.00  which  such  concert  gets  them,  but 
it  is  meant  for  the  protection  of  the 
musical    public,   which    is  entitled    to    get 


What  seems  to  annoy  some  of  the  mu- 
sicians who  do  not  belong  to  the  sym- 
phony orchestra  is  the  fact  that  the 
members  of  the  orchestra  signed  an  ex- 
tra paragraph  in  the  contract  in  which. 
they  pledged  themselves  not  to  play  in 
any  other  orchestral  concert  than  the 
symphony  events.  They  try  to  make 
people  believe  that  these  members  were 
hynnotized  into  signing  that  statement. 
Indeed,  a  Chronicle  writer,  whose  un- 
fairness is  evidenced  by  his  failure  to 
secure  the  (acts,  indirectly  accuses  the 
Musical  Association  o(  San  Francisco  of 
sharp  practices  against  the  musicians. 
Now  this  agreement  was  attached  sep- 
arately to  the  contract  and  had  to  be 
signed  separately.  In  other  words,  this 
(t'ontinued  on  page  12,  column  1) 

HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone   DOUGLAS  2040 

ASHLEY    PETTIS 

PIANIST  AND  TEACHER 

Announces  the  Opening  of  His 

Studios : 

904  KOHLER  &  CHASE  BUILDING 

Tel.  Kearny  5454 

1931  HOME  STREET,  BERKELEY 
Tel.  Berkeley  4081W 

FOR   RENT 

Large,  comfortable,  handsomely  furnished 
Studio  for  one  or  two  days  per  week — Grand 
Piano.  Apply  601-602  Kohler  &  Chase  BIdg. 
Tel.    Kearny   5454. 
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For  those  ivilling  to  pay  the  price,  the  Mason  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  quality  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  generally  regarded  by  competent  judges. 

Second,  a  longer  life  of  tone  is  assiwed  by  our  patented  Tension  Res- 
onator system  of  construction  than  is  otherwise  possible. 

Third,  the  touch,  or  action,  is  so  scientifically  and  delicately  ad- 
justed tJmt  it  responds  to  the  desire  of  the  plaijer  ivithout  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  tvillingness  to  spend  enough  money  to  build  the  most  supremely  beautiful 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

"  The  Piano  Without  An  Equal " 

Grands    in    Three    Sizes    and   Uprights    will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^ilgy'B  Allen® 


MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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PACIFIC     COAST     MUSICAL    REVIEW 


DELIGHTFUL    ST.   VALENTINE    PROGRAM  most    memorable    children's    programs    ever    given    in      women  and  the  entire  season  was  a  huge  success    b( 

o     .,,,.,    c     •.      ^-          11   '          T       .    D  <  ^''.il,  J^''^°'^'^<"'-        c»     ,•  1     .•        TN            ™  "''''  "°™  °°  longer  is  their  reason  for  any  leader  tc 

Pacific    Musical    Society    Gives    Unique    Event    Before           The   program:      St.    \  alentme    Dance,    Tomasina    Mc-  draw  the  line  between  the  sexes " 

One   of  the    Largest  Audiences   Ever   Assembled    in  Nall.v;   Caprice  Brilliant   (Durant);    Prelude  in  C  Minor  The  latter  part  of  the  evening  was  spent  in  extendin, 

the  Colonial  Ball  Room  of  the  St.  Francis  Hotel  (Bach);      Menuet      (Beethoven);      Waltz     in      D      Plat  a  welcome  home  to  one  of  the  charter  members  of    S^ 

(Chopin);  Porman  Smith,  piano;    Gypsy   Airs    (Tavadar  organization,  Mrs.  Geo,  K.  Rogers,  and  musical  numhorc 

By  ABBIE  GERRISH-JONES  Nachez),    Hartwell    Jordan,    violin;    Harry    Lauder    Im-  by    the    following    artists:     llexinderSvskyfo 

One   of   the   largest   audiences    ever   gathered    in    the  personations,   Malcolm   Maegregor;     Sonata  in  C   Major  eighteen  years  special   soloist  and   concert  master  an 

Colonial  ball-room  of  the  Hotel   St.  Francis  assembled  (Mozart),  La  Tarantelle    (Burgmuller),   Waltz    (Faust),  assistant  conductor  of  the   Symphony  Society  of  Np^ 

on  the   13th   mst    to  enjoy  the   St    Valentine   program  (Gounod),    Constance    Holford    McGaw,    piano;     Dance  York  City,  charmed  the  audience  with  his  really  grea 

given   by  the  children  of  the   Pacific   Musical   Society,  of  Spring,  Gertrude  Laullaw;   Nina   (Pergolesi),  Taran-  interpretative  powers.     Some  of  the  principal  nuinber. 

These  occasions,   given   every   year  at   this   time   until  telle    (Squire),   William    Kaufmann,    'cello,   and    Robert  were  Serenade  Melancholique   (Tschaikowsky)    Capric 

they  have  become  a  custom,  always  draw  a  large  and  Kaufmann  at  the  piano;    Sonatina   Op.   36    (Clementi),  Viennois   (Kreisler)     Legende   Romance   (Wieniawikli 

interested    crowd,    both    members   and    invited    guests,  Happiness     (J.    G     Jaoobson),    Minuet     (Paderewski).  He  was  accompanied  by  the  talented  pianist   MisIS 

but   I   think   never   m   the   history   of   the   society   has  Marion   Patricia  Cavannugh,   piano;    "Chinese   Evening  jory    Morrison     Mrs.    James    Taylor     from    Slangha 

any  artist  played,  sung  or  otherwise  offered  entertain-  Song,"   with    accompaniment    on    Chinese    instruments,  China,   with   a   lyric   soprano   voice    and    a    repertoir 

nient   before   a   larger   or   more   enthusiastic   audience,  Jessie  Lee  and  Bessie  Lai;  recitation.  The  Bird;  songs,  widely  divergent  in  character   was  most  enterlainin^ 

^t=!Si^rf^ijr^ii'^r=;r';![  ;^i;L^^iidJe^:-  "-  ^-^-^  ''-■  ---•  -sisV^^iiilSS-cS" 
s?e^f =am,°;ru^!^r^ta^cenhr  4^1^^        "^^^  ^^"^  ^^!^  ^^^'^'^'^^        ^^^  T'z:-^^^:^^^^^^^^^ 

artists    comported    themselves    with    an    ease,    aplomb  The    month    of   February    has    so    far    been    one    of                       '              n 

and   grace    that    were    astounding,    as    the   ages    of   the  „pat    artivitv    to     Mr<!      Inhn     McPow      tho     ..X^^-^                                        

little  performers  ranged  from  seven  to  ten  years,  St  who'e'  wortTa"  come"  to'^be  TmaUer^o  'con-  "h  "POP"  and  7th   PAIR  OF  SYMPHONIES 

•The   most  advanced  of  these  was  Norman   Smith,  a  gratulation  on  any  program  that  is  able  to  secure  hTr                                                 

v^»rl  nf  f.°/^^  Kruger,  a  very  sraal    boy    indeed-nine  t„  ^  „uniber.     On    February   6th    Mrs.   McGaw    Played  Conductor   Alfred    Hertz   announces   a   most   enticlnj' 

J^nL    .hf  T:^             ""''i' ,°Vt '■''^V\V'^  ^7  "^•"^''  t^e    CHopm    Fantasie    at    the    San    Francisco    Mutfcal  Program     of    light     masterpieces  for  the  sixth  reguta 

^ne^  V.    thpn   hf«   fln"^""',  ""?  h"'  ,  "'^   "«•«■■    l'"le  Club;   February  10th  she  played  for  Sorosis  Club     Feb-  "P^P"  <""><'<^'-t  "f  ""^  complete  San  Francisco  Symphon, 

then      a    nZ  rt..'rT         ,"%  ""  ^  >,'".■"' «  ™^°''^^,  '«'f'"-«   ">e   convention,    the   Nile    Song   and    ?'^uth    ani  Overture,  "The  Black  Domino" Aube: 

f^"eUn    a-u'dtYenrrrameSne'liirete't^  ^^'^^^^   "',    ^^hie    Gerrish-Jones.      M^s,    McGaWs'own          <-'    Nocturne,   (b,   Polonaise,  from  "Chopiniana" 

all      "A   little  Paderewski '••  remarked   one  nf  ?,»  H„h  'lumber    played    before    the    convention    was    the    beau-  ^,            ■ ■.■■••■ Glazouncv; 

membe^rs,"  and  ^if  irechoed'evlrywh^rl.  °  ThT  d'i'id  '""'  Campane.la  of  Liszt  and  Poem  by  Arthur  Foote.  J£rk"anloTe''"su°i?e"'''   ^l5fbS' 

created  a  veritable  sensation  and  his  career  seems  to  ° Les  Tambourinaires    

be  already   assured.  WILLIAM   FAVERSHAM  AND   MAXINE   ELLIOTT               Les  Ames  infldeles 

Marion  Patricia  Cavanaugh  is  not  tar  behind  in  her  La  Provencale 

achievements,  and  played  her  group  with  a  grasp  and  .....       ^  ,     ,      .,         ^                                                              Svlvine 

facility    of   technic    that    seemed    impossible    when    one  ^°'^^  ^^^  ^'^'^^  ^'Sy     brings  to  the  stage  a  notable           Farandole  Pantastinne 

viewed   her  very  fairy-like  proportions  and   considered  f,""^''""  organization  and  a  supporting  company  of  more  Hungarian  Rhansodie    Nn   1                                          r  i=, 

her  tender  years,  for  the  little  lady  is  only  seven,  and  "j^^^.    "'■^'"i^?,    brilliance.        William     Faversham     and  Pre°ude  to  "'The  Delug^'        Saint  Saen 

really  does  not  look  even  that,  she  is  so  tiny.    Joseph  ^axine   Elliott  will   be  seen   in  this  comedy  by   R.   C.  "''""'''      (VioUnOblfgato '  Louis'  Persingerf' 

G    Jacobson,   who   has   had   the   training   of  the    child  barton  at  the  Curran  Theatre  beginning  Monday  night,  ..Espana  "  Rtapsodie  for  o'rcSa                       rhahrlp^ 

^'Har'tw'elTYord:"  'vioHnrst'oTl  "'  '"=^  ™'"'-        i      ,  ^^-T""'       '  ""'  "'""'"  °"  ^^^-sday  and   Satur-        '^rmore''i'rrTsting°p^Srims  heenoifere?at"^^^^ 

Ce^rir^^;ig!r  ^.^s  Ts"adlnc'ed"in  ThT Wjrk^Tf"  h?  Jt  was  in  "Lord  and  Lady  A,gy"  that  Faversham  first  SoZucr  Herll-^oV'tie  Te%rth'^Tg,l',k';'  pa^iHy^, 

instrument   as   his   compeers,   and   displayed   rare   abil-  achieved  a  brilliant  success  as  something  more  than  a  ,Ti?„,7i»?  ,„  hf  „?-    Zi  ''"*„^<:^«'°"'  /I     I  P    L  °'  ^^"^ 

ity  in  his  performance  of  the  Air  for  G  string  (Bach  ,  well-dressed  actor,  by  h.'s  finely  conceived  characteriza  ^XiarV  2S  an^dX'lch  o    in  tL^  rl^rZ^ 

beloved  of  all  string-instrument  players,  and  the  beau!  t'°"  °f  ">"  young  English  nobleman,  who  has  quarreled  urogram  follow^-                                              Theatre,    Th 

tiful   singing   tone   achieved   by   this    young   performer  with  his  wife  and  is  accused  of  going  from  bad  to  worse  Svninhnnv  Nn    7                                                     n     « 

without   the   whisper  of  a   break   in   the   tonal   quality  1"  consequence.     His  reappearance  in  the  role  of  Algy          Pqco  Sostenuto^vivacfi Beethovei. 

was  a  prediction   of   future   possibilities    to    be   antici-  '^   "^  unusual  importance,   seconded   as  he   is  by   Miss          AllpBrettn 

pated    with    much    pleasure    and    gratification    by    his  '="'°"'  who  returned  to  the  stage  after  an  absence  of          Scherzo    Presto-Trio   Assai  meno  nresto 

teacher  as  well  as  himself.  seven  years  to  play  the  part  of  Lady  Algy                                ocnerzo,  t-resio     ino,  Assai  meno  presto 

Constance   Holford    McGaw,   the   little   daughter   and  Lord  and  Lady  Algernon  Chetland  have  separated  be-  "M^er  Goote"°(F°ive  Cl^ildren's  Piecesl                R,r.1 

pupil  of  the  society's  president,  gave  a  group  of  three  <=^"^«  »'  "'e  lack  of  ready  money  and   differences  of  PavaL  of  the  Sleeoing  Belu?v                  

compositions    with    taste    and    a    temperament    in    her  °P'°'™  ""^  ^o  the  values  of  horses.       Algy  invariably  Hon  o^  Mv  -Thnmh 

shading  that  shows  the  fine  tutelage  under  which  she  S.f'''  ^^^  w™°^  ^°'^?'  "'"'^  '"'  ^'^^  '""  ™°'"''  fortunate.  Laideronette    Emnress  of  the  Pa^des 

has  studied.     It  is  easy  to  see  the  path  ahead  of  the  ^^^J,  are   however,  about  to  be  reconciled,  when  Algy's  Beautv  and  the  Rppsf                Pagodes 

young  pianiste  and  that  she  will  surely  follow  in  her  brother,  Quarmby,  begins  a  flirtation  with  Mrs.  Tudway  Thp  Pairv  n,  i»n 

mother's   footsteps.     The   Mozart    Sonata   in    C   major,  ?'^<'  seeks  Algy's  aid.     Through  his  good  graces,  Algy  Svmnhonic   Fantasie                                                    i, 

which   opened  her  group,  was  played  throughout   with  'f.  ^ventua  ly  drawn  into  the  complication.     Algy's  wife  ■?  S  for  an  eventV  ofV'hV  qn^'wanci;;^'^^, 

clarity    yet  firmness,   and   a  nice  discrimination  as   to  f/'^covers  him   m  a  compromising  situation,  but  takes  Orchestra  are  to  be  lad  at  Sherm 

musical    values    throughout.      In    this    case     as    with  "^<^  trouble  to  find  out  the  truth  of  the  matter  before  m          IS                       .?''  ,^'  bherman.  Clay  &  Co. 

others,    there    was    a    remarkable    selt-possessfon    and  ^-""ging  him.    In  tlie  end  she  takes  a  hand  fn  the  gaml  concert  days  o^n?v ''^             "   "   ''""''°   '"''="" 

ease  m   the  performance  of  her  number  ^'^'^  straightens  matters  out  to  the  satisfaction  of  every-  '-ouceri.  nays  oniy. 

William    Kaufmann,    the    young    ten-year-old    'cellist  °°^'  '"^uding  the  jealous  Mr.  Tudway.  o 

of  the  program,  is  a  pupil  of  Dorothy  Pasmore,  and  his  Supporting  Mr.  Faversham  and  Miss  Elliott  is  a  com-  MUSIC-MELODRAMA  AT  ORPHEUM 
tw-o   numbers   had   the   support   of  his   brother.   Robert  P^n^  of    unusual    interest,    including    Mary    Comnton,  v.  Mc..uLm«mAj^  i 
Kaufmann,    at    the    piano.      An    earnest    student,    seri-  f™' -^  Fitzroy,  Maud   Hosford,  Frederick  Lloyd,  Philip  ti,o  n..,>i,^,„„   i,iii  e  ,.         .          ,       ■„  u       ,        . 
ously    in   love   with   his   work,   he    played    his   d  fflcult  ^^'s'^,  Robert     Ayrton,     Harvey     Havs    Percy  Waram  ,•           Orpheum  bil    for  next  week  will  be  almost  gd 
instrument-almost    as    large  '  as    he^wTth    graiTying  1'^'"'''^''  ^°^-  '^'^  Smith,  Frederick  Raymond,  Herbert  Zl'l  n7A  nnv'w"^^.""'"  ?'h  '^""^^^■•f  '"  ''•    :™ 
effect,    his    interpretation    of   the    "Nina"   of   Pergolesi  Belmore,  Eleanor  Bennedict  and  others                n^roert  Heart  of  Annie  Wood,     a  melodramatic  story  by  Fran 
given   with  a  nice  expression  without  which  fhe   com                                     o ces  Nordstrom    set  to  music  by  Jack   Norris  and  pre- 
position would  have  failed  in  its  message      Tie   "TaT                                                        '"'"^'"^  '"  "  ''''"''=''  '^"tastic  manner  by  Emily  Ann  Hell 

r'io;n'|"V-'.,'^eing  oj^a  -   J,  t      Po  '  ^Od  l^[  --"  ^  -^  '^EXAMINER-  PRIZE   SONGS  -n  ->  Mr  J-is.^an  ^«enng  th«_  ,,as^be<,n  m^^^^^^^ 

strength,  but  that  is  a  mere  bagafelle  whi'ch"  tLrw^ll  cZ^^^ln'^^l-V' ^  ^^11  ^-°^'-°  ^^^^^  lw^oot"go"^^h'e';:  i'r:\?od^itTe  S''  Tild  "it; 

Malcolm  McGregor    in   Scotch   nhirtip  =nH   vit  dlvmnZiLlnlT,  J                  ""^  ""^  ""^  '''^""'  ^"°"  "'"«  '><'^""  'o  assist  her  along  the  road  of  more  or  les 

inimitable    impersonations    o      Ha  rvla^rdtrwif''^  welk     afternoon    nnH    *"'"°"°w   morning  and   all   next  resistance.     The  former  would  prefer  that  Annie  shoul, 

perfectly   wonderti.l"Cr''   with    winch    ho    '  „  i"'    t  and  FrhLv  »?,„.n           fven.ng    performances.     Sunday  marry  her  country  boy  sweetheart  and  live  in  a  littl. 

his  "R's  "     The   young    man  Tias   a   ra''   ^!J"}^f   °"'  the  fact  that  nfnTf   m^^'J'!  '  '?''  "°  '°°'^''*"  ""«  '"  •>''"^<'  ^°'  'wo,  while  the  latter  has  brought  on  a  wis. 

itation   and   a   very   sweet   voice    to  ^ccnr^n  n       \  '""',  nected    vith  thp  IL  I  ""•  ."'^"f  '^   "™  "re  also   con-  and  blase  traveling  salesman  to  try  to  ensnare  the  hear, 

think    there   is   '^a   doot"   that   he   wmT  v^f  , '^   ,"•     i  nun  ber  of  n,is Iro  ?  •^''''"Cisco  Symphony.     The  initial  that  would   love  to   be  loved.       All  the  dialogue  is  it 

from   in   some  greater  capacity  in   n^nfi  J,„     ,     'i""^  Ts   considered   /n      ,"'■''"  "  .^'^"  "''"  America,"  and  rhyme  and  even  the  songs  which  interseprse  the  playle 

Tomasina  McNaHy    no  btgge^r  than  »  m^n?,»    ''^^"''.  lighUi   Sunda v  n.r.Vn''"'''"''^-     ?'"'',';  T""""'"'   "t   the  here  and  there  play  their  part  in  the  denouement  of  th. 

the  program   with  a  St    Vafentine   nnL?      ,,   '  "-^^"f  trow  '  hv  SnhLi?        "n  """^l'  ;"'"   "'^   '  Kamenoi  Os-  little  plot  for  or  against  Annie's  heart.     It  is  a  pleasin, 

performed   some  astounding  tea"s  o°  ?oe  dInHnT  "^A  Hertert's     "Serenade '''f  %''",'"    ""^  ^°"""'  ^""^  ''"''  ""^'^  °"<^"°S  ^'^ged  in  a  picturesque  manner,  lav, 

Gertrude    Laidlaw's     "Danfe    of     ww'             ^'   ''"'*  "Threl  AfH.!n  i?          ..  .'^  ^''''"'P'"'''     ''""^     <=a"e<I  ishly  costumed  and  interpreted  by  an  excellent  cast  o' 

itself.                                Dance    of     Spring      was    grace  ™ree  African  Dances"  by  Ring  and  Litolff's,  ''Robes-  artists,  lieaded  by  Edna    Pandelton,    a    young    actres 

Last,  but  far  from  least    was  tho  "r.i,i„„„„  ii'       •  Prtriio   Hr„.t^„'    .i              ,  comparatively  new  to  vaudeville  but  who  has  had  con 

Song,"  given   in  its   native  language  and   ton ^.^^^'"k^  beeii   cre?t?ne   m,  h     P°P"'ar  young  organist,  who  has  siderable  experience  and  success  on  the  legitimate  stag.; 

a  groun  of  Chino=o  „,,j^       language  and   tonalities   by  oeen   creating   much   comment   this   week  among   local  and  in  pictures                                                                        ■ 

brfghT-corored  bu  t\  m  s   tirroughlir'rel'j'  'f  f,™""  "'  ?ram'  '-^IVn^rVV''-  '"'  ^l'  ^^  "'  '"^  ""^''^ '  P™"  Hampton "nd  Blake  will  be  seen  and  heard  in  a  sui 

gram   in    the   front   row    and    its   OrlpnLf     ,    '"^   P™"  fhe  maHnfp  InH        ''"'"■''  ^'Y     "'°'"  Tannhauser.     At  prise  act  entitled  "Just  a  Little  Different."     It  is  entei 

enhanced   by  the  soft  Timid  voices  of  tf         """    •''''^  Horton  witl  nfti       ''""'?  performances  next  week  Mr.  taining  throughout  and  rich  in  comedy  and  songs.  F08 

ers    accompanied    on    cliTnese    instrumIn?=T°^T."°?"                                          ""'"  ^^'<='="°°«  "'  "  lighter  vein,  ter  Ball  and  Ford  West,  who  are  together  again,  wil 

Lai  and   Jessie   Lee                      luoLiumenis    ny    Bessie                                    ^o present  a  character  study  entitled  "Since  the  Days  Oi 

This  ended  the  program,  which  is  given   in   full  be           WOMAN'S  SYMPHONY  ASSOCIATION   MEETING  '^K'     ^J"''  '"Personation  of  the  Civil  War  Veteran  iij 

low,  and  as   the  hundreds   of  children   nrps»n.   ^i\     ^                                                                                   mttTiiNG  ju^t  ^s  fine  a  piece  of  character  work  as  the  stage  ha 

out  of  the  ball-room  they  were  nrespntertpa?i!   '^  f,"'"'          -r,,      „r          .     o         presentod.     Mabel  Cameron  and  Alan  Devitt  and  Com 

candy    heart    as    a    souvenir    of    H,o              ■           ^  ^             .?   Woman  s    Symphony   Association    held    its    first  Pany   will   appear   in   an   unctuous   farce   entitled  "Tli. 

programs  were  Valentines    with   wiViVTi,        t'^'^'u.'.j      "'*  meeting  of  the  new  year  at  the  studio  of  its  president,  Groom  Forgot,"  in  which  Miss  Cameron  impersonates  i 

to   have   bren   presented    'hut    tiJ  nf  o  .f             "^  ^^^  Josephine   Marshall   Fernald,    2039    Green    street,    San  Broadway  Show  Girl  and  Mr,  Devitt.  a  millionaire's  soi 

far  in  excess  of  what  had   been  anticfn»,p!5''^,h'^/^u^°  Francisco.     The  principal  business  of  the  meeting  was  on  a  spree.     It  is  a  great  comedy  hit. 

fell   short  of   the   demand    and   the   nrff-^     ,         }  '^'^  ,      /endorsement   of   the   Philharmonic    Symphony    Or-  Dolores  Vallecita  sits  unconcernedly  at  a  piano  in  ai 

plea    for    all    grown-ups    to    give    thpit.'=                      "^^  "^  ^"^ftra  under  the  le.adership  of  its  conductor,  Alexander  iro  ncage  surrounded  by  a  group  of  Indian  Leopards,  wh. 

as   they   would   go    to  those   of  the  V^h-l  i        '''  .^^  baslavsky.     President  Fernald  stated  in  her  opening  re-  Perform  all  sorts  of  extraordinary  feats  at  her  command ; 

been    disappointed      It   was  a  verv    ?r  rf  -^  marks  that  "The  principal  efforts  of  the  Woman's  Sym-  The   Ramsdells,  Bessie  and  William  and   Muriel  Deyc 

tor    the    president     Mrs     John    McPn^i        i.'"^  success  phony  Association  have  been  to  carry  out  a  plan  of  cam-  will  introduce  an  entirely  original  terpsichorean  review 

had   made  the  affairs  so   hevond   il,o  nr^-              efforts  Paign  which  will  place  the  woman  musician  on  an  equal  consisting  of  six  dances.     For  each  of  them  an  entir' 

functions,  and  all   who  were  in   atton,  ,„     ^''^•,P     ^"''"  -'^  ^'"^  "^^  °'an  and  thus  accustom  the  San   P>an-  change  of  beautiful  costume  is  made.     The  latest  serie, 

with    deep   interest    the    careers   of   tho         "^  '"^™  P"''"'^  '°  seeing  women  in  the  Symphony  Orches-  of  the  Hearst  Weekly  will  be  presented.     The  only  hold 

who  took  part  on  what  was  wfthnnt  .^^..k?""^   artists  tra.     Along  this  line  of  appeal  the  Philharmonic  was  the  overs  will  be  Claudius  and  Scarlet  in  "Song  Memories, 

wiuioui  aoubt  one  of  the  first  and  only  Symphony  Orchestra  which  has  placed  the  and  Joseph  E.  Howard's  Song  Bird  Revue. 
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Grand  Prix,  Part9 

Grand  Prize    St    Loaia 

I  HE  richness,  evenneag  depth  and 
]  charm  of  Baldwin  tone  cannot  be 
'duplicated.  Only  with  the  Bild 
win  Piano  can  it  be  produced  be 
cause  only  the  Baldwin  his  the 
acoustic  properties  capable  of  its  d  \clop 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

It  yna  mre  lnter«iit«(l  In  the  porcbue  of  m,  ronllr  hi^h 
rrad«  pinnn,  let  us  tell  fou  about  tU«  BttrHt^^e  ofTer  w« 
mri>  now  miklnB. 

^heS^alOiBin  ^i^no  (Jorapany 

310  Sutter  Street  San  Francisco,  Cal. 


THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 


(THE   SAN    FRANCISCO    BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated   Savings   Banks  of  San    Francisco 

MISSION    BRANCH.    Mission   and   21st   Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,   Clement  and   7th   Ave. 

HAIGHT  STREET   BRANCH,   Halght  and   Belvedere  Streets 

DECEMBER  31st,  1918 

Assets     $58, 

Deposits    54, 

Capital  Actually  Paid  Up 1 

Reserve  and  Contingent  Funds  2, 

Employees'   Pension   Fund  


893,078.42 
358.496.50 
000,000.00 
336,411.92 
295,618.00 

OFFICERS— JOHN  A.  BUCK,  President:  GEO.  TOURNY,  Vice-Pres.  and  Manager; 

A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLIAM 

IIERR.MANN,   Assistant   Cashier;   A.   H.   MULLER,    Secretary;   WM.   D.    NEWHOUSE, 

1  Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  B.  T.  KRUSE,  A.  H. 

R.    SCHMIDT,   I.   N.   \V .ALTER,  HUGH   GOODFELLOW,   A.   HAAS,   E.    N.   VAN  BER- 

1    GK.N'.   ROBERT  noLLAR.   E.   A.   CHRISTENSON,   L.   S.   SHERMAN. 


"CourtesY  and  Service" 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


WE  SPECIALIZE  IIS 

Programs 
Prospectus  Work 
Booklets  of  All  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-415  Montgomery  Street  San  Francisco 
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MRS.  WILLIAM  STEINBACH 

VOICE  CULTURE 

<  Studio: 

i[ 

I        902  KOHLER  &  CHASE  BLDG. 
an  Francisco  Phone:   Kearny  5454 


TEACHERS  and 
STUDENTS! 


V 


Musical  Memory,  54  Exer- 
cises. 

Intellectual  Memory,  10 
Exercises. 

Fore  Feeling,  15  Exercises, 
t}ie  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

Address 

EFFA    ELLIS    PERFIELD 

St.    James    Hotel 

109  W.   45th    St..    New   York   City 

Phone  Bryant  3247 


ARTISTS  CONCERT  SERIES 

PABLO    CASALS 

World's   Greatest   Cellist 

Third   Ccr.cert  of   Season 

MONDAY    EVENING,    FEBRUARY    24 

AUDITORIUM    OPERA    HOUSE 

Season  and  Single  Tickets  now  S'-II- 

ing  at    Sherman-Clay's,   Oalcland. 


Giacomo  Minkov  ski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  witiiout  ioss  of 
quaiity;  deilcacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.      Phona    Franklin   836. 

JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 

DRAIVIATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohier   &    Chase    Bidg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY  ST. 
Phone   Franklin   4620 


•rima    Donna    Soprano.    Thorough    Vocal 
>ramatlc      Tralnlnq.     1360      Washington      St. 
'hone    Franklin    1721.     Oakland    Wednesdays, 
'aclfic   Building.     Phone  Oakland  785. 

RUDY  SEIGER 

■eneral  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    In    San     Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDlliS 

PKICIC  $1  (ID  FOR  ALL  GKAIJKS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT   AND    OPERA 

1102  PAGE   ST.  Tel.   Park  3260 

ERNST  WILHELMV 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg., 
176  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1S61 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or^ 
chestra.     Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET   STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temp  e  Emanu  El.  Vocal  Instruction,  Con- 
cert   Work.     2539  Clay  St.      Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohlei-  &  Cha»e.  BIdg.  Phone  Kearny  54S4 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHiyilDT=KENNEDY 

PIANIST 
Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel  Canto   Method) 

Studios    reopened    for    New    Season 

c  "^    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing. 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168   Shattuck   Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

2943  Buchanan  Street.    Phone  West  3558.        '''2'  JACKSON  ST.,  SAN  FRANCISCO,  CAL. 

Joseph  George  Jacobson    ^  i  s  s  E  D  i  T  h  c  a  u  b  u 


1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
Mission   267S.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 


PIANO 
1276  California  St.     Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107    Washington   Street 

Phone    Fillmore     1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:   816    First   Savings    Bank    BIdg. 

Oakland.     Phone    Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

150    CARNEGIE    HALL,    New    York    City 
701     SUTTER     STREET,     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY   BUILDING,   376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave,, 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall  Term  September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin  and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Mon.,   Kohler 
&  Chase  BIdg.,   S.   F        Tel.   Kearny   5454. 

VERNICe  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1B14 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    BIdg.    (41h    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —   COMPOSITION 

Studio    603-604    KOHLER    4    CHASE    BLDG. 

Phone:   Kearny  5454 


PIANO 
Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical     Dlrecr'*- 
St.    Dominic's  Church.   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  821? 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

S18  Grove  Street.  Telephone  Park  lOE 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  68] 


MRS.  RICHARD  REES 

815  Grove  Street  Tel.  Park  5176 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  302] 

MARY    ALVERTA     MORSE 
2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


LION   GOLOWASSER 

R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   PAUHUT 
.•JSg  First  Avenue Phone  Pacific  3561 

HOTHER   WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.P. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 

SIGMUND   ANKER 

628  Lvon  St.  Phone  West  4468 


STANISLAS  BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 
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SYMPHONY    ORCHESTRA    DISPUTE 

(Continued  from  page  9,  column  4) 
agreement  not  to  play  In  other  orches- 
tral concerts  was  signed  In  addition  to 
the  contract  itself.  Therefore,  every 
musician  knew  what  he  was  doing.  Ab- 
solutely nothing  was  put  over  on  him. 
If  he  did  not  wish  to  agree  to  this  con- 
dition all  he  had  to  do  was  not  to  sign 
It.  He  could  not  possibly  overlook  it, 
for  it  was  very  prominently  displayed 
and  had  to  be  signed  by  itself.  And 
every  musician  who  signed  It  Is  per- 
fectly satisfied  and  has  absolutely  no 
grievance.  But  now  the  Musicians' 
Union  comes  along  and  says  that  this 
agreement,  voluntarily  signed  by  the 
members  of  the  orchestra,  is  not  valid, 
because  it  did  not  form  part  of  the 
original  contract  which  the  union  ap- 
proved. And  so  the  union  advises  its 
musicians  to  play  anywhere  they  please. 
Well  and  good.  The  union  may  think 
anything  it  pleases,  but  the  musicians 
signed  that  agreement.  It  is  a  gentle- 
man's agreement.  In  signing  it  they 
pledged  their  good  faith  and  their  word 
as  gentlemen.  Of  course,  they  need  not, 
•upon  the  advice  of  the  union,  be  gentle- 
men, nor  need  they  keep  faith  and  stick 
to  their  word.  This  is  merely  an  agree- 
ment between  gentlemen,  and  for  the 
sake  of  argument  we  will  admit  that 
it  is  not  necessary  for  the  musicians 
to  fulfill  their  pledges,  according  to  the 
standpoint  of  the  union.  But  from  the 
standpoint  of- honorable  men,  which  they 
evidently  are,  they  are  supposed  to  keep 
their  promises  pledged  in  good  faith. 
Musicians  who  do  not  stand  by  their 
signed  agreements  put  themselves  on 
record  as  being  unfit  to  be  trusted  in 
the    way    of   their   pledges. 

But,  as  we  said  before,  the  Musical 
Association  has  not  only  failed  to  ask 
anything  unreasonable  of  the  members 
of  the  orchestra  in  asking  them  not  to 
play  in  any  other  orchestra,  but  it  has 
protected  the  Interest  of  the  public  that 
attend  symphony  concerts,  which  public 
includes  members  of  unions  as  well  as 
those  who  do  not  belong  to  unions. 
How  shortsighted  musicians  are  may  be 
gathered  from  the  importance  given  to 
statements  circulated  among  them  that 
managers  of  moving  picture  houses  will 
engage  them  by  the  year  If  they  agree 
not  to  play  In  the  symphony  orchestra. 
Can  you  beat  this?  San  Francisco  is  to 
BO  without  a  symphony  orchestra  just 
to  enable  moving  picture  theatres  to 
give  an  occasional  Sunday  morning  con- 
cert! Did  you  ever  hear  of  such  selfish- 
ness? Of  course,  the  400  guarantors 
and  several  thousand  subscribers  and 
patrons  of  the  symphony  concerts  can- 
not be  scared  with  any  such  foolish 
threats.  The  San  Francisco  Symphony 
Orchestra  will  have  become  permanent 
and  have  acquired  Its  own  symphony 
hall  when  the  managers  of  moving  pic- 
ture houses  will  have  found  it  necessary 
to  retrench   their  expenses. 


PACIFIC    COAST    MUSICAL    REVIEW 


The  Pacific  Coast  Musical  Review 
would  be  the  last  business  establish- 
ment in  this  city  to  object  to  seeing 
musicians  better  paid  and  more  comfort- 
ably situated.  A  portion  of  the  support 
this  paper  secures  comes  from  the  best 
element  among  professional  musicians. 
And  the  more  prosperous  such  element 
becomes,  the  better  it  is  for  this  paper. 
The  bad  element  among  professional 
musicians  is  never  satisfied,  and  all  we 
get  from  it  is  an  occasional  anony- 
mous letter  that  makes  us  laugh.  And 
the  more  vitriolic  and  nasty  it  is  the 
more  we  laugh,  tor  it  shows  how  badly 
the  writer  feels,  and  in  order  to  work 
himself  into  such  frenzy  we  must  have 
accomplished  our  purpose.  And  just  be- 
cause we  are  interested  in  the  welfare 
of  the  professional  musician  we  warn 
him  not  to  pay  any  attention  to  irre- 
sponsible agitators,  who  do  not  give  a 
tinker's  imprecation  for  the  individual 
musicians,  but  whose  entire  interest  is 
centered  in  themselves.  Such  agitator 
would  never  think  of  offering  a  musician 
a  "job,"  nor  would  he  hesitate  to  imme- 
diately cancel  an  engagement,  if  neces- 
sary, contract  or  no  contract,  unless 
he  acted  purely  from  selfish  motives. 
And  when  the  time  comes  that  the 
managers  of  moving  picture  theatres 
would  feel  that  their  expenses  became 
too  heavy,  what  do  you  think  would  be 
cut  out  first?  Why,  the  music,  of  course. 
It  Is  true  the  moving  picture  houses 
having  once  established  music  as  a  lead- 
ing feature,  and  for  this  they  are  de- 
serving of  hearty  commendation,  which 
we  already  have  bestowed  upon  them, 
will  have  to  continue  the  good  work 
if  they  wish  to  keep  their  big  audi- 
ences, but  they  can  in  the  long  run  only 
employ    orchestras    of    from     thirty     to 


thirty-five  men.  We  believe  that  the 
California  Theatre  is  the  only  moving 
picture  house  at  present  whose  promises 
in  this  direction  are  likely  to  be  ful- 
filled. We  question  whether  the  Tivoli 
Theatre,  with  its  limited  seating  capac- 
ity, will  be  willing  to  continue  expen- 
sive orchestras  and  concerts.  It  may 
be  that  it  will  do  so,  but  it  is  not 
probable  from  a  business  point  of  view. 


Now,  do  the  musicians  for  a  moment 
think  that  the  managers  would  hesitate 
to  let  some  of  the  orchestra  members 
go  if  they  found  it  necessary  to  do  so? 
Of  course,  they  would  not  hesitate,  and 
no  contract  will  ever  be  signed  that 
would  force  any  manager  to  keep  an  or- 
chestra of  forty  men  if  he  could  not 
afford  to  do  so.  On  the  other  hand,  we 
have  the  San  Francisco  Symphony  Or- 
chestra, which  is  now  spending  almost 
a  hundred  thousand  dollars  on  its  or- 
chestra in  six  months,  and  will  surely 
do  more  in  this  direction  in  the  future, 
if  it  is  only  as  a  matter  of  pride.  A 
contract  with  the  San  Francisco  Sym- 
phony Orchestra  is  as  binding  with  the 
members  of  the  Musical  Association  as 
it  is  with  the  members  of  the  orches- 
tra. Any  musician,  whether  he  is  a 
member  of  the  San  Francisco  Symphony 
Orchestra  or  not,  is  acting  against  the 
interests  of  music  at  large  if  he  en- 
deavors to  stand  in  the  way  of  the  prog- 
ress of  the  San  Francisco  Symphony 
Orchestra.  Is  there  anyone  within  the 
reach  of  these  lines  who  will  say  that 
it  is  worth  while  trying  to  endanger 
the  success  of  the  Musical  Association 
of  San  Francisco  just  to  give  one  or 
two  moving  picture  houses  an  opportun- 
ity to  present  an  occasional  Sunday 
morning  program?  We  do  not  think 
there  is. 


On  the  other  hand,  we  like  to  see 
the  moving  picture  houses  employ  as 
many  musicians  as  they  can  afford.  And 
they  are  doing  so.  We  truly  believe 
that  the  Sunday  morning  concerts  are 
a  passing  fad  which  will  sooner  or  later 
be  discontinued  and  the  enlarged  or- 
chestra will  become  a  permanent  fea- 
ture at  these  houses  much  to  the  de- 
light and  enjoyment  of  the  audiences 
and  the  credit  of  the  managers.  But 
we  also  want  to  see  our  symphony  or- 
chestra grow  and  become  permanent. 
If  to  do  this  it  is  necessary  to  import 
new  musicians,  and  surely  both  the 
symphony  orchestra  and  the  moving  pic- 
ture house  orchestras  would  not  be  the 
worse  oft  for  a  little  improvement,  why 
such  musicians  should  be  imported.  But 
the  attitude  of  some  musicians  which 
seem  to  be  willing  to  disrupt  the  sym- 
phony orchestra  just  to  please  the  mov- 
ing picture  house  conductors,  is  inex- 
plicable to  us.  Naturally,  these  people 
will  not  succeed,  for  the  public  has  its 
own  opinion,  and  they  will  eventually 
become  the  victims  of  this  very  public 
opinion  which  they  are  trying  to  distort 
to   suit  their  own   selfish   ends. 


Now,  we  have  stated  the  facts  of  the 
case.  The  Musical  Association  of  San 
Francisco  is  in  the  right  in  this  matter, 
as  any  fair-minded  person  will  admit. 
If  any  musician  wishes  to  break  his  sol- 
emn agreement  with  the  Musical  Asso- 
ciation no  one  can  help  him.  He  has 
a  right  to  do  so.  To  that  extent  he  is 
master  of  his  own  action.  But  if  he 
wants  to  be  regarded  as  an  honorabie 
gentleman,  whose  word  is  as  good  as 
his  bond,  whose  agreement  is  kept  no 
matter  whether  he  sacrifices  something 
or  not,  he  will  stick  to  that  which 
he  has  signed.  His  services  are  only 
required  by  managers  of  moving  picture 
houses,  because  they  need  the  musician 
just  now.  And  they  would  be  incom- 
petent, indeed,  if  they  did  not  try  to  do 
whatever  is  in  their  power  to  achieve 
their  ends.  That's  what  they  are  man- 
agers for.  On  the  other  hand,  they 
would  not  consider  an  individ\ial  mu- 
sician for  a  moment  if  their  business 
interests  demanded  curtailment  of  ex- 
penses. What  we  want  to  ask  the  mu- 
sician is:  Do  you  wish  to  stand  by 
your  symphony  orchestra,  which  is  the 
pride  of  the  city  and  a  credit  to  the 
entire  West  and  contribute  toward  en- 
abling the  Musical  Association  to  create 
a  permanent  orchestra  and  build  a  sym- 
phony hall  as  soon  as  possible,  or  do 
you  regard  an  extra  $5.00  a  Sunday  as 
sufficient  justification  to  spoil  your 
chances  with  an  organization  that  pre- 
sents the  finest  .p-ems  of  musical  litera- 
ture under  the  dignified  leadership  of 
authorities  of  the  baton?  This  question 
has  already  been  answered  by  the  mem- 
bers of  the  San  Francisco  Symphony  Or- 
chestra. They  cheerfully  and  loyally 
are  standing  by  their  agreement. 


Arthur  Farwell 


Associate  Professor  and  Acting  Head  of  the  Departmenl'-  :^ic, 

University  of  California 
President  of  the  San  Francisco  Music  Teachers'  Association  i-f. 

Director   of   the   Music   School   Settlement   of  New  York  City  (on* 

leave) 
Foimder  and  Former  President  of  the  New  York  Community  Chorus 
Graduate  of  the  Boston  School  of  Technology 

testifies  to  the  Supremacy  of  the  < 
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SOLOELLE 

The  Tone-  Coloring  Solo  Player  Piano 

"The  purpose  of  all  musical  performance  is  to  convej)  the  idea  and  emo- 
tion of  the  composer  as  completel])  and  Iruthfull))  as  possible  to  the  hearer. 
The  Soloclle  is  a  triumph  of  mechanical  ingenuitl,  which  mal{es  it  possible  for 
an))one  of  musical  feeling  and  ordinary  intelligence,  without  Ifnomledge  of  the 
keyboard,  to  accomplish  this  in  a  degree  that  is  surprismg,  even  in  this  age  of\ 
scientific  marvels.  I  am  particularly  gratified  by  the  successful  Way  in  which 
it  makes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompaniment, 
and  by  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment." 

ARTHUR  FARWELL. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give  you — the 
means  whereby  you  can  express  your  own  musical  feehngs — the  ability  to  pur- 
chase the  live,  vibrating,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  aflfords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND:  The  Soloelle  contains  the  only  mechanism  in  existence 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color) 
as  distinguished  from  the  volume  or  quantity  of  tone  (tone 
gradation). 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobart  M.  Cable 
Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 

Terms  if  desired.     Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San  Francisco 


535  FOURTEENTH  STf 
OaJtland 
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MAX  ROSEN  aiVES  EVIDENCES  OP  VIOLINISTIC  SKILL        SIXTH  SVAIPHONV  POPULAR  CONCERT  ENTHUSES  AUDIENCE 

miActlAnal-ilTr      m^f+nA      \7'«,,«™      Tl/r 2- -r*  _  _.  


nquestionably  Gifted  Young  Musician  Possesses  a  Fine  Flexible  Tone 

Commands  a  Fluent  Technic  and  Phrases  With  Considerable  Taste  and 

Emotional  Expression  —  His  Tone  Is  Not  Particularly  Big-    But 

Makes  Up  In  Quality  What  It  Lacks  In   Quantity  -  His 

Audience  Rewarded  Him  With  Warm  Applause 


SIHEF 


By  ALFRED  METZGER 


HERE    can    not    be    any    question    in 

the  minds  of  those  who  heard  Max 

at  the  Columbia  Theatre  last  Sun- 

-ojUpon   that   this   young   violinist 

■--  —       I  tone  of  charming  flexibility 

'  want  of  a  better  expression, 

1  sweetness.     It  is  this  tone 

_3liately  rivets  your  attention 

~     ^Steever  fails  to     impress     you 

1''-^  _  i-Sfte  rendition  of  the  program. 

deed,   !•    •>:■   would  judge  a  violin   vir- 

oso  ^  ^-ly  by  his  tone  we  would 


ion  regarding  the  fact  that  the  averag.- 
music  lover  listens  to  Mr.  Rosen  with  a 
great  deal  of  pleasure,  and  at  times  with 
undisguised  enthusiasm.  This  could 
easily  be  gathered  from  the  enthusiastic 
applause  that  greeted  him  at  the  conclu- 
sion of  every  number,  and  since  Mr. 
Rosen's  audience  was  composed  of  the 
more  musical  element  in  the  community 
this  demonstration  should  prove  convinc- 
ing. 


On  account  of  having  had  to  attend  the 


UntJ  He  Had  Repeated  the  Deluge  Solo 
By  ALFRED  METZGER 


[rallNCK  the  Sunday  afternoon  Popular 
im  Concerts  of  the  San  Francisco  Sym- 
phony Orchestra,  under  the  matchless  di- 
rection of  Alfred  Hertz,  are  principally 
composed  of  the  lighter  form  of  musical 
compositions,  and  also  of  works  as  a 
rule  familiar  to  concert  goers,  the  re- 
viewer usually  lias  no  opportunity  to 
write  what  i.s  known  as  an  analytical 
criticism.  And  so  it  is  exceedingly  diffi- 
cult to  report  these  events.  They  are 
always  excellently  presented  and  the  au- 


Louis  Persinger;  Espana  Rhapsodie  for 
Orchestra  by  Chabrier.  The  particular 
favorite  among  these  three  seems  to 
have  been  The  Deluge,  wherein  Per- 
singer played  the  violin  obligate,  and  he 
did  It  exceedingly  well.  He  was  at  his 
very  best.  His  beautiful  quality  of  tone 
and  his  exquisite  artistic  taste  in  phras- 
ing came  here  fully  to  the  fore.  And 
his  audience  was  so  delighted  that  it  re- 
fused to  stop  applauding  until  Alfred 
Hertz  a(;ain  broke  his  no-encore  rule  and 


ULDERICO     MARCELLI 
""''m^Oakland!"^-'^'.   ^.r^.^^:  l".':'.5°1?-'°'-_  °'J.'^^  1^   &    °    Theatre    Orchestra 


is   attracting   much    attention   with   his  operatic   productions 


[The  Noted  Violm  Virtuoso  an°d"bo';'^uc^?r^ 
i  at    the   Tivoli    Opera    House 

ace  Mr.  Rosen  immediately  among  the 
eatest  of  the  day,  in  which  company  he 

ranked  by  many  critics  and  music 
vers.     In    addition    to   this    mellowness 

tone  he  possesses  a  natural  instinct 
r  poetic  expression  which  manifests  it- 
Ii  frequently  in  cantabile  passages, 
lere  can  not  be  any  difference  of  opin- 


DE    MANDIL 

of    De    rvlandil's    Grand    Concert    Orchestra 
who    has   opened    a    Studio 

symphony  "pop"  concert  at  the  Curran 
Theatre  on  the  same  afternoon  we  were 
only  able  to  hear  the  first  two  numbers 
on  the  program,  namely,  the  Chaconne 
by  Vitali  and  the  B  minor  Concerto  by 
Saint-Saens.  This  was,  however,  suffi- 
cient to  judge  his  artistic  accomplish- 
(Continued  on  page  9,  column  1) 


diences  are  uniformly  enthusiastic.  In- 
deed the  popularity  of  these  Sunday  af- 
ternoon concerts  is  always  increasing, 
and  the  second  grand  evening  concert 
at  the  Civic  Auditorium  this  (Saturday) 
evening  will  surely  house  another  mon- 
ster audience,  if  the  advance  sale  at 
Sherman,  Clay  &  Co.  during  the  last  ten 
days  or  more  is  any  criterion  at  all. 

On  account  of  other  duties  we  were 
only  able  to  attend  the  second  part  of  the 
program,  which  included:  Hungarian 
Rhapsodie  No.  1  (Liszt.  Prelude  to  The 
Deluge     (Saint-Saens  I.     Violin     obligate. 


asked  Persinger  to  repeat  the  solo  part 
of  the  work. 

The  first  part  of  the  program  consisted 
of  Overture  the  Black  Domino  (Auberi, 
(a)  Nocturne,  (bl  Polonaise  from  Chop- 
iniana  (Glazounow),  Three  Hungarian 
Dances  (Brahms),  La  Farandole  Suite 
(Dubois).  We  were  exceedingly  sorry  to 
have  had  to  miss  this  Farandole  suite, 
for  we  understand  it  was  given  an  excep- 
tionally fine  interpretation.  A  new  kind 
of  drum  was  used,  and  if  the  publicity 
department  of  the  Musical  Association 
(Continued  on  page  9,  column  1) 


PACIFIC     COAST     MUSICAL     REVIEW 


The  DUO  ART  Piano  Plays  With  The 
San  Francisco  Symphony  Orchestra 


On  Friday  afternoon,  January  31st,  and  Sunday  afternoon,  February 
2nd.  at  the  regular  concerts  of  the  San  Francisco  Symphony  Orchestra  at 
the  Curran  Theatre,  Alfred  Hertz  conducting,  a  Concert  Grand  Piano, 
untouched  by  human  hands,  performed  Harold  Bauer's  interpretation  of 
the  Saint-Saens  Concerto  in  G  Minor. 

Two  representative  Symphony  audiences  listened  to  this  extraordinary 
piano  play  the  three  movements  of  the  Saint-Saens  Concerto — heard  the 
difficult  and  complicated  piano  part  played  in  perfect  accord  with  the 
Orchestra. 

At  the  conclusion  of  the  number  there  was  not  one  person  in  that  large 
audience  but  was  startled  with  the  significance  of  what  had  occurred.  Mr. 
Harold  Bauer,  over  three  thousand  miles  away,  playing  a  Tschaikowsky 
Concerto  with  the  Philharmonic,  had  exhibited  his  highest  art  as  though  he 
sat  in  person  at  the  keyboard.  His  extraordinary  genius  transcribed  upon 
a  music  roll  in  the  fullness  of  both  its  technique  and  its  spirit  was  a  present 
living  actuality  to  every  listener. 

The  fact  that  this  achievement  was  attained  upon  the  concert  platform 
in  conjunction  with  t^c    San    Francisco    Symphony  Orchestra,   under  the 


baton  of  Alfred  Hertz,  establishes  beyond  doubt  the  musical  standing  of 
the  Duo  Art  Piano. 

But  this  remarkable  triumph  has  even  a  greater  significance — an  in- 
finitely broader  field  than  the  concert  stage  is  benefited,  namely  the  home. 
It  is  to  bring  just  such  music  as  thrilled  the  audience  at  the  Curran  Theatre 
directly  to  the  fireside  that  this  great  instrument  was  designed. 

It  might  be  noted  here  that  this  is  not  the  first  appearance  of  the  Duo 
Art  Piano  with  a  great  Symphony  Orchestra.  On  November  17,  1917, 
at  Aeolian  Hall,  New  York,  the  Duo  Art  took  Harold  Bauer's  place  as 
soloist  with  the  New  York  Symphony  Orchestra,  Walter  Damrosch,  Con- 
ductor. On  January  21,  1918,  it  likewise  appeared  at  the  Academy  of 
Music,  Philadelphia,  with  the  Philadelphia  Symphony  Orchestra,  Leopold 
Stokowski,  Conductor,  and  on  December  10,  1918,  the  Duo  Art  appeared 
in  Orchestral  Hall,  Chicago,  with  the  Chicago  Symphony  Orchestra.  Eric 
De  Lamarter,  Conductor. 

Sherman,  Clay  &  Co.  have  the  honor  to  be  the  sole  representatives  for 
the  Duo  Art  Piano  in  their  Pacific  Coast  territory. 


Sherman  Jpay  &  Go. 


Dealers  in  Steinn>a\)  and  other  Pianos, 
Duo  Art  Pianos,  Victrolas  and  Records, 
Plaver  Music,  Musical  Instruments.  Sheet  Mus 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

.Sacramento— Stockton— Fresno— San  Jose 
Portland  —Tacoma— Spokane — Seattle 


IFAN     r"RITir"OS      J'^NET  MALBON,  Coloratare  Soprano        A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 

*J    I—  /^  I   N  Vi^    l\    I      I       I    V»^  N-/  »»X  Tsarlipr  of  Sinolnff — Coachins  Public  and  Private  Re-        With     an     n,inin=,i     o„..»„     „,     ,..    •_.,_,-_ 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE..  PIEDMONT 

Tel.   Piedmont  837W 

S.  F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Arligues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in   all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano.  Organ.  Hai-mony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  t117  PAHU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of   St.    Bartholomew's    Church    of 

New   York   City. 
Solo  Artist  with  Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with  the   Handel   and    Haydn   Society   of   Boston. 
Tenor  solctst  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone  West  457 

By   App.iintment    Only 

Clarence  Eddy 

Concert  Organist — Orjan    Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

f.f,        BERINGER   CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  "f  Mr.  Hugo 
M;iiisfe]dt,  will  receive  inipils  in  piano  pIa^'i^g.  Studio: 
Kohler   &   Chase   BIdg.,    Room   501,    Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 

MISS  DOROTHEA  MANSFELDT 

rRI?r..\RlNG    TEACHER    FOR 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Worlts.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Address  all  communications  until  further  notice  to  Washing- 
ton, D.  C.  Potomac  Park  East..  63rd  Inf.  Reg.  Band,  Head- 
quarters Company — In  the  near  future  going  to  be  discharged 
from  service  in  U.  S.  Army.  Mr.  Riley  has  been  booked  for 
concert  appearances  In  the  East,  To  return  to  San  Fran- 
cisco    In    Spring   to   resume    his  studio   work. 

WALLACE  A.  SABIN  ?-Arcl-tfrcl^i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


With     an     oiiginal     system     of     muscular     training,     evolved 
through    years   of   experience,    will    take   a    limited    number  at  • 
pupils.     Special    attention    paid    to    ear-training,    tone    quality  >', 
and    tonality.      For  terms   apply   to  "^  »  i 


MISS  M. 
801    Sutter   Street 


UNDERHILL 

Phone  Franklin  1129! 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC; 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-RecitaU.  i 
Studio:  Kohler  &  Chase  BIdg.,  Room  905.      Tel.  Kearny. 
5454.       Residence,    845    Ashbury   St.       Phone   Park   56061 

E.xperienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work      Suite  603  Pantages  BIdg. 


CLARENCE  R, 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Phont 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,   Sweden. 


JUST  ISSUED: 

MY  LOVE  0'  YOU 

(With  Cello  Obligato) 
In   T'ress,  Six  Compositions  tor  Piano  Forte 

By  Abbie  Gerrish=Jones 

Published   by   Webster,   San    Francisco 
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PABLO    CASALS    ELECTRIFIES    MUSICIANS 


Distinguished   Violoncello   Virtuoso    Leaves   Deepest   Ir 

pression    Upon   Professional    IMusicians   After   His 

Two  Truly   Remarl<abie   Concerts 


By   ALFRED   METZGER 

Very  rarely  indeed  are  the  professional  musicians 
quite  so  deeply  affected  by  concerts  of  a  distinguished 
'  'artist  as  they  were  by  Pablo  Casals,  the  eminent  'cellist, 
-at  his  two  concerts  at  the  Savoy  Theatre  on  Monday 
evening,  February  17th.  and  Saturday  afternoon,  March 
1st.  under  the  direction  of  Mrs.  Jessica  Colbert  and  her 
issociate.  Miss  Eda  Beronio.  As  far  as  the  writer  is 
aware  of  there,  does  not  exist  one  single  difference  of 
opinion  among  the  representative  musicians  regarding 
the  astounding  musicianly  qualifications  of  this  master 
3f  the  bow.  Alfred  Hertz  in  conversation  with  the 
writer  surely  voiced  the  unanimous  sentiment  of  the 
musical  profession  when  he  said:  "As  a  rule  an  artist. 
even  though  he  enjoys  the  utmost  distinction,  reveals 
occasional  musical  descrepancies  that  are  open  to  dis- 
pute among  reputable  musicians;  but  there  exists  no 
weakness  nor  disputable  artistic  point  in  Pablo  Casals. 
He  is  as  nearly  a  perfect  artist  as  it  is  possible  to  be. 
It  is  simply  marvelous." 

And  when  Mr.  Hertz  made  this  remark  he  meant  that 
both  as  to  technical  and  interpretative  faculties  Casals 
meets  the  demands  of  the  most  conscientious  musician. 
.\nd  this  was  evident  when  listening  to  his  second  con- 
cert at  the  Savoy  Theatre  last  Saturday  afternoon  when 
the  distinguislied  artist  presented  the  following  pro- 
gram: Sonata  (en  soil,  (Sammartini) ;  Concerto  (Ed. 
Lalo);  Air  (Bach),  Allegro  Spiritoso  (Senaille),  Apres 
un  reve  (Faure),  Sicilienne  (Faure),  Allegro  Appassion- 
ato (Saint-Saens) ;  Variations  Symphoniques  (Boell- 
man). 

Most  of  Mr.  Casals'  predominating  artistic  faculties 
were  enumerated  in  these  columns  last  week,  and  there 
ifemains  but  little  to  add  at  this  time.  However,  we  had 
■a  better  opportunity  to  listen  to  this  brilliant  virtuoso 
on  this  second  occasion,  as  we  were  not  obliged  to  di- 
vide our  time  between  two  events.  One  of  the  most  de- 
lightful experiences  a  concertgoer  may  undergo  is  to 
listen  to  Mr.  Casals'  truly  exquisite  pianissimo  pas- 
sages. He  attains  a  tone  of  indescribable  purity  and 
mellowness,  and  he  phrases  in  a  manner  so  charged 
with  deep  sentiment  and  intelligent  emotional  expres- 
sion that  one  wishes  he  would  go  on  forever  in  the 
same  strain.  Then  suddenly  he  would  change  his  mood 
and  bring  forth  the  most  dramatic  musical  expressions 
:we  ever  heard  drawn  from  a  'cello.  It  is  in  the  vigor- 
ously dramatic  passages  wherein  we  detected  the  differ- 
ence in  quality  of  tone  to  which  we  referred  last  week. 
And  after  a  second  hearing  we  are  convinced  that 
Casals  does  this  intentionally  for  purposes  of  emphasis. 
That  he  can  also  draw  a  tone  of  undisputable  mellow- 
less  as  well  as  of  a  rather  strident  nasal  quality  is  one 
jif  his  greatest  exhibitions  of  musicianly  versatility. 

His  teclinic  is  simply  astounding,  and  we  can  well 
magine  how  many  a  conscientious  cellist  may  almost 
(eel  discouraged  to  watch  the  ease  with  which  Mr. 
,Jasals  succeeds  in  bridging  over  difficulties  that  seem 
Jusurmountable  to  artists  of  lesser  qualifications.  Hav- 
ng  witnessed  the  mastery  of  this  rare  artist  we  can 
lardly  understand  why  not  more  of  our  concert  going 
.people  attended  his  concerts.  It  can  only  be  ascribed 
o  the  lack  of  judgment  of  his  New  York  managers  who 
ieem  to  share  the  prejudice  of  quite  a  number  of  their 
:olleagues  against  devoting  the  same  methods  of  pub- 
icity  to  their  artists'  Pacific  Coast  tours  that  they  de- 
mote to  their  Eastern  engagements. 

While  the  professional  musicians  know  all  about  the 
Reputation  of  visiting  artists,  there  is  an  element  that 
iloes  not  keep  up  with  the  events  outside  of  their  terri- 
tory. They  simply  refuse  to  attend  concerts  unless 
hey  are  made  thoroughly  familiar  with  the  qualiflca- 
ions  and  reputations  of  artists  prior  to  their  visits  in 
he  far  West.     And  this  same  element  can  not  be  im- 


MAMMOTH  HERTZ  "POP"  CONCERT  AT  CIVIC  AUDITORIUM  TONIGHT 

Enormous  Advance  Sale,  Together  With  the  Usual  Rush  at  the  Various  Box   Office  Windows  of  the 
Civic  Auditorium,  Foretell  a  Capacity  Audience — Program  an  Exceptionally  Exhaustive  and 
Interesting  One — Three  Thousand  Twenty-five  Cents  Seats — Thirty-Five   Hundred    Fifty 
Cents  Seats — A  Wonderful  Feast  of  Light  Masterpieces 


ta^HE  enormous  advance  sales,  coupled  with  the  tre- 
mi  mendous  demand  assured  at  the  box  offices  on  the 
evening  of  the  event,  indicate  a  capacity  audience  on 
Saturday  evening,  March  1,  at  the  Exposition  Audi- 
torium, when  the  augmented  San  Francisco  Sympliony 
Orchestra,  under  the  peerless  conductorship  of  Alfred 
Hertz,  will  give  its  much-discussed  mammoth  "Pop" 
concert. 

The  aim  has  been  to  make  the  tickets  as  popular  in 
price  as  the  program  will  be  in  character,  with  the  re- 
sult that  3,000  seats  have  been  priced  at  25  cents  and 
3,500  seats  at  50  cents.  The  remainder  are  scheduled 
at  75  cents  and  $1.00.  For  over  a  week  a  steady  line 
of  eager  ticket  purchasers  has  been  in  evidence  at  the 
symphony  box  office  at  Sherman,  Clay  &  Co.'s,  where 
the  sale  will  be  maintained  until  6:00  o'clock  Satur- 
day, the  evening  of  the  event.  Simultaneously  with 
the  closing  of  the  sale  at  Sherman,  Clay  &  C^o.'s,  the 
many  box  offices  at  the  Exposition  Auditorium  will  be 
opened.  The  doors  will  be  opened  at  7:15,  in  order  to 
properly  take  care  of  the  vast  throng. 

At  precisely  8:15  Conductor  Hertz  will  raise  his 
baton  to  signal  the  beginning  of  the  wonderful  feast 
of  light  masterpieces  which  he  has  arranged  for  the 
affair.  Such  numbers  as  Elgar's  "Pomp  and  Circum- 
stance" March,  the  Bach-Gounod  "Ave  Maria"  and 
Tschaikowsky's  "The  Year  1812"  Overture,  will  be  per- 
formed in  conjunction  with  the  Exposition  organ,  over 
which  Edwin  H.  Lemare  will  preside.  Louis  Persinger, 
brilliant  violinist,  and  concert-master  of  the  San  Fran- 
cisco Symphony  Orchestra,  will  play  the  solo  part  tor 
violin  in  the  "Ave  Maria"  number,  the  melody  being 
taken  up  afterwards  by  thirty  violins.  In  addition  to 
Lemare  and  Persinger.  solos  will  be  contributed  to  the 
program  by  such  distinguished  artists  as  Horace  Britt, 


violoncellist;  Emilio  I'uyans,  llutist;  Kajetan  Attl, 
liarpist;  Harold  Randall,  clarinetist;  Louis  Newbauer, 
Hutist. 

The  magnificent  program  in  tis  entirety  followH: 

1 — "The  Star-Spangled  Banner" 

2 — March,   "Pomp   and   Circumstance" Elgar 

(For  Orchestra  and  Organ) 
3— Suite  No.  1,  "Peer  Gynt"   Grieg 

Morning 

Ase's  Death 

Anitra'B  Dance 

In  the  Hall  of  the  Mountain  King 
4— (a)  Air  for  G   String    Bach-WillielmJ 

(b)  "Aubade"      Hasselmans 

(c)  "At   the   Fountain"    Zabel 

(Harp  Soli,  Mr.  Attl) 

(d)  Trio    of   the    Young    Ishmaelites    from    "The 
Infancy   of   Christ"    Berlioz 

(For  2  Flutes  and  Harp:    Messrs.   Puyans, 
Newbauer  and   Attl) 
(Organ,  Mr.  Lemare) 

7 — Overture.  "The  Year  1812"   (by  request) 

Tschaikowsky 

(For  Orchestra  and  Organ) 
8 — "Under      the      Linden     Tree,"     from      "Alsacien 

Scenes"    Massenet 

(Violoncello  Solo,  Mr.  Britt;   Clarinet  Solo, 

Mr.  Randall) 

9 — (a)   "Serenade"     Moszkowski 

( b )  "Elegie"     Massenet 

(Violoncello   Solo,   Mr.   Britt) 

(c)  "Loin  du  Bal"   (by  request) Gillet 

10— Waltz,   "On   the   Beautiful   Blue   Danube"..' 

Job.  Strauss 


pressed  with  a  few  weeks  of  ordinary  publicity.  These 
people  must  be  simply  forced  to  cultivate  an  admiration 
and  curiosity  about  artists  for  quite  a  period  in  advance 
of  their  Coast  tour.  And  frequently  it  requires  a  sec- 
ond or  third  visit  to  arouse  their  final  enthusiasm.  And 
it  is  this  element  that  causes  the  house  to  overflow  and 
box  office  receipts  to  swell.  And  if  the  interest  of  this 
dormant  element  is  not  aroused,  both  through  adequate 
publicity  and  the  enthusiasm  of  friends  combined,  no 
artist— be  he  ever  so  great — will  succeed  in  getting  ex- 
ceptional financial  support  from  this  part  of  the  country. 
And  this  is  equally  true  anywhere  in  the  world.  And 
as  long  as  managers,  evidently  unfamiliar  with  Pacific 
Coast  conditions,  look  upon  the  far  West  as  a  provincial 
suburb  that  must  take  its  information  from  the  big  East- 
ern cities  and  newspapers,  just  so  long  will  certain 
managers  and  artists  continue  to  be  disappointed  in  the 
matter  of  financial  returns.  Of  course  there  are  excep- 
tions in  the  case  of  sensational  artists  who  seem  to 
sweep  aside  all  obstacles,  but  the  number  of  these  is 
negligible.  It  requires  time  to  make  an  artist  thor- 
oughly known  on  the  Pacific  Coast,  just  the  same  as 
anywhere  else,  and  there  does  not  exist  any  short  cut 
to  the  goal  of  public  interest. 

Therefore  we  feel  that  the  public  is  not  to  blame  in 
these  matters.  No  one  can  be  expected  to  attend  a 
Casals  concert  unless  he  or  she  knows  exactly  how 
great  an  artist  Casals  is.  And  people  residing  on  the 
Pacific  Coast,  who  do  not  happen  to  read  Eastern  music 
Journals,  will  never  find  out  to  their  satisfaction 
whether  or  not  to  attend  certain  concerts,  unless  they 
can  read  it  in  the  papers  they  see,  and  they  must  read 
it  for  a  sufficiently  long  time  to  make  a  lasting  impres 
sion.  This  may  be  a  condition  of  affairs  not  conformant 
to  tlie  ideas  of  certain  managers  or  artists,  but  it  exists 
nevertheless.  We  do  not  agree  with  some  managers 
that  the  entire  burden  of  these  campaigns  should  fall  on 
tlie  local  manager.  He  can  not  possibly  make  enough 
money  on  his  short  end  of  the  contract  to  defray  ex- 
penses for  such  publicity  campaigns.  And  as  long  as 
the  local  managers  in  tlie  Eastern  cities  are  not  ex- 
pected to  defray  these  expenses,  we  do  not  see  why  the 
managers  of  the  Pacific  Coast  should  be  asked  to  do  so. 


ECHOES  FROM  THE  OPERA  SEASON 

Final   Performances  Crowd  Curran   Theatre  to  Capacity 

and    Fortune  Gallo   Reluctantly   Leaves  San   Francisco 

to    Fill    Southern    California    Dates 

By  ALFREO  METZGER 
In  last  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view we  were  only  able  to  include  the  performance  of 
Mme.  Butterfly  of  Wednesday  evening,  February  19th. 
The  balance  of  the  week  was  devoted  to  Faust.  Thurs- 
day evening,  February  20th;  La  Boheme,  Friday  after- 
noon, February  21st;  Romeo  and  Juliet,  Saturday  after- 
noon, February  22,  and  Aida  Saturday  evening.  Febru- 
ary 22d.  By  the  time  tills  edition  of  the  paper  is  in  the 
hands  of  our  subscribers  the  San  Carlo  Opera  Company 
will  already  have  ended  its  first  week's  engagement  in 
Los  Angeles,  and  this  is  really  too  late  in  the  day  to 
review  the  remaining  performances.  Suffice  it  to  say 
that  on  Thursday  evening.  February  20th.  Sofia  Charle- 
bols  enjoyed  a  genuine  triumph.  The  audience  gave 
her  one  ovation  after  another  and  after  the  second  act 
the  stage  was  literally  packed  with  flowers,  represent- 
ing tokens  of  esteem  and  good  will  from  many  friends. 
Miss  Charlebois  sang  Marguerite  on  this  occasion,  and 
it  was  an  opportunity  for  her  numerous  friends  and  fel- 
low citizens,  for  Miss  Charlebois  is  a  San  Francisco 
girl,  to  express  their  delight  over  the  singer's  voice  and 
art.     Miss   Charlebois   has  every   reason   to   feel   proud 


over  the  hearty  reception  accorded  her  by  the  music 
lovers  of  her  former  home  city. 

Agostini  scored  again  as  Faust,  and  he  sang  with 
much  artistry  and  judgment.  Vocally  Pietro  de  Biasi 
proved  a  most  enjoyable  Mephisto.  Doria  Fernanda 
had  an  excellent  opportunity  to  reveal  her  warm  and 
riexible  voice  in  the  role  of  Siebel.  She.  too,  received 
a  hearty  reception.  All  other  productions  were  pre- 
sented with  that  uniformity  of  artistry  and  that  con- 
scientious adherance  to  uniformity  of  principal  talent, 
thoroughness  in  ensembles  and  judicious  taste  in  scenic 
equipment  and  costumes  which  has  endeared  the  San 
Carlo  Opera  Company  to  the  people  of  San  Francisco. 
The  one  weak  spot  we  left  undiscussed  until  now.  when 
the  company  has  departed  from  this  city,  and  we  would 
not  refer  to  this  even  at  this  time,  did  we  not  feel  Mr. 
Gallo  was  entitled  to  know  the  truth,  and  bring  us  a 
better  orchestra  next  time. 

Doria  Fernanda,  being  but  recently  a  member  of  San 
Francisco's  musical  colony,  naturally  attracted  consid- 
erable interest,  which  culminated  in  a  genuine  ovation 
on  the  last  night  when  she  appeared  as  Amneris  in 
Aida.  It  was  the  best  performance,  as  it  gave  her  the 
finest  opportunity  to  exhibit  her  excellent  contralto 
voice  and  also  her  splendid  personal  advantages.  She 
sang  and  acted  the  role  with  dignity  and  fine  artistry 
and  well  deserved  the  enthusiastic  ovation  accorded  her 
after  the  second  act.  Dozens  of  large  floral  pieces,  in- 
cluding baskets  and  bouquets,  were  piled  upon  the 
stage.  It  was  a  real  triumph  and  the  young  artist  has 
reason  to  look  back  upon  her  San  Francisco  engage- 
ment with  much  pleasure. 

Fortune  Gallo  is  greatly  pleased  with  the  success  of 
the  company  in  San  Francisco  and  the  Pacific  Coast  in 
general  and  everyone  who  knows  him  wishes  him  the 
best  of  luck.  We  can  only  say  that  we  trust  that  the 
company  will  continue  its  fine  business  for  the  rest  of 
the  tour.  Mr.  Gallo  is  very  grateful  to  the  public  for 
its  fine  support  and  we  know  that  the  public  is  also 
grateful  to  Mr.  Gallo  for  the  splendid  performances  he 
gave  here.  All  of  us  will  look  forward  with  much  in- 
terest to  the  San  Carlo  Company's  next  visit  to  the 
Pacific  Coast. 


WAGER    SWAYNE   COMING 


Of  utmost  importance  to  pianists  is  the  news  that 
Wager  Swayne.  the  famous  teacher  of  Paris,  is  to 
spend  several  months  in  San  Francisco,  arriving  about 
May  1st.  Syawne  is  a  brilliant  pianist  and  a  teacher 
of  superb  gifts,  numbering  among  his  disciples  hun- 
dreds of  young  artists  and  professional  musicians  of 
very  high  rank.  After  many  years'  residence  in  Paris, 
where  his  beautiful  studio  in  the  rue  de  Prony  was 
the  busiest  place  in  the  city,  he  was  forced  by  the 
war  to  come  to  New  York.  Here  he  again  had  such 
an  enormous  following  that  after  two  years  of  unre- 
mitting activity  he  felt  the  need  of  rest  and  opportun- 
ity to  devote  himself  to  his  own  pianistic  work.  So 
he  is  spending  his  first  season  in  California  and  grati- 
fying a  long-cherished  desire  to  visit  the  Pacific 
Coast,  and  he  has  greatly  enjoyed  his  semi-vacation  in 
Los  Angeles,  although  he  his  continued  to  teach  a  few 
favorite  pupils  who  followed  him  from  New  York  and 
Boston.  He  is  completely  refreshed  by  the  rest  and 
change,  and  is  coming  to  San  Francisco  in  May.  quite 
ready  to  resume  his  active  professional  work.  He 
will  establish  a  handsome  studio  in  the  bay  region 
and  will  plunge  with  enthusiasm  into  his  work,  which 
is  the  preparation  of  pianists  for  advanced  concert 
work. 


PACIFIC    COAST    MUSICAL    REVIEW 


WELL  MERITED  PRAISE  FOR  SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

E   D   Beylard  Quotes  Distinguished  Musician  Who  Stated  That  the  Last  Popular  Concert  Which  He 
Attended  Would  Fill  the  Largest  Hall  in  New  York  City  and  the  Equal  of  Which  Was  Not  to  be 
Heard  There— He  Very  Justly  Says  That  All  Personal  Differences  Should  Be  Buried  For 
the  Sake  of  the  Good  of  the  Organization 


r^HI';  I'iicifle  Coast  Muskal  Iteview  takes  great 
|ll|  pleasure  in  publishing  the  following  letter  re- 
ceived from  E.  D.  Beylard,  a  prominent  member  of 
the  ICxecutive  Committee  and  Board  of  Directors  of 
the  Musical  Association  of  San  Francisco.  It  is  an  ac- 
curate statement  of  facts  regarding  the  San  Francisco 
Symphony  Orchestra  and  its  conclusion  contains  com- 
mon sense  advice  which  should  be  heeded  by  every- 
one. It  would  be  such  a  genuine  relief  if  we  could 
honestly  pride  ourselves  upon  the  fact  that  all  mu- 
sical elenuMits  uf  all  classes  would  cheerfully  work 
together,  shoulder  to  shoulder,  for  the  promulgation 
of  as  fine  a  symphony  orchestra  that  can  possibly  be 
heard  anywhere.  We  lieartily  concur  with  everything 
Mr.  Beylard  says  in  the  following  letter: 

San  Mateo,  February  20,  1919. 

A  musician  who  is  considered  by  many  to  stand  to- 
day at  the  head  of  his  branch  of  the  art,  after  listen- 
ing to  the  last  popular  concert  of  our  symphony  or- 
chestra, made  the  statement  that  it  was  a  wonderful 
concert,  one  which  would  fill  the  largest  hall  in  New 
York  City,  and  the  equal  of  which  was  not  to  be  heard 
there.  Great  praise  indeed  from  a  most  competent 
judge,  from  one  who  has  been  a  soloist  with  the  or- 
chestra during  one  of  its  first  seasons  and  who  had 
then  been  perfectly  frank  about  its  shortcomings.  .\11 
of  which  was  very  gratifying  to  one  who  has  been 
closely  connected  with  the  San  Francisco  Musical  As- 
sociation since  its  very  incipiency,  and  who  has  seen 
it  weather  several  storms  which  looked  as  if  the  ship 
might  come  to  grief  on  Charybdis  if  not  on  Scylla. 

This  praise  should  be  qualified.  New  York  enjoys 
symphony  concerts  which  are  certainly  at  least  equal 
to  ours,  but  none  where  the  lighter  music  of  the  popu 
lar  Sundays  is  rendered  with  the  same  care  and  which 


have  the  benefit  of  the  same  number  of  rehearsals. 
Tins  is  an  educational  (iehl  where  our  orchestra  is  ac- 
complishing a  work  whicli  is  done  but  in  few  places 
in  our  country,  and  which  perhaps  does  not  meet  with 
all  the  recognition  to  wliich  it  is  entitled.  Several  of 
our  Sunday  "pop"  frequenters  who  proclaimed  that 
they  could  not  listen  to  a  symphony  have  become  regu- 
lar attendants  at  our  Friday  concerts.  The  people  of 
San  Francisco  ought  to  realize  that  nothing  is  closer 
to  the  heart  of  the  directors  of  the  Musical  Associa- 
tion than  the  educational  features,  the  popularization 
of  the  work  of  the  orchestra.  It  is  with  sincere  regret 
that  it  has  not  yet  been  able  to  establish  regular  con- 
certs at  both  our  universities,  and  it  is  with  genuine 
pleasure  that  it  expects  to  make  a  beginning  at  Berke- 
ley next  month  under  the  auspices  of  the  University 
of  California. 

Our  people  should  realize  that  an  orchestra  is  not 
the  result  of  one,  two  or  three  years'  work;  anyone 
who  had  heard  the  former  attempts  by  our  orchestra 
to  give  "L'Apres  midi  d'lin  Faune,"  and  heard  the  last 
and  most  satisfactory  rendering  can  judge  for  tliem- 
selves.  An  orchestra,  worthy  of  the  name,  is  the 
growth  of  years  of  patient  and  devoted  work,  it  can- 
not be  dropped  and  taken  up  again  where  it  left  off. 
or  most,  if  not  all,  of  the  previous  work  is  thrown 
away  and  lias  to  be  begun  again.  We  have  today  an 
orchestra  of  which  every  citizen  of  San  Francisco  has 
a  right  to  feel  proud,  being  given  our  great  distance 
from  the  artistic  centers  of  civilization,  its  educational 
value  can  only  be  compared  to  that  of  our  two  great 
universities.  Can  we  not  all  get  together,  bury  our 
differences,  feel  our  share  of  civic  pride  in  a  great  and 
successful  undertaking,  and  support  music  for  the  sake 
of  music  irrespective  of  all  personalities?  . 

E.  D.   BEYLARD. 


ALICE  GENTLE  RECOVERED  FROM  INFLUENZA 


A  letter  recently  received  from  Alice  Gentle  tells  of 
her  recovery  from  an  attack  of  influenza  which  incapaci- 
tated her  for  a  time  for  her  work  with  the  Metropolitan 
Opera  Company,  with  which  she  is  singing  this  season. 

The  letter  breathes  love  for  everything  Californian 
and  pictures  a  longing  for  the  California  countr.v-side 
and  a  dream  of  a  "chicken  ranch"  sometime  to  be  ful- 
filled! As  the  singer  naively  says  of  herself:  "There 
is  a  confession  for  a  prima  donna!"  .\t  the  time  of 
writing  Miss  Gentle  had  just  received  "My  Love  o'  You." 
the  latest  song  from  the  pen  of  Abbie  Gerrish-Jones, 
which  she  speaks  of  as  "Charming"  and  already  adopted 
as  one  of  her  program  numbers. 

Of  California  she  says,  "I  am  going  back  there  to 
stay,"  which  good  news  will  be  hailed  with  joy  by  the 
hosts  of  friends  and  admirers  to  whom  the  prima  donna, 
who  is  also  the  most  womanly  of  women,  is  endeared 
by  her  residence  in  their  midst  when  all  San  Francisco 
grew  to  look  upon  her  as  "Belonging." 


cent    composition   and    one    of   Hadley's    most    brilliant 
accomplishments. 

For  the  seventh  "pop"  concert  of  the  regular  series, 
scheduled  for  Sunday  afternoon,  March  •g,  in  the 
Curran,  Conductor  Hertz  has  provided  another  feast  of 
melody  such  as  Hertz  followers  love.  San  Francisco 
will  be  represented  on  the  program  by  a  "Horn  Pipe," 


SYMPHONY    BACKERS    TO    HAVE    SPECIAL    EVENT 


A  special  concert  tendered  in  compliment  to  tlie 
members  of  the  Musical  Association  of  San  Francisco, 
sustaining  body  of  tlie  San  Francisco  Symphony  Or- 
chestra, is  announced  for  Monday  evening,  March  10, 
in  the  Palm  Court  of  the  Palace  Hotel. 

These  occasional  events  have  come  to  mean  much 
in  the  artistic  and  social  life  of  the  city,  and  have 
been  factors  in  developing  a  comaraderie  among  the 
music-lovers  who  have  made  the  regular  public  sym- 
phony and  popular  concerts  possible  by  their  generous 
financial  support.  A  program  of  light  music,  as  is  cus- 
tomary, will  be  played  at  the  coming  concert,  the  num- 
bers being  selected  with  characteristic  skill  by  Alfred 
Hertz,  who  will  conduct  the  complete  orchestra  of 
eighty  instrumentalists. 


A  NEW  AMERICAN  MELODY  BALLAD 

"When  You  Look 

IN  THE 

Heart  of  a  Rose" 

Published  in  Keys  of  C — Eb — F 

Artists'  Copies  Sent  on  Request 

Address  Department  "M.  B." 

LEO    FEIST,    Inc. 

Feist  Building,   235  West  40th   Street 

New  York 


SUNDAY  SYMPHONY  AND  7th  "POP"  CONCERTS 


The  unusually  attractive  program  rendered  last  Fri- 
day will  be  repeated  Sunday  afternoon,  March  S,  in 
the  Curran  Theatre,  by  the  San  Francisco  Symphony 
Orchestra,  under  the  direction  of  Alfred  Hertz,  as  the 
regular  Sunday  concert  of  the  seventh  pair  of  sym- 
phonies.    Prices   will  be   popular. 

The  important  number  will  be  Beethoven's  Seventh 
Symphony,  containing  the  popular  Allegretto  move- 
ment. Next  to  Beethoven's  Fifth  Symphony,  the 
Seventh  is  perliaps  the  best-liked  generally  of  the  com- 
poser's works  in  this  form.  Richard  Wagner  termed 
it  "the  apotheosis  of  the  dance." 

A  most  interesting  number  is  Maurice  Ravel's 
"Mother  Goose,"  comprising  five  children's  pieces,  orig- 
inally written  tor  piano,  afterwards  reconstructed  as 
a  ballet,  and  finally  put  into  orchestral  form,  the  first 
American  presentation  of  the  work  being  given  by  the 
New  York  Symphony  Orchestra  in  1912.  "Mother 
Goose"  might  be  termed  a  group  of  exquisite  child- 
hood "thumb  sketches."  The  orchestration  is  hyper- 
modern  in  character  and  exceedingly  dilficult  of  per- 
formance. The  five  parts  are:  "Pavane  of  the  Sleep- 
ing Beauty,"  "Hop  o'  My  Thumb,"  "Laideronnette,  Em- 
press of  the  Pagodes,"  "Beauty  and  the  Beast"  and 
"The  Fairy  Garden." 

The  program  will  be  concluded  by  Henry  Hadley's 
Symphonic  Pantasie,  played  for  the  first  time  in  San 
Francisco  at  the  seventh  pair  of  concerts.     It  is  a  re- 


written by  Wallace  Sabin,  composer  and  organist.  Fol- 
lowing  is   the   complete   program: 

Overture,   "Don   Juan"    Mozart 

Symphony  No.  8    (unfinished)    Schubert 

Allegro  Moderate 

Andante  con  moto 

"Invitation   to  the   Dance"    Weber 

Overture,    "Sakuntala  "    Goldmark 

"L'Arlesienne    Suite"     Bizet 

Prelude,  Adagietto 

Minuette,   Carillon 

"Horn   Pipe"    Wallace   Sabin 

(a)  Berceuse,    (b)    Romance    Faure 

(Violoncello  Soli,  Horace  Britt) 

Overture,    "Orpheus"    Offenbach 

Tickets  should  be  secured  in  advance  in  order  to 
avoid  possible  disappointment  on  the  day  of  concert. 
They   may  be  had  at   Sherman,   Clay   &   Co. 


SAN   FRANCISCO  MUSICAL  CLUB  CONCERT 

By  Abbie  Gerrish-Jones 

Owing  to  the  Taft  luncheon  being  given  in  the  Colon- 
ial Ball-room  of  the  St.  Francis  Hotel  at  the  same  hour 
in  which  the  San  Francisco  Musical  Society  usually  held 
their  musicales  there,  the  club  met  pro  tem  in  Native 
Sons  Hall  on  the  morning  of  the  20th,  and  with  notice- 
able improvement  in  the  acoustics. 

The  program  was  opened  with  a  piano  solo  by  Alberta 
Livernash  Hyde,  who  gave  as  her  offering  to  the  list  of 
American  composers  to  wliom  the  day  was  dedicated, 
MacDowell's  noble  Senate  Eroica,  which  the  pianist 
played  superbly,  technical  diflicuities  fairly  melting 
away  under  the  magic  of  her  splendid  technical  equip- 


SYMPHONY 

ORCHESTRA 

ALFREOHeRTZ CONDUCTOR 

7th  Sunday  Symphony  Concert 

CURRAN   THEATRE 

Sunday  Afternoon,  March  2 

AT   2:30   SHARP 

TRriOR.NM; 

B('f-ili'»vt*n  Sj'niphony    No.   7 

liiivcl  "'Mother  tJoose" 

lliifllpy  Sj-mphonic    Fantasie 

(First   Tinif   in    San   Francisco) 


SUNDAY  AFT.,   IVIar.  9— 7th  Regular  "Pop"  at  Curran 


SPECIAL  EVENT! 
Second  Grand  Evening  "Pop"  Concert 

By  the  Augumented 

SAN  FRANCISCO 

SYMPHONY  ORCHESTRA 

EXPOSITION  AUDITORIUM 

Saturday  Evening,  March  1,  at  8:15 

.\  .Slui>enduus  rrogram  of  Light  Masterpieces! 
.Seveif  World  Famous  Assisting  Artists; 
EDWIN  H.  LEM.\RE,  Organist;  LOUIS  PERSINGER, 
Violinist;  HORACE  BRITT,  Violoncellist;  EMILIO 
PUYANS,  Flutist;  KAJBTAN  ATTL,  Harpist;  HAR- 
OLD RANDALL,  Clarinetist;  LOUIS  NEWB.\UER, 
Flutist. 

3000  SEATS  at  25c— 3500  SEATS  at  50c 

Remainder  at  T5c  and  $1.00 
ALL   RE.SERVBD    EXCEPT   25c   .SEAT.* 

TIclcets  at  Sherman,  Clay  &  Co.,  until  6:00  P.  M. 
Saturday;  at  Auditorium  after  6:00  P.  IVI.  Doors  open 
at  7:15  o'clock. 


iiient.     Edgar   Stillman   Kelley   was   represented   in   his 
Aria    from    Madame     Bubble     in    "Pilgrim's    Progress," 
which  was  given  by  Mrs.  Orrin  Kip  McMurray  and  elic- 
ited a  hearty  encore  from  the  audience.     Mrs.  McMur- 
ray was  in  fine  voice  and  her  number  one  of  the  most 
enjoyable  things  on  the  program.     Mrs.  Arthur  J.  Hill's 
clear  birdlike  soprano  was    heard    to    advantage   in  a 
group  which  included  "Dawn,"  by  Josephine  Crew  Ayl-  I 
win,  sister  of  Mrs.  Hill  and  her  accompanist  on  this  oc-  ■ 
casion,  the  composition  being  one  of  the  most  effective  : 
of  any  I  have  yet  heard  by  this  composer. 

Mrs.    Edward    E.    Young    gave    Arthur    Foote's    Five  ' 
Poems  for  Piano  after  Omar  Khayyam,  each  one  being  i 
prefaced   by  the   reading   of  the   Quatrain   represented,  I 
by  Miss  Wellendorf.     Mrs.  Young  is  well  known  for  her 
efficiency    both    as    pianist    and    accompanist,  and  she 
brings  to  all  her  work  an  earnest  and  thorough  reading  , 
of  her  subject  that  is  most  convincing.  Besides  this,  tlie 
pianist  lias  a  delightful  delicacy  in   her  interpretation 
that  brings  out  the  poetry  in  her  subject. 

The  Cadman  number,  selections  from  "Shanewis," 
was  given  under  conditions  that  would  Iiave  appalled 
the  faint-hearted,  but  was  gone  through  with  most 
creditably  by  a  trio  of  stout  hearts  that  would  not  be 
dismayed  by  obstacles.  Mrs.  Cecil  Hollis  Stone  was  to 
have  been  the  accompanist  tor  this  program,  but  at  "the 
last  minute  an  indisposition  prevented  her  fulfilling  her 
obligation  and  her  place  was  filled  in  the  operatic  num- 
ber by  Miss  Wellendorf,  who  read  the  work  at  sight 
and  in  a  manner  that  showed  no  flaw  anywhere,  though 
it  is  most  difficult.  The  "Robin  Woman"  and  "Shane- 
wis" in  the  duet  with  Mr.  Battison,  who  took  the  tenor 
role,  was  done  by  Emilie  Lancel  in  her  best  style,  and 
a  voice  tliat  sliows  expansion  with  every  hearing.  She 
is  one  of  San  Francisco's  favorite  vocalists  by  right  of 
her  absolute  verity  in  everything  she  interprets.  Mr. 
Battison  was  in  his  usual  from,  and  gave  his  part  in  a 
voice  whose  native  beauty  as  to  quality  makes  one  de- 
sire tor  him  an  ambition  big  enough  to  drive  him  to  the 
utmost  of  its  possibilities,  the  heiglits  that  are  attained 
only  through  proper  guidance  and  continued  and  never 
ending  hard  work.  ! 

The  really  fine  program  of  Thursday  is  given  in  full 
here:  Edward  MacDowell — Senate  Eroica  No.  2,  Mrs. 
Alberta  Livernash  Hyde:  Edgar  Stillman  Kelly — 
Madame  Bubble's  Aria  from  Pilgrim's  Progress,  Mrs. 
Orrin  Kip  McMurray,  Mrs.  Cecil  Hollis  Stone  at  the 
piano:  Mrs,  H.  H.  Beach — Ah,  Love,  but  a  Day,  Joseph- 
ine C.  Alywin — Dawn,  Clougli  Leighter — Morning,  Mrs. 
Arthur  J.  Hill,  Mrs.  Aylwin  at  the  piano:  Arthur  Foote 
— Five  Poems  for  Piano,  after  Omar  Khayyam,  Mrs. 
Edward  E.  Young:  Charles  W.  Cadman — Selections 
from  the  opera  Shanewis,  The  Robin  Woman's  Song, 
Miss  Emilie  Lancel,  Tenor  Aria  from  Scene  1 — Mr.  Rob- 
ert Battison,  Duets  from  Scene  I  and  Scene  II — Miss 
Lancel — Mr.  Battison,  Mrs.  Cecil  Hollis  Stone  at  the 
piano.  Mrs.  Charles  Stuart  Ayres,  Chairman  of  Pro- 
gram Committee. 
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Toscha  Seidel 

UNDER  THE  MANAGEMENT  OF 

MliTROPOLITAN  MUSICAL  BUREAU 

33  West  42nd  Street,  New  York 


"Caprice  Viennoit" 


"Romance  from  Concerto  No.  2" 


Toscha  Seidel  makes  records  exclusiv 
for  Columbia.  Any  Columbia  Dealer 
gladly  play  these  four  Seidel  records  for  you. 


49449 
12  inch,  $1.50 

49447 
12  inch,    $1.50 

49454 
12  inch,    $1.50 

I  77899 

\  10  inch,   $1.00 


New  Columbia  Records  on  sale  the 
10th  and  20th  of  every  month 


Like  the  burst  of  a  fiery  comet  came 
Toscha  Seidel's  briUiant  debut  in  Car- 
negie Hall  last  spring. 

Virile,  passionate,  volcanic,  this  young 
Russian  plays  with  an  unbridled  ardor. 
His  tone  control  ranges  from  the  most 
compelling  and  inspiring  fortissimo  to  an 
almost  inconceivably  delicate  shadowing 
of  sound.  He  is  a  consummate  master 
of  technique,  a  pupil  of  the  great  Auer 
— a  genius  of  astonishing  versatility. 


COLUMBIA  GRAPHOPHONE  COMPANY 

NEW  YORK 


Columbia 

Records 
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SCHUMANN-HEINK 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


FRANK    W.    HEALY 
Will    Present 

MAX  ROSEN 


(Management  of  Haensel  & 

Jones.  Aeolian  Hall. 

New  York) 


COLUMBIA  THEATRE,  March  2 

OAKLAND  AUDITORIUM  OPERA  HOUSE 
March  11 


FRANK    W.     HEALY 
Will    Present 

ETHEL  LEGINSKA 


(Management   of  Haensel   & 

Jones.  Aeolian  Hall. 

New    York) 

ASSEMBLY  HALL,  STANFORD  UNIVER- 
SITY, April  17 
COLUMBIA  THEATRE,  April  20  and  27 
OAKLAND  AUDITORIUM  OPERA  HOUSE 
April  24 

STEINWAY    PIANO    USED 


EMERSON 
Tone  Quality 

is  True  an(j  Satisfying  establish- 
ing it  as  a.  worthy  Piano  with  which 
to  begin  the  child's  musical  education. 

Sherman Jplay  &  Go. 


Kearny    and   Sutter   Streets,    San    Francisco 

Fourteenth  and  Clay  Streets,   Oakland 
Sacramento     Fresno     Vallejo      Stockton      San  Jose 
Portland  Seattle  Tacoma  Spokane 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Fountled  by  E.  M.  Hecht 

Tuesday  Evening 
March  25,  8:15 

COLONIAL     BALLROOM 
St.   Francis   Hotel 

.     ,   =     ,  u  =  ,..    l^'i""!   Concert   of 

Louis  Perslnger       Horace  Britt  ,  . 

Louis  Ford  Gyuia  ormay^Hii  Prancisco  Series 

Nathan  Firestone    Ellas  Hecht 


M.^nagement 

JESSICA   COLBERT 

EDA    BERONIO 


Tickets  at  San  Francisco 
Symphony 
Box  Office 


DR.   CARLOS   DE    MANDIL   OPENS    STUDIO 


Distinguished     Violin     Virtuoso,     Pedagogue     and     Con- 
ductor,   Has    Succombed    to    the    Vk^ishes    of 
Numerous    Students   to    Give 

a   Few   Lessons  \ 

Dr.  Carlos  De  Mandil,  whose  excellent  orchestral  con- 
certs at  the  Tivoli  Theatre  have  become  such  inter- 
esting and  greatly  attended  musical  events,  has  finally 
consented  to  meet  the  demands  of  a  number  of  am- 
bitious violin  students  to  devote  at  least  part  of  his 
valuable  time  to  educational  work.  Naturally,  he  will 
only  be  able  to  accept  a  limited  number  of  students 
as  his  time  is  pretty  well  occupied  with  his  work  at 
the  Tivoli,  where  his  own  playing,  as  well  as  that  of 
his  orchestra,  has  become  a  center  of  attraction. 
Within  a  short  space  of  time  Dr.  De  Mandil  has 
become  a  musician  known  throughout  this  country 
by  reason  of  his  own  success,  re-enforced  by  judicious 
and  at  times  even  extravagant  advertising  campaigns. 

But  this  does  not  mean  that  Dr.  De  Mandil  was 
entirely  unknown  to  the  musical  world.  He  is  a  pupil 
of  the  famous  Sarasate  and  a  first-prize  graduate  of 
the  Madrid  and  Paris  conservatories.  He  has  made 
European  concert  tours,  which  brought  him  to  Spain, 
England,  France,  Italy,  Russia  and  Germany.  Since 
his  arrival  in  San  Prancisco  he  appeared  before  the 
Pacific  Musical  Society,  at  Letterman's  General  Hos- 
pital in  the  Presidio  and  other  concerts  of  import- 
ance, and  on  each  occasion  he  made  the  most  excel- 
lent  impression   by   reason   of   his   virtuosity. 

Dr.  Carlos  De  Mandil's  Grand  Orchestral  Concert 
for  the  Tivoli's  Twelve  O'clock  (Sunday)  performance 
is  announced  as  follows:  Overture,  The  Merry  Wives 
of  Windsor  (Nicolai):  (a)  Intermezzo,  Naila  (Delibes). 
(b)  La  Lettre  de  Manon  IGillet):  Dance  of  the  Hours 
from  La  Giocouda  (Ponchielli).  In  addition  to  Conductor 
de  Mandil's  program,  Uda  Waldrop  will  offer  his  own 
transcription  of  Bizet's  Minuetto  from  the  Suite 
L'Arlesienne. 


ULDERICO     MARCELLI'S     ARTISTIC     TRIUMPH 


Weil-Known    Conductor    and    Composer    Creates    Much 

Enthusiasm    With    His    Operatic    Productions    at 

the  T.  &   D.  Theatre,   Oakland 


Crowded  houses  have  been  the  rule  at  the  T.  &  D. 
Theatre  in  Oakland,  where  Ulderico  Marcelli  is  giv- 
ing operatic  productions  with  prominent  and  distin- 
guished artists,  excellent  chorus  and  fine  orchestra. 
Among  the  operas  that  achieved  particular  success 
were  Cavalleria  Rusticana  and  Pagliacci.  In  addi- 
tion to  his  numerous  other  artistic  achievements  Mr. 
Marcelli  has  now  also  qualified  as  an  opera  and  or- 
chestra conductor,  and  the  fact  that  the  thousands 
of  people  attending  the  Oakland  T.  &  D.  Theatre  are 
liailing  him. with  enthusiasm  proves  that  he  must  have 
succeeded   in   pleasing   them. 

It  should  here  be  noted  that  Mr.  Marcelli  has  been 
able  to  give  his  orchestral  concerts  and  his  operatic 
performances  with  members  of  the  San  Francisco 
Symphony  Orchestra  without  2necessitating  any  con- 
Hict  regarding  the  rules  of  the  Musical  Associations. 
Indeed.  Mr.  Marcelli  himself  is  a  member  of  the  San 
Francisco  Symphony  Orchestra.  He  has  the  satisfac- 
tion to  have  made  a  big  musical  success  tor  himself 
and  his  uiangement  and  at  the  same  time  retains  the 
respect  and  friendship  of  his  own  musicians,  as  well 
as  those  afilliated  with  the  San  Francisco  Symphony 
Orchestra. 

Every  one  who  knows  Mr.  Marcelli  will  be  glad 
to  hear  of  his  artistic  triumphs,  for  he  certainly  is 
deserving  of  every  bit  of  success  that  may  come  his 
way. 


Miss  Emille  Lancel  sang  a  group  of  songs  on  Friday 
afternoon,  February  14th,  before  the  Convention  of 
the  Daughters  of  tlie  American  Revolution,  and  was 
given  a  most  flattering  reception.  Her  numbers  were: 
Amour  Viens  Aider,  aria  from  Samson  et  Dalila 
(Saint-Saens):  The  Americans  Come  (Fay  Foster); 
Youth  and  Springtime  (Abbie  Gerrish-Jones).  The 
latter  was  enthusiastically  encored.  It  is  a  bright 
song  by  that  talented  Caiifornia  composer,  and  Miss 
Lancel  rendered  the  colorature  passage  with  an  ease 
and  grace  unusual  in  voices  of  mezzo  timbre.  It  was 
in  delightful  contrast  to  the  dramatic  and  more  sombre 
color  of  the  Saint-Saens  aria.  Mrs.  John  McGaw, 
who  IS  an  excellent  accompanist  as  well  as  a  skillful 
pianist,    assisted    Miss    Lancel. 


NEXT  RECITAL 

MAX 

ROSEN 

"A  Poet  of  the  Violin" 

—Walter   Botlln,    Bulletin, 

"Therefore  be  it  said,  emphatically,  tliat  a  new  poet 
of  the  violin  was  introduced  to  San  Francisco  yester- 
day afternoon  in  the  person  of  Max  Rosen.  Those  whr, 
Iieard  him  in  the  Columbia  Theatre  were  fortunate." — 
Hay    Brown.    Kxamincr. 

COLUMBIA  THEATRE,  SUNDAY 
OAKLAND,  MARCH  11 

TICKETS    .\T   US1'.\L  ritlCES 
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ANN 
CAS 


A 

E 


America's  Famous 
All-Amencan  Soprano 


"She    stands  today    In   the  front    rank    of   the   world's 
greatest   singers."— N.    Y.    Herald. 

TWO    WONDERFUL    SONG    PROGRAMS 
CHARLES   GILBERT   SPROSS   at  the    Piano 

SAVOY  THEATRE 
Next  Monday  Eve.,  March  3 

.\Nn 

Sunday  Afternoon,  March  9 

Tickets  $2.00.  $1.50.  $1.00.     On   Sale   at  Sherman.  Clay 
<£.   Co.'s.     Stelnway    Piano    Used. 

Coming- — May  Peterson,  Coloratura  Soprano 


Fourth   Community  Popular  Concert 


JOSEPH 

BONNET 

The  Great  French  Organist 

Thursday  Eve.,  March  6  at  8:15 
EXPOSITION   AUDITORIUM 


Tickets    $1.00,    75c,    50c,    25c.     On  Sale 
Sherman,  Clay  &  Co. 

.Icssicii  Colliei't,  MiiiiHger 


ica 


Sopi'ano 


Sh'^rmar:  <S  Clay  £>ldg  Oakland ■ 


(irpl^aim 


O'FARRELL.    Between   STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE    EVERY    DAY 


AN  ENTIRELY  NEW  BILL 
John  B.  Hymer  &.  Co.  presentlne  his  fantastic  nov- 
elty, "Tom  Walker  in  Dixie;"  George  McKay  and 
Oltle  Ardlne  in  ".Ml  For  Fun;"  Mile.  Diane,  the  French 
Chanleuse,  and  Jan  Rublnl,  Sweden's  Young  Violin 
Virtuoso;  Four  Fighting  Canadian,  the  Shrapnel  Dodg- 
ers, in  a  Trench  Knterlainment.  ".-V  Night  in  Billet; 
Brenck's  Bronze  Statue  Horse:  Scot  Gibson,  a  Kilted 
Comic;  Charles  and  Madeline  Dunbar  in  "Animalfun- 
ology "  Hearst  Weekly:  Senor  Westony,  World  Fa- 
mous  rianist,   and    Hattle    Lorraine,   Musical   Comedy 

Star. 

Evening  Prices  10c,  25c,  60c,  7Bc,  $1.00 
Matinee   Prices   (except  Saturdays,  Sundays  and 
Holidays).  10c.  25c.  60c.  Phone  Douolas  70 


Final  Max  Rosen  Concert— Those  music  lovers  who 
were  in  attendance  at  the  violin  recital  of  Max  Rosen 
It  the  Columbia  last  Sunday  afternoon  had  the  sur- 
prise of  their  lives,  for  they  found  in  the  totally  un- 
known Max  Rosen  a  violinist  of  the  verv  first  rank 
No  other  violinist  who  has  ever  appeared  in  San  Fran- 
cisco, with  the  possible  exception  of  Fritz  Kreisler 
tias  such  a  caressing  charm  and  poetic  quality  to  his 
^laying.  The  critics  of  the  press,  to  their  credit,  were 
•X  unit  in  praising  this  most  interesting  of  violinists 
jnd  the  audience  by  word  of  mouth  passed  the  word 
ilong.  and  as  a  consequence  the  Columbia  should  be 
rilled  for  his  concert  this  Sunday,  March  2nd. 

The  critics  of  the  Eastern  papers  have  proclaimed 
voung  Rosen  as  a  player  of  warmth  of  tone  and  dis- 
tmctive  sense  of  beauty  with  a  personal  and  poetic 
guality  to  his  playing.  The  San  Francisco  critics  also 
boted  that  Rosen  had  "the  soul  of  a  poet."  Appended 
are  a  few  short  paragraphs  culled  from  the  San  Fran- 
bisco  press  notices; 

!  Walter  Anthony  in  the  Chronicle:  "Max  Rosen 
peems  to  have  the  gift  of  an  individualistic  erpre?- 
ision,  bringing  to  our  consciousness  something  that  no 
other  violinist  can  say  in  quite  the  same  pure,  chaste 
md  wmsome  manner.  To  miss  him  is  to  be  deprived 
of  a  musical  experience  that  no  other  violinist  can 
.  i.iprovide." 

Ti  Walter  Bodin  in  the  Bulletin:  "In  him  San  Fran- 
!,cisco  found  a  true  poet,  the  artist  supernal.  All  the 
dreams  and  beauty  of  the  youth  of  eighteen  (some- 
how or  other,  one  feels  he  cannot  grow  older  in  heart) 
seem  to  flow  through  his  marvelous  fingers  into  the 
chords  of  his  instrument." 

i    Ray  Brown  in  the  Examiner:   "While  a  certain  quan- 
tum of  poesy  IS  assumed  in  the  temperament  of  every 
muisician,  it  is  only  when  that  quantum  is  large  enough 
I  to  dommate  other  characeristics  that  the  title  of  poet 
'lis    warrantable.     Therefore    be    it    said,    emphatically 
;ihat  a   new   poet  of  the   violin   was   introduced  to   San 
trancisco    yesterday   afternoon   in   the   person   of   Max 
ttosen. 

The  S.  F.  Call:   "Tone  poems  might  verv  well  be  the 
lerm  used  to  describe  the  performance  of  the  youthful 
nolmist    Max   Rosen,   who  appeared   in   San   Francisco 
or  the  first  time  yesterday  afternoon   under  the  man- 
agement of  Frank  W.  Healy  at  the  Columbia  Theatre 
But  It  would  be  difflcult  to  find  any  short,  comprehend 
,<ive  phrase  by  which  to  characterize  the  performances 
51  this  remarkable  artist,  and  express  their  full  value  " 
Max    Rosen,    with    the    very    capable    Emanuel    Bala- 
mn    at    the    piano,    will    give    the    following    excellent 
irogram  at  Sunday's  recital:   Concerto  (Nardini)  ■   Svm- 
ohonie     Espagnole     (Lalo);     Nocturne     (Chopin-Auer) 
Arva---\alse    Mignone     (Paul    Juon),    Tambourin     Chi^ 
,-ims    (Kreisler);     Berceuse    (Tor    Aulini,    Caprice    No 
'A   (Paganini-Auerl. 

Beautiful  Anna  Case  Next  Tuesday  Night— Seldom  if 
•;^ver  have  programs  of  such  interest  been  offered  San 
•rancisco  music  lovers  as  those  arranged  for  presenta- 
.lon  here  by  Anna  Case.  This  charming  American  sing- 
er, a  sensational  success  everywhere,  will  render  lists 
)t  songs  at  least  seventy-five  per  cent  of  which  have 
lever  before  been  heard  in  this  citv.  Every  language 
livery  people  and  every  school  of  music  has  been  ex^ 
,)lored  by  this  studious  soprano  in  order  that  her  public 
inay  enjoy  the  very  finest  music  in  the  literature  of  the 
in.  Great  tales  have  come  from  the  east  as  to  the 
harm  and  vocal  ability  of  Anna  Case.  Hers  has  been 
i  steady  triumph  since  the  day  she  made  her  debut  a 
-iw  ^f.f  \S°,  and  now  she  is  hailed  as  "The  Miracle 
^irl  of  the  Metropolitan,"  so  stupendous  have  been  the 
.i^ccesses  she  has  made  in  the  opera  house.  Equipped 
.vith  great  personal  beauty,  gracious  charms,  she  ap- 
peals alike  to  men  and  women,  to  music  lovers  and  to 
5ePn%In»/°A'°  <=°"<^f''^  '^«  seldom.  Anna  Case  has 
)een  called  "America's  AU-American  Soprano" 
'.verv  ';f  °='^™  ^^''1  be  charmed  with  her  art  just  as 
5very  other  city.     Two  recitals  only  will   be  given  on 

>m  SrnnL  ff''''  P""*"'*;"'  """"■  "<^^'  Tuesday  night  and 
!'n  Sunday  afternoon,  March  9th.  With  the  eminent 
American  pianist,  Charles  Gilbert  Spross,  offleiatTng  a 

■•cLd,?lH7'''-";'  f°"°™i°S  wonderful  programs  are 
■cheduled  tor  interpretation: 

Tuesday  night— (a)  Virgin,  tutto  amor  (Virgin  Font 
'i)  rllL  '°"f^°t*^'-  'b»  Lithuanian  Song  (Chopin), 
cSLv  ,?"''.'''''  amours  de  Jean  (Old  French),  (arr 
Weckerlin),  (d)  "Porgi  Amor"  from  "Marriage  of  Fi^ 
irZ.  ?^'"'-}'-  ^"'^  "'°"'  "Louise"  (Depuis  le  Jour) 
(Charpentier);  (a)  The  Princess  (Grieg)  (b)  I  Fee 
rh.v  Breath  Blow  Round  Me  (Rubinstein)  (cl  To  You 
Manuscript),  (John  Rodendeck),  (d)  Synnoves  Song 
lance  fro  'h"'^;^  '"■'  D^'P°l^ka,  Old  Swedish  folk 
lance  from  the  Province  of  Dalcarlia;  (a)  Chanson 
Jounce  (manuscript),  (Augusta  Chrstrom-Renard)  'b° 
-insect  alle  (manuscript).  (Nerini),  (c)  Berceuse 
manuscript).  (Chauvet).  (d)  11  Neige  (manuscript) 
Dawn  r"?''  I'^n'  ^^"°^^^^  ^""^  (Edw.  MacDowell)  (b) 
R^Lh   p"    °-   Curranl,    (c)    Oh,    Mother,    My    Love 

:SsrL'pVoss')"  ^°'^'"'  ^°'''"'  ^'"^  ^^  ^  ^™^ 
^olT^rr  f'T^^^^l!'*  Separazione  (Old  Italian  Folk- 
hovpnrV  f  ,?■,  *^'""''''"''  ""  Faithful  Jolinnie  (Bee- 
md  P»iV'  n  ^T*"  'D«"bes),  (d)  Angels  Ever  Bright 
ell  tirS"""''*"'^  ^""^  ^"^^  f™-"  "Theodora"  (Han- 
b  wL= L  ^^'V?  ™'""'  '^'^  W°°'^s  Sleep).  (Alven), 
(b)  Westberga  Polsaa  (Old  Swedish  Folk  Dance),  (c 
ire  Rfor^'°"'/'°'-,^^sian),  (d)  "Thy  Hidden  Gems 
'a!  ?nt  ,  fS'"'  "^'^  Measure"  (Rimsky-Korsakoft) ; 
feL  n^  r  'Evening  Prayer),  (Chrstrom-Renard).  (b) 
ias«»  <n  ""*  couleurs  de  neige  (d'Ambroso),  (c)  II 
5assa    (Chauvet),    (d)    Serenade   Francaise    (Leoncaval- 
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lol,  (a)  Dreams  (Horsman),  (b)  Orpheus  Hath  His 
Lute  (Manney),  (c)  Charley  is  My  Darling  (Old  Scotch), 
(dl  Good  Night  (Rubinstein),  (e)  Sacred  Fire. 

Tickets  for  these  lovely  events  are  now  on  sale  at 
Sherman,  Clay  &  Co.'s. 

•      •      • 

Joseph  Bonnet  Organ  Recital — Joseph  Bonnet,  who  is 
recognized  as  one  of  the  greatest  of  living  organ- 
ists, will  give  a  concert  at  the  Exposition  Auditorium  on 
rhursday  night,  March  6th.  He  will  be  the  fourth  at- 
traction of  tlie  Community  Popular  Concert  series  under 
tlie  direction  of  Jessica  Colbert  and  her  associate,  Eda 
Beronio.  Bonnet  is  one  of  the  greatest  among  the  liv- 
ing executants  in  art.  He  is  classed  with  Casals,  Pavo- 
lowa,  Kreisler,  Paderewski,  Galli-Curci  as  one  indisput- 
ably supreme  in  the  world  today.  His  mastery  of  the 
organ  is  such  that  for  him  its  technical  difficulties  liave 
ong  since  disappeared  and  he  concentrates  his  atten- 
tion upon  expression.  Bonnet  began  the  study  of  the 
organ  with  his  father  in  Bordeaux.  When  he  was  but 
tourteen  years  old  he  was  appointed  organist  in  the 
church  of  St.  Nicholae.  Shortly  afterwards  he  came  to 
Pans  and  enjoyed  the  tuition  of  Alexandre  Guilmant  at 
the  Conservatoire  Nationale  de  Musique.  where  he 
gained  with  the  greatest  distinction  a  brilliant  Premier 
Prix  of  organ  and  improvisation.  Later  he  won  the 
celebrated  post  as  organist  at  the  church  of  St  Eus- 
tache.  On  the  death  of  Guilmant  Bonnet  was  asked  to 
be  his  successor  as  organist  of  the  Societe  des  Concert 
du  Conservatoire. 

On  his  tours  in  America  Bonnet  has  done  much  to 
increase  the  popularity  of  the  organ  as  a  concert  in- 
strument. This  will  be  his  first  visit  to  San  Francisco. 
On  March  4th  Bonnet  will  play  a  program  in  the  First 
Presbyterian  Church,  Oakland.  This  concert  is  also 
under  the  direction  of  Jessica  Colbert.  In  San  Fran- 
cisco he  will  play  The  Fantasie  and  Fugue  by  Franz 
Liszt,  which  is  considered  by  Saint-Saens  to  be  "the 
most  extraordinary  piece  ever  written  tor  the  organ  " 
Its  duration  is  nearly  half  an  hour,  yet  the  interest  does 
not  Hag  tor  a  moment.  Decorative  splendor,  robust  ar- 
chitecture, passionate  lyricism,  profound  meditation 
everything  combines  to  make  this  work  a  marvel  of  art 
and  inspiration.  The  theme  is  an  ancient  choral  that 
Meyerbeer  employs  in  the  scene  of  the  anabaptists  (le 
Phophete). 

The  complete  program  follows:  (a)  Perlude  (Henrv 
Purcell)  (1658-1695),  (b)  In  dulci  Jubilo  (Christmas 
Song),  (J.  Seb.  Bach),  (c)  Prelude  and  Fugue  in  D 
major  (J.  Seb.  Bach);  (a)  Christmas  Carol  from  Alsace 
(harmonized  by  Alex.  Guilmant),  (b)  Fantasie  and 
Fugue  (tranz  Liszt);  (a)  Ariel  (after  a  reading  of 
Shakespeare),  (Joseph  Bonnet),  (b)  Romance  sans  Pa- 
roles (Joseph  Bonnet),  (c)  Prelude  and  Fugue  in  D 
major  (Joseph  Bonnet). 


May  Peterson,  a  Lovely  Singer— Before  the  war  the 
center  of  music  certainly  was  located  in  one  of  the  Eu- 
ropean capitals,  since  the  change  has  come  over  the 
political  world,  music  too  has  moved  its  headquarters 
and  now  America,  long  responsive  to  the  best  in  music' 
and  the  real  hunting  ground  of  the  greatest  artists  has 
come  into  its  own,  housing  a  great  majority  of  the  lead- 
ing artists  of  the  world.  One  singer  at  least  who  was 
discovered  in  Europe,  and  whose  career  became  firmly 
established  "across  the  pond"  before  recognition  was 
g  ven  here,  is  May  Peterson,  who  occupied  a  foremost 
place  in  European  opera  houses  until  driven  home  by 
the  exigencies  of  war.  The  word  of  her  successes 
abroad,  however,  had  preceded  her  home,  and  on  ar- 
rival she  was  at  once  engaged  by  the  Metropolitan 
company,  with  whom  she  has  since  been  steadily  affll- 
latetl  m  leading  parts.  As  a  recital  artist  Miss  Peterson 
excels,  she  is  equipped  with  a  pure  coloratura,  and  is 
said  to  be  the  finest  example  of  real  coloratura  singing 
now  before  the  public.  An  American  girl,  she  possesses 
native  charm  and  beauty,  and  an  enthusiasm  for  her 
work  that  carries  her  to  the  loftiest  heights.  San  Fran- 
cisco will  enjoy  this  splendid  young  artist,  who  is  soon 
to  be  introduced  to  local  music  lovers  by  Manager 
Selby  C.  Oppenheimer.  Recitals  will  be  given  in  the 
Savoy  on  Tuesday  night,  March  ISth,  and  Saturday  af- 
ternoon, March  23rd.  Programs  of  unusual  interest 
and  a  list  of  songs  of  great  musical  importance  will  be 
rendered.  Those  who  know  and  have  heard  May  Peter- 
son assure  Manager  Oppenheimer  that  he  has  made  a 
ten  strike  m  booking  her  to  appear  in  this  city. 

Chicago  Critics  Enthusiastic  Over  Mabel  Garrison- 
When  Gustav  Mahler's  gigantic  "Eighth  Symphony" 
was  given  in  Chicago  last  spring  at  the  first  Chicago 
Music  Festival,  there  v  is  a  r-horus  of  eight  hundred 
voices  and  eight  noted  .solois's,  accompanied  by  the 
Chicago  Symphony  under  the  direction  of  Mr  Frederic 
Stock.  Among  the  soloists,  Mabel  Garrison  the  so- 
prano of  the  Metropolitan  Opera,  carried  off  the  honors 
completely  capturing  Chicago.  The  Journal  enthusias- 
tically stated,  "whenever  her  voice  soared  out  above  the 
tonal  mass,  it  was  as  if  a  tew  extra  lights  had  been 
turned  on  the  platform,"  and  the  American  declared 
that  "Greatest  praise  must  go  to  Miss  Garrison  whose 
voice  was  ravishingly  beautiful.  Woven  in  and  out  of 
the  contrapuntal  scheme  the  exquisite  soprano  found 
its  way  like  a  ray  of  celestial  light." 

Vliss  Garrison,  by  the  way,  sang  her  role  without  the 
aid  of  book  or  score,  and  those  who  have  heard  the 
"Eighth  Symphony"  or  read  about  it,  will  understand 
what  a  phenomenal  teat  of  memory  she  put  forth  The 
music  is  excruciatingly  difficult,  admitted  bv  all  judges 
to  be  the  most  complex  score  in  all  choral  literature 
and  few  conductors  would  have  believed  it  possible  for 
a  soloist  to  memorize  it  ,or  even  a  short  portion  of  it 
Mabel  Garrison  will  soon  make  her  wonderful  song 
recitals  under  Selby  C.  Oppenheimer's  management  dur- 
ing the  week  of  April  20th. 
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GIACOMO    MINKOWSKY'S    ARTIST    PUPILS 


Giacomo  Minkowsky,  the  distinguished  vocal  peda- 
gogue and  composer,  has  resumed  his  famous  Tues- 
day evening  receptions,  which  proved  such  a  delight- 
ful feature  of  last  lyear's  musical  season.  At  these 
events  Mr.  Minkowsky's  advanced  and  accomplished 
artist-pupils  make  their  appearance  with  the  result 
that  concerts  are  given  the  like  of  which  are  not 
heard  in  this  city,  for  they  represent  programs  pre- 
sented by  professional  artists  of  reputation,  and  at 
times  five  or  six  artists  appear,  and,  besides,  there  is 
the  beautiful  ensemble  singing  of  all  the  students 
in  one  splendid  chorus. 

Among  the  Minkowsky  students  who  have  enjoyed 
special  success  lately  is  Miss  lone  Pastori,  who  re- 
cently was  the  soloist  at  a  concert  in  Sacramento 
when  she  appeared  with  Horace  Britt  and  Emilio 
Puyans.  She  was  in  excellent  voice  and  received 
hearty  praise  tor  her  most  skillful  vocal  accomplish- 
ments. Miss  Pastori  is  rapidly  forging  ahead  in  Cali- 
lornia's  musical  colony,  and  her  services  are  greatly 
in  demand  by  musical  clubs  and  similar  organizations 
We  trust  she  will  soon  be  justified  to  give  a  concert 
of  her  own. 

Another  vocal  student  of  Mr.  Minkowsky's  who  has 
recently  scored  a  well-merited  success  is  Mrs.  Henry 
Eppstein,  who  appeared  before  the  Pacific  Musical  So- 
ciety. Frank  Mueller,  an  exceptionally  gifted  tenor 
was  announced  to  sing  for  last  Sunday's  Municipal 
Organ  Recital  at  the  Civic  Auditorium.  Another  artist 
student  who  is  always  meeting  with  enthusiastic  re- 
ceptions whenever  she  makes  her  appearance  is  Mrs 
Eugene  Elkus,  whose  excellent  voice  and  fine  mu- 
sicianship   is   always   a   feature   on    any   program 
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ENTIRELY    NEW    BILL    AT   ORPHEUM 


Every  act  in  the  Orpheuni  bill  next 
week  will  be  entirely  new.  John  B. 
Hymer,  who  is  a  superfine  delineator 
of  negro  character  and  one  of  vaude- 
ville's most  prominent  authors,  will  pre- 
sent his  latest  sketch,  "Tom  Walker  m 
rixie,"  which  is  said  to  be  the  moVt 
amusing  of  his  nany  efforts.  The  press 
and  public  have  been  unanimous  in  its 
praise  and  of  Mr.  Hymer's  acting  of  the 
ancient  Tom  Walker.  George  McKay 
and  Ottie  Ardine,  who  rank  among  the 
most  popular  artists  on  the  vaudeville 
stage,  will  appear  in  a  new  skit  entitled 
"All  in  Fun,"  which  enables  them  to  dis- 
play their  great  versatility  and  ability 
as  comedians,  singers  and  dancers. 
Mademoiselle  Diane,  the  famous  chan- 
teuse.  and  Jan  Rubini.  Swedish  violin 
virtuoso,  offer  vaudeville  a  rare  com- 
bination. Mademoiselle  Diane  is  young, 
beautiful,  vivacious  and  piquant,  while 
Rubini  is  a  true  artist,  whose  phrasing 
is  excellent  and  who  technically  is  per- 
fect. It  is  seldom  one  hears  such  a 
beautifully   sympathetic   quality   of   tone. 

The  Shrapnel  Dodgers  in  a  Trench  En- 
tertainment entitled  "A  Night  in  Bil- 
let," is  the  title  given  by  the  tour  Ca- 
nadian heroes  to  their  act.  The  men 
are  Sergeant  Albert   Edward   Blake,  Ser- 


hure  of  popular  approval.  The  Hearst 
Weekly  Motion  Pictures  will  be  an  in 
t<  resting  incident  of  a   remarkable   bill 


FAVERSHAM    AND    MAXINE    ELLIOTT 


The  co-star  production  of  "Lord  au'i 
Lady  Algy,"  R.  C.  Carton's  delightini 
comedy  of  London  society,  which  Will 
lam  Faversham  and  Maxine  Elliott  ai' 
presenting  at  the  Curran  Theatre,  be 
gins  its  second  and  positively  last  wetk 
on   Monday  night,  March   3. 

"Lord  and  Lady  Algy"  tells  of  the 
marital  differences  between  Lord  Alei.r 
non  Chetland  and  his  wife.  They  ha'.e 
agreed  to  separate  because  of  lack  of 
funds  and  opposite  opinions  as  to  the 
value  of  race  horses  and  cigareties. 
Algy's  brother,  Quarmby,  is  intamate'l 
with  Mrs.  Tudway.  the  wife  of  an  old 
friend  of  Algy's.  Taking  advantage  of 
Algy's  "bachelor"  position,  Quarmby, 
without  revealing  the  identity  of  the 
woman,  arranges  to  meet  Mrs.  Tudway 
at  Algy's  flat.  Quarmby  poses  as  a 
lamb  and  when  the  flirtation  is  discov- 
ered, Algy  gets  all  the  blame.  This 
nearly  results  in  serious  consequences 
to  the  reconciliation  between  Algy  and 
his  wife.  Lady  Algy,  however,  grasps 
the  situation  and  not  only  saves  Algy. 
but    rescues    Mrs.    Tudway.     The    secou't 
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geant  Major  John  Parker,  Sergeant 
John  Cook  and  Corporal  Healy,  all  of 
whom  were  wounded  when  the  Canadian 
forces  stood  like  a  wall  and  stopped  the 
German  onrush  to  Calais.  Blake,  who 
was  a  cellist  before  the  war.  amused 
his  comrades  by  playing  on  a  violin 
which  he  fashioned  out  of  a  tin  biscuit 
box,  the  panel  of  a  Belgian  door,  a 
piece  of  wood  from  an  old  packing  case 
and  a  string  out  of  a  shell-wrecked 
piano.  The  other  men.  who  have  very 
good  voices,  aided  him  to  help  beguile 
kmany  a  weary  hour.  Wlien  the  four 
f"were  discharged  from  the  Toronto  Hos- 
"pital,  they  went  into  vaudeville,  where 
they  are  telling  their  experiences,  play- 
ing tlie  makeshift  violin  and  singing. 

Brenck's  Bronze  Statue  Horse  is  in- 
deed a  novelty.  The  horse  is  a  splendid 
animal  who  coated  with  bronze  appears 
on  a  pedestal  in  a  series  of  artistic 
poses.  Scot  Gill  "U  is  a  Scotch  comed- 
ian, who  introduds  a  very  clever  and 
humorous  monologue  and  sings  a  num- 
ber of  Scotch  songs  in  a  manner  essen- 
•ially  his  own.  Charles  and  Madeline 
T)unbar  assume  that  each  animal  has  a 
language  of  his  own  and  carry  on  sup- 
posed conversations  betwe.en  cats,  dogs, 
horses,  chickens,  etc.  The  joint  ap- 
peurance  of  Senor  Westony.  the  famous 
P'anist,  and  Harriet  Lorraine,  the  beau- 
tiful and  talented  musical  comedy  star, 
i.--    a    decided    musical    novelty    which    is 


let  of  the  comedy  takes  place  at  a  far.'/ 
dri  .'s  ball  at  Mrs.  Tudway's,  wliere  ,\'gy 
appears,  slightly  the  worse  for  having 
lined  too  well.  Faversham's  playin.';  of 
tl'is  scene  is  one  of  the  finest  piec3;  of 
delicate  light  comedy  acting  to  be  ^t(n 
;n   the  stage  today. 

Maxine  Elliott,  radiantly  beautiful, 
has  never  appeared  to  such  advanHt:e 
as  she  does  in  the  role  of  Lady  Alp,\. 
the  wears  some  remarkable  gowns  ly 
Lucille  (Lady  Duff  Gordon).  Since  lio'r 
last  visit  to  San  Francisco,  she  ':as 
f,l<ent  two  years  at  the  Allied  front  and 
1.1  Belgium,  doing  relief  work  on  iie;- 
own  hospital  ambulance  and  river 
barge. 

William  Faversham  is  again  seen  in 
Lord  Algy,  in  which  he  has  scored  one 
of  his  greatest  successes.  The  sup- 
porting company  includes  Frederick 
Lloyd.  Maud  Hosford,  Mary  Compton, 
Harvey  Hays,  Robert  Ayrton,  Philip 
Leigh,  Percy  Waram,  Erville  Alderson. 
Emily  Fitzroy,  Herbert  Belmore  and 
others. 


FAIRMONT   AND   PALACE    CONCERTS 

The  vocal  portion  of  the  Lobby  Con- 
cert to  be  given  at  the  Fairmont  Hotel 
this  Sunday  evening  at  8:45  will  be  pro- 
vided by  the  Lyra  Ladies'  Quartette. 
The  members  of  this  organization  have 
excellent   voices     vnich    blend    weh    and 
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These  are  the  folk  songs  whicli  JMarcella  Sembrich  has 
stmg  so  often  in  her  concerts  that  the  seal  of  public  ap- 
lirov^l  is  stamped  upon  them  all. — -Musical  Courier. 


Order  of  your  Local  Dealer 

OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

SHERMAN,  CLAY  &  CO.,  San  Francisco 


they  have  chosen  the  following  for  tiier 
numbers:  V/altz  Song,  Carmera:  Old 
Fashioned  Songs;  Quartette  from  Caval- 
leria  Rusticana;  (a)  Dear  Old  Pal  of 
Mine,  (b)  Sunshine  of  Your  Smile,  (ci 
Rose   in   the  Bud. 

The  instrumental  portion  of  the  pro- 
gram, played  by  the  augmented  [■  air- 
luout  Orchestra,  under  the  direction  of 
Rudy  Seiger.  is  as  follows:  Fan'taisie 
from  Rigoletto  (Verdi);  (a)  Salut  il'- 
Amour  (Elgarl,  (b)  Loin  du  Bal  (G'l- 
let),  (for  muted  strings);  (a)  Chinese 
Lullaby,  (b)  Lady  Picking  Mulberries 
(Edgar  Stillman  Kelly);  Tango  d'Oro 
(Rudy  Seiger);  Selections  from  H.  M.  S. 
Pinafore  (Sullivan),  Beautiful  Ohio 
(Earl). 

A  duet  for  the  flute  and  French  horn, 
played  by  Brooks  Parker  and  E.  Ber- 
genholz,  will  be  a  notable  number  of  the 
concert  in  the  Sun  Court  of  the  Palace 
Hotel  this  Sunday  evening  at  seven 
o'clock.  The  complete  program,  whicl; 
wUl  be  under  the  leadership  of  Rudy 
Seiger,  is  very  attractive  and  includes 
rhe  following  numbers:  March,  Imperial 
Edward  (Sousa);  Habanera,  "Charni:^  d- 
Espagne"  (Mezzacapo);  Waltz,  Return 
of  Spring;  Ballet,  Egyptian  (Lingini). 
Overture,  Maritana"  (Wallace);  Selec- 
tions from  "Sybil"  (Jacobi);  Serenade 
(Titl),  duet  for  Flute  and  French  Horn; 
Neopolitan  Fantaisie  (Langey) ;  Love's 
Dream  After  the  Ball  (Czibulka). 


invar,"  also  for  chorus  of  men's  voices 
with  accompaniment  of  strings  and 
piano,  is  another  attractive  number  on  a 
strong  program. 

Contrasted  witli  these  are  two  a  capel- 
la  men's  voice  choruses,  Henry  K.  Had- 
ley's  delicate  "The  Water  Lily"  and  Geo. 
W.  Chadwick's  sympathetic  setting  of 
the  sixteenth  century  optimistic  love 
poem,  "Pack  Clouds  Away." 

The  club  will  have  the  assistance  of  a 
small  string  orchestra  with  William  F. 
Laraia  as  principal  violin  and  Frederick 
Maurer  at  the  piano.  The  concert  will 
be  directed  by  Wallace  A.  Sabin. 


THE   LORING  CLUB 


The  program  announced  for  the  first 
concert  of  the  forty-second  season  of  The 
Loring  Club  on  the  evening  of  Tuesday. 
March  4th,  at  Scottish  Rite  Auditorium, 
includes  a  suite  from  Wallace  A.  Sabin's 
incidental  music  to  the  Bohemian  Grove 
play,  "The  Twilight  of  the  Kings,"  the 
book  of  which  was  written  by  Richard 
Hotaling  and  the  lyrics  by  George  Ster- 
ling, this  suite  including  all  the  choral 
music,  the  songs,  the  ballet  music  and 
the  hornpipe.  Among  the  soloists  of  this 
performance  will  be  Charles  Bulotti  and 
Easton  Kent,  who  took  part  in  the  orig- 
inal production. 

Another  work  to  be  given  on  this  oc- 
casion, its  first  hearing  at  a  Loring  Club 
concert,  is  Eaton  Faning's  "The  Miller's 
Wooin."  for  chorus  of  men's  voices  with 
accompaniment  of  strings  and  piano, 
while  William  G.  Hammond's  setting  of 
Sir  Walter  Scott's  stirring  poem,  "Loch- 


The  splendid  revival  of  "The  Rose  of 
the  Rancho" — drawing  crowds  this  week 
as  it  did  last — will  be  followed  at  next 
Sunday's  matinee  by  the  first  San  Fran- 
cisco pro.duction  of  a  recent  New  York 
comedy  success,  "Not  With  My  Money," 
by  Edward  Clark,  whose  knowledge  of 
the  crook-world  was  provocative  of  much 
amusement  in  "De  Luxe  Annie."  It  is 
the  over-crowded  field  of  crooked  finance 
that  is  depicted  in  "Not  With  My 
Money,"'  satirizing  laughable  and  roman- 
tic angles  of  the  "get-rich-quick"  game 
that  are  timely  and  up-to-the-minute.  In 
New  York,  where  Juggling  with  other 
people's  money,  and  credulity,  is  the  fa- 
vorite indoor  sport,  this  merry  farceality 
was  received  with  hilarity  and  approba- 
tion. It  has  to  do  with  the  adventures 
of  a  plausible  and  fascinating  young  con- 
fidence operator  to  whom  is  entrusted — 
because  he  has  such  beautiful  eyes — a 
modest  little  fund  of  seven  million  dol- 
lars, with  which  a  feather-brained  but 
quite  adorable  heiress  proposes  to  endow 
a  benevolent  project.  How  his  con- 
science is  tardily  awakened  is  quite  de- 
lightful satire.  Belle  Bennett  as  the 
heiressi;  Walter  P.  Richardson  as  the 
smooth  financier;  Henry  Shumer  as 
"Penknife"  Clay,  alias  the  Rev.  Dr. 
Crane,  and  other  members  of  the  New 
Alcazar  Company,  have  droll  character- 
izations to  show  anew  their  versatile '. 
artistry.  "A  Stitch  in  Time."  with  Its . 
comedy  romance,  and  "The  Thirteenth 
Chair,"  with  its  ingenuous  and  suspen-  > 
sive  thrills,  are  among  early  offerings 
that  will  add  to  the  Alcazar's  booming 
popularity. 
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MAX    ROSEN    CONCERT 

(Continued  from  page  1,  rolumn  2) 

ments.  Naturally,  considering  liis  youth. 
Mr.  Rosen  has  not  yet  reached  his  full 
maturity  and  in  this  respect  his  inter- 
pretations were  at  times  not  exactly  in 
accord  with  the  concensus  of  opinion 
among  the  more  serious  musicians,  par- 
ticularly professional  violinists  of  un- 
questionable ability.  He  toolt  certain 
liberties  with  the  Saint-Saens  Concerto 
in  the  matter  of  an  occasional  technical 
florid  passage,  but  inasmuch  as  in  this 
direction  liberties  are  permissible  no 
serious  objection  can  be  made.  What 
we  missed  particularly  was  a  certain 
deptli  of  intellectuality  and  absolute  mu- 
sicianly  assurance,  which  disclosed  the 
fact  that  Mr.  Rosen  will  acquire  in  the 
years  to  come  the  experience  necessary 
to  invest  compositions  such  as  these 
mentioned  with  the  mentality  and  depth 
which  their  character  requires. 

However,  Mr.  Rosen  is  certainly  worth 
hearing.  He  appeals  always  to  the 
heart,  and  if  you  wish  to  experience  a 
most  enjoyable  sensation  listen  to  Mr. 
Rosen's  beautiful  cantabile  playing  and 
tiis  effective  emotional  phrasing,  such  as 
he  secured  in  the  Saint-Saens  concerto. 
Indeed,  in  this  latter  work  more  than  in 
.the  Chaconne,  he  was  able  to  reveal  his 
strength.  He  also  is  quite  an  adept  in 
the  playing  of  harmonics  and  spiccato 
aCtects.  We  would  have  preferred  to 
tear  a  bigger,  more  luscious  tone  on  the 
3  string,  but  since  this  must  be  a  fault 
of  the  instrument  and  not  the  player,  we 
,nust  in  justice  exonerate  the  artist  from 
iny  blame. 

I  If  you  wish  to  spend  a  really  pleasant 
ifternoon  we  can  conscientiously  recom- 
iiend  you  to  visit  the  Columbia  Theatre 
jomorrow  (Sunday)  afternoon,  and  hear 
Mr.  Rosen  at  his  second  concert.  Any- 
)vay.  no  violin  pupil  should  neglect  hear- 
ng  Mr.  Rosen,  tor  he  has  many  artistic 
lualities  well  worthy  of  serious  consid- 
'ration. 


THE    POPULAR    GOVERNMENT    LOAN 


By    James     K.    Lynch,    Governor    Federal 

Reserve    Bank,    Twelfth    Federal 

Reserve   District 


Telegraphic  reports  of  changes  in  tlic 
plan  for  financing  the  Government  have 
produced  a  feeling  of  uncertainty  in  the 
minds  of  our  citizens. 

We  have  positive  assurance  from  Sec- 
retary Glass  that  a  popular  loan  will  be 
offered  for  subscription  on  April  21st. 
and  that  this  will  be  "a  salable  loan,"— 
in  other  words,  a  loan  that  will  be  attrac- 
tive to  the  investor  whether  in  the  form 
of  certificates  or  bonds. 

Obviously,  there  are  details  which  can- 
not yet  be  decided,  and  announcements 
which  cannot  be  made  until  Congress  has 
legislated. 

Let  us  not  be  contused  by  preliminary 
discussion,  but  let  us  keep  our  minds 
fixed  on  the  fact  that  our  Government 
requires  the  money  to  complete  the  work 
it  has  undertaken. 


Contracts  have  just  been  signed  be- 
tween Cleofonte  Campanini,  of  the  Chi- 
cago Opera  Association  and  Percy  Mac- 
Kaye  and  Reginald  de  Koven  for  an 
opera  on  the  subject  of  "Rip  Van  Win- 
kle," to  be  produced  early  next  season 
in  Chicago  and  later  to  be  given  in  New 
York.  The  story  will  be  treated  as  a  folk 
opera,  with  entire  disregard  of  the  dra- 
matic version  used  by  Joseph  Jefferson. 


SIXTH     SYMPHONY    "POP"    CONCERT 
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ivould  wish  to  rival  the  extravagant  style 
it  the  garden  variety  of  press  agent  it 
vould  have  announced  that  this  partic- 
;lar  drum  had  been  specially  imported 
rom  Africa  for  this  occasion.  But  being 
I,  reliable  source  of  information,  the  in- 
jident  was  not  sensationally  exploited. 


Theodore  Roosevelt  found  enjoyment 
in  good  music.  Therefore  Walter  Dani- 
rosch  and  the  Symphony  Society  paid  a 
tribute  to  him  on  the  day  set  apart  tor  a 
memorial  of  his  life  and  death.  Beethov- 
en's Fifth  Symphony,  expressing  as  it 
does  the  aspirations  and  strivings  of  a 
noble  and  heroic  spirit,  was  admirably 
suited  to  the  occasion.  It  was  fitting 
also  that  an  American  composition  should 
figure  in  a  tribute  to  Mr.  Roosevelt,  and 
a  new  symphonic  poem  by  George  W. 
Chadwick,  "The  Angel  of  Death,"  which 
had  its  first  hearing,  proved  worthy  of 
the  occasion. 


Miss  Bessie  Abott,  the  soprano  of  the 
Metropolitan   Opera   Co.,    who    was    the 


Mlcaela  in  Carmen  with  that  organiza- 
tion in  San  Francisco  the  night  of  the 
earthquake,  died  last  Sunday  at  her  home 
in  this  city  after  an  illness  of  several 
years.  After  a  brief  experience  in  vau- 
deville with  her  sister  Jessie  and  in 
operetta,  she  studied  abroad  and  made 
her  debut  in  grand  opera  at  the  I'aris 
Opera,  December  9,  1901,  as  Juliette.  Her 
first  appearance  on  returning  to  America 
was  with  the  New  York  Symphony  So- 
ciety in  19U6,  and  she  was  for  three  years 
at  the  Metropolitan  Opera  House.  Miss 
Abbott  afterward  sang  again  in  Paris,  as 
well  as  at  Lisbon,  Monte  Carlo  and 
Petrograd.  In  1910  she  was  to  have 
created  the  Lady  Godiva  in  Mascagni's 
"Ysobel"  at  the  New  Theatre,  but  the 
composer  did  not  have  his  work  ready 
in  time  and  refused  to  come  to  New 
York.  It  has  since  been  produced  by  the 
Chicago  stars.  Miss  Abbott  toured  the 
country  in  "La  Bohenie"  with  her  own 
company,  and  she  sang  Maid  Marian  in 
De  Koven's  revival  of  "Robin  Hood"  at 
the  Knickerbocker  Theatre  in  1912.  In 
that  year  she  married  T.  Waldo  Story, 
the  sculptor,  and  retired. 


Musical  plays  continued  at  the  theatres 
are:  "Listen,  Lester"  at  the  Knicker- 
boclter,  "The  Canary"  at  the  Globe,  "La- 
dies First"  at  the  Nora  Bayes;  "The 
Melting  of  Molly"  at  the  Broadhurst; 
"Oh,  My  Dear"  at  the  Princess;  "Some 
Time"  at  the  Casino;  "Somebody's  Sweet- 
heart" at  the  Central;  "Good  Morning, 
Judge"  at  the  Shubert;  "The  Velvet 
Lady"  at  the  New  Amsterdam,  and  "Sin- 
bad"  at  the   Forty-fourth   Street. 

Gavin  Dhu  High. 


ASHLEY    PETTIS 

PIANIST  AND  TEACHER 

Announces  the  Opening  of  His 

Studios : 

904  KOHLER  &  CHASE  BUILDING 

Tel.  Kearny  5454 

1931  HOME  STREET,  BERKELEY 
Tel,  Berkeley  4081W 


JOSEPH    BONNET 
ninent   Organ    Virtuoso,    who    wl 
t    the    Exposition    Auditorium    o 
Thursday  evening,    (vlarch  6th 


HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone   DOUGLAS  2040 

FOR   RENT 

Large,  comfortable,  handsomely  furnished 
Studio  for  one  or  two  days  per  wee(< — Grand 
Piano.  Apply  601-602  Kohler  4  Chase  BIdg. 
Tel.    Kearny   5454. 

Subscribe   to 

MUSICAL   REVIEW 

Two  Dollars  Per  Year 

in  Advance 
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For  those  H'illing  to  pay  the  price,  the  Mason  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  quality  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  generally  regarded  by  competent  judges. 

Second,  a  longer  life  of  tone  is  assured  by  our  patented  Tension  Res- 
onator system  of  construction  than  is  otherwise  possible. 

Third,  the  touch,  or  action,  is  so  scientifically  and  delicately  ad- 
justed that  it  responds  to  the  desire  of  the  player  vnthout  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  ivillingness  to  speyid  enough  money  to  build  the  most  supremely  beautiful 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

"  The  Piano  Without  An  Equal " 

Grands    in    Three    Sizes    and    Uprights    will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


J  PIANOS  „  ^,   , 
i  PLAYERS  11 /Ae' 
MUSIC 


^^ilgj^B  Allen® 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12tii  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC     COAST     MUSICAL     REVIEW 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


Of  Paris  imd  New  'iork 

Pupils  Prepared  for  Public  Playing 


1000  South  Alvarado  Street,  Los  Angeles 


In  San  Francisco  After  May  1st 


Mme.  Louise  Patterson  Wessitsch,  the  well-known 
dramatic  soprano,  is  meeting  with  splendid  success  at 
the  Tivoli  Opera  House  this  week.  She  began  her 
engagement  last  Sunday  and  immediately  made  an 
excellent  impression  upon  her  audiences.  Her  fine, 
resonanl  voice,  coupled  with  her  attractive  personal- 
ity, gain  for  her  ovations  every  time  she  concludes 
her  program  numbers.  Her  principle  number  is  the 
well-known   soprano  aria   from   La   Tosca. 


Mrs.  Anna  Young,  the  charming  young  soprano  who 
is  so  well  and  favorably  known  in  operatic  and  con- 
cert circles,  is  just  recuperating  from  a  most  severe 
attack  of  influenza.  Immediately  after  the  Christmas 
holidays  she  contracted  a  severe  case  of  influenza. 
which  was  followed  by  an  almost  fatal  attack  of 
pneumonia.  She  was  laid  up  for  five  weeks,  during 
two  of  which  she  was  practically  unconscious.  She 
is  now  recuperating  in  the  country  and  expects  to 
remain  at  least  a  month  or  two  before  returning  to 
this  city  and  resuming  her  music.  The  numerous 
friends  of  Mrs.  Yoimg  surely  wish  her  a  speedy  re- 
covery. 

Misses  Eastlake  and  Kiernan,  two  successful  vocal 
artists  from  Chicago,  were  visitors  in  San  Francisco 
during  this  week.  They  are  well  known  in  the  East, 
having  been  heard  on  several  successful  concert  tours. 
They  specialize  in  giving  programs  of  delightful  vocal 
quartets,  which  they  have  made  popular  with  musical 
clubs.  There  is  a  likelihood  that  the  Misses  Eastlake 
and  Kiernan  will  tour  the  Pacific  Coast  next  season. 
This  year  they  just  spent  a  well-earned  vacation  here, 
which   they   tlioroughly   enjoyed. 


Jack  Edward  Hilman,  the  well-known  baritone  solo- 
ist, is  again  in  the  saddle,  as  far  as  his  musical  ac- 
tivities are  concerned,  and  he  has  not  only  begun  giv- 
ing lessons  in  his  studio  in  the  Kohler  &  Chase  build- 
ing, but  has  already  appeared  in  public  on  several 
occasions  with  splendid  results.  He  has  sung  in  this 
city  as  well  as  in  interior  towns,  and,  in  fact,  is  al- 
ready going  along  as  if  no  army  draft  or  war  had 
suddenly  interrupted  his  work.  He  also  has  resumed 
his  classes  in   Stockton. 


Harold  Pracht,  the  successful  baritone  soloist,  who 
for  several  years  has  been  associated  with  Kohler  & 
Chase  and  who  recently  received  his  discharge  as  an 
officer  of  the  United  States  Army,  is  now  affiliated 
with  the  Wiley  B.  Allen  Company,  where  he  is  one  of 
the  principal  salesmen.  His  numerous  friends,  no 
doubt,  wish  him  success  in   his   new  association. 


George  Q.  Chase,  President  of  Kohler  &  Chase,  left 
for  New  York  last  week  to  look  after  the  interests  of 
the  Soloelle  Company,  of  which  he  is  also  president. 
Mr.  Chase  expects  to  stay  away  for  several  weeks, 
as  the  sudden  growth  of  the  business  demands  his 
personal  attention  for  the  present. 


Fred  R.  Sherman,  head  of  the  piano  department  of 
Sherman,  Clay  &  Co.,  has  returned  from  several  weeks' 
absence  in  the  East,  and  is  again  up  to  his  ears  in 
work.  Mr.  Sherman  was  extensively  entertained  while 
in  the  East,  but  as  his  trip  was  principally  associated 
with  business,  the  social  end  had  to  be  made  sec- 
ondary. 


Andrew  T.  McCarthy,  head  of  the  talking  machine 
department  of  Sherman.  Clay  &  Co.,  has  returned 
from  several  weeks'  absence  in  the  East  in  connection 
with  his  department.  His  trip  brought  him  in  con- 
tact with  the  Victor  Talking  Machine  Company,  and 
the  thousands  of  people  who  take  an  interest  in  talk- 
ing machines  will  eventually  find  that  Mr.  McCarthy's 
trip  was  in  their's,  as  well  as  his  firm's,  interest. 


Arthur  Longwell,  representative  of  the  Aeolian  Com- 
pany, who  attended  to  the  Duo  Art  at  the  recent  con- 
certs given  by  tlie  San  Francisco  Symphony  Orchestra 
under  tlie  direction  of  Alfred  Hertz,  returned  East 
after  two  weeks'  visit  in  San  Francisco.  He  ex- 
pressed himself  as  delighted  with  the  success  of  the 
concert,  and  was  particularly  enthusiastic  regarding 
the  artistic  work  of  the  orchestra  and  its  distinguislied 
conductor,  and  the  judicious  and  dignified  manner  in 
which    Sherman,    Clay    &   Co.   advertised    the   event. 

Ethel  Widener,  a  well-known  pianist,  organist  and 
accompanist  of  San  Diego,  was  a  visitor  in  San  Fran- 
cisco and  the  bay  cities  during  the  last  few  weeks 
and  returned  to  her  home  last  week.  Miss  Widener 
is  also  a  most  capable  teacher  and  member  of  the 
California    Music    Teachers'    Association. 


Mrs.  Anna  von  Meyerinck  is  at  present  in  Los  Gatos, 
from  whence  she  visits  San  Jose  regularly,  developing 
prospects  for  her  Universal  Music  Method.  Mrs.  von 
Meyerinck  is  very  pleased  with  her  success  as  the 
local  schools  have  taken  an  interest  in  her  work, 
which  will  necessitate  her  staying  there  for  some 
time. 


Miss  Grace  Gardner,  a  delightful  lyric  soprano 
formerly  of  San  Francisco,  has  returned  frooi  the 
East  a  few  months  ago  and  has  just  recovered  from 
a  serious  illness.  Prior  to  her  departure  Miss  Gard- 
ner was  a  pupil  of  Paul  Steiudorff,  and  in  Boston  she 
studied  nine  years  with  Rose  Stewart  and  John 
Herman  Loud,  concert  organist  and  organist  of  Clark 
Street  Church,  Boston.  She  also  studied  with  Alice 
Siever  Pulsifer  of  Boston  and  Giorgio  Maria  Sully, 
the  operatic  coach  of  New  York.  Every  one  of  these 
distinguished  teachers  predicted  a  brilliant  future  for 
her.  As  may  be  seen  from  the  standing  of  these 
musicians.  Miss  Gardner  is  not  only  an  accomplished 
singer,  but  a  thorough  musician  as  well.  Just  at  the 
time  when  she  was  ready  to  appear  in  public  her 
health  broke  down  and  she  was  compelled  to  return 
to  California  to  recuperate.  She  is  now  fully  recov- 
ered and  will  teach  and  resume  concert  work.  In 
addition  to  her  musical  accomplishments.  Miss  Gard- 
ner is  a  linguist,  being  fully  conversant  with  French, 
German,  Italian  and  English.  She  has  opened  a  studio 
in   the   Gaffney   building. 


Jack  Edward  Hilman,  Mrs.  Cedrick  Wright  and  Mrs. 
Cecil  Hollis  Stone  gave  a  concert  before  the  Saturday 
Club  of  Chico  on  Thursday  evening.  February  6th. 
They  received  a  hearty  welcome  and  were  enthusias- 
tically applauded  for  their  excellent  artistic  achieve- 
ments. 


Mrs.  Vernice  Brand  gave  an  informal  rausicale  at 
her  studio  in  Sacramento  on  Thursday  evening,  Feb- 
ruary 27th,  at  which  some  of  lier  more  advanced 
pupils  made  their  appearance  as  singers.  Mrs.  Brand 
has  been  very  successful  with  her  classes  in  the  bay 
cities,  as  well  as  in  Sacramento,  amd  this  event  is  one 
of  the  results  of  her   splendid  educational   work. 


Miss  Audrey  Beer's  home  on  McClure  Street,  Oak- 
laud,  was  the  scene  of  a  delightful  musicale  on  Thurs- 
day evening,  February  20th.  About  seventy-five  guests 
were  invited,  and  among  the  well-known  musicians  on 
the  program  were:  Miss  Lucy  Van  De  Mark,  George 
Kruger,  Miss  Enielie  Lancel,  William  Laraja,  Louis 
Albert  Larsen,  Eugene  Blanchard,  Mrs.  Irene  Le  Noir 
Schute.  Harry  Fossey  and  Miss  Mildred  Welch.  Miss 
Beer  was  the  accompanist  tor  the  evening.  After 
refreshments,  an  informal  dance  added  to  the  enjoy- 
ment of  the  guests. 

Marion  Ramon  Wilson,  the  well-known  and  gifted 
contralto  soloist,  will  give  a  concert  in  Century  Hall 
on  Tuesday  evening,  March  11th.  This  is  the  fifth 
in  a  series  of  concerts  which  the  singer  has  given 
since  her  return  from  Europe  in  August,  1915,  when 
war  compelled  her  to  temporarily  abandon  her  stage 
career.  She  had  then  a  repertoire  of  twenty-five  im- 
portant opera  roles.  We  will  publish  the  complete 
program  in  next  week's  issue.  Ticket  are  $1.50,  in- 
clusive of  war  tax,  and  are  now  on  sale  at  Sherman, 
Clay   &    Co. 


John  Finnegan,  celebrated  New  York  tenor,  soloist 
of  St.  Patrick's  Cathedral  of  that  city,  writes  that 
he  considers  the  new  song  just  issued  by  the  Webster 
Press,  "My  Loke  o'  You,"  by  Abbie  Gerrish-Jones,  "4 
little  beauty,"  and  is  thoroughly  enjoying  the  singing 
of   it   on    his   programs. 


CLARENCE  EDDY  TO  TEACH  IN  CHICAGO  SOON 

Clarence  Eddy,  the  distinguished  organ  virtuoso  and 
pedagogue,  has  been  engaged  to  teach  at  the  Chicago 
Musical  College,  at  its  summer  session,  which  lasts 
from  June  30th  until  August  9tli.  It  will  be  better 
appreciated  what  great  distinction  this  choice  repre- 
sents when  it  is  known  that  the  associate  teacliers 
of  Mr.  Eddy  will  be  Leopold  Auer  for  the  violin,  Her- 
bert Witherspoon  for  the  voice,  Percy  Grainger,  piano, 
and  Oscar  Saenger,  voice.  In  announcing  Mr.  Eddy's 
appointment  the  circular  of  the  Chicago  Musical  Col- 
lege  says: 

"The  great  fame  and  the  remarkable  experience  of 
Clarence  Eddy  will  make  that  distinguished  organist 
a  notable  acquisition  ti)  the  organ  department  of  the 
institution.  There  are  not  many  cities  in  the  United 
States  in  which  the  name  of  Clarence  Eddy  is  not  a 
household  word  and  his  accomplishments  are  equally 
well  known  in  Europe.  He  has  given  recitals  and  has 
dedicated  now  organs  in  every  State  of  America.  In 
Chicago  alone  Mr.  Eddy  has  presented  nearly  four 
hundred  recitals.  The  directors  of  the  great  exoosi- 
tions  which  have  been  given  in  this  country  or  abroad 
always  have  hastened  to  avail  themselves  of  the  serv- 


ices of  an  artist  whose  skill  and  wliose  musical  inspira- 
tion are  as  remarkable  as  the  skill  and  the  inspira- 
tion of  Mr.  Eddy.  So  he  has  played  the  organ  in  the 
great  expositions  of  Vienna,  Philadelphia,  Paris,  Chi- 
cago, San  Francisco,  St.  Louis  etc.  His  repertoire 
comprises  practically  everything  that  has  been  writ' 
ten  for  the  organ.  Most  of  the  composers  whose  tal. 
euts  have  been  associated  with  composition  for  the 
instrument  have  written  works  specially  for  Mr.  Eddy 
and  have  dedicated  them  to  him.  Possessed  of  this 
vast  experience  it  is  not  surprising  that  the  success 
of  Clarence  Eddy  as  a  teacher  has  been  of  phenomenal 
worth.  His  pupils  are  living  testimonials  to  his  skiU. 
Not  only  has  he  devoted  loving  care  to  the  develop.: 
ment  of  the  gifts  tor  organ  playing  of  a  multitude  ol| 
pupils,  but  he  has  helped  even  those  who  have  not! 
been  able  to  come  under  his  direct  instruction.  HiaJ 
'Organ  Method'  in  four  volumes  has  enjoyed,  and  sitll[ 
enjoys,  the  great  respect  and  admiration  of  organists. 
It  is  certain  that  Clarence  Eddy  will  be  greatly  in 
demand  as  a  teacher  during  the  Summer  Session  ol  i 
the   Chicago   Musical   College." 


MISS   MARGUERITE    RAAS   SCORES   SUCCESS 


Miss  Marguerite  Raas,  an  artist  pupil  of  Mrs.  Rose 
Relda  Cailleau,  was  one  of  the  prominent  featureii 
at  the  concert  given  by  the  San  P'rancisco  Musical 
Club  on  Thursday  morning,  February  6th,  in  the  Co 
lonial  ballroom  of  the  St.  Francis  Hotel.  Miss  Raai] 
began  with  an  aria  from  Manon — Adieu  ma  petitii 
table — and  won  immediate  applause.  After  that  shi' 
sang  Petites  Roses,  by  Cesek,  and  could  easily  liavi 
repeated  that  as  the  applause  was  most  insistent 
Then  she  sang  Mon  Coeur  Palpite,  by  Wekerlin,  am 
finished  in  pianissimo,  gradually  permitting  the  tonn 
to  swell.  This  was  an  exceedingly  skillful  bit  of  vocai 
achievement.  Her  last  song  was  Fuyous,  by  Poulin' 
She  sings  her  high  B  as  robust  and  clear  as  her  (' 
and  F'.  Her  voice  has  become  more  vibrant  and  he 
diction  is  always  a  delight.  William  Shakespear- 
complimented  Miss  Raas  on  her  method  and  pertec 
French   diction. 


Guilbert  Will  Soon  Be  With  Us — Musical  interest  wil 
soon  center  in  the  early  coming  to  California  of  Yvett 
Guilbert.  the  most  noted  song  actress  on  the  stagi-  tf 
day.  Madame  Guilbert  will  make  her  annual  visit  t 
California  this  month,  inaugurating  a  series  of  her  h 
iraitable  recitals  at  the  Savoy  Theatre  on  Tuesda 
night,  March  25th.  Further  recitals  will  be  given  o 
Saturday  afternoon.  March  29th,  and  Tuesday  night 
April  1st.  Programs  of  special  interest,  much  of  thi 
material  on  them  being  new  to  this  city,  will  be  giver 
and  as  usual  the  Guilbert  concerts  will  be  the  socia 
as  well  as  musical  events  of  the  season.  No  conten 
porary  artist  enjoys  the  undivided  popularity  of  Gui' 
bert,  whose  superb  art  makes  a  forceful  appeal  to  ever) 
one.  whether  they  speak  the  language  of  the  Frenci 
chanteusfc  or  not,  for  an  intimate  understanding  c 
French  is  totally  unnecessary  to  enjoy  and  compreheni. 
the   great  artistry   of  Madame. 

Mail  orders  tor  the  recitals  will  now  be  received  b 
Oppeuheimer,  and  tliese  should  be  sent  to  him  persoi 
ally  at  his  oflice  in  the  Sherman,  Clay  &  Co.  buildinf 
Madame  Guilbert  will  again  be  assisted  in  her  recitalt 
by  Emily  Gresser,  violinist,  and  Maurice  Eisner,  pianisi 


THE   FRENCH  ARMY   BAND 

Big  audiences  will,  no  doubt,  assemble  at  the  Expos 
tion  Auditorium  both  tomorrow  afternoon  and  night  t' 
pay  parting  respects  to  the  French  Army  Band  of  vei 
erans,  who  will  play  their  farewell  concerts  in  this  cit 
on  these  occasions  under  the  directorship  of  Captail 
Fernand  Pollain.  This  organization  of  war  veterar| 
liave  established  themselves  as  musicians  of  the  fln 
rank  and  have  received  praise  from  those  who  lia\ 
heard  their  music. 

The  programs  will  be  as  follows:  Tomorrow  at  2:i 
— The  Star  Spangled  Banner:  La  Marseillaise:  Ove: 
ture.  "Phedre"  (Massenet);  Adagietto,  Carillon  (Bizet; 
Cavatine.  Souvenir  (Cesar  Cui);  violin  solos,  M.  Ale 
andre  Debruille;  three  little  pieces  for  piano — Chai 
d'Espagne  (Granados),  La  Fille  aux  Cheveux  de  1: 
(Prelude),  Minstrels  (Prelude),  (Debussy):  piano  soli 
M.  Georges  True;  Adagio  (G.  Guy  Ropartz) :  Intermezi 
du  Concert,  Gavotte  et  Musette  (Lalo);  cello  solos,  I 
Fernand  Pollain;  Angelus,  Air  de  Ballet  (Massenet 
Marche  ea  Cortege  de  Bacchus  (Delibes);  French  Mi 
tary  Marches— Chant  du  Depart  (Mehul).  Sambre 
Meuse  (Planquette). 

Tomorrow  night — The  Star  Spangled  Banner;  1 
Marseillaise;  Scene  Pittoresques  (Massenet);  Andan 
(Lalo):  Caprice  (Guirand):  violin  solos,  M.  Alexand 
Debruille;  Gavotte  (for  clarinet  and  bassoon),  (Rof| 
eaul.  M.  Leo  Croes  and  Louis  Lettellier;  American  Fi 
trol;  Rhapsodic  Norvegienne  (Lalo):  Nocturi' 
(Chopin);  Seguedilals  (Albaniz):  piano  solos,  li 
Georges  True;  Suite  "L'Arlesienne"  (Bizet);  Frenci 
Military  Marches — Chant  du  Dupart  (Mehul),  Marcl 
Lorraine  (Ganne). 
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THE  SAN  FRANCISCO  SAVINGS  AND  LG^N  SOCIETY 


(THE    SAN    FRANCISCO    BANK) 
Savings  CommercinI 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated  Savings  Banks  of  San   Francisco 

MISSION   BRANCH,   Mission  and  21st  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,   Clement   and  7th   Ave. 

HAIGHT  STREET   BRANCH.   Halght  and   Belvedere  Streets 


DECEMBER  31st,  1918 


l-'Uityills     

C.iijital  Actually  Paid  I'p  . 
Reserve  and  Contingent   Fund 
Employees*   Pension   Fund 


$58,893,078.42 

54,358,496,50 

1,000,000.00 

2,336,411.92 

295,613.00 

OFFICERS— JOHN  A.  BfCK.  President;  GEO.  TorP>.\'^'.  Vice-Pies,  and  Manager; 
A.  H.  K.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLI.\M 
HEUH.MANN,  Assistant  Caaliier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  .■Secretary;  C;rii  iDFELLOW.  EELLS,  MOORE  &  OP.RICK.  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRU.SE.  A.  H. 
R.  SCHMIDT.  I.  X.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS.  E.  N.  VAX  BER- 
r,i:S.    ROBERT  HOLLAR.   K  .V.   CHRISTENSON.   L.   S.   SHERMAN. 


"Courtesy  and  Service 
our  slo/;(in 


Are  You  Satisfied 
with  your  Printer? 


HE  SPECIALIZE  IJ\ 


Programs 
Prospectus  Work 
Booklets  of  All  Ki 


Higli  Ckiss  Copper  Plate 
and  Sleel  Die  Ensravinif 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 


413-41.5  Montgomery  Street 


San  Francisco 


^RS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

in  Francisco  Phone:   Kearny   5454 


TEACHERS  and 
STUDENTS! 


^ 


Musical  Memory,  54  Exer- 
cises. 

Intellectual  Memory,  10 
Exercises. 

Fore  Feeling,  15  Exercises, 
the  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

Address 

EFFA    ELLIS    PERFIELD 

St.   James   Hotel 

109  W.   45th    St.,    New   York   City 

Phnne   Bryant  3247 


ARTISTS  CONCERT  SERIES 

PABLO    CASALS 
World's    Greatest    Cellist 
Third    Concert   of    Season 
MONDAY    EVENING,    FEBRUARY    24 
AUDITORIUM    OPERA    HOUSE 
.'^f^a.sun   and   Single  Ticket.^  nnw   sell- 
ing:  at    Sherman-Clay's.    Oaklanti. 


Giacomo  Minkowski 
(VI  me.  Minkowski 

Late  of  New  York,   Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,   Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complet* 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:     1470    Washington,    near 
Hyde.      Phone    Frar.klin   836. 

JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny   5454 

mm.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY   ST. 
Phone   Franklin   4620 


"ima  Donna  Soprano.  Thorough  Vocal  and 
■amatic  Training.  1360  Washington  St. 
lone  Franklin  1721.  Oakland  Wednesdays, 
iclfic   Building.     Phone  Oakland  785. 

RUDY  SEIGER 

:neral  Musical  Director  D.  IVl.  LInard  Hotels 
Palace    and    Fairmont    in    San     Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS"  PEDAL  STUDIES 

I'KICK  $1  110  roK  ALL  GKADKS 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  WUey  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102  PAGE  ST.  Tel.  Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Intel  protalion  of  Classics; 
Drama  and  Poetry.  Studios;  GafCney  Bldg.. 
376  Sutter  St.,  S.  F.  Phone;  Douglas  3567; 
and  2131  College  Ave..  Derk.  TeL  Berk.  1416J. 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temp'e  Emanu  El.  Vocal  Instruction.  Con- 
cert Work.     2539  Clay  St.     Phone   West  3890. 


MRS.  A.  F   B  R I  DO  E         Mme.  M.  Tromboni 


TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


VOICE    INTERPRETATION 

Kohl..r  &  Cha.f.  Bldg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto   Method) 

Studios    reopened    tor    New    Season 

376    SUTTER    ST.     Tel.    Douglas   4233 

5622    Ocean    VJew    Dr.    ^Residence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singinf, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168  Shattuck   Avenue,    Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


1036    HAIGHT    STREET 
Studio  Tel.  Marltet  2941.  Residence  Plione 
Mission   267.S.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 


2943  Buchanan  Street.    Phone  West  3558.        1721  JACKSON  ST.,  SAN  FRANCISCO,  CAL. 


Joseph  George  Jacobson 

PIANO 
1276  California  St.     Phone  Franklin  1746 

POSE  RELDA  CAILLEAU 

Opera   Comique»   Paris 

Studio:    3107    Washington  Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  816    First   Savings    Bank    Bldg. 

Oakland.      Plione    Oakland   3172. 

Residence   Phone:    Berkeley  6935 

THERESR  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin    St.. 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St.,    Phone   Berkeley   8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  building,   376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res..  2140  HYDE 
STREET.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERINQ 

Teacher  of   Violin   and   Ensemble 
880  Bush  Street  Phone  Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&   Chase  Bldg.,   S.   F        Tel.   Kearny   5454. 

VERINICe  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley— 1514 
Oxford    St..    Tel.    Berk.    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —    COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


MISS    EDITH    CAUBU 

PIANO 
Studio:  376   SUTTER   ST.                  Kearny  2637 
Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical    "ire:;r-- 
St.    Dominic's   Church,   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'   DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  821 J 

ELIZABETH    SIMPSON 
2.327  Cedar  St.,  Berlieley.    Tel.  Berlc.  1310 

ALBERTA    LIVERNASH    HYDE 

S1.S  Grove  Street.  Teleplione  Parli  106 

MISS  CORINNE  GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODCR       SALMON 
610  Geary  Street         Plione  Franklin  681 


MRS,  RICHARD  REES 
S15  Grove  Street  Tel.  Park  5175 

MRS.  OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
245S  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 
2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  iVIarket.        Phone  Douglas  400 


LION    GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO    PAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2841   Steiner   Street  Phone  West  43S 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 

SIGMUND   ANKER 

628  Lvon  St.  Phnne  West  4468 


STANISLAS  BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 
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OPERA   NOVELTIES   FOR    NEW   YORK 


Campinini     Keeps    Promise    To   Give  the 
Metropolis   Musical   Productions — Mme. 
Barrlentos   Returns  to  the   Metropol- 
itan  Opera    House — De   Gorgorza 
Recovers 


1"  A  c;  I  F  IC     COAST     MUSI  C  A  I.     li  K  V  1  K  VV 


The  veterans,  Arimondi  and  Trevlsan, 
reappeared,  and  others  were  Claeasens, 
Correnti,  Olivero,  Defrere. 


New  York,  February  23.— Unconfirmed 
rumors,  probably  started  by  industrious 
press  agents  either  with  or  without  much 
basis,  were  to  the  effect  that  next  season 
the  Metropolitan  would  have  several  of 
the  Chicago  organization's  artists,  in- 
cluding Mme.  Galli-Curci,  the  great 
coloratura  soprano.  Other  singers  from 
Campanini's  fiock  with  whom  the  Metro- 
politan Opera  Company  has  been  using 
arguments  are  Muratore,  famous  French 
tenor;  Straeciari,  distinguished  Italian 
baritone,  and  the  basso.  Marcel  Journet. 
M.  Journet  has  gone  to  France,  but  Sig- 
nor  Campinini  does  not  worry.  He  knows 
how  hard  it  is  to  suit  everybody  and  that 
only  beyond  the  pearly  gates  need  one 
look  tor  perfection. 

Mr.  Campanini  announces  a  season  of 
five  weeks,  beginning  Monday,  January 
26.  1920,  at  the  Lexington  Theatre,  and 
promises  "a  season  of  unusual  interest 
and  brilliancy." 


The  return  of  Mme.  Maria  Barrientos 
to  the  Metropolitan  Opera  House  was  sig- 
nalized Friday  night  by  the  first  perfor- 
mance this  season  of  "Rigoletto."  Charles 
(no  longer  Carlo)  Hackett  was  the  Duke. 
Mme.  Barrientos  sang  Gilda  with  her 
usual  skill  in  coloratura.  Her  voice  is 
not  large,  but  she  sings  with  pure  in- 
tonation and  even  her  high  E  was  in 
tune.  Mr.  Hackett  sang  and  acted  better 
than  any  Duke  heard  here  in  a  long  time, 
barring  Caruso.  He  is  another  American 
who  will  certainly  grow.  De  Luca  as 
Rigoletto  sang  and  acted  well.  On  the 
whole  the  performance  was  excellent. 


Enrico  Caruso  appeared  in  the  Metro- 
politan's special  matinee  of  "Aida"  Wed- 
nesday before  an  audience  among  the 
largest  seen  this  year.  The  tenor  was 
received  with  acclamation.  He  entered 
into  the  spirit  of  the  occasion  by  cutting 
capers  on  recall  till  the  big  theatre  rang 
with  shouts  of  amused  delight.  The  per- 
formance of  Verdi's  masterpiece  was 
notable  in  the  return  of  Clarence  White- 
hill,  the  American  baritone,  as  Amonasro. 
Muzio  was  Aida.  Julia  Claussen  the  Am- 
neris,  and  Mardones  the  King.  Vera  Cur- 
tis sang  the  bidden  Priestess's  air, 
Queenie  Smith  led  the  ballet,  and  Moran- 
zoni  conducted. 


"The  Cobbler  and  the  Fairy"  was  sung 
for  the  first  time  by  the  Chicago  Opera 
Association  in  this  city  at  the  Lexington 
Theatre  last  Monday  night.  Maestro 
Campinini  himself  conducted.  Galli- 
Curci  was  the  Annetta.  It  is  not  her 
best  role.  She  pleased  her  hearers  with 
"The  Carnival  of  Venice"  in  the  last  act, 
and  sang  effectively.  Straeciari,  Arimon- 
di, Nicolay,  William  Rogerson — his  debut 
in  the  minor  role  of  Count  del  Fiore — and 
Maria  Claessens,  as  the  Fairy,  comprised 
the  remainder  of  a  capable  cast. 


Massenet's  "Cleopatre"  was  produced 
at  the  Lexington  Theatre  Tuesday  eve- 
ning by  the  Chicago  company  with  the 
following  cast:  Marc  Antoine,  Alfred 
Maguenat;  Spakos,  Charles  Fontaine; 
Emnius,  Gustave  Huberdeau;  Amnhes, 
Constantin  Nicolay;  Severus,  Desire  De- 
frere; L'Esclave  de  la  Porte,  John  Lee- 
mans;  Cleopatre,  Miss  Mary  Garden;  Oc- 
tavie.  Miss  Anna  Fitziu;  Cliarmion,  Miss 
Emma  Noe,  and  Adamos,  Andreas  Pav- 
ley. 

"Cleopatre,"  built  in  the  story  of  An- 
tony and  Cleopatra,  was  sung  here  and 
in  Chicago  to  give  Mary  Garden  a  vehicle 
for  the  display  of  both  voice  and  figure. 
In  the  order  of  his  many  works  Jules 
Massenet's  "Cleopatre"  comes  after 
"Roma"  and  before  his  posthumous  opera 
"Panurge."  "Cleopatre"  was  first  per- 
formed after  the  death  of  the  composer, 
in  1913,  at  Monte  Carlo. 

Cleopatre  may  not  be  Miss  Garden's 
best  role,  but  it  was  good  enough  to  jus- 
tify Mr.  Campinini  in  his  desire  to  give 
New  York  as  many  novelties  as  possible 
in  his  short  season. 


Mme.  Galli-Curci  on  Wednesday  night 
at  the  Lexington  sang  one  of  her  best 
roles,  Rosina  in  "The  Barber  of  Seville." 
After  introducing  Benedict's  "Carnival  of 
Venice"  variations  in  the  lesson  scene, 
she  encored  twice  with  "Home,  Sweet 
Home,"  as  was  Patti's  custom.  The 
opera  was  better  supported  than  last 
year.  Straeciari  was  Figaro,  Fernando 
Carpi  as  the  Count,  and  Campanini  at 
the  baton  adding  to  an  artistic  ensemble. 


"Le  Jongleur  de  Notre  Dame,"  the 
Massenet  "lyric  miracle  play"  which 
provides  Miss  Mary  Garden  with  one  of 
her  several  opportunities  to  adventure  as 
a  male  impersonator,  was  given  at  the 
Lexington  Theatre  Friday  evening  before 
a  large  audience.  Miss  Garden's  Jean 
appealed  to  her  admirers,  as  before. 


"Lorelei,"  a  romantic  opera  in  three 
acts,  libretto  by  Carl  d'Ormeville  and  A. 
Zanardini,  music  by  Alfredo  Catalina, 
was  sung  (or  the  first  time  in  this  city 
Friday  night  at  the  Lexington  Theatre 
by  the  Chicago  Opera  Association.  It  was 
sung  in  Italian  and  by  the  follownig  cast: 
Rudolpho,  Virgilio  Lazzari;  Anna,  his 
niece,  Florence  Macbeth;  Walter,  Ales- 
sandro  Dolct;  Loreley,  Anna  Fitziu;  Her- 
mann, Giacomo  Rimini.  Incidental 
dances  by  Sylvia  Tell  and  corps  de  bal- 
let.    Conductor,  Giorgio  Polacco. 

Alfredo  Catalina,  the  composer,  was 
born  at  Lucca  in  1S54.  He  died  in  Milan 
in  1S93.  Mr.  Gatti-Casazza  has  produced 
his  last  opera,  "La  Wally,"  brought  fur- 
ward  in  Italy  in  1892.  "La  Wally"  was 
first  performed  at  the  Metropolitan  on 
January  G,  1909,  and  had  four  presenta 
tions  in  that  season.  Then  it  was  re- 
tired. 

"Lorelei"  is  based  upon  the  beautiful 
legend  of  the  maiden  who,  disappointeil 
in  love,  threw  herself  into  the  Rhine. 

The  consensus  of  criticism  here  was 
that  New  York  was  indebted  to  Impres- 
ario Campini  for  having  given  us  an  op- 
portunity to  hear  an  opera  revealing  such 
excellent  craftsmanship  even  if  it  does 
seem  to  lack  all  of  the  elements  of  en- 
during popularity.  As  is  often  the  case 
in  a  first  presentation,  the  orchestra  was 
frequently  too  loud  for  the  singers.  Con- 
ductor Polacco  will  probably  be  able  to 
keep  the  brasses  down  better  in  a  sub- 
sequent performance. 


The  Symphony  Society's  concert  at 
Aeolian  Hall  last  Sunday  afternoon  pre- 
sented a  program  of  Russian  and  French 
music.  Tschaikowsky's  fourth  symphony 
was  the  large  orchestra  number.  An  in- 
terlude from  Roger-Ducasse's  "In  the  Gar- 
den of  Marguerite,"  was  the  novelty. 
Walter  Damrosch  conducted,  and  Emilio 
de  Gogorza  was  the  soloist.  He  was 
heard  in  an  air  from  Massenet's  "Le  Roi 
de  Lahore"  and  in  the  slumber  song  and 
serenade  of  Mephistopheles  from  Ber- 
lioz's "Damnation  of  Faust,"  from  which 
work  the  orchestra  played  also  the  dance 
of  sylphs,  minuet  and  Rakoczy  march. 
It  was  Mr.  de  Gogorza's  first  public  ap- 
pearance since  he  had  to  postpone  a  re- 
cital recently  on  account  of  influenza.  He 
was  returned  to  us  without  artistic  blem- 
ish as  the  result  of  his  illness. 


The  Philharmonic  Society  gave  an  all 
American  program  at  its  regular  Sunday 
afternoon  concert  in  Carnegie  Hall.  John 
Powell  was  the  soloist.  The  list  of  com- 
positions offered  comprised  Henry  K. 
Hadley's  overture  "In  Bohemia,"  Mao- 
Dowell's  "Indian"  suite  No,  2,  Chadwick's 
symphonic  ballade  "Tam  o'  Shanter," 
Powell's  "Rhapsodic  Negre,"  for  piano 
and  orchestra,  and  in  closing.  Rubin 
Goldmark's  Gettysburg  "Requiem"  f<ir 
orchestra.  The  program  was  admirably 
arranged  and  was  heard  with  deep  in- 
terest throughout. 


Sergei  Prokohoff,  the  Russian  cuiu 
poser  and  pianist,  gave  a  recital  last 
Monday  afternoon  in  Aeolian  Hall  under 
the  management  of  Haensel  &  Jones,  His 
program  was  by  himself,  Scriabin  and 
Tschaikowsky.  Mr.  Prokofieft  played 
his  own  fourth  sonata,  in  C  minor,  his 
"Visions  Fugitifs,"  a  set  of  ten  miniature 
tone  poems  (vers  libre);  three  short 
pieces  by  Scriabini  and  Tschaikowsky  s 
G  major  sonata.  The  Scriabin  pieces 
were  links  in  the  chain  that  led  back- 
ward from  the  player's  own  type  of  music 
to  that  of  Peter  Ilyitch.  Mr.  Prokoflelf 
lias  been  heard  before  and  will  no  doubt 
be  demanded  again. 


Fernando  Carpi,  the  tenor  formerly 
with  the  Metropolitan  Opera  Compan.v 
for  two  seasons,  and  now  with  the  Chi- 
cago Opera  Company,  gave  his  first  lo- 
cal song  recital  last  Monday  evening  in 
Aeolian  Hall.  The  program  varied  and 
was  taken  from  some  fifteen  composers.' 
It  included  old  Italian  airs, modern  French 
songs,  Burleigh's  'Swing  Low,  Sweet 
Chariot,"  and  a  song  entitled  "Ad  una 
Fanciulla"  by  Calamini,  which  is  dedi- 
cated to  the  recital  giver.  Mr.  Carpi's 
delivery  of  his  list  had  many  commend- 
able features. 

Gavin  Dhu  High. 
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testifies  to  the  Supremacy  of  the 

Solo£LLje: 

The  Tone- Coloring  Solo  Player  Piano 

"The  purpose  of  all  musical  performance  is  lo  convey  the  idea  ar\d  emo- 
tion of  the  composer  as  complelel\)  and  truthfuU})  as  possible  to  the  hearer. 
The  Soloelle  is  a  triumph  of  mechanical  ingenuitl,  which  makes  it  possible  for 
anjione  of  musical  feelmg  and  ordinar])  intelligence,  n'ithout  knowledge  of  the 
ke'^board,  to  accomplish  this  in  a  degree  that  is  surprising,  even  in  this  age  of 
scientific  marvels.  I  am  particularly  gratified  b\)  the  successful  n>a^  in  which 
it  makes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompaniment, 
and  b\)  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment." 

ARTHUR  FARWELL. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give  you — the 
means  whereby  you  can  express  your  own  musical  feelings — the  ability  to  pur- 
cha.se  the  live,  vibrating,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  affords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND:  The  Soloelle  contains  the  only  mechanism  in  existence 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color) 
as  distinguished  from  the  volume  or  quantity  of  tone  (tone 
gradation) . 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobarl  M.  Cable 
Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 

Terms  if  desired.      Other  instruments  in  exchange. 
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«EAT  FEAST  OF  SYMPHONY  CONCERTS  AROUSES  PUBLIC    MOVING  PICTURE  INDUSTRY  AWAKENS  MUSICAL  INTEREST 


kn  Francisco  Symphony   Orchestra,   Under  the   Matchless   Direction   of 

I     Alfred  Hertz,  Gives  Three  Sjrmphony  Concerts  in  Three  Successive 

Days  Before  Large  and  Enthusiastic  Audiences — The  Grand 

Evening  ' '  Pop ' '  Concert  at  the  Civic  Auditorium  Attracts 

Nearly  Ten  Thousand  People  Who  Give  Great  Ovation 


By  ALFRED 

iSl  l  ItKLY  San  Francisco  is  doing 
{U|  pretty  well  from  a  musical  stand- 
int  when  it  is  possible  tor  the  San 
ancisco  Symphony  Orchestra,  under 
e  able  leadership  of  Alfred  Hertz,  to 
ve  three  big  concerts  in  three  succes- 
ve  days  to  large  audiences.  One  of 
ese  concerts  drew  nearly  ten  thousand 
ople  to  the  Exposition  Auditorium, 
lese  three  concerts  consisted  of  the 
gular  seventh  pair  of  symphony  con- 
ns at  the  Curraii  Theatre  on  Friday 
1(1  Sunday  afternoons,  February  28th 
id  March  2d,  and  the  Mammoth  Pop 
■ncert  at  the  Exposition  Auditorium  on 
iturday  evening,  March  1st.  Herewith 
e  Musical  Association  of  San  Fran- 
sco  broke  another  record,  for  this  is 
,6  first  time  in  the  musical  history  of 
in  Francisco  that  such  an  ambitious 
ilogy  of  symphony  concerts  by  a  local 
■ganization  was  successfully  planned 
id  brought  to  a  conclusion. 
The  program  (or  the  seventh  pair  of 
t'mphony  concerts  at  the  Curran  Thea- 


METZ6ER 

to  an  almost  startling  degree,  if  one 
considers  the  time  in  which  this  work 
was   written — namely,   in   1812. 

The  entire  second  movement  is  note- 
worthy because  of  its  decisive  accentua- 
tions and  clean-cut  rhythmic  arrange- 
ment. Beethoven  here  shows  his  mar- 
velous igenuity  by  never  permitting  this 
constant  succession  of  accents  to  be- 
come monotonous  or  tiresome,  but  with 
a  grace  of  the  utmost  refinement  he 
weaves  his  ideas  together  like  a  mag- 
nificent rug  of  rare  artistic  type  is 
woven  by  an  artist  of  the  highest  rank. 
Mr.  Hertz  and  the  orchestra  brought 
out  this  character  of  the  work  with 
splendid  effect  and  with  an  accuracy 
and  care  that  is  worthy  of  the  heartiest 
endorsement.  One  of  the  most  impres- 
sive musical  episodes  in  this  movement 
is  the  fugue,  which,  because  of  its 
clean-cut,  pure  and  scholastic  style, 
forms  one  of  the  gems  of  this  sym- 
phony. It  was  played  with  an  artistic 
finesse     that    justified    the     utmost    en- 


How  Music  in  the  Moving  Picture  Theatres,  From  a  Crude  Beginning,   Has 

Gradually   Improved   and   Developed   Until   it   Forms   a   Serious 

Educational  Problem  That  Contributes  Toward  the  Universal 

Cultivation  of  a  Decided  Musical  Taste  Among  the  Massess 


By  EUGENE  H.  ROTH 

Manager-Director  of  the  California  Theatre 
When  one  looks  back  to  the  early  that  there  is  such 
days  of  the  exploitation  of  the  moving 
picture  industry  in  which  we  were  given 
our  first  opportunity  to  see  living  and 
still  objects  projected  on  the  screen,  it 
comes  to  our  mind  that  the  added  nov- 
elty at  that  time  was  in  the  class  of  the 
theatre  itself.  I  remember  my  first  ex- 
perience. It  was  in  a  small  car,  repre- 
senting a  tourist  car,  which  was  sup- 
ported on  springs,  and  a  husky  colored 
boy  rocking  the  car  as  though  it  were 
a  cradle  to  give  the  moving  effect  of 
a  train  traveling.  The  subject  on  the 
screen  was  a  travelogue  of  European 
scenery.  At  the  extreme  right-hand  cor- 
ner of  the  car  was  a  cheap  melodeon. 
Gradually  the  interest  of  the  public  de- 
manded a  larger  place,  and  then  stores 
were  rented  and  a  real  piano  was  the 
musical  offering.  Little  by  little  these 
store  shows  grew  into  miniature  thea- 
tres, and  each  time  something  was  add- 
ed to  the  musical  interpretation  of  the 
moving   picture,   until  today   we   find   all 


manifest  interest 
in  such  music,  we  being  the  daily  re- 
cipient of  many  requests  for  certain  fa- 
vored selections,  a  surprisingly  large 
number  of  such  requests  coming  to  us 
through  the  mail  from  various  towns  as 
far  north  as  Eureka  and  as  far  south 
as  San  Luis  Obispo.  Thus  there  can  be 
no  doubt  that  our  efforts  are  invalu- 
able to  the  younger  generation  and  en- 
courage their  musical  ambitions.  I  have 
carefully  followed  the  tendency  of  the 
public  mind  and  I  am  convinced  that 
sucli  music  as  we  aim  to  give  every 
day  at  our  California  Theatre  has  ad- 
vanced the  musical  standard  of  San 
Francisco  and  has  added  to  the  efforts 
and  interest  of  all  other  musical  organ- 
izations. 1  predict  that  within  a  year 
hence  a  more  responsive  welcome 
will  be  given  to  the  eminent  artists 
that  visit  our  city  on  special  concert 
tours,  and  that  the  substantial  musical 
organizations  of  this  city  will  be  greatly 
benefited    as    a    result    of    our    individual 


THE    CALIFORNIA   THEATRE   ORCH  ES  TR  A— H  ER  M  AN    HELLER,   CONDUCTOR 
ert   Master.   Assistant  Conductor:    E.   J.    Rossett.   Theo.    Reiss.    A.    Laraia.    M.    Amsterdam,    F.    Cordono:     Second     Vio 


rst  Violins— Fred    Bakei.    . - 

Seiring,   H.   Hospitaller;  Violas— Geo.   Kalthcff.   R.   Kolb;  Cellos— F.   J.   Houseley,   A.   Rosenthal;     Basses — A.    Annaruinl,   Ch.    Goench:     Flute — * 
Second    Clarinet — A.    Vendt;    Bassoon — W.    Bell;    First    Horn- R.    Rocco;    Second    Horn— P.    Roth;     First    Trumpet— A.    Arnola;     Trombone- 
Piano — S.    Heilbronner 


.    G.    Callinan.    H.      Hoffman,      H. 
Rovelli;     First   Clarinet — Ch.    Haszlett; 
-.    Bassett;     Tympany — Gassdorf; 


e  consisted  of  Beethoven's  Seventh 
ymphony,  Rabel's  Mother  Goose  Suite 
nd  Hadley's  Symphonic  Fantasie.  With 
le  exception  of  the  Beethoven  Sym- 
liouy  this  program  did  not  match  the 
5ual  gratifying  array  of  compositions 
hich  Alfred  Hertz  is  always  so  skill- 
il  in  arranging.  But  since  it  is  prac- 
cally  impossible  to  always  meet  the 
iste  of  everybody,  naturally  no  crit- 
ism  can  be  made  at  this  time,  except 
1st  state  the  plain  tact  as  it  appears  to 
lis  writer.  It  can,  however,  be  stated 
ith  certainty  that  Mr.  Hertz  conducted 
lis  seventh  Beethoven  Symphony  ac- 
jrding  to  the  most  approved  artistic 
"inciples.  Carefully  as  we  listened  it 
as  impossible  for  us  to  exactly  dis- 
)ver  wherein  Wagner  found  his  mate- 
al  to  entitle  this  symphony  the  Apo- 
leosis  of  the  Dance,  which  means  the 
ince  developed  to  its  highest  and  most 
!rfect  degree.  The  first  movement  is 
irely  redolent  with  dignity  and  som- 
•eness  and  in  no  way  contains  even  the 
ightest  musical  allusion  to  any  dance 
irm;  while  the  second  part  of  this 
ovement  is  somewhat  brighter  and  en- 
iwed  with  unusual  vitality  and  fire. 
he  only  possible  characteristic  that 
ight  justify  the  allusion  to  the  dance 
■rm  is  the  decided  rhythmic  character 
the  work.  This  second  movement  is 
larged  with  appealing  romanticism  and 
tains  the   spirit  of   the   modern   school 


thusiastic  appreciation.  On  every  occa- 
sion we  have  heard  this  symphony  be- 
fore we  were  impressed  with  the  convic- 
tion that  it  was  played  too  fast,  but  did 
not  wish  to  be  regarded  as  presumptu- 
ous in  endeavoring  to  force  our  opinion 
upon  musicians  who  should  know  more 
about  this  fact  than  we  do.  But  now 
since  we  have  heard  Mr.  Hertz's  inter- 
pretation we  KNOW  it  was  taken  too 
fast  before,  for  surely  this  dignified  and 
graceful  flow  of  musical  ideas  must  be 
the  correct  manner  in  which  Beethoven 
would  have  liked  to  hear  his  work  per- 
formed. 

What  is  entitled  the  second  and  third 
movement  on  the  program  is  described 
in  certain  reference  books  as  the  third 
and  fourth  movement,  the  "vivace" 
(second  part  of  the  first  movement),  be- 
ing regarded  as  the  second  movement. 
The  Finale,  according  to  this  counting, 
stands  by  itself.  Anyhow,  the  scherzo 
is  an  unusually  skillful  musical  concep- 
tion and  contains  a  healthy  element  of 
humor  which  Beethoven,  on  the  rare  in- 
stances when  he  employs  this  mood,  is 
so  successful  in  attaining  Mr.  Hertz 
here  showed  himself  at  liis  best  and 
displayed  a  versatility  rarely  attained 
by  a  symphony  conductor.  After  suc- 
ceeding in  bringing  out  the  dignity  and 
(Continued  on  page  12,  column  1) 


over  the  world  palatial  tlieatres  with 
every  comfort,  and  the  most  elaborate 
musical  accompaniment.  Following 
New  York  City,  San  Francisco  was  the 
second  city  in  American  to  realize  the 
importance  of  offering  to  picture  patrons 
the  highest  type  of  music,  not  alone  to 
accompanying  the  pictures,  but  also  to 
feature   music   in    concerts. 

Our  California  Theatre  has  made  and 
is  making  every  effort  to  satisfy  the 
music-loving  people  of  San  Francisco 
and  vicinity,  realizing  the  tremendous 
advantage  in  giving  the  general  public 
an  opportunity  to  enjoy  to  the  fullest 
good  music  at  nominal  prices,  which, 
aside  from  the  entertainment  value,  is 
highly  educational.  In  our  weekly  pro- 
grams and  our  special  Sunday  morning 
concert  programs  we  publish  a  brief 
history  of  the  composers,  which  adds 
greatly  to  the  interest  of  the  musical 
student,  and  the  combination  of  the 
above  undoubtedly  creates  a  constant 
demand  for  all  other  attractions  in  all 
of  its  various  branches.  When  we  de- 
cided to  feature  our  splendid  thirty- 
piece  orchestra  in  concerts  in  the  after- 
noon, as  well  as  evenings,  and  Sunday 
morning  special  concerts,  we  realized 
that  a  great  many  music  lovers  in  the 
surrounding  cities  and  towns  were  en- 
titled to  enjoy  this  elaborate  musical 
treat,  and  it  is  most  gratifying  to  the 
management    of   the    California    Theatre 


efforts  to    promote    general    musical    in- 
terest. 

The  playing  by  thirty  musicians  of 
tour  daily  concerts  and  a  Sunday  morn- 
ing special  concert  must  of  necessity 
better  fit  them  to  render  more  perfect 
music  during  the  coming  symphony 
seasons.  We  also  fully  realize  that  our 
efforts  musically  have  created  a  demand 
in  others  to  offer  their  patrons  a  higher 
standard  along  our  lines,  and  following 
this  idea  comes  the  suggestion  that  ar- 
tists from  the  East  and  Europe,  know- 
ing the  demand  for  better  music,  would 
migrate  here,  especially  if  these  artists 
know  that  they  will  find  employment 
for  fifty-two  weeks  in  the  year.  We 
have  plans  for  increasing  our  musical 
offerings  because  of  the  generous  re- 
sponse of  the  San  Francisco  public.  All 
of  tlie  large  moving  picture  producing 
concerns,  following  closely  the  demands 
of  the  public,  are  now  furnishing  elab- 
orate musical  scores  that  are  properly 
timed  and  give  a  more  perfect  inter- 
pretation in  their  productions.  There 
can  be  no  doubt  in  the  minds  of  any- 
one that  good  music  adds  greatly  to  the 
entertainment  of  moving  pictures,  and 
so,  looking  into  the  future,  we  may  ex- 
pect even  a  greater  advancement,  not 
alone  in  the  exploitation  in  pictures, 
but  higher  standards  of  music  in  all 
the    moving    picture    theatres. 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Vicloj- 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  liiay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno — San  Jose 
Portland— Tacoma — Spokane — Seattle 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,   PIEDMONT 

Tel.   Piedmont  837W 

S.   F.   Studio:     Room  407    KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all  its 
branches.       Large  Pipe  Organ.       Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Aiameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Teiephone  Aia- 
meda 155.  Thursdays,  Merriman  School,  670  Oakiand  Ave., 
Oakland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER  CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years    Tenor     Soloist  of  St.    Bartholomew's  Church   of 

New   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati   Music  Festivals. 
Soloist  with  the  Handel  and   Haydn  Society  of  Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appalntment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 


DR.  C.  DE 
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Violin  Virtuoso 
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and   Pedagogue 

^^^Hib         .jH 

Room  905 
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Kohler  &  Chase 

■■■ 

Building 

IIO.N'DAY  AND 

TUESDAY 

AFTERNOON.* 

ONLY 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
ftlan.sfeUlt.  will  receiv.-'  pupils  in  piano  playing.  Studio; 
Kohler  &  Chase   Bldg.,   Room  501,  Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF   SINGING 

Method    of   the    Eider    LampertI 

Studio:  2267  SACRAMENTO  ST.  Teiephone   West  7870 


ROSCOE  WARREN  LUCY,  Pianut  and  Teachei 

Will  present  a  Normal  Course  to  teachers  in  my  methot 
of  Pianistic  Development.  Also  Coaching  and  Interprei 
tation  of  the  Masters'  Works.  6128  Hillegass  Ave.' 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Address  all  communications  until  further  notice  to  Washlngi 
ton,  D.  C,  Potomac  Park  East.,  63rd  Inf.  Reg.  Band,  Headi 
quarters  Company — In  the  near  future  going  to  be  discharge* 
from  service  In  U.  S.  Army.  Mr.  RIley  has  been  booked  fo' 
concert  appearances  In  the  East,  To  return  to  San  Fran^ 
Cisco    in    Spring   to   resume    his  studio   work. 

WALLACE  A.  SABIN  1l^r%^:^tlr''^l 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Call' 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Christiai 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  314S 
Lewiston  Ave..  Berkeley.      Phone  Piedmont  2428. 

'  A  VIOLIN  TEACHER  FROM  NEW  YORK  CIH 

With  an  original  system  of  muscular  training,  evolvcc 
through  years  of  experience,  will  take  a  limited  number  01 
pupils.  Special  attention  paid  to  ear-training,  tone  quallt) 
and   tonality.      For  terms   apply   to 

MISS  M.  V.  UNDERHILL 
801    Sutter   Street ' Phone  Franklin  112S 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public    School    Music,     Accredited    Diploma 

MRS.  M.  E.  BLANCHARD    mezzocontralk 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals 
Studio:  Kohler  &  Chase  Bldg.,  Room   905.      Tel.  Kearn] 
5454.       Residence,    845   Ashbury   St.       Phone   Park   560( 

Experienced  arranger  for  any  com 
bination  of  voices  or  instruments 
Song  writing^copying— transposinf 
Artistic  work      Suite  603  Pantages  Bldg 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  numbei 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phoni 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music 
Stockholm,   Sweden. 


Mrs.  Clarence  Eddy       Miss  DOROTHEA  mansfeldt 


Contralto   Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


PREPARING    TEACHER    FOR 


JUST  ISSUED: 

MY  LOVE  0"  YOU 

(With  Cello  Obligato) 
In  Press,  Six  Compositions  for  Piano  Forte 

By  Abbie  Qerrish=Jones 

Published   by   Webster,  San   Francisco 
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that  has  been  inanifested  in  the  advance  sales.  Many 
soloists,  now  weil  l<nown  among  artists  of  both  the 
liast  and  West,  will  appear,  one  of  them  being,  nota- 
bly, Mr.  Louis  Persinger,  who,  as  concertmaster  and 
as  holder  o£  first  violin,  will,  undoubtedly,  deliglit  the 
most  critical  audience  the  university  has  to  offer. 
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EIGHTEENTH  YEAR 


1  MAX    ROSEN    ADDS   TO    HIS    MANY   ADMIRERS 


At   Second    Concert    He    Even   Surpasses   the    Beauty   of 

His     Playing     at     His     First    Concert,     Justifying 

Manager    Healy    to    Give    a    Third    Event 


By   ALFRED    METZGER 


At  his  second  concert  Max  Rosen  made  even  a 
finer  impression  than  at  his  first  appearance,  and  this 
means  a  great  deaL  We  do  not  believe  that  our 
t  music-lovers  have  come  to  the  full  realization  of  this 
'  truly  gifted  young  artist's  qualifications.  If  they  did 
,  they  surely  would  have  packed  the  Columbia  Theatre 
last  Sunday  afternoon.  There  is,  however,  still  time 
to  remedy  the  omission.  We  w^ant  to  impress  upon 
tlio  mind  of  any  violin  student,  artist  or  teacher,  that 
they  will  never  regret  having  attended  Max  Rosen's 
recital.  The  young  artist  is  worthy  of  the  most 
;  serious  attention,  and  he  possesses  that  rare  faculty 
'  to  thrill  his  hearers.  San  Francisco  has  been  so 
.  surfeited  with  musical  events  of  late  that  some  ar- 
tists had  to  suffer.  Max  Rosen  ought  not  to  be  one 
of   them. 

In   the   first   place,   he   draws  a   smooth,   pliant   tone, 
wliicli  in  the  highest  positions  rings  with   silvery  clar- 
ity.    His  technique  is  absolutely  smooth  and  facile  and 
at  times  he  actually  astounds   you   with  the  brilliancy 
1  of  his  execution.     His  particular  forte  is  his  cantabile 
•  playing.      Here    he    attains   remarkable    tone    color    ef- 
.  fects    and    he    phrases    with    a    suavity   and    an    inten- 
'  sity    of    emotional    expression    that    cannot    help    but 
.  affect   you   pleasantly.     But   whatever  other   numerous 
I  artistics    achievements    Mr.    Rosen     possesses,    above 
,  them   all    you    will    come    back    to    the    beauty    of    his 
tone,    which    attains    at    times    unforgettable    "velvet" 
Frank    W.     Healy    feels    Justified    to    give    another 
'  Rosen   concert   at   the    Scottish    Rite    Auditorium    next 
Wednesday  evening,  March  12,  and  be  sure  to  go  and 
hear   this    young    virtuso    of   the    famous    Auer   colony 
'  of   geniuses.      We    guarantee    that    you    will    not    only 
enjoy   yourselves,   but   you   will   be   grateful   to   us   for 
advising  you  to  go.     You  will  hear  violin  playing  such 
as   is   rarely   heard,   indeed,   and   which   will   never   be 
forgotten    by    you.      The    following    excellent    program 
;  will  be  presented   on   this   occasion: 
I      Concerto      D      Major       (Tschaikowsky) ;       Nocturne 
(Chopin-Auer) ;  Chorus  of  Dervishes  (Beethoven-Auer) ; 
Turkish      March       (Beethoven-Auer):       Old       Melodie 
(Binding);     Hebrew    Melodie     (Jos.    Achron),     (by    re- 
quest);   La  Capricieuse    (Elgar),    (by  request);    Caprice 
Basque    (Sarasate).     Emanuel   Balaban  at   the   piano. 

Our  Oakland  readers  will  be  pleased  to  hear  that 
Rosen  will  play  at  the  Auditorium  Opera  House  next 
Tueshay  evening.  Be  sure  and  hear  this  exceedingly 
gifted  young  virtuoso.  You  will  be  surprised  to 
hear  how  splendidly  he  plays.  No  matter  what  you 
may  expect,  your  expectations  will  be  surpassed. 
And  you  know  that  we  would  not  express  ourselves 
thus  enthusiastically  if  past  performances  had  not 
justified   our   expressing   this   opinion. 


S.  F.  SYMPHONY  ORCHESTRA  IN  BERKELEY 


Important  in  the  music  season  in  the  East  Bay  cities 
is  the  series  of  concerts  to  be  given  by  the  San  Fran- 
cisco Symphony  Orchestra  at  the  University  of  Cali- 
fornia on  the  Thursday  evening  of  March  13,  20  and 
27.  Alfred  Hertz  will  offer  programs  tliat  in  no  re- 
spect are  repetitions  of  the  numbers  offered  in  San 
Francisco.  There  will  be  several  selections  possess- 
ing unusual  novelty.  Since  the  San  Francisco  en- 
gagements have  enjoyed  such  an  overflow  of  interest 
among  music-lovers,  the  opportunity  to  hear  this 
organization  again,  and  in  the  student  environment 
of  the  campus,  will  be  welcomed  openly.  The  Music 
and  Drama  Committee  is  already  quite  optimistic  re- 
garding  the  attendance,   because   of  the   wide   interest 
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ANNA    CASE    TAKES    HER    AUDIENCE     BY    STORM 

Exceptionally    Gifted    American    Soprano    Soloist    Wins 

Her  Way  to  the   Hearts  of  Her  Hearers  Through 

Personal   Charms  and   Vocal   Art 


By    ALFRED    METZGER 

There  is  a  certain  impression  fixed  in  the  minds 
of  experienced  concerigoerB  that  beautiful  women 
usually  make  rather  indil'ferent  artists,  but  that  there 
is  no  rule  without  its  exception  may  be  gathered 
from  the  artistic  success  of  Anna  Case  at  the  Savoy 
Theatre  on  Monday  evening,  March  3d.  There  is 
no  doubt  about  the  fact  that  Miss  Case  combines 
beauty  of  person  with  beauty  of  voice  and  intelli- 
gence of  artistic  expression.  This  is  decidedly  grati- 
fying to  us,  for  we  have  so  long  fought  for  the  recog- 
nition of  the  American  artist  and  have  had  so  rare 
opportunities  to  quote  examples  as  proof  of  the  cor- 
rectness of  our  attitude  that  when  an  American  artist 
really  makes  good— not  because  he  or  she  is  Ameri- 
can, but  because  he  or  she  has  a  right  to  be  men- 
tioned side  by  side  with  great  artists  of  any  na- 
tionality— it  affords  us  genuine  delight  to  dwell  upon 
this   fact. 

There  is,  of  course,  no  justification  to  become 
extravagant  over  the  art  of  Miss  Case.  She  is  a 
conscientious  singer  who  possesses  a  clear,  ringing 
voice  of  particular  beauty  in  the  low  and  middle 
position,  but  which  loses  some  of  its  smoothness  and 
ring  in  the  highest  notes.  But  Miss  Case  is  so  ex- 
ceedingly clever  in  her  vocal  expresion  tliat  she  fre- 
quently succeeds  in  covering  this  little  defect  by 
judicious  manipulation  of  her  breathing  or  tone  pro- 
duction. Her  enunciation  is  simply  delightful,  everv 
word  being  thoroughly  clear  and  easily  understood, 
and  her  facial  expression  mirrors  the  contents  of  the 
song  she  sings,  so  that  any  song,  even  if  transmitted 
in  a  foreign  tongue,  is  thoroughly  enjoyed  when 
interpreted   by   her. 

Miss  Case  possesses  something  which  most  of  the 
American  singers  we  have  heard  have  been  unable  to 
show  us— namely,  a  certain  temperament.  And  that 
Miss  Case  is  an  exception  in  this  respect  is  evidenced 
by  the  fact  that  she  is  able  to  extract  both  pathos 
and  humor  from  a  composition  to  a  sufficient  degree 
to  find  response  among  her  listeners.  Her  greatest 
achievement  is  her  incomparable  interpretation  of 
Swedish  folksongs.  To  successfully  interpret  these 
works  is  far  more  difficult  than  one  would  realize. 
First,  the  language  is  not  easily  singable,  and  then 
the  atmosphere  is  such  as  to  make  it  difficult  of  ac- 
cessibility to  an  English-speaking  people.  And  yet 
Miss  Case,  with  an  artistry  unusuallv  rare  in  its 
appeal,  succeeded  in  making  these  strange  Swedish 
folksongs  sound  pleasing  to  the  ears  of  her  audience 
to  the  extent  of  securing  a  hearty  encore.  This  is 
an  accomplishment  which  cannot  be  too  highly 
praised. 

We  have  listened  to  beautiful  singers  or  players 
when  their  personality  overshadowed  their  artistic 
faculties.  We  have  heard  artists  of  personal  beauty 
whose  art  entirely  obscured  their  personality,  but  in 
the  case  of  Miss  Case  both  individual  charm  and  ar- 
tistic accompaniment  blend  so  excellently  that  they 
combine  to  create  a  pleasant  ensemble  that  contrib- 
utes much  to  the  enthusiasm  that  prevails  at  a  con- 
cert given  by  this  truly  worthy  American  vocal 
artist.  Miss  Case  has  established  herself  firmly  in 
the  hearts  and  minds  of  the  San  Francisco  musical 
public,  and  we  trust  that  her  audience  tomorrow  after- 
noon will  be  of  that  magnitude,  as  to  size,  to  demon- 
strate the  correctness  of  the  impression  received  at 
her  first  concert  here  last  Monday  evening. 


SWAYNE     PUPIL     IN     CONCERT    WITH     ORNSTEI 


Mane  Mikova,  a  brilliant  young  pianist  who  has 
received  practically  her  entire  musical  training  with 
Wager  Swayue,  appeared  Jointly  with  Leo  Ornstein, 
Clarence  Dickinson  and  the  Berkshire  String  Quar- 
tet in  a  concert  of  Czecho-Slovak  music  at  Aeolian 
Hall,  New  York,  on  January  31.  She  played  a  group 
of  Czecho-Slovak  dances  and  achieved  a  brilliant  suc- 
cess. Mikova  is  an  exceedingly  gifted  young  Bo- 
hemian girl,  who  has  studied  continuously  with 
Swayne  for  nine  years,  and  her  playing  has  aroused 
great  enthusiasm  in  Paris,  where  she  appeared  fre- 
quently with  orchestra  and  in  recital,  and  also  in 
Boston  and  New  York,  where  she  played  last  season 
with  the  Boston  Symphony  Orchestra  and  the  Phil- 
harmonic Orchestra.  She  has  also  concertized  ex- 
tensively in  the  East  and  Middle  West,  where  her 
natural  gifts  and  superb  training  won  for  her  an  in- 
stantaneous success.  Swayne  considers  her  one  of 
the  most  talented  pupils  whom  he  has  ever  prepared 
for  public  work,  and  predicts  for  her  a  brilliant  future 
in  the  concert  field.  It  is  to  be  hoped  that  she  may 
visit  California  during  Swayne's  stay  in  the  bav  region, 
for  she  has  many  friends  and  admirers  here  who  are 
following   her  career   with   the   deepest   interest. 


CONCERT   FOR   SYMPHONY  SUPPORTERS 


Conductor  Alfred  Hertz  has  announced  the  program 
of  light  music  which  wlH  be  played  in  the  Palm  Court 
of  the  Palace  Hotel  Monday  evening,  March  10,  by 
the   complete   San   Francisco    Symphony   Orchestra,    in 


S 

compliment  to  the  members  of  the  Musical  Associa- 
tion of  San  Francisco,  the  sustaining  body  of  the  or- 
chestra. The  concert  promises  to  be  even  more  de- 
lightful than  the  occasional  events  in  this  series  al- 
ready given.     The   program: 

Overture,    "Oberon  "    Weber 

Rondino  for  Wind    Instruments    Beethoven 

Prelude  to  "The  Afternoon  of  a  Faun" Debussy 

Concerto  in  A  Minor,  for  'Cello  and  Orchestra 

• Saint-Saeng 

(Soloist,  Horace  Brltt) 

"Carneval   Venlcian"    Burgmeln 

Suite,   "La   Farandole"    Dubois 


PEOPLE  ATTEND  BIG  EVENING  "POP"  EN  MASSE 


Exposition    Auditorium    Practically    Filled    With    About 

Nine   Thousand   People    From    Every   Part  of  the 

City    at   Second    Evening    Pop   Concert 


By    ALFRED    METZGER 

The  second  grand  evening  Pop  Concert,  which  was 
given  by  the  San  Francisco  Symphony  Orchestra  at 
the  Civic  Auditorium  on  Saturday  evening,  March  Ist, 
again  proved  an  unqualified  success.  Nowhere  in  the 
world  is  there  a  city  that  attracts  from  nine  to  ten 
thousand  people  to  a  concert  given  by  a  local  sym- 
phony orchestra,  or  by  any  other  symphony  orchestra. 
San  Francisco  has  reason  to  feel  exceedingly  proud  of 
this  fact,  for  it  does  not  only  prove  that  the  people  at 
large  are  eager  to  listen  to  good  music,  but  it  also 
shows  that  the  San  Francisco  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz,  has  played  itself 
into  the  hearts  of  the  masses  of  the  people.  And,  it 
seems  to  us,  the  attainment  of  such  a  desirable  end 
should  be  cause  of  rejoicing  to  everyone  who  has  the 
best  interests  of  the  community  at  heart,  and,  of 
course,  it  can  only  arouse  the  resentment  of  anyone 
who  is  blinded  by  prejudice  or  personal  envy.  And 
fortunately  the  opinions  of  these  people  are  valueless. 
Somehow  we  believe  that  the  program  of  this  second 
big  event  was  a  considerable  improvement  on  the  one 
presented  last  year.  Eigar's  March  "Pomp  and  Cir- 
cumstance" opened  the  program  most  effectively  and 
introduced  the  necessary  spirit  of  rejoicing  and  exhil- 
aration. In  splendid  contrast  followed  Grieg's  familiar 
Peer  Gynt  Suite,  and  it  was  played  with  entrancing 
suaveness  and  elegance  of  phrasing.  Louis  Persinger 
had  an  opportunity  to  test  his  popularity  by  playing 
the  famous  G  string  aria  by  Bach  with  that  refined 
style  of  phrasing  and  that  inexpressibly  pliant  quality 
of  tone  which  combine  to  make  him  one  of  the  con- 
spicuously favored  figures  of  the  symphony  concerts. 
Kajetan  Attl  was  at  his  very  best  in  his  interpreta- 
tions of  Aubade  by  Hasselmans  and  At  the  Fountain 
by  Zabel,  bringing  out  tones  of  fine  vibrancy  and  re- 
vealing a  technic  of  extraordinary  facility  and  surety. 
The  Trio  for  two  fiutes  and  harp  from  Berlioz'  The  In- 
fancy of  Christ  was  played  with  exceptional  artistic 
intelligence  and  ensemble  effect  by  Emilio  Puyans, 
Louis  Newbauer  and  Kajetan  Attl.  Both  Mr.  Puyans 
and  Mr.  Newbauer  secured  a  warm,  pure  tone  and 
phrased  the  classic  periods  with  a  tliorough  under- 
standing of  their  musicianly  values.  The  first  part  of 
the  program  ended  with  a  vigorously  and  impressively 
rendered  interpretation  of  Liszt's  ever  beautiful  Pre- 
ludes. 

Bach-Gounod's  Ave  Maria,  with  solo  parts  for  Louis 
Persinger,  violin;  Kajetan  Attl,  harp,  and  Edwin  Le- 
mare.  organ,  opened  the  second  part  of  the  program 
and  enthused  the  monster  audience  to  the  verge  of  an 
ovation.  But  the  real  excitement  came  after  the  truly 
remarkable  rendition  of  Tschaikowsky's  1812  Overture. 
This  time  Mr.  Lemare  succeeded  in  letting  out  the  or- 
gan sufficiently  to  be  heard  all  over  the  house  and  the 
finale  was  considerably  strengthened  in  power.  It 
simply  drove  the  audience  wild  with  enthusiasm,  and 
rarely  has  such  an  ovation  been  witnessed  in  this  city 
noted  for  its  demonstrativeness.  Alfred  Hertz  and  the 
members  of  the  San  Francisco  Symphony  Orchestra 
have  reason  to  feel  proud  of  this  public  tribute,  for  it 
meant  be.vond  a  question  of  a  doubt  that  the  people 
at  large  have  taken  the  organization  to  their  heart 
and  mean  to  encourage  and  support  it  for  all  time. 

Under  the  Linden  Trees  from  Massenet  Alsacien 
Scenes  gave  Horace  Britt  an  opportunity  to  make  his 
fine  cello  sing,  and  enabled  H.  B.  Randall  to  exhibit 
the  rich,  mellow  tones  of  his  clarinet.  Then  Mr.  Britt 
rendered  two  more  cello  solos,  namely.  Serenade  by 
Moszkowsky  and  Elegie  by  Massenet,  which  brought 
him  the  hearty  endorsement  of  his  huge  audience  and 
in  which  he  was  able  to  show  his  skill  in  splendid  tone 
color  effects,  and  his  thoroughly  artistic  interpreta- 
tions. Gillet's  Loin  du  Bal  again  proved  a  wise  choice 
for  its  graceful  periods  and  delicate  phrases  gave  vis- 
ible pleasure  to  the  hearers.  The  program  concluded 
with  a  virile  ind  effectively  rendered  interpretation 
of  Strauss'  Blue  Danube  Waltz.  This  proved  a  decid- 
edly tasty  desert  to  an  unusually  fine  musical  repast. 
In  conclusion  we  wish  to  attract  attention  to  the 
fine  publicity  accorded  this  event,  a  publicity  that  at- 
tracted people  from  all  parts  of  the  city.  The  remot- 
est corners  of  San  Francisco  furnished  their  quota  of 
the  audience,  thus  making  this  concert  the  most  uni- 
versally attended  of  any  similar  event.  And  this  huge 
crowd,  comprised  of  every  possible  phase  of  the  city's 
life,  remained  until  the  end,  and  listened  with  atten- 
tion and  at  times  with  bated  breath  to  this  great  music. 
.Vlfred  Hertz  could  not  select  a  more  convincing  way 
to  reveal  his  genius  than  to  be  able  to  keep  the  at- 
tention of  from  nine  to  ten  thousand  people  through 
a  two  hour's  program  of  the  finest  kind  of  music. 
Every  one  even  remotely  connected  with  music  has 
reason  to  feel  gratified  to  live  in  a  city  where  the  art 
is  honored  and  recognized  by  every  element  of  its 
population. 


PACIFIC     COAST     MUSICAL     REVIEW 


Talking  Machine  Dealers  Notes 


COL.    E.    C.    WOOD    DIES    SUDDENLY    IN    INDIANA 

Prominent   Member  of   Piano   Industry,   Well    Known    in 

San    Francisco,    Succumbs    to    Apoplexy 

With   SInocking   Suddenness 


A    PLAYER-PIANO    AS    A    MUSICAL    EDUCATOR 


Mr  Richardson,  manager  of  the  Talking  Machine  De- 
partment of  the  Southern  California  Music  Company  of 
Los  Angeles,  has  been  unusually  successful  m  catermg 
to  the  moving  picture  colony  in  and  around  that  city. 
Among  the  very  interesting  customers  buying  from  this 
house  and  to  whom  this  firm  has  sold  Victrolas,  is  Mary 
Pickford  Charles  Chaplin  and  Geraldine  Farrar.  Miss 
Picktord'  at  one  time  purchased  eight  Victrolas  and  a 
number  of  records  for  the  "boys"  at  Camp  Kearney,  and 
by  so  doing  brought  "smiles"  to  the  faces  of  the  boys 
in  the  Sunshine  Camp. 

As  a  further  evidence  of  the  part  that  the  talking 
machine  plaved  in  keeping  up  the  spirits  of  the  boys 
"over  there,"  is  a  very  interesting  letter  which  the  Vic- 
tor Talking  Machine  Company  of  Camden,  N.  J.,  re- 
ceived from  a  Chaplain  in  France.  To  quote  his  letter, 
"As  I  sii  here  just  back  of  the  lines,  a  group  of  soldiers 
are  being  entertained  by  Harry  Lauder,  and  you  can 
not  realize  what  a  blessing  these  records  are,  which 
bring  into  the  trenches  the  boy's  favorite  artists  and 
music.    God  bless  the  makers  of  the  Victrola." 

The  Sherman,  Clay  &  Co.  and  the  Victor  Talking  Ma- 
chine Co.,  realizing  that  it  is  not  the  privilege  of  every 
one  to  visit  the  Victor  factory  at  Camden,  N.  J.,  are 
arranging  to  "bring  the  factory"  to  San  Francisco 
through  the  medium  of  moving  pictures.  The  magni- 
tude and  efficiency  of  this  immense  factory  will  in  this 
way  be  visualized  as  no  volume  of  printing  matter  could 
possibly  hope  to  do,  and  the  many  dealers  and  salespeo- 
ple will  be  able  to  see  at  first  hand  the  various  manu- 
facturing processes  that  enter  into  the  making  of  Vic- 
trolas and  Victor  records.  An  interesting  feature  of 
these  pictures  is  the  making  of  the  "Sextette  from 
Lucia"  by  the  Victor  Opera  Company,  and  the  complete 
evolution  of  the  Victor  record  from  the  time  that  the 
artists  sing  into  the  horn  of  the  recording  machine  until 
it  comes  out  a  finished  product  which  requires  only  the 
magic  touch  of  the  needle  and  sound  box  to  be  trans- 
formed into  the  recreation  of  the  voices  of  the  artists. 

The  A.  W.  Vi^hite  Music  Company  of  Berkeley,  Cal.. 
a  concern  scarcely  two  years  old,  is  to  be  congratulated 
iipon  their  well  equipped  talking  machine  and  piano 
store.  The  success  of  this  firm  is  due  to  the  progress- 
iveness  of  Mr.  White,  who  has  given  his  time  and  ener- 
gies to  this  enterprise  without  stint,  and  today  enjoys 
the  confidence  of  the  people  of  Berkeley,  who  are  find- 
ing the  service  of  this  firm  so  satisfactory.  Mr.  White 
has  given  to  his  store  the  artistic  atmosphere  through 
inviting  and  pleasing  surroundings  and  furnishings 
which  are  in  harmony  with  the  merchandise  he  has  to 
sell. 

Tuper  &  Reed,  a  Berkeley  music  concern,  are  plan- 
ning some  extensive  improvements  in  the  Victor  depart- 
ments, among  which  are  the  installation  of  additional 
booths  for  demonstrating  records.  Mr.  Tupper  of  this 
concern  is  very  familiar  with  the  Victor  record  cata- 
logue, being  able  to  suggest  recordings  of  the  world's 
best  music  in  an  intelligent  manner  and  in  such  a  way 
as  to  gain  the  confidence  of  the  many  Red  Seal  cus- 
tomers which  frequent  this  place  of  business.  A  very 
effective  sales  device  which  this  concern  is  making  use 
of  and  which  is  an  idea  of  Mr.  Reed  of  this  firm,  is  a 
heavy,  attractive  card  board,  holding  in  its  center  one 
Victor  Ked  Seal  record,  and  printed  just  above  the  rec- 
ord are  the  words,  "Try  This  One."  One  of  these  cards 
is  placed  in  each  record  demonstrating  booth  and  not 
only  sells  records,  but  is  a  helpful  suggestion  to  the 
record  purchaser. 

The  Jackson  Furniture  Company  of  Oakland,  Califor- 
nia, have  one  of  the  most  artistic  and  best  equipped 
talking  machine  departments  to  be  found  on  the  coast. 
This  concern  has  a  big  vision  of  the  talking  machine 
business  and  is  prepared  to  secure  for  themselves  what- 
ever there  is  to  be  gained  in  the  talking  machine  field. 
The  department  consists  of  a  long  series  of  record  and 
machine  demonstrating  booths,  finished  in  walnut,  and 
presenting  the  most  cheerful  and  artistic  appeara.ice. 
Mr.  Schliepper,  manager  of  this  department,  is  well 
versed  in  the  talking  machine  business  and  is  goin.; 
after  this  end  of  the  business  with  vim  and  enthusiasn-. 
This  department  and  its  success  presents  a  suggestion 
to  all  talking  machine  dealers  with  regard  to  the  proper 
location  of  the  talking  machine  dealers  with  regard  to 
the  proper  location  of  the  talking  machine  department. 
For  ni.iny  years  this  concern  had  this  dciirtmeiit  lo- 
cated in  an  out  of  the  way  place,  in  a  corner  of  the 
store,  where  it  could  not  be  noticed  by  the  'u^'.ir/  fis- 
tomers  of  this  popular  furniture  house.  Ilioy  move  1 
the  department  to  the  most  prominent  place  in  the 
store,  equipped  it  in  conformity  witli  the  excellent  ap- 
pearance of  the  store  in  general,  and  today  see  that 
this  move  was  justified,  as  they  have  taken  their  place 
as  among  the  leading  talking  machine  firms  in  Oakland. 

Mr.  N.  D.  Dunphy,  formerly  with  the  Phonograph 
Shop  of  San  Francisco,  has  recently  taken  up  his  duties 
as  manager  of  the  Victor  Department  of  the  John 
Bruner  Company  of  Oakland.  Mr.  Dunphy  is  entliusias- 
tic  regarding  the  possibilities  of  this  department,  and  is 
taking  up  his  new  duties  with  an  enthusiasm  which 
spells  success.  This  concern  has  a  very  beautiful  de- 
partment, well  equipped,  and  they  are  capable  of  giving 
the  very  best  service. 

The  Talking  Machine  Dealers'  Association  gave 
a  dance  on  the  evening  of  February  27th.  Billy  Mor- 
ton was  in  charge  of  the  affair. 

The  Clark  Wise  Piano  Company  of  San  Francisco 
will  shortly  move  to  a  new  location,  which  they  assure 
us  will  be  in  the  best  retail  section  of  the  city.  Their 
plans  for  the  equipment  of  their  Victor  Department  at 
this  location  are  such  as  will  place  their  department 
foremost  in  talking  machine  departments  on  the  coast. 


The  numerous  friends  of  Col.  E.  C.  Wood,  so  well 
known  in  this  city  and,  in  fact,  on  the  entire  Pacific 
Coast,  will  be  shocked  to  hear  of  his  sudden  death, 
which  was  reported  in  Presto  of  Chicago  on  February 
6th  as  follows; 

Friends  in  the  trade  of  Col.  E.  C.  Wood  were  greatly 
shocked  to  receive  word  last  Friday  morning  of  the 
death  of  that  widely  known  piano  man,  and  one  of 
wholesale  travelling  representatives  for  the  Haddortf 
Piano  Co.,  covering  middle  western  territory.  Col. 
Wood  was  in  Chicago  last  week,  Wednesday,  and  pro- 
ceeded to  Lafayette,  Ind.,  making  one  or  two  calls 
en  route,  arriving  at  Lafayette  Thursday. 

Last  Thursday  afternocui  word  came  by  wire  from 
the  I'^owler  Hotel,  Lafayette.  Ind.,  stating  that  Col. 
Wood  had  been  removed  to  the  St.  Elizabeth  Hospital, 
having  suffered  a  slight  stroke  of  paralysis.  Word  by 
wire  Friday  morning  at  9:00  o'clock  from  Col.  Wood's 
daughter,  Miss  Hazel  Wood,  told  that  he  had  passed 
away  earlier  in  the  day.  Chas.  W.  Ruby,  manager  of 
the  Haddorff  Music  House,  of  Rocktord,  III.,  retail 
store,  and  a  close  personal  friend  of  Col.  Wood,  left 
Friday  for  Lafayette  to  be  of  any  assistance  possible 
to  Miss  Hazel  Wood.  Funeral  services  were  arranged 
for  Wednesday  at  Lovington,  111.,  where  a  brother 
resides. 

In  referring  to  the  sad  event.  Sales  Manager  L.  J. 
Johnson,  of  the  Haddorff  Piano  Co.,  expressed  the  sin- 
cere regrets  of  the  officials  of  that  industry.  "Col. 
Wood  had  been  associated  with  us  but  a  compara- 
tively short  time,"  said  Mr.  Johnson,  "having  joined 
our  wholesale  staff  late  in  October,  1918.  We  had 
come  to  value  him  most  highly.  He  was  in  all  respects 
a  high  grade  man,  and  was  thoroughly  versed  in  piano 
matters.  In  his  going  we  feel  the  keen  loss  of  a  close 
ana   personal   friend." 

Few  piano  salesman  had  a  wider  acquaintance  tlian 
Col.  Wood.  His  career  in  the  trade  began  something 
iil^e  twenty  years  ago  wju-n  he  was  associated  with 
the    Baldwin    Company,    covering    Iowa    and    adjoining 
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states.  He  later  took  charge  of  the  Baldwin  interests 
on  the  Pacific  Coast  and  won  considerable  note  for  his 
aggressive  work  there.  He  then  entered  the  house  of 
Kohler  &  Chase  of  San  Francisco,  and  from  there 
went  with  the  Werner  Industries.  He  remained  with 
tlie  latter  concern  but  a  sliort  time  and,  as  is  stated 
by  Mr.  Johnson,  became  middle  west  representative  of 
the  Haddorff  Piano  last  October.  Col.  Wood's  death 
is  considered  a  loss  to  the  piano  trade  in  its  best  de- 
velopment. 


SCHUMANN-HEINK   PACKS    HOUSES   ON   TOUR 


Spokane,  Tacoma,  Walla  Walla,  Seattle,  Portland — 
these  are  some  of  the  cities  of  the  Pacific  Coast  where 
Mme.  Schuinann-Heink  has  been  singing  durjng  the  past 
month,  and  to  use  the  good  old  vernacular,  has  been 
"standing  'em  up,"  "turning  'em  away"  and  doing  all 
the  other  stunts  of  the  most  popular  of  prima  donnas. 
There  is  no  question  that  great  as  was  Madame's  popu- 
larity before  the  war  it  has  now  increased  tenfold.  Her 
remarkable  generosity  and  unselfish  devotion  to  "our 
boys"  and  to  every  patriotic  cause  that  required  her 
services,  has  endeared  lier  more  than  ever  to  the  Amer- 
ican people,  ^nd  a  veritable  Schumann-Heink  epidemic 
is  the  result.  In  Spokane,  for  instance,  she  sang  to  the 
largest  audience  ever  assembled  in  that  city.  Every 
available  seat  in  the  theatre  was  sold.  The  stage  was 
packed,  likewise,  and  the  orchestra  pit  and  standing 
room  tilled  to  the  limit.  In  Portland,  Ore.,  over  eight 
hundred  people  were  turned  away.  Tacoma  was  sold 
out  days  before  the  concert  and  in  Seattle  the  entire 
house  was  sold  out  by  mail  order  and  a  second  concert 
given  two  days  later,  to  accommodate  those  who  were 
turned  away.  This  second  concert  likewise  brought  a 
sold  out  house.  But  the  climax  of  all  came  in  a  tele- 
gram received  from  Burlington,  la.,  where  Madame  is 
booked  to  appear  on  February  19th.  This  read  as  fol- 
lows: "Schumann-Heink  concert  sold  out  completely 
one  month  before  concert.  This  breaks  all  records  in 
this  city." 


Sub.scribe  for  The  Pacific  Coast  Musical  Review, 
$2.00  per  year. 


By    ALFRED    METZGER 

Not  so  many  years  ago  the  word  player-piano  caused 
a  smile  of  derision  on  the  countenance  of  any  profes- 
sional musician  or  music  lover.  To  contend  at  that 
time  that  you  derived  pleasure  from  listening  to  a 
mechanical  reproduction  of  piano  literature  was  to  set 
yourself  down  either  as  a  liopeless  fool  regarding  the 
knowledge  of  what  is  good  and  what  is  bad  in  music,  , 
or,  if  you  were  associated  with  a  musical  publication, 
you  were  accused  of  having  sold  your  opinion  to  the 
highest  bidder.  But  times  have  changed.  We  liave 
now  two  kinds  of  mechanical  instruments  tiiat  have 
been  improved  to  such  an  extent  that  the  foremost  i 
artists  in  the  world  are  not  ashamed  to  bestow  upon 
them  their  public  approval  in  the  same  way  as  they 
would  upon  a  piano  without  mechanical  attachment. 
These  two  classes  of  instruments  consist  of  "reproduc- 
ing" player-pianos  that  reproduce  the  actual  perform- 
ance of  artists,  like  a  talking  machine  reproduces  the 
performances  of  famous  soloists  and  musical  organiza- 
tions, and  the  new  super  player-piano,  like  the  Soloelle, 
the  interpretative  instrument  that  enables  you  to  ex- 
press your  own  musical  ideas,  although  you  may  not 
have  enjoyed  years  of  intelligent  study  and  technical  • 
training.  | 

There  still  remains  in  the  minds  of  some  musicians,  | 
who   make   their   living   from   performing   in   public   or  il 
teaching  in   private,  a   certain   prejudice   against  these 
so-called    mechanical    devices,    because    it    is    believed  ' 
that   they   eventually   will    interfere    with    the    earning 
capacity    of   artists    and    teachers,    and    will    take    the " 
place    of    tile    individual    musician,    who    thus    will    be  .■ 
deprived    of    earning    a    livelihood.      Notliing    can    be 
further    from    tlie    truth.     On    the    contrary,    it    is    our 
fixed  opinion  that  the  progress  made  in  the  perfection 
of  these  "mechanical"  instruments   has  aided   and   will 
still   further   assist   the    progress   and    development   of  [ 
musical    taste   and    appreciation    among    the   public   at 
large.     Both. the  reproducing  and  the  new   interpretive  J 
player-piano  requiring   iiuman  agency   have   established  ; 
a  musical  appreciation  among  people  who  never  would 
have   become   lovers   of  music   if   they   could   not   have 
been    induced    to    interpret   the    best   of    music   without  ■ 
the    tediousness    associated    with    study    and    technical 
training.     On  llie  other  hand,  a  musician  who  is  born  j 
witli  a  certain  amount  of  talent  and  possesses   natural  { 
skill  in  interpretation  would  never  forego  the  pleasure  ( 
of  study  and  training  with   tlie  final  result  of  himself  j 
performing.     On  the  contrary,   the  development  of  the^ 
new    type    of   player-piano    has    occasioned    a    demand  ( 
tor    human    perfection    and    ability    which    never    was^ 
attained  in  the  past. 

Today  you  have  youthful  students  who  play  with 
the  technical  skill  of  an  artist  of  days  gone  by.  But 
technical  skill  is  now  not  sufficient  to  obtain  public  ( 
acclaim.  Tlie  player  piano  has  made  such  technical , 
performance  so  apparently  easy  to  secure  that  the^, 
artist  of  today  must  add  to  his  technical  skill  a  so"' 
much  greater  amount  of  individuality  and  personal  j 
intelligence  than  used  to  be  the  case  formerly.  A  so-, 
called  "cold"  player  cannot  possibly  succeed  in  these' 
days  of  mechanical  marvels.  Anti  tills  indisputable 
change  for  the  better  has  raised  the  standard  of- 
musical  performances  throughout  the  world,  and  will 
continue   to   raise   it.  | 

The  other  day  we  listened  with  delight  to  a  pro- 
gram played  for  us  by  Kay  A.  Stone,  retail  manager 
of  Kohler  &  Chase,  upon  the  Soloelle.  He  had  selected 
compositions  frequently  heard  at  concerts  of  dis- 
tinguished artists,  including  works  by  the  well-known 
piano  classicists.  A  few  years  ago,  on  the  old-style 
player-piano,  we  could  not  possibly  have  listened  to 
such  a  program,  which  on  this  occasion  extended  over 
an  hour,  without  mental  fatigue.  Indeed,  we  would 
have  suffered  considerable  annoyance  during  the 
process  of  listening,  for  it  would  simply  have  been 
a  mechanical  reproduction  of  the  technical  side  of 
piano  playing.  But  on  this  occasion,  listening  to  ac- 
tual music  interpreted  on  the  Soloelle,  we  not  only  en- 
joyed ourselves,  but  became  intensely  interested,  be-, 
cause  Mr.  Stone  was  in  truth  the  actual  pianist  and, 
gave  us  his  own  impression  of  the  compositions  pre- 
sented. 

And  wliy  was  this  possible?  Because  lie  succeeded 
not  only  to  give  the  technical  smoothness  of  the 
work,  but  he  attained  tone  color  effects,  shades  in 
phrasing  and  individual  varieties  of  interpretations 
which  added  the  human  touch.  Whoever  invented 
that  "brainy"  mechanism  that  enables  the  performei 
on  a  Soloelle  to  apply  his  individuality  to  the  inter 
pretation  has  done  an  inestimable  service  to  human 
ity.  Now,  as  we  understand  it,  it  is  not  the  loud 
or  indiscriminately  noisy  style  of  performance  foi 
which  the  Soloelle  is  particularly  intended,  but  it  is 
rather  the  manipulation  of  an  endless  variety  of  ef 
fects  in  tone  shading,  tone  coloring  or  tone  painting 
and  the  artistically  subtle  diminishing  and  swellini 
of  phrases  which  are  in  the  Soloelle-pianist  expressed 
through   the   instrument. 

Now,  we  do  not  claim  that  we  know  personallj 
that  there  is  no  other  instrument  created  somewheri 
in  the  world  that  is  not  able  to  produce  the  sami 
effects,  but  we  do  know  that  up  to  the  time  we  flrs 
heard  the  Soloelle  we  have  not  been  able  to  find  th( 
same  musical  or  artistic  achievement  in  any  othe: 
player  instrument  that  we  have  in  this  particular  one 
Of  course,  artistic  interpretation  always  requires  J 
certain  amount  of  musical  feeling  and  intelligence 
and  some  experience,  to  use  the  instrument  to  th( 
same  advantage,  but  a  great  many  people  are  thui^ 
enabled,    through    constant    improvement    in    their   Ini 
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terpretation,  to  secure  added  enjoyment  and  naturally 
must  become  more  and  more  musical  than  tliey  have 
ever  been  before.  Hence  the  musical  public  will  be 
increased  by  just  so  many  more  concertgoers  and 
students,  with  the  inherent  talent  tor  performance 
will  be  encouraged  to  be  far  more  fastidious  in  their 
ambitions  than  they  have  been  in  the  past,  when 
they  had  no  such  rival  as   the   Soloelle. 

There  is  still  another  feature  of  the  Soloelle  which 
adds  to  the  musical  education  of  the  average  person 
Take,  for  intance.  the  needs  of  the  vocal  student' 
Very  few  vocal  students  are  able  to  play  their  own 
accompaniments,  and  only  a  small  percentage  can 
afford  to  engage  a  special  accompanist,  nor  is  it  al- 
ways possible  to  secure  the  services  of  an  accompan- 
ist at  exactly  the  time  you  need  him  or  her  The 
Soloelle  being  specially  adapted  to  play  accompani- 
ments in  a  most  artistic  manner,  and  being  available 
at  any  time  you  either  wish  to  practice  or  perform 
for  company  at  home,  is  decidedly  a  most  valuable 
mstrument  to  have  at  your  beck  and  call.  It  further- 
more, gives  you  the  opportunity  to  practice'  or  per- 
form when  you  are  in  the  right  mood.  Of  course 
the  Soloelle  does  not  injure  the  professional  accom- 
panist financially.  There  is  always  a  certain  person- 
ality or  magnetism  about  a  human  being  playing  from 
the  keyboard,  but  the  Soloelle's  ability  to  accompany 
students  or  artists  will  enable  them  to  work  at  any 
time  when  they  are  exactly  in  the  mood  and  thus  pre- 
vent any  delays  or  disappointments  in  case  an  accom- 
panist IS  not  available  at  the  time. 

Pupils  who  usually  dislike  practicing  at  home  be- 
cause they  cannot  play  the  .  piano  themselves  will 
surely  improve  quicker  and  accomplish  more  with 
the  aid  of  such  an  instrument.  And  this  adaptability 
for  accompanying,  which  the  Soloelle  possesses  is 
really  of  inestimable  educational  value.  When  leading 
symphony  orchestras  under  the  direction  of  distin- 
guished musicians  accept  the  reproducing  player-piano 
as  a  dignified  soloist,  surely  it  is  not  out  of  place  for 
a  writer  on  musical  subjects  to  regard  the  new  super- 
player  artistically  manipulated  by  human  agency  as 
a  decided  help  in  universal  musical  education,  and  'this 
IS  what  the   Soloelle  unquestionably  accomplishes 


In  San  Francisco  After  May  1st 


;  Mackenzie  Gordon,  after  devoting  an  entire  year  to 
cantonment  work  for  the  United  States  Government,  has 
reopened  his  studio  and  is  again  attending  to  his  large 
c  ass  ot  pupils.  Mr.  Gordon  is  one  of  thf  most  distin 
fn  H  .  1.  w"'/°'°,"?  ^'"^  '""^''^  pedagogues  residing 
?vnnr,  '''■'•  f'",  during  the  years  of  his  useful  activ- 
it5  m  California  he  has  established  for  himself  a  nation- 
wide reputation.  Quite  a  number  of  his  pupils  have 
become  prominently  associated  with  leading  operatic 
associations  and  have  achieved  success  in  concen,  and 
the  P»o,'n^  P°^^*  I!!I"^'"I  '^^"'^'^  sincerely  trusts  that 
Mr  rnr  ,nn  f'^f  '^'J'"^'  ^"^^"^  Sincerely  trusts  that 
Mr.  Gordon  will  continue  for  some  time  to  add  to  the 
enjoyment  of  our  musical  public  as  well  as  to  give 
competent  artists  to  the  musical  world 


R.    W.    HEFFELFINGER    VICTIM    OF    INFLUENZA 

""'"r/.T*.  i"-"^  Angeles  Sheet   Music   Dealer,   Who    Had 

Built    Up    a    Splendid    Business,    Suddenly    Torn 

Away   From   His   Family  and   Friends 

earlv'T^'jL''-  ^-  ^^^''^^"Ser  of  Los  Angeles  died 
we  wi  f  ±"r/''' -f  ,T"'1°'  °^  "'^  '^'■^'"^^'^  influenza, 
to  the  wsv  nT™-"  "'''  '°"^  '""''■™'  °f  "™e  t°  stand 
he  passing  nf°l^°^,°i','"  ''''''^'''^  ""=  information  of 
Donulr  To  ?  *"■  °'  ,"'*'  """^^  prominent  and  most 
popular    sheet    music    dealers    in    the    far    West      We 

Tk^^YoX-"""''  '''"'  "'  "^'^  ^"'''  Trade  Review 
Raymond  W.  Heffelfinger,  proprietor  of  the  sheet- 
music  department  of  the  George  J.  Birkel  Comoanv 
m  South' ^'h"'-;"/'",'*'^''  ''™  at  hfs  ifon"' No.' 
would   hive   hPe'J,.^""^^'^  °'    influenza-pneumonia. 

came  t^r^ff °^''-''  "^^^  ^°™  '°  Denison,  Iowa,  and 
n  e^H  ffemnger°'fn  T4^  '"S,  P-'^"'^.  Reuben  and  Jen 
In  1897     Thf  fa',^  !•     ^''''^  <=^™e   to   Los   Angeles 

Pred  HeffT'i'Jtl  "■  '^"^^'"her  and  an  elder  brother, 
family  Mr  ^fefflif''  "^"^  surviving  members  of  the 
Pear    w\i      "ef^'Anger  was  married  in  190S  to  Miss 

and  1  vp„r ■  ^'  '"'■■  W""am  and  Cynthia  Jean,  8,  6 
ana  I   year  old.  respectively. 

the  sWt^n^f  °'  i^-  ^'-  Heffelfinger  was  employed  in 
M,K,V    n  ''"'    department    of    the    J.    T.    Fitzgera  d 

Music  Company,  and  three  years  later  founded  the 
wi>  tr^Geor-g"  °I  l^I]  Heffelfinger,  in  connection 
become  wideWkn  *"    Company.     This    firm    has 

Stat»  L  .  -T  ^°°^°  '"  ™"S'C  'Circles  throughout  the 
Bio  aT  the  ft'-  ^'f  ^.^■•%^"'i  publishers  of  llleet  mu 
year«  L  •  ™^  °f  '"''  ''eath  and  for  a  number  of 
u  e"'of'  he' Natio^:-,  "<"ff^'.«".^-  was  secretary-treas 
era  an  "'^^  Rational  Association  of  Sheet  Music  Deal- 
in  found^nl""         ^'^^  ''''°  '^'■^'^'^  instrumental 


MAY   PETERSON   POPULAR    IN    PARIS 

Fifteen  years  ago  May  Peterson,  as  a  little  Kirl 
traveled  from  one  Wisconsin  town  to  another  in  com- 
pany with  her  father,  a  Methodist  minister,  singing  and 
Playing  the  organ  in  connection  with  his  services  She 
was  just  an  ordinary  little  girl  in  cotton  dresses  and 
pig  tails,  and  when  not  traveling  with  her  father,  played 
quietly  with  her  eight  brothers  and  sisters  in  her  little 
home  in  Oshkosh. 

Four  years  ago  Miss  Peterson  not  only  created  a  sen- 
^^''.™  'n  Paris  at  the  Opera  Comique,  but  proved  her- 
selt  the  Idol  of  the  fasl,io„able  Parisian  salons  and  the 


greatly  applauded  both   for  her  beauty  and  charm,  as 
well  as  for  her  exquisite  voice. 

Shortly  thereafter,  she  sang  at  soiree  following  a  din- 
ner party  given  by  the  Dnke  and  Duchess  Talleyrand, 
at  a  musicale  m  the  salon  ot  Countess  Raoul  de  Leuse 
a  dinner  given  by  the  Countess  Tyskiewlcz,  a  reception 
at  the  home  ot  Mme.  0.  Saint-Paul,  at  which  Miss  Pet- 
erson was  featured  in  a  special  "Half  hour  of  music  " 
and  at  an  intimate  dinner  in  honor  of  the  Dowager 
Countess  Annesley  and  Lady  Annesley,  not  to  mention 
the    frequent    musicales    given    by    her    teacher,    Jean 


MAY    PETERSON 

The    Internationally    Famed    American    Prima    Donna    Soprano 

and   Ideal   Concert   Artist,   who   will   give   some   Irresistibly 

delightful   programs  at   the   Savoy  Theatre  Tuesday 

night,   March   18th,  and  Saturday  afternoon,   March 

22nd,   under  the  direction   of  Selby 

C.  Oppenhelmer 

particular  pet  of  the  smart  American  colony.  On  one 
occasion  she  sang  at  a  dinner  given  by  General  and 
Countess  Nostitz,  at  which  the  guests  included  the  Rus- 
sian Ambassador  and  his  wife,  the  Minister  from  Nor- 
way and  the  Baroness,  the  Duchess  d'Uzes,  Dowager 
Princess  de  la  Tour-d'Auvergne,  the  Countess  A.  de 
Mun,  Princess  Lucien  Murat,  the  Spanish  ambassador, 
the  ambassador  from  Turkey,  the  Swedish,  Belgian,  Bul- 
garian, Roumanian  and  Greek  ministers,  the  Prince  de 
Hoheulohe,  the  Duchess  de  Morny,  Lady  Cunard,  Lady 
Drummond     and     many     others.     Miss     Peterson     was 


CHICAGO    ENTHUSES    OVER    MABEL    GARRISON 

When  Mahler's  gigantic  Eighth  Svniphonv  was  pre- 
sented in  Chicago  two  years  ago  with  a  chorus  of  nine 
hundred  and  the  Chicago  Symphony  Orchestra,  Mabel 
Garrison  was  chosen  to  sing  the  difficult  soprano  role 
She  carried  off  the  honors  in  brilliant  fashion,  com- 
pletely capturing  Chicago's  critics  and  public  alike 
The  charming  young  artist  incidentally  astonished  her 
fellow  soloists  and  all  the  musicians  in  the  orchestra 
by  singing  the  entire  score  from  memory.  What  a  huge 
musical  and  mental  task  that  was  can  be  partially  un- 
derstood if  one  cares  to  take  the  trouble  to  look  over 
the  pages  and  pages  of  intricate  music.  Mr.  Stock  the 
conductor,  declared  it  would  not  have  believed  it 'pos- 
sible unless  he  had  actually  been  there  himself  to  see 
and  hear  America's  young  prima  donna  accomplish  the 
fact.  Of  her  singing  on  that  occasion  it  is  only  neces- 
sary to  repeat  a  line  from  the  American,  which  stated 
enthusiastically,  "Garrison's  exquisite  voice  found  its 
way  through  the  contrapuntal  scheme  like  a  ray  of 
celestial  light." 


LEGINSKA   WITH    LESCHETI2KY    IN    VIENNA 

Told  in  her  own  words,  the  story  of  Ethel  Leginska's 
running  away  from  Frankfort  to  Vienna  to  study  with 
Leschetizky  is  most  interesting.  Says  the  remarkable 
little  pianist: 

"I  went  straight  to  Vienna  to  Leschetizky  There 
was  quite  a  lot  of  trouble  to  get  an  audience  with  him- 
when  I  did,  he  consented  to  let  me  plav.  So  I  sat  down 
at  the  piano  and  played  on  and  on,  he  merelv  listening 
without  a  word.  Finally  his  features  relaxed  a  little-' 
I  was  grateful  he  could  smile.  He  took  out  a  letter 
and  asked  if  I  recognized  the  handwriting.  I  told  him 
1  did  not.  It  proved  to  be  from  the  Director  of  the 
Fran,tfort  Conservatory,  saying  if  a  voung  girl  of  my 
description  came  to  him  I  was  to  be  sent  back  at  once 
to  Frankfort  where  I  belonged.  Leschetizkv  wanted  to 
know  what  1  had  to  say  for  myself.  I  replied  I  had  al- 
ways wanted  to  study  with  him,  that  I  could  not  endure 
the  routine  at  Frankfort  any  longer,  so  had  broken  away 
and  come  to  him.  He  seemed  hiehlv  pleased  at  this 
unbent  entirely,  said  he  would  teach  me  gratuitously 
as  long  as  1  would  stay,  and  would  help  me  in  any  way 
he  could.  ■ 

"Of  course  I  had  to  go  to  a  Vorbereiter  first-  I  will 
not  say  which  one:  will  only  add  that  she  spent  some 
time  in  getting  my  wrist  as  stiff  and  rigid  as  iron  Did 
I  not  have  a  time  later  to  get  it  flexible  again!  I  can- 
not understand  this  procedure,  for  Leschetizkv's  wrist 
was  beautifully  loose  and  graceful.  1  can  assure  vou 
those  were  years  of  hard  work.  Seldom  could  one  play 
a  piece  all  through  for  Leschetizkv,  unless  it  was  in 
class.  In  lessons  a  couple  of  pages  perhaps  were  an- 
alyzed, or  certain  passages  were  selected.  Next  lesson 
you  could  go  on  from  where  you  left  off— if  you  brought 
the  piece  again.  But,  as  the  fees  were  high  students 
usually  took  only  one  lesson  on  a  piece.  The  professor 
showed  me  many  acts  of  kindness.  He  was  anxious  to 
have  the  Henselt  Concerto  played  and  considered  it 
very  difficiilt.  I  went  to  work.  learned  it  in  six  weeks 
and  played  it  at  one  of  the  musicales.  He  was  much 
affected  by  my  playing  of  it.  and  even  wept.  After- 
wards he  gave  me  a  little  gift  of  money  in  apprecia- 
tion of  the  pleasure  I  had  given  him  through  my  play- 


JOSEPH  GEORGE  JACOBSON  CLUB'S  MEETING 

The  monthly  meeting  of  the  Joseph  George  Jacobson 
Club  was  held  on  Friday  evening.  February  17th  at  the 
studio  of  Mr.  Jacobson  on  1276  California 'street'  and  a 
most  interesting  program  was  rendered.  Mr  Jacobson 
gave  an  intellectual  lecture  on  the  "Sonata-Form  "  at 
the  conclusion  playing  Beethoven's  Sonata  Op  53  'mIss 
Loretta  Roumiguiere  played  Mozart's  D  minor  Concerto 
accompanied  by  Mr.  Jacobson.  Then  followed  Miss 
Krecenz  Woll.  who  played  the  D  minor  Fantasia  by 
Mozart  and  "Soaring"  by  Schumann.  A  Mazurka  Etude 
Op.  25  No.  2  and  the  Polonaise  by  Chopin  was  inter- 
preted by  Miss  Gertrude  Gerdau.  Miss  Henrietta 
Roumiguiere  then  played  the  Variations  Pastorale  by 
Mozart  and  the  Etude  Op.  10  No.  5  by  Chopin  Mrs 
Idelle  Ruttencutter  concluded  the  program  by  playing 
the  G  minor  Concerto  by  Mendelssohn,  accompanied  by 
Mr.  Jacobson.  The  value  of  the  program  and  the  ren- 
dering of  the  same  showed  the  good  work  the  pupils  are 
doing  under  this  able  instructor  and  the  progress  they 
are  making  under  his  direction. 
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S  CHUM  ANN- HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


OLGA  STEEB,  Concert  Pianist 

MANAGEMENT  JESSICA  COLBERT,  HEARST  BLDG.,  SAN  FRANCISCO 
Personal  Address:  126  SO.  RAMPART  BOULEVARD,  LOS  ANGELES,  CAL. 


FRANK    W.    HEALY 
Will   Present 

MAX  ROSEN 


(Management   of  Haensel   & 

Jones,  Aeolian  Hall, 

New  York) 


COLUMBIA  THEATRE,  MARCH  12 

OAKLAND  AUDITORIUM  OPERA  HOUSE 

March  11 


FRANK    W.    HEALY 
WIN    Present 

ETHEL  LEGINSKA 


(Management  of  Haensel  & 

Jones,  Aeolian  Hall, 

New    York) 

ASSEMBLY  HALL,  STANFORD  UNIVER- 
SITY, April  17 
COLUMBIA  THEATRE,  April  20  and  27 
OAKLAND  AUDITORIUM  OPERA  HOUSE 
April  24 

STEINWAY    PIANO    USED 


EMERSON 
Tone  Quality 

is  True  and  Satisfying  establish- 
ing it  as  a  worthy  Piano  with  which 
to  begin  the  child's  musical  education. 

Sherman.Jpay  &  Go. 


Kearny   and  Sutter  Streets,   San   Francisco 

Fourteenth  and   Clay  Streets,   Oakland 
Sacramento     Fresno      Vallejo      Stockton      San   Jose 
Portland  Seattle  Tacoma  Spokane 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Fuvinded  by  E.  M.  Hecht 


Tuesday  Evening 
March  25,  8:15 

COLONIAL     BALLROOM 
St.   Francis  Hotel 


.     ,   t,     ,  Lj  =1..    Final   Concert   of 

Louis  Perslnger       Horace  Britt 

Louis  Ford  Gyuia  ormaySan  Prancisco  SeHes 

Nathan  Firestone    Ellas  Hecht 


Man.Tgenient 

JESSICA   COLBERT 

EDA   BERONIO 


Tickets  at  San   Francisco 
Symphony 
Box   Office 


FOURTH   CHAMBER   MUSIC  SOCIETY   CONCERT 


Muslcianly     Interpretation    of    Beethoven     Quartet    and 

Interesting   Basque  Suite  by   Bordes,  Together  with 

Ravel's    Quartet,    Form    the    Program 


By  ALFRED   METZGER 

Again  a  large  audience  crowded  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Tuesday  even- 
ing, February  25,  when  the  Chamber  Music  Society 
of  San  Francisco  gave  its  fourth  concert  of  the 
season.  It  was,  indeed,  a  pleasure  to  again  listen 
to  the  refined  strains  of  a  Beethoven  Quartet,  and  it 
was  evident  that  the  musicians  themselves  rejoiced 
in  giving  this  exquisite  music  adequate  artistic  ex- 
pression, for  throughout  the  rendition  of  this  quartet 
it  was  noted  that  the  members  of  the  society  thor- 
oughly enjoyed  their  experience.  The  ensemble  work 
was  thoroughout  absolutely  conformant  to  the  most 
refined  artistic  ideals.  This  was  particularly  true  of 
the  first  movement,  which  requires  extraordinary  grace 
and  delicacy  of  execution.  The  Adagio  Cantabile  was 
sung  with  entrancing  tone  color  effect  and  impressive 
phrasing.  The  blending  of  the  tone  of  the  various 
instruments  and  the  uniformity  of  artistic  expression 
was   surely   something   to   remember. 

In  the  Suite  Basque  by  Bordes  Elias  M.  Hecht  had 
an  opportunity  to  display  his  virtuosity,  for  it  is  ex- 
ceedingly difficult  for  the  flute,  and  at  the  .same  time 
requires,  in  addition  to  technical  skill,  an  extraor- 
dinary amount  of  artistic  phrasing  and  rythmic  buoy- 
ancy. Musically,  it  is  merely  an  arrangement  of  folk 
tunes,  therefore  naturally  divested  at  times  of  orig- 
inality. Dvorak  and  Grieg  is  occasionally  discovered 
lurking  among  the  phrases  of  this  Bordes  Suite.  The 
program  closed  with  the  Ravel  Quartet,  and  we  must 
confess  that,  while  there  is  still  much  in  this  work 
that  will  not  adjust  itself  to  our  musical  reasoning, 
still  there  are  also  periods  which  conform  to  our 
artistic  sense  of  proportions.  Anyway,  the  Chamber 
Music  Soceity  gave  this  work  as  conscientious  and 
musicianly  a  reading  as  it  did  the  Beethoven  Quar- 
tet, and  surely  anyone  hearing  this  Ravel  composi- 
tion interpreted  by  this  organization  will  have  no 
reason  to  complain  that  he  could  not  possibly  ap- 
preciate its  musical  values.  For  if  he  does  not  par- 
ticularly care  for  the  work  when  played  by  these 
expert  musicians,  he  will  never  like  it  unless  he 
becomes  finally  so  accustomed  to  it  that  the  very 
familiarity  will   inspire  a   liking   for   it. 

On  Tuesday  evening,  March  25,  the  Chamber  Music 
Society  of  San  Francisco  will  give  its  fifth  and  last 
program  of  the  San  Francisco  season  of  1918-1919. 
The  compositions  included  in  this  concert  will  be: 
Franck— Adagio  and  Scherzo  for  string  quartet;  Lutz— 
Suite  Japonaise,  for  two  flutes,  violin,  'cello  and 
harp,  and  Beach— Quintet  for  piano  and  strings; 
Berlioz— Trio  for  two  flutes  and  harp.  The  assisting 
artists   will  be  Emilio   Puyans  and   Kajetan  Attl. 


SYMPHONY 

ORCHESTRA 

AlfrcdHcrtz Conductor. 

7th  "POP"  CONCERT 
Curran  Theatre,  Sunday  Afternoon,  Mar.  9 

AT  2:30  SHARP 
PROGRAM— Overture,  "Don  Juan,"  Mozart;  "Un- 
tini.shed  Symphony,  Schubert;  "Invitation  to  the 
I?;''".™,'  .Weber;  Overture.  "Sakuntala."  Goldmark- 
LArles.siene  Suite.  Bizet;  "Horn  Pipe,"  Wallace 
?T  '  Berceuse"  and  "Romance"  ('Cello  Obligatl. 
Horace  Britt),  Faure;  "Serenade,"  Moszkowskl;  "Ra- 
lioczy     March,  Berlioz, 

ni'°'"P^®~^i''.',  ^°'''  "'^^  ^l-OO-  Tickets  at  Sherman, 
Ua>  &  Co.,  daily;  al  theatre  from  10  A.  M.  on  concert 
days  only. 

_.,    ,  NEXT— MARCH    14-16 

Eighth    Pair   Symphonies,    Louis    Perslnger.    Soloist 


ANDRE  FERRIER 

TENOR 

FROM   OPERA   COMIQUE    (PARIS) 
SINGING    —    DRAMATIC    ART   —   COACHING 

RE.SirilONC15  AND   STUDIO: 

1409  HYDE  STREET         Phone  Franklin  3322 


Selby  C.  Oppenheimer  Presents 

M 

A 

Y 


PETEI^SON 


Another  Beautiful 
AMERICAN 
Queen  of  Song 
One  of  the  leading 
Sopranos  of  the 
Metropolitan  Opera 
Co. 


TWO    ENTRANCING    SONG    PROGRAMS 

SAVOY  THEATRE 

TUESDAY  EVENING,  MARCH  18 
SATURDAY  AFTERNOON,  MARCH  22 

Tickets  $2,  .tl..50,  %\.  NOW  OX  SALE  at 
Sherman,  Clay  &  Co.'s.     Steinway  Piano. 

"ADVANCE  ANNOUNCEMENT" 

YVETTE  GUILBERT 

RECITALS  AT  SAVOY  THEATRE 

TUESDAY  EVENING,  MARCH  25 

SATURDAY  AFTERNOON,  MARCH  29 

TUESDAY  EVENING,  APRIL  1 

Tickets  .$2,  !|il..50,  .$1.  MAIL  ORDERS 
NOW  to  Selby  C.  Oppenli(>iincr.  c/o  Sher- 
man, Clay  &  Co. 


GUILBERT  CLASSES  in  VOCAL  and 
DRAMATIC  Interpretation  and  PANTO- 
MIME begin  Monday  morning,  April  14tli. 
Applications  received  now.  Memberships 
LIMITED  and  lists  close  .soon.  Apply  to 
Mr.  Oppenheimer  as  above. 


^'^^^?gtlflj 


SUNDAY  MORNING— 11:30 

SPECIAL    GRAND    CONCERT 

HERMAN  HELLER 

AND   THE 

INCOMPARABLE  CALIFORNIA 

THEATRE  ORCHESTRA 

55  —  MUSICIANS  —  55 

EDDIE  HORTON  AT  THE  ORGAN 


f   _     


oiollalc>lica 

Coloratura  ^    Sopraiio 

Sh  Qrman  <s  C/ay  bidg-  Oak  land.       i     i 


O^rpl^i 


)t\xm 

O'FARRELL,   Between  STOCKTON   and   POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE    EVERY    DAY 


VALESKA    SURATT 

I'resents  Herself  in 
"THE   PURPLE   POPPY" 
Supported  by  a  New  York  Cast 
John    B.    Hymer    i    Co.    presenting    "Tom    Walker  In 
Dixie;       George    McKay    and    Ottle    Ardlne    In    "All    In 
Fun;"    The    Original    Primrose    Four,    lono   lbs,    of  Har- 
mony;   Walters     &     Walters,    T.ilenleil    Ventriloquists: 
Everest's    Novelty    Circus;   Arthur   Wanzer   &    Maybelle 
Palmer,    "Shes    ll;ir.l    T,.    i";f.t    .Mens     With;"     Hearst 
WeeWy;    "Major"    Rhoads,    "Thf    ,'^ncft    Urchin," 
Evening  Prices   10c,  25c,  60c,  76c,  $1.00 
tvlatlnee   Prices   (except  Saturdays,  Sundays  and 
Holldaya),  10c,  25c,  60c.  Phona  Douglai  70 


PACIFIC     COAST     MUSICAL     REVIEW 


Concerts  of  Visiting  Artists 


Anna     Case     Sings     Again     Tomorrow     Afternoon. — 

Anna    Case    will    sing   again    at    the    Savoy    Theatre    to- 
morrow   (Sunday)    afternoon,    which    means    that    the 
concert  playhouse  should  be  crowded  to  the  doors,  tor 
San    Franciscans    have    completely    capitulated    to    the 
.  rare  art,  charm  and  voice  of  this  superb  artist.  Rarely 
indeed   has   an   artist   new   to   this   city   so   thoroughly 
'  fascinated    her   hearers    as    did   Anna    Case    last    Mon- 
.  day  night,  and  rarely  has  an  audience  arisen  to  such 
heights    of    enthusiasm    as    she    invoked    on    her    first 
appearance    here.      A    big    advance    sale    has    been    in 
progress  all  week  and   the  sptendid   singer  is   assured 
another  cordial  greeting  at  the  Savoy  tomorrow  after- 
noon.    She  will  again  have  Charles   Gilbert  Spross  at 
the    piano. 

A  tribute  to  Miss  Case  from  Ray  C.  B.  Brown  in 
th>-  Examiner  last  Tuesday  morning  best  indicates  the 
manner  in  which  she  was  received.  Said  Mr.  Brown: 
"She  certainly  held  her  audience  in  thrall,  and  no 
circumlocutions  would  enhance  the  completeness  of 
the  conquest.  It  was  a  capitulation  without  reserva- 
tions; a  glad  surrender  to  the  charming  Queen  of 
Song." 

Her  program  tor  tomorrow  is  rich  in  gems  of  se- 
renest  hue,  works  rarely  given  on  the  concert  plat- 
form and  finest  beauties  of  the  song  repertoire.  Read 
it  over,  then  get  your  ticket,  for  you  should  not  miss 
hearing  Miss  Case  sing.  Here  is  tomorrow's  program: 
(a I  Separazione  (Old  Italian  Folk  song  arranged  by 
G.  Sgambati);  (b)  Faithful  Johnnie  (Beethoven);  (c) 
Ecloque  (Delibes);  (d)  Angels  Ever  Bright  and  Fair 
— Recitative  and  aria  from  "Theodora"  (Handel);  (a) 
Skogen  sover  (The  Woods  Sleep)  (Alven);  (b)  West- 
berga  Polska  (Old  Swedish  Folk  Dance);  (d)  "Thy 
Hidden  Gems  Are  Rich  Beyond  All  Measure"  (Rimsky- 
Korsakoff);  (a)  Angelus  (Evening  Prayer)  (Chrstrom- 
Renard);  (b)  Les  papillons  couleurs  de  neige 
(d'Ambroso);  (c)  II  Passa  (Chauvet);  (d)  Serenade 
Francaise  (Leoncavallo);  (a)  Dreams  (Horsman);  (b) 
Orpheus  Hit  His  Lute  (Manney) ;  (c)  Charley  Is  My 
Darling  (Old  Scotch);  (d)  Good  Night  (Rubinstein); 
(el    Sacred    Fire. 


recitals  at  the  Savoy  Theatre,  where  once  again  she 
will  appear  under  Selby  C.  Oppenheimer's  management. 
Madame  Gnilbert  comes  fresh  from  the  greatest  tri- 
umph of  her  successful  career,  her  participation  in  the 
performance  of  Gibour  in  the  Neighborhood  Playhouse 
in  New  York,  which,  done  in  the  English  language, 
was  among  the  successes  of  the  current  New  York 
dramatic  season,  and  was  interrupted  only  to  permit 
Guilbert  to  fill  her  California  contracts,  made  long 
ago.  Three  recitals  are  announced  for  tlio  coming 
Savoy  engagement,  and  tho  pretty  concert  theatre 
will  lend  itself  admirably  to  the  delicate  art  of  the 
noted  French  woman.  Programs  new  and  original  will 
be  given,  and,  of  course,  no  evening  would  be  com- 
plete without  a  revival  of  Madame's  best  known  suc- 
cesses. Recitals  take  place  on  Tuesday  night,  March 
25th;  Saturday  afternoon,  March  20th,  and  Tuesday 
night,  April  1st.  By  request,  Madame  Guilbert  will 
offer  as  her  first  program  the  list  of  selections  with 
which  she  made  her  reappearance  at  Maxine  Elliott's 
Theatre  in  New  York  tliis  season.  It  is  called  "Les 
Chansons  Rouges,"  and  the  groups  relate  to  the 
Outlaws  of  France  and  America.  It  is  said  Madame 
Guilbert  renders  these  songs  with  a  spirit  which 
shows   that  her  art  trancends  the  bonds  of  race. 

Mail  orders  for  Madame  Guilberfs  recitals  should 
be  sent  to  Oppenheimer  at  once.  The  ticket  sale  is 
now  at  Sherman,  Clay  &  Co.'s. 


May  Peterson's  Attractive  Programs. — Another  fa- 
mous American  soprano,  beautiful  and  talented,  will 
sue  111  be  here  to  fiy-ther  justify  Manager  Selby  C. 
( i|i|jenheimer's  faith  in  the  great  artists  of  his  own 
iMhiitry.  This  is  May  Peterson,  a  brilliant  leading 
Metropolitan  Opera  Company  singer,  whose  art  and 
voice  have  long  since  received  universal  recognition 
and  placed  her  in  the  list  of  the  world's  most  fa- 
iiiDUs  songbirds.  As  "Mimi,"  "Micaela,"  "Manon," 
"Lucia,"  and  other  coloratura  roles.  May  Peterson  has 
electrified  New  York  with  her  clear  bell-like  voice  and 
charming  magnetic  personality.  Prior  to  her  successes 
in  New  York,  Europe  has  bowed  to  her  superiority, 
and  when  she  was  driven  home  by  the  war  she  was 
in  the  midst  of  a  series  of  real  triumphs  in  the  Ger- 
man capitals.  Miss  Peterson  will  sing  in  this  city 
at  tlie  Savoy  Theatre  on  Tuesday  night,  March  ISth, 
and  Saturday  afternoon,  March  22d.  On  her  first  pro- 
gram   Pergolesi's    Nina,    Mozart's    Warning.    Caccini's 

.  Amarilli  and  Mozart's  air  from  Exsultate,  Allelujah, 
will  constitute  her  introductory  group,  and  then  will 
come  Widor's  Contemplation,  Fourdrain's  Le  Papillon, 
Massenet's  Crepescule  and  the  Manon  aria  of  Mas- 
senet; Dvorak's  Songs  My  Mother  Taught  Me,  Mous- 
sorgsky's  The  Doll's  Cradle  Song,  Rachmaninoff's  Deep 
in  Love  Was  I,  Dargomijsky's  Three  Cavaliers,  Mal- 
linson's  Snowflakes,  Gene  Branscombe's  Just  Before 
the  Lights  Are  Lit  and  old  Negro  Spiritual  by  Gouon, 
and  songs  by  Gertrude  Ross  and  others,  make  up  the 
balance  of  the  offering,  and  the  second  program  is 
one  of  equal  fascination.  Augusta  Bates  will  be  at 
the  piano. 

The   Peterson   tickets  are   now   on   sale   at  Sherman, 

'  Clay  &  Co.'s  and  San  Franciscans  aware  of  her  exalted 
position  as  a  first  rate  songbird  and  artist  are  going 
to  give  Miss  Peterson  a   stirring  welcome  here. 


THE     MAN     WHO     CAME     BACK,     AT     CURRAN 

The  attraction  at  the  Curran  Theatre,  starting  Sun- 
day night,  March  9,  with  matinees  Wednesday  and 
Saturday,  will  be  the  gripping,  red-blooded  melo- 
dramatic success.  "The  Man  Who  Came  Back,"  an 
episodical  story  of  a  young  man's  checkered  lite  and 
a  woman's  love,  Jules  Eckert  Goodman,  based  on  the 
popular  story  by  John  Fleming  Wilson.  This  is  the 
original   William    A.    Brady    production. 

The  leading  male  role,  that  of  Henry  Potter,  will 
be  enacted  by  Frank  Morgan.  Dorothy  Bernard  will 
be  seen  as  Marcella.  the  girl  who  proves  how  far  a 
woman   will  go  to  save  the  man  she  loves. 

"The  Man  Who  Came  Back"  enjoyed  a  run  of  fifty- 
seven  weeks  in  New  York,  twenty-three  weeks  in  Chi- 
cago, nineteen  weeks  in  Boston  and  fourteen  weeks 
in  Philadelphia.  This  stamps  it  as  the  biggest  dra- 
matic success  of  many  seasons.  It  is  presented  in 
five  elaborate  scenes  and  unfolds  a  romantic  story, 
full  of  heart  throbs,  that  shows  how  far  a  woman  will 
go  to  save  the  man  she  loves.  Prominent  in  the  cast 
are;  Clifford  Dempsey,  Margaret  Linden,  Paul  V. 
Atherton,  Maud  Campbell,  Harry  Sleight,  J.  Irving 
Southard,  Allen  Atwell  and  Harry  Davies. 


BERINGER    CLUB    CONCERT 


JiJembers  of  the  Beringer  Musical  Club  will  give  the 
forty-first  piano  and  vocal  recital  on  the  evening  of 
March  12  at  Century  Hall,  corner  Franklin  and  Sutter 
streets.  An  excellent  program  has  been  prepared  and 
friends  of  the  club  members  are  looking  forward  to 
the  event  with  much  pleasure.  Mrs.  Flora  Simonton, 
Mrs.  Genevieve  Holmberg-Lyon,  Miss  Florence  Ber- 
bert.  Miss  Mabel  T.  Goode,  Miss  M.  Monica  Heffer- 
nan.  Miss  Vernita  Tellow,  Miss  Louise  Cameron,  Miss 
Charlotte  Ibscher  and  Miss  Zdenka  Buben  will  be  the 
participants.  The  program  will  include  solos  and  en- 
semble numbers  by  Schumann,  Brahms,  Debussy,  Paul 
Juon,  Granados  and  Balakirew,  and  vocal  numbers  by 
a  great  variety  in  French,  Italian  and  English.  Miss 
Zdenka   Buben   will   preside   at   the   piano. 


TALKING     MACHINE     DEALERS     DANCE 


Madame    Guilbert    Coming    West. — The     irresistible 

;  Chanteuse,  Yvette  Guilbert,  has  started  her  triumphant 

tournee   across    the   continent   and   will   arrive   in   this 

city,   where   she   is   held   in   great   reverence,   within   a 

f     tew  days,  prepared   to  offer  three  of  her  incomparable 


The  Talking  Machine  Dealers  of  San  Francisco  and 
Bay  counties  held  their  third  annual  dance  Thursday 
evening,  February  28,  at  Puckett's  Hall.  The  affair 
was  a  great  success,  about  150  couple  in  attendance. 
A  large  fountain,  decorated  with  ferns  and  flowers, 
electric  lighted,  was  placed  in  the  center  of  the  dance 
floor,  which  added  to  the  attraction.  The  feature  of 
the  evening  was  a  few  novelties  pulled  off  by  N.  F. 
Milnor  and  Billy  Morton.  Mr.  Milnor  of  the  Columbia 
Phonograph  Company  donated  a  quantity  of  fine 
candy,  put  up  in  fancy  boxes,  as  prizes  for  the 
occasion. 

Punch  and  cakes  were  served  throughout  the  even- 
ing, and  the  merry  crowd  danced  to  the  strains  of 
Ben  Scott's  orchestra,  who  furnished  plenty  of  "jazz." 
The  committee  was  as  follows:  Billy  Morton,  floor 
manager:    N.  F.  Milnor,  assistant  floor  manager.     Floor 


COMING!    MARCH  13th,  1919 

EXPOSITION  AUDITORIUM 

"The  Nightingale  of  Europe' 


COUNTESS  MIRAFIORI 


And  Her  Wonderful  Artists 

PRICES:     $2.00     $1.50     $1.00     $0.75 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 

1  We^  34th  St.  New  York 


Local   Direction 

San    Francisco:    SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.  E.  BEHYMER 


committee — James  J.  Black.  C.  Anrys,  G.  E.  Morton,  R. 
E.  Wolfinger,  R.  C.  Collart  and  F.  C.  Corcoran.  Re- 
ception Committee— J.  Raymond  Smith,  Charles  Mauzy. 
O.  Rothlin,  A.  White  and  G.  A.  Eiselen. 


7th    "POP"    AND    8th    SYMPHONY    PAIR    PROGRAMS 

Mozart,  Schubert,  Weber,  Goldmark,  Bizet,  Faure, 
Moszkowski,  Berlioz  and  San  Francisco's  Wallace 
Sabin  will  be  the  composers  represented  in  their 
lighter  moods  on  the  charming  program  evolved  by 
the  resourceful  Alfred  Hertz  for  the  seventh  "pop" 
concert  of  the  complete  San  Francisco  Symphony  Or- 
chestra, to  be  played  Sunday  afternoon,  March  9,  in 
the  Curran  Theatre. 

The  program  will  be  opened  by  the  buoyant  over- 
ture to  Mozart's  "Don  Juan,"  considered  by  some 
critics  the  most  remarkable  opera  ever  written.  Schu- 
bert's Eighth,  generally  known  as  the  "Unfinished" 
Symphony,  is  certain  of  enthusiastic  reception.  The 
brilliant  violoncellist,  Horace  Britt,  will  display  his 
rare  art  in  the  obligato  parts  of  two  charming  pieces 
by  Faure,  "Berceuse"  and  "Romance  Without  Words." 
The  always-popular  "Sakuntala"  Overture,  by  Gold- 
mark;  Weber's  graceful  "Invitation  to  the  Dance"  and 
the  four  colorful  parts  of  Bizet's  "L'Arlessiene"  Suite 
are   other   happy   selections. 

Wallace  Sabin,  noted  Pacific  Coast  composer  and 
organist,  will  contribute  a  "Horn  Pipe"  to  the  pro- 
gram. This  composition  is  one  of  the  numbers  from 
the  incidental  music  to  last  year's  Bohemian  Club 
Forest  Play,  "The  Twilight  of  the  Kings."  Sabin  also 
won  distinguishment  for  the  music  of  "St.  Patrick  at 
Tara,"  another  Bohemian  Club  play.  The  program  for 
the  seventh  "pop"  will  be  terminated  by  that  peren- 
nial favorite,  the  "Rakoczy"  March,  from  Berlioz'  "The 
Damnation  of  Faust." 

Conductor  Hertz  has  arranged  a  most  melodious 
group  of  offerings  for  the  eighth  pair  of  symphonies, 
to  be  played  Friday  and  Sunday  afternoons,  March  14 
and  16,  in  the  Curran.  Louis  Persinger,  concert- 
master  and  violinist  of  international  renown,  will  play 
Mozart's  Sixth  Concerto,  in  E  Flat  Major,  with  the 
orchestra.  Goldmark's  "Rustic  Wedding"  Symphony 
will  be  rendered  in  its  entirety  for  the  first  time  in 
many  years.  Weber's  fascinating  overture  to  "Der 
Freischutz"  will  be  the  remaining  offering. 

Tickets  for  both  events  are  now  to  be  had  at  the 
symphony  box   oflice  at   Sherman,   Clay  &   Co.'s. 


'  *  [     Early  Reservations  are  Advised 


Tickets  at  Sherman-Clay 


COMPOSITIONS    BY 

FREDERICK  J  ACOBI 

THREE  ENCORE  SONGS 

THE     LOOK 

A    MOCK    SONG 

PARADOX 

Published  by  G.  Schirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST  PUBLISHED: 
THE  FAERY  ISLE  OF  JANJIRA 
IN  THE  NIGHT 

LOVE  AND  DEATH 

(Set.  to  Hindu  Poems  by  Sarajini  Naidu) 

Will  be  for  Sale  Soon  at  Leading  Music  Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.  Schirmer,  Publishers 

IN    MANUSCRIPT: 

Koctunie     for     String    Quartet    performed 

for  tlie  First  Timo  Any\vhere  at  the 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 


PACIFIC     COAST     MUSICAL     REVIEW 


REVIEWS  OF  NEW  BOOKS  AND 

NEW^     MUSIC    By    ELIZABETH   WESTGATE 


ETHICS  AND  ESTHETICS  OF  PIANO- 
PLAYING.     Constantin  von  Sternberg. 

G.   Schirmer. 

This  slender  volume  is  dedicated  by 
the  author  to  a  fellow  Russian.  Josef 
Hofmann.  The  dedication  is  unusually 
beautiful:  "To  Josef  Hofmann,  whose 
masterly  artistry  has  inspired  many  of 
its  thoughts  and  strengthened  many  of 
its  convictions,  this  booklet  is  inscribed 
in  token  of  an  old  and  devoted  friend- 
ship." 

So  appreciative  a  message  from  a  con- 
cert pianist  of  sixty-five  to  a  concert 
pianist  of  forty-two  is  rather  a  delight- 
ful proof  of  the  esteem  in  which  mu- 
sicians hold  each  other — an  example  to 
an   unbelieving    world! 

The  little  volume  holds  between  its 
"sensible"  red-brown  covers  the  conclu- 
sions of  a  lifetime  of  endeavor  to  reach 
the  consummation  of  idealistic  princi- 
ples. Mr.  von  Sternberg  was  born  in 
Petrograd  and  Liszt  welcomed  him  as 
a  pupil,  and  his  activities  included  im- 
portant conductorship — the  position  of 
court  pianist  and  other  honors.  But  he 
came  to  the  United  States  in  18S0  and 
has  wrought  with  wonderful  success  here 
ever  since.  His  piano  compositions  are 
many  and  all  show  polished  skill  beside 
full  appreciation  of  the  peculiar  genius 
of  the   instrument. 

The  dicta — if  one  could  so  name  the 
ideas  put  forth  with  such  modest  author- 
ity— of  this  man  are  then  worthy  of 
the  respect  of  all  musicians.  The  re- 
ciprocal relations  between  artistic  re- 
sults and  the  life  of  the  race  cannot  too 
often  be  considered,  and  certainly  must 
never  be  lost  sight  of  in  these  years. 
Listen  to  this: 

"Art  for  Art's  sake  is  esthetic  trump- 
ery. Art  for  sensible,  normal  people's 
sake   is  a   far   safer   motto." 

Does  not  that  intrigue  the  attention  of 
the  practical  person  who  may  none  the 
less   be  an   idealist? 

Does  it  not  point  to  the  undeniable 
fact  that  the  long-haired  dreamer  is  not 
of  necessity  an  idealist,  and  that  a  con- 
ventional collar  and  an  appetite  for 
beefsteak  may  be  found  in  connection 
with  the  greatest  artist?  Occasionally 
an  Ornstein  dawns  on  the  horizon  of 
art,  but  Arnstein  has  time  to  forget  his 
personal  idiosyncrasies  before  he  arrives 
at  thiry  years,  and,  remember,  the  im- 
maculate Percy  Grainger,  pianist,  com- 
poser, hero! 

All  this  may  seem,  but  in  reality  is 
not,  quite  beside  Mr.  von  Sternberg's 
book.  I  have  read  it  twice  in  two 
nights  with  increasing  joy,  and  all  mu- 
si'-'onR  ^iu  T  think,  wish  to  own  the 
TOlume.  With  the  list  of  the  chanter 
headmgs  this  review  closes  reluctantly: 
Man  and  Art.  The  Interpretive  Artist, 
The  Lay  Auditor.  The  Three  Phases  of 
Understanding,  Rules  Are  Not  Laws, 
Old  Errors,  Accent  , Tempo,  Tone-Meas- 
uring Through  the  Ear,  Conclusion. 


•WHEN      THE      BOYS      COME      HOME. 

Frances  Allitsen.     Boosey   &   Co. 

A  stirring  song  to  a  poem  by  Colonel 
John  Hay.  In  march  effect,  timely  in 
words  and  style  and  written  by  a  mis- 
tress  of  her   metier.     In   three   keys. 


BENEATH  THE  MOON  OP  LOM- 
BARDY.  Harold  Craxton.  Boosey  & 
Co. 

A  love  song  with  a  very  int^esting 
retrain,  written  craftily,  and  its  e^IOita- 
tion  within  the  abilities  of  the  EDmage 
vocalist.  Melodious  and  in  eveiTW^ay 
pleasing.     In   three   keys.  M 


ON    THE    SHORE    AT    PELHAM    BAY. 

Vernon   Eville.     Boosey   &   Co. 

Dedicated  to  Josephus  Daniels.  A  song 
of  graceful  characteristics,  celebrating 
the  meeting  and  parting  of  "A  little  girl 
of  many  graces"  and  "Just  a  sailor  boy 
of  Pelham  Bay."  (One  of  the  greatest 
of  Beethoven's  sonatas  has  a  not  un- 
similar  theme!)  This  nice  little  song 
will  appeal  to  thousands,  and  it  requires 
no  seventh  son  of  a  seventh  daughter 
to  predict  its  popularity  when  it  shall 
become  known.     In  three  keys. 


LITTLE      FRENCH       BABY.       Douglas 

Grant.     Boosey    &   Co. 

A  simple  lyric,  which  introduces  some 
French  phrases  pronounced  in  the  pur- 
est American,  as  the  doughboy,  whatever 
his  previous  condition  of  culture,  is  cred- 
ited with  uttering  them.  The  singer  who 


selects  the  song  for  delivery  should  have 
a  sense  of  humor — but,  then,  all  singers 
have  that — clear  enunciation  and  the 
actor's  ability  to  some  degree.  It  will 
then  be  effective.     In  three  keys. 


1  SHALL  MEET  YOU.  Wilfred  Sander- 
son. Boosey  &  Co. 
The  well-known  composer  here  pre- 
sents a  home-coming  song,  very  easy  to 
sing  and  to  play,  but  none  the  less 
agreeable  on  that  account.  It  is  recom- 
mended to  every  young  singer  who  has 
any  friend  overseas,  and  that  includes 
every  young  singer  in  America.  In 
three  keys. 

IF  1  CALLED  YOU   BACK   SOME  DAY. 

Francis    Dorel.      Boosey    &    Co. 

A  song  of  parted  lovers,  one  of  whom 
still  loves,  is  the  theme  of  this  brief 
but  appealing  song.  It  is  the  sort  which 
Mr.  John  McCormack,  who  has  popular- 
ized so  many  of  the  Boosey  output, 
would  immediately  make  the  vogue.  It 
is  direct  and  voracious,  as  it  were,  and 
the  harmonies  of  the  accompaniment 
add  measurably  to  the  merits  of  the 
composition.     In    three   keys. 

THE    LITTLE    WHITE    BOAT.      Homer 

Samuels.     Boosey   &    Co. 

To  my  mind  the  very  best  of  the 
Boosey  list  for  this  month.  The  song  is 
truly  distinguished,  both  in  its  melody 
and  its  accompaniment  —  thoroughly 
charming  in  every  way.  It  is  a  lullaby, 
and  while  it  is  by  no  means  easy  to 
sing  nor  to  play,  its  real  simplicity  of 
character  remains,  and  its  distinction  is 
everywhere  apparent.  It  is  dedicated  to 
and  is  sung  by  Madame  Amelita  Galli- 
Curci.  It  is  not,  however,  in  the  least 
a  coloratura  song,  nor  does  it  call  for 
extreme  range,  an  octave  and  a  half 
being  its  limit.  Artistic  singers,  of 
whatever  voice,  will  love  Mr.  Samuel's 
beautiful  song.     In  three  keys. 


ONLY   YOU.     Philip   Taylor.     Boosey   & 

Co. 

Of  the  skillful  writers  of  songs  there 
appears  to  be  no  limit,  and  Boosey  & 
Co.  seem  to  have  a  great  number  on 
their  list.  While  not  distinguished  by 
great  originality,  this  little  love  song  has 
yet  its  good  points,  such  as  a  pleasing 
melody,  adequate  accompaniment  and 
lack  of  ostentation.  The  tasteful  ama- 
teur  could   nlake   it   quite   "telling." 


THE    COMPANY    SERGEANT    MAJOR. 

Wilfred   Sanderson.     Boosey   &   Co. 

This  is  a  jolly  song  of  great  effective- 
ness, written  in  what  we  have  been  fain 
to  believe  the  true  cockney  dialect,  and 
if  sung  by  a  man  of  ability  will  make  a 
decided  "hit."  I  believe  that  our  army 
does  not  boast  such  an  ofhcer  as  a  "C. 
S.  M.,"  but  that  truth  will  in  no  meas- 
ure detract  from  the  fun  which  the  song, 
fittingly  presented,  will  engender.  It 
should  be  given  with  a  certain  pompos- 
ity and  almost  half  spoken — certainly 
without  too  great  attention  to  supreme 
legato!  1  commend  it  to  certain  mem- 
bers of  the  Bohemian  Club,  who  have 
a  special  reputation — which  really  does 
sometimes  reach  feminine  ears — tor 
producing  merriment  by  certain  bass- 
barytone,  certain  bass,  certain  barytone 
equipment.      In    three    keys. 


MY    MOTHER'S    MA— My    GRAN'    MA. 

Readings,     with     musical     setting     by 

Phyllis    Ferugus.     Clayton    E.    Summy 

Co. 

These  tiny  bits,  employing  the  speak- 
ing voice  and  a  piano  accompaniment, 
are  two  of  a  series  for  the  production 
of  which  the  Chicago  firm  has  become 
known.  These  two  are  written  in  a 
child's  "dialect,"  and  the  speaker  miglit 
very  comfortably  play  for  her  own  per- 
formance if  she  possesses  some  pianistic 
skill.  The  difficulties  of  either  part  are 
not  sufficiently  great  to  demand  a  second 
performer.  Indeed,  I  think  the  piece 
would  be  simpler,  and,  therefore,  in  this 
case  more  effective,  if  a  second  persdn 
were  not  concerned  in  the  performance. 
"Mother's  Ma"  is  decidedly  the  new  sort 
of  grandmother,  well-groomed,  fashion- 
able,   correct. 


FOUR  CONCERT  ETUDES.  I.  Leslie 
Loth.  Clayton  F.  Summy  Co. 
The  titles  of  these  exceedingly  inter- 
esting, showy,  ingratiating-to-the-student 
etudes  are:  "Rushing  Waters,"  "Turns," 
"In  the  Cave  of  the  Winds"  and   "Fire- 


The  Most  Attractive  Volume  of  Folk  Songs  Ever  Published 

MY  FAVORITE  FOLK  SONGS 

By  MARCELLA  SEMBRICH 

Price,  each  $1.25  postpaid 

High  Voice — Low  Voice 

Marcella  Sembrieh  was  the  first  among  the  great  singers  to  re- 
veal the  treasures  of  folk  song,  and  her  knowledge  of  these  gems 
from  many  lands  is  most  extensive.  Moreover,  she  has  had  practical 
experience  of  those  which  were  grateful  to  the  singer  and  pleasing 
to  delighted  audiences.  That  she  has  grouped  her  favorites  in  this 
attractive  volume  is  «,  boon  to  all  music  lovers ;  and  singers  who  are 
increasingly  using  folk  songs  on  their  programs  will  profit  by  Mme. 
Sembrieh 's  inspired  enterprise. 


These  are  the  folk  songs  which  Marcella  Sembrieh  has 
sung  so  often  in  her  concerts  that  the  seal  of  public  ap- 
proval is  stamped  upon  them  all. — Musical  Courier. 


Order  of  your  Local  Dealer 

OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

SHERMAN,  CLAY  &  CO.,  San  Francisco 


FORTUNE  GALLO,  Impresario 
of  the  San  Carlo  Opera  Com- 
pany, wishes  to  extend  to  the 
people  of  the  Pacific  Coast  his 
hearty  thanks  and  appreciation 
for  their  generous  support  and 
their  liberal  endorsement  of  his 
organization.  He  feels  partic- 
ularly gratified  to  have  been 
able  to  satisfy  the  widely 
known  musical  taste  of  the 
public  of  the  far  West. 
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brands."  They  require  chiefly  a  facile 
right  hand,  variety  of  touch  and  a  feel- 
ing for  style,  to  the  degree  which  should 
be  attained  after  two  years  of  study, 
it  the  student  has  average  ability.  As 
their  generic  name  implies,  they  are  not 
60  much  to  advance  a  student  in  his 
worlf  as  to  reveal  to  his  admiring  friends 


dent  mission  Is  to  encourage  the  young 
student  and  give  him  a  new  realization 
of  his  ability  not  only  to  do,  but  to 
please.  

CAPRICE.     For    Violin.     Buenta    Carter. 

Clayton  P.  Summy  Co. 

One  judges  Miss  Carter  to  be  herself 
a  violinist,  so  neatly  has  she  written 
the  Caprice  for  that  instrument.  It  is 
quite  charming  in  melody  and  employs 
variety  in  its  effects.  The  piano  accom- 
paniment is  so  written  as  everywhere 
tc  enhance  the  sprightliness  of  the  solo 
part,  and  in  the  hands  of  two  sympa- 
thetic players  the  morceau  will  attract 
much  favorable  attention.  It  is  set  in 
the  tonality  of  A  major,  and  there  is  a 
very  effective  trill  for  the  violin  in  the 
Piu  mosso  portion,  which  will  bear 
watching.  Altogether,  the  Caprice  is  a 
worthy  and  welcome  addition  to  the 
repertory  of  the  violin.  So  far  as  I 
known,  the  work  reveals  a  newcomer  to 
the  composer's  fold.  Mr.  Summy  has  a 
way  of  giving  such  their  chance  to  be 
heard  by  a  large  public.  He  has  not 
often  been  mistaken  as  to  the  merit  of 
his   "discoveries." 


A   DEBT  TO   HEROES 


EDDIE    NORTON 

The  clever  and  popular  Organist  of  the 

California    Theatre 

Vhow  far  he  has  travelled  on  the  way 
to    virtuosity.      Brilliant,    clever    as    to 

'  passage  work  (giving  an  impression  of 
far  more  difficulty  than  is  actual),  these 
etudes  will  have  an  honored  place  on 
the  programs  of  students'  recitals  and 
can  scarcely  be  matched  for  full  effec- 
tiveness in  their  grade.     Their  very  evi- 


MUSIC  OF  THE  RAINDROPS.  AI. 
Sweet.  The  People's  Music  Publish- 
ing Company.  Trade  supplied  by 
Clayton  F.  Summy  Co. 
This  is  a  negro  song,  or,  rather,  a 
song  imitating  the  particular  style  of 
the  American  negro.  While  not  of  the 
highest  merit,  it  has  yet  value  of  a  sort. 
The  captious  may  regret  that  "goblins" 
and  "squablin' "  and  "goblins"  and 
"bobbin'  "  are  forced  to  act  as  rhymes. 
Also  that,  since  the  final  "g"  is  care- 
fully removed  from  "blowin' "  and  "pat- 
terin""  it  is  permitted  to  remain  on 
"falling"  and  "whistling."  In  the  face 
of  these  easily  remedied  defects  it 
should  not  seem  superfluous  if  it  is  said 
that  the  writer  has  the  melodic  gift, 
which  is,  let  it  be  remembered,  a  gift, 
indeed,  and  that  he  should  now  bend 
his  energies  to  the  study  of  music — of 
composition — so  that  what  he  publishes 
will  have  the  hallmark  of  a  composition, 
not  of  an  improvisation  of  something 
played  on  the  piano  and  afterward  writ- 
ten down.  In  the  hope  that  Mr.  Sweet 
will  take  this  opinion  kindly  and  put 
his  talent  to  more  worthwhile  use,  these 
words   are   penned. 

ELIZABETH   WESTGATB. 


The  Fifth  Liberty  Loan  will  be  known 
as  the  'Victory  Loan.  Victory  Is  not 
merely  a  matter  of  jubilation,  accepting 
surrender  of  a  beaten  foe  and  dropping 
the  gun  to  take  up  the  plow  share  in  the 
furrow  where  it  stood  when  the  call  to 
arms  came. 

The  Victory  Loan  is  one  of  the  many 
great  obligations  that  come  to  the  vic- 
tors. President  Woodrow  Wilson  and 
the  members  of  the  American  peace  dele- 
gation are  now  in  France  looking  after 
the  world  obligations.  Our  part  now  Is 
to  prepare  to  pay  in  small  measure  the 
debt  we  owe  our  khaki  and  blue  clad 
champions. 

A  large  part  of  the  money  to  be  raised 
in  the  Victory  Loan  campaign  next  April 
will  be  used  for  the  rehabilitation  of  our 
wounded  men.  The  government  will  do 
Its  utmost  to  restore  every  wounded 
American  soldier  and  sailor  to  health  and 
self  supporting  activity.  When  the 
wounded  man  has  been  given  complete 
medical  and  surgical  treatment  he  will 
be  considered  by  the  Federal  Board  for 
Vocational  Education.  If  his  disability 
prevents  return  to  work  he  left  at  the 
call  of  the  government  a  wide  choice  of 
occupation  is  open  to  him. 

If  the  injured  man  needs  an  artiflcial 
limb  or  appliance  of  any  sort  the  govern- 
ment will  provide  it.  Until  his  special 
treatment  or  training  ends  he  will  re- 
ceive regular  compensation  and  the  fam- 
ily will  receive  the  allotments.  The 
war  risk  insurance  will  be  paid  until  the 
end  of  the  vocational  training  if  the 
course  is  elected  without  necessity,  but 
in  this  case  the  allotments  will  not  be 
paid  the  family. 

Instead  of  finding  dependent  cripples 
and  beggars  made  so  by  an  unapprecia- 
tive  country,  they  will  be  highly  trained 
heroes  whose  sacrifices  will  not  be  tar- 
nished by  lack  of  gratitude. 

If  you  are  worth  victory  prepare  now 
to  buy  Victory  Bonds. 


The  marriage  of  Leo  Ornstein,  the  Rus- 
sian pianist  and  composer,  and  Miss 
Pauline  C.  Mallet-Prevost,  the  daughter 
of  Mr.  and  Mrs.  Severo  Mallet-Prevost, 
took  place  Friday  morning  at  the  resi- 
dence of  the  bride's  parents,  1155  Park 
avenue,  the  ceremony  being  performed 
by  City   Magistrate   Frederick    J.    Grohl. 


PHILLIP     E.    TRITTENBACH 

The   well    known    Pianist,   who    has   recently 

returned  to  San  Francisco  and  has 

opened  a  Studio  in  the  Kohler 

&.  Chase  Building 


HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone   DOUGLAS  2040 

ASHLEY    PETTIS 

PIANIST  AND  TEACHER 

Announces  the  Opening  of  His 

Studios : 

904  KOHLER  &  CHASE  BUILDING 

Tel.  Kearny  5454 

1931  HOME  STREET,  BERKELEY 
Tel.  Berkeley  4081 W 


For  those  ivilling  to  pay  the  price,  the  Mason  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  quality  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  generally  regarded  by  competent  judges. 

Second,  a  longer  life  of  tone  is  assured  by  our  patented  Tension  Res- 
onator system  of  construction  than  is  otherwise  possible. 

Third,  the  touch,  or  action,  is  so  scientifically  and  delicately  ad- 
justed that  it  responds  to  the  desire  of  the  player  without  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  willingness  to  spend  enough  money  to  build  the  most  supremely  beautiful 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

"  The  Piano  Without  An  Equal " 


Grands    in   Three    Sizes   and    Uprights   will    be    gladly    shown    at    our   warerooms 


Two  Entrances 

135-153  Keamy  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


"»^ilgyBAlIeD@ 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12th  and  1105  Washinelon 
ItDisoNsfi  San  Jose— 1 17  South  First 

Jrecordsi  Sheet  Music 
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CONSTANCE   ALEXANDRE   CONTINUES   TRIUMPHS       COUNTESS    MIRAFIORI    TO   SING    AT    AUDITORIUM 


Public    and    Press    Acclaims    Her   as    an    Artist    of    Un- 
usual   Talent    and    One    Possessing    a    Beautiful        I 
Voice    and    Using    Intelligent    Expression 

Constance  Alexandre,  the  delightful  California  mezzo- 
soprano,  is  meeting  with  continue  artistic  triumphs 
on  her  concert  tour,  which  takes  her  through  the 
more  important  Eastern,  Middle  Western  and  South- 
ern music  centers  during  the  months  of  December, 
January,  February,  March  and  April,  and  possibly 
into  Mav.  In  a  recent  issue  of  the  Pacific  Coast  Mu- 
sical Review  we  quoted  a  few  of  her  press  reviews 
and  today  we  will  add  a  few  more: 

Canton  (Ohio)  Daily  News — Miss  Alexandre,  who  has 
a  very  pleasing  mezzo-soprano  voice,  was  one  of  the 
most  charming  artists  heard  in  Canton  this  season. 
The  freshness  and  buoyancy  put  into  her  selections 
by  her  unusual  interpretations  earned  for  her  well- 
deserved  enthusiasm  on  the  part  of  the  audience. 
*  *  *  Miss  Alexandre's  French  enunciation  and  the 
Itfe  with  which  she  sang  these  numbers  was  that  of 
a  Frencli  artist. 

Youngstown  (Ohio)  Telegram — Miss  Alexandre  is  a 
singer  of  many  pleasing  qualities,  possessing  a  rich 
voice  of  great  sweetness  and  excellent  range,  and  a 
most  charming  personality.  Her  first  offerings  were: 
Je  crains  de  dui  parler,  Gretry,  Beau  soir,  Debussy, 
Mignonette,  Weckerlin  and  Ouvre  tes  yeux  bleux, 
Massenet,  all  sung  with  loveliness  of  tone,  flexibility 
of  utterance  and  with  a  sureness  of  pitch.  Other 
offerings  were  an  aria  from  Mozart's  Marriage  of 
Figaro;  At  Parting.  Rogers:  Cuckoo  Clock,  Schaefer; 
I  Came  with  a  Son.  La  Forge,  and  Open  Secret,  'Wood- 
man, all  of  which  pleased  greatly. 

Utica  (New  'Vcrk)  Press — Miss  Alexandre  possesses 
a  rich  soprano  voice,  and  she  was  equally  at  home 
in  the  difficult  aria  numbers  and  the  lighter,  daintier 
French  songs.  She  is  an  accomplished  and  experi- 
enced singer  and  her  part  in  the  program  was  an 
added   pleasure. 

Erie  (Pa.)  Dispatch — Miss  Alexandre  featured  one 
of  Harry  T.  Bureigh's  songs.  Just  You,  in  her  closing 
group,  along  with  songs  by  Purcell,  Clutsam  and 
MacFayden,  her  art  no  less  attractive  than  in  the 
French  group  and  operatic  excerpts.  She  possesses  a 
voice  of  unusual  quality  and  timbre,  and  she  knows 
how  to  use  it.  *  *  *  Miss  Alexandre  attained  the 
height  of  dramatic  value  in  the  Mozart  aria  Non  so 
piu  from  the  Marriage  of  Figaro,  diclosing  the  rich 
quality  and  fine  tone  of  her  voice.  She  also  gave 
poetic  interpretation  to  a  group  of  French  songs,  by 
Grery,  Debussy,  Weckerlin  and  Massenet,  her  diction 
as  pure  in  the  foreign  tongue  as  it  later  proved 
in  the  closing  group  in  English,  when  she  sang  songs 
by   Rogers,    LaForge,    Schaefer   and   Woodman. 

Akron  (Ohio)  Press — Miss  Alexandre  possesses  a 
voice  of  marked  agility,  combined  with  a  pleasing  per- 
sonality that  immediately  won  attention  of  her  audi- 
ence. Starting  with  a  group  of  delightful  little  French 
airs,  she  branched  out  into  the  classic  Italian  in  her 
second  selection.  Her  English  songs  were  especially 
pleasing. 

Miss  Alexandre's  itinerary  for  the  month  of  March 
is  as  follows:  March  3  and  4,  Charleston,  S.  C; 
March  5  and  6,  Savannah.  Ga. ;  March  S  and  8,  Jack- 
sonville, Fla. ;  March  10  and  11,  Tampa.  Fla.;  March 
12  and  13.  Augusta,  Ga.;  March  14  and  15,  Atlanta, 
Ga.;  March  17  and  18,  Chattanooga,  Tenn.;  March  19 
and  20.  Nashville,  Tenn.;  March  21  and  22,  Birming- 
ham, Ala.;  March  24  and  25,  New  Orleans,  La.;  March 
2S  and  29,  Houghston,  Texas;  March  31  and  April  1, 
Shreveport,  La. 


A   Protegee   of  the  Queen   of   Italy,  Assisted   by   Accom- 
plished   Tenor,    Violinst,    Flutist    and    Pianist, 
to    Make   San    Francisco    Debut 


A    DELIGHTFUL   MUSICALE 


A  delightful  musicale  was  held  at  the  Berkeley 
studios  of  Miss  Elizabeth  Simpson  on  Saturday  after- 
noon, the  first  part  of  the  program  being  given  by 
members  of  the  Junior  Class.  Interesting  demonstra- 
tions of  ear  training,  original  composition  and  writ- 
ing from  a  figured  base  were  given  by  the  children 
and  dainty  refreshments  were  served  at  the  close 
of  the  afternoon.  The  program  was  as  follows:  Part 
One — Junior:  From  an  Indian  Lodge  (MacDowell), 
Dance  of  the  Elves  (Grieg),  Pauline  Moran;  Song  of 
the  Reaper  (Gurlitt),  John  Kimball;  Tarantella  (Mac- 
Dowell), Ruth  Redina;  Dance  Caprice  (Grieg),  Gordon 
Hall.  Part  Two— 'V'alse  in  D  flat  (Chopin),  March 
Wind  (MacDowell),  Miss  Helen  Merchant;  Poupee 
■Valsante  (Poldini),  Miss  Isabella  Elliott;  Prophet 
Bird  fSchumann),  Meditation  (Moussorgsky),  Papil- 
lons  (Schumann),  Miss  Gladys  Sibley;  Prelude  in  D 
flat  (Chopin),  Etincelles  (Moszcowski),  Arabesque 
(Debussy),   Mrs.   Ernest  Williams. 


Music     Lovers.     Attention! 
Tell    Everybody 
Third    and    Final    Violin    Re- 
cital  of  tlie   Truly   Wonderful 


MAX 

ROSEN 

SCOTTISH  RITE   AUDITORIUM 
Next  Wednesday  at  8:15  P.  M. 

(ROSEN    IN    OAKLAND    NEXT    TUESDAY) 
lOxcellent    program    includes    TschaiUowsky    cmcerlo 
iinti  dozen  smaller  melodious  masterpieces. 
Tickets  at   usual   prices — $1,  $1.50,  J2— 1000  Seats  at  $1 


Miss  Edith  Madeline  Caubu  announces  a  piano  re- 
cital by  her  pupils  on  Friday  evening,  March  7,  at 
the  Sorosis  Clubrooms.  The  event  took  place  too 
late  to  be  included  in  this  week's  paper,  but  we  shall 
give  it  attention  next  week. 


San  Francisco  music-lovers  are  to  have  an  opportun- 
ity Thursday  evening,  March  13,  to  listen  to  a  vo-oe 
familiar  to  thousands  through  the  instrumentality  of 
"records."  The  Countess  Mirafiori,  a  protege  of 
Queen  Elena  of  Italy,  member  of  the  Royal  Italian 
Opera  Company  and  recently  from  New  'i'ork  with  the 
most  enthusiastic  reviews  of  her  concert  there,  will 
make  her  debut  in  this  city  at  the  Civic  Auditorium 
March  13,  the  recital  beginning  at  8:15.  This  noted 
singer  does  not  come  alone  to  the  city's  big  music 
hall.  She  will  be  assisted  by  Signer  Lino  de  Cungi, 
tenor;  Hydeo  Sabato,  violinist;  William  E.  Hullinger, 
flutist,  and  Signorina  Silvia  Marotta,  pianist.  The 
Countess  Mirafiori  is  credited  by  critical  report  with 
the  possession  of  a  coloratura  soprano  of  superb  range 
and  deep  expressiveness.  She  is  an  American  girl, 
a  native  of  Ohio.  For  fifteen  years  she  was  in  Eu- 
rope, first  as  a  student,  then  as  a  prima  donna.  Her 
instructors  in  the  art  of  song  were  Lombardi,  Van- 
nini,  Marchesi  and  Garcia,  and  she  thus  gained  from 
three  recognized  schools  the  most  representative  train- 
ing possible.  Her  professional  career  in  Europe  was 
under  the  name  of  Mile.  Blanche  Dukuesne,  and  the 
roles  in  which  she  won  the  widest  celebrity  were 
Lucia,  Mimi.  Tosca,  Manon  and  Marguerite — thus 
demonstrating  a  surprising  versatility. 

Among  the  artists  assisting  in  the  program  is  Hydeo 
Sabato,  violinist  to  the  Mikado.  He  represents  the 
highest  development  of  violin  playing  that  his  native 
country — Japan — has  produced  in  the  past  decade.  So- 
bato  is  the  proud  possessor  of  a  rare  specimen  of  a 
violin,  a  Joseph  Guarnerius.  This  instrument  is  one 
of  the  original  creations  of  the  master  violin-maker  of 
Cremona  and  bears  the  date  of  1698.  It  is  upon  this 
beaurifui  instrument  that  the  audience  will  have  the 
plearure  of  hearing  him  play.  William  E.  Hullinger, 
flute  soloist,  is  said  to  be  one  of  the  finest  in  his  art 
on  the  concert  stage  today.  The  rendition  of  the 
Ballade  by  Perilhon,  at  the  Conservatoire  de  Paris,  in 
1913.  won  the  coveted  price  given  by  that  famous  in- 
stitution for  Mr.  Hullinger.  The  tenor,  Lino  De  Cungi, 
is  the  possessor  of  a  beautiful  voice.  Signorina  Silvia 
Marotta,  pianiste  to  the  Countess,  is  considered  by 
many  a  most  efficient  exponent  of  her  art.  The  fol- 
lowing program  is  that  promised  for  the  singer's  debut 
in   f-.an   Francisco: 

Violin  solo — (a)  Ave  Maria  (Schubert-Wilhelmj),  (b) 
Humoresque  (Tor  Aulin),  Hydeo  Sabato;  Aria — Mad 
scene — Lucia  di  Lammermoor  (Donizetti),  Countess 
Mirafiori;  flute,  obligato,  William  E.  Hullinger;  piano 
solo — (a)  In  Springtime  (Moszkowski),  (b)  Polonaise  in 
A  (Chopin),  Signorina  Silvia  Marotta;  tenor  solo — Aria 
from  "La  Tosca"  (Puccini),  Signer  Lino  de  Cungi. 
Part  11 — Flute  solo — Serenade  (Popp),  fiute  obligato, 
William  E.  Hullinger;  soprano  solo — (a)  Chanson  in- 
doue  (Rimsky-Korsakow).  introduced  by  Melodia  dis- 
tanga  for  fiute,  from  The  Garden  of  Allah,  (b)  Grande 
Valse  (Venvano),  Countess  Mirafiori,  William  B.  Hul- 
linger, flutist;  violin  solo — (a)  Orientale  (Cesar  Cui), 
(b)  Gavotte  in  D  (Popper),  Hydeo  Sabato:  tenor  solo 
— Aria  from  Pagliacci,  Vesti  la  giubba  (Leoncavallo), 
Lino  de  Cungi;  soprano  solo,  Goodbye  (Tosti),  Coun- 
tess   Mirafiori. 


Gossip  About  Musical  People 


Miss  Doris  Madden,  a  distinguished  Australian 
pianist  who  toured  with  Mme.  Melba,  arrived  in  San 
Francisco  a  few  days  ago,  and  expects  presently  to 
leave  for  New  York  in  order  to  enter  the  American 
concert  field  at  her  earliest  opportunity.  We  heard 
Miss  Madden  play  the  other  day  and  found  her  to 
be  an  artist  of  superior  accomplishments.  She  be- 
longs to  the  more  distinguished  class  of  artists,  and  if 
any  of  our  music  clubs  really  wish  to  flll  out  a  con- 
cert program  with  an  artist  of  the  rarest  type,  both 
as  regards  to  technic  and  genuine  musicianly  depth, 
and  an  artist  which  they  will  sooner  or  later  find 
among  the  distinguished  visitors,  they  will  make  no 
mistake  to  communicate  with  Miss  Madden.  Wliile 
the  Pacific  Coast  Musical  Review  is  not  in  the  man- 
agerial field,  we  will,  nevertheless,  be  glad  to  bring 
secretaries  of  musical  clubs  in  communication  with 
Miss  Madden  should  they  wish  to  engage  her  prior 
to  her  departure  for  the  East,  which  will  be  some 
time   next  month. 

Miss  Madden  gave  concerts  in  'Vienna  and  London, 
and  came  back  to  Australia  a  few  years  ago.  In 
1914  she  accompanied  Mme.  Melba  to  Perth  and  Ade- 
laide as  solo  pianist.  Plans  for  a  comprehensive 
Australian  tour  with  the  great  singer  were  made,  but 
it  was  interrupted  by  the  war.  Miss  Madden  has, 
however,  been  associated  with  Madame  Melba  in 
fourteen  or  fifteen  Red  Cross  concerts,  in  two  of  which 
Miss  Ellen  Terry  took  part.  Naturally,  Miss  Madden 
possesses  numerous  press  comments  about  her  work, 
from  which  we  take  the  following  from  the  Mel- 
bourne Australasian  of  November,  1909,  as  typical: 
"With  her  genuine  artistic  temperament,  her  excellent 
technique,  her  magnificent  energy,  her  good  memory, 
and  her  freedom  from  all  mannerisms  and  tricks. 
Miss  Madden  should  go  far.  All  she  needs  is  the 
riper  experience  which  years  will  bring."  After  all,  the 
latter  experience  is  required  by  all  artists,  and  the 
moment  they  do  not  progress  any  more  they  become 
passfi. 


Mrs.  George  K.  Rogers  of  Portland,  Ore.,  is  being 
entertained  at  a  number  of  affairs  given  by  her 
friends.  Monday  afternoon  Mrs.  Albertus  G.  Dunn 
was  hostess  at  a  most  charming  tea  in  her  honor,  dur- 
ing which  time  an  interesting  musical  program  was 
furnished  by  the  following  artists:  Duett,  Rosary,  by 
Mrs.  James  H.  Taylor  and  Mrs.  James  Witehell  of 
Shanghai,  China;  Mrs.  M.  D.  Phillips  of  Birmingham, 
Ala.,  was  especially  entertaining  in  a  number  of 
guitar  selections;  Ave  Maria  (Gounod),  Le  Regina' 
della  Notte  (Mozart),  were  sung  with  fine  feeling  by 
Mrs.  James  Taylor;  Madeline  Brizzalara,  violinist, 
displayed  great  volume  and  rich  tonal  beauty  in  her 
interpretation  of  Kreisler's  Concerto  and  La  Cam- 
panella  (Liszt);  Tora  (Bird)  and  Come  Sing  to  Me 
(Thompson),  by  Mrs.  James  Witehell,  were  the  in- 
centive for  much  applause  and  she  responded  with 
Cadman's  Spring  Song  of  the  Robin  Woman.  Italian 
and  Irish  dialect  stories  by  Mrs.  W.  Wise,  in  comedy, 
were  the  lilt  of  the  afternoon.  Following  the  program 
tea  was  served  at  a  table  fragrant  and  attractive  with 
a  mound  of  roses  and  ferns  massed  upon  its  center. 
Those  who  assisted  the  hostess  in  receiving  on  this 
occasion  were:  Mesdames  A.  L.  Brizzolara,  Josephine 
Marshall  Fernald,  P.  G.  Keeling,  Marjorie  Huber,  Cole-', 
man  Cox  and  Ellen  Nordhoff. 


Phillip  E.  Trittenbach  recently  returned  to  San 
ii"rancisco  after  a  protracted  absence  on  account  of 
sickness,  part  of  which  four  years  Mr.  Trittenbach 
spent  in  the  service  of  the  Government  and  part  of 
the  time  teaching  piano  and  instructing  at  schools  i 
in  Kings.  Inyo  and  San  Joaquin  counties.  Mr.  Trit- 
tenbach had  three  years  of  successful  experience  as 
a  public  school  teacher,  and  this  experience  may  be 
said  to  have  instilled  in  him  ideals  of  pedagogical 
thoroughness,  which  not  every  musician,  even  among 
artists,  is  able  to  cultivate.  Mr.  Trittenbach  was  but 
recently  vice-principal  of  the  Jefl:erson  School  of  Stock- 
ton, which  has  an  enrollment  of  673  pupils  and  a 
teachmg  staff  of  eighteen.  Mr.  Trittenbach  also  had 
a  private  class  of  piano  students  in  Stockton.  His 
army  service  dates  from  the  fall  of  1917,  and  he  is  in 
possession  of  an  honorary  discharge  issued  from  Camp 
Lewis.  Mr.  Trittenbach  is  a  former  pupil  of  Hugo 
Mansfeldt,  and  at  a  concert  of  his  own  prior  to  his 
departure  from  this  city  Mr.  Trittenbach  scored  at 
unqualified  artistic  success,  which  received  attention 
in  the  press  of  this  city. 

Miss  Ruby  Moore  gave  a  recital  of  vocal  and  piano 
compositions  by  Edvard  Grieg  at  her  studio  in  Berke- 
ley on  Friday  evening,  February  21.  Her  associate 
artist  was  Frank  Dunsmore,  and  the  assisting  artists' 
were  Mrs.  J.  W.  Porter,  soprano,  and  Mrs.  Jessie  Deam 
Moore,  accompanist.  The  program,  which,  as  already 
stated,  consisted  exclusively  of  (jrieg  compositions, 
was  thoroughly  enjoyed  by  a  large  audience. 


ORPHEUM 

The  Orpheum  announces  for  next  week  another  great 
new  show  and  one  of  the  best  in  its  history.  Valeskd 
Suratt,  the  extreme  modiste,  dancer,  singer,  motion 
picture  vampire  and  other  such  diversified  talents  too 
numerous  to  catalogue,  will  be  the  headline  attraction 
and  will  be  seen  in  one  of  the  most  dramatic  as  well 
as  tragic  playlette  ever  presented  to  vaudeville.  If 
"The  Purple  Poppy,"  written  for  her  by  Paul  M.  Potter 
and  C.  V.  de  Vonda,  Miss  Suratt  has  a  vehicle  thai 
permits  her  within  a  short  space  of  time  to  thrill 
and  captivate  her  audience.  It  is  a  Russian  tragedy- 
begun  abroad  but  ended  here,  with  the  scene  laid  in 
a  private  dining-room  atop  "Little  Italy,"  a  charac 
teristic  Bohemian  restaurant  of  the  Greenwich  Village 
in  New  York.  The  role  of  "The  Poppy"  gives  oppor- 
tunity to  Miss  Suratt  to  display  her  dramatic  ability; 
and  she  thoroughly  avails  herself  of  it.  The  cos- 
tumes she  wears  are  typically  Suratt,  and  as  sucli 
decidedly  original  and  daring.  With  William  H.  Tur- 
ner, Joseph  Granby,  Joseph  Green,  Ralph  Delmore  and 
Thomas  Hardy  supporting  her,  she  has  one  of  the  best 
companies  of  any  actress   in  vaudeville. 

The  Original  Primrose  Four — Van.  Cantwell,  Murphy 
and  Gibner — whose  combined  weights  is  1,000  pounds 
is  probably  the  most  pleasing  singing  quartet  in  vau , 
deville.  'They  bring  new  songs  full  of  melody  and 
charm  that  swing  them  into  popular  favor.  They  art 
also  clever  and  amusing  comedians.  Walter  and 
Emily  Walters  are  exceptionally  gifted  ventriloquists 
who  have  a  method  of  their  o-ivn  that  is  exceeding!) 
effective  and  entertaining.  In  Everest's  Novelty  Cir 
cus  the  manager  and  all  the  performers  are  monkeys 
wose  eccentricities,  aerial  feature,  are  bewildering 
but  interesting.  No  director  with  whiphand  stand; 
by  to  threaten  during  their  versatile  routine,  whicl 
is  accomplished  solely  by  the  intelligence  of  the  ani 
mals,  who  have  been  trained  to  rely  entirely  on  them 
selves.  Arthur  Wenzer  and  Maybelle  Palmer,  clevei 
comedians,  will  appear  in  a  very  funny  skit,  entitle; 
"She's  Hard  to  Get  Along  With."  "Major"  Rhoad; 
styled  himself  "The  Street  Urchin"  of  vaudeville,  fo 
it  is  in  this  characterization  that  he  succeeds  inde 
pendently  of  his  wonderful  playing  in  giving  a  char 
acterization  of  the  boy  who  fights  his  way  to  the  top 
He  plays  the  violin  like  a  master  and  the  critici 
predict  for  him  a  brilliant  musical  future.  The  lates 
series  of  the  Hearst  Weekly  Motion  Pictures,  in  whicl 
the  Orpheum  patrons  take  keen  interest,  will  be  ex' 
hibited.  The  only  holdovers  in  this  extraordinary  am 
novel  bill  will  be  McKay  and  Ardine,  in  "All  in  Fun, 
and  John  B.  Hymer  and  his  company  in  "Tom  Walke . 
in    Dixie."  i 
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THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 


(THE  SAN    FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated  Savings  Banks  of  San   Francisco 

MISSION    BRANCH,    Mission   and   21st   Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement   and   7th   Ave. 

HAIGHT  STREET  BRANCH,   Halght  and   Belvedere  Streets 

DECEMBER  31st,  1918 

Assets     - !. $58,893,078.42 

Deposits     54,358,496.50 

Capital  Actually  Paid  Up  1,000,000.00 

Reserve  and  Contingent  Funds  2,336,411.92 

Employees'   Pension   Fund  295,618.00 


OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNT,  Vice-Pres.  and  Manager; 
-\.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLIAM 
HERRMANN,  Assistant  -Cashier;  A.  H.  MULLER.  Secretary;  WM.  D.  NEWHOUSE, 
.\sBistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK.  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK.  GEO.  TOURNY,  E.  T.  KRUSE.  A.  H 
R.  SCHMIDT.  I.  N.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER- 
GEN,  ROBERT  DOLL.iR.   E.   A.   CHRISTENSON,   L,   S.   SHERMAN. 


■'Courtesy  and  Service" 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


JFE  SPECIALIZE  /^ 

Programs 
Prospectus  Work 
Booklets  of  All  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-415  Montgomery  Street  San  Francisco 
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MRS.   WILLIAM  STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San  Francisco  Phone:   Kearny  5454 


TEACHERS  and 
STUDENTS! 


k 


Musical  Memory,  54  Exer- 
cises. 

Intellectual  Memory,  10 
Exercises. 

Fore  Feeling.  15  Exercises, 
tlie  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

Address 

EFFA    ELLIS    PERFIELD 

St.   James   Hotel 

109  W.  45th   St.,    New   York   City 

Phone  Bryant  3247 


ARTISTS  CONCERT  SERIES 

ANNA    CASE 
The    Great    American     Soprano 
Fourth    Concert    of    Season 
MONDAY    EVENING.    MARCH     10th 
AUDITORIUM    OPERA    HOUSE 
Season  and   Single  Tickets   now  sell- 
ing at   Sherman-Clay's,    Oakland. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complet* 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio;    1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny    5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY   ST. 
Phone   Franklin   4620 


Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific   Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  Linard  Hotels 
Palace    and    Fairmont    In    San     Francisco 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

PRICK  $1  00  rr>K  ALL  <;raoks 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kestmy  Street 


MISS  EMILIE  LANCEL   KAJETAN  ATTL 


MEZZO  SOPRANO 

CONCERT  AND  OPERA 

1102   PAGE   ST.  Tel.   Park  3260 

ERNST  WILHELMV 

Voice:  Correct  Interpret  a  tlim  of  Claasica; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg,, 
376  Sutter  St..  S.  F.  •  Phone:  Douglas  3557; 
and  2431  College  Ave..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concert*,  Recltala 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific  5615 


HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Initructlon,  Con- 
cert  Work.     253»  Clay   St.     Phone   Weet  3Saa 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chaee.  Bldg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R,  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHM!DT=KENNEDY 

PIANIST 
Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Cough  Streets.      Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point, 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel  Canto   Method) 

Studios    reopened    for    New    Season 

„     376    SUTTER    ST.     Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    25»0 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singln(, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STLRTEVANT,  Contralto 

Opera.   Concerto,   Oratorio 
StucJio:   2168  Shattuck  Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


1036    HAIGHT   STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721  JACKSON  ST.,  SAN   FRANCISCO,  CAL. 


Joseph  George  Jacobson    '^'^s  edith  caubu 


PIANO 
1276  California  St.     Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:  Fillmore   1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  816  First  Savings  Bank  Bldg. 

Oakland.     Phone  Oakland  3172. 

Residence  Phone:   Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco.    2306    Franklin   St.. 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St..    Phone    Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

HENRY    SIERING 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone   Prospect  4688 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&  Chase  Bldg..  S.  F       Tel.  Kearny  5454. 

VERINICe  BRAND 

CONTRALTO 
Teacher  of   Singing.     Studios:    Berkeley— 1514 
Oxford    St..    Tel.    Berk.   4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —    COMPOSITION 

Studio    603-604    KOHLER    A    CHASE    BLDG. 

Phone:    Kearny  5454 


PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical    Dlrecc- 
St.    Dominic's   Church,   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street        Phone  Franklin  821 J 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 

SIS  Grove  Street.  Telephone  Park  lOS 

MISS  CORINNE   GOLDSMITH 

106  Jordan  Ave. Tel.  Pac.  611 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


MRS.   RICHARD  REES 

815  Grove  Street  Tel.  Park  5176 

MRS.   OLIVE   REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.   KRULL.  Baritone 
245S  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott  St.  Phone  Fillmore  1829 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  4M 


LION    GOLDWASSER 
R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   PAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 

2841  Steiner  Street  Phone  West  431 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.y. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 
SIGMUND  ANKER 

628  Lvnn  St.  Phone  West  4468 


STANISLAS  BEM 
1006  Kohler  &  Chase  Bldg.  San  PranclBOO 
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SEVENTH   PAIR   OF  SYMPHONIES 

(Continued  from  page  1,  column  2) 
bigness  of  the  first  movement,  Mr.  Hertz 
here  succeeds  in  holding  down  his  or- 
chestra to  a  degree  where  limpidity  and 
fairy-like  grace  becomes  a  realistic  qual- 
ity of  the  performance.  This  exquisite 
reading  makes  it  possible  to  attain  a 
striking  contrast  in  the  Trio  that  fol- 
lows immediately.  Particularly  striking 
IB  the  brass  score  which  was  inter- 
preted with  commendable  musicianship 
on  this  occasion.  Like  in  all,  or  most 
of  Beethoven's  symphonies,  the  finale 
contains  the  climax  of  the  work,  and 
under  Mr.  Hertz's  genial  treatment  it 
became  most  effective.  Wlien  it  comes 
to  the  effective  architectural  construc- 
tion of  an  adequate  musical  climax  Mr. 
Hertz   has   no   equal   anywhere. 

It  requires  more  than  ordinary  imag- 
ination to  follow  Mr.  Ravel  in  Iiis  de- 
scriptive suite  of  five  children's  pieces. 
Nevertheless,  it  is  possible  to  follow 
the  work  according  to  one's  own  im- 
pressionistic faculties.  One  thing,  how- 
ever, is  obvious,  and  that  is  an  element 
of  comedy,  that  at  times  almost  borders 
on  bulToonery.  Possibly  this  is  exactly 
the  effect  Mr.  Ravel  wishes  to  achieve. 
It    is    music    that    is     somewhat     more 
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to  roam,  and  just  to  follow  cut  and 
dried  rules  of  harmony.  It  is  the  old 
school  of  composition.  In  other  words, 
it  is  the  opposite  extreme  of  the  entirely 
modern  school,  which  divests  itself  en- 
tirely of  rules  and  laws  and  prefers  to 
be  a  chaos  of  impressionistic  ideas 
loosely  joined.  There  should  be  a  happy 
medium.  Mr.  Hadley  gave  us  a  work 
which  he  entitled  the  Culprid  Fay,  whicli 
we  consider  tar  superior.  Indeed,  not- 
withstanding tlie  somewhat  unsatisfac- 
tory character  of  this  fantasie,  we  be- 
lieve Mr.  Hadley  to  be  the  most  pro- 
digious and  versatile  American  composer 
today.  A  review  of  the  Mammoth  Pop 
Concert  appears  in  another  part  of  this 
paper. 


NEW    ORGANIST   AT   CALIFORNIA 


Edward  Horton,  the  new  organ  solo- 
ist who  has  been  creating  quite  an  un- 
usual amount  of  excellent  comment 
among  the  music  lovers  who  flock  to 
the  California  Theatre  eacli  week,  had 
an  opportunity  last  Friday  evening  to 
show  his  excellent  training  and  versa- 
tility. At  a  benefit,  given  in  the  Expo- 
sition Auditorium  by  Mayor  Rolph  to 
wounded  soldiers  in  hospitals  about  San 


An   Italian   Coloratur 


COUNTESS    MIRAFIORI 
Soprano  of  note,  who  will   appear  at  the  Civic   Auditorium 
on  Thursday  evening,  March  13th 


agreeable  than  some  of  the  later  works 
of  this  composer,  and  at  times  it  con- 
tains an  element  of  contignuity  which 
is  usually  lacking  in  this  modern  style 
of  musical  composition.  That  Mr.  Ravel 
succeeds  in  getting  a  child's  idea  is 
shown  by  his  musical  description  of  the 
Fairy  Garden.  Ortjinarily,  we  would  as- 
sume that  a  fair  gS.rden  is  alive  with 
dancing  sprites  that  comport  themselves 
in  a  vivacious  rhythmic  fashion.  But 
Mr.  Ravel's  child  idea  of  a  fairy  garden 
is  something  beautiful,  majestic  and 
"gorgeous,"  which,  after  all,  it  must  be 
conceded,  is  a  child's  view  of  the  sub- 
ject. 

We  have  heard  much  better  works 
from  the  pen  of  Henry  Hadley  than  his 
Symphonic  Fantasie.  From  a  strictly 
theoretical  or  musicianly  point  of  view 
the  work  is  ingeniously  scored  and 
richly  treated.  But  from  the  standpoint 
"of  intellectuality,  it  lacks  originality  of 
execution  and  versatility  of  arrange 
ment.  It  seems  to  be  a  work  written 
according  to  theoretical  schedule  with- 
out giving  the  imagiation  an  opportunity 


Francisco,  there  were  many  musical 
numbers  and  acts  contributed  by  the 
various  theatres,  who  co-operated  to 
make  the  event  a  successful  one.  Hor- 
ton, whose  excellent  knowledge  of  the 
organ  came  in  tor  a  trying  ordeal,  tor 
without  a  rehearsal  he  took  charge  of 
the  Console  and  offered  the  popular 
number,  "I  Love  You,  California."  The 
Auditorium  was  packed  to  capacity  and 
the  applause  necessitated  an  encore,  and 
Mr.  Horton  offered  "A  Long,  Lone 
Trail." 


MME.    JELICA    AT    AUDITORIUM 

Edwin  H.  Lemare  will  have  Mnie. 
Stella  Jelica,  coloratura  soprano,  as 
vocal  soloist  at  his  organ  recital  Sun- 
day evening  in  the  Exposition  Audi- 
tormra.  Mr.  Lemare  has  placed  several 
request  numbers  on  his  program,  which 
are  as  follows:  Toccata  and  Fugue  in 
D  mmor  (Lemare);  Largo  (by  request), 
(Handel):  Andante  from  Fourth  Sym- 
phony in  D  major— the  Clock  Movement 


Associate  Professor  and  Acting  Head  of  the  DepEU'tment  of  Music, 

University  of  California 
President  of  the  San  Francisco  Music  Teachers'  Association 
Director   of   the   Music   School   Settlement  of  New  York  City  (on 

leave) 
Founder  and  Former  President  of  the  New  York  Community  Chorus 
Graduate  of  the  Boston  School  of  Technology 

testifies  to  the  Supremacy  of  the 

SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 

"The  purpose  of  all  musical  performance  is  to  conve))  ibe  idea  ar\i  emo- 
tion of  the  composer  as  completely  and  truthfulh  as  possible  to  the  hearer. 
The  Soloelle  is  a  triumph  of  mechanical  ingenuitl,  which  makes  it  possible  for 
anyone  of  musical  feeling  and  ordinary  intelligence,  without  knowledge  of  the 
keyboard,  to  accomplish  this  in  a  degree  that  is  surprising,  even  in  this  age  of 
scientific  marvels.  I  am  particularly  gratified  by  the  successful  Way  in  which 
it  makes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompaniment, 
and  by  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment." 

ARTHUR  FARWELL. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give  you — the 
means  whereby  you  can  express  your  own  musical  feelings — the  ability  to  pur- 
chase the  live,  vibrating,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  affords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND :  The  Soloelle  contains  the  only  mechanism  in  existence 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color) 
as  distinguished  from  the  volume  or  quantity  of  tone  (tone 
gradation). 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobart  M.  Cable 
Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  300  up 

Terms  if  desired.      Other  instruments  m  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


PACIFIC   COAST 

MUSICAL  REVIEW 

THE  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 

PUBLISHED  EVERY  WEEK 


VOL.  XXXV.    No.  24 


SAN  FRANCISCO,  SATURDAY,  MARCH  15,  1919 


Price  10  Cents 


YOU  CAN  SHOW  YOUR  LOYALTY  TO  AMERICAN  ARTISTS  BY  A  .TENDING  MAY  PETERSON  CONCERTS 

Having,  During  a  Number  of  Years,  Conquered  For  Herself,  an  International  Reputation,  Distinguished  Prima  Donna 

Soprano,  and  Concert  Artist,  Adds  Lustre  to  the  American  Colony  of  Famous  Singers-  She  Should  be 

Honored  Not  Only  Because  She  is  an  American,  but  Also  Because  She  is  an  Artist  Equal  in 

Efficiency  to  Any  in  the  World— She  Will  Make  Her  First  San  Francisco  Appearance 

at  the  Savoy  Theatre  on  Tuesday  Evening,  March  18th. 


By  ALFRED  METZGER 


irmilTH  a  prodigality  of  words  and  ex- 
liiJI  travagance  of  adjectives,  entirely 
out  of  proportion  to  the  subject  dis- 
cussed, certain  musical  and  daily  papers 
in  the  East  endeavor  to  help  the  cause 
of  the  American  artist  by  inaugurating 
a  movement  which  they  call  "The 
America-First-Movement  in  Music."  As- 
cording  to  these  articles,  which,  in  some 
instances,  contain  veiled  threats  of  dire 
punishment  it  the  reader  does  not  agree 
with  the  writer  of  these  articles,  every- 
thing American  in  the  way  of  composi- 
tions, symphony  conductors,  composers. 
',  artists  and  what  not  must  be  given  pref- 
1  erence  over  anything  foreign,  or  those 
discriminating  against  Americans  and 
American  music  should  be  pilloried  be- 
fore the  bar  of  public  opinion  as  un- 
American.  pro-German.  pro-English,  pro- 
French,  or  lacking  in  patriotism  if  they 
do  not  henceforth  take  up  their  trum- 
pets and  blow  in  behalf  of  American 
music.  We  liave  yet  to  read  one  article 
which  mentions  the  fact  that  American 
artists  should  be  recognized  because  of 
their  merit,  and  that  any  artist,  whether 
he  be  American  or  foreign,  who  is  in- 
competent, is  not  worthy  of  attention  on 
the  part  of  the  musical  public.  This 
foolish  campaign  in  behalf  of  artists 
born  or  residing  in  America — a  cam- 
paign that  does  not  consider  the  im- 
portance of  efficiency — will  do  more 
harm  than  good,  for  it  will  induce  some 
people  to  hear  some  of  these  artists  ad- 
vertised as  American,  trying  to  get  pat- 
ronage on  the  strength  of  being  born 
here,  and  then  the  public  hearing  some 
one  particularly  lacking  in  efficiency 
will  put  down  all  American  artists  as  of 
the  same  type.  Nothing  can  possibly 
injure  the  tine  American  artist,  com- 
poser or  conductor  more  than  this  plea 
of  recognition  on  the  score  oj  being  an 
American   pure   and    simple. 

It  did  not  require  this  war  for  the 
Pacific  Coast  Musical  Review  to  take  up 
the  cudgel  in  behalf  of  the  American 
artists.  This  policy  was  embodied  in 
our  editorial  columns  ever  since  this 
paper  exists,  which  is  now  a  matter  of 
more  than  eighteen  years.  But  we  al- 
ways maintained  that  there  should  not 
be  any  discrimination  against  American 
artists,  composers  and  conductors,  be- 
cause when  they  are  capable  or  efficient 
they  are  entitled  to  the  SAME  recogni- 
tion as  artists  of  foreign  birth  or  reputa- 
tion. It  is  a  mistake  to  assume  that 
foreign  propaganda  or  foreign  artists 
were  responsible  for  the  attitude  of 
the  American  public  against  their  own 
artists.  For  a  time  the  cause  lay  in  the 
scarcity  of  American  artists,  and  for  a 
time  in  the  prejudicial  attitude  of  man- 
agers and  the  press.  It  was  not  the 
German  artist,  for  instance,  who  inaug- 
urated a  propaganda  in  his  favor,  nor 
was  it  the  German  government  who 
bothered  much  .about  artists  or  music. 
It  was  the  American  operatic  and  con- 
cert manager  of  the  days  gone  by  and 
the  American  public  wiio  did  not  rest 
until  these  German  artists  were  coaxed 
away  from  home  under  offers  of  what 
appeared  to  them  extravagant  .salaries. 
Even  at  the  present  day,  although  the 
American  artist  is  gradually  coming  into 
his  or  her  own,  there  is  still  remaining 
a  prejudice  in  favor  of  the  foreign  ar- 
tist, and  this  prejudice  will  remain  just 
so  long  as  there  are  -American  artists 
advertised  as  native  born,  instead  of  as 
representing  the  highest  rank  of  musical 
interpreters. 


Now,  it  seems  to  us  the  quickest  way 
to  change  this  prejudice  among  the  pub- 
lic is  to  introduce  to  us  American  ar- 
tists of  the  highest  merit,  and  thus  def- 
initely convince  the  people  that  we  have 
in  America  just  as  great  artists  as  there 
are  in  Europe,  and  Europe  should  not 
be  restricted  to  Germany  either.  Once 
you    can    convince    the    public    you    have 


sighed  as  to  endeavor  to  create  a  pre- 
judice against  American  artists  in  Eu- 
rope, where  the  American  artist,  just 
before  the  war,  had  been  accorded  an 
honored  place  beside  the  European  ar- 
tist. 

And  one  of  those  artists  who  received 
recognition  and  honor  in  Europe,  be- 
fore she  conquered  her  own  countrymen. 


MAY    PETERSON 

Another   beautiful    Americ.in    Soprano,   who   will    be    introduced    here   by    Manage 

Selby   C.    Oppenheimer    in    recitals    at   the    Savoy   Theatre   on    Tuesday    night. 

March    1Slii.    and    Saturday   afternoon.    March    22nd 


demolished  forever  the  -myth  that  Eu- 
ropean artists  are  superior  to  American 
artists,  you  have  established  the  latter 
upon  an  even  basis.  But  to  claim 
that  we  must  prefer  American  artists  to 
European  artists  is  not  only  an  insult 
to  the  American  artist,  who  should  be 
put  side  by  side  with  a  European  ar- 
tist, but  it  is  likely  to  institute  actions 
of  reprisals  in  European  countries,  thus 
injuring  the  American  artists  in  lands 
where  he  had  been  respected  and  rec- 
ognized, before  his  own  country  would 
honor  him.  It  is  strange  that  music 
journals  in  this  country  can  be  so  short- 


was  May  Peterson,  who  will  make  her 
first  San  Francisco  appearance  next 
Tuesday  evening  at  the  Savoy  Theatre. 
under  the  management  of  Selby  C.  Op- 
penheimer. Now.  if  there  is  any  reader 
of  this  paper  who  believes  in  the  recog- 
nition of  an  American  artist  who  justly 
has  conquered  for  herself  a  position  of 
distinction  in  the  world  of  music  there 
is  no  better  way  to  register  his  opinion 
than  by  attending  the  concerts  of  May 
Peterson.  All  the  patriotic  talk,  all  the 
stupidity  that  wishes  German  music 
boycotted,  all  the  display  of  patriotism 
so  called,  can  not  accomplish  one  thou- 


sandth part  tiie  effect  on  the  recognition 
of  American  artists  and  American  music 
than  the  actual  purciiase  of  tickets  to 
concerts  where  American  artists  appear 
and  American  music  is  presented.  Not 
because  such  artists  are  born  here  or 
because  such  music  is  composed  here, 
but  for  the  sole  and  exclusive  reason 
of  merit,  and  because  such  artist  and 
music  is  worthy  of  support  and  patron- 
age, JUST  THE  SAME  AS  A  WORTHY 
EUROPEAN  ARTIST  is  entitled  to  pat- 
ronage. 

There  is  now  no  reason  at  all  to  sus- 
pect that  May  Peterson  is  not  worthy 
of  the  universal  patronage  of  our  music 
lovers.  During  the  last  six  months  the 
Pacific  Coast  Musical  Review  has  pub- 
lished all  kinds  of  information  about 
this  distinguished  singer.  We  have 
shown  how  she  conquered  the  musical 
public  of  Paris  and  other  European  ci- 
ties, how  she  returned  to  the  Metropol- 
itan Opera  House  and  received  a  hearty 
reception,  how  she  has  accumulated  ad- 
ditional artistic  triumphs  on  her  con- 
cert tours.  We  have  printed  the  opin- 
ions of  American  critics  of  unimpeach- 
able authority  who  enumerated  her 
many  artistic  advantages  as  to  voice, 
style,  technical  knowledge  and  person- 
ality. Indeed,  by  this  time,  if  you  are 
in  the  habit  of  reading  the  musical  jour- 
nal for  which  you  subscribe.  May  Pet- 
erson is  not  a  stranger  to  you  any  more. 
What  are  you  going  to  do  about  your 
constant  plea  for  the  patronage  of 
American  artists?  Are  you  going  to 
continue  just  talking,  or  are  you  going 
to  back  up  your  arguments  with  your 
actions,  and  crowd  the  May  Peterson 
concerts?  Mind  >tdu.  if  you  feel  indiff- 
erent in  the  case  of  such  American  ar- 
tists as  May  Peterson,  how  will  you 
ever  be  able  to  convince  your  friends 
that  some  day  you  will  be  worthy  of 
patronage,  or  someone  dear  to  you 
should  eventually  attract  the  attention 
of  the   American   musical   public. 

The  Pacific  Coast  Musical  Review- 
does  not  imitate  the  example  of  certain 
press  agents  who  tell  you  a  month  ahead 
of  time  that  the  houses  will  be  crowd- 
ed. We  don't  know  whether  they  will 
be  or  not.  But  we  do  know  that  if  all 
the  people  who  talk  incessantly  about 
the  encouragement  of  American  artists 
of  merit  would  attend  the  May  Peter.son 
concerts  the  houses  will  most  assured- 
ly be  crowded  on  every  occasion  of  her 
appearance.  We  do  not  know  whether 
you  will  like  Miss  Peterson,  we  only 
know  that  if  she  sings  in  this  city  as 
she  has  sung  elsewhere,  where  she  re- 
ceived the  authoritative  comments  we 
have  read,  she  will  be  worth  hearing. 
You  went  to  hear  Anna  Case,  another 
.American  artist  worthy  of  patronage. 
Did  you  like  her?  If  you  did  we  be- 
lieve you  will  like  May  Peterson  even 
more.  And  we  judge  this  from  scan- 
ning her  programs.  We  do  not  know 
of  any  programs  ever  heard  here  at 
concerts  of  distinguished  artists  that 
proved  more  interesting  or  more  in- 
structive than  the  programs  of  May 
Peterson.  They  contain  works  by  Per- 
golesi.  Mozart.  Caccini,  Widor,  Four- 
drain.  Massenet.  Dvorak,  Moussorgsky, 
Rachmaninoff,  Darmijsky.  Mallinson, 
Branscombe.  Guion,  Gertrude  Ross, 
Ciapmi,  Spohr,  Old  Swedish,  Koechlin, 
Chausson.  Bruneaux.  Rimsky-Korsakow, 
Poldowski,    Don    Louis    Millet,   Granados. 

(Continued  on  page  12.  column   li 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


<I  The  Steinway  Piano  is  used  ty  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

^  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  \i'oi-(/i,  Pianola  Pianos,  Aeolian  Pipe  Orgayis,  Victrolas  and  V'icior 
Records,  Band  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman, Hay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno — San  Jose 
Portland — Taconia — Spokane— Seattle 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.  Studio:     Room  407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


DR.  C.  DE 

HlfllilPII^^^^I 

^HEI^H 

MANDIL 

^^^H^'^E^^I 

Violin  Virtuoso 

l^^^^^^lr'^^^^^^^^^l 

and  Pedagogue 
Room  905 

Kohler  &  Chase 
Building 

MONP.VY  AND 

TUESDAY 

AFTERNOONS 

ONLY 

Arrillaga  Musical  College    janet  malbon,  Coiorature  Soprano 


Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone    Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New   York   City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist  with   the   Handel   and    Haydn   Society  of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Orian   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25lh  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER    CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  1 RITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
Mansteldt.  will  receive  pupils  in  piano  playing.  Studio: 
Kohler   &.   Chase    BIdg.,    Room   501,   Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of  the   Elder   LampertI 

Studio:   2267   SACRAMENTO    ST.  Telephone   West   7870 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher  i 

Will  present  a  Normal  Course  to  teachers  in  my  method  ;i 
of  Pianistic  Development.  Also  Coaching  and  Interpre-  i 
tation  of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY.  Solo  Cellist 

Address  all  communications  until  further  notice  to  Washing- 
ton, D.  C.  Potomac  Park  East.,  63rd  Inf.  Reg.  Band,  Head- 
quarters Company — In  the  near  future  going  to  be  discharged 
from  service  in  U.  S.  Army.  Mr.  Riley  has  been  booked  for 
concert  appearances  in  the  East.  To  return  to  San  Fran- 
cisco    in    spring    to    resume    his   studio   work,  ' 

WALLACE  A.  SABIN  ?{r"^^''!m^: 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142  I 
Lewiston  Ave..  Berkeley.  '  Phone  Piedmont  2428.  _ 

'  A  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 

With  an  original  system  of  muscular  training,  evolved  t 
through  years  of  experience.  w\\\  take  a  limited  number  of  ' 
pupils.  Special  attention  paid  to  ear-training,  tone  quality  , 
and    tonality.      For   terms    apply   to 

MISS  M.  V.  UNDERHILL 
801    Sutter   Street Phone  FrankUn  1129  f 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and    Progressive 
Public    School    Music,     Accredited    Diploma 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,   Mills  College)  ' 

Teacher  of  Singing.  Concerts,  Lecture-Recitals. 
Studio:  Kohler  &  Chase  BIdg.,  Room  905.  Tel.  Kearny 
5454.      Residence,   845  Ashbury  St.      Phone   Park  5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work      Suite  603  Pantages  BIdg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,   Sweden. 


Mrs.  Clarence  Eddy        MISS  DOROTHEA  MANSFELDT 


Contralto   Soloist — Vocal   Instruction 
udio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


PREPARING   TEACHER    FOR 


My  Love  'o  You 

Latest   Song  by 

ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE,                   | 

Metropolitan    Opera   Co..   N.    Y., 
JOHN    FINNEGAN.    Celebrated    Irish 
Soloist  at  St.   Patrick's  Cathedral. 

and 

Tenor, 
N.   Y, 
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EIGHTEENTH  YEAR 


EXCELLENT    PROGRAM    AT    SYMPHONY    CONCERT 


Seventh    Popular  Concert   Attended    by   Large   Audience 

and    Heartily   Applauded    Because   of   its    Uniformity 

of  Artistic    Excellence 

By   ALFRED    METZGER 

A  few  weeks  ago  Alfred  Hertz  gave  us  an  unusually 
interesting  program  at  a  regular  symphony  concert 
wliich  did  not  contain  a  symphony.  Last  Sunday  af- 
tfrnoon  he  made  up  for  this  innovation  by  giving  us 
a  Sunday  popular  concert  with  a  symphony.  In  either 
rase  the  audience  did  not  mind  the  change,  for  the 
program  was  of  such  universal  excellence  and  was  so 
dnlightfully  interpreted  that  no  one  within  our  knowl- 
edge objected  to  the  uniqueness  of  the  programs.  In 
fact  this  most  recent  popular  program  was  one  of  the 
most  enjoyable  and  most  representative  ever  con- 
ducted by  Mr.  Hertz  in  this  city.  This  truly  great 
conductor  has  a  way  of  giving  you  surprises  of  the 
most  attractive  character  which  causes  you  to  look 
forward  to  every  impending  concert  with  unusual 
furiosity  and  anticipation. 

In  fact  this  latest  popular  program  could  easily  have 
lieen  given  at  a  regular  symphony  concert.  It  began 
witli  Mozart's  Don  Juan  Overture,  which  was  given 
a  most  convincing  and  impressively  authoritative  read- 
ing. This  was  followed  by  Schubert's  always  welcome 
Unfinished  Symphony,  interpreted  in  a  manner  to  em- 
phasize its  numerous  tonal  and  emotional  beauties. 
The  various  cantabile  passages  were  "sung"  with  ex- 
quisite shading  by  the  string  sections.  The  virile  and 
rhythmically  effective  L'Arlesienne  Suite  by  Bizet  was 
played  with  spirit  and  exhilarating  tempi.  The  Weber 
Invitation  to  the  Dance,  with  the  truly  wonderful 
Weingartner  arrangement,  made  such  a  spontaneous 
impression  upon  the  large  audience  that  its  conclusion 
was  the  signal  for  one  of  those  electric  and  long  sus- 
tained ovations  which  have  never  before  been  wit- 
nessed at  symphony  concerts,  not  even  during  the  en- 
thusiastic seasons  of  the  pleasantly  remembered  Fritz 
Scheel. 

Goldmark's  dramatic  Sakuntala  Overture  gave  Alfred 
Hertz  an  opportunity  to  build  one  of  his  famous  cli- 
maxes and  he  did  it  in  a  manner  that  caused  a  thrill 
among  his  hearers.  Wallace  Sabin's  Horn  Pipe  re- 
ceived a  new  interpretation  under  Hertz's  baton,  and 
the  percussion  and  brass  effects,  as  brought  out  by 
Mr.  Hertz,  reminded  one  very  much  of  Percy  Grain- 
ger's style  in  a  similar  composition.  Mr.  Sabin  was 
present  in  the  audience,  but  although  he  was  enthus- 
iastically called  for  to  appear  on  the  stage  and  ac- 
knowledge the  thanks  of  the  audience,  he  evidently 
was  too  modest  to  respond  to  the  request.  The  work 
made  a  splendid  impression,  and  identified  Mr.  Sabin 
as  a  careful,  conscientious  composer  who  understands 
his  craft  and  who  never  resorts  to  bizarre  effects  to 
attain  beautiful  sentiments.  This  horn  pipe  is  surely 
a  musical  gem. 

Horace  Britt  had  an  opportunity  to  strengthen  his 
popularity  with  the  symphony  patrons  and  he  took 
splendid  advantage  of  it.  He  played  with  that  deeid- 
edlv  colorful  phrasing  for  which  he  is  so  noted  and 
both  he  and  the  orchestra  gave  an  effective  musical 
reading  of  each  of  Faure's  two  works — Berceuse  and 
Romance -Without  Words.  The  Moszkowsky  Serenade 
again  showed  strengtli  in  its  simplicity  and  melodious 
appeal,  while  Berlioz'  Rakoczy  March  brought  a  most 
remarkable  program  to  a  vigorous  and  enthusiastic 
finish. 


THE   SEASON'S   SECOND    MEMBERS'   CONCERT 


The  four  hundred  guarantors  of  the  San  Francisco 
Symphony  Orchestra,  together  with  their  invited 
guests,  must  have  been  out  in  force  at  the  Palace 
Hotel  last  Monday  evening  when  the  Musical  Associa- 
tion of  San   Francisco  gave  the  second  members'  con- 


cert of  the  season.  It  was  the  largest  crowd  that  ever 
assembled  at  one  of  tliese  affairs  and  the  spacious 
Palm  Court  was  packed.  Since  this  is  really  more  of 
a  social  than  a  musical  affair,  a  critical  review  of  the 
event  is  really  out  of  place,  particularly  so  because 
practically  the  entire  program  has  been  reviewed  on 
previous  occasions.  However,  there  were  two  num- 
bers which  can  not  be  entirely  passed  over  lightly. 
One  of  these  is  a  Rondino  by  Beethoven  played  by  two 
oboes,  two  clarinets,  two  bassoons  and  two  French 
horns,  and  it  was  interpreted  with  thorough  musician- 
ship and  delightful  blending  of  tone  by  Messrs.  Ad- 
dimando,  Lombard!.  Randall,  llazlett.  Bell,  La  Haye, 
Hornig  aitd  Roth.  It  was  truly  a  gem  in  composition 
as  well  as  in  execution,  and  was  worthy  of  a  place  on 
a  chamber  music  program. 

The  other  number  which  deserves  special  mention 
is  Horace  Britt's  artistic  and  skillful  rendition  of 
Saint-Saens'  concerto  in  A  minor,  op.  33,  for  cello  and 
orchestra.  Both  technically  and  emotionally  Mr.  Britt 
gave  the  work  a  decidedly  effective  interpretation.  His 
grasp  of  such  a  composition  is  singularly  clear  and 
convincing  and  the  finer  poetic  shadings  are  brought 
out  by  him  in  a  manner  that  of  necessity  arouses  his 
audience  to  the  highest  pitch  of  enthusiastic  approval. 

In  selecting  these  two  numbers  for  particular  men- 
tion it  is  not  our  intention  to  infer  that  the  other 
numbers  were  not  equally  worthy  of  endorsement.  In 
fact  every  one  of  the  works  played  was  thoroughly 
enjoyed  by  everybody.  The  balance  of  the  program 
was:  Overture  Oberon  (Weber);  Prelude  to  the  After- 
noon of  a  Faun  (Debussy);  Carneval  Venician  (Burg- 
mein);  Suite  La  Fanrandole  (Dubois).  Alfred  Hertz 
was  in  his  happiest  mood,  and  the  orchestra  responded 
splendidly. 


NEXT    TO    LAST    SYMPHONY    AND    FINAL    "POP" 


Louis  Persinger,  concert-master  and  violinist  of  in- 
ternational renown,  will  again  be  soloist  with  the  San 
Francisco  Symphony  Orchestra,  Alfred  Hertz  conduct- 
ing, on  the  afternoon  of  March  16,  in  the  Curran 
Theatre,  this  being  the  regular  Sunday  event  of  the 
eighth  and  next  to  the  last  pair  of  symphonies  of  the 
season.  • 

Persinger  will  give  Mozart's  Sixth  Concerto  in  E 
Flat  Major,  for  violin  and  orchestra.  This,  the  last 
written  of  the  composer's  concertos  for  violin,  was 
brought  forth  before  his  twentieth  year,  and  repre- 
sents him  at  his  lyrical  and  romantic  best.  The  piece 
is  new  to  the  programs  of  the  San  Francisco  Sym- 
phony Orchestra. 

Persinger  has  gained  wide  acclaim  from  musica' 
authorities  on  both  sides  of  the  Atlantic  for  his  ex- 
ecution of  the  Sixth  concerto,  his  performance  being 
regarded  by  some  continental  critics  as  the  equal  of 
tliat  of  the  great  French  violin  virtuoso,  Thibaut.  It 
is  interesting  to  note  that  Thibaut  once  conducted  the 
orchestral  accompaniment  to  Persinger's  performance 
of  this  concerto,  which  has  also  been  given  with  con- 
spicuous success  by  Persinger  in  Brussels,  London, 
Dresden  and  other  European  musical  centers.  During 
a  concert  tour  of  the  United  States  in  1912-13  he  gave 
the  concerto  with  the  Philadelphia,  Minneapolis  and 
other  symphony  orchestras. 

The  entire  program  will  be  found  to  be  of  a  most 
melodious  character,  barren  of  any  hint  of  modernism. 
Goldmark's  "Rustic  Wedding"  Symphony,  which  is, 
strictly  speaking,  a  suite  of  most  obvious  appeal,  will 
be  given  in  its  entirety.  The  remaining  number,  the 
overture  to  Weber's  opera,  "The  Freischutz,"  will  ter- 
minate the  program  brilliantly. 

The  wonderfully  enjoyable  series  of  "pop"  concerts 
which  Alfred  Hertz  has  proffered  this  season  is  due 
to  close  shortly.  The  final  "pop"  is  scheduled  for  Sun- 
day afternoon,  March  23,  and  Conductor  Hertz  an- 
nounces for  that  event  the  following  enticing  budget 
of  offerings: 

Overture,   "Merry  Wives  of  Windsor" Nicolai 

"Water  Colors"    (Four  Symphonic  Sketches)  .U.  Marcelli 

"Mozartiana,"  Suite  No.  4 Tschaikowsky 

"Love  Dream"   Liszt 

(a)  Erotic     Grieg 

(b)  Minuetto      Boccherini 

"Toreadore  and  Andalouse,"  from  "Bal  Costume".... 

Rubinstein 

Overture,   "William    Tell"    (by   request) Rossini 

The  capacity  of  the  Curran  is  sure  to  be  completely 
taxed  for  the  final  "pop,"  and  since  the  theatre  will 
be  unquestionably  sold  out  well  in  advance,  concert- 
goers  are  urged  to  make  immediate  reservations  at 
Sherman,   Clay  &   Co. 


ANNUAL   FACULTY  CONCERT  AT   MILLS  COLLEGE 


The  annual  concert  of  Mrs.  Henrietta  Blanchard, 
contralto,  and  Frederick  McKendrie  Biggerstaff,  pian- 
ist, members  of  the  music  department  of  Mills  Col- 
lege, took  place  on  W'ednesday  evening,  March  5th,  in 
Lisser  Hall  on  Mills  Campus.  Both  artists  are  among 
the  most  prominent  and  most  successful  executants 
in  California,  and  any  event  in  which  they  participate 
always  arouses  the  interest  of  the  public.  The  pro- 
gram rendered  on  this  occasion  gave  them  ample  op- 
portunity to  reveal  their  unquestionable  artistic  ac- 
complishments, and  a  large  audience  was  able  to  tes- 
tify to  their  splendid  musicianly  qualities.  The  pro- 
gram was  as  follows:  Sonata  Op.  110  (Beethoven), 
Mr.  Biggerstaff:  Nina  (Pergolesi).  My  Sweet  Repose 
(Schubert).  Tom  the  Ahymer  (Loewe),  Mrs.  Blanch- 
ard: Nocturne  F  sharp  Major  (Chopin),  Scherzo  B  flat 
Minor  (Chopin),  Mr.  Biggerstaff;  To  a  Goldenrod,  The 
Bluebell,  Cradle  Song,  The  Sea  (MacDowell),  Mrs. 
Blanchard:  March  Militaire  (Schubert-Tausig),  Mr. 
Biggerstaff:  By  the  Waters  of  Minnetonka  (Lieurance), 
The  Bird  of  the  Wilderness  (Horsman),  Mrs,  Blanch- 
ard. 


Gossip  About  Musical  People 


Marion  Vecki  expects  to  leave  on  or  about  the  mid- 
dle of  this  month  for  New  York  to  take  up  the  pro- 
fessional work  in  tlie  big  metropolis  that  has  been 
deferred  by  the  stress  of  winding  up  business,  the 
first  arrangements  for  his  departure  having  been 
made  some  months  ago.  That  Mr.  Veckl  will  be 
sadly  missed  goes  without  saying,  but  we  cannot 
hope  to  keep  our  brightest  stars  to  shine  for  our- 
selves alone,  and  it  is  right  that  they  should  be 
shared  with  the  world.  Hut  as  In  the  case  of  all 
who  have  once  lived  in  California,  we  shall  some 
time  have  him  back  again,  and,  meanwhile,  the  "God- 
speed" of  many  friends  will  follow  Mr.  Veckl  In  his 
new    field    of    work. 

Mr.  Vecki,  among  others,  has  felt  the  need  of  good 
American  songs  for  his  programs  and  has  selected 
six  of  the  best  fitted  for  his  voice  from  the  pen  of 
Abbie  Gerrish-,Iones,  songs  which  as  yet  are  in  manu- 
script. In  addition  to  these,  he  is  also  using  "My 
Dear  Little  Irish  Rose"  and  "My  Love  o'  You,"  both 
published  songs,  the  latter  just  oft  the  press,  but  al- 
ready finding  favor  with  some  of  the  big  Eastern 
vocalists. 


L.  E.  Behymer,  who  has  been  giving  San  Francisco 
a  great  deal  of  his  time  during  the  last  season  or  two, 
was  again  a  welcome  visitor  here  last  Sunday  and 
Monday.  He  attended  the  Anna  Case  concert  and  met 
May  Peterson,  whom  he  has  booked  for  several  im- 
portant engagements  in  this  State.  Mr.  Behymer  was 
a  caller  at  the  Pacific  Coast  Musical  Review  offlce  and 
reported  unusual  activity  in  musical  circles  through- 
out the  State.  Mr.  Behymer  said  that  there  is  a  great 
deal  going  on  in  Los  Angeles  and  other  cities  of 
Southern  ('alifornia  as  well  as  the  central  part  of  the 
State  which  is  worthy  of  record  in  this  paper  and 
which  the  people  here  should  know.  We  have  asked 
Mr.  Behymer  to  be  kind  enough  to  furnish  us  occa- 
sionally with  information  regarding  the  activity  of  mu- 
sical clubs,  artists  and  organizations  throughout  the 
State,  and  we  will  be  pleased  to  give  them  the  atten- 
tion which   they  surely  merit. 


Mrs.  Holland  Frazee,  a  well  known  and  successful 
soprano  soloist  from  Stockton,  and  wife  of  Holland 
Frazee,  associated  with  music  in  the  High  Schols  of 
Stockton,  was  in  San  Francisco  last  week.  She  has 
been  most  successful  with  her  vocal  "art  and  at  a  re- 
cent concert  in  Stockton  scored  a  genuine  artistic 
triumph.  She  is  well  known  among  California  musical 
clubs,  and  may  be  heard  in  this  city  in  the  near  future. 


John  Sparguer,  conductor  of  the  Seattle  Symphony 
Orchestra,  which  until  this  season  was  called  the  Phil- 
harmonic Orchestra,  was  a  visitor  in  San  Francisco 
last  week.  Although  the  influenza  and  the  strike  in- 
terfered somewhat  with  the  musical  activities  of  Se- 
attle, Mr.  Sparguer  has  not  given  up  the  season's  sym- 
phony concerts,  and  one  of  the  reasons  he  came  to 
San  Francisco  was  to  find  musicians,  or  at  least  a  few- 
musicians.  However,  he  was  unable  to  secure  any,  as 
those  desirable  are  all  busy.  Mr.  Sparguer  told  us 
that  Mine.  Schumann-Heink  simply  packed  all  her 
houses  in  the  Northwest  a  few  weeks  ago.  In  Seattle 
her  concert  was  sold  out  two  weeks  before  the  date 
set  tor  it,  and  a  second  concert  ^vas  also  sold  out  be- 
fore the  date  of  the  event.  Mr.  Sparguer  has  been 
conducting   the    Seattle    Philharmonic    Orchestra    since 

1911  and  has  really  made  a  brilliant  success  of  these 
concerts.  In  addition  to  his  position  as  symphony 
conductor,  Mr.  Sparguer  is  conductor  of  thfe  Tacoma 
music  festivals  at  the  big  Stadium  and  conductor 
of  the   Orpheus   Club   of  Tacoma.     During   the   season 

1912  he  was  conductor'  of  the  Cincinnati  Symphony 
Orchestra.  He  is  one  of  the  original  members  of  the 
Flonzaley  Quartet,  was  a  member  of  Sinsheimer's  New 
York  String  Quartet,  was  concert  master  with  Victor 
Herbert,  and  a  member  of  the  Russian  Symphony  Or- 
chestra. Indeed,  to  enumerate  the  various  positions 
of  prominence  and  distinction  occupied  by  Mr.  Spar- 
guer would  fill  more  space  than  we  have  at  our  com- 
mand. Mr.  Sparguer  is  giving  his  symphony  concerts 
this  year  in  the  Shrine  Auditorium,  with  a  seating 
capacity  of  3, .500,  which  building  he  was  instrumental 
in  having  planned  and  erected.  Here  is  an  object  les- 
son for  the  Musical  Association  of  San  Francisco.  Per- 
sonally, Mr.  Sparguer  is  a  delightful  gentleman  to 
meet.  He  is  brimful  of  optimism  and  an  intelligent 
musician.  Our  lady  readers  may  be  interested  to 
know  that  he  is  a  decidedly  good  looking  chap,  and 
for  the  sake  of  his  reputation  as  a  symphony  leader 
we  trust  that  he  is  older  than  he  looks. 


Senor  Manuel  Mora  was  a  caller  at  the  Musical  Re- 
view oflice  during  the  past  week.  Senor  I\Iora  is  a 
tenor  of  distinction,  having  been  a  member  of  the  Chi- 
cago Opera  Company.  He  is  a  gentleman  of  refine- 
ment and  culture,  and  from  his  conversation  we  should 
think  that  he  is  an  artist  of  the  highest  type.  He  may 
give  a  concert  in  San  Francisco  some  time  this  month. 
In  the  next  issue  we  shall  be  pleased  to  give  a  few 
more  particulars  about  this  interesting  and  distin- 
guished artist. 
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JOSEPH  BONNET  A  TRULY  GREAT  ORGANIST 


French   Virtuoso   Displays   Remarkable   Genius  as  Tech- 
nician  and   Expressionist   and    Also    Reveals   a 
Truly  Wonderful   Memory 


By    ALFRED    METZGER 

One  of  tlie  most  important  as  well  as  enjoyable 
events  of  this  prodigious  musical  season  was  the  re- 
markable organ  recital  given  by  Joseph  Bonnet  at  the 
Exposition  Auditorium  on  Thursday  evening,  March 
6th.  under  the  direction  of  Jessica  Colbert,  manager, 
and  Eda  lieronio.  associate  manager.  This  represented 
the  fourth  of  a  series  of  community  popular  concerts 
which  this  management  inaugurated  in  this  city  begin- 
ning with  the  present  season.  There  is  something  so 
big  and  so  apparently  inexhaustible  aljout  a  great 
pipe  organ  that  the  average  music  lover  frequently 
cannot  quite  see  how  an  instrument  of  such  vast 
mechanical  resources  can  possibly  become  a  respon- 
sive musical  instrument  in  the  care  of  even  the  great- 
est artist.  Nevertheless,  those  who  have  studied  the 
organ  carefully  and  have  become  acquainted  with  its 
marvelous  possibilities  discovered  long  ago  that  it  is 
not  only  capable  of  the  most  intense  emotional  ex- 
pressions, but  that  it  lias  come  to  be  as  like  an  or- 
chestral body  as  human  ingenuity  has  been  able  to 
accomplish   this   transformation. 

Before  we  go  into  details  regarding  the  genius  of 
Joseph  Bonnet  we  wish  to  impress  upon  our  readers 
the  vast  technical  and  emotional  resources  necessary 
to  manipulate  a  pipe  organ  in  a  manner  to  secure  ade- 
quate expressions.  There  are  altogether  too  many 
people  who  carelessly  consider  an  organ  unwieldly 
and,  therefore,  exclusively  mechanical  and  fall  into 
the  grave  error  of  condemning  the  instrument  as  un- 
interesting and  monotonous.  It  is  evident  to  anyone 
who  has  studied  the  possibilities  of  the  organ  that 
such  people  are  not  familiar  with  the  pipe  organ  nor 
have  they  been  sufficiently  fair  minded  to  learn  how 
to  listen  to  organ  playing.  Anyone  who  considers  or- 
gan playing  as  unmusical  or  monotonous  either  has 
been  listening  to  uninteresting  or  mwnotonous  organ- 
ists, or  does  not  know  how  to  extract  the  musical 
beauties  from  an  expert  organ  performance.  And  this 
visit  of  Joseph  Bonnet's  was  a  magnificent  object 
lesson  of  what  the  pipe  organ  is  capable  of,  and  how 
many  musical  effects  can  really  be  extracted  from  it. 
We  do  not  mean  to  say  that  there  are  no  organists 
here  who  are  enabled  to  reveal  to  us  the  beauties  of 
organ  playing,  but  we  mean  that  it  is  practically  im- 
possible to  hear  real  organ  recitals  in  San  Francisco. 
And  one  of  the  reasons  that  Joseph  Bonnet  had  no 
bigger  audience  was  due  to  the  fact  that  the  public 
has  not  yet  become  familiar  with  the  artistic  effects 
of  organ  playing,  because  it  has  not  been  as  yet  in- 
duced to  attend  organ  recitals  in  large  numbers.  The 
other  reason  why  Mr.  Bonnet  did  not  attract  a  larger 
house  was  due  to  the  fact  that  whoever  superintended 
his  American  concert  tour  neglected  to  secure  for 
him  adequate  publicity  in  the  bay  cities  prior  to  his 
visit. 

So  many  managers  and  artists  blame  the  public  for 
not  attending  concerts,  and  thus  indifferently  thrust 
upon  the  shoulders  of  the  public  a  blame  which  they 
themselves  should  bear.  One  of  the  greatest  duties 
of  a  manager  and  an  artist  is  to  secure  large  audi- 
.ences.  It  is  not  the  duty  of  the  public  to  go  to  any 
concert  advertised  in  the  usual  cut-and-dried  manner. 
If  this  was  the  case  the  public  would  spend  much 
money  foolishly  and  many  an  incompetent  and  unde- 
serving artist  would  have  crowded  houses.  But  it  is 
certaintly  a  manager's,  and,  in  some  respects,  an 
artist's  duty,  to  arojise  the  curiosity  and  artistic  in- 
stinct of  the  public  to  such  an  extent  that  it  becomes 
sufficiently  interested  to  feel  that  it  cannot  afford  to 
stay  away  from  a  concert.  And  the  reason  why  it 
is  important  at  the  present  day  to  utilize  greater  and 
more  extAisive  publicity  as  well  as  more  convincing 
arguments  is  due  to  the  fact  that  managers  and 
artists  have  in  the  past  taken  advantage  of  the 
credulity  of  the  public  and  have  announced  vocalists 
or  instrumentalists  in  extravagant  terms,  but  failed 
to  convince  the  audiences  that  the  performers  justi- 
fied the  announcements.  In  this  way  the  public  has 
become  suspicious,  and  it  requires  considerable  evi- 
dence nowadays  to  create  the  impression  that  an 
art'st   is   worthy   of   support. 

Everyone  who  heard  Joseph  Bonnet  will  admit  that 
here  was  an  artist  who  should  have  been  greeted  by 
just  as  large  a  house  as  Schumann-Heink,  John  Mc- 
Cormack  or  artists  of  equal  drawing  power.  He  re- 
vealed all  the  numerous  qualities  that  combine  to 
make  the  truly  great  organ  virtuoso.  An  organist 
has  to  consider  various  technical  devices  in  order  to 
secure  the  greatest  variety  of  emotional  effects  as 
well  as  technical  resources.  In  this  respect  he  is  at 
a  disadvantage  when  compared  with  other  instru- 
i.iental  artists.  In  the  first  place,  there  is  a  keyboard 
(indeed,  several  keyboards)  of  extraordinary  possibil- 
ities; then,  in  addition  to  these  keyboards  which  keep 
the  fingers  constantly  busy,  there  are  the  pedals, 
■which  require  of  the  feet  the  same  dexterity  as  the 
keyboard  demands  of  the  hands:  finally,  and  most  im- 
portant of  all,  there  are  the  stops,  which  manipulate 
the  expression.  Now.  Mr.  Bonnet,  although  being  con- 
stantly kept  busy  to  handle  these  three  important  fea- 
tures of  the  pipe  organ,  played  everything  by  heart, 
and  among  the  compositions  presented  was  a  work  hr 
Liszt  of  tremendous  force  and  complexity,  which  in 
itself  took  half  an  hour  to  perform.  Surely  this  per- 
formance was  a  prodigious  test  of  the  memory,  and 
the  three  accomplishments  just  quoted  make  Mr.  Bon- 
net  a    genuine    organ    virtuoso. 

Both  technically  and  from  the  standpoint  of  expres- 
sion, Mr.  Bonnet  accomplishes  astounding  feats.  He 
'>t   only   can   bring   the   entire   force   of   the   huge   in- 

rnment   to   bear  with   impressive   magnitude,   but   he 


also  can  demonstrate  that  the  huge  mechanical  de- 
vice can  be  brought  down  to  the  slightest  musical 
whisper.  One  moment  lie  surprises  you  with  a  run  or 
chromatic  scale  played  with  the  most  remarkable 
velocity  and  accuracy,  and  the  next  moment  he  as- 
tounds you  with  the  dexterity  of  his  feet  that  race 
up  and  down  the  pedals  with  unbelievable  nimble- 
ness.  His  manipulation  of  the  stops  is  so  natural  and 
so  quick  that  it  never  forces  itself  upon  your  con- 
sciousness. The  writer  hardly  saw  Mr.  Bonnet  manipu- 
late the  stops;  it  almost  seemed  as  if  they  attended 
to  themselves.  And  yet  it  is  this  manipulation  of 
stops  and  their  proper  lihnding  that  forms  the  emo- 
tional faulties  of  the  organ.  It  is  the  first  time  since 
we  heard  the  organ  at  the  Exposition  Auditorium  that 
we  were  able  to  admire  its  volume  and  its  sonority, 
and  that  we  had  an  opportunity  to  hear  the  vast  va- 
riety of  musical  effects  to  be  attained  upon  it.  We 
owe  Mr.  Bonnet  a  debt  of  thanks  for  giving  us  this 
pleasure,  and  we  trust  that  other  organists  will  take 
advantage  of  the  presence  of  this  organ  and  induce 
the  city  officials  to  exercise  their  generosity  a  little. 

The  program  was  so  uniformly  excellent  that  we 
do  not  think  it  necessary  to  comment  upon  it  in  de- 
tail. We  will  only  state  that  we  admire  Mr.  Bonnet's 
sincere  musicianship  that  did  not  permit  him  to  ex- 
clude so-called  German  music  from  the  program.  Now, 
Mr.  Bonnet  did  not  only  present  himself  to  this  city 
as  an  organ  virtuoso,  but  he  also  proved  that  he  is 
quite  a  proficient  composer.  His  three  works — Ariel, 
Romance  sans  paroles  and  Variations  de  concert — 
were  heartily  received,  and  are  so  excellently  con- 
structed and  artistically  worked  out  that,  to  our  ad- 
miration of  Mr.  Bonnet  as  an  organist,  was  added  our 
esteem  for  him  as  a  composer.  The  complete  program 
presented   on   this   occasion   was  as   follows: 

(a)  Prelude  (Henry  Purcell),  (1658-1695) ;  (b)Indulci 
Jubilo  (Christmas  Song)  (J.  Seb.  Bach)  (1685-1750); 
(c)  Prelude  and  Fugue  in  D  major  (J.  Seb.  Bach); 
(a)  Christmas  C'arol  from  Alsace  (Harmonized  by 
Alex.  Guilmant) ;  (b)  Fantasie  and  Fugue  (Franz 
Liszt) ;  (a)  Ariel  (after  a  reading  of  Shakespeare) 
(Joseph  Bonnet),  (b)  Romance  sans  paroles  (Joseph 
Bonnet),  (c)  Variations  de  Concert  (Joseph  Bonnet), 
(with   pedal  cadenza). 
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FINAL    CONCERT    OF    CHAMBER     MUSIC     SEASON 


For  the  final  concert  of  its  brillianUy  successful 
season,  the  Chamber  Music  Society  of  San  Francisco 
offers  a  very  interesting  novelty  program  on  Tuesday 
evening,  March  25th.  With  the  assistance  of  B.  E. 
Puyans,  flutist,  and  Kajetan  AttI,  harpist,  a  veritable 
feast  has  been  prepared  tor  the  subscribers  and  the 
public. 

The  concert  opens  witli  the  brilliant  Qintet  in  F 
sharp  minor  for  piano  and  strings,  by  Mrs.  H.  H.  A. 
Beach,  the  distinguished  American  composer.  It  was 
played  here  about  five  years  ago  with  Mrs.  Beach 
herself  at  the  piano.  Louis  Ford  and  Nathan  Fire- 
stone were  in  the  group  of  players  and  Louis  Per- 
singer  and  Horace  Britt.  then  newly  arrived  in  San 
Francisco,  were  in  the  audience  with  Mr,  Ormay  when 
the  work  was  performed.  Hence  an  authoritative  read- 
ing of  this   splendid  composition  is   promised. 

It  is  with  great  pleasure  that  the  public  anticipates 
the  reappearance  together  of  Emilio  Puyans  and  Ellas 
Hecht.  When  tliey  were  Inward  together  a  couple  of 
seasons  ago  in  the  Fourth  Brandenburg  Concerto  of 
Bach,  the  blend  of  tone  and  color  was  so  perfect  that 
one  could  not  be  distinguislied  from  the  other.  Their 
similar  schooling,  artistic  ideals  and  technical  perfec- 
tion make  them  ideally  suited  for  two  flute  work. 
Kajetan  Attl  is  a  truly  great  virtuoso  on  his  instru- 
ment, and  his  playing  never  fails  to  arouse  great  en- 
thusiasm. These  three  artists  will  combine  in  the 
trio  for  two  flutes  and  li.irp  by  Berlioz,  a  delightful 
small  number  from  the  "Cliildhood  of  Christ"  by  that 
composer.  Then,  together  with  Louis  Persinger  and 
Horace  Britt,  they  will  introduce  here  for  the  first 
time  the  fascinating  Fantasie  Japanese  of  Henri  Lutz 
for  two   flutes,  violin,  'cello  and  harp. 

Lutz  was  born  in  Alsace  in  1864,  was  educated  in 
Paris,  where  he  won  the  Prix  de  Rome  for  composi- 
tion in  1890.  He  has  written  several  important  works, 
including  a  Fantasie  for  Piano  and  Orchestra,  given 
with  great  success  in  1904.  The  Suite  is  fashioned  in 
the  Japanese  idiom  and  consists  of  three  highly  in- 
teresting and  vividly  colored  movements.  The  first, 
Prelude  and  Danse;  the  second,  Ileve;  the  third, 
Fete,    are    all    highly    characteristic    of   Japanese    mu- 


sical thought  and  what  the  titles  portray.  It  is  doubt- 
ful if  this  work  has  ever  before  been  heard  in  America. 

The  program  ends  with  three  numbers  for  string 
(luartet.  Tlie  first  of  these,  a  Quartet  movement  in 
C  minor,  by  Schubert,  is  another  of  the  beautiful  un- 
completed works  of  this  master.  Undoubtedly  in- 
tended as  a  movement  of  a  big  quartet,  no  companion 
movements  to  it  have  ever  been  found.  Yet  it  is  a 
gem  complete  in  itself.  Like  the  "Unfinished  Sym- 
phony," it  contains  material  emanating  direct  from 
a  heart  surcharged  with  poetic  beauty.  Indeed,  there 
are  moments  of  strong  similarity  in  the  spirit  and  ma- 
terial of  the  two  works.  It  represents  Schubert  at 
liis    colorful    best. 

In  response  to  numerous  requests  for  a  representa- 
tion of  the  modern  Russian  school.  Director  Persinger 
has  placed  two  Glazounow  string  numbers  on  the  pro- 
gram, the  Interludium  in  Mode  Antico  and  the  Ori- 
entate, both  for  string  quartet.  They  are  companion 
pieces,  and  though  contrasting  greatly  in  mood,  are 
excellent  examples  of  the  style  of  composition  pe- 
culiar  to   the    modern    Russia   nschool. 

As  this  is  the  final  concert  of  the  season  in  San 
Francisco,  a  record  attendance  is  anticipated.  After 
this  concert  the  society  will  not  be  heard  in  its  own 
concerts  here  until  October,  so  those  wishing  to  at- 
tend can  procure  tickets  at  the  box  office  of  the 
San  Francisco  Symphony  Orchestra.  Sherman,  Clay 
&    Co. 

After  this  concert  the  society,  under  the  manage- 
ment of  Jessica  Colbert,  with  whom  is  associated  Eda 
Beronio,  will  appear  in  Sacramento,  Palo  Alto,  Bakers- 
field,    Visalia.    Fresno   and    Los    Angeles. 


PRAISE     FOR    A    SWAYNE    PUPIL 

Eastern  reviews  are  enthusiastic  in  their  praise 
of  Marie  Mikova,  the  brilliant  young  artist  pupil  of 
Wager  Swayne.  Concerning  her  playing  at  a  recent 
concert  of  Szecho-Slovak  music  in  Aeolian  Hall.  New 
York,  at  which  time  she  appeared  jointly  with  Leo 
Ornstein,  the  New  York  Times  says:  "Perliaps  be- 
cause her  group  of  dances  by  Smetana  were  more 
popular  in  character,  Marie  Mikova  excelled  at  tlie 
piano  and  received  the  most  enthusiastic  applause  nf 
the  evening.  Miss  Mikova  also  gave  a  concert  not 
long  ago  in  Omaha  in  which  her  brilliant  gifts  evok^'(l 
the  greatest  enthusiasm  from  the  audience.  Tin- 
Omaha  Bee  said:  "She  has  a  remarkable  fluency  anH 
an  undercurrent  of  vitality  throughout  her  work  tlmi 
commands  both  attention  and  interest.  Her  art  has 
grown  considerably  since  her  last  recital  here,  and 
the  many  charming  and  interesting  numbers  she 
played  last  evening  were  marked  by  good  taste  ami 
refinement.  Miss  Mikova  brings  a  lovely  singing  tonp 
from  the  instrument  when  she  so  desires,  as  tlie  'Nor- 
turnale,'  by  Campbell  Tipton,  with  which  she  opened 
tlie  program:  the  Paderewski  'Legend,'  and  the  Chopin 
'Ballade'  gave  ample  evidence.  But  Miss  Mikovii 
seems  especially  at  home  in  those  brilliant  numbers 
where  she  has  use  for  her  great  velocity,  where  run^ 
shimmer  and  scintillate,  and  are  produced  with  ;i 
certain  fairylike  delicacy  which  is  wholly  charming. 
'Czardas,'  by  MacDowell,  and  the  Leschetiszky  'Inter- 
mezzo in  Octaves'  were  of  this  type,  and  were  pre- 
sented  as  a  tempo,  which   delightfully   exhilarated. 

"  'Gnossiemne,'  by  Satie,  in  this  group,  was  ex- 
quisite with  its  oriental  tone  color  and  marked 
rhythm.  Much  of  interest  was  found  in  the  last 
group  of  four  numbers  by  Smetana,  noted  Bohemian 
composer.  These  were  all  novelties  to  Omaha  audi- 
ences, and  were  of  wide  contrasts  in  spite  of  certain 
similar  racial  characteristics  to  be  found  in  them  all. 
The  'Polka'  in  F  major  was  brilliant  and  joyous,  and 
the  'Peasant  Festival,'  at  the  close,  was  more  so,  and 
made  a  dramatic  close  to  the  recital.  Miss  Mikova 
very  generously  added  several  encores  to  the  program, 
among  them  a  fascinating  'Passe  Pied,'  by  Delibes,  and 
a   Chopin   waltz." 

From    the    World    Herald: 

"In  her  first  group  Miss  Mikova  presented  a  Noc- 
turnale,  by  Campbell  Tipton,  of  a  wierd  style  of  com- 
position, but  given  with  effective  tone,  color  and 
rhythm.  This  was  followed  by  Czardas,  by  MacDow- 
ell, in  which  the  accomplished  artist  infused  elements 
which  enabled  her  to  soar  to  great  heights.  The  inter- 
pretation was  given  with  a  dashing  brilliancy  and  im- 
pelling rhythmic  swing  which  held  the  audience 
-breathless  from  start  to  finish.  Then  followed  the 
exquisite  Gnossiemne  by  Satie,  oriental  and  myste- 
rious, clothed  with  characteristic  tonal  beauties.  The 
Legende  by  Paderewski  was  interpreted  with  gran- 
deur and  breadth  of  conception,  rising  to  a  tremen- 
dous climax  and  finishing  with  a  satisfying  repose. 
The  Intermezzo  en  Octaves,  by  Leschetzky,  was  taken 
at  whirlwind  speed,  which  gave  a  fascinating  move- 
ment, the  finish  bringing  out  a  storm  of  "applause. 
The  artist  was  recalled  several  times.  For  the  sec- 
ond number  the  Ballade  in  G  minor,  by  Chopin,  gave 
Miss  Mikova  great  variety  of  material  for  displaying 
her  wonderful  technical  skill,  musical  intelligence  end 
temperamental  qualities.  Her  playing  is  full  of  sur- 
pises,  diminuendoes  giving  a  feeling  of  distance; 
realistic  crescendoes,  scintillating  runs  and  rhythmic 
nuances:  she  is  also  poetic  to  an  exceptional  degree, 
which  was  manifest  in  the  Waltz  in  C  sharp  minor  by 
Chopin,  given  in  an  encore  in  an  altogether  novel 
way.  The  last,  a  group  of  very  virile  compositions  by 
Smetana,  were  presented  by  this  talented  pianist  as 
onlv  an  American  of  Czecho-Slovak  origin  and  sym- 
pathy tor  the  country  of  her  ancestors  could  present 
them.  The  numbers  themselves  gave  wonderful  op- 
portunities, which  were  handled  with  intelligence  and 
musicianship.  There  were  two  polkas.  'Hulan'  and 
'Peasant  Festival,'  which  were  worked  up  to  a  power- 
ful  climax,   fairly   taking  the   audience   by   storm. 
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Lajos  and   Violet   Fenster   Score    Real   Artistic  Triumph 

— Anna  Schulman   Makes   Fine   Impression  at   Debut 

—  Mrs.   Epsteen  and    Mr.   Keith   Contribute 

Vocal    Numbers 

By   ALFRED    METZGER 

The  Pacific  Musical  Society  gave  its  ainth  anniver- 
sary program  at  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel  on  Thursday  evening,  February  22d,  in 
the  presence  of  an  audience  that  crowded  the  spacious 
hall.  Before  we  proceed  to  review  this  event  we  wish 
to  enter  a  serious  protest  against  the  management  of 
this  auditorium,  which  does  not  seem  to  care  a  conti- 
nental whether  the  public  is  annoyed  or  not.  On  sev- 
eral occasions  during  pertormancee  of  the  Chamber 
Music  Society,  Pacific  Musical  Society  and  soloists,  we 
noticed  that  during  the  most  enjoyable  passages  of  a 
composition  an  unearthly  racket  is  heard  either  next 
door  or  somewhere  close  to  it.  It  seems  to  us  that  the 
management  is  obtaining  money  under  false  pretenses 
if  it  permits  any  other  event  to  take  place  close  to 
this  hall,  an  event  calculated  to  disturb  those  who 
listen  to  a  concert.  The  greediness  and  commercial- 
ism of  any  institution  or  business  enterprise  goes  a 
little  too  far  when  it  consents  to  the  annoyance  of 
those  who  patronize  it.  If  the  management  can  not 
control  the  renting  of  auditoriums  too  close  to  each 
other,  it  should  not  ask  any  rent  at  all.  But  if  it 
makes  it  a  business  to  rent  any  part  of  the  hotel,  at 
prices  mutually  agreed  upon  as  satisfactory,  it  should 
see  to  it  that  people  who  pay  admission  are  not  an- 
noyed with  dishwashing,  jazz  music  or  noisy  ventila- 
tion w'hile  they  are  listening  to  a  program.  It  seems 
a  shame  that  it  becomes  necessary  to  remind  the  man- 
agement of  its  lack  of  consideration  in  this  respect. 

And  if  the  management  does  not  care  enough  about 
renting  the  Colonial  Ballroom  for  musical  events,  then 
the  sooner  the  Chamber  Music  Society  and  the  Pacific 
Musical  Society  and  other  organizations  and  musical 
attractions  find  another  hall  to  play  in.  the  better  it 
will  be  for  their  audiences,  and  those  who  support 
them.  The  thing  can  not  go  on  much  longer  the  way 
it  has  been  without  injuring  the  attendance  sooner  or 
later.  At  the  last  concert  of  the  Pacific  Musical  So- 
ciety there  was  a  dance  next  door,  and  the  writer  was 
compelled  to  move  from  where  he  was  seated  to  be 
able  to  hear  what  was  going  on  on  the  stage.  And 
everyone  else  around  us  was  unqustionably  and  visibly 
annoyed. 

Beyond  a  doubt  the  feature  of  the  program  was  the 
rendition  of  the  Beethoven  Sonata  by  Violet  and  Lajos 
Fenster.  Both  young  musicians  have  developed  into 
quite  accomplished  artists.  They  not  only  are  able  to 
reveal  individual  artistic  traits  of  unquestionable 
merit,  but  their  ensemble  work,  thanks  to  constant 
playing  together  and  a  thorough  knowledge  of  each 
other's  qualifications,  has  become  a  pleasure  to  listen 
to.  They  understand  what  they  interpret.  It  would  be 
difficult  to  hear  a  more  satisfactory  and  more  smoothly 
rendered  execution  of  this  Beethoven  Sonata  in  G 
major  op.  30  No.  3.  The  two  musicians  did  not  only 
secure  a  facile  technical  rendition,  but  they  invested 
the  reading  with  that  intelligence  of  phrasing  and 
that  musicianly  regard  for  tone  color  effects  and  ad- 
equate shading  without  which  a  Beethoven  Sonata  can 
not  be  imagined.  And  because  of  the  skill  exhibited 
by  both  these  clever  artists  the  audience  was  quick 
to  reward  them  with  enthusiastic  applause  and  ap- 
proval. 

Mr.  Fenster  concluded  the  program  with  a  group  of 
solos,  including  Prelude  in  E  major  (Bach-Kreisler), 
Gavotte  (Bach-Kreisler),  and  Chaconne  (Tomaso  Vi- 
tali).  He  draws  a  big — in  fact  exceptionally  big — 
and  smooth  tone,  plays  with  decided  emotional  expres- 
sion and  is  technically  well  equipped.  It  would  be  an 
injustice  to  him  to  contend  that  he  wiU  not  improve. 
Every  artist  must  always  improve,  otherwise  he  will 
retrograte.  But  he  surely  exhibits  sufficient  fine  ar- 
tistic qualities  to  entitle  him  to  be  heard  quite  fre- 
quently  before   a    California   musical   public. 

Mrs.  Anna  Schulman,  quite  an  accomplished  pianist, 
who  recently  located  in  San  Francisco,  after  several 
years  artistic  activity  in  Los  Angeles,  made  her  debut 
on  this  occasion.  Before  she  had  an  opportunity  to 
play,  her  personality  won  for  lier  a  hearty  reception. 
It  did  not  require  much  time  to  discover  that  Mrs. 
Schulman  had  to  give  us  something  else  besides  per- 
sonality, for  her  rendition  of  the  Saint-Saens  Etude 
en  forme  de  valse  and  Sgambati's  Vecchio  Minuetto, 
revealed  a  smoothness  of  technic  and  decided  sense 
of  rhythm  which  only  a  really  accomplished  pianist 
is  able  to  display.  If  there  was  prevalent  a  certain 
element  of  nervousness  which  revealed  itself  more  in 
the  final  number — Liszt's  Campanella — such  was  per- 
fectly justifiable,  and  even  inevitable,  if  Mrs.  Schul- 
man is  that  conscientious  artist  which  her  playing 
exhibited.  Anyway  she  aroused  the  enthusiasm  of  her 
audience,  who  would  not  rest  until  she  played  an  en- 
core. Limpidity  of  touch,  clarity  of  technic,  grace  and 
taste   in   phrasing,    vitality    of    expression   and    intelli- 


gence   of   reading    are    among    Mrs.    Schulmans    most 
prominent  artistic   faculties. 

Mrs.  Henry  Epsteen.  accompanied  by  Mrs.  David 
Hirschler,  sang  Una  voce  poco  fa  from  the  Barber  of 
Seville,  The  Swallow  (Cowen),  and  La  Regina  della 
uotte  from  Mozart's  The  Magic  Flute.  We  would  like 
to  hear  Mrs.  Epsteen  again  before  passing  final  judg- 
nient  on  her  work.  She  evidently  possesses  a  ringing, 
bell  like  colorature  soprano  voice,  but  for  some  reason 
or  other,  it  did  not  always  ring  true  and  smooth.  Her 
most  effective  work  was  done  in  her  technical  treat- 
ment of  the  colorature  passages,  which  really  was  sur- 
prisinigly  efficient.    There  is  no  doubt  in  our  mind  but 
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that  Mrs.  Epsteen  will  develop  into  an  exceptionally 
accomplished  vocalist,  if  she  follows  the  advice  of  her 
teacher  and  continues  to  study  with  seriousness,  and 
if  she  does  not  permit  her  friends  to  prevent  her  from 
reaching  that  artistic  aim  that  is  waiting  for  her,  after 
complete  training  and  diligent  practice.  This  is  not 
meant  to  discourage  Mrs.  Eppsteen,  but  it  is  meant 
to  lielp  her  and  her  teacher.  It  we  did  not  think  her 
worthy,  we  would  not  waste  this  space  to  advise  her. 
■William  H.  Keith,  the  other  soloist,  sang  Requiem 
(Sidney  Homer),  Chant  Celeste  (Faure),  Alia  stella 
confidente  (Robandi).  Mr.  Keith  possesses  a  pleasing 
baritone  voice,  which  he  uses  with  ease  and  judgment. 
However,  he  resorts  to  occasional  vocal  tricks  which 
should  not  be  employed  at  a  concert  such  as  the  Pa- 
cific Musical  Society  is  giving.  For  instance,  he  holds 
on  to  certain  notes  unnecessarily  long,  he  breathes 
occasionally  quite  audibly,  and  he  sings  with  overmuch 


use  of  the  portamento.  All  these  things  can  no  doubt 
be  avoided  by  Mr.  Keith,  and  if  he  abandons  or  im- 
proves them  he  will  find  that  his  success  will  be  as 
great  with  serious  musical  people  as  It  already  is  with 
tue  average   listeners. 

Both    Mrs.    Epsteen    and    Mr.    Keith    were    heartily 
applauded  by  the  friendly  audience. 


A    BERKELEY    MUNICIPAL    COMMUNITY    CHORUS 


All  citizens  of  Berkeley  are  invited  to  go  to  the 
Berkeley  High  School  Auditorium  on  Tuesday  evening, 
March  18th,  at  8  o'clock,  to  participate  in  the  flrst 
meeting  of  the  Berkeley  Municipal  Community 
Chorus,  a  new  organization  by  and  for  the  people. 
The  chorus,  which  will  meet  weekly,  is  for  all  per- 
sons who  want  to  sing,  without  dues  and  without 
voice  trials  or  any  consideration  of  previous  musical 
training.  A  series  of  twelve  rehearsal  meeting's  will 
be  held,  after  which  a  great  community  concert,  with 
chorus  and  orchestra,  free  to  the  public,  will  be  given. 

Mayor  Irving  has  lent  his  assistance  to  the  move- 
ment, and  upon  his  invitation  a  large  committee  of 
sponsors  has  been  formed  from  a  great  variety  of 
occupations  and  from  all  quarters  of  Berkeley.  It  is 
desired  to  have  everybody  feel  that  the  Community 
Chorus  is  not  only  for  those  persons  usually  regarded 
as  "musical,"  but  for  everybody  who  wishes  to  take 
part  in  the  weekly  meetings  and  public  events  of  the 
chorus.  The  Mayor  has  appointed  Mr.  William  Ed- 
ward Chamberlain  chairman  of  a  temporary  execu- 
tive committee,  which  is  carrying  out  the  prelimin- 
ary arrangements,  and  which  will  act  until  the  regu- 
lar meetings  of  the  chorus  begin,  when  a  permanent 
committee  can  be  formed. 

The  conductor  will  be  Mr.  Arthur  Farwell,  acting 
head  of  the  Department  of  Music  of  the  University 
of  California,  who  will  be  lent  by  the  University 
for  this  service.  Mr.  Farwell  and  his  associates  in 
New  York  were  the  founders  of  the  community  chorus 
movement,  a  movement  very  different  from  so-called 
community  singing,  for  it  permits  the  people  to  organ- 
ize and  mobilize  their  song  power,  and  by  regular 
rehearsing  to  produce  great  festival  events.  Mr.  Far- 
well  regards  the  Community  Chorus  as  a  great  free 
club  for  the  people,  a  social  movement  welded  to- 
gether by  song,  rather  than  a  purely  musical  organiza-. 
tion.  "Music,"  he  says,  "reaches  only  3  per  cent 
of  the  American  people.  Only  through  the  Commun- 
ity Chorus  can  we  have  a  musical  nation  and  a  crea- 
tive musical  democracy.  We  should  have  a  packed 
meeting  on  the  ISth." 

The  sponsors  of  the  movement  are:  Dr.  Clarke 
Burnham,  Perry  T.  Tompkins,  Warren  Olney,  Lester 
W.  Hink,  R.  A.  Berry.  Lawrence  Strauss,  H.  B.  Wil- 
son, Dr,  Benjamin  Ide  Wheeler.  Neil  Munro,  Mrs. 
Lewis  A.  Hicks,  Mrs.  S.  M.  Marks,  Mrs.  S.  B.  Mc- 
Lenegan,  Celia  Hayward,  Mrs.  J.  Koughan,  Wm.  E. 
Chamberlain,  Jessica  Peixotto.  Mrs.  Aaron  Schloss, 
Mrs.  Frances  Robson,  Walter  H.  Ratcliffe,  Frank  W. 
Naylor.  Wm.  F.  Morrish,  Roy  O.  Long,  S.  C.  Irving, 
Charles  F.  Xaylor,  Wm.  F.  Krahn,  Wm.  C.  Moran, 
James  W.  Plachek,  Wells  Drury,  Thomas  Dowd, 
Victor  Robertson,  C.  C.  Newkirk,  Louis  Bartlett,  Au- 
gust Vollmer,  Mrs.  D.  W.  Rose,  Charles  D.  Heywood, 
Christian  Hoff,  G.  Snyder  Rose.  L.  H.  Wewars,  J.  Hall 
Bithers,   Walter  J.   Burpee   and   Thomas   E,   Caldecott. 


TWO    ASPECTS    OF    MUSIC    BY    ETHEL    LEGINSKA 


"There  seems  to  be  two  ways  of  looking  at  music 
and  its  interpretation,  the  intellectual  or  the  emo- 
tional way,"  sa>s  Leginska,  the  remarkable  little 
pianist  who  combines  both  of  these  qualities.  "There 
are  pianists  who  are  philosophers,  scientists,  who  view 
their  art  from  the  philosophic  side,  as  though  it  were 
on  a  purely  scientific  basis,  quite  apart  from  feeling 
and  emotion.  They  seem  to  take  no  interest  in  the 
emotional  side;  it  does  not  enter  into  their  art 
scheme. 

I  take  exactly  the  opposite  view.  To  me,  music  is 
a  language,  each  note,  every  phrase,  carries  a  message, 
a  meaning.  To  find  and  proclaim  this  meaning  should, 
to  my  sense,  be  the  aim  of  the  interpreter.  I  try  to 
find  what  the  piece  means.  It  may  not  always  be 
exactly  the  meaning  of  the  composer,  but  it  is  what 
the  music  means  to  me.  Even  as  a  little  child  I 
had  this  idea,  that  music  meant  something  definite. 
The  music  made  pictures  for  me;  I  could  see  them 
in    my    mind. 

Now  I  often  write  verses  over  the  notes.  They  may 
not  be  much  as  poetry,  but  they  express  the  picture 
or  mood  I  find  reflected  in  the  music.  Did  not  Beeth- 
oven show  us  how  this  could  be  when  he  wrote  the 
word,  Le — be — wohl  over  the  three  opening  chords  o( 
his  Senate  Op.  SI  ?  I  fit  the  words  to  the  notes.  We 
all  welcome  suggestions  as  to  the  meaning,  the  emo- 
tional content  of  a  composition  when  no  clue  is  given 
by  the  composer.  Surely,  every  emotion  should  be 
expressed  in  music,  every  phase  of  thought  and  feeling. 
If  the  player  realizes  this  truth  and  exemplifies  it  in 
his  playing,  he  will  touch  the  sensibilities  of  his  audi- 
ence and  awaken  a  response  such  as  the  purely  philo- 
sophic player  can  never  hope  to  do." 
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THE     FINISHED     ART     OF     LOUIS     GRAVEURE 


MAX  ROSEN 

THE    NEWEST    VIOLIN 
SENSATION 


(Management  of  Haensel  & 

Jones.  Aeolian  Hall, 

New  York) 


PACIFIC  COAST  TOUR  UNTIL  END 
OF  MARCH 


FRANK    W.    HEALY 
Will    Present 

ETHEL  LEGINSKA 


(Management  of  Haensel  & 

Jones.   Aeolian   Hall, 

New    York) 

ASSEMBLY  HALL,  STANFORD  UNIVER- 
SITY, April  17 
COLUMBIA  THEATRE,  April  20  and  27 
OAKLAND  AUDITORIUM  OPERA  HOUSE 
April  24 

STEINWAY    PIANO    USED 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For   the   School 

Sherman,Hay  &  Ga 

Kearny   and  Sutter  Streets,   San  Francisco 

Fourteenth  and  Clay  Streets,   Oakland 
Sacramento     Fresno     Vallejo      Stockton      San   Jose 
Portland  Seattle  Tacoma  Spokane 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211  SCOTT  ST.,  Between  Clay  and  Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

Founded  by  E.  M.  Hecht 

Tuesday  Evening: 
March  25,  8:15 

COLONIAL     BALLROOM 
St.   Francis   Hotel 

Louls  Perslnger       Horace  Britt      ^^"^^    ^^r,Z^^\   Of 

Louis  Ford  Gyuia  ormay  San  Francisco  Series 

Nathan  Firestone    Ellas  Hecht 


Management 

ESSICA   COLBERT 

EDA   BERONIO 


Tickets  at  San  Francis 
Symphony 
Box  Office 


GUILBERT'S    ANNUAL    VISIT    COMING    EVENT 

Every  season  has  its  ultra-important  events  in  San 
Francisco,  and  tor  the  past  two  seasons  at  least  a 
leading  place  among  the  music  offerings  has  been  ac- 
corded to  Yvette  Guilbert,  the  world  famous  Parisian 
Chanteuse,  whose  art  is  solidly  imbedded  in  the 
hearts  of  San  Franciscans.  These  annual  engage- 
ments by  this  celebrated  French  star  serve  to  arouse 
as  much  interest  as  an  opera  season,  for  here,  as 
everywhere,  the  supreme  talent  of  this  extraordinary 
woman  is  recognized  and  appreciated.  Guilbert  is 
unique  in  that  she  has  no  confreres,  and  certainly  no 
imitators.  Her's  is  a  sell'-iuade  art,  an  art  that  while 
old  as  art  itself,  is  new  in  the  hands  of  this  re- 
markable person.  Who  is  there  that  can  sing  a  song 
and  reveal  its  hidden  meaning  as  does  Guilbedt?  Who 
is  there  who  can  bring  out  every  e.xpression,  every 
reflection    as    does    this    genius    of    the    stage? 

Under  the  direction  of  Selby  C.  Oppenheim  Mme. 
Guilbert  will  give  three  new  programs  at  the  Savoy 
Theatre  on  Tuesday  night,  March  25th;  Saturday 
afternoon,  IMarch  29th,  and  Tuesday  night,  April  1st. 
Again,  also,  with  her  will  come  the  charming  violiniste 
Emily  Gresser,  and  Maurice  Eisner  at  the  piano. 
Her  offering  for  her  first  Tuesday  night  event  will  be 
identical  with  that  which  slie  provided  to  New  Yorkers- 
on  her  reappearance  at  the  Maxine  Elliot  Theatre 
last  October.  It  is  called  "Chansons  Rouges,"  and 
the  list  of  songs  pertain  to  the  outlawed  fraternity  of 
France  and  America.  The  groups  are  comprised  of 
songs  relating  to  the  outlaws  of  these  nations,  called 
"What  They  Are,"  "Their  Sentimental  Life,"  "Their 
Bravado  Songs,"  "What  They  Were"  and  "What  They 
Would  Like  to  Have  Been."  In  the  groups  will  be 
intermingled  American  cowboy  and  bandit  songs,  Ne- 
gro melodies,  and  the  artistic  works  of  Aristide 
Bruant.  It  is  a  rare  combination,  shows  Guilbert  in 
a  new  phase  of  her  art,  and  in  New  Y'ork  received 
praise   from   press  and   public. 

In  addition  to  her  recitals,  which  will  take  place 
in  the  Savoy,  Madame  Guilbert  will  remain  in  San 
Francisco  long  enough  to  institute  a  series  of  classes, 
along  parallel  lines  to  those  which  she  gave  in  New 
Y'ork  last  summer.  Tliree  divisions  of  teaching  will 
be  included — a  class  for  dramatic  students,  a  class  tor 
vocal  students  and  a  class  in  pantomine.  The  series 
will  continue  tor  five  weeks,  two  sessions  weekly, 
each  session  two  hours  eacli,  making  a  total  of  twenty 
hours,  of  almost  individual  instruction  in  each  divi- 
sion. The  Guilbert  classes  will  be  closely  limited  as 
to  number,  allowing  each  pupil  a  full  quota  of  Madame's 
time.  Applications  for  enrollment  in  the  classes,  as 
well  as  orders  for  tickets  to  the  recitals,  should  be 
directed  to  Manager  Selby  G.  Oppenheimer  in  care 
of  Sherman,  Clay  &  Co.  The  recital  tickets  are  now 
on  sale. 
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SYmphMY 

ORCHESTRA 

ALFREaHcRTi Conductor. 

NEXT  TO  LAST  SUNDAY  SYMPHONY 

Curran  Theatre,  Sunday  Afternoon,  Mar.  16 

AT    2:30    SHARP 

Soloist— LOUIS    PERSINGER,    Violinist 

rUOGBAM; 

Goldmark "Rustic    Wedding"    Sympliony 

Mozart Concerto  No.   6,  for  Violin  and  Orchestra 

,„  ,  (Mr.  Perslnger) 

"eber Overture,   "The  Frelschutz" 

..'^?"'J®~®""''^y'  5''<='  '5=.  *1;  Box  and  Loge  Seats 
$1.50.  Tickets  at  Sherman.  Clay  &  Co,  daily;  at 
theatre  from    10  A.   M.   on   concert  days  only, 

NEXT— SUNDAY,    Mar.    23— LAST    "POP"    CONCERT 


ANDRE  FERRIER 

TENOR 

FROM   OPERA   COMIQUE    (PARIS) 
SINGING   —    DRAMATIC    ART   —   COACHING 

RESIDENCE   AND   STUDIO: 

1409  HYDE  STREET         Phone  Franklin  3322 


At  a  time  when  so  many  so-called  artists  are  "put- 
ting their  songs  over"  by  the  tricks  of  showmanship 
and  "nerve,"  scarcely  considering  the  question  of 
singing  at  all,  it  is  pleasant  to  restate  a  criticism  ot 
Louis  Graveure  overheard  at  his  last  recital  at  the 
Biltmore,    New    York. 

"Louis  Graveure,"  said  one  of  the  best  non-profes- 
sional critics  in  New  York,  "presents  his  work  in  a 
highly-finished,  brilliantly  polished  style,  just  like  a 
cabinetmaker  who  takes  real  pride  in  a  lovely  piece 
of  work  which  he  has  worked  faithfully,  not  for  days, 
but  for  years.  Mr.  Graveure  comes  to  his  audience 
with  such  a  work.  His  programs,  composed  of  eight 
modern  languages,  are  patiently  studied  out;  he  has 
a  fitting  sense  of  the  songs  a  man  should  sing;  he 
has  learned  the  songs,  and  he  has  put  into  them 
the  most  beautiful  interpretation  of  which  he,  with 
his  large  understanding  of  music,  is  capable.  He 
really  delivers  the  message  of  the  composer,  and  he 
knows  that  he  is  delivering  it  to  his  audience.  The 
art  of  Louis  Graveure  is  not  any  more  an  accident 
than  is  the  beautiful  cabinet  over  which  the  old 
craftsman  has  labored  long.  Every  tiny  phase  of 
song  presentation  has  been  carefully,  laboriously 
worked  out,  and  it  is  this  fact  which  gives  Louis 
Graveure  the  quiet  assurance  tor  which  he  is  noted 
in  his  platform  manner.  He  has  no  illusions  about 
his  art.     He  is  able  to  sing  and  sing  beautifully." 

This  splendid  artist,  whose  successes  here  two 
years  ago  were  nothing  short  of  sensational,  will  give 
two  recitals  at  the  Savoy  Theatre  on  the  Sunday 
afternoons  of  April  6th  and  13th.  They  will  be  under 
Selby  C.  Oppenheimer's  managerial  direction,  and  mail 
orders  for  the  same  should  be  directed  to  Oppenheimer 
in  care  of  Sherman,  Clay  &  Co. 


CRITICAL    OPINIONS    OF    MISS    GARRISON 


In  the  Chicago  Journal  we  read,  "Whenever  her 
voice  soared  out  above  the  tonal  mass  of  the  orches- 
tra it  was  as  if  a  few  lights  had  been  turned  on  on 
the  stage,"  And  Mr.  Weil,  in  the  New  York  Journal, 
declares  without  reserve:  "Miss  Garrison  is  not  sur- 
passed by  anyone  else  at  present  singing  in  this 
country."  It  is  unnecessary  to  .say  that  when  Miss 
Garrison  appears  here  in  April  we  can  expect  to  hear 
a  program  of  rare  charm,  given  with  exquisite  art 
and  voice.  Miss  Garrison  comes  as  a  delightful  con- 
cert attraction  in  the  fine  series  of  recitals,  arranged 
by  Selby  C.  Oppenheimer.  She  is  giving  several  con- 
certs in  addition  to  her  duties  at  the  Metropolitan 
Opera  in  New  York,  where  she  has  sung  for  four 
seasons. 


SUNDAY  MORNING— 11:30 

SPECIAL    GRAND    CONCERT 

HERMAN  HELLER 

AND  THE 

INCOMPARABLE  CALIFORNIA 
THEATRE  ORCHESTRA 
55  —  MUSICIANS  —  55 

EDDIE  HORTON  AT  THE  ORGAN 
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Shorman  <S  Clay 5ldg  Oakland. 


(irpl|?um 


MATINEE    EVERY    DAY 


A    SPARKLING     NEW     BILL 

"The  Four  Husbands,"  a  Miniature  Musical  Comedy 
with  .lacy  Boyle.  Kitty  Bryan  and  Company  of  25; 
Henry  B.  Toomer  in  "The  Wife  Saver;'*  Sidney 
Townes  in  Snappy  Stories  and  Songs;  George  Yeoman 
and  Lizzie  in  a  little  travesty.  "Editor  of  the  Assas- 
sinated Press;"  Pat  and  Julia  Levolo,  a  Sensation  on 
the  Wire;  Sue  Smith,  "The  American  Girl"  in  Char- 
acter Songs;  Los  Rodriguez,  "Perchistas;"  Hearst 
Weekly;  Valeska  Suratt,  presenting  herself  In  "The 
I'urple    Poppy,"    supported    by   a    New    York    Cast.' 

Evenlno   Prlce»   10c,   25c,   50c,   75c,  $1.00 

Matinee  Price*   (except  Saturdays,   Sundays   and 

Holidays),  10c,  25c,  BOc.  Phons  Douglas  70 
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HERMAN    HELLER    CONDUCTS    FINE    PROGRAMS 


.ast    Two    Events    at   the    California    Theatre    Heartily 

Received   by  Capacity  Audiences — Heller  Gains 

in   Popularity  and   Skill 


i  Crowded  houses  have  been  the  order  ot  the  day  at 
he  Sunday  morning  grand  concerts  ot  the  California 
Theatre  Orchestra  of  fifty-five  men,  under  the  able 
I  lirection  of  Herman  Heller.  So  far  two  programs 
iiave  been  given  this  month.  One  of  these  took  place 
in  Sunday  morning,  March  2d,  and  was  as  follows: 
Dance  of  the  Seven  Veils  (Tobani) ;  (a)  Prelude  from 
_]ve  (Massenet),  (b)  La  Nuit  et  L'Amour  (Holmes); 
Jallet  Suite  No.  1  from  Carmen  (Bizet);  Cleopatra 
Overture  (Mancinelli) ;  Organ  solo  (Eddie  Horton). 
jrhe  following  delightful  program  was  presented  on 
Sunday  morning,  March  9th:  Bacchanale  from  Samson 
■t  Dalilah  (Saint-SaensI ;  Reverie  (Vieuxtemps) ;  Des- 
;rt  Suite  (Homer  Grunn);  Chopiniana  (Hosmer);  Si- 
ilian  Vespers  (Verdi);  Sextet  from  Lucia  (Donizetti), 
i)rgan  solo   (Eddie  Horton). 

Another  excellent  program  has  been  prepared  by 
Mr.  Heller  tor  tomorrow  morning's  concert  at  the  Cal- 
tornia  Theatre.  It  will  be  as  follows:  March  and 
Procession  of  Bacchus  (Delibes);  (a)  L'Extase  (Fran- 
Thome),  (b)  L'Arlesienne  Suite  No.  1  (Bizet);  A 
iy  in  Naples  (Geo.  W.  Byng) ;  Ilka  Overture  (Dopp- 
');  Eddie  Horton,  solo  organist;  Intermezzo  from 
alleria  Rusticana   (Mascagni). 


Suiger;  Sweet  I'eggy  O'Ncil  (Uda  VValdrop) ;  (a)  l!ag 
of  Whistles  (Crisp),  (b)  The  Little  Silver  lliug  (Cham- 
inade),  (c)  Caro  Nome,  from  Rigoletto  (Verdi),  Mnie. 
Stella  Jellica;  latest  popular  song  hits,  featuring  Clias. 
Seiger,  "Traps."  John  Smith  will  play  Mme.  Jellica's 
accompaniments. 


:,FAIRMONT    AND    PALACE     HOTEL    CONCERTS 


'Charles   F.   Bulotti,   a   favorite   San   Francisco   tenor. 
In  be  the  vocalist  of  the  Lobby  Concert  at  the  Fair- 
inte  Hotel  this   Sunday  evening  at  8:45.     His   songs 
ibrace    a    wide    range    ot    compositions    and    are    as 
lows:    Ideale   (Tosti);     (a)     Minstrel    Boy     (Moore), 
Sweet   Peggy   O'Neil    (Uda   Waldrop),    (c)    Believe 
it  All  Those  Endearing  Young  Charms;  Wanderer's 
ig    (Uda    Waldrop);      M'apparti  tutto     amor,     from 
srtha    (Flotow).     The   orchestral  portion   of   the   pro- 
-am,   under    the    direction    of    Rudy   Seiger,  is   this: 
'  Pantaisie,   St.    Patrick's    Day     (Rudy     Seiger) ;     Petite 
Valse    Francaise    (for    muted    strings),     (Geehl);     (a) 
Romance    (Tschaikowsky),     (b)     Valse    Russe     (Tscha- 
^oITi;   Violin  Solo  (Irish  Airs),  Rudy  Seiger;    (a)  Wat- 
ers of  Venice,  (b)   My  Wild  Irish  Rose. 

An  innovation  will  be  introduced  in  the  Sun  Court 
:onrprt  at  the  Palace  Hotel  this  Sunday  evening  at 
ievpii  o'clock,  when  Stella  Jellica,  the  eminent  colora- 
tura soprano,  will  sing  two  groups  of  songs.  This  is 
,lhe  first  time  that  a  vocalist  has  been  heard  at  the 
'Palace  Hotel  concerts  and  musical  director  Rudy  Sei- 
ner announces  that  he  will  hereafter  have  a  singer  in 
the   program   every   Sunday   night. 

The  numbers  follow:  Selections  from  Oh!  Look 
(Carroll);  (a)  Celtic  Dance  (Frederick  Field  Bullard); 
(b)  Morris  Dance  (T.  Tetirus  Noble);  Waltz  from  the 
Ballet,  Dornroschen  (Tschaikowsky);  Excerpts  from 
The  Chocolate  Soldier  (Oscar  Strauss);  Soprano  Solos 
(a)  Villanelle  (Del  Aqua),  (b)  Clianson  Indoue  (Rims- 
ky-Korsakow),  (c)  Will  o'  the  Wisp  (Spross),  Mme. 
Stella  Jellica;  Selection  ot  Irish  Melodies  (Langey), 
Violin     Solo,    To    a    Wild     Rose     (MacDowell),     Rudy 


MABEL 
GARRISON 

SOPRANO 
Metropolitan  Opera  Company 


PACIFIC  COAST  TOUR  —  APRIL 

"Her  recital  was  the  pleasantest  .since  tlie 
golden  days  of  Marcella  Serabrich,"  declares 
Mr.  James  Huneker  in  the  New  York  Times. 


TOUR  BOOKING  THROUGH 
L.  E.  Behymer,  Los  Angeles 

Selby  Oppenheimer,  San  Francisco 

Steers  &  Coman,  Portland 


Wolfsohn  Musical  Bureau,  New  York  City 


EDITH    CAUBU'S    PUPILS    GIVE    PIANO     RECITAL 


Pupils  ot  Miss  Edith  Madeleine  Caubu,  the  well 
known  teacher  and  pianist,  gave  a  piano  recital  at 
Sorosis  Club  Hall  on  Friday  evening,  March  7th.  A 
large  and  evidently  well  pleased  audience  was  in  at- 
tendance, and  the  young  students  acquitted  them- 
selves most  creditably  on  tliis  occasion.  Miss  Caubu 
has  every  reason  to  feel  gratified  with  the  showing 
made  by  her  gifted  and  intelligent  students,  and  the 
following  program  was  evidence  tor  the  fact  that  the 
pupils  had  been  well  trained  and  that  they  had 
grasped  the  information  imparted  to  them  by  their 
teacher  most  satisfactorily:  Merry  Farmer  (Schu- 
mann), Knight  Rupert  (Schumann),  Marie  Kornbeck; 
Poupee  Vaisante  (Poldini),  Menuet  (Paderewski), 
Edith  Boge;  Butterfly  (Merkel),  Wanderlled  (Gurlitt), 
Ruth  Johannsen;  Tarantelle  (Reinhold),  Russian 
Dance  (Reinhold),  Beatrice  Lausten;  Gavotte  (Gluck- 
Brahms),  Valse  in  D  Flat  (Chopin),  Elsie  Otto;  The 
Lark  Ci'scliaikowsky),  Humoreske  (Leviue),  Georgia 
ColombEtt;  Impromptu  in  B  Flat  (Schubert),  Valse- 
Impromptu  (Liszt),  Mignou  Marsh;  Kamenoi  Ostrow 
(Rubinstein),  Marche  a  la  Turque  (Beethoven-Rubin- 
stein), Catherine  Nielsen;  Nocturne  in  E  Flat 
(Chopin),  Rondo  Capriccioso  (Beethoven),  Helen 
Ward;  Sonata  in  D  Major  tor  two  pianos  (Mozart), 
Helen  Ward,  Mignon  Marsh. 


MAY 
PETERSON 

SOPRANO 

Metropolitan 
Opera  Company 

Pacific  Coast  Tour  in  March 

Management 

Music  League  of  America,  Inc. 

1  WesSt  34th  St.  New  York 


Local  Direction 

San    Francisco:    SELBY    C.    OPPENHEIMER 

Los  Angeles:      L.  E.  BEHYMER 


S.    F.    SYMPHONY    ORCHESTRA    AT    UNIVERSITY  SOUTHERN    AUDIENCE    CHEERS    MISS    GARRISON 


The  San  Francisco  Symphony  Orchestra,  with  Alfred 
Hertz  as  its  conductor,  will  give  the  second  concert  of 
the  Berkeley  season  Thursday  evening,  March  2U,  in 
the  Harmon  Gymnasium  of  the  University  of  Califor- 
nia. 

The  work  ot  Wallace  Sabin,  so  well  appreciated  by 
San  Xi'rancisco  audiences,  will  be  the  only  repeated 
number  on  the  program.  The  program  ranges  from 
the  delicacy  of  Debussy  to  the  stern  art  of  Bach.  Un- 
der supervision  of  the  Music  and  Drama  Committee, 
the  program  is  made  enlightening  as  well  as  diverting 
for  the  university  audience. 

These  concerts  will  very  likely  be  the  last  ones  in 
which  this  aggregation  will  be  heard  for  a  long  time, 
and  the  interest  in  the  Berkeley  season  has  not  there- 
fore been  confined  to  the  east  bay  cities. 

Louis  Persinger  will  appear  again  with  his  gentle 
artistry  ot  the  violin  obligato.  The  program  entire 
follows: 

National  Anthem 

Overture    Sakuntala    Goldmark 

Trio  in  'C"  for  2  oboes  and  English  Horn.  .Beethoven 

Andante   Cantabile    Tschaikowsky 

(From  String  Quartette  Opus   11) 

Hungarian   Rhapsody   No.   1 Liszt 

Prelude  to  "The  Afternoon  of  a  Faun" Debussy 

Ballet  Music  from   "Le   Cid" Massenet 

(a)  Castillane. 

(b)  Andalouse. 

(c)  Aragonaise. 

(d)  Aubade. 

(e)  Catalane. 

(f)  Madrilene. 

(g)  Navarraise. 

(al   Air  for  the  G   String Bach-Wilhelmj 

Violin  Obligato,  Mr.  Persinger 

(b)  Serenade     Saint-Saens 

Viola  Obligato,   Mr.  Rovinsky 
English  Horn  Obligato,   Mr.  Pleminik. 

(c)  Hornpipe     Sabin 

Overture    "Mignon"    Thomas 


A    GLIMPSE    OF    MABEL    GARRISON'S    CAREER 


Miss  Mabel  Garrison,  who  appears  this  season  as 
one  ot  the  bright  stars  in  concerts  managed  by 
Selby  C.  Oppenheimer,  is  a  Baltimore  girl.  For 
the  past  four  seasons  she  has  been  steadily 
coming  into  prominence  as  a  member  of  the  Metropol- 
itan Opera  Company,  and  today  she  is  conceded  to  be 
one  of  the  most  striking  artists  and  brilliant  personali- 
ties before  the  public.  She  is  a  soprano  of  rare  gifts 
which  first  developed  when  the  artist  was  a  piano  stu- 
dent at  the  Peabody  Institute  in  her  native  city.  Like 
many  other  singers,  her  musical  career  began  at  the 
piano,  and  as  was  the  case  with  Sophie  Braslau,  her 
original  aspirations  were  to  become  a  concert  player. 

She  had  remarkable  musical  talent  and  attracted  the 
entire  faculty's  attention  by  her  work  in  theory  and 
composition  as  well  as  in  piano  study  and  singing,  and 
she  has  the  distinction  of  being  one  of  the  only  two 
students  who  were  ever  graduated  from  Peabody  with 
a  "Vocal  Diploma."  Only  those  who  have  studied  at  the 
institute  know  how  high  the  standard  of  singing  is  held. 

After  graduating.  Miss  Garrison  secured  a  fine  church 
position  in  Baltimore,  and  immediately  became  a  local 
celebrity  in  concerts.  A  year  later  the  soprano  went  to 
New  York  for  further  study  with  Herbert  Witherspoon, 
and  was  engaged  by  the  Century  Opera  Company.  The 
musical  critics  listened  with  much  interest  to  the  new 
singer,  who  at  that  time  was  practically  unknown,  and 
predicted  the  great  things  which  have  since  come  true 
in  her  young  career.  Four  years  ago  the  Metropolitan 
Opera  that  goal  of  all  singers,  gave  attentive  ear  to  the 
brilliant  voung  star  and  engaged  her  tor  coloratura 
roles.  Her  stunning  successes  with  the  organization  in 
the  last  two  seasons  are  now  well  known  to  the  musical 
public.  In  Lucia  and  as  the  Queen  of  the  Night  in 
"Magic  Flute,"  she  achieved  lasting  fame,  and  this  year 
she  is  adding  to  her  art. 


Richmond,  Va.,  belongs  to  Mabel  Garrison,  accord- 
ing to  the  papers  of  that  old  Southern  city.  The  fas- 
cinating soprano  appeared  there  at  the  annual  music 
festival,  and  the  Virginian  stated  that  "it  is  difficult 
to  try  to  imagine  her  superior."  In  company  with 
the  Metropolitan  Opera  House  orchestra  she  sang  two 
brilliant  coloratura  arias  in  a  manner  that  carried 
the  audience  off  its  feet.  Such  applause  "was  never 
before  heard  in  Richmond,"  declared  the  News.  "The 
audience  rose  to  its  feet,  cheering  and  shouting,"  and 
added  the  critic,  "In  the  opinion  ot  old  musicians, 
her  work  here  last  night  was  the  most  brilliant  ever 
given  by  any  soprano  in  Richmond."  Miss  Garrison 
is  soon  to  be  heard  in  our  own  city  under  the  man- 
agement ot  Selby  C.  Oppenheimer.  She  comes  from 
fresh  concert  triumphs  in  a  score  of  cities,  where 
enthusiastic  hearers  have  crowded  the  theatres  to  lis- 
ten to  the  golden  voice. 


ADA    CLEMENT    PIANO    SCHOOL    RECITAL 


Five  pupils  ot  the  second  intermediate  grade  ot  the 
Ada  Clement  Piano  School,  3435  Sacramento  street, 
gave  a  recital  on  Friday  evening,  March  14th.  before 
a  large  audience  ot  interested  and  delighted  auditors. 
The  five  young  pianists  were  pupils  of  Miss  Lilian 
Hodgehead  and  played  in  a  manner  that  spoke  well 
for  their  artistic  grasp  and  their  instruction.  The 
complete  program  was  as  follows:  Valse,  'Soiree  de 
Vienne"  (Schubert),  two  pianos,  eight  hands.  Kathryn 
Kent,  Else  Earth,  Barbara  Benjamin  and  Marion  Scott; 
Prelude  in  A  Major  (Chopinl.  Barcarolle  (Scharwen- 
ka),  Wild  Rider  (Schumann).  To  the  Sea  (MacDowell), 
Marion  Scott;  Etude  (Wollenhaupt),  Pas  des  Am- 
phores  (Chaminade),  Humoresque  (Ornstein),  Dorothy 
Wolf;  Warrior's  Song  (Heller),  Solfegietto  (Philip  E. 
Bach),  Waltz  in  A  Flat  Major  (Brahms),  Waltz  in  E 
Minor  (Chopin).  Barbara  Benjamin;  Sonata — Pastorale 
(Scarlatti-Tausig),  Butterfly.  Cradle  Song  (Grieg), 
Waltz  in  B  Minor  (Chopin),  Else  Barth;  Hobby  Horse, 
From  Strange  Lands  (Schumann),  Waltz  (Henselt), 
Prelude  in  B  Minor  (Chopin),  Kathryn  Kent;  Rustic 
Wedding  (Carl  Goldmark),  two  pianos,  Dorothy  Wolf, 
assisted  by  Miss  Hodghead. 


COMPOSITIONS   BY 

FREDERICK  J  ACOBI 

THREE  ENCORE  SONGS 
THE    LOOK 

A    MOCK    SONG 

PARADOX 
Published  by  G.  Schirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST    PUBLISHED: 

THE  FAERY  ISLE  OF  JANJIRA 
IN  THE  NIGHT 

LOVE  AND  DE.\TH 

(Set  to  Hindu  Poems  by  Sarajini  Naidu) 

Will  be  tor  Sale   Soon  at  Leading  Music  Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.  Schirmer,  Publishers 

IN    MANUSCRIPT: 

Kocturue     for    String     (Quartet    performed 

for  the  First   TiiiK?   Anywhere  at  the 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  Tth 

by  the 

Chamber  Music  Society  of  San  Francisco 


/ 
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S.     F.     MUSICAL    CLUB     CONCERT 


Regular      Meeting      Features      Excellent 

Program      By      Prominent 

Resident   Artists 


By     ABBIE-GERRISH     JONES 

The  San  Francisco  Musical  Club  met 
tor  the  regular  fortnightly  Musicale  on 
Thursday  morning,  March  6th,  in  the 
Colonial  ballroom  of  the  St.  Francis 
Hotel,  with  a  fair  attendance,  consider- 
ing the  inclement  state  of  the  weather. 
The  president.  Miss  Adeline  Maud  Wel- 
lendorf,  opened  the  meeting  and  made 
the  usual  announcements,  in  addition  to 
which  she  called  for  the  vote  of  the 
members  for  a  new  nominating  commit- 
tee. At  the  close  of  the  program  the 
ballot  showed  the  following  members 
elected  to  the  nominating  board:  Mrs. 
Stadtmuller,  Mrs.  Edwin  Bruner,  Mrs. 
William  Ritter  and  Mrs.  Mott.  The 
musical  program  held  some  very  inter- 
esting features  and  brought  before  the 
club  artists  who  have  previous  estab- 
lished themselves  in  the  favor  of  the 
club  members  for  their  excellent  work. 
Number  one  on  the  program  was  a  set 
of  Coleridge  Taylor  Miniatures,  to 
which  he  gave  the  title,  "Scenes  from 
an  Imaginary  Ballet."  Of  these  the 
Molto  Vivace  possessed  the  most  orig- 
inality and  charm,  and  under  the  skill- 
ful fingers  of  Miss  Elise  Young  became 
a.  most  delightful  movement.  Three 
others   followed    by   the   same   composer 


the  ordinary  mortal,  the  wisttulness  be- 
ing evidently  but  the  gayety  being  con- 
spicuous by  its  absence.  In  the  Sussex 
Mummers'  Air  the  composer  was  more 
happy  in  his  effect  and  Mrs.  Ashley,  as- 
sisted by  Dorothy  Pasmore  in  the  'cello 
part,  made  of  it  a  very  enjoyable  num- 
ber. 

Miss  Lucy  van  de  Mark,  accompanied 
by  Josephine  Crew  Aylwin,  gave  four 
numbers  in  splendid  style  and  voice,  of 
which  "The  Street  Organ"  and  "O, 
Mournful  Lips,"  brought  out  the  real 
richness  of  her  voice  at  Its  best.  She 
was  enthusiastically  recalled,  but  did  not 
respond. 

Mrs.  Percy  Mott  introduced  an  Inno- 
vation in  her  "Doris,"  by  Ethelbert 
Nevin,  having  both  'cello  and  voilin 
obligato,  performed  by  Miss  Cecil  Rau- 
hut  and  Miss  Laura  Cotton,  with  Mrs. 
Frances  Jayne  at  the  piano.  The  effect 
was  charming,  and  Mrs.  Mott  gave  her 
part  in  a  voice  whose  quality  fitted  the 
springlike  theme  of  the  song.  The  singer 
also  gave  "Where  Blooms  the  Rose," 
by  Clayton  John,  with  'cello  obligato. 
Mrs.  Charles  Stuart  Ayres  is  chairman 
of  tlie  program  committee.  The  excel- 
lent  program   follows: 

S.  Coleridge  Taylor — Scenes  from  an 
Imaginary  Ballet;  Cyril  Scott — Pierrot, 
Dance  Negre,  Miss  Elise  YoYung;  Roger 
Quilter — Now  Sleeps  the  Crimson  Petal. 
Godfrey  Nutting— With  You,  S.  Col- 
eridge Taylor — Life  and  Death,  Miss 
Evelyn  E.  Wilson,  Mrs.  Hoaratio  F. 
Stoll    at    the    piano;    Percy    Grainger — 


MME.    STELLA    JELICA 

The   brilliant   Colorature  Soprano,  who   scored   a   genuine   success   at 

the    Exposition    Auditorium    last    Sunday    evening    and    who    will 

be    the    first    vocal    soloist    at    the    Palace    Hotel 

Sunday    Evening   Concerts   tomorrow 


and  the  number  closed  with  two  charac- 
teristic pieces  by  Cyril  Scott,  "Pierrot" 
(evidently  Pierrot  in  a  subdued  and 
pensive  mood,  not  at  all  as  we  are  ac- 
customed to  think  of  this  sprightly  char- 
acter), and  "Dance  Negro,"  which  was 
of  the  humoresque  type  and  was  given 
a  delightful  interpretation.  This  young 
pianiste  has  already  made  a  reputation 
for  her  fine  technique  and  decided  ar- 
tistry of  performance,  and  Thursday's 
appearance  showed  an  increasing  power 
In  her  grasp,  which  added  to  the  clarity 
of  her  touch  and  intelligence  of  inter- 
pretation make  an  ensemble  of  qualities 
that  form  the  nucleus  of  all  that,  plus 
continual  work,  progress  toward  the 
goal  of  ultimate  master-musicianship. 
That  Miss  Young  will  "arrive"  I  have 
not  the  slightest  doubt.  Miss  Evelyn 
Wilson,  with  Mrs.  Horatio  Stoll  at  the 
piano,  gave  her  group  in  a  voice  well- 
trained  and  of  clear,  sweet  quality,  win- 
ning a  hearty  encore.  Mrs.  Blanche  Ash- 
ley's piano  numbers  were  from  Percy 
Grainger,  the  first.  "Gay  But  Wistful," 
seeming  hardly  up  to  Mr.  Grainger's  title ; 
P'-rhaps  the  composer  holds  a  different 
ilea  ot  gayety  than   the   conception   of 


Gay,  But  Wistful,  Mrs.  Blanche  Ashley; 
Sussex  Mummers  Air,  Miss  Dorothy  Pas- 
more,  'cello,  and  Mrs.  Blanche  Ashley, 
piano;  Leopold  Mililotti — Cade  Le  Sera 
(Shadows  of  Evening),  Gabrille  Sibella 
— Un  Organetto  Suona  Per  La  Via  (The 
Street  Organ),  O,  Bocca  Dolorosa  (Oh. 
Mournful  Lips),  Luingi  Del  Caro  Bene 
(When  Two  That  Love  Are  Parted), 
Miss  Lucy  M.  Van  De  Mark,  Mrs.  Jo- 
sephine Aylwin  at  the  piano;  Clayton 
Johns — Where  Blooms  the  Rose  ('cello 
obligato);  Ethelbert  Nevin — Doris  ('cello 
and  violin  obligato),  Mrs.  Percy  Mott. 
Miss  Cecil  Rauhut,  violin,  Miss  Laura 
Cotton,  'cello,  and  Mrs.  Frances  M. 
Jayne,   piano. 


STURTEVANT    PUPIL'S    SUCCESS 


A  departure  from  the  usual  prepara- 
tion of  scores  for  the  purpose  ot  the 
piano  player  was  a  tencure  of  the  re- 
cent recital  given  by  Lydla  Sturtevant's 
artist  pupil.  Mile.  Mignon  Lavrille,  at 
the  Sturtevant  Studio  in  Berkeley.  The 
player  piano  people  asked  for  the  priv- 
ilege  ot   using   their   instrument   to   ac- 


The  National  Songs  of  the  AUies 

ArraiiH'i'il  f"i'  tlic  Organ 
By  JAMES  H.  ROGERS 

Price,  75  Cents,  Postpaid 

Well  harmonized,  aiul  witli  retjistration  indicated  for  each, 
these  songs,  concisely  stated,  will  be  of  large  usefulness  in 
the  various  patriotic  and  international  celebrations  which 
iiiiirk   |ircseiit-ihiy  events. 


These  are  the  songs  the  Allies  sang  together  during 
the  dreary  waiting  and  on  the  march  to  victory. 

— Musical  Couriei-. 


Modern  Mother  Goose 

Twenty-six  Melodies  for  the  Piano 

By  H.  L.  CRAMM 

Op.  25  Price  75  Cents 

Every  Jlother  with   Ch'owiiig  Cliildreii 

Every  Teacher  with  First  and  Second  Gradi^  Pn|)ils 

Will  ))e  delighted  with  this  book 

Delightful  bits  for  little  folks. — ^Musical  Courier. 

OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

SHERMAN,  CLAY  &  CO.,  San  Francisco 


company  Mile.  Lavrille  in  a  group  of 
songs,  but  Miss  Sturtevant,  after  hear- 
ing the  instrument  play  one  song  de- 
manded that  special  rolls  be  manufac- 
tured which  would  accompany  the  singer 
as  would  any  other  accompanist.  When 
this  was  done  and  the  melody  eliminated 
from  the  score,  leaving  only  the  ac- 
companiment, the  result  was  highly 
pleasing,  not  only  to  Miss  Sturtevant, 
Mile.  Lavrille  and  the  interested  audi- 
ence, but  to  the  manufacturers  of  the 
instrument. 

Tlie  manufacturers  now  plan  to  adopt 
the  suggestion  of  Miss  Sturtevant  and 
provide  their  rolls  for  tlie  use  of  those 
singers  who  wish  the  accompaniment 
only.  Mile.  Lavrille  was  accorded  an 
ovation  as  she  finished  her  recital,  and 
much  praise  was  showered  upon  Miss 
Sturtevant  as  well  as  the  little  French 
girl,  who  is  hailed  as  another  Trentini 
by    her   teacher. 

The  program  follows:  (a)  Charmant 
oiseau,  "Le  Perle  du  Bresil,"  (b)  Jai 
pleure  en  reve  (Hue),  (c)  Laughing 
Song,  "Manon  Lescaut"  (Auber).  (d) 
Trahison  (Chaminade);  Arabesque  (Ar- 
nold), Mr.  French  at  me  Soloelle;  (a) 
Far  Off  I  Hear  a  Lover's  Flute  (Cad- 
man),  (b)  An  Open  Secret  (Woodman), 
(c)  Down  in  the  Forest  (Ronald),  (d) 
A  Spirit  Flower  (Campbell-Tipton),  (e) 
No  One  Saw  at  All  (Loewe);  Soloelle 
Group — (a)  From  the  Land  of  the  Sky 
Blue  Water  (Cadman),  (b)  A  Little 
Pink  Rose  (Bond),  (c)  Song  of  India 
(Korsakow),  (d)  Elegie  (Massenet), 
Mr.  French  at  the  Soloelle;  (a)  2  Ber- 
gerettes:  L'Amour  s'enrole,  Bergere 
Legere  (18th  Century),  (b)  Le  coeur  de 
ma  mie  (Dalcroze),  (c)  C'est  Suzette — 
French  trench  song  (Codini),  (d)  Vil- 
lanelle  (Del'Acqua),  (e)  Depuis  le  Jour 
Louise    (Charpentier). 


competent    to    judge    say    is    the    iine^ 
large  organ   in   the   world. 

By  request,  Lemare  will  play  on  this)' 
occasion  his  own  "Summer  Sketches,"  a| 
composition  descriptive  of  nature,  which: 
abounds  with  melodious  passages.  Od' 
the  program  are  Tschaikowsky's  over .' 
ture  to  the  opera  "Romeo  and  Juliet,", 
a  noted  work,  requiring  twenty  minutes' 
for  performance;  Franz  Liszt's  "Sposal- 
izio,"  a  famous  tone  picture;  the  "Great 
G  Minor  Fugue,"  in  which  Bach  ex- 
hausted the  possibilities  ot  this  form  oti 
composition,  and  Hofman's  animated 
"Scherzo    in    F." 

An  improvisation  aUo  will  be  given 
by  Lemare,  based  on  one  of  the  brief 
themes  to  be  handed  in  by  persons  in 
the  audience.  He  has  a  wonderful  tal- 
ent for  improvising,  and  improvisations 
will  continue  to  be  an  attractive  feature 
of  his  Auditorium  organ  recitals.  A 
nominal  door  charge  of  10  cents  is  made 
at   the   recitals. 


FRANCES    ALDA     CONCERTS 


HUNDREDTH     LEMARE    RECITAL 


For  his  one  hundredth  recital  on  the 
great  municipal  organ  at  the  Exposition 
Auditorium  on  Sunday  evening  at  8 
o'clock  Edwin  H.  Lemare  has  prepared 
an  exceptional  program,  designed  to 
please  alike  those  who  simply  like  mel- 
ody and  those  who  are  fond  of  the  dif- 
ficult music  of  celebrated  composers. 
His  selections  will  bring  out  the  splen- 
did qualities  ot  San  Francisco's  mag- 
nificent organ,  which  musicians  who  are 


Madame  Frances  Alda,  the  brilliant' 
soprano  of  the  Metropolitan  Opera  Com- 
pany, who  is  now  under  the  same  con- 
cert management  as  Galli-Curci  and 
John  McCormack,  and  whose  winsom 
personality,  together  with  the  clarity, 
sweetness  and  all-round  charm  of  her 
singing  has  won  extravagent  praise  from 
all  those  who  have  been  fortunate 
enough  to  hear  her.  will  sing  at  the 
Columbia  Theatre  here,  Sunday  after- 
noons, March  23d  and  30th.  Her,  glori- 
ous voice  and  diction,  ■wnich  is  remark- 
ably clear  and  distinct,  insure  a  rare 
treat  for  those  who  attend  these  con- 
certs. Madame  Alda's  record  of  suc- 
cesses with  the  Meptropolitan  Opera 
Company  proves  the  range  of  her  capa- 
bilities in  roles  of  a  .varient  character, 
and  she  is  one  of  the  very  few  singers 
ot  first  rank  who  are  equally  at  home 
on  the  operatic  stage  and  the  concert 
stage.  Madame  Alda  b.lso  has  the  dis- 
tinction of  being  one  of  the  most  beau- 
tiful as  well  as  one  of  the  most  beau- 
tifully gowned  women  on  the  concert 
stage  today.  She  will  be  accompanied 
by  Miss  Erin  Ballard  at  the  piano,  and  ' 
has  prepared  the  following  excellent 
programs: 

For    Sunday    Afternoon,    March    23d — , 
Polonaise    (MacDowell),    Miss    Ballard;  J 
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a)  Amarilli  (Caccini),  (b)  Je  ne  suis 
lu'une  Berge  (Philidor),  (c)  My  Lovely 
lelia  (Munro),  (d)  Tbe  Lass  with  the 
Delicate  Air  (Dr.  Arne).  Madame  Alda; 
al    Jap    lefver    (Swedish)     (Merikanto), 

b)  Kehtolaulau    (Finnish)    ( Jarneveldt), 

c)  Somewhere  in  France  (written  for 
ind  dedicated  to  Mme.  Alda)  (Hart- 
nan),  (d)  Chanson  Norvegienne  (Four- 
Irain).  e)  Gavotte  from  "Manon"  (Ma3- 
isnet),  Madame  Alda;  uracovienne  Fan- 
astique  (Paderewski),  Miss  Ballard; 
/issi  D'Arte,  Vissi  D'Amor,  from  "Tos- 
;a"  (Puccini),  Madame  Alda;  Group  of 
'opular  Songs:  (a)  The  Birth  of  Morn 
:Leoni),  (b)  The  Star  (Rogers),  (c)  The 
dinger  (written  for  and  dedicated  to 
Vladame  Alda)  (Elsa  Maxwell),  (d)  A 
\haki  Lad  (Aylward).  (e)  An  Open 
Secret    (Woodman).    Madame    Alda. 

The  following  is  the  program  for  the 
second  San  Francisco  concert,  March 
iOth:  Hungarian  Rhapsodic  No.  10 
(Liszt).  Miss  Erin  Ba»lard;  (a)  Lungi 
lal  caro  bene  (Secchi),  (b)  Nymphs  and 
Shepherds  (Purcell),  ic)  When  the 
Roses  Bloom  (Reichardt).  (d)  Pastorale 
iCarey),  Madame  Alda;  (a)  Elegie 
(Massenet),  (b)  A  des  Oiseaux  (Hue), 
Id  Noel  des  petits  enfants  (Debussy), 
Id  I  The  Soldier's  Bride  (Rachmani- 
low),  (c)  Eti  letnia  notchi  (Rachmani- 
aow).  Madame  Alda;  Papillons  (Lava- 
ge); (a)  In  quelle  trine  morbide 
»nd  (b)  Minuetto  from  "Manon  Les- 
:ant"  (Puccini);  (a)  1  Heard  a  Cry 
(Fisher),  (b)  Auld  Daddy  Darkness 
(Homer),  (c)  Dream  Tr.yst  (written  for 
md  dedicated  to  Madame  Alda)  (Cad- 
iiian).  (d)  I  Love  the  Moon  (Reubens), 
le)  1  Know  (written  for  and  dedicated 
lo  Madame  Alda)  (Ferratt),  Madame 
\Ida.  Tickets  for  these  concerts  are 
low  on  sale  at  the  usual  places.  Madame 
Alda  will  also  give  a  recital  at  the 
3akland  Auditorium  Opera  House  on 
Tuesday  evening,  March  2.5th,  and  at 
Assembly  Hall,  Stanford,  Thursday  even- 
ng.   March   27th. 


ALCAZAR 


i  Amazingly  amusing  incidents;  the  pol- 
tlity  of  inoffensive  caricatures;  the  rapid 
'Are  funning  and  foolery  of  absurdity 
ijoniic  complications  piling  thick  and 
fast  a-top  each  other,  are  combined  in 
the  newest  Eastern  farcicality.  "The 
Unkissed  Bride."  which  is  breaking 
Eastern  box  office  records  and  will  have 
its   first    local    presentation    by   the    New 


Alcazar  company  the  week  commenc- 
ing next  Sunday  matinee.  Versatility  is 
a  great  asset  for  a  permanent  organiza- 
tion. That  assembled  at  the  Alcazar  has 
proved  expertness  in  widely  variant  of- 
ferings, from  drawing  room  comedy  to 
serious  drama,  pastoral  plays,  romances 


Ever    Popular    MADAME    GUILBERT, 
Who    will     give    tiiree    recitals    of    new    Pro- 
grammed   wori<s    at   the    Savoy    on    Tuesday 
evening.    March    25:    Saturday    afternoon, 
March    29,    and    Tuesday    evening,    April 
1st,    and    later    will     institute    vocal 
and    dramatic   classes    here 

and  frolicsome  farces.  The  fun  in  "The 
Unkissed  Bride"  is  of  the  hurricane 
sort  and  hits  on  all  twelve  cylinders. 
A  young  speculator,  financially  swamped, 
must  take  unto  himself  a  wife  to  secure 
financial  assistance  from  his  rakish  old 
uncle. 
A    quick-thinking    stenographer,     with 


an  eye  to  business,  consents  for  a  thou- 
sand dollars  of  the  prospective  cash  to 
have  a  bogus  knot  tied  by  a  bogus 
clergyman.  Hut  there  results  a  riot- 
ously funny  mesh  of  comic  complica- 
tions which  make  the  matrimonial  ven- 
ture what  is  known  m  farce  comedy 
parlance  as  "a  continuous  scream." 
Belle  Bennet  and  Walter  P.  Richard- 
son are  the  central  figures  in  this 
mirthful  mix  up.  Of  contrasting  quality 
is  the  novel  humanity  drama,  "Yes  or 
no,"  which  follows  March  23,  for  which 
very  elaborate  preparation  Is  being 
made.  It  involves  startling  Innovations 
of  staging  and  lighting  and  important 
special  engagements  for  its  double  set 
of  vivid  types.  This  play  was  a  sensa- 
tion in  New  York,  when  acted  by  Emily 
Polini  and  Chrystal  Heme,  and  is  now 
in  its  third  month  of  capacity  business 
at  the   Morosco  Theatre,  Los  Angeles. 

ORPHEUM 


There  will  be  seven  entirely  new  acts 
and  only  one  holdover  in  next  week's 
bill.  "The  Four  Husbands."  one  of  the 
most  successful  musical  comedies  that 
liave  been  produced,  will  be  the  head- 
line attraction.  It  is  replete  with  catchy 
numbers,  well  sung  and  danced,  and  its 
cast,  which  is  an  exceptionally  good  one, 
is  headed  by  Jack  Boyle  and  Kitty 
Bryan,  who  have  given  an  excellent  ac- 
count of  themselves  In  vaudeville  and 
musical  comedies.  The  production  is 
most  elaborate,  and  as  a  guarantee  of 
the  merit  of  the  piece,  it  is  sufficient  to 
state  that  the  music  and  lyrics  are  by 
William  B.  Friedlander  and  the  book  by 
Will  M.  Hough.  Henry  B.  Toomer.  who 
was  featured  in  "The  Headliners."  has 
found  a  new  sketch  for  himself  called 
"The  Wife  Saver."  It  is  the  work  of 
Frank  McGettigan  and  Kranklyn  Ardell, 
and  Is  thoroughly  original  in  plot  'and 
brilliant  and  witty  in  dialogue.  Sidney 
Townes  will  relate  a  number  of  amusing 
stories  and  sing  several  snappy  songs. 
He  is  famed  for  his  ability  and  versa- 
tility as  an  entertainer. 

George  Yeoman  and  Lizzie  appear  in 
a  little  travesty  by  James  Madison  en- 
titled "Editor  of  the  Assassinated 
Press."  If  you  want  to  see  a  busy 
man's  most  valuable  acquisition,  his  sec- 
retary, you  should  not  overlook  Lizzie. 
Of  course  there  never  was  a  stenog- 
rapher like  her,  but  what  does  that  mat- 
ter.    Y'eoman    and    Lizzie    are    good    fun 


and  that  is  all  that  Is  necessary.  Pat 
and  Julia  I.*volo  have  a  wire  act  that 
is  novel  and  extraordinary.  Their  team 
work  includes  waltzing  on  a  wire.  Sue 
Smith  is  an  American  girl  and  one  of 
the  best  singing  comediennes  In  vaude- 
ville. She  is  fortunate  In  possessing  an 
excellent  singing  voice,  clear  enunciation 
and  the  knack  of  saying  witty  things 
elTectlvely. 

Les  Rodrigues  are  two  men  who  per- 
form a  thrilling  "perch  balancing"  act 
which  they  call  "Perchlstas."  Valeska 
Suratt,  who  has  created  a  great  sensa- 
tion in  the  thrilling  dramatic  playlet, 
"The  Purple  Poppy."  will  be  the  remain- 
ing act  in  a  bill  which  It  can  safely  be 
predicted  will  make  new  history  for 
vaudeville. 


CORT  THEATRE 


"Tlie  Man  Who  Came  Back,"  the  Will- 
iam A.  Brady  attraction  at  the  Curran 
Theatre,  will  begin  the  second  week  of 
its  successful  engagement  Sunday, 
March  16.  It  Is  only  after  seeing  this 
magnetic  play  that  one  can  appreciate 
why  it  only  played  tour  cities  during 
the  first  two  years  of  its  existence, 
those  cities  being  New  York,  where  It 
remained  for  one  year  and  part  of  the 
next,  Chicago  for  twenty-three  weeks. 
Boston  nineteen  weeks  and  Philadelphia 
fourteen  weeks.  "The  Man  Who  Came 
Back"  was  written  by  Jules  Eckert 
Goodman  and  is  based  on  the  story  of 
the  same  name  by  John  F'leming  Wil- 
son. Written  In  five  acts,  it  gains  cumu- 
lative interest  from  the  start  and  sus- 
tains it   until   the   end. 

Frank  Morgan  Is  seen  in  the  leading 
masculine  role  and  has  already  become 
very  popular.  Dorothy  Bernard  as  Mar- 
celle  also  made  a  decided  hit.  The  sup- 
porting cast  is  most  excellent,  including 
Clifford  Dempsey.  Margaret  Linden, 
Maud  Campbell,  Paul  V.  Atherton. 
Harry  Sleight,  Allen  Atwell  and  Harry 
Davies.  The  capacity  audiences  at  the 
Curran  all  of  the  first  week  show  what 
a  tremendous  success  the  play  has  en- 
joyed   here.     It    Is    sure   to   Increase    in 

HERMAN  HELLER 

CONDUCTOR 
CALIFORNIA  THEATRE 

Telephone   DOUGLAS  2040 


For  those  willing  to  pay  the  price,  the  Mason  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  qwility  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  generally  regarded  by  competent  judges. 

Second,  a  longer  life  of  tone  is  assured  by  our  patented  Tension  Res- 
onator system  of  construction  than  is  otherwise  possible. 

Third,  the  touch,  or  action,  is  so  scientifically  and  delicately  ad- 
justed that  it  responds  to  the  desire  of  the  player  without  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  willingness  to  spend  enough  money  to  build  the  most  supremely  beautiful 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

"  The  Piano  Without  An  Equal " 


Grands    in   Three    Sizes   and   Uprights   will    be    gladly    shown    at    our    warerooms 


T^vo  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


.Wilg)^BAlleD(§.|l 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 
San  Jose — 117  South  First 
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PACIFIC    COAST    MUSICAL    REVIEW 


SUCCESSFUL  NEW  SACRED  SONGS 

Eiistei-u    Morn    By    Gertrude    Ross 

Promised   Land   By  John  Prindle  Seott 

Sliadows  of  the  Evening  Hour '■ By  Jehu  Prindle  Scott 

(Sacred  Duet   for  High   and  Low  Voices) 

Secure  these  Songs  from 

SHERMAN,  CLAY  &  CO.  HENRY  GROBE 

San  Francisco,  Cal. 

Oregon— EILERS  MUSIC  HOUSE,  Portland,  Oregon 

Spokane— EILERS  MUSIC  HOUSE,  Spokane,  Wash. 

HUNTZINGER   &  DILWORTH,  New  York  ^^jf/ 

Send  for  our  Catalogue  of  Americans  Songs 


NEW  YORK  STARTS  A  CO-OPERATIVE  ORCHESTRA 


Chicago      Operd      Company      Finishes      Its      Successful 

Season   in  the   Metropolis  —  Caruso  Celebrates  His 

Birthday — De    Koven    Conducts    Robin     Hood — 

Brooklyn     Baritone     Steps     Into     Opera — 


Some  Interesting  Recitals 

New  York,  March  2. — The  New  Symphony  Orches- 
tra of  New  York,  with  Edgar  Varese,  the  young 
French  composer  as  conductor,  has  been  organized 
by  two  hundred  members  o£  the  New  York  Federa- 
tion of  Musicians  as  a  co-operative  enterprise,  in 
which  the  members  might  make  less  than  union  rates 
but  by  which  they  hope  to  share  larger  profits  than 
when  lying  idle  or  filling  engagements  in  the  usual 
way. 

Members  of  the  Musicians'  Society  approached  sev- 
eral women  of  wealth  and  social  prominence,  with 
the  result  that  these  women  in  turn  formed  a  sec- 
ond corporation,  which  made  a  contract  with  the 
Musicians'  Society  by  the  terms  of  which,  while 
guaranteeing  no  cash,  agreed  to  sell  for  the  men  a 
stipulated  number  of  tickets,  the  proceeds  of  which 
will  be  sufficient  to  meet  all  the  expenses  of  the 
season. 

The  spring  series  of  concerts  will  be  inaugurated 
in  Carnegie  Hall  with  a  pair  of  concerts  on  April 
11  and  12.  "Two  additional  pairs  follow  in  April 
and  May.  Offices  have  been  opened  at  25  West 
Forty-second  street,  with  S.  E.  Macmillen  as  busi- 
ness   manager. 

For  mnay  years  it  has  been  the  desire  of  the  men 
to  have  an  orchestra  of  their  own,  controlled  and 
operated  themselves.  They  decided  upon  the  old 
co-operative  idea.  It  was  upon  this  basis  that  the 
Philharmonic  Orchestra  was  originally  operated.  This 
new  plan  puts  orchestral  music  in  New  York  square- 
ly on  its  own  feet.  Instead  of  depending  upon  pa- 
tronage, endowments  or  a  protective  union,  the  or- 
chestral players  of  this  organization  intend  to  let 
the  public  decide  for  itself  how  much  and  what  kind 
of  orchestral  music  it  wants. 

Both  Mr.  Varese  and  Mr.  Macmillen  accepted  nom- 
inal salaries.  It  has  been  arranged  through  the  me- 
dium of  the  varoius  contracts  involved  that  any 
profits  which  may  accrue  are  to  be  divided.  40  per 
cent  to  the  men  (this  40  per  cent  in  turn  to  be 
prorated  among  the  men  participating  in  the  con- 
certs), 40  per  cent  to  the  New  Symphony  Orchestra, 
to  be  placed  in  a  sinking  fund  for  future  seasons,  and 
10  per  cent  each  to  Mr.  Varese  and  Mr.  Macmillen 
in  addition   to  their  salaries. 


The  Chicago  Opera  Company  began  its  sixth  and 
last  week  at  the  Lexington  with  Mary  Garden  in 
Massenet's  "Cleopatre."  The  house  was  crowded 
and    her   success    was    undisputed. 

Mme.  Galli-Curci  continued  to  be<  a  magnet.  Her 
every  performance  packed  the  opera  house  and  on 
Sunday  her  concerts  at  the  Hippodrome  broke  all 
records.  Her  "Shadow"  song  in  Dinorah  continues 
to  be  her  piece  de  resistance.  On  her  last  appear- 
ance in  that  role  her  delivery  of  the  song  was  a 
brilliant  display  in  florid  work  and  her  efforts  were 
followed  by  an  ovation.  After  some  ten  recalls  she 
repeated  the  cadenza  while  standing  before  the  cur- 
tain. The  other  principals  were  Mr.  Rimini  as  Hoel, 
Mr.  Dua  as  Corentino  and  Carolina  Lazzari  as  a 
Shepherd   Boy.     Mr.   Campanini  was   the   conductor. 

After  his  great  success  in  New  York  Impresario  Cam- 
pinini  will  fill  engagements   in   other  cities. 


Massenet's  "Werther"  was  given  at  the  Lexington 
Theatre  Tuesday  evening  by  the  Chicago  Opera  Com- 
pany. Irene  Pavlosko  sang  Charlotte  and  John 
O'Sullivan  Werther.  The  loves  of  Albert  and  Sophie 
were  in  the  hands  of  Mr.  Magucnat  and  Miss  Shar- 
low.  Louis  Hasselmans  conducted  the  performance 
with  discretion.  The  work  had  not  been  heard  in 
this  city  since  it  was  given  in  the  season  of  1909- 
1910  at  the  Century,  then  the  New  Theatre.  Ger- 
aldine  Farrar  was  the  Charlotte.  Edouard  Clement  the 
Werther  and  Alma  Gluck  made  her  operatic  debut  as 
Sophie.  Emma  Eames  had  been  the  former  Char- 
lotte and  Jean  de  Reszke  the  Werther  when  the  work 
was  first  given  here  at  the   Metropolitan  in  1894. 


in  celebration  of  the  twenty-fifth  year  of  Hie  operatic 
career  of  Enrico  Caruso.  Mr.  Caruso,  who  will  ap- 
pear in  several  of  his  famous  opera  roles,  will  be 
assisted  by  all  the  available  leading  artists  of  the 
Metropolitan  Opera  Company.  The  proceeds  of  the 
performance  will  be  for  the  benefit  of  the  Opera 
Emergency   Fund. 

Last  Tuesday  Caruso  celebrated  his  forty-sixth 
birthday.  On  Monday  night  the  great  tenor  antici- 
pated the  event  by  singing  like  a  twenty-six  year  old 
and  playing  pranks  like  a  lad  in  his  teens.  The  ve- 
hicle for  his  superb  singing  was  "L'Elisir  d'Amore." 
and  with  Marie  Barrientos,  gave  a  huge  audience  pro- 
found  pleasure. 


A  feature  of  the  performance  at  the  Metropolitan 
Opera  House  Wednesday  night,  when  Leoncavallo's 
"Pagliacci"  and  the  Russian  ballet  "Petroushka"  were 
given  as  a  double  bill,  was  the  operatic  debut  in  the 
role  of  Silvio  in  "Pagliacci"  of  the  American  bary- 
tone, Reinald  Werrenrath.  Although  Silvio  is  not 
a  large  part,  and  ail  of  the  Brooklyn  friends  of  the 
concert  singer  would  like  to  have  seen  him  in  a 
larger  role.  Mr.  Werrenrath's  lack  of  stage  experi- 
ence prevented  him  for  the  present  from  being  en- 
trusted with  such  a  role  as  Tonio,  that  was  so  ad- 
mirably sung  by  Montesanto.  Mr.  Caruso  was  Canio 
and  Mme.  Easton  was  Hedda.  In  the  duet  between 
Hedda  and  Silvio  the  Brooklyn  baritone  was  at  his 
best. 


William  Wade  Hinshaw's  Society  of  American 
Singers  began  its  fourth  week  of  the  revival  of  Robin 
Hood  at  the  Park  Tlieatre,  and  last  Monday  night 
Reginald  De  Koven  conducted  his  own  opera.  He 
received  a  hearty  welcome  when  he  took  the  stand, 
rapped  lightly  the  music  rack,  saw  that  every  mu- 
sician's eye  was  where  it  belonged,  then  swung  the 
orcliestra  into  the  opening  bars  of  the  music  he 
wrote.  It  was  the  first  time  Mr.  de  Koven  had  con- 
ducted "Robin  Hood"  since  the  four  thousandth  per- 
formance of  the  opera  by  the  Bostonians  at  the  Broad- 
way Theatre  years  ago. 


Musical  plays  continued  at  the  theatres  are:  "Lis- 
ten, Lester,"  at  the  Knickerbocker;  "The  Canary,"  at 
the  Globe:  "Ladies  First."  at  the  Nora  Bayes: ;  "The 
Melting  of  Molly,"  at  the  Broadhurst;  "Oh,  My  Dear," 
at  the  Princess;  "Some  Time,"  at  the  Casino;  "Some- 
body's Sweetheart."  at  the  Central;  "Good  Morning, 
Judge,"  at  the  Shubert:  "The  Velvet  Lady,"  at  the 
New  Amsterdam;  "Sinbad,"  at  the  Forty-fourth  Street; 
"Robin  Hood,"  at  the  Park  Theatre;  "Monte  Cristo, 
Jr.."  at  the  Winter  Garden,  and  "The  Royal  Vaga- 
bond,"  at   the   Cohan    &   Harris    Theatre. 


Ernesto  Berumen,  a  Mexican  pianist,  first  heard 
here  last  season,  gave  a  recital  Thursday  afternoon 
in  Aeolian  Hall,  He  offered  a  program  of  such  works 
as  Brahms'  B  minor  rhapsody  and  Grieg's  ballad.  He 
showed  a  commendable  technic  with  virility  and  clar- 
ity of  style.  He  is  an  acquisition  to  the  list  of  in- 
strumental and  vocal  artists  now  in  concert  under  the 
direction  of  Haensel   &   Jones. 


Emily  Gresser,  a  yoimg  auburn-haired  violinist, 
lately  heard  in  the  interlude  of  Mme.  Yvette  Guil- 
bert's  Sunday  night  recitals,  gave  one  of  her  own  in 
.\eoIian  Hall  on  Thursday  night.  One  of  her  con- 
certos was  that  of  Jacriues  Pierre  Rode,  arranged  by 
Sam   Frauko,   and   tlie   Schubert  "Valse    Sentimentale." 

Miss  Margaret  Tilly,  a  young  pianist  of  talent  and 
technical  resources,  gave  a  recital  Tuesday  after- 
noon at  Aeolian  Hall.  Miss  Tilly  played  capably  the 
Bach-Tausig  Toccato  and  Fugue  the  Theme  and  Varia- 
tions of  Mozart,  the  Brahms  F-minor  Sonata  and  a 
group  of  Chopin,  She  was  warmly  greeted  by  her 
audience. 

Mme.  Peroux-Williams,  mezzo-soprano,  gave  a  re- 
cital in  Aeolian  Hall  Friday  evening.  She  sang  old 
Italian  and  French  songs.  She  also  sang  Gretchani- 
now's  "Le  Steppe,"  and  gave  Moussorgsky's  stirring 
"Hopak."  In  the  concluding  group  of  songs  by  John 
Alden  Carpenter  she  created  her  best  effects. 


General  Manager  GSuVIo  Gatti-Casazza  has  an- 
nounced a  special  gala  performance  at  the  Metro- 
politan  Opera  House  on   Saturday  evening,   March   22, 


Sergei  Prokofieff,  tlie  young  Russian  composer- 
pianist,  whose  advent  in  this  country  in  concert  under 
the  management  of  Haensel  &  Jones  has  created 
much  discussion  in  musical  circles,  has  been  com- 
missioned by  Cleofonte  Campanini  to  write  an  opera 
for    production    by    the    Chicago    Grand    Opera    forces 


next  season.  Mr.  Prokofieff  has  written  the  librett 
in  Russian,  but  it  is  to  be  translated  into  French  wit 
the  title  "L'Armour  des  Trois  Oranges."  Mr.  Prokt' 
fieff's  operatic  work,  "The  Gambler,"  based  upon 
novel  by  Dostojievsky,  was  accepted  by  the  imperii 
theatres  in  Petrograd  and  Moscow  and  was  aboi 
to  be  produced  at  the  former  when  Bolshevism  pn 
vented. 


Cacha  Votichenko,  tympanist,  gave  a  "concert  ii 
time"  last  Sunday  night  at  Maxine  Elliott's  Theatre 
He  was  assisted  by  the  Russian  Symphony  Orchestr 
and  Eve  Gauthier,  soprano.  Count  llya  "Tolstoy  pn 
faced  the  program  by  giving  an  address  on  "The  Sis 
nificance  of  Music  in  Russian  Life,"  The  instruraen 
on  which  Mr.  Votichenko  performs  is  said  to  hay 
been  made  by  order  of  Louis  XIV.  under  the  supei 
vision  of  Pantaleon  Heben-Streit,  virtuoso  on  th 
dulcimer,  from  whom  the  player  claims  descent.  M' 
Volticlienko  has  proved  himself  here  to  be  master  c 
Iiis  instrument.  Among  the  numbers  in  his  list  wer 
his  own  "Les  Cloches  de  Rheims"  and  for  orchestr 
his   "Hymn    of   Free   Poland." 


The  New  York  Chamber  Music  Society,  Caroly 
Beebe.  director,  gave  its  third  concert  Tuesday  evei 
ing  in  Aeolian  Hall.  This  organization,  made  up  c 
strings,  wind  instruments  and  pianoforte,  with  Miff ' 
Beebe  as  the  pianist,  has  been  employed  for  tou 
seasons,  giving  hearings  to  music,  old  and  new,  wri 
ten  tor  its  unique  combination  of  instruments.  Th' 
list  of  works  they  offered  comprised  Mozart's  quintf 
in  E  flat  for  piano,  oboe,  clarinet,  French  horn  an 
bassoon;  Schubert's  octet  in  F,  opus  166,  four  movi 
ments,  for  two  violins,  viola,  violoncello,  clarine 
French  horn,  bassoon  and  double  bass,  and  two  mam 
script  works  which  w^ere  played  for  the  first  tim 
here,  a  suite  in  C,  opus  6,  by  Eugene  Goossens,  11' 
ing  in  England,  but  born  in  Belgium,  for  piano,  flut 
and  violin,  and  a  suite  Avritten  for  the  society  b 
Deems  Taylor,  entitled  "Through  the  Looking  Glass, 
opus  12.  This  composition  is  scored  for  piano,  tw 
violins,  viola,  violoncello,  double  bass,  flute,  clarine 
oboe,  bassoon  and  French  horn.  It  has  four  moV( 
ments,  "Dedication,"  "Jabberwocky,"  "Looking  Glas 
Insects"  and  "The  White  Knights." 

Many  works  of  interest  already  have  been  brougl 
forward  at  these  concerts.  The  players  have  com 
to  hold  an  enviable  position  as  ensemble  performer; 
and  there  has  been  a  steady  growth  in  the  size  of  th 
audiences   attending   their    performances. 


Word  comes  from  Chicago  that  Frederick  A.  Ktoc 
has  resumed  his  place  as  conductor  of  the  Chicag 
Symphony  Orchestra.  From  the  death  of  Theodoi 
Thomas,  founder  of  the  organization,  in  Januarj 
1905,  until  he  withdrew  on  the  eve  of  the  preset 
season,  Mr.  Stock  had  conducted  the  orchestra.  H 
resignation  followed  objections  to  him  as  an  alip 
and  the  announcement  of  his  return  stated  tliai  1 
had   taken    necessary   steps   toward    citizenship. 


Arthur  Rubenstein,  Polish  pianist,  appeared  in 
recital  Thursday  afternoon  in  Carnegie  Hall,  Tlie  pr 
gram  called  it  his  debut,  although  he  was  heard  hei 
years  ago  when  he  was  a  juvenile  prodigy.  He  h: 
since  played  in  London  and  South  America.  H 
program  included  a  Tausig  transcription  of  Baci 
Beethoven's  "Waldstein"  sonata,  a  group  of  Chopii 
numbers,  two  by  Debussy,  two  by  Albeniz,  one  t 
Scriabin  and  a  Liszt  rhapsody.  Mr.  Rubenstein  hi 
a  remarkable  technique  worth  going  miles  to  hea 
even  though  at  times  there  was  a  tendency  to  excii 
wonder   by   mere   speed. 


Tschaikowsky's    Symphony    No.    5,    concerto    in 
flat   minor,    and    "Nutcracker"  Suite  were  played  Tue 
day    evening    and    Wednesday   afternoon    by   the    Ru 
sian   Symphony   Society   at  Carnegie   Hall,     John   Poi 
ell  was  the  piano  soloist  on  both  occasions. 

Following  his  custom  of  complaining  of  his  mus' 
before  it  was  performed.  Tschaikowsky.  while  writir 
the  "Nutcracker,"  told  the  'cellist  that  he  was  weaJ 
ing  out,  that  his  talent  was  going  with  his  hair,  h 
teeth,  his  feet.  No  one  who  heard  the  Russian  Syi 
phony  Orchestra  would  have  agreed  with  the  cot, 
poser. 

SCHUMANHEINK     ADOPTS     SOLDIER 


From  Des  Moines.  Iowa,  where  she  recently  a ; 
peared  in  concert,  comes  a  report  that  Schuman  j 
Heink  has  signified  her  intention  of  adopting  8; 
American  soldier  who  has  been  severely  crippled  l\ 
the  war  to  make  up  for  the  son  she  recently  loi 
in  the  German  army,  Madame  Schumann-Heink 
one  of  the  few  artists  whose  devotion  to  the  boys  hi' 
not  ceased  with  the  signing  of  the  armistice.  !• 
nearly  every  city  where  she  has  appeared  in  conce' 
she  has  also  sung  at  hospitals  for  the  wounded  s( 
diers  and  cheered  them  up  in  the  real  Schuman' 
Heink  way.  Also  in  the  course  of  every  newspapi 
interview  she  reminds  employers  of  their  duty 
give  jobs  back  to  all  the  returned  boys,  and  in  | 
thousand  other  ways  has  shown  her  genuine  patric 
ism.  ! 


One  of  the  last  novelties  produced  by  the  Chicas' 
company  was  "Le  Vieil  Aigle"  ("The  Old  Eagle"! 
which  was  given  by  Mr.  Campanini  in  Chicago  tv; 
seasons  ago.  Gunsbourg  is  a  young  French  compoS', 
who  has  been  well  known  in  Paris  as  a  writer  i 
lighter  music.  His  work  heard  here  and  another  ope  j 
entitled  "Ivan  the  Terrible"  have  been  produced  : 
Monte  Carlo.  The  style  of  "La  Vieil  Aigle"  is  conve 
tional.  Although  the  action  is  melodramatic  and  tl 
character  oriental  there  did  not  seem  to  be  enouj| 
oases  of  real  tunes  to  compensate  for  the  dryness 
the  recitations.  1 
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To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 
USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

I'KICI,  SI  110  I  OK  Al.l.  <.H.\Di.S 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  WUey  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL   KAJETAN  ATTL 


MEZZO    SOPRANO 
CONCERT   AND    OPERA 


1102   PAGE    ST. 


Tel.   Park  3260 


ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bidg., 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave..  Borl<.  Tel.  Berk.  1415 J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


THE  SAN  FRANCISCO  SAVINCS  AND  LOAN  SOCIETY 

(THE   SAN    FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Gal. 

iVIember  of  the  Associated  Savings  Banks  of  San   Francisco  . 

IVllSSION   BRANCH,   Mission  and  21st  Streets 

PARK-PRESlDlO   DISTRICT   BRANCH,   Clement   and  7th   Ave. 

HAIGHT   STREET    BRANCH,    Haight   and    Belvedere   Streets 

DECEMBER  31st,  1918 

Assets    $58,893,078.42 

Deposits     54,358.496.50 

Capital  Actually  Paid  Up  1,000,000.00 

Reserve  and  Contingent  Funds  2,336,411.92 

Employees'   Pension  Fund  295,618.00 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager; 
A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSB,  Vice-President;  WILLIAM 
HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary;  WM.  D.  NBWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNT,  E.  T.  KRUSE,  A.  H. 
R.  SCHMIDT.  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER- 
GEN.  ROBERT  DOLLAR.   E.   A.  CHRISTENSON,   L.   S.   SHERMAN. 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recital* 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.  Phone  Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert   Work.     2539  Clay  St.     Phone  West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chaie.  Bidg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chate 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT^KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 

376    SUTTER    ST.      Tel.    Douglas   4233 

5622   Ocean    View    Dr.    (Residence)    Pled.    2590 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing. 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

LYDIA  STLRTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio:    2168   Shattuck   Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


1036    HAIGHT   STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   267S.     By  Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANO 
2943  Buchanan  Street.    Phone  West  3558. 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,  CAL. 


■'CoiirlesY  and  Service'' 
our  slogan 


Are  You  Satisfied 
with  your  Printer? 


WE  SPECIALIZE  IN 

Programs 
Prospectus  Work 
Booklets  of  All  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutledge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-415  Montgomery  Street  San  Francisco 


Joseph  George  Jacobson    ^'^s  edith  caubu 


^a^^30^^ao^= 


MRS.   WILLIAM  STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 


TEACHERS  and 
STUDENTS! 


k 


Musical  Memory,  54  Exer- 
cises. 

Intellectual  Memory,  10 
Exercises. 

Fore  Feeling,  15  Exercises, 
the  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

Address 

EFFA    ELLIS    PERFIELD 

St.    James    Hotel 

109   W.   45th    St.,    New   York   City 

Phone   Bryant  3247 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final   Concert 
LOUIS    GRAVEURE 
Monday    Evening,    April    7th 
AUDIT0RIUIV1    OPERA    HOUSE 
.Season   and   .Single   Ticket.s  now   sell- 
ing  at    Slierman-Clay's,    Oakland. 


JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific  Building.     Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  Linard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio;    1470    Washington,    near 
Hyde.      Phone    Franklin   836. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1004    Kohler    &    Chase    Bidg. 

Telephone    Kearny    5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY  ST. 
Phone   Franklin   4620 


1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera  Comique,  Paris 

Studio:   3107   Washington   Street 

Phone    Fillmore    1847 

SIR  HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    instruction 
Studio:  816    First   Savings   Bank   Bidg. 

Oakland.     Phone   Oakland   3172. 

Residence   Phone:    Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin    St.. 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St.,    Phone    Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone,  Kearny  5438.  Res.,  2140  HYDE 
STREET.     Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony.  Ensemble. 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.      Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  Nev^/ York.   Studio:    Room 
44    GAFFNEY    BLDG.      Tel.     Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont   304.      Mon.,    Kohler 
&  Chase  Bidg.,   S.    F       Tel.   Kearny   5454. 

VCRNICe  ttRAIND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento — 
Odd   Fellows   Bidg.   '4th   Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —    COMPOSITION 

Studio    603-604    KOHLER    S.    CHASE    BLDG. 

Phone:    Kearny  5454 


PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical     Direct*-- 
St.    Dominic's   Church.   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'   DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  821 J 

ELIZABETH    SIMPSON 
2.327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
818  Grove  Street.  Telephone  Park  IPS 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


MRS.   RICHARD   REES 

815  Grove  Street  Tel.  Park  5176 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY    ALVERTA     MORSE 
2119  Scott  St.  Phone  Fillmore  1820 

ANTOINE    DE    VALLV 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLDWASSER 
R  1006,  Kohler  &  Chase  Bidg.  Kearny  5464 

OTTO   PAUHUT 
3i.'9  First  Avenue  Phone  Pacific  3661 

HOTHER   WISMER 
2841   Steiner  Street  Phone  West  43$ 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bidg.  Tel.  Kearny  5454 

MME.  DE  GRASS! 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

SIGMUND   ANKER 
628  Lyon  St.  Phone  West  4468 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bidg.  San  Francisco 
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MAY    PETERSON,    AMERICAN    ARTIST 


(Continued  from  page  1,  column  4) 
La  Korge,  Lieurance,   Kramer  and   Mac- 
Fadyen. 

Here  you  have  an  array  of  works  rep- 
resenting all  national  schools,  all  coun- 
tries, all  ages  and  all  styles.  Your  in- 
terest in  vocal  art  and,  therefore,  music 
must  be  little,  indeed,  if  the  following 
two  programs  do  not  inspire  you  imme- 
diately to  go  to  the  Oppenheimer  box 
office  at  Sherman,  Clay  &  Co.  and  buy 
your  tikcets  for  the  May  Peter-son  con- 
certs on  Tuesday  evening,  March  ISth, 
and  Sunday  afternoon,  March  22d.  And 
don't  forget  that  while  there  are  tick- 
ets for  $2  and  $1.50,  which  you  may  be 
unable  to  purchase  on  account  of  other 
obligations,  there  are  also  tickets  for 
$1,  and  as  long  as  anyone  is  able  to  pay 
for  lessons  he  or  she  is  able  to  pay 
for  concerts  which  are  lessons  just  the. 
same.      Here   are   the   two   programs: 

Tuesday  Evening,  March  18,  1919,  at 
8:15 — Nina  (attributed  to  Pergolesi), 
Warning  (Mozart),  Amarilli  (Caccini), 
AUelujah!  (Air  from  Exsultate),  (Mo- 
zart); Contemplation  (Widor),  Le  Pap- 
illon  (Fourdrain),  Crepuscule  (Masse- 
net), La  Gavotte  (Air  de  Manon), 
(Massenet) ;  Songs  My  Mother  Taught 
Me  (Dvorak),  The  Doll's  Cradle  Song 
(Moussorgsky),  Deep  In  Love  Was  I 
(Rachmaninoff),  Three  Cavaliers  (Old 
Russian  Folksong  (arranged  by  Schind- 
ler),  Dargomijsky;  Snowflakes  (Mallin- 
son).  Just  Before  the  Lights  Are  Lit 
(Branscombe),  De  0'  Ark's  a-Moverin' 
(Negro  Spiritual) ;  The  Open  Road  (Ger- 
trude Ross).  Augusta  Bates  at  tlie 
piano. 

Sunday  Afternoon,  March  22d,  1919,  at 
2:30 — Deh  Vieni  non  tardar  (Le  Nozze 
'di  Figaro),  (Mozart);  Canzone  (1  Tre 
Cicisbei  Ridicoli),  (Ciampi);  Rose  Soft- 
ly Blooming,  from  "Zemir  et  Azor," 
(Spohr);  Ja  tror  (Old  Swedish  Polka); 
Aux  temps  des  Fees  (Koechlin):  Le 
temps  des  Lilas  (Chausson) ;  Le  Pavane 
(Bruneaux) ;  Chanson  Norvegienne 
(Fourdrain);  In  Silent  Woods  (Rimsky- 
Korsakow);  Lilacs  (Rachmaninoff);  Im- 
pression Fausse  (Poldowski);  El  Cant 
Des  Aucells  (Don  Louis  Millet)  (a) 
Catalan  Carol  of  Fifth  Century,  (ar- 
ranged by  Kurt  Schindler) ;  El  Majo 
Discerto  (XVllI  Century),  (Granados); 
(Note — "Majo,"  a  popular  type  of  pic- 
turesque Spaniard  immortalized  in 
Goya's  Paintings);  I  Came  with  a  Song 
(La  Forge);  Wi-um  (Indian  Lullaby), 
(Lieurance) ;  Robin  and  Master  (A.  Wal- 
ter Kramer);  Love  Is  the  Wind  (Mac- 
Fadyen ) . 


FARWELL    EXTENSION     LECTURES 

Course  of  Five  Lectures,  Entitled  "Amer- 
ica  in   Music,"  to   Be  Given   in   Lec- 
ture  Room  of  San   Francisco 
Public    Library 


"America  in  Music"  is  the  general  title 
of  a  course  of  five  Extension  lectures  an- 
nounced by  the  University  of  California, 
to  be  given  by  Arthur  Farwell  in  the 
new  lecture  room  of  the  San  Francisco 
Public  Library,  Civic  Center,  on  succes- 
sive Wednesday  evenings  at  8  o'clock, 
beginning  March  12.  Mr.  Farwell,  now 
acting  head  of  the  Department  of  Music 
at  the  University,  is  widely  known  not 
only  as  a  compo.ser,  but  as  the  leading 
spirit  in  a  number  of  progressive  mu- 
sical  movements   in   America. 

Mr.  Farwell  was  the  first  to  found 
an  organized  movement  for  the  recogni- 
tion of  American  composers.  For' twelve 
years  he  brought  out  in  his  "Wa-Wan 
Press,"  at  Newton  Center.  Mass.,  the 
works  of  some  twenty  American  compos- 
ers of  the  new  school.  He  was  from 
1910  to  1917  Supervisor  of  Municipal 
Concerts  in  New  York  City,  during 
which  time  and  later  he  composed  music 
for  a  number  of  noteworthy  pageants 
and  community  masques,  the  last  one 
produced  being  "Caliban."  for  the 
Shakespeare  Tercentenary  in  New  York, 
involving  five  thousand  performers,  a 
chorus  of  five  hundred  and  a  large  or- 
chestra. From  its  beginning  Mr.  Far- 
well  has  been  a  leader  in  the  commun- 
ity music  movement.  In  1915  he  be- 
came director  of  the  Music  School  Set- 
tlement of  New  York  City,,  and  in  the 
following  year,  with  Mr.  Harry  P.arn- 
hart,  established  the  New  York  Coni- 
munity  Chorus,  which  was  later  the 
starting  point  of  the  army  singing  move- 
ment. Mr.  Farwell  is  peculiarly  quali- 
fied to  speak  on  .\merican  musical  prob- 
lems, as  he  has  tor  years  been  solv. 
Ing  them  in  an  artistic  and  a  pract'cal 
manner.  In  several  vital  respects  h3 
has  successfully  forecast  the  direction 
of  musical  development  in  this  country 
Incidentally,  it  is  interesting  to  no'ie 
that    he    was    originally    trained    as    an 


electrical  engineer,  having  graduated 
from  the  Massachusetts  Institute  of 
Technology    in    1893. 

With  reference  to  the  matter  of  the 
present  course  of  lectures  in  which  Mr. 
Farwell  breaks  silence  in  a  comprehen- 
sive analysis  and  forecast,  after  a  num- 
ber of  years  spent  chiefly  in  creative 
work,  he  says:  "In  ten  years  our  mu- 
sical life  will  be  so  different  from  the 
present  that  it  would  scarcely  be  recog- 
nized from  the  standpoint  of  today.  The 
change  will  be  most  noticeable  in  two 
respects,  the  greatly  increased  part 
which  American  music  will  play  in  it. 
and  the  democratic  character  of  the 
more  important  events  which  constitute 
it.  Up  to  the  present  the  total  affairs 
of  our  musical  world  have  reached  but 
three  per  cent  of  the  people;  they  are 
ijow  going  out  to  the  other  97  per  cent. 
The  war  and  tlie  people's  song  move- 
ment have  been  the  chief  factors  in  •;<=- 
termining  the  new  direction.  We  shall 
have  to  get  a  new  angle  of  vision  on 
the  whole  matter  of  music  in  working  it 
out  in  our  American  democracy.  Many 
kinds  of  affairs  that  now  rank  highly 
will  dwindle  in  significance,  and  activ- 
ities now  scarcely  regarded  at  all  will 
rise    to   a   high   significance." 

It  is  clear  that  Mr.  Farwell's  lec- 
tures will  greatly  interest  all  musicians 
and  music  lovers.  They  will  be  given 
weekly,  at  8  o'clock  on  Wednesday 
evenings,  beginning  March  12.  The  com- 
plete schedule  is  as  follows: 

1.  America's  New  Musical  'Vision  and 
Task— March    12. 

2.  Musical  Government  by  the  People 
—  March  19. 

3.  The  "Vehicle  of  the  New  Movement: 
The   Community    Chorus — March    26. 

4.  The  People's  Music  Drama — April  2. 

5.  Shaping  America's  Soul  Througli 
Song — April  9. 

Each  lecture  will  be  followed  by  ques- 
tion and  discussion  by  the  audience. 
Admission  to  each  lecture,  payable  at 
tlie   door,   25  cents. 


MILLS    COLLEGE    KERMESS 


Under  the  direction  of  Signor  Antonio 
de  Grassi,  a  violin,  'cello,  harp  and 
piano,  will  accompany  the  songs  and 
dances  that  form  such  a  charming  part 
of  the  various  scenes  which  make  up 
the  Mills  College  Kermess,  to  be  given 
afternoon  and  evening,  Saturday,  March 
15th,  in  the  Gymnasium  at  Mills.  Miss 
Irene  Siratton  of  Santa  Rosa  is  the 
harpist;  Miss  Dorothy  Pasmore,  the  'ce.' 
list,  and  William  W.  Carruth  will  be  at 
the   piano. 

Classical  music,  joyous  folk  dances, 
weird  Indian  songs  and  dances.  Chi- 
nese serenades,  the  rapturous  music  of 
Spain  and  Italy  will  be  rendered  by  the 
orchestra  as  accompaniment  to  chorus, 
song  and  dance.  In  the  Italian  scene 
Santa  Lucia  will  be  sung  by  the  entire 
company  with  the  accompaniment  of 
the  instruments.  The  Rubinstein  Ta- 
rentella  and  the  Tarentella  by  H.  Engel- 
man  will  be  features  of  this  scene,  ac- 
companying dances.  Miss  Minnie  Ren- 
nie,  soloist,  will  render  "Beneath  Thy 
Window,"  and  tlie  grand  finale  of  the 
Italian  scene  will  be  Denza's  Punicula 
Funiculi. 


Seventy-five  new  productions  .including 
many  musical  plays  now  under  prepara- 
tion or  consideration  for  immediate 
launching  will  be  cancelled  if  the  pro- 
posed increase  in  tlie  theatrical  war  tax 
to  20  per  cent  goes  into  effect  it  was 
said  at  a  meeting  of  the  tax  protest  com- 
mittee of  the  United  Theatre  Managers 
of  America  at  the  Century  Theatre.  .Vc- 
cording  to  the  report  made  to  the  com- 
mittee this  would  throw  from  10,000  to 
15.000  persons  out  of  employment,  in- 
cluding actors,  musicians,  carpenters 
and  stage  hands.  Ten  or  twelve  costume 
makers,  a  number  of  scenic  studios  and 
other  lines  of  business  connected  with 
the  theatre  would  be  affected.  It  was 
also  reported  that  the  increased  tax 
would  prevent  the  erection  of  approxi- 
mately a  dozen  theatres  outside  the  city 
which  are  being  planned.  The  Merchants 
-Association  passed  a  resolution  protest- 
ing against   the   proposed   tlieatre   tax. 

(Editorial  Note. — Since  the  above  was 
written  the  committee  in  charge  of  dis- 
cussing the  tax  bill  for  recommendation 
to  Congress  has  dropped  the  20'/r  theatre 
tax  on  account  of  the  thousands  of  pro- 
tesst  mailed  and  wired  to  Senators  and 
Congressmen  from  all  over  the  countr\.) 
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Associate  Professor  and  Acting  Head  of  the  Department  of  Music, 
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President  of  the  San  Francisco  Music  Teachers'  Association 
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testifies  to  the  Supremacy  of  the 

S0L0£LL£ 

The  Tone -Coloring  Solo  Player  Piano 

"The  purpose  of  all  musical  performance  is  to  convev  the  idea  and  emo- 
tion of  the  composer  as  completely  and  truthfully  as  possible  to  the  hearer. 
The  Soloelle  is  a  triumph  of  mechanical  ingenuitl,  rvhich  mal(es  it  possible  for 
anyone  of  musical  feeling  and  ordinary  intelligence,  mithout  knowledge  of  the 
keyboard,  to  accomplish  this  in  a  degree  that  is  surprising,  even  in  this  age  of 
scientific  marvels.  I  am  particularly  gratified  by  the  successful  Tvay  in  which 
it  makes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompaniment, 
and  by  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment." 

ARTHUR  FARWELL. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give,  you — the 
means  whereby  you  can  express  your  own  musical  feelings — the  ability  to  pur- 
chase the  live,  vibrating,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  affords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND:  The  Soloelle  contains  the  only  mechanism  in  existence 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color) 
as  distinguished  from  the  volume  or  quantity  of  tone  (tone 
gradation). 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle.  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobart  M,  Cable'__ 
Soloelle.  o 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $  I  500  up 
Terms  if  desired.      Other  instruments  in  exchange. 
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S.  F.  SYMPHONY  ORCHESTRA  GIVES  TWO  HUNDREDTH  CONCERT  IN  EIGHT  CONSECUTIVE  SEASONS 


The  Musical  Association  of  San  Francisco  Establishes  Another  Record  With  the  Season's  Eighth  Pair  of  Symphony 

Concerts  Which  Were  the  199th  and  2fl0th  Since  the  Founding  of  the  Organization-  Louis  Persinger  Gives 

Artistic  Rendition  of  Mozart  Concerto— Alfred  Hertz  Conducts  Goldmark's  Beautiful  Rustic 

Wedding  Symphony  With  Poetic  Insight  and  Dainty  Phrasing  and  Shading. 


1 


O  doubt  few  patrons  of  the  San  Francisco  Sym- 
pliony  Orchestra  knew  that  when  they  were  lis- 
tening to  the  eighth  pair  of  symphony  concerts  at  the 
Curran  Theatre  on  Friday  and  Sunday  afternoons, 
Marcli  14th  and  16th,  they  were  actually  attending  two 
gala  performances,  for  they  represented  the  199th  and 
20Uth  concerts  given  since  the  Musical  Association 
was  organized.  With  its  abhorrence  for  sensational- 
ism this  institution,  consisting  of  four  hundred  promi- 
nent music  patrons  of  San  Francisco,  evidently  re- 
fused to  make  capital  of  this  fact  and  just  noted  the 
incident  by  imprinting  the  number  of  concerts  in 
small  figures  on  the  program.  Nevertheless,  the  occa- 
sion is  worthy  of  special  emphasis,  for  during  nearly 
seventy  years  of  musical  activities  in  San  Francisco 
this  is  the  only  time  so  far  that  a  symphony  society 
survived  a  sufficiently  long  period  to  give  actually 
two   hundred    symphony    concerts.     We   trust    that    this 


MISS    IMOGEN     PAEY 
The    Brilliant    Pianist,    Now    Earning    Laurels    on 
Eastern    Concert    Tour 


a   good   omen   and   that   the   Musical   Association   of 

ua    Francisco    will    not    only    be    able    to    give    many 

•re  hundreds  of  symphony  concerts,   but  that   it  ma.v 

justified   to  organize  an   orchestra   that   is   engaged 

'  the  years  and  build  a  symphony  hall.     After  attain- 

ag    such    a    splendid    record    as    giving    two    liundred 

consecutive    symphony    concert    in    eight    seasons,    the 

'^usical  Association  has  now  two  more  records  to  es- 

tai.-lish   if  it  wishes  to  match  the  success  of  the  great 

Bymphony  orchestras  in  this  countr.v — namely,  as  just 

ated,  to  finance  a   real,   PERMANENT   orchestra  and 

•  have  a  symphony  hall  built. 

Of  course,  in  order  to  achieve  this  desirable  end  the 
hearty  co-operation  of  the  public  and  the  MUSICIANS 
is  necessary.  What  has  been  done  anywhere  else  can 
be  done  in  San  Francisco.  It  is  not  an  impossible 
dream  of  this  paper,  just  as  little  as  it  was  impossible 
to  achieve  the  present  gratifying  improvement  which 
the  Pacific  Coast  Musical  Review  predicted  at  the  time 
|of  its  first  issue,  and  to  attain  whicii  we  have  been 
compelled  to  criticise  the  performances  during  the 
second,  third  and  fourth  seasons.  We  were  lenient 
during  the  first  season,  because  we  wished  to  help 
rather   than   hinder,   but   after   that   only   improvement 


By  ALFRED  METZGER 

could  justify  the  expenditure  of  money.  In  an  an- 
swer to  the  Musical  Review's  condemnation  of  cer- 
tain "rough-house"  methods  employed  by  a  small  fac- 
tion of  the  Musicians'  Union  the  official  organ  of  that 
organization  among  a  series  of  insinuations,  which 
had  nothing  to  do  witli  the  issue,  accused  the  editor 
of  not  being  the  friend  ol  professional  musicians. 
This  statement  should  have  been  more  definite.  This 
paper  is  the  sworn  enemy  of  incompetency,  whether 
it  shows  itself  among  union  musicians  or  artists  who 
make  pretenses  at  efficiency.  We  are  not  here  to  get 
salaries  for  musicians,  nor  is  this  an  employment 
bureau.  This  paper  is  purely  and  simply  a  musical 
newspaper  which  gives  its  readers  musical  news  and 
reports  musical  performances.  We  are  concerned  with 
the  public  only.  And  if  we  occasionally  are  lenient 
and  desire  to  encourage  beginners  or  resident  artists 
who  are  trying  to  get  first  hearings,  it  is  not   because 


CLARENCE     R.    KAULL 

A     Most    Accomplished    Composer    and    Skilled    Arranger 

who    recently    located    in    San    Francisco 


we  wish  to  condone  inefficiency,  but  merely  because 
we  believe  that  students  and  those  beginning  a  ca- 
reer should,  as  a  matter  of  pure  justice,  be  dealt  with 
more  leniently  than  those  who  are  matured  and  who 
make  ambitious  pretenses  as  well  as  demand  remun- 
eration as  competent  artists. 

But,  both  in  its  dealings  with  the  Musical  Association 
as  well  as  the  theatrical  managers  and  the  public,  the 
musicians  union  of  this  city  has  not  always  been  fair. 
It  has  occasionally  fought  the  battles  of  individual 
members  who  had  a  grievance.  And,  consequently, 
the  better  element  among  our  musicians,  an  element 
that  does  not  wish  to  mix  itself  in  personal  contro- 
versies nor  partake  in  union  politics,  has  frequently 
been  overruled.  In  this  instance  of  the  San  Francisco 
Symphony  Orchestra  controversy  more  than  sixty 
members  of  the  symphony  orchestra  protested  against 
the  attitude  of  the  musicians'  union  official  organ,  and 
yet  the  secretary  tells  us  that  our  position  is  assail- 
able. In  the  very  number  in  which  the  attack  on  us 
is  printed  appears  a  letter  of  protest  signed  by  sixty- 
two  musicians  of  the  San  Francisco  Symphony  Or- 
chestra. Before  proceeding  in  our  review  of  the  last 
pair  of  symphony  concerts  we  wish  to  assure  the 
secretary  of  the  musicians'  union  that  when  lie  says: 
"The   writer  on   the   Chronicle   referred  to  is   undoubt- 


edly Walter  Anthony,"  he  utters  a  falsehood.  We 
said  specially  that  we  referred  to  a  member  of  the 
Chronicle  editorial  stafl  and  to  a  reporter.  If  we 
had  meant  Mr.  Anthony  we  would  have  said  so,  be- 
cause he  signs  his  articles,  and  we  would  know  whom 
to  accuse,  but  the  articles  we  refer  to  were  not 
signed  and  we  know  that  they  were  inspired,  and  they 
could  only  have  been  inspired  by  an  editorial  writer 
or  an  editor  in  an  executive  position. 

We  would  not  have  included  these  excursions  into 
the  field  of  discussion  were  it  not  for  the  fact  that 
the  important  incident  of  the  200th  concert  of  the 
Musical  Association  of  San  Francisco  had  given  us 
the  opportunity  to  refer  to  this  matter  in  passing,  and 
we  will  drop  it  unless  the  intimidating  methods  of 
certain  union  officials  toward  the  members  of  the  San 
P'rancisco  Symphony  Orchestra  justify  further  com- 
ments. 


MRS.    GENEVIEVE    HOLM  BERG- LYON 
Exceptionally    Gifted    Young    Contralto,    who    appeared 
at   the    recent    Beringer    Club    Concert 


The  feature  of  the  eighth  pair  of  symphony  con- 
certs was  unquestionably  the  performance  of  the 
Mozart  Concerto  in  E  flat  major.  Op.  6,  by  Louis 
Persinger,  the  able  concert  master,  assistant  conductor 
and  solo  violinist  of  the  orchestra.  There  seems  to 
be  some  doubt  expressed  by  certain  authorities  as  to 
whether  Mozart  wrote  this  entire  concerto.  In  the 
first  place,  it  was  not  published  until  long  after  Mo- 
zart's death,  and,  secondly,  some  reputable  author- 
ities claim  that  the  last  part  of  the  orcchestral  ac- 
companiment was  completed  either  by  Andre,  the 
publisher,  or  bv  a  friend  of  Mozart's.  However  this  may 
be.  there  cannot  be  any  question  regarding  the  au- 
thencity  of  the  solo  passages.  These  are  so  charac- 
teristically Mozartean  that  anyone  whose  ear  is  at- 
tuned to  the  style  of  the  famous  composer  will  imme- 
diately recognize  Mozart,  even  though  his  name  did 
not  appear  on  the  program. 

Now,  as  we  had  occasion  to  mention  once  or  twice 
before,  there  are  two  distinct  t>-pes  of  violinists,  and 
for  want  of  a  more  definite  expression  we  will  call 
them  lyric  and  dramatic  virtuosos.  The  former  are 
essentially  adapted  for  the  adequate  interpretation  of 
the  finer  poetic  sentiments;   the  latter  secure  the  best 

(Continued  on  page  4,  column  1) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


*I  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. .  The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

«I  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used — an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  the  vmsical  line — Steinway  Pianos  and  other  Pianos  of  satis- 
factory musical  worth,  Pianola  Pianos,  Aeolian  Pipe  Organs,  Victrolas  and  Victor 
Records,  Band  and  Orchestral  Instrnments,  Sheet  Music  and  Music  Books. 


Sherman  .Hay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — San  Jose 
Portland — Tacoma — Spokane — Seattle 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:     614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.   Studio:     Room   407   KOHLER  &  CHASE   BLDG. 

Tuesday,  Thursday  and  Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all   its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,  Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of   St.    Bartholomew's   Church   of 

New    York    City. 
Solo  Artist  with  Worcester  and   Cincinnati   Music   Festivals. 
Soloist  with  the  Handel  and   Haydn   Society  of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — Orjan  Instruction 
2021  CALIFORNIA  STREET       Telephone  Fillmore  210 


DR.  C.  DE 

MANDIL 

Violin  Virtuoso 
and   Pedagogue 

Room  905 
Kohler  &  Chase 

Building 

MONDAY  AND 

TUESDAY 

AFTERNOONS 

ONLY 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher  i 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters*  Works.  6 1 28  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

Address  all  communications  until  further  notice  to  Washing- 
ton, D.  C.,  Potomac  Park  East.,  63rd  Inf.  Reg.  Band,  Head- 
quarters Company — In  the  hear  future  going  to  be  discharged 
from  service  in  U.  S.  Army.  Mr.  Riley  has  been  booked  for' 
concert  appearances  in  the  East.  To  return  to  San  Fran- 
cisco    in    Spring   to   resume   his  studio   work. 

WALLACE  A.  SABIN  ?rcl^':t  fril^li 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkeley.      Phone  Piedmont  2428. 


•l^F  '^^'^LBON    Colorature  Soprano     "  a  VIOLIN  TEACHER  FROM  NEW  YORK  CITY 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIOMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  1  RITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
Mansfelrit,  will  receive  ijiipils  in  piano  playing.  Studio: 
Kohler   &  Chase   Bldg.,    Room   501,   Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method   of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of. 
pupils.  Special  attention  paid  to  ear-tralnlng,  tone  qualltyi 
and   tonality.      For   terms   apply   to 

MISS  M.  V.  UNDERHILL 
801    Sutter   Street Phone  Franklin  1129 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIci 


Music 
Publi 


SAN  RAFAEL,  CALIFORNIA 
Courses     Thorough     and    Progressive 
School     Music,     Accredited     Diploma 


MRS.  M.  E.  BLANCHARD    mezzocontralto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:  Kohler  &  Chase  Bldg.,  Room   905.      Tel.   Kearny 
5454.      Residence,   845  Ashhury  St.      Phone   Park  5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work      Suite  603  Pantages  Bldg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phon«- 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm,   Sweden. 


Mrs.  Clarence  Eddy       MISS  DOROTHEA  mansfeldt 


Contralto   Soloist — Vocid   Irk^truction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 
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Being    Sung    by    ALICE    GENTLE. 
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Soloist  at  St.  Patrick's  Cathedral,  N.   Y. 
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A.  W.  STUCKIE   PRESENTS   COUNTESS   MIRAFIORI 


Coloratura  Soprano  Supreme,  Protegee  of  Queen   Elena 

of    Italy,    Member   of    Royal    Italian    Opera 

Company  and   Her  Wonderful  Artists 


By  ALFRED   METZGER 


The  following  is  a  verbatim  copy  of  advertisements 
and  tlie  front  page  of  the  program  distributed  among 
the  musical  people  of  San  Francisco  about  a  week 
prior  to  Thursday  evening,  March  13th,  1919:  "A.  W. 
Stuckie  presents  Countess  P,Tirafiori,  coloratura  so- 
prano supreme,  protegee  of  Queen  Elena  of  Italy, 
nitmber  of  Royal  Italian  Opera  Company,  and  her 
wonderful  artists:  Signer  Lino  de  Cungi,  tenor;  Mr. 
Hydeo  Sabato,  violinist;  Mr.  Wm.  E.  Hullinger,  flutist, 
and  Signorina  Silvia  Marotta.  pianist.  Thursday  even- 
ing.  March   13th,  1919,  at  the   Exposition  Auditorium." 

Thirteen  is  an  unlucky  number  for  Countess  Mirafiori 
and  Impressario  Stuckie.  First,  some  one  got  stuck  on 
the  countess,  then  Stuckie  got  stuck  on  the  concert.  And 
as  a  result  of  these  two  incidents,  about  eight  hun- 
dred people,  among  whom  music  lovers  were  sadly 
absent,  had  decidedly  a  pleasant  time.  Ordinarily,  we 
would  not  consider  the  event  of  sufficient  artistic  im- 
portance to  bestow  upon  it  the  dignity  of  a  detailed 
review.  But  in  this  case  it  becomes  necessary  to 
warn  others,  similarly  anxious  to  hire  the  Civic  Audi- 
torium for  purposes  of  exploitation,  that  money  does 
not  buy  everything,  not  even  an  audience.  Before 
continuing  in  our  review  we  wish  to  give  Mr.  Stuckie 
credit  for  knowing  how  to  spend  money.  His  adver- 
tisements in  the  daily  papers  rivalled  those  of  the 
moving  picture  theatres,  and  the  editor  of  the  Pacific 
Coast  Musical  Review  could  have  made  quite  a  little 
sum  toward  paying  his  printing  bills  if  he  had  per- 
mitted the  paper  to  be  used  for  purposes  of  adver- 
tising which  would  not  have  been  Justified  by  the 
results.  Of  course,  we  were  not  in  a  position  to  refuse 
all  advertising  as  evidence  is  required  for  such  re- 
fusal, but.  anyway,  we  were  able  to  prevent  ourselves 
from  being  made  ridiculous. 

Now.  tlie  strangest  part  of  this  entire  affair  is  that 
Impressario  Stuckie.  Countess  Mirafiori,  and  the  other 
wonderful  artists  cannot  understand  why  we  do  not 
like  their  work,  with  the  exception  of  Wm.  E.  Hull- 
inger. the  flutist,  who  really  proved  a  competent  mu- 
sician, and  two  accompanists  from  this  city  whose 
names  we  feel  should  not  be  associated  with  this 
affair  for  fear  that  it  might  injure  them  among  mem- 
bers of  the  profession.  They  actually  believe — both 
Mr.  Stuckie  and  the  Countess — that  the  latter  is  one 
of  the  greatest  coloratura  sopranos  in  the  world,  and 
that  there  never  was  such  an  artist,  in  which  latter 
contention  we  enthusiastically  agree  with  them.  Unique 

'iiild  be  an  excellent  adjective  to  use  in  this  con- 
ii'-'tion. 

Countess   Mirafiori   gave   a   most   realistic   exhibition 

of  the  Mad   Scene  of  Lucia.     It  was  not  only  mad;   it 

was    crazy.      If   the   opera   of   Lucia   were    to    be    per- 

f'i'ined   in   the  tempo  given  by  the   Countess  it  would 

ii<f  all   night  to  play   it.     Now.   mind   you.   there  are 

if's    when    the    "titled    American's"    voice    does    not 

md  bad  at  all.  There  seems  to  be  a  certain  natural 
iiiaterial  which  might  have  been  developed  properly. 
But  evidently  the  owner  of  this  colorature  voice  has 
no  conception  of  the  value  of  intelligent  interpretation; 
does  not  understand  the  accepted  tempi  of  a  composi- 
tion, and  when  it  comes  to  singing  high  notes — good 
night!  At  the  end  of  the  Lticia  aria  she  made  an  at- 
tempt to  sing  a  high  B  flat,  or  C — we  don't  know 
■which — but  it  didn't  materialize.  She  had  the  cour- 
age to  begin  all  right,  but  she  couldn't  finish,  and  the 
effort  seemed  to  give  Iter  pain,  judging  from  the  ex- 
pression on  her  face.  Our  good  friends.  Ray  C.  B. 
Brown  and  Walter  Anthony,  who  kept  us  company 
on  this  occasion,  seemed  to  be  affected  similarly. 
Manager  Stuckie  told   us  the  next  day  that  the  Coun- 


tess had  a  cold.  There  may  be  something  In  this, 
for  the  frost  was  quite  apparent. 

After  the  Lucia  aria  the  Colorature  Soprano  Su- 
preme came  out  with  a  baton  and  a  bunch  of  lilies 
and  intoned  something  that  was  intended  to  be  the 
well-known  aria  from  La  Tosca.  All  we  need  to  tell 
you  is  that  it  sounded  halt  as  slow  as  one  is  used  to 
hearing  it  and  without  any  dramatic  coloring  what- 
ever. We  can  say  with  all  honesty  that  we  never  have 
heard  it  sung  like  this  in  all  our  experience.  We  hope 
the  Countess  will  not  use  this  last  line  for  advertis- 
ing purposes,  for  detached  from  the  rest  of  the  ar- 
ticle it  sounds-  pretty  good  at  that. 

After  this  Tosca  aria  a  little  child  came  upon  the 
stage  with  a  big  basket  of  flowers,  and  without  any 
reason  whatever  started  to  applaud,  much  to  the  joy 
of  the  singer.  After  this  our  friend  William  Riley, 
who  was  really  the  star  of  the  evening,  appearing  and 
disappearing  at  the  most  unexpected  moments  and 
announcing  the  welcome  postponement  of  the  star's 
appearance,  said  that  there  was  a  luncheon  served 
somewhere  in  the  vicinity  of  the  auditorium  for  sol- 
diers and  their  friends,  and  those  invited  to  the  affair 
should  leave.  And  at  once  about  half  the  audience 
told  Itself  that  they  would  rather  eat  than  attend  a 
concert,  and  left,  showing  considerable  relief.  The 
cause  for  this  evident  eagerness  to  depart  we  leave 
to   the   imagination   of  our  readers. 

It  anything  could  have  been  greatly  worse  than 
the  artistic  interpretations  of  the  Countess  it  would 
have  been  the  violinistic  efforts  of  Hydeo  Sabata. 
Now.  we  have  heard  subjects  of  the  Mikado  sing,  act 
and  play  instruments,  and  we  know  that  they  occa- 
sionally receive  honest  admiration  for  their  work,  but 
Mr.  Sabata  is  not  among  the  artistic  examples  of  his 
race.  In  the  first  place,  he  cannot  draw  a  mellow, 
ringing  tone.  Then  Iiis  technique  is  lacking  in  accu- 
racy. His  intonation  is  faulty.  And  his  tempi  are 
dragging  and  out  of  all  proportion  to  musicianly  Ideals. 
Some  one  informed  us  that  the  poor  young  chap  felt 
so  chagrined  and  disappointed  tlie  morning  after — 
when  scanning  the  newspapers — that  he  wished  to 
commit  suicide.  The  fact  that  he  felt  this  way  some- 
what impresses  us  with  the  belief  that  his  musical 
future  is  not  altogether  hopeless. 

Signer  Lino  de  Cun.?i  has  a  tenor  voice  that  might 
have  been  developed  into  something  worth  while  if 
he  had  permitted  It  to  be  done.  But  as  It  is  the 
voice  is  smothered  in  'the  throat,  does  not  get  an 
opportunity  to  ring  out  clearly,  nor  does  It  retain  any 
flexibility  when  the  higher  range  is  used.  Mr.  Cungi. 
too,  has  no  conception  of  what  is  called  intellectuality 
In  singing.  We  are  informed  that  Mr.  Cungi  is  a  fine 
young  fellow,  a  gentleman  and  very  modest.  Well,  he 
ought  to  be  modest.  He  ought  to  be  meek.  But  if 
he  would  get  rid  of  the  idea  that  he  Is  a  "wonderful" 
artist  and  get  down  to  serious  business,  there  Is  a 
chance  that  he  may  develop  Into  quite  a  successful 
singer.  He  possesses  temperament  and  vocal  ma- 
terial. 

As  we  said  before.  William  E.  Htillinger,  the  flutist, 
must  be  regarded  unreservedly  as  a  competent  mu- 
sician. His  tone  Is  pliant  and  "silvery."  and  his 
interpretation  very  intelligent.  He  certainly  deserves 
to  be  complimented  as  the  one  real  musician  In  the 
company  of  visitors.  Signorina  Silvia  Marotta  shone 
by  her  absence.  She  became  sick  before  the  concert, 
In  which   she  differed   from  some  of  the  other  artists. 

Even  Edwin  Lemare  seemed  to  be  playing  under 
a  severe  handicap;  his  technique  was  decidedly  faulty 
and  frequently  he  played  wrong  notes — too  many  keys 
and  too  few  keys,  as  the  case  may  be.  and  pedals  and 
manual  notes  did  not  sound  spontaneously.  The  Un- 
finished Symphony,  by  Schubert,  surely  sounded  like 
its  title.  Fortunately,  only  a  small  portion  of  the  audi- 
ence paid  tor  tickets.  It  was  an  affair  that  we  trust 
will  not  be  repeated  in  this  city,  and  although  Mr. 
Stuckie  assures  us  that  he  will  give  another  concert 
very  soon,  as  he  seems  to  think  that  the  people  of 
San  Francisco  gave  the  Countess  an  ovation,  we  trust 
that  the  ovation  was  of  a  character  whose  repetition 
would  spell  permanent  .disaster. 


according  to  its  volume.  The  local  manager  cannot  be 
expected  to  do  all  of  this  out  of  his  small  percentage. 
Frank  W.  Healy,  advertised  Rosen  quite  liberally,  but 
he  cannot  accomplish  the  Impossible  in  a  few  weeks. 

A.   M. 


MAX     ROSEN     GIVES     FINAL     CONCERT     HERE 


Max  Rosen,  the  famous  young  violinist,  made  such 
an  excellent  Impression  here  that  many  of  his  admir- 
ers expressed  their  desire  to  have  him  give  a  third 
concert  in  this  city.  Manager  Frank  W.  Healy  imme- 
diately responded  to  this  request  and  arranged  an  extra 
concert  which  was  given  at  Scottish  Rite  Auditorium 
on  Wednesday  evening.  March  12th.  Although  a  large 
audience  assembled  on  this  occasion  that  showed  its 
enthusiasm  by  frequent  outbursts,  the  students  and 
teachers,  upon  whom  revolves  the  duty  to  make  It 
possible  for  visiting  artists  to  come  to  the  Pacific 
Coast,  were  not  as  much  in  evidence  as  they  should 
have  been.  As  long  as  artists  of  the  finest  calibre 
come  to  San  Francisco  and  do  not  attract  the  people 
most  Interested  in  their  art.  something  is  still  lacking 
for  this   city  to   be   considered   a   real   musical   center. 

Max  Rosen  on  this  occasion  played  excellently.  The 
program  included  the  Tschaikowsky  Concerto  in  D 
major,  which  was  Interpreted  with  fine  skill  and  taste 
as  well  as  beauty  of  tone.  Then  followed  shorter  works 
by  Chopln-Auer,  Beethoven-Auer.  SInding.  Achron. 
Elgar  and  Sarasate.  The  Caprice  Basque,  by  Saraste. 
exhibited  the  remarkable  technical  skill  of  this  young 
violinist  to  an  extraordinary  degree.  One  reason  why 
the  attendance  at  the  Rosen  concerts  was  not  as  big 
as  it  should  have  been  was  due  to  the  fact  that 
neither  the  artist  nor  his  Eastern  manager  seem  to 
realize  that  it  requires  considerable  time  to  introduce 
a  newcomer  to  the  Pacific  Coast.  Unless  adequate 
publicity  (from  six  months  to  one  year)  is  given  suf- 
ficiently In  advance  to  arouse  the  interest  of  the  pub- 
lic, the  artist  cannot  become  sufficiently  known  to 
attract  widespread  attention.  Of  course,  a  little  pub- 
licity   is    better    than    none,    but    it    will    have    results 


ABBIE  GERRISH-JONES  GUEST  AT   LUNCHEON 


Abble  Gerrlsh-Jones  was  the  honor  guest  at  a  lunch- 
eon given  by  Commander  and  Mrs.  Thomas  D.  Parker 
at  their  quarters  on  Mare  Island  last  Friday,  other 
guests  being  Lieutenant  A,  W.  Jones,  husband  of  the 
composer;  Miss  (lohen  and  Ensign  Glen.  During  the 
afternoon  Mrs.  Parker  entertained  the  guests  with 
a  number  of  songs,  in  which  she  was  accompanied  by 
Miss  Cohen  at  the  piano,  and  Mrs.  Jones  gave  a  read- 
ing of  the  score  and  libretto  of  her  new  opera,  "Two 
Roses."  Mrs.  Parker  lending  her  voice  to  the  reading 
of  the  vocal  score.  Later,  Miss  Hlller  arrived  with 
her  violin  and  played  the  obligate  to  Mrs.  Parker's 
singing  of  "My  Love  o'  You"  and  "Where  My  Caravan 
Has  Rested,"  which  were  both  given  with  fine  effect. 
Mrs.  Parker,  a  sister  of  Serena  Bland,  well  known  in 
musical  circles.  Is  an  accomplished  vocalist  and  has 
been  quite  active  In  matters  musical  at  the  Navy  Yard. 
generously  lending  her  lovely  voice  wherever  needed 
In   musical  affairs. 


Giuseppe  Jollain  and  Sigismondo  Martinez  partic- 
ipated in  a  concert  given  by  Mme.  Remanowska  at 
Masonic  IIoll.  San  Mateo,  on  Saturday  evening,  Feb- 
ruary Sth.  Both  artists  scored  Individual  artistic  suc- 
cess and  were  praised  tor  their  skilled  musicianship 
and   impressive  artistry. 


SCHUMANN-HEINK  AROUSES  CHICAGO  AUDIENCE 

Every    Seat   Occupied   and   the    Stage   Crowded   to    Suf- 
focation— Orchestra    Hall    Housed    a    Monster 
Audience    Doing    Homage   to    the 
Queen   of   Song 

The  Pacific  Coast  .Musical  Review  takes  pleasure  In 
quoting  from  the  Music  News  of  Chicago  the  follow- 
ing excellent  rev'ew  of  the  recent  concert  given  by 
Mme.  Schumann-Heink  at  Orchestra  Hall  on  Sunday, 
Mirch  'id.  This  review  was  written  by  C.  E.  Watts, 
editor  of  the  Music  News,  and  Is  as  follows: 

The  "wonder  woman"  of  music — Mme.  Schumann- 
Heink — came  again  before  the  Chicago  public  last 
Sundav  afternoon  at  Orchestra  Hall,  and  again  did 
she  sway  every  hearer  at  will.  Every  seat  was  taken, 
and  the  stage  was  filled  to  the  uttermost,  and  this 
vast  throng  hung  breathless  on  the  slightest  manifes- 
tation of  the  Schumann-Heink  artistry  and  were  tossed 
as  by  a  great  wind  when  she  let  forth  the  full  tide  of 
her  power.  Schumann-Heink  has  always  been  able 
to  sway  the  multitudes  in  a  wonderful  manner,  but 
never,  in  my  experience,  has  she  been  so  altogether 
able  to  play  upon  the  emotions  and  so  quickly  bring 
forth  the  tear  and  the  smile  as  at  this  time.  And  all 
this    is    entirely    without   reference    to    her   voice. 

For — to  one  who  loves  the  Schumann-Heink  inter- 
pretative ability,  and  this  writer  is  certainly  of  such — 
it  Is  now  only  Interpretation  that  is  noticed,  for 
technic.  musicianship,  voice  production  and  all  the  rest 
of  the  technical  part  of  the  work  are  taken  for  granted 
and  are  accepted  just  as  she  puts  them  out — at  par. 
But  the  Interpretation  is  different.  That  is  where 
you  get  the  real  Schumann-Heink  and  see  the  great 
soul  of  the  woman.  It  Is  not  believed  that  anyone 
ever — in  any  concert,  anywhere — presented  so  wonder- 
fullv  impressive  or  effective  a  group  as  the  last  one 
of  Mme.  Schuraann-Helnk's  on  Sunday,  In  which  she 
poured  out,  not  alone  her  art,  but  also  her  very  heart 
in  a  torrent  of  war  description,  war  grief  and  the  tri- 
umphs of  war  In  "The  Home  Road"  (Carpenter), 
■"'Have  You  Seen  Him  in  France"  (Ward  Stephens), 
"Taps"  (Pasternack).  and  "When  Pershing's  Men  Go 
Marching  Into  Picardy"   (Rogers). 

Tlie  group  to  which  these  belonged  began  with 
"My  Heart.  Ever  Faithful."  and  "When  Two  That 
Love  Are  Parted."  remarkable  old  songs,  both  of 
them,  and  exactly  fitted  to  prepare  the  ground  for  the 
riot  of  emotionalism  which  followed  and  which,  in  one 
Instance,  caused  even  the  singer  to  step  between 
verses  of  a  song  while  she  dried  the  tears  from  her 
eyes.  Of  course,  you  know  "The  Heme  Road."  song 
of  wonderful  power  and  Intense  beauty,  which  fitted 
Mme.  Schumann-Heink  like  a  glove  and  which  she 
sang  delightfully;  the  "Indian  Love  Song"  of  Lleur- 
ance.  which  was  such  a  perfect  joy  in  her  reading  that 
she  was  compelled  to  repeat  it  before  the  concert 
could  proceed;  the  tmforgettable  "Danza"  (Chadwick), 
which  she  has  made  her  very  own — fun  and  all — 
and  two  songs  by  her  accompanist.  Frank  La  Forge,  in 
the  second  of  which — the  favorite.  "Before  the  (Cru- 
cifix"— the  organ  obligato  was  exquisitely  played  by 
young  Hugh  Porter  of  the  American  Conservatory 
forces. 

In  sacred  songs  Mme.  Schumann-Heink  is  utterly 
sincere  and  equally  true  in  projection:  in  love  songs, 
especially  if  with  a  poignant  note,  she  Is  fine,  and 
in  humor  she  Is  unapproachable.  But  at  present  it  is 
in  patriotic  and  war  song  that  she  excels  and,  as 
said  before,  on  Stinday  she  fairly  electrified  all  who 
heard  her  and  brought  forth  such  a  flood  of  emotion- 
alism as  will  be  seen  in  the  concert  room  only  a  few 
times  in  a  lifetime.  Alternating  with  Mme.  Schumann- 
Heink  was  Charles  Canrer.  who  is  exceedingly  tall, 
very  nice  as  to  looks  and  manner,  and  has  a  basso 
voice  which  evidently  extends  down  the  full  length 
of  his  extremely  tall  person.  He  sang  small  songs 
delightfully  and  showed  in  an  aria  that  he  will  be- 
come a  really  great  singer.  His  enunciation  is  per- 
fect and  his  style  is  excellent,  marred  only  by  the 
fact   that  occasionally  he   lapses  from    the   key. 

C.  E.  W. 
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(Continued  from  page  1,  column  3) 
results  by  interpreting  virile  and  forceful  compossi- 
tions.  During  our  experience  of  twenty-flve  years  in 
musical  journalistic  work  we  liave  not  heard  one  vir- 
tuoso wlio  is  equally  proficient  in  '  both  so-called 
"schools."  Mr.  Persinger  is  distinctly  a  disciple  of 
the  poetic  or  lyric  school,  and  for  this  very  reason  he 
iB  singularly  well  adapted  to  perform  a  work  like 
this  Mozart  concerto  with  unfailing  artistry  and  mu- 
siclanly  intelligence.  We  know  of  no  artist  before 
the  public  today  who  could  give  us  more  enjoyment 
by  interpreting  this  Mozart  concerto  than  Louis 
Persinger,  for  he  seems  to  comprehend  the  very  depth 
of  finely  chiseled  artis.tic  sentiments  and  also  to  pos- 
sess the  faculty  to  translate  the  musical  ideas  into 
comprehensive  and  vivid  tone  pictures. 

The  cameo-like  reliefs  which  Mr.  Persinger  obtains 
in  the  form  of  dainty  accents  and  judicious  rhythmic 
emphases  surely  must  be  heartily  understood  and  ap- 
preciated by  every  refined  musical  ear.  His  charm  and 
pliancy  of  tone,  as  well  as  his  exquisite  taste  in  ade- 
quate shading  and  coloring,  represents  another  likeable 
feature  of  his  performance.  It  will  be  difficult  for 
anyone  to  please  us  with  the  interpretation  of  this 
Mozart  concerto  as  long  as  we  can  retain  Mr.  Persing- 
er's  effective  performance  in  our  mind.  Evidently  the 
audience  was  in  full  accord  with  us,  for  Mr.  Persinger 
was  called  before  the  footlights  time  and  time  again 
with  spontaneous,  Iiearty  and  whole-souled  applause. 
The  San  Francisco  Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz,  gave  Mr.  Persinger  an  ex- 
cellent accompaniment. 

The  orchestral  feature  of  the  program  was  Gold- 
mark's  Rustic  Wedding  Symphony.  This  is  a  work 
of  which  an  intelligent  music  lover  never  tires.  Al- 
though not  written  entirely  according  to  the  prin- 
ciples laid  down  by  the  old  masters  of  symphonic 
worli — it  being  somewhat  in  the  character  of  a  suite 
— nevertheless  it  belongs  absolutely  upon  a  symphony 
program.  Inasmuch  as  the  five  subdivisions  of  this 
symphony  are  somewhat  like  program  music  we 
might  call  this  a  descriptive  symphony.  Such  sym- 
phonies are  found  among  the  works  of  Joachim  Raff, 
as,  for  instance,  those  entitled  "In  the  Alps"  or  "To 
the  Fatherland."  And  in  a  work  called  "The  Art  of 
Music"  we  fined  this  appropriate  reference  to  the 
"Rustice  Wedding  Symphony":  "In  the  same  cate- 
gory as  Raff's  symplionies.  though  of  a  warmer  and 
more  poetic  content,  belongs  Carl  Goldmark's  Rustic 
Wedding  Symphony.  Here,  again,  we  have  titled 
movements  of  a  generic  descriptiveness,  but  without 
an  attempt  at  a  detailed  program.  In  its  form  the 
Rustic  Wedding  follows  the  freer  lines  of  the 
suite.  In  its  first  movement,  called  Wedding  March, 
is  a  series  of  twelve  variations.  The  second  move- 
ment. Bridal  Song,  is  of  a  Schubert-like  lyricism  and 
simplicity.  The  Scherzo  is  replaced  by  a  Serenade 
of  graceful  charm  and  color.  The  following  move- 
ment. In  the  Garden,  is  a  melodic  andante  of  atmos- 
•pheric  color.  The  finale  is  a  rustic  dance,  the  exposi- 
tion of  which  is  set  in  fugato  form.  The  theme  of  the 
preceding  andante  is  interpolated  in  the  middle  of 
the  movemnt,  after  which  a  brilliant  stretto  brings 
the  movement  to  a  close." 

11  will  here  be  seen  that  this  is  a  dignified  classical 
composition  and  thoroughly  worthy  of  being  included 
among  the  regular  symphonic  works  of  a  season.  To 
claim,  as  the  Bulletin  critic  did,  that  it  is  "merely  a 
series  of  melodious  tone  pictures,  without  musical  form 
or  musical  significance"  would  be  positively  astound- 
ing it  it  were  not  so  arrogant  and  presumptuous.  The 
writer  even  contradicts  himself,  for  it  it  is  a  poetic 
suite  then  it  must  have  musical  form  and  significance. 
But,  in  addition  to  tliis,  it  has  an  andante,  according 
to  classic  lines;  it  has  variations  written  according  to 
classical  ideals,  it  has  a  Serenade  of  delightful  sim- 
plicity and  purity  of  form,  and  last,  but  not  least,  it 
has  a  fugue.  If  in  the  face  of  this  a  critic  says  that 
this  Rustic  Wedding  symphony  is  without  musical 
form  or  significance  he  merely  does  not  know  what 
he  is  talking  about. 

Mr.  Hertz,  in  conducting  this  beautiful  work,  again 
revealed  his  versatility,  for  he  abandoned  entirely  the 
virile  and  robust  mode  of  his  conducting  and  adapted 
himself  to  the  daiuty,  entrancing  and  inexpressibly 
clean-cut  phrases  of  this  symphonic  suite.  He  at- 
tained delightful  tone  color  effects,  and  in  the  inter- 
pretation of  the  woodwind  and  brass  score  the  small- 
est defects  of  these  sections  could  be  detected,  so 
plastic  was  the  interpretation.  It  was  truly  a  masterly 
reading.  The  closing  number  was  Weber's  Freischuetz 
Overture,  to  which  the  Bulletin  critic  also  takes  excep- 
tion. To  maintain  that  a  Weber  overture  is  ancient 
and  only  fit  for  a  pop  concert  is  just  exactly  as  it 
one  would  say  that  Michael  Angelo's  paintings  are 
antiquated  and  nothing  but  "dope."  In  tact  Weber 
IS  one  of  the  foremost  apostles  of  musical  romantic- 
ism. Nothing  finer  in  music  has  been  composed. 
And  since  it  is  not  the  outward  form  or  scoring  but 
the  Ideas  that  underly  a  musical  composition  accord- 
ing to  which  a  musical  work  must  be  judged  music- 
no  matter  how  old— never  becomes  really  obsolete  if 
it  contains  inspiration,  and  we  have  never  before 
heard  anyone  say  that  Weber's  Freischuetz  Overture 
was  popular  music.  It  is  worth  hearing  and  it  was 
interpreted  in  a  manner  that  must  have  rejoiced  any 
heart  free  from  prejudice. 


Exhibits   Individual   Style  of  Interpretation  and   Reveals 

a  Voice  of  Splendid  Timbre  Correctly  Placed 

and   Judiciously   Used 


Henry  Russell,  representing  thp  Inter-allied  Art  As- 
sociation, has  signed  a  contract  with  General  Manager 
Gatti-Casazza  whereby  the  Metropolitan  Opera  Com- 
pany will  produce  next  winter  Maurice  Maeterlinck's 
"Blue  Bird"  as  an  opera,  the  music  of  which  has  been 
written  by  Albert  Wolf,  conductor  of  the  Paris  Opera 
I'omique.  Mr.  Gatti-Casazza  has  arranged  to  give  the 
entire  profits  of  the  performances  of  the  new  opera 
'o  the  devastated  districts  of  Belgium  and  France. 


By   ALFRED    METZGER 

During  these  days  when  vocal  art  is  so  greatly  de- 
pendent upon  personality,  and  when  the  mere  personal 
appearance  of  an  artist  iuHuences  many  music  lovers 
and  permits  them  to  forgive  technical  chortcomings,  it 
is  gratifying  to  listen  to  an  artist  wlio  does  not  need 
to  ask  for  excuses,  but  who  could  charm  with  her  art 
alone,  even  though  her  personality  were  less  effective 
than  it  is.  May  Peterson,  who  made  her  first  San  Fran- 
cisco appearance  at  the  Savoy  Theatre  last  Tuesday 
evening,  belongs  to  the  intelligent  type  of  concert  ar- 
tists. Her  American  nationality  is  evidenced  by  a 
rather  unconventional  attitude  toward  her  audience 
tliat  inspires  her  to  occasionally  preface  her  composi- 
tions with  a  few  explanatory  remarks  couched  in  excel- 
lent English  and  containing  in  a  brief  space  of  time 
most  valuable  material  for  instruction.  For  this  reason 
alone  some  of  our  vocal  teachers  ought  to  attend  the 
May  Peterson  concerts,  tor  they  will  hear  some  infor- 
mation decidedly  valuable  to  them  in  the  course  of  their 
teaching. 

Miss  Peterson's  voice  is  a  pure,  ideal  lyric  soprano. 
It  is  colorful  throughout  its  wide  range  and  is  as  clear 
and  easy  in  tlie  liigli  tones  as  it  is  in  the  low  and  middle 
tones.  Miss  Peterson's  voice  is  being  used  with  tlie 
utmost  technical  intelligence,  and  one  of  the  most  re- 
markable— we  liad  almost  said  wonderful — traits  v,'e 
have  ever  witnessed  while  listening  to  a  vocalist  is 
Miss  Peterson's  excellent  use  of  the  mezza  voce,  her 
absolutely  flawless  breathing  and  the  care  with  which 
she  enunciates  her  tones,  never  allowing  them  to  be- 
come marred  by  overmuch  emotionalism.  Most  lyric 
sopranos  forget  that  the  character  of  their  voice  is  ex- 
clusively suited  to  poetic  interpretations.  They  too 
frequently  endeavor  to  sing  dramatic  works  with  the 
result  that  they  invariably  destroy  the  singular  beauty 
of  their  vocal  organ.  May  Peterson  does  not  fall  into 
this  error,  and  yet  slie  attains  certain  dramatic  effects 
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with  the  least  expenditure  of  effort  and  without  inter- 
fering with  the  smoothness  of  her  voice.  Indeed,  what- 
ever Miss  Peterson  accomplishes  in  the  way  of  ade- 
quate vocal  shading  or  declamation  she  does  without 
effort  and  without  marring  the  evenness  of  her  voice 
or  tlie  dignity  of  her  bearing.  And  tor  this  reason  some 
people,  whose  knowledge  of  vocal  art  is  limited  to 
their  personal  likes  or  dislikes  and  does  not  embrace 
artistic  facts,  will  possibly  consider  Miss  Peterson  mis- 
takingly  as  not  possessing  a  sufficiently  intense  tem- 
perament. 

Her  program  was  well  selected  and  contained  songs 
of  all  schools.  It  is  almost  impossible  tor  us  to  defin- 
itely state  whicli  of  her  songs  we  preferred.  We  liked 
them  all.  and  the  further  along  the  program  she  pro- 
ceeded the  better  we  liked  her.  and  so  did  the  majority 
of  her  audience,  for  several  of  her  songs  had  to  be  re- 
peated, and  at  the  end  the  audience  insisted  on  several 
encores.  On  two  occasions  Miss  Peterson  accompanied 
herself  and  thereby  strengthened  our  opinion  that  she 
is  not  only  a  singer,  but  a  musician  as  well.  Singers 
who  are  not  musicians  rather  sneer  at  the  necessity  of 
being  musical,  nevertheless  today  a  singer  who  is  not 
a  musician  will  not  last  long.  Therefore,  we  are  glad 
to  emphasize  the  musical  intelligence  of  Miss  Peter- 
son's art.  She  will  appeal  to  serious  music  lovers.  It 
you  really  enjoy  an  exemplary  exposition  of  the  art 
of  song  we  believe  that  you  would  not  like  to  miss 
today's  May  Peterson  concert  at  the  Savoy  Theatre 
under  the  direction  of  Selby  C.  Oppenheimer. 

The  program  to  be  prespnted  this  afternoon  will  be 
as  follows:  Deh  Vieni  non  tardar  (Le  Nozze  di  Fi- 
garo) (Mozart).  Canzone  (I  Tre  Cicisbei  Ridicoli) 
(Ciampi),  Rose  Softly  Blooming  from  "Zemir  et  Azor" 
(Spolir),  Jag  tror  (Old  Swedish  Polka):  Aux  temps  des 
Fees  (Koechlin),  La  temp.i  des  Lilas  (Chausson),  La 
Pavane  (Bruneauxl.  Chanson  Norvegienne  (Fourdrain): 
In  Silent  Woods  (Rimsky-Korsakow).  Lilacs  (Rachman- 
inoff). Impression  Pausse  (Poldowski),  El  Cant  Des 
Aucells  (Don  Louis  Millet)  (a  Catalan  Carol  of  Fifth 
Century  arranged  by  Kurt  Schindler),  El  Majo  Discreto 
(Eighteenth  Century),  (Granados);  I  Came  with  a  Song 
(La  Forge).  Wi-um  (Indian  Lullaby)  (Lieurance),  Robin 
and  Master  (A.  Walter  Kramer),  Love  Is  the  Wind  (Mac- 
Fadyen). 


Tlie  1918-19  season  of  the  San  Francisco  Symphony 
Orchestra  is  regretfully  drawing  to  a  close,  the  last 
"pop"  concert  being  scheduled  for  next  Sunday  after- 
noon in  the  Curran  Tlieatre.  For  the  occasion,  Alfred 
Hertz  has  arranged  an  unusually  happy  budget  of  light 
offerings. 

An  interesting  novelty  will  be  the  first  presentation 
anyw'uere  of  tour  symphonic  sketches,  termed  "Water 
Colors,"  by  Ulderico  Marcelli,  well-known  resident  com- 
poser and  musician,  who  for  some  time  played  viola  witli 
the  symphony  orchestra. 

The  four  unrelated  numbers  of  this  Suite  are  called: 
"Little  Shepardesses'  Love  Dream,"  "Sunday  Morning  in 
tlie  Village,"  "The  Moonlight  Night"  and  "The  Burning 
Arrow  Dance."  In  eacii  number  tlie  composer  has  sought 
to  establish  a  mood  independent  of  the  other  sketches. 
Those  that  have  been  privileged  to  hear  the  suite  in 
rehearsal  liave  been  impressed  by  the  spontaneous 
quality  of  the  compositions. 

Delightful  programmed  numbers  are  Grieg's  Lyric 
Suite,  Opus  54;  Liszt's  "Love  Dream,"  based  on  the  well- 
known  piano  piece,  and  "Toreadore  and  Andalouse," 
from  Anton  Rubinstein's  "Bal  Costume,"  a  ballet  con- 
cerned with  dances  of  the  seventeenth  and  eighteenth 
centuries.  Three  dainty  numbers  for  strings  will  be 
grouped,  consisting  of  Saint-Saens'  "Serenade,"  Grieg's 
"Erotic"  and  Boccherini's  "Minuetto." 

Tlie  program  will  be  opened  by  Nicolai's  "Merry 
Wives  of  Windsor"  overture  and  terminated  by  another 
perennial  favorite,  the  overture  to  "William  Tell." 

The  last  pair  of  symphonies  of  the  season  will  be 
performed  on  Friday  and  Sunday  afternoons,  March  28 
and  30,  in  the  Curran.  The  program  will  consist  of 
Beethoven's  magnificent  "Eroica"  symphony,  Cesar 
Franck's  tremendously  dramatic  symphonic  poem,  "Le 
Chasseur  Maudit,"  and  the  overture  to  Berlioz's  "Ben- 
venuto  Cellini." 

Tickets  for  all  the  calendared  events  are  now  to  be 
had  at  the  symphony  box  office  at  Sherman,  Clay  & 
Co.'s.  The  demand  is  naturally  great  for  the  farewell 
event  of  the  season,  and  tliose  contemplating  attend- 
ance are  urged  by  the  management  to  make  immediate 
reservations. 


THE  FRANCES  ALDA  CONCERTS 


Madame  Frances  Alda,  one  of  the  most  prominent 
singers  in  the  world,  will  be  heard  in  song  recitals  at 
the  Columbia  Theatre  Sunday  afternoons,  March  23d  ^ 
and  30th,  at  the  Oakland  Auditorium  Theatre,  Tuesday 
evening,  March  25th,  and  at  Assembly  Hall,  Stanford. 
Thursday  evening,  March  27th.  Madame  Alda,  who  is 
under  the  same  management  as  is  Galli-Curci  and  John 
McCormack,  stands  out  in  as  bold  relief  from  the  crowd 
of  lyric  sopranos  as  does  Galli-Curci  and  John  Mc- 
t'ormack  in  their  lines. 

The  beautiful  voice  and  visual  loveliness  of  Madame 
Alda  has  trilled  in  such  great  music  centers  of  the 
world  as  Paris  Brussels,  London,  Parma  and  Milan. 
Europe  ranked  Alda  as  one  of  the  greatest  singers  of 
the  world  before  she  was  called  to  the  Metropolitan,  in 
which  institution  she  made  her  debut  as  Gilda,  in 
"Rigoletto,"  to  the  Duke  of  Caruso,  and  when  she  closed 
her  present  season  at  the  Metropolitan  last  week  as 
Mirai,  in  "La  Boheme,"  it  was  again  C^aruso  wlio  shared 
with  Alda  tlie  credit  for  an  operatic  performance  that 
was  declared  by  one  of  the  New  York  critics  as  one 
"that  would  linger  long  in  the  memory  of  Metropolitan 
patrons." 

On  the  concert  platform  Alda  is  winsome  and  mag- 
netic and  she  is  one  of  the  tew  opera  singers  who  can, 
when  need  be.  adapt  herself  to  the  requirements  of  the 
more  restricted  concert  stage  and  make  this  phase  ot 
her  art  as  convincing  as  the  otlier. 

Madame  Alda's  talented  accompanist.  Miss  Erin  Bal- 
lard,  is  a   young  American   girl,   a   pupil   ot  Frank  La  I 
Forge.     She  will  also  appear  in  the  role  ot  piano  solo- 
ist and  is  a  vivacious  and  masterly  player.    Tickets  for 
the  Alda  recitals  are  on  sale  at  the  usual  places, 
i 0 ' 

JAPANESE  SOPRANO  AT  ORGAN  RECITAL     ', 


Edwin  H.  Lemare  \vill  have  Miss  Hana  Shimozumi,  1 
the  "Japanese  Nightingale,"  as  vocal  soloist  at  his  Ex- ' 
position  Auditorium  organ  recital  Sunday  evening.  She 
produced  so  pleasant  an  impression  at  her  first  appear- 
ance at  a  Lemare  recital  last  year  that  a  desire  to  hear 
iier  again  was  expressed.  Lemare's  organ  selections 
are:  'roccata  in  F  (Bach).  Valse  Lente,  from  Coppelia 
Ballet  (Delibes),  Sonata  di  Camera  (Bernard  Johnson), 
Thanksgiving  March  (Lemare).  Miss  Shimozumi.  with 
Mabel  Jones  as  piano  accompanist,  will  sing:  "De  puis 
le  Jour,"  Charpentier:  "From  Paradise,"  D'Hardelot; 
"Songs  My  Mother  Taught  Me,"  Dvorak;  "Chanson  Pro- 
vencal," Del'Acqua.  The  recital  begins  at  8:30  o'clock. 
A  nominal  admission  charge  of  10  cents  is  made. 


Geraldine  Parrar  bought  the  first  box  for  a  concert 
to  be  given  at  the  Metropolitan  Opera  House  on  April 
S  for  the  benefit  ot  the  Vacation  Association,  and  at 
which  she  will  be  one  of  the  singers.  The  Philadel- 
phia Orchestra,  conducted  by  Leopold  Stokowski,  will 
play,  and  the  distinguished  Russian  pianist-composer, 
Sergei  Rachmaninoff,  is  to  appear.  The  Vacation  As- 
sociation, of  which  Miss  Anne  Morgan  was  a  founder, 
was  organized  to  assist  self-supporting  women  in  sav- 
ing for  vacations.  It  has  a  clubhouse  at  38  West 
Thirty-ninth  Street.  For  the  period  of  the  war  and 
war  v.-ork  following  the  association  lias  given  up  other 
activities   to   serve   the   Government. 


Subscribe  for  The  Pacific  Coast  Musical 
Review,  $2.00  per  year. 


PACIFIC    COAST    MUSICAL    REVIEW 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 


ml  New  York 


Pupils  Prepared  for  Public  Playing 


1000  South  Alvarado  Street,  Los  Angeles 


Gossip  About  Musical  People 


Ferdinand  Stark,  the  distinguished  orchestra  leader, 
who  was  in  New  Yorlc  and  scored  a  decided  artistic 
triumph  (or  about  a  year,  lias  returned  and  is  again 
in  charge  of  the  orchestra  at  the  St.  Francis  Hotel. 
Although  Mr.  Stark  naturally  enjoyed  the  metropolitan 
lite  and  brilliancy  of  America's  metropolis,  neither 
himself  nor  Mrs.  Stark  was  able  to  withstand  the  se- 
vere extremes  of  climate  of  the  East,  after  having  be- 
come acclimatized  to  the  weather  of  California.  Mr. 
Stark  did  not  only  make  a  deep  impression  upon  the 
general  musical  public  at  the  leading  hotel  where  he 
appeared,  but  he  attracted  some  of  the  most  distin- 
guished artists,  who  admired  him  sufficiently  to  write 
him  letters  of  personal  esteem.  Among  such  artists 
are:  Walter  Damrosch,  Victor  Herbert,  Fritz  Kreisier 
and  John  Phillip  Sousa.  Mr.  Stark  has  some  interesting 
things  to  tell  about  musical  life  in  the  East,  and  spe- 
cially about  the  various  symphony  orchestras.  His  ad- 
miration for  the  Philadelphia  Symphony  Orchestra  and 
its  conductor,  Leopold  Stokowsky,  is  specially  great. 
We  will  publish  a  chat  with  Mr.  Stark  very  soon. 


Frank  Patterson,  Pacific  Coast  representative  of  the 
New  York  Musical  Courier,  has  temporarily  abandoned 
his  duties  on  account  of  ill  health  and  is  now  recuper- 
ating and  resting  in  Carmel-by-the-Sea.  Ray  C.  B. 
Brown,  the  amiable  and  skilled  critic  of  the  San  Fran- 
cisco Examiner,  has  resumed  the  weekly  letters  for  the 
Musical  Courier  and  does  the  work  with  his  usual  abil- 
ity. Mr.  Patterson  retains  the  business  supervision  of 
the  Pacific  Coast  interests  of  the  Musical  Courier  and 
will  occasionally  visit  San  Francisco  to  shake  hands 
with  the  army  of  friends  which  he  has  made  during 
his  sojourn  among  us.  We  wish  both  Mr.  Patterson 
and  Mr.  Brown  success  in  their  work.  Of  course, 
Mr.  Brown  retains  his  position  on  the  Examiner. 


Leander  S.  Sherman,  president  of  Sherman,  Clay  & 
Co.,  who  recently  was  elected  a  director  of  the  San 
Francisco  Savings  and  Loan  Society,  has  again  been 
honored.  He  has  been  elected  a  member  of  the  most 
exclusive  Pacific  Union  Club.  This  social  organization 
is  very  particular  as  to  its  membership  and  only  gen- 
tlemen of  the  most  prominent  business  connection,  as 
well  as  most  stainless  character,  are  admitted.  Nat- 
urally, those  seeking  to  become  members  of  this  club 
are  many,  and,  therefore,  the  waiting  list  is  quite 
extensive,  but  rarely,  as  in  this  case,  are  members  of 
the  club  seeking  to  induce  some  one  to  enter  their  in- 
stitution. Mr.  Sherman  surely  deserves  this  honor  and 
this  paper  congratulates  him. 


Clarence  R.  Kauli,  an  unusually  gifted  composer  and 

arranger  of  songs,  is  meeting  with  well  merited  success 

in  this  city.     Only  recently  the  Boston  Music  Company 

published   his    latest   sacred    song,    "LTnto    You    Is    Born 

a    Savior,"   and   a    sacred    cantata,    entitled    "Lazarus," 

has   been   one   of  the   best  selling   works   of  this   kind 

;    published   by   the   Clayton   F.   Summy   Co.   of   Chicago. 

I     Mrs.   Kaull    was   formerly   Miss   Alice   Nelson,   a   most 

accomplished  soprano  soloist.    Mr.  and  Mrs.  Kaull  were 

'    residing    in    San    Jose    prior   to    their    sojourn    in    San 

i    Francisco  and  made  a  host  of  friends,  who  were  sorry 

to  see   them   leave   for   broader   fields   of  activity.     Mr. 

Kaull  is  a  most  efficient  musician,  and  we  believe  that 

he  will  be  greatly  in  demand  in  this  city,  where  really 

skillful    arrangers   and    clever   composers    are    not    too 

I    plentiful.     Mr.   Kaull  recently  delivered  an  address  on 

1    "Scoring  for  the  Orchestra"  before  the  Sequoia  Club  of 

this  city. 


Mrs.  Lois  Patterson  Wessitsh  left  last  Wednesday 
evening  (or  New  York,  where  she  intends  to  continue 
her  career  where  she  discontinued  it  at  the  outbreak  of 
the  war.  Mrs.  Wessitsh's  personality  and  talent  will 
now  be  appreciated  and  she  will  be  able  to  fulfill  her 
ambitions  in  a  field  far  bigger  and  more  remunerative 
Jthan  this  Coast.  Mrs.  Wessitsh  has  a  host  of  friends 
who  will  be  glad  to  wish  her  all  kinds  of  good  luck 
and  success,  in  which  the  Pacific  Coast  Musical  Review 
heartily  joins  them. 


Julian  R.  Waybur,  chairman  of  the  committee  on 
membership  of  the  San  Francisco  Music  Teachers'  As- 
sociation, has  sent  out  very  interesting  and  instructive 
circular  letters  which  should  be  carefully  read  by  all 
those  who  received  them.  The  association  should  in- 
clude in  its  membership  every  teacher  of  reputation 
and  standing.  Only  in  this  way  can  the  profession 
receive  recognition  from  the  public.  The  Pacific  Coast 
Musical  Review  will  have  more  to  say  about  the  plans 
of  the  San  Francisco  Music  Teachers'  Association  and 
its  distinguished  president,  Arthur  Farwell,  in  next 
week's  issue. 
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Box  .Seats  and  20  Rows  Oix-liesti'si,  i|<2.00 ; 
P.alancp  Orclicsh-a,  $1.50;  lialcony  $1.50,  •$!. 

TICKETS    $2.00,    $1.50,    $1.00,    NOW    ON 
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Tickets  NOW  at  Sherman,  Clay  &  Co. 
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Steiuway  Piano 


Coming  —  MABEL  GARRISON 
Metropolitan  Coloratura  Soprano 


In  San  Francisco  After  May  l,st 


isl,  will  be  the  vocalist  at  the  Fairmont  Hotel  concert 
next  Sunday  evening,  March  23d.  That  he  will  make  an 
excellent  impression  will  not  be  doubted  by  anyone 
who  has  already  had  an  opportunity  to  admire  his  work. 


Senor  Manuel  Mora,  the  distinguished  Spanish  bari- 
tone, is  making  plans  for  a  concert  to  be  given  in  the 
Colonial  ballroom  of  the  St.  Francis  Hotel.  Walter 
Anthony  published  a  most  interesting  interview  about 
this  noted  singer  in  the  Chronicle  of  Sunday,  March 
9th,  and  we  will  take  pleasure  to  reprint  part  of  this 
article,  together  with  other  interesting  notes  gathered 
from  a  chat  with  this  decidedly  able  artist  in  a  subse- 
quent issue. 


Marion  Ramon  Wilson  gave  a  most  delightful  concert 
in  Century  Club  Hall  on  Tuesday  evening,  March  11th. 
Owing  to  congestion  in  our  news  columns  it  is  neces- 
sary to  postpone  publication  of  the  review  of  this 
event  until  next  week.  In  tlie  meantime,  we  wish  to 
assure  our  readers  that  it  was  a  most  artistic  event 
and  attended  by  a  large  and  enthusiastic  audience. 


Jack  Edward   Hillman,  the  well-known  baritone  solo- 


George  J.  Birkel.  of  the  George  J.  Birkel  Music  Com- 
pany of  Los  Angeles,  was  visiting  in  San  Francisco  dur- 
ing the  past  yeek,  and  was  the  guest  of  Sherman,  Clay 
&  Co.  on  various  occasions.  Mr.  Birkel  enjoys  the  dis- 
tinction of  being  at  the  head  of  the  foremost  music 
house  in  Southern  California,  and  one  of  the  largest 
establishments  of  this  class  on  the  Pacific  Coast.  He  is 
very  musical,  and  after  attending  the  latest  symphony 
concert  here  he  expressed  himself  as  greatly  delighted 


with  the  work  of  the  orchestra,  as  well  as  the  conduct- 
ing of  Alfred  Hertz.  During  Mr.  Blrkel's  visit  at  Sher- 
man, Clay  &  Co.'s  Mr.  Huenken,  who  is  representing 
the  Aeolian  Company  organs  in  California,  gave  a  pro- 
gram on  this  excellent  instrument,  of  which  we  will 
have  more  to  say  next  week. 


Miss  Imogen  Paey,  the  skillful  pianist,  who  went  East 
with  Edwin  House,  the  well-known  baritone,  in  August, 
1917,  has  met  with  unqualified  artistic  success  every- 
where in  the  East.  While  she  was  residing  In  New 
York  she  was  accompanist  for  the  following  artists: 
Herbert  Witherspoon,  Florence  Hinkle,  Lucy  Gates, 
Knima  Roberts,  Marguerite  Namara,  Mary  Jorden,  Mar- 
cella  Craft,  Mme.  Niessen  Stone  and  others.  Last  sum- 
mer Miss  Paey  made  a  three  months'  tour  of  the  various 
encampments  under  the  direction  of  the  Commission  on 
War  Camp  Activities.  At  present  she  is  on  a  twenty- 
five  week  concert  tour  as  soloist  and  accompanist  for 
lllya  Schkolink,  the  noted  violinist.  Before  leaving  San 
Francisco  Miss  Paey  was  well  known  and  successful  as 
organist  and  accompanist,  being  three  years  associated 
with  Mills  College.  She  gave  three  concerts  at  the 
Greek  Theatre  and  won  highest  honors  in  November, 
1916.  in  a  contest  for  American  pianists  under  thirty. 
Miss  Paey  has  particularly  been  noted  because  of  her 
exceptionally  fine  sight  reading,  having  been  proficient 
in  this  art  since  her  eighth  year.  During  her  tour 
with  Mr.  House  she  received  many  splendid  press  com- 
ments from  all  parts  of  the  United  States,  some  of 
which  we  shall  be  pleased  to  reprint  in  a  subsequent 
issue  of  this  paper. 


Herman  Heller,  the  successful  conductor  of  the  Cali- 
fornia Theatre  Orchestra,  will  direct  the  following  fine 
program  at  tomorrow  morning's  grand  orchestral  con- 
cert: Inauguration  March  from  the  opera  Boabdil 
(Moszkowskyi,  (a)  Extase  (Ganne),  (b)  Rondo  Capri- 
'cioso  (Mendelssohn),  Scenes  Alasaciennes  (Massenet), 
Danse  Macabre  (Saint-Saens),  The  Bat  Overture 
(Strauss).  Eddie  Horton  will  play  the  Miserere  from 
Verdi's   11  Trovatore  on  the  organ. 

S.  E.  MacMillen,  manager  of  the  New  Symphony  Or- 
chestra, consisting  of  200  musicians  who  wish  to  work 
on  the  co-operative  plan,  has  written  a  letter  answer- 
ing some  of  the  critics  of  the  plan.  One  of  these  was 
that  the  New  Symphony  Orchestra  would  not  be  able 
to  pay  its  men  the  minimum  union  wage  of  $11  a 
performance.  Felix  Leifels,  manager  of  the  Philhar- 
monic, had  pointed  out  that  a  "miracle  in  orchestra 
management"  would  be  necessary  in  order  that  the 
recently-formed  organization  might  pay  the  $11  a  per- 
formance.     In   reply,   Mr.    MacMillen    says,   in    part: 

"The  New  Symphony  Orchestra  had  its  beginning 
among  the  men,  and  not.  as  has  been  assumed,  by 
persons  who  have  undertaken  to  see  the  men  through 
financially.  Accordingly,  they  formed  the  Musicians' 
New  Orchestra  Club,  which  is  co-operative.  For  a 
series  of  spring  concerts  they  approached  and  found 
several  women  ready  to  back  them.  Their  plan  elim- 
inated an  overhead  charge  of  approximately  $40,000 
a  year — a  charge  that  had  been  in  a  large  degree 
responsible  for  the  large  annual  deficits  of  the  older 
orchestras. 

"It  had  been  feared  by  some  friends  of  the  New 
Sympliony  plaj'ers  that  the  older  organizations,  from 
which  the  musicians  are  drawn,  would  refuse  to  give 
them  contracts  for  the  next  winter  season  if  they 
played  with  the  co-oeprative  organization.  Mr.  Leifels 
said  'None  of  our  men  have  been  refused  contracts.'  " 

Mr.  MacMillen  points  out  that  this  may  have  been 
a  "diplomatic  denial,"  since  "it  has  been  the  custom 
of  the  Philharmonic  to  offer  contracts  to  the  men 
and  not  for  the  men  to  ask  for  them."  The  con- 
tracts have  not  been  offered  yet,  he  says. 

"The  article  indicates,"  says  Mr.  MacMillen.  "that 
the  various  orchestral  managements  are  slightly 
panicky  over  the  plan  inaugurated  by  the  New  Or- 
chestra to  pay  the  men  participating  a  minimum  wage 
and  allow  them  to  share  in  the  profits." 


R.  E.  Johnson  anuoonces  that  the  first  concert  of 
the  Pershing  Square  series  of  musicales  will  take 
place  in  the  grand  ballroom  of  the  Commodore  Hotel 
Wednesday  evening,  April  2.  The  artists  who  will 
be  heard  at  the  musicales,  which  are  named  for  our 
great  American  General,  John  J.  Pershings,  are  Mary 
Garden,  Enrico  Caruso,  Mischa  Elman  and  Arthur 
Rubinstein. 


The  season  at  the  Metropolitan  Opera  House  entered 
upon  its  eighteenth  week  last  Monday  evening  with 
Rossini's  "II  Barbiero  di  Siviglia."  The  cast  was 
that  heard  at  the  previous  performance.  Mme.  Bar- 
rientos  was  the  sparkling  Rosina.  Charles  Hackett, 
the  young  American  tenor,  continued  to  command 
praise  for  his  smooth  singing  of  the  florid  measures, 
while  Mr.  de  Luca  repeated  his  lively  impersonation 
of  the  loquacious  barber.  Mr.  Rothier  as  Don  Basilio 
and  Mr.  Malatesta  as  Dr.  Bartolo  were  the  other  prin- 
cipals.   Mr.  Papi  conducted. 
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PACIFIC  COAST  TOUR  UNTIL  END 

OF  MARCH 

Weli-Known    Soprano     Is    at    Her    Best — Audrey     Beer, 

Pianist,    and    Dorothy    Pasmore,    'Cellist,    Are 

the  Other  Able  Soloists — Godard  Trio 

Excellently    Interpreted 


By   ABBIE    GERRISHJONES 


The  last  meeting  of  the  Pacific  Musical  Society, 
March  13th,  in  the  Colonial  ballroom  of  the  Hotel 
St.  Francis,  gave  as  their  musical  offering  a  program 
of  exceptional  interest  and  value.  Although  one  of 
the  worst  storms  of  the  season  was  raging  without, 
a'.iout  three  hundred  people  braved  the  elements  to 
attend  and  were  well  repaid  for  the  effort,  which  was 
evidenced  in  the  hearty  appreciation  with  which  the 
numbers  were  encored. 

The  program  was  opened  with  a  Trio,  G  minor,  Op. 
32,  by  Godard,  said  to  be  the  only  Trio  the  composer 
ever  wrote,  which  was  performed  by  Mrs.  William 
Poyner,  violin;  Dorothy  Pasmore,  'cello,  and  Suzanne 
Pasmore  Brooks,  piano.  It  is  a  very  interesting  com- 
position and  the  wonder  is  that  it  is  not  done  more 
often.  In  the  hands  of  the  well-known  performers  of 
Thursday  evening  it  was  beautifully  given  and  received 
warm  applause  from  the  audience  which,  though  small, 
proved  very  appreciative. 

Helen  Colburn  Heath,  with  Walter  Wenzel  at  the 
piano,  gave  two  groups  during  the  evening,  and  it 
was  generally  remarked  that  she  never  sung  better  dur- 
ing the  period  of  her  professional  career,  which  has  so 
endeared  this  sincere  artist  to  the  musical  population 
of  San  Francisco.  Miss  Heath  is  particularly  effec- 
tive in  works  of  dramatic  character  and  her  "Mirror 
Scene."  from  Thais,  was  a  splendid  example  of  her 
ability  in  interpretation,  and  showed  with  fine  effect 
the  power,  clarity  and  emotion  which  the  artist  calls 
to  her  aid  at  will.  This  was  her  most  brilliant  num- 
ber, other  composers  in  her  groups  being  Wekerlin, 
Vidal,  Mrs.  H.  H.  A.  Beach  and  Rosalie  Hausman. 

Audrey  Beer,  one  of  the  most  ambitious  and  bril- 
liant performers  of  the  young  pianists  about  the  bay, 
gave  one  group,  including  Dalhausie  Young,  Chopin 
and  Rubinstein,  with  a  style  that  showed  an  excel- 
lent technical  equipment  and  a  firm,  clear  touch,  as 
well  as  real  musical  intelligence  and  musicianship. 
She  was  enthusiastically  encored. 

Dorothy  Pasmore,  another  of  the  artists  of  San 
Francisco  who  has  endeared  herself  to  concertgoers 
and  professionals  alike,  played  two  numbers,  in  which 
she  demonstrated  anew  the  greatness  of  her  artistry; 
her  expressive  tone-work,  which  brought  out  both 
brilliance  and  pathos  as  well  as  a  certain  verve  char- 
acteristic of  this  performer's  work  which  makes  for 
much  charm,  all  go  into  the  ensemble  of  effects 
which  won  for  her  a  rousing  encore,  and  to  which 
she  responded  with  an  exquisite  number  in  encore. 
The  'cellist  had  the  fine  support  of  her  sister,  Su- 
zanne Pasmore  Brooks,  at  the  piano. 

It  was  a  splendid  concert,  worthy  of  better  attend- 
ance, and  it  seems  a  not  bad   idea  to  repeat  the   pro- 
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gram  in  full  for  some  occasion  in  the  near  future 
in  order  to  give  those  unable  to  attend  an  opportun- 
ity of  hearing  this  most  enjoyable  program:  Trio  in 
G  minor.  Op.  32  (Godard),  Suzanne  Pasmore  Brooks, 
piano,  Mrs.  William  Poyner,  violin,  and  Dorothy  Pas- 
more, 'cello;  The  Look  (Rosalie  Hausman),  The  Lotus 
Eater  (Tennyson)  (Mrs,  H.  H.  A.  Beach).  Ariette 
(Vidal),  Helen  Colburn  Heath,  Walter  Wenzel  at  the 
piano;  L'enfante  qui  reve  (Dalhausie  Young),  Etude 
in  A  flat  (Chopin),  Etude  de  Concert  (Rubinstein), 
Audrey  Beer;  Elegie  (Faure),  Vito  (Popper),  Dorothy 
Pasmore,  Suzanne  Pasmore  Brooks  at  the  piano; 
Menuet  (Wekerlin),  The  Mirror  Scene  (Thais), 
(Massenet),  Helen  Colburn  Heath,  Walter  Wenzel  at 
the  piano. 


Tina  Lerner,  Pianist,  and  Alexander  Saslavsky,  Vio- 
linist, gave  the  first  concert  of  the  afternoon  series  in 
the  Opal  Theatre,  HoUister,  under  the  able  direction 
of  Miss  Scott,  on  Sunday  afternoon,  February  23.  This 
was  the  first  concert  of  the  fouth  season,  and  proved 
a  delightful  event.  Miss  Lerner  played  three  groups 
of  compositions,  including  works  by  Gluck-Saint-Saens, 
Scl'umann,  Beethoven-Rubinstein,  Chopin,  Paul  Juon, 
Tschaikowsy  and  Liszt.  Mr.  Saslavsky  appeared  in 
three  groups  of  violin  works  by  Tschaikowsky,  Gold- 
mark,  Kreisler,  Schubert-Wilhelmj,  Wieniawsky  and 
Ries.  Mrs.  Anna  Schulraan  was  tlie  accompanist  for 
Mr.    Saslavsky    and    aquitted    herself    very    creditably. 


ALDA 

The   Metropolitan's  Great 
Soprano,  and 

Miss  Erin  Ballard 

Pianist 
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SUNDAY  MORNING— 11:30 

SPECIAL    GRAND    CONCERT 

HERMAN  HELLER 

.•iND  THE 

INCOMPARABLE  CALIFORNIA 
THEATRE  ORCHESTRA 
55  —  MUSICIANS  —  55 

EDDIE  HORTON  AT  THE  ORGAN 
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JT  has  not  been  my  pleasure  before  to  hear  frorn  so 
young  a  singer  such  admirably   pure  and  spon' 
taneoiis    roulades,    such    apparently   ejfortless   vocal 

fllttingS."  Ray  C  B.  Brown,  .v.  F.  E^u,nm^. 

Available  for  Concerts. 
1115  Glen  Avenue  Berkeley,  Cal. 


(0rpi)ntnt 


MATINEE    EVERY    DAY 


ANOTHER    WONDERFUL    NEW    BILL 

Thf^odore  Kosloff  and  His  Russian  Ballet;  Flanagan 
and  Edwards  in  ■■()ff  and  c'n:"  Rockwell  and  Fox. 
■Two  Xnble  Nuts;"  De  Marest  and  Collette  in  "Vau- 
dtvillt;  Till  Bits;"  Virginia  Lewis  and  Mary  White. 
"Just  Two  Girls  Trj'ing  Tn  «.Vi  Al'.ng;'  Nolan  and 
Nolan,  "Jesting  Jugglers;"  Kate  and  Wiley,  i  Jrace. 
Strength  and  Dexterity;  Hearst  Weekly;  Tlie  Minia- 
ture Musical  Comedy,  "The  Four  Husbands."  with 
Jaclv  Boyle.  Kitty  Bryan  and   Company  of  2\). 


Evening   Prices   10c,   25c,   50c,   75c,   $1.00 

Matinee    Prices    (except   Saturdays,   Sundays    and 

Holidays),  10c,  25c,  60c.  Phons  Douglas  70 


PACIFIC    COAST    MUSICAL    REVIEW 


CHAMBER     MUSIC     SOCIETY    TO    CLOSE     SEASON 


Final  Concert  of  the  San   Francisco  Series  to   Be  Given 

at  the  St.   Francis   Hotel   Colonial   Ballroom 

Next   Tuesday    Evening 


The  final  concert  o(  the  San  Francisco  series  of  the 
Chamber  Music  Society  will  take  place  in  the  Colonial 
ballroom  of  the  St.  Francis  on  Tuesday  evening. 
March  25th,  at  S;15.  That  the  hall  will  be  crowded 
to  the  doors  is  attested  by  the  great  popularity  of 
the  society's  concerts  this  season,  and  the  fact  that  a 
program  of  unusual  interest  has  been  prepared  for  this 
occasion.  The  society's  regular  personnel  will  be 
augmented  by  Emilio  Puyans,  flutist,  and  Kajetan 
Attl,  liarpist,  who,  in  combination  with  Persinger, 
Britt  and  Hecht,  will  play  two  beautiful  and  novel 
numbers. 

The  opening  number  is  the  Quintet  in  F  minor,  by 
Mrs.  H.  H.  A.  Beach,  for  piano  and  strings.  The  so- 
ciety takes  especial  pride  in  presenting  this  splendid 
American  work,  which  has  been  heard  here  but  once 
before,  with  Mrs.  Beach  herself  at  the  piano.  On 
that  occasion  Ford  and  Firestone  played,  while  Per- 
singer and  Britt,  just  arrived  in  San  Francisco,  were 
together  with  Ormay  in  the  audience.  So  that  the 
performance  of  this  work  on  Tuesday  next  will  be  ab- 
solutely authoritative.  Ormay  will  preside  at  the 
piano. 

Hector  Berlioz,  the  great  orchestrator,  realizing  the 
beauty  of  combination  of  flute  and  harp,  conceived  the 
idea  of  combining  two  flutes  and  harp.  This  he  did  in 
his  cantata,  "The  Childhood  of  Christ,"  where  he 
depicted  the  Trio  of  the  Young  Ishmaelites  by  a  lovely 
and  happy  combination  of  the  three  instruments.  The 
delicacy  of  treatment  and  shading  required  to  bring 
out  the  hidden  beauties  of  this  work  could  find  no 
better  exponents  than  Puyans,  Hecht  and  Attl.  and 
a  rare  treat  is  promised  in  this  number.  Henri  Lutz, 
an  Alsatian,  and  a  Prix  de  Rome,  also  liked  this  com- 
bination, but  added  to  it  a  violin  and  a  'cello.  This 
combination  resulted  in  a  Suite  of  three  movements, 
entitled  "Fantasie  Japonaise,"  which  is  as  charming 
as  it  is  novel.  In  fact,  this  will  not  only  be  the 
first  performance  here,  but,  as  far  as  can  be  deter- 
mined, the  initial  one  in  America.  The  three  move- 
ments are  "Prelude  et  Danse,"  Reve  and  Fete.  The 
two  flute  combination  of  Puyans  and  Hecht  is  abso- 
lutely unique  on  tliis  coast.  So  closely  are  these  two 
artists  affiliated  in  schooling,  taste  and  flexibility,  that 
it  is  impossible  to  differentiate  one  from  the  other  in 
combination,  though  each  has  his  particular  individ- 
uality. When  they  played  the  Fourth  Brandenburg 
Concerto  of  Bach  two  years  ago,  the  very  best  mu- 
sicians in  the  audience  declared  the  blend  and  color 
so  perfect  that  they  could  not  tell  one  from  the  other. 
That  the  combination  of  these  two  flutists  is  most 
unusual  and  pleasing  is  attested  by  the  fact  that  they 
1*  have  been  specially  engaged  to  play  several  recitals 
I  together  after  the  close  of  the  Symphony  season  in 
'  prominent  music  centers  outside  of  the  city.  Attl's 
distinguished  virtuosity  on  the  harp  is  very  well  known 
and  is  always  hailed  with  acclaim.  His  work  will 
Ijp   a   welcome  and   popular   feature   at   this   concert. 


"Worthy  of 
Marcella  Sembrich" 

IS  THE  ESTIMATE  OF 

MABEL 

GARRISON'S 

ART 

ACCORDING  TO  MAX  SMITH 

IN  THE  NEW  YORK  AMERICAN. 


PACIFIC  COAST  TOUR  IN  APRIL 


L.  E.  BEHYMER,  Los  Angeles 

S.  C.  OPPENHEIMER,  San  Francisco 

STEERS  &  COMAN,  Portland 


1  WEST  34th  STREET 
NEW  YORK 


Schubert  has  lel't  one  unfinished  work  that  every 
music  lover  knows  and  worships,  the  "Unflnlshed 
Symphony."  And  yet  few  musicians  are  aware  that 
the  master  also  left  an  unfinished  string  quartet,  the 
lirst  movement  of  which  alone  exists,  no  companion 
movements  to  it  ever  having  been  found.  It  Is  curi- 
ous that  this  unfinished  work  bears  a  resemblance 
in  spirit  and  musical  thought  to  the  great  symphony. 
Is  it  possible  that  this  may  have  been  started  as  a 
sketch  to  a  movement  of  the  Symphony  and  then  di- 
verted to  a  quartet,  whicli  itself  was  never  completed'? 
The  answer  to  this  question  is  left  to  the  hearers  on 
Tuesday  evening.     The  movement  is  in  C  minor. 

In  response  to  numerous  requests  tor  works  repre- 
sentative of  modern  Russians,  Director  Persinger  has 
decided  to  place  two  string  quartet  numbers  of 
Glazounow  on  the  program.  These  are  companion 
pieces  called  "Interludium  in  Modo  Antico"  and 
"Orientale."  Although  differing  widely  in  thought  and 
material,  they  are  excellent  examples  of  the  best  that 
the  virile  Russian  modern  tendency  affords.  Like 
the  later  Russian  works,  they  abound  in  color  and 
temperament  and  will  be  a  welcome  addition  to  the 
season's  programs. 

Manager  Colbert  and  her  associate,  Miss  Beronio, 
announce  this  the  last  of  the  society's  own  series  of 
concerts  for  this  season.  Following  this  concert  the 
society  is  booked  for  several  appearances  throughout 
the  state  and  will  probably  not  be  heard  here  again 
until  next  October.  Seats  are  on  sale  at  the  box 
oflice  of  the  San  Francisco  Symphony  Orchestra, 
Sherman,  Clay  &  Co.'s  store,  and  as  there  is  a  large 
subscription  list  and  a  big  demand  in  advance  for 
tickets,  those  wishing  to  hear  the  concert  are  ad- 
vised to  secure  their  seats  well  in  advance. 


AN    INCIDENT    IN    ROSA    PONSELLE'S    CAREER 


Distinguished    Metropolitan   Opera   House   Star   Finds    It 

Quite  a   Task  to   Sing  for  the   People   of   Her 

Home   City,   but   Finally   Conquers. 


Specially  Contributed   to  Pacific  Coast  Musical    Review. 

Back  in  the  dim  past  of  our  recollection  there 
remains  a  hint  of  a  singer  who,  having  been  called 
on  for  a  speech,  got  to  his  feet  and  gazed  into  the 
faces  of  his  applauding  friends.  And  then  when 
quiet  came  again,  and  with  it  tlie  moment  for  the 
expected  words,  they  stuck  in  the  artist's  throat.  He 
was  frightened  into  helplessness  for  the  first  time  in 
ills  life.  In  this  state  of  abject  suffering  he  stood 
until   some   discerning   person   cried:      "Sing   it,   Ned." 

Tliat  suggestion,  which  was  followed  with  the 
laughter  of  the  amused  assemblage,  restored  the  sing- 
er's presence  of  mind  and  enabled  him  to  say  what 
was  in  his  heart. 

Not  so  many  days  ago  another  singer,  of  the  sex 
feminine,  found  herself  in  much  the  same  position. 
The  world  knows  her  as  Rosa  Ponselle;  but  in  Meri- 
den.  Conn.,  where  she  was  born  and  brought  up, 
nearly  every  one  calls  her  "Rose."  She  wouldn't  be 
happy  if  they  did  otherwise,  for  in  spite  of  her  oper- 
atic triumphs  at  the  aristocratic  Metropolitan  Opera 
Mouse  Miss  Ponselle  is  a  prima  donna  only  at  those 
times  when  she  must  appear  as  such  upon  the  stage. 

Perhaps  that  very  democratic  way  the  singer  has 
with  her  is  one  of  the  causes  that  resulted  in  her 
having  been  invited,  upon  the  occasion  referred  to  in 
a  foregoing  paragraph,  to  visit  Meriden  in  order  that 
she  might  be  welcomed  in  the  name  of  the  City  of 
Meriden,  by  its  representative  citizens,  and,  later, 
made  the  guest  of  honor  at  a  reception  where  every 
one  seemed  to  be  trying  to  shake  her  hands  at  the 
same  time. 

"I  never  heard  tlie  story  of  the  man  who  was  ad- 
vised as  to  what  he  had  to  say,"  admitted  Miss  Pon- 
selle in  discussing  the  occurrence,  "but  I  assure  you 
for  a  moment  I  should  have  given  anything  I  had  to 
be  relieved  of  doing  what  I  had  dreaded  for  many 
days. 

"Oh,  yes;  I  finally  replied  to  the  address  of  wel- 
come delivered  by  Mayor  King,  but,  thank  fortune,  I 
am  better  as  a  singer  than  as  an  orator.  I  had  been 
warned  that  I  would  be  expected  to  say  something, 
and  for  days  before  the  momentous  one  1  had  drafted 
and  redrafted  in  my  mind  just  what  1  thought  would 
be  most  appropriate  to  say. 

"Then  came  the  awful  moment — when  I  said  some- 
thing wholly  different." 

It  happens  that  way  with  most  people,  which  proves 
the  dramatic  soprano  star  to  be  as  human  as  her 
fellow   creatures. 

But  the  day  she  was  received  at  the  New  Haven 
railroad  station,  in  Meriden,  she  admits  her  heart 
thumped  faster  than  it  usually  had.  For,  alighting 
from  the  chair  car,  she  felt  her  hand  grasped  by 
Mayor  King,  and  then  by  the  remaining  members  of 
the  official  committee  of  reception. 

To  the  city  hall  they  took  her,  and  straight  into  the 
council  chamber,  where  hundreds  of  her  old  friends 
and  admirers  were  waiting.  When  quiet  had  been 
somewhat  restored  the  mayor  began  to  speak  in  tones 
significantly  deep; 

"Miss  Ponselle.  it  affords  me  great  pleasure  to  ex- 
tend a  warm  welcome  to  you  on  this  occasion  which 
marks  your  return  to  your  bome  city  and  the  city  of 
your  birth  after  the  signal  success  you  have  achieved 
in  tlie  musical  world — a  success  seldom  met  with  by 
many,  and  greater  than  that  ever  attained  by  anyone 
from  this  city  in  an  artistic  way  before. 

"It  is  no  small  task  for  any  person  to  accomplish 
what  you  have  done.  Gifted  as  you  are  with  a  re- 
markable voice,  this  of  itself  would  not  be  sufficient. 
It  requires  tireless  patience  to  develop  the  wonder- 
ful talent  you  possess  and  to  cultivate  the  voice  to 
its   fullest  usefulness. 

"And  now  that  success  has  crowned  your  efforts  we 
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rejoice  with  you;  but  more  than  that  we  deem  It  a 
privilege  to  have  the  opportunity  of  honoring  one  who 
has  brought  honor  to  this  city. 

"Therefore,  in  behalf  of  the  City  of  Meriden,  I  bid 
you  welcome  to  this  gathering  of  your  towns  people." 

It  was  at  this  point  in  the  proceedings  that  Miss 
Ponselle  felt  the  clutch  of  dread  at  her  throat  and 
wondered  what  was  to  be  done  about  it.  Before  her 
were  many  faces,  and  she  explained  to  a  representa- 
tive for  this  publication  that  for  a  few  seconds  they 
appeared  a  blurred  mass.  She  came  out  of  her  dare, 
she  concedes,  at  the  sound  of  her  own  voice.  And 
then,  only,  was  she  fully  conscious  of  her  surround- 
ings. 

"My  dear  friends,"  said  the  singer,  "I  do  not  know 
how  to  find  words  to  express  adequately  my  appre- 
ciation of  what  you  have  done  and  are  doing  for  me. 
But  I  think  those  of  you  who  know  me — as  most  of 
you  do — can  understand  my  feelings  at  this  moment. 
It  is  the  happiest  hour  of  my  life,  and  I  thank  you — 
from  the  bottom  of  my  heart." 

She  thought  everything  was  over  when  scores  of  en- 
thusiastic persons  crowded  about  to  shake  her  hand, 
but  that  only  shows  how  mistaken  one  can  be.  Very 
shortly  she  found  herself  at  the  Winthrop  Hotel,  in 
a  private  dining-room  and  occupying  the  seat  set  aside 
for  the  guest  of  the  occasion.  Many  were  the 
speeches  that  followed,  and  Meriden  citizens  to  the 
number  of  one  hundred  applauded  and  tosted  their 
prima  donna  to  their  hearts'  content. 

By  and  by,  one  of  their  leaders  rose  and  in  a  brief 
talk,  which  had  the  appealing  quality  of  informality, 
he  presented  to  "Rosa"  a  chest  of  silver,  a  gift  which 
the  singer  will  always  have  as  visible  indication  of 
an  event  such  as  few  American  artists  have  ever 
known. 


Miss  Dorothy  Jardon.  the  soprano  who  has  been 
heard  favorably  in  vaudeville  and  light  opera,  got  a 
chance  in  grand  opera  with  the  Chicago  company 
when  it  produced  Fedora  in  its  last  week  at  the  Lex- 
ington. She  sang  the  title  role  and  acquitted  herself 
creditably  despite  a  nervousness  that  is  bound  to  seize 
the  true  artist  in  her  first  departure  from  familiar 
fields. 


COMPOSITIONS    BY 

FREDERICK  JACOBI 

THREE  ENCORE  SONGS 

T  HE     LOOK 

A    MOCK    SONG 

PARADOX 

Published  by  G.  Schirmer  &  Co.,  New  York 
Now  on  Sale  at  Leading  Music  Stores 

JUST  PUBLISHED: 

THE  fait;ry  isle  of  JAN.JIRA 

I\  THE  XKiHT 

LOVE  AND  DE.\TII 

(Set  to  Hindu  Poems  by  Sarajini  Naidu) 

Will  be  for  Sale  Soon  at  Leading  Music  Stores, 

where  Copies  may  be  Reserved  in  Advance. 

G.  Schirmer,  Publishers 

IN    MANUSCRIPT: 

Nocturne     for     String     Quartet    performed 

for  the  First  Time  Anywhere  at  the 

Colonial  Ballroom  of  the  St.  Fancis  Hotel 

On  Tuesday  Evening,  January  7th 

by  the 

Chamber  Music  Society  of  San  Francisco 
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GUILBERT    RECITAL    TUESDAY 


The  annual  engagement  of  Yvette 
Guilbert  will  begin  next  Tuesday  night, 
wlien,  with  the  same  program  with  which 
tlie  famous  French  clianteuse  began  her 
New  York  engagement  at  the  Maxine 
Elliott  Theatre,  she  will  face  her  ad- 
mirers at  the  Savoy  Theatre  in  the  first 
of  three  recitals.  San  Franciscans  know 
all  about  Guilbert  and  lier  unique  art, 
leaving  little  more  to  tell  here  of  her 
accomplishments.  She  is  a  song  inter- 
preter "par  excellence,"  and  one  of  the 
most  noted  ligures  of  contemporary 
music  and  drama.  She  will  be  assisted 
at  her  coming  recitals,  which  will  wit- 
ness three  entirely  new  programs,  and 
will  be  given  at  the  Savoy  next  Tues- 
day (March  25th),  Saturday  afternoon, 
March  29,  and  Tuesday  night,  April  1st, 
by  Emily  Gresser,  the  splendid  young 
violiniste.  who  has  long  since  become 
identified  with  Guilbert  successes,  and 
witli  Maurice  Eisner  again  presiding  at 
the  piano.  Madame  Guilbert  gives  an 
explanation  in  English  of  all  the  songs 
that  she  sings  in  French,  making  their 
remarkable  and  sometimes  tragic,  some- 
times comic  stories  understandable  by 
everybody.  Here  are  the  new  Guilbert 
programs: 

Next  Tuesday  night  —  Chansons 
Rouges  (Outlaws  in  France  and  Amer- 
ica)— What  they  are:  Pictured  by  Aris- 
tide  Bruant  (famous  French  Chanson- 
nier)),  (a)  Toute  une  vie,  (b)  En  prison, 
(c)    Freres  et  soeurs;    their  sentimental 


EMILY    GRESSER 

Talented    Young    Violiniste,    whose    art    Is    a 

feature  of  the   Yvette   Guilbert   recitals 

life:  (a)  I  Love  That  Man!  (Old  Negro 
Song),  (b)  La  Buveuse  d'avsynthe 
(words  and  music  by  M.  Rollinat),  (c) 
John  Hardy  (Old  American  song — cow- 
boy song);  what  they  were:  Les  En- 
fants  douloureux  (Unhappy  Children), 
(a)  La  Ballade  des  enfants  morts 
(Jehan  Rictus),  (b)  La  frousse  (the 
fright)  (Jehan  Rictus) ;  their  bravado 
songs:  (a)  Jesse  James  (American  song 
— cowboy  song  by  Billy  Gashade),  (b) 
Leur  Marche  (by  Aristide  Bruant), 
Yvette  Guilbert;  Miss  Emily  Gresser 
will  play;  Concerto  (A  minor)  (Vivaldi- 
Nachez),  Hymn  to  the  Sun  (Soq  d'or) 
(Rimsky-Korsakoff),  Valse  Sentimentale 
(Schubert)  (arrangements  by  Sam 
Franko),  Andante  (^antabile  (Tschaikow- 
sky-Auer),    Mazurka    (Wieniawski). 

Saturday  afternoon.  March  29 — Poemes 
de  Baudeclaire — Miisique  de  Rollinat — 
Les  Nuits:  (a)  Receuillement  (La  Medi- 
tation de  la  divine  Nuit),  (b)  La  Martyre 
(La  Nuit  Diabolique);  Les  Sons  et  les 
Parfums:  Harmonie  de  Soir  (Voici  venir 
le  temps);  Invocation  Mystique:  La  Mort 
des  Amants;  Poemes  de  Rollinat — 
Musize  de  Rollinat — Esquisse  Bleue: 
Le  Ceil,  Esquisse  Blanclie:  La  Mariee, 
Yvette  Guilbert;  Miss  Emily  Gresser 
will  play:  Concerto  (A  major)  first  move- 
ment. Allegro  (Mozart),  Slavonic  Dance 
(Dvorak-Kreisler),  Sarabande  et  Rigau- 
d'm  (Francoeur-Kreisler),  Dance  Tzigane 
'  .Xachez). 


Tuesday  evening,  April  1st — Boquet 
de  Cliansons — Concerto  No.  6  (B  flat 
major)  (Jacques  Pierre  Rode),  (edited 
for  concert  use  with  cadenza  by  Sam 
Franko),  Emily  Gresser;  Chansons  des 
Nobles  Dames  du  temps  jadis;  Au  Moyen 
Age,  (a)  Marie  Madeleine  (15th  cen- 
tury), (b)  Belle  Doette  (12th  century), 
(c)  Dites,  dites  moy  (13th  centuryl, 
Yvette  Guilbert;  (a)  Spanish  Dance 
(Granados  -  Kreisler),  (b)  Mazurka 
(C'liopin-Kreisler),  (c)  Chassidic  Dance 
(arranged  for  violin  by  Miss  Gresser), 
Emily  Gresser,  refrains  de  leurs  en- 
fants:   (a)    La   Legende    de    St.   Nicolas, 

(b)  C'est  la  Mai!  Yvette  Guilbert; 
T.vpes  du  Quartier  Latin  a  Paris:  (a) 
Ten  souviens  tu?   (b)   L'hotel  du  No.  3, 

(c)  Les  Quatre  Z'Etudiants,  Y'vette  Guil- 
bert; Rondino  (Vieuxtemps)  Emily  Gres- 
ser; Chansons  de  Grisettes  de  1830:  (al 
Entrons  dans  ce  petit  vols,  (b)  La  pau- 
vre   innocente,   Y'vette   Guilbert. 

Tickets  for  the  Guilbert  recitals  are 
now  selling  at  Sherman.  Clay  &  Co.'s, 
and  it  is  assured  she  will  be  greeted 
by  big  crowds  of  the  foremost  social  and 
intellectual  people  of  San  Francisco  and 
neighboring   cities. 


THE    GUILBERT   CLASSES 


Vocal  and  dramatic  students  and  those 
interested  in  the  making  of  moving  pic- 
tures are  to  be  given  the  rare  oppor- 
tunity of  studying  with  Madame  Yvette 
Guilbert  shortly,  for  the  famous  French 
woman  has  arranged  to  remain  in  this 
city  for  a  short  period  following  her 
coming  recitals  and  institute  limited 
classes  for  vocal  art,  dramatic  art  and 
phantomime.  Only  a  few  pupils  will  be 
accepted  in  eacli  division,  and  Madame 
Gilbert  will  start  her  teaching  on  Mon- 
day, April  14th.  remaining  here  for  five 
week  to  complete  the  three  courses. 
Students  in  the  vocal  class  will  be  in- 
structed every  Monday  and  Thursday 
mornings  from  10:30  to  12:30,  those  in 
the  dramatic  class  on  Tuesday  and  Fri- 
day mornings  from  10:30  to  12:30,  and 
the  class  in  .pantomime,  this  specially 
adapted  for  those  contemplating  entry 
into  the  motion  picture  field,  will  hold 
forth  on  Tuesday  and  Friday  afternoons 
from  3  to  5.  Already  the  lists  are  nearly 
full,  and  the  few  remaining  member- 
ships may  be  secured  by  immediate  ap- 
plication to  Selby  C.  Oppenheimer  at  his 
oftice  in  the  Sherman,  Clay  &  Co.  build- 
ing. 


WAGER    SWAYNE'S    STUDIO 

Musicians  have  proverbial  difficulty 
in  so  adjusting  themselves  to  their  en- 
vironment that  they  can  do  their  best 
work  without  the  minimum  amount  of 
friction  to  themselves  and  their  neigh- 
bors, but  the  hardships  attending  Wager 
Swayne's  establishment  in  Southern  Cal- 
ifornia would  fill  a  volume,  and  would 
have  caused  great  discouragement  to 
anyone  not  gifted  with  his  generous 
sense  of  humor.  Swayne's  Paris  studio 
was  a  beautiful  villa,  situated  in  the 
heart  of  the  exclusive  Pare  Monceau  dis- 
trict, and  its  lovely  music  room  was  not 
only  the  busiest  place  in  Paris,  but,  in 
the  restraint  and  faultless  taste  of  its 
appointments,  it  became  the  ideal  of 
every  student  who  was  as  fortunate  as 
to  enter  it.  In  New  Y'ork  Swayne  oc- 
cupied a  handsome  residence  on  River- 
side Drive,  where  his  surroundings  were 
extremely  congenial  and  pleasant,  but 
on  coming  to  California  he  found  him- 
self in  Los  Angeles  at  the  height  of  the 
tourist  season,  when  hotels  and  apart- 
ments were  full  to  overflowing,  and  an 
entire  house  suitable  for  his  require- 
ments was  apparently  a  thing  unknown. 
After  days  of  fruitless  search,  however, 
he  succeeded  in  finding  a  commodious 
house  in  Hollywood,  with  a  large  and 
artistic  music  room  and  every  outward 
appearance  of  comfort,  so,  with  a  sigh 
of  relief,  he  established  himself  there 
and  prepared  to  take  up  his  professional 
work  in  the  ideal  setting  of  a  southern 
California  winter.  But  he  soon  discov- 
ered, to  his  intense  annoyance,  -that  his 
nearest  neighbor  was  a  motion  picture 
studio,  housed  in  an  imposing  mansion 
that  had  given  a  deceptive  appearance 
of  aristocratic  quiet,  and  he  was  enter- 
tained night  and  day  by  a  continuous 
vaudeville  performance  that  not  only 
precluded  all  thought  of  work,  but  al- 
most forced  him  to  conclude  that  the 
rigors  of  a  New  Y'ork  winter  were 
preferable  to  the  diversions  of  a  mo- 
tion picture  paradise.  So  there  was 
nothing  to  do  but  take  up  the  weary 
search  again,  but  tliis  time  fate  was 
kinder  and  led  him  to  the  beautiful 
studio  residence  of  Mrs.  Gertrude  Ross, 
the  gifted  composer,  who  gave  up  her 
studio  for  a  temporary  visit  with  friends. 
Here  he  found  most  congenial  surround- 


SONG  OF  VICTORY 

A  CANTATA  FOR  MIXED  OR  WOMEN'S  VOICES 

Hy  LOiriS  ADOLPIIK  COEHNK 
Price,  50  cents  postpaid 

r)rrlieKtra  scnre  and  i)arlK  may  he  rented  of  the  publishers 

A  work  wliich,  while  well  considered  to  meet  the  requirements  of  the 
average  choir  or  chorus  in  jjoint  of  difficulty,  deserves  by  its  dignity 
and  musical  merit  an  enthusiastic  reception  among  the  most  proficient 
.societies. 

An  appropriate,  forceful  and  splendidly 
written  choral  piece. — Musical  America. 


A  New  Volume  of  the  Half  Dollar  Choral  Series 

TWENTY  SACRED  TRIOS 
FOR    WOMEN'S    VOICES 

(■ pileil  liy  CldFKOKI)  ('.  CIIAPMAX 

Price,  50  Cents,  postpaid 

Tills  collection  is  designed  to  solve  a  problem  for  leaders  who  are 
looking  for  i)ieces  of  average  difficulty  but  exceptional  and  proven 
merit.  It  includes  a  few  more  ambitious  numbers,  and  several  which 
are  distinctly  easy.  Mr.  Chapman  is  highly  qualified  for  the  task  of 
selection  through  long  experience  of  the  public's  needs  and  a  wide 
acquaintance  with  the  available  material  ;  and  bis  name  on  the  volume 
is  assurance  of  its  ])ractical  usefulness,  its  variety  of  contents,  and  its 
musical  excellence. 

OLIVER  DITSON  COMPANY 

179  Tremont  Street,  Boston  8-10-12  E.  34th  Street,  New  York 

SHERMAN,  CLAY  &  CO.,  San  Francisco 


ings,  and  has  enjoyed  to  the  utmost 
the  fine  climate  and  natural  beauties 
of  southern  California.  He  is,  however, 
eagerly  looking  forward  to  his  visit  to 
San  Francisco  in  May,  and  is  confidently 
expecting  a  delightful  sojourn  here.  Sev- 
eral beautiful  residences  here  already 
have  been  offered  him,  so  it  is  prac- 
tically certain  that  he  will  have  no 
difliculty  in  housing  himself  suitably. 
He,  at  least,  will  forsake  the  distraction 
of  motion  picture  studios  in  leaving  the 
south. 


GRAVEURE'S     PROGRAMS 


GODOWSKY   SUMMER   CLASSES 


Manager  Selby  C.  Oppenheimer  has  re- 
ceived advice  from  Leopold  Godowsky 
that  he  had  completed  arrangements 
that  will  permit  him  to  return  to  Cali- 
fornia for  his  summer  vacation  period 
and  again  organize  "master-classes"  for 
piano  students  in  both  San  Francisco 
and  Los  Angeles.  The  success  of  the 
Godowsky  classes  last  summer  has 
spread  the  world  over  and  the  famous 
pedagogue  has  received  offers  from  a 
dozen  different  American  cities  if  he 
would  duplicate  his  classes  for  them, 
but  with  his  limited  "non-recital"  period 
Godowsky  will  be  able  only  to  have  his 
classes  in  San  Francisco,  Los  Angeles, 
and  probably  Portland,  Ore.,  and  once 
again  advanced  pianists  from  the  coun- 
try over  will  journey  to  California  to 
take  advantage  of  this  rare  period  of 
study  with  the  acknowledged  master  of 
the  world.  Positively  no  more  than 
twenty  master  pupils  will  be  accepted 
this  summer,  and  the  list  will  undoubt- 
edly fill  very  quickly,  therefore  Oppen- 
heimer suggests  an  early  enrollment  for 
those  interested.  The  same  plan  as 
used  formerly  will  prevail,  and.  in  ad- 
dition to  the  limited  number  of  "mas- 
ter" pupils,  auditors  or  listeners  will  be 
accepted.  Also  a  few  private  lessons 
will  be  given.  Oppenheimer  may  be  in- 
terviewed about  these  lessons  at  his 
office  in  the  Sherman,  Clay  &  Co. 
building. 


The  coming  engagement  of  Louis 
Graveure  is  already  engaging  attentinn 
from  all  lovers  of  beautiful  song.  Tliis 
splendid  artist  on  his  first  visit  her-', 
two  seasons  ago,  immediately  ingraii 
ated  himself  with  all  music  lovers  1a 
his  splendid  art,  beautiful  voice  and  p'r- 
sonal  magnetism,  as  well  as  by  the  ex- 
tremely interesting  and  important  cla  s 
of  music  tliat  he  included  in  his  oft-i- 
ings.  For  his  coming  San  Francisco  n- 
citals,  which  Mr.  Graveure,  under  th'- 
management  of  Selby  C.  OppenheinuT. 
will  give  at  the  Savoy  Theatre  on  the 
Sunday  afternoons  of  April  6th  and 
13th.  special  programs  of  rare  scope  will 
be  given,  including  works  that  are  not 
often  heard  in  this  city.  On  his  first 
program  are  included  seven  old  Gypsy 
Songs  by  Anton  Dvorak,  five  superi} 
Irish  songs  by  William  Armes  Fislirr. 
a  group  of  five  Russian  songs  by  Minis 
sorksgy  and  compositions  by  Cesar 
Franck,  Paladilhe,  Chavagnat,  Saiiit- 
Saens,  Landon,  Ronald,  Fay  Foster,  Sam- 
uel Arnolds,  etc.  Bryceson  Treharne, 
the  composer  and  pianist,  will  officiate 
at  the  piano  for  Mr.  Graveure  and  a 
number  of  his  newest  songs  are  also 
included  in  the  Graveure  offerings.  Tlie 
second  program  will  include  a  series  of 
Folk  songs  by  Vincent  Pisek,  Arabian 
songs,  a  cycle  by  Treharne  and.  works 
by  Chausson,  Koechlin,  Franck,  Saint- 
Saens,  Russell,  Cooms  and  Coleridge- 
Taylors  song,  "Life  and  Death,"  which 
is  considered  one  of  Graveure's  greatest 
interpretations.  The  tickets  for  the 
Graveure  recitals  are  already  on  sale 
and  going  fast.  They  can  lie  secured 
at  Sherman.  Clay  &  Co.'s. 


MISS    CRAFT    FOR    STABAT    MATER 


Subscribe   to 
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in  Advance 


The   ninth   annual   sacred    concert   and 
production    of    Rossini's    "Stabat    Mater"  , 
will,   as   usual,   take    place   in    the    Greek  ' 
Theatre  on  Good  Friday  afternoon,  which 
this    year    falls    on    Friday,    April    18th.  ' 
Paul    Steindorff,    who    annually    conducts  | 
these    famous    revivals,    announces    that  , 
this  year  he  will  be  supported  by  a  star  ' 
cast,   complete   orchestra   and    unusually  i 
big    chorus.      Already    he    has    engaged  ' 
the  famous  priiua  donna,  Marcella  Craft, 
who   will    sing   in    Oratorio,   as    well    as 
appear  in  the  concert. 


PACIFIC    COAST    MUSICAL    REVIEW 


U.    MARCELLl'S   SUCCESS 


(From  L'ltalia.  San  Francisco.) 
The  T.  &  D.  Theatre  ot  Oakland  had 
a  most  happy  idea,  both  from  an  artis- 
tic and  financial  point  ot  view,  when 
they  decided  to  increase  its  orchestra 
and  to  entrust  the  conductorship  of  same 
to  Ulderico  Marcelli,  the  distinguished 
Italian  musician  and  composer,  who  won 
so  wide  and  well-deserved  reputation 
in  the  few  years  that  he  has  been  in 
our  city.  Since  the  day  in  which  Mar- 
celli started  his  orchestra  concerts  in 
said  theatre  the  attendance  and  the 
business  of  same  have  increased  in  a 
most  remarkable  way,  so  much  so  that 
the  managers  of  said  theatre  were  en- 
couraged by  the  success  of  the  bril- 
liant conductor  and  accepted  his  sug- 
gestion of  giving  Mascagni's  Cavalleria 
Rusticana. 

In  fact,  this  opera  was  given  the  other 
evening  with  a  most  wonderful  success. 
Tlir  theatre  was  packed  to  capacity. 
The  opera  was  well  rendered,  much  to 
the  satisfaction  of  the  enthusiastic  audi- 
enio.  Each  artist  was  saluted  with 
hearty  applause,  but  the  warmest  ones 
were  for  Maestro  Ulderico  Marcelli,  who 
ilinc  ted.  the  orchestra  with  surety  and 
skill,  and  in  such  a  manner  that  not 
■  vi  11  tlie  most  famous  conductors  could 
havr  given  a  better  rendition.  Mar- 
celli knows  how  to  interpret  operatic 
music  in  a  superb  manner,  and  he  has 
the  gift  ot  transforming  his  sentiments 
to  liis  orchestra,  which  made  the  ren- 
ditiiin  a  magnificent  success.  At  the 
"iiiicrmezzo"  Maestro  Marcelli  was 
gnited   with   a  great  ovation. 

It  is  well  to  say  that  at  the  five  per- 
formances given  over  20.000  people  at- 
tHiiili'd  same. 


erie,  Gordon  Balch  Nevin — Will  o'  the 
Wisp,  Anton  Rubinstein — Kammenoi 
Ostrow,  transcribed  by  Edwin  Ijcmare; 
Edouard  Batiste — Offertory  in  1''  minor 
(St.  Cecilia);  E.  E.  Truette — Canon  in 
G  flat,  Richard  Wagner — Prelude  to 
Lohengrin,  transcribed  by  TUeo.  Dubois; 
Louis   Boellmann — Suite   Gothicjue. 

April  Sth— J.  S.  Bach— Prelude  and 
Fugue  in  C  major,  Massenet — Meditation 
from  Thais.  Wm.  Faulkes — Scherzo  in 
D,  Floyd  St.  Clair — Memories,  Edwin 
Lemare — Romanze  in  D  flat,  Edouard 
Batiste— Offertory,  Op.  39,  No.  1  Dudley 
Buck — At  Evening.  Edmond  Lemaigre — 
Elegie,  Caprice,  Priere;  P.  Mendelssohn 
— First   Organ    Sonata, 

Mr,  Taillandier  is  secretary  of  the 
Alameda  County  Music  Teachers'  As- 
sociation and  an  organist  of  experience 
and  ability.  It  will  be  seen  that  the 
programs  are  varied  and  will  appeal  to 
all  lovers  of  music. 


Walter  P.  Richardson  and  the  other  es- 
tablished Alcazar  favorites  are  assisted 
by  specially  engaged  players,  including 
J.  Morris  Foster,  Dorothy  Wetmore  and 
Peggy  Whiffen.  who  lias  supported  Mar- 
garet Anglin,  Henry  Miller  and  her 
mother,  the  veteran  and  well-beloved 
Mrs.  Tliomas    Whiffen. 

ORPHEUM 


ALCAZAR 


ADDITIONAL     TRANS-BAY     NEWS 


Gerard  Taillandier,  the  organist  of  the 
Church  of  St.  Francis  de  Sales,  Oakland, 
will  give  two  organ  recitals  on  the  ex- 
iCellent  organ  at  Trinity  Episcopal 
Church,  Telegraph  Avenue  and  29th 
Street,  on  Monday  evening,  March  24th, 
and  Tuesday  evening,  April  Sth.  The 
admission  is,  of  course,  free  to  the  pub- 
lic and  the  following  program  will  be 
given : 

March  24th— J.  S.  Bach— Prelude  and 
Fugue  in  E  minor,  F.  Mendelssohn — On 
Wings   ot   Music,   Richard    Strauss — Rev- 


"Yes  or  No."  a  gripping  Iiumanity 
play,  whicli  created  great  discussion  in 
New  York  and  has  drawn  capacity 
crowds  for  three  months  at  the  Morosco, 
Los  Angeles,  will  have  its  first  San 
Francisco  production  next  Sunday  after- 
noon by  tlie  New  Alcazar  Company,  re- 
inforced by  important  special  engage- 
ments, as  tliere  are  two  distinct  contrast- 
ing groups  of  characters.  It  will  be  one 
of  the  vitally  interesting  events  of  re- 
cent years.  In  theme,  effects  and  treat- 
ment this  gripping  drama,  mingling 
ranch  humor  with  pathos,  runs  the  emo- 
tional gamut  from  comedy  to  tragedy. 
The  story,  as  indicated  in  a  curious 
prologue,  is  that  of  two  women — "one, 
horn  with  a  silver  spoon  in  her  mouth, 
who,  on  a  certain  evening,  came  idly 
down  to  her  drawing  room:  the  other, 
desperately  poor,  who  was  tending  her 
sick  baby  in  a  tenement."  There  is  in- 
sistent demand  for  novelty  on  the  stage. 
"Y'es  or  No"  has  been  acclaimed  abso- 
lutely different  from  anything  hitherto 
disclosed.  It  is  not  only  novel  enter- 
tainment, but  it  makes  people  think  and 
appeals  forcefully  to  the  heart  and  eon- 
science,  witliout  even  remotely  touch- 
ing upon  class  or  economic  problems.  It 
is  liuman  drama.  Its  popular  appeal 
has  proved  phenomenal.  Traditional 
lines  of  business  have  been  thrown 
aside  in  casting  this  play  to  its  best 
general      advantage.        Belle      Bennette, 


The  Orpheum  announces  for  next 
week  another  great  new  show  in  which 
there  will  be  only  one  holdover.  Theo- 
dore Kosloff,  who  will  be  the  headline 
attraction,  is  recognized  now  as  the  su- 
preme master  ot  the  art  of  Russian 
dancing  in  America.  As  an  exponent  ot 
(he  dance,  as  a  producer  and  purveyor 
ot  ballet  spectacles  and  as  an  authority 
on  Russian  terpsichorean  matters  he 
stands  alone.  With  his  act  he  carries 
not  only  a  number  of  premiere  danseuses, 
but  a  miniature  ballet  and  his  own  or- 
chestra, and  for  each  dance  he  has  fit- 
ting costumes  and  elaborate  scenery. 
Thus  the  series  of  dances  are  authorita- 
tive in  every  detail,  while  for  beauty, 
grace  and  artistry  they  are  quite  apart. 
The  magnitude  of  the  organization  under 
his  name  is  seen  when  it  is  announced 
that  special  plans  have  to  be  made  for  it 
in  advance  for  both  tarnsportation  and 
installation.  The  series  of  dances  given 
embraces  solos,  duets  and  the  like,  in 
ever  varying  recurrence,  each  different 
and  each  with  its  special  music  and  ac- 
cessories, typify  the  dance  in  period  as 
well  as  in  action. 

Flanagan  and  Edwards,  who,  like  good 
wine,  need  no  bush,  tor  they  are  estab- 
lished favorites  in  this  city,  will  appear 
in  a  clever  and  amusing  skit,  entitled 
"Off  and  On."  in  which  they  give  an  idea 
in  song,  dance  and  dialogue  of  a  vaude- 
ville team  rehearsal.  George  Rockwell 
and  Al  Fox  describe  themselves  as  "Two 
Noble  Nuts,"  navigating  the  ocean  of 
nonsense.  In  street  clothes  and  without 
makeup  of  any  kind,  they  dash  upon  the 
stage  and  immediately  launch  into  an 
avalanche  of  the  most  ridiculous  non- 
sense, devoid  of  any  reason  whatever. 
William  De  Marest  and  Estelle  Collette 
label  their  brand  of  amusement  "A  Mirth- 
ful Rhapsody  of  Vaudeville  Tid-Bits." 
and  further  explain  that  it  is  trifling  talk, 
fancy  fiddling  and  a  careless  'cello, 

Virginia  Lewis  and  Mary  White,  who 
introduce  themselves  as  "Just  Two  Girls 
Trying  to  Get  Along,"  dance  and  patter 


in  a  clever  and  captivating  manner,  Paul 
and  Mac  Nolan  contribute  an  original 
and  cx<  cptlonally  clever  and  graceful 
juggling  act,  which  is  enlivened  by 
touches  of  genuine  comedy.  Kate  and 
Wiley  call  their  performance  "A  Har- 
mony of  Grace.  Strength  and  Dexterity." 
They  dexterlously,  gracefully  and  pic- 
turesquely execute  a  routine  that  runs 
from  posing  to  the  most  dllllcult  athletic 
requirements  and  teats  on  the  wire.  The 
remaining  act  in  this  fascinating  bill 
will  be  the  miniature  musical  comedy, 
"The  Four  Husbands." 


CURRAN   THEATRE 


Theatrical  engagements  of  more  than 
two  weeks  are  rarely  played  by  visiting 
companies,  but  in  the  case  of  "The  Man 
Who  Came  Back,"  William  A.  Brady's 
tremendous  success  at  the  Curran  Thea- 
tre, the  announcement  that  this  play  will 
remain  here  for  two  more  weeks,  start- 
ing Sunday  night,  March  23d,  will  be 
welcome  to  those  who  have  so  far  been 
unable  to  procure  seats.  The  punch  of 
the  play,  the  unusual  excellence  of  the 
cast  and  the  fact  that  Dorothy  Bernard 
and  Frank  Morgan  have  scored  unquali- 
fied hits  help  to  explain  the  crowded 
houses  that  have  been  greeting  this  stir- 
ring melodrama. 

Few  plays  seen  in  this  city  in  recent 
seasons  possess  so  wide  and  diversified 
an  appeal  to  all  classes  of  theatregoers 
as  does  this  red-blooded  story  of  the  moQ- 
ern  prodigal  and  the  girl  who  finally 
awakens  him  to  a  realization  of  his  weak- 
ness that  has  led  him  to  the  brink  ot 
hell  and  stirs  in  him  the  realization  that 
he  can  "come  back"  to  his  heritage  with 
■  honor  and  without  shame. 

This  engagement  positively  ends  Sat- 
urday night,  April  G.  and  Kolb  &  Dill  im- 
mediately follow  for  a  return  engage- 
ment. 

JACK   EDWARD  HILLMAN 
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For  those  ivilling  to  pay  the  price,  the  Mason  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  quality  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  cjenerally  regarded  by  competent  judges. 

Second,  a  longer  life  of  tone  is  assured  by  our  patented  Tension  Res- 
onator system  of  coyistruction  than  is  otherwise  possible. 

Third,  the  touch,  or  action,  is  so  scientifically  and  delicately  ad- 
justed that  it  responds  to  the  desire  of  the  player  ivithout  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  willingness  to  spend  enough  money  to  build  the  most  supremely  beautiful 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

"  The  Piano  Without  An  Equal " 

Grands    in    Three    Sizes    and    Uprights   will    be    gladly    shown    at    our    warerooms 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WilgyB  Allen® 

MASON  AND  HAMLIN  PIANOS 


f^**"^  Oakland— 510  12th  and  1105  Washington 

San  Jose-117  South  First 
Sheet  Music 
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CHICAGO   COMPANY    BROKE    NEW   YORK    RECORD 

Metropolitan    Begins   Last   Third   of   Its   Season— Ameri- 
can   Singers    Revive   "Bohemian    Girl"— Novelties 
By   the   Other   Companies — Some    Interest- 
ing   Recitals 

New  York,  March  9.— The  seventeenth  week  of  the 
season  of  opera  at  the  Meptropolitan  Opera  House  be- 
gan last  Monday  evening  with  a  representation  of  Mas- 
senet's "Thais."  which  was  marked  by  the  reappear- 
ance of  Clarence  Whitehill  as  the  monk  Athanael,  one 
of  his  best  parts.  Society  made  a  gala  night  of  it.  as 
it  was  the  last  performance  before  Lent.  It  was  Miss 
Farrar's  third  appearance  in  that  opera  this  season. 

On  Tuesday  the  Broadway  singers  carried  the  war 
into  Philadelphia  with  "II  Trovatore."  at  the  Metro- 
politan's allied  house  built  by  Hammerstein  there, 
while  the  Chicago  company  held  the  fort  at  the  old 
Academy  with  "Lucia"  and  Galli-Curci. 

Mme.  Frances  Alda.  who  was  making  her  last  appear- 
ance at  the  Meptropolitan  this  season,  and  Enrico 
Caruso  sang  in  "La  Boheme"  to  a  large  audience  on 
Thursday  evening,  their  companions  in  Puccini's  gay 
scenes  of  old  Paris  being  Mme.  Sparkes.  Messrs.  Mon- 
tesanto,  De  Segurola,  Ananian,  and  others,  with  Mr. 
Papi  at  the  baton.  The  audience  was  aware  that  this 
is  the  tenor's  twenty-fifth  season  in  opera,  which  he 
recently  observed  along  with  his  forty-sixth  birthday, 
and  the  popular  greeting  to  Caruso  was  of  unusual 
cordiality.  It  was  officially  announced  also  that  Mme. 
Alda  was  taking  her  leave  for  the  season,  and  her 
friends  marked  the  occasion  with  frequent  applause, 
while  behind  the  scenes  she  received  many   flowers. 

Two  new  American  works,  the  last  of  the  novelties 
of  the  season  at  the  Metropolitan  Opera  House,  will  be 
produced  there  next  'Wednesday  night.  They  are  "The 
Legend."  with  music  by  Joseph  Breil,  of  Pittsburgh, 
and  "The  Temple  Dancer,"  whose  composer  is  J. 
Adam  Hugo,  of  Bridgeport,  Conn.  With  them.  Giulio 
Gatti-Casazza,  general  manager,  will  present  Charles 
Wakefield  Cadman's  little  Indian  opera,  "Shanewis," 
which  was  produced  last  year,  making  a  triple  Ameri- 
can bill.  Most  of  the  singers  in  the  new  works  will 
be  American.  The  characters  and  the  singers  in  "The 
Legend"  are:  Carmelita,  Miss  Rose  Ponselle;  Marta, 
Miss  Kathleen  Howard;  Stephen,  Paul  Althouse;  Lo- 
renso,  Louis  d'Angelo.  Those  in  "The  Temple  Dancer" 
are:  Yoga,  Carl  Schlegel;  the  Temple  Dancer,  Miss 
Florence  Easton;  the  Temple  Guard,  Morgan  Kingston. 
In  "Shanewis"  will  be  heard  last  year's  cast,  includ- 
ing Miss  Sophie  Braslau  in  the  title  role.  Miss  How- 
ard,  Mr.  Althouse   and   Thomas   Chalmers. 


PACIFIC    COAST    MUSICAL    REVIEW 

Arline    in    the    first    act,    Georgine    Haldorn) ;    Queen, 
Cora   Tracy,   and    Budha,   Margaret   Donna. 

Despite  some  of  the  little  hitches  which  inevitably 
creep  into  a  first  night  production,  the  performance 
was  upon  the  whole  commendable  and  Conductor  John 
McGhie  followed  his  soloists  with  such  skill  that  all 
of  the  old  time  airs  were  heard  to  advantage. 

M.  H.  Hanson,  the  concert  manager,  had  two  inter- 
esting attractions  at  Aeolian  Hall.  The  first  was  a 
violin  recital  by  'Vera  Barstow,  who  has  just  returned 
from  entertaining  our  troops  in  France.  She  played 
on  Friday  night.  On  Saturday  afternoon  the  Russian 
baritone    'Vladimir   Reskinoff    gave   a   concert. 

It  was  Miss  Barstow's  first  recital  in  this  city  since 
she  played  under  fire  in  France.  Ably  assisted  by 
Josef  Adler  at  the  piano.  Miss  Barstow  brought  tor- 
ward  a  rarely  heard  sonata  by  de  Mondonville,  and 
Mozart's  E  flat  concerto.  Of  smaller  pieces  she  had 
Ornstein's  "Melancolie,"  Gardner's  "From  the  Cane- 
brake,"  Grainger's  "Sussex  Mummers'  Christmas 
Carol,"  Cecil  Burleigh's  "Ghost  Dance,"  and  Hart- 
mann's  arrangement  of  Debussy's  "11  Pleure  dans  mon 
Coeur."  Miss  Barstow  not  only  plays  as  an  artist 
should,  but  she  also  has  an  attractive  personality  that 
ought  to  make  any  concert  tour  of  her's  a  success. 

Mr.  Reskinoff,  who  has  had  the  misfortune  to  be 
blind  ever  since  he  was  a  boy,  sang  with  a  display  of 
art  that  astonished  his  hearers.  He  sang  Rachmanin- 
off's "The  Lord  Is  Risen"  with  fervor,  and  in  such 
song  as  Moussorgsky's  "Idiot's  Love  Song"  and  "The 
Tease,"  his  mastery  of  Russian  diction  and  knowl- 
edge of  characteristic  Russian  expression  gave  great 
pleasure.  In  the  third  group,  composed  of  Russian 
folksongs,  the  singer  was  at  his  best. 


BERINGER   CLUB'S    FORTY-FIRST    RECITAL 


Gounod's  "Mireille,"  which  was  brought  out  in  Paris 
in  1S64  and  in  America  twenty  years  later,  was  re- 
vived at  the  Metropolitan  on  Friday  night,  with  the 
following  cast:  Mireille.  Maria  Bariento's;  Clemence. 
Lenora  Sparkes;  Andreloun,  Raymonde  Delaunois; 
■Vincent,  Charles  Hackett;  Ourrias,  Clarence  Whitehill; 
Ramon,  Leon  Rothier;  Ambroise,  Paolo  Ananian,  and 
Taven,    Kathleen   Howard. 


"Mireille"  was  first  heard  in  America  at  the  Brook- 
lyn Academy  of  Music.  December.  1SS4,  with  Emma 
Nevada,  Scalchi,  'Vicini  and  De  Anna  in  the  com- 
pany. Suave  Luigi  Arditi  conducted.  Colonel  Maple- 
son  was  the  manager.  Cavallazi  danced  the  Farandole 
and  later  became  a  Mapleson.  In  1864  the  work  was 
brought  out  at  the  Theatre  Lyrique.  Paris.  Mme.  Car- 
valho  was  the  heroine.  Galli-Marie,  the  original  Car- 
men, also  sang  the  role. 

The  libretto  is  by  Michael  Carre  and  is  the  story  of 
Proventfal.  It  was  taken  from  the  masterpiece  of  Fred- 
eric Mistral,  the  modern  Provencal  poet,  who  strove 
to  restore  the  old  dialect  to  the  dignity  of  a  literary 
medium  such  as  it  had  been  in  the  era  of  the  trouba- 
dours. Mistral  was  the  son  of  a  well  to  do  farmer. 
His  mother  was  a  pious  peasant,  who  taught  Iiim  all 
the  old  songs  and  legends  of  Provence.  The  first  im- 
pressions thus  gained  by  a  susceptible  nature  made 
the  charms  of  his  poem   "Mireille." 

It  is  not  likely  that  "Mireille"  will  ever  overtake  the 
composer's  "Faust"  or  "Romeo  and  Juliet"  in  the  race 
for  posthumous  popularity.  The  long  dormant  opera 
was  reviewed  to  give  Mme.  Barrientos  another  florid 
role  and  to  that  extent  the  management  was  repaid 
for  its  exertions. 


The  Chicago  Opera  Association  broke  a  record  when 
in  five  weeks  at  the  Lexington  Theatre  in  this  city  it 
produced  twenty-seven  operas.  Cleofonte  Campinini's 
singers  not  only  stayed  a  week  longer  than  was  ex- 
pected, but  played  to  a  much  large  subscription  than 
last  year.  Expenses  in  all  lines  have  grown,  as  New 
Y'ork's  Metropolitan  Opera  House  knows,  and  a  profit 
being  out  of  the  question  in  our  best  socially  subsi- 
dized theatre,  the  problem  for  a  touring  organization 
was  one  of  limiting  the  loss.  Official  figures  of  the 
visiting  company  will  not  be  forthcoming  until  the 
directors  meet  in  Chicago  at  the  conclusion  of  the 
coming  engagements  in  Philadelphia.  Pittsburgh  and 
Detroit.  The  five  weeks  in  New  York  are  said  to 
have   returned    about   $200,000    total    receipts. 


Balfe's  "The  Bohemian  Girl"  was  the  opera  offered  by 
(he  Society  of  American  Singers  last  Monday  evening 
at  the  Park  Theatre.  This  was  the  organization's 
fourteenth  production  during  its  present  season  of 
English  opera,  now  of  six  months  continuance.  The 
audience  was  large  and  much  interest  was  shown  in 
the   performance  of  the  ever  popular  work. 

The  cast  which  Impresario  William  Wade  Hinshaw 
gave  us  on  the  opening  night  was  as  follows: 

Count  Arnheim,  Herbert  Watorous;  Thaddeus.  Craig 
Campbell;  Florestein,  John  Phillips;  Devilshoof.  Ber- 
tram Peacock:  Captain  of  the  Guard,  Jack  Goldman: 
\rline,  daughter  of  the  Count,  Blanche  Duffield;   (Little 


Helene  Kanders,  a  "lyric  dramatic"  soprano,  gave 
her  first  song  recital  before  an  American  public  Tues- 
day evening  at  Carnegie  Hall.  Born  in  San  Francisco, 
Miss  Kanders's  vocal  training  was  received  in  Eu- 
rope, where  she  has  since  sung  in  opera.  She  was 
with  the  Metropolitan  Opera  for  a  brief  time,  when 
she  was  heard  in  the  part  of  Musetta.  In  her  recital 
she  ofliered  a  varied  and  good  program.  It  included 
the  "Ah!  Perfldo"  air  of  Beethoven,  songs  by  Rach- 
maninoff, Brahms's  "The  Smith"  and  Hageman's  "Do 
Not  Go,  My  Love."  Her  voice  is  clear  and  produced 
apparently   without  effort.. 


Michio  Itow  and  Tulle  Lindahl.  Jessmin  Howarth 
and  Paul  Thevenaz  danced  at  the  Selwyn  Theatre 
Friday  afternoon  a  program  of  music  which,  on  ac- 
count of  the  dancing,  had  been  ruled  oft  last  Sunday. 
The  artists  were  assisted  by  an  array  of  pianists, 
from  Adriano  Ariani  to  Katharine  Goodson,  heard  "in 
absentia"  upon  a  reproducing  piano.  Among  the 
composers  whose  music  was  put  to  new  interpreta- 
tions of  the  dance  were  Chopin,  Debussy,  Albeniz,  Si- 
belius and  Sinding. 


Maximilian  Rose,  not  yet  twenty  years  old.  born  in 
Bessarabia  and  brought  up  on  New  York's  East  Side, 
where  he  supported  a  widowed  mother  and  young 
brother  by  playing  in  castes,  made  a  formal  debut 
as  violinist  in  Aeolian  Hall  last  Monday  evening  after 
four  years  spent  in  gaining  an  artist's  repertory  with 
Alos  Trnka.  After  a  sonata  of  Veracini,  he  gave  with 
Willy  Schaeffer  a  new  concerto  by  Cecil  Burleigh,  en- 
titled "With  Breadth  and  Powef,"  "Light  and  Swift 
— with  Decision,"  and  between  these  a  slow  movement 
in  which  Mr.  Rose  was  at  his  best,  "With  Deep  Feel- 
ing." There  were  violin  arrangements  by  Manen, 
Auer  and  Burmester,  and  a  "Hebrew  Legend"  and 
"Danse   Caprice"   by   Israel   Joseph. 


Musical  plays  continued  at  the  theatres  are:  "Lis- 
ten, Lester,"  at  the  Knickerbocker;  "The  Canary."  at 
the  Globe;  "Ladies  First,"  at  the  Nora  Bayes;  "The 
Melting  of  Molly,"  at  the  Broadhurst;  "Oh,  My  Dear," 
at  the  Princess;  "Some  Time,"  at  the  Casino;  "Some- 
body's Sweetheart,"  at  the  Central:  "Good  Morning, 
Judge,"  at  the  Shubert;  "The  Velvet  Lady,"  at  the 
New  Amsterdam;  "Sinbad,"  at  the  Forty-fourth  Street; 
"Monte  Cristo,  Jr.,"  at  the  Winter  Garden,  and  "The 
Royal  Vagabond."  at  the  Cohan  &  Harris  Theatre. 
GAVIN    DHU    HIGH. 


MRS.    JONES'    COMPOSITION    HEARD 


At  the  recent  dedication  of  the  new  quarters  of 
the  Knights  of  Columbus  at  Mare  Island  Navy  Yard 
Mrs.  Thomas  D.  Parker,  wife  of  Commander  Parker, 
assisted  in  the  music,  singing  a  number  of  solos, 
among  which  was  the  latest  publication  of  Abbie 
Gerrish-Jones,  "My  Love  o'  You."  Miss  Cohen,  who 
is  a  guest  of  Captain  Beach  and  family  and  an  ac- 
complished musician,  acted  as  accompanist,  and  Miss 
Hiller.  yeomanette  in  Uncle  Sam's  service,  played 
the  violin  obligato.  Mrs.  Parker  has  a  mezzo  voice 
of  great  sympathy  and  beautiful  quality  and  the 
number  was  received  with  enthusiastic  approval  by 
the  audience,  who  gave  Mrs.  Parker  a  rousing 
encore. 


Alice  Gentle  again  lent  distinction  to  a  thankless 
role  at  the  Metropolitan  Opera  House  the  other  day. 
Her  exceptional  artistry  and  dramatic  ability,  in  ad- 
dition to  her  splendid  vocal  gifts,  have  been  evi- 
dent to  Metropolitan  audiences  many  times  this 
season.  To  take  a  comparative  minor  role  such  as 
she  dirt  in  the  Puccini  opera.  "II  Tabarro."  and  make 
it  stand  out  as  the  distinctive  feature  of  the  perform- 
ance, is  the  accomplishment  of  a  true  artist,  and  Miss 
Gentle  is  that,  as  every  New  Y'ork  critic  testified  after 
this  performance.  In  the  revival  of  Webef's  "Oberon" 
at  the  Metropolitan  recently  Miss  Gentle  again  proved 
\viiat  she  could  do  with  a  thankless  part.  To  quote 
Reginald  de  Koven  in  the  New  York  Herald.  "Alice 
Gentle  gave  vocal  color  and  character  to  the  role  of 
Fatima." 


The  Beringer  Musical  Club  gave  the  forty-first  con-  ; 
cert  of  its  long  period  of  activity  at  Century  Club  Hall  | 
on  Wednesday  evening,  March  12th.  The  hall  was 
crowded  to  the  doors,  notwithstanding  the  stormy 
evening,  which  speaks  very  well,  indeed,  for  the  popu- 
larity and  efficiency  of  tills  organization.  On  account 
of  various  events  taking  place  on  that  evening  it  was 
not  possible  for  the  writer  to  hear  the  entire  program, 
but  sufficient  could  be  observed  to  draw  the  con- 
clusion that  the  participants  had  been  well  taught 
and  in  some  instances  gave  an  account  of  them- 
selves that  proved  to  be  even  in  advance  of  what 
should   be   expected   of  them. 

We  were  in  time  to  hear  Miss  Florence  Berbert  sing 
in  excellent  lyric  soprano  voice.  She  possesses  a 
voice  of  splendid  timbre  and  one  that  is  even  and 
flexible  in  all  positions.  She  also  made  a  most  charm- 
ing appearance  and  was  heartily  applauded.  Miss 
Vernita  Pellow  gave  an  excellent  technical  and  mu- 
sicianly  interpretation  of  the  Schumann  Nocturne  and 
Rachmaninoff  Prelude,  showing  that  she  has  been 
able  to  absorb  the  information  imparted  to  her  by  her  i 
teacher.  Mrs.  Genevieve  Holmberg-Lyon  showed  by  liPr 
intelligent  phrasing  of  three  delightful  songs  that  lipr 
rich,  fiexible  contralto  voice  has  improved  remark- 
ably in  recent  months,  and  the  enthusiasm  of  her  aurli- 
ence  was  well  justified. 

Miss  Louise  Cameron  played  three  excellent  pi;iiio 
compositious  by  Debussy,  Balakirew  and  Brahms  in 
a  manner  that  showed  fine  understanding  and  tlmr- 
ough  study,  as  well  as  a  natural  artistic  taste,  siic 
progresses  every  time  she  appears  in  public,  whith 
speaks  well  for  her  musicianship.  Miss  M.  Monica 
Hefternan  sang  a  group  of  tour  songs  very  skillfully, 
exhibiting  a  fine  voice  as  well  as  a  natural  skill  for 
proper  shading.  Miss  Charlotte  Ibscher  closed  tlip 
program  with  tliree  piano  works  interpreted  witli  bril- 
liant technical  execution  and  judicious  coloring.  Jliss 
Zdenka  Buben  proved  to  be  an  accompanist  of  nire 
artistic  faculties  who  understood  the  individual  char- 
acteristics of  the  singers  and  who.  therefore,  was  able 
to  assist  them  greatly  with  the  artistry  of  her  per- 
formance. 

It  was  impossible  tor  us  to  hear  the  ensemble  num- 
bers by  Charlotte  Ibscher  and  Zdenka  Buben.  but 
knowing  their  unfailing  conscientiousness  and  nat- 
ural instincts  for  artistic  effects  we  are  certain  that 
they  must  have  done  themselves  and  their  teacher 
credit.  We  also  were  unable  to  hear  Mrs.  Flora  Si- 
monton,  soprano,  and  Miss  Mabel  S.  Goode.  soprani. 
Nevertheless,  we  are  able  to  say  that,  judged  by  tin- 
performance  of  their  fellow  club  members,  their  if- 
ficiency  no  doubt  rests  upon  the  same  solid  musical 
foundation.  The  entire  event  was  a  gratifying  mh 
cess,  both  to  the  participants  as  well  as  to  I'ldi, 
and  Mme.  Joseph  Beringer. 

The  complete  program  rendered  on  this  occasimi 
was  as  follows:  Dance  Macabre,,  for  two  piaiMi> 
(Saint-Saens),  Miss  Charlotte  Ibscher  and  Miss  Ztb  iil;a 
Buben;  The  Girls  of  Seville  (Denza),  tJn  B</1  Tii 
(Madame  Butterfiy)  (Puccini),  Two  Mariomil^s 
(Cooke),  There's  a  Merry  Brown  Thrush  (Buck).  Ah- 
Flora  Simonton;  Le  Plus  Jolie  Reve  (Arezzo),  Davn 
(D'Ardelot),  Non  Torno  (Mattel),  Through  Sunii\ 
Spain  (Mattel),  Miss  Florence  Berbert;  Noctmii' 
(Schumann),  Prelude  (RachmaninoffI,  Miss  Vernita 
Pellow;  O,  .That  We  Two  Were  Maying  (Nevin) 
Perfumes  of  the  Orient  (Bellenghi),  Her  linse 
(Coombs),  Mrs.  Genevieve  Holmberg-Lyon:  Balladi 
(Debussy).  L'Alouette  (The  Lark)  (Balakirew),  Rlii|i 
sody  in  G  minor  (Brahms).  Miss  Louise  Cami-nn; 
The  Nightingale's  Song  (Nevin),  The  Lass  with  Hit 
Delicate  Air  (Arne),  Daddy's  Sweetheart  (Lehmann) 
Miss  Mabel  S.  Goode;  Polonaise  from  the  Opera| 
"Mignon"  (Tliomas),  arranged  for  two  pianos  by  Jo  i 
seph  Beringer,  Miss  Zdenka  Buben  and  Miss  Char 
lotte  Ibscher:  Good  Night,  Beloved  (Nevin),  Annit 
Laurie  (Lehmann),  La  Colomba  (Schindler),  On  th< 
Shore  (Neidlinger),  Miss  M.  Monica  Heffernan;  .\  1; 
Cubana  (Granados),  Naiades  at  the  Spring  (Junni 
Valse  Brillante  (Beringer),  Miss  Charlotte  Ibsrliir 
Accompanist,   Miss  Zdenka  Buben. 


MABEL  GARRISON  TO  BE  HERE  NEXT  MONTh 


That  Mabel  Garrison,  the  famous  soprano  of  tin 
Metropolitan  Opera  Company,  who  will  give  two  o 
her  wonderful  recitals  here  under  the  management  o 
Selby  C.  Oppenheimer.  at  the  Savoy  Theatre,  on  ili' 
Sunday  afternoons  of  April  20th  and  27th,  is  a  won 
derful  musician  was  clearly  demonstrated  recent  1: 
when  the  lady  studied,  memorized  and  performed  tiv< 
big  choral  works  with  the  Chicago  Symphony  Orcli.s 
tra,  accomplishing  the  feat  in  five  days.  There  i 
probably  no  other  singer  in  the  country  who  Cduli 
have  done  this,  but  Mabel  Garrison  is  an  excer 
tional  girl,  gifted  with  an  extremely  rare  musica 
intelligence  and  a  wonderfully  fine  brain.  The  work 
that  she  was  called  upon  to  prepare  and  sing  in  thi 
short  space  of  time  were:  "The  New  Lite,"  "Th' 
Children  of  Bethlehem."  Verdi's  "Requiem."  "Para 
diae  Lost"  and  the  Dvorak  "Stabat  Mater."  Not 
withstanding  the  shortness  of  time  permitted  her  In 
preparation.  Miss  Garrison  covered  herself  with  pliir\ 
easily  took  first  honors  at  every  performance,  an 
earned  the  unanimous  praise  of  the  exacting  Cliicag  ■ 
press.  With  such  musical  equipment  at  her  commanc' 
Mabel  Garrison  has  forged  to  the  very  front  of  he! 
profession.  Today  she  is  considered  tlie  peer  of  an  j 
coloratura  soprano  living,  foreign  or  American.  Sh . 
has  rapidly  developed  into  one  of  the  prime  favoij 
itps  of  the  talking  machine  field  as  well,  as  Mab€J 
Garrison's  records  are  among  the  "best  sellers"  c: 
"canned"  music.  San  Francisco  is  promised  a  rar' 
treat  in  the  Garrison  recitals.  Slie  has  been  consisten 
in  winning  great  laurels  everywhere,  and  this  city  wi  1 
be  no  exception.  The  Garrison  concerts  are  predicte 
to  be  the  soprano  events  of  the  season.  ■ 
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To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 

USE  MRS.  CROSBY  ADAMS'  PEDAL  STUDIES 

F'KICl,  SI  00  I  OK  Al.l,  (;radi-.s 

Published  by  CLAYTON  F.  SUMMY  CO.,  Chicago,  and  sold  by 

HENRY  GROBE,  In  the  Store  of  Wiley  B.  Allen  Co., 

135-153  Kearny  Street 


MISS  EMILIE  LANCEL    KAJETAN  ATTL 


MEZZO    SOPRANO 
CONCERT    AND   OPERA 


1102  PAGE   ST. 


Tel.   Park  3260 
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ERNST  WILHELMY 

Voice:  Correct  Interpretu.tlon  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St..  S.  F.  Phone:  Douglaa  3557; 
and  2431  College  Ave..  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recltali 
and   Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific   5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert  Work.     2539  Clay   St.     Phone   West  3890. 


THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 


(THE    SAN    FRANCISCO    BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

iVIember  of  the   Associated   Savings   Banks  of  San    Francisco 

MISSION    BRANCH,    Mission   and   21st   Streets 
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ilERRMANN.  Assistant  Cashier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW.  EELLS.  MOORE  &  ORRICK.  General  Attorneys. 
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Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 


Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singlnt, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 
Studio;    2168  Shattuck   Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission   2678.     By  Appointment  Only. 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 


EVELYN  SRESOVICH  WARE        DOUILLET  CONSERVATORY 


PIANO 
2943  Buchanan  Street.    Phone  West  3558. 


OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,  CAL. 


Are  You  Satisfied 
with  your  Printer? 


JFE  SPECIALIZE  IIS 

Programs 
Prospectus  \^ork 
Booklets  of  All  Kinds 


High  Class  Copper  Plate 
and  Steel  Die  Engraving 


Ingrim-Rutleclge  Company 

Printers,  Stationers  Bookbinders,  Engravers 
413-415  Montjjomerv  Street  San  Francisco 


Joseph  George  Jacobson    '^'ss  edith  caubu 


MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San   Francisco  Phone:   Kearny   5454 


TEACHERS  and 
STUDENTS! 


V 


Musical   Memory,    54    Exer- 
cises. 

Intellectual      Memory,      10 
Exercises. 

Fore  Feeling,  15  Exercises, 
the  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

Summer    School:     New    York 

City   in    June:    Chicago.    July; 

AsheviUe,     N.     C.     August. 

Address  EFFA  ELLIS  PERFIELD 

St.   James   Hotel 

109  W.  45th   St.,   New  York  City 

Phone   Bryant  3247 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final   Concert 

LOUIS    GRAVEURE 

Monday    Evening,    April    7th 

AUDITORIUM    OPERA    HOUSE 

Sea.sijn  and   Single  Tictiets  now  sell- 

nf^   at    Sherman-Clay's.    Oakland. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone    Franklin  836. 


JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 


Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training,  1360  Washington  St. 
Phone  Franklin  1721.  Oakland  Wednesdays, 
Pacific   Building.      Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  Llnard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room     1004    Kohler    &    Chase    BIdg. 

Telephone    Kearny   5454 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224  GEARY   ST. 
Phone   Franklin  4620 


1276  California  St.      Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:    3107    Washington  Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone;   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816    First   Savings    Bank    BIdg. 

Oakland.     Phone    Oakland    3172. 

Residence  Phone:   Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306   Franklin    St.. 
Phone    Franklin    1279.     Berkeley.   2904   Garber 
St..    Phone    Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res.,  2140  HYDE 
STREET.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

GRACE  GARDNER 

LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio:    Room 
44    GAFFNEY    BLDG.      Tel.     Kearny    2002. 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&  Chase  BIdg.,   S.   F        Tel.   Kearny  5454. 

VERNICC  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St.,    Tel.    Berk.    4139J.      Sacramento— 
Odd   Fellows   BIdg.   (4th   Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —    COMPOSITION 

Studio    603-604    KOHLER    A    CHASE    BLDG. 

Phone:  Kearny  5454 


PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical     Olrecc*--     ■ 
St.    Dominic's  Church,   San    Francisco 
814    GROVE    STREET.      Tei.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH    SIMPSON 
2337  Cedar  St..  Berkeley.     Tei.  Berk.  1310 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  lOt 

THEODOR       SALMON 
610  Geary  Strer-t         Phone  Franklin  681 


MRS.  RICHARD  REES 

S15  Grove  Street Tel.  Park  517B 

MRS.    OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5164 

GEO.   N.   KRULL,  Baritone 

2458  Folsoni  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott  St. Phone  Fillmore  1820 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLOWASSER 
R  1006,  Kohler  &  Chase  BIdg.  Kearny  5464 

OTTO  PAUHUT 
359  First  Avenue  Phone  Pacific  3661 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  431 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5464 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.P". 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 

SIGMUND   ANKER 

62S  Lyon  St.  Phone  West  4468 

CELLO 

STANISLAS  BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 
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THE  TRANS=BAY  CITIES  ENJOY  LIVELY  MUSICAL  SEASON 


Pablo  Casals,  French  Army  Band,  Joseph  Bonnet  and  Anna  Case  Represent 

Principal  Attractions  of  a  Series  of  Brilliant  Affairs  in  Oakland  and 

Berkeley — Frances  Alda,  Ethel  Leginska  and  Louis  Graveure 

Announced  Among  the  Coming  Attractions — 

Some  Music  Reviews 


BSSIAKLAKU,  March  17th.— The  pro- 
|LIJ|  grams  given  by  the  distinguished 
viouncellists,  Pablo  Casals,  on  Monday 
evening,  February  24th,  at  the  Oakland 
Auditorium  Opera  House,  and  on  the 
27th  at  Harmon  Gymnasium  on  the  cam- 
pus of  the  University  of  California,  were 
identical.  But  I  suppose  no  one  hearing 
the  famous  Spaniard  on  the  first  occa- 
sion would  willingly  have  missed  the 
second  opportunity.  The  great  player 
gave  the  following  list:  Sonata  Haen- 
del;  Concerto  in  A  major,  Saint-Saens; 
Suite  in  C  major,  Bach;  Air,  Huve; 
Papillons.  Paure;  Mazurka  and  Taran- 
telle.  Popper. 

The  Haendel  sonata  was  played  with 
that  amplitude  of  insight  and  classic 
breadth  in  which  all  players  conceive  it, 
but  whicli  some,  even  among  the  elect, 
lack  the  opulence  of  intellect  to  express. 
The  concerto  was  given  with  complete 
brilliance,  and  its  melodious  themes 
were  directly  communicable  in  all  their 
charm  to  the  two  vast  audiences.  The 
unaccompanied  Bach  was  absolutely 
soul-satisfying  and  grew  in  delight  mo- 
ment by  moment.  We  may  never  hear 
Bach  like  that  again;  it  is  joy  to  have 
known  that  quarter  hour.  After  the 
group  of  modern  things,  the  Papillons  of 
Popper  was  played,  and  on  both  occa- 
sions Mr.  Casals  was  generous  to  his 
audience,  playing  many  familiar  mor- 
ceaux    in    response    to    the   applause. 

The  first  evening  was  given  under  the 
wise  management  of  Miss  Z.  W.  Potter 
and  the  other  by  the  Berkeley  Musical 
Association. 


By  ELIZABETH  WESTGATE 

17th.— The 


The  concert  at  the  Greek  Theatre  in 
Berkeley,  given  by  the  French  Army 
Band,  presented  by  the  Music  and  Drama 
Committee  of  the  University  of  Cali- 
fornia, attracted  an  immense  audience, 
whose  pleasure  in  the  program  was  en- 
hanced by  the  beauty  of  the  day  and 
the  knowledge  that  every  man  in  the 
band  was  a  hero.  This  was  the  pro- 
gram : 

The  Star  Spangled  Banner;  La  Mar- 
saillaise;  Overture  to  Phedre;  Marche 
des  Petits  Soldats  de  Plomb;  Rondo 
Capriccioso.  Saint-Saens,  violin  solo,  M. 
Alexandre  Debruillo:  Barcarolle,  Faure 
and  Etude  en  forme  de  Valse,  Saint- 
Saens.  piano  solos.  M.  Georges  True; 
Cavantine  Canzone.  Hillemacher,  Inter- 
mezzo du  Concerto,  Lalo,  violoncello 
solos,  M.  Fernand  PoUain;  Suite 
I'Arlesienne,  Bizet;  American  Patrol; 
Sambre  et  Meuse.  Captain  Pollain.  the 
conductor,  cited  many  times  for  bravery 
in  the  war.  proved  himself  no  less  dis- 
tinguished as  a  'cellist  than  as  director 
of  his  band.  M.  Debruille  and  young 
M.  True  were  heard  here  with  Muratore 
a  few  months  ago  and  deepened  at  the 
Berkeley  concert  the  very  favorable  im- 
pression which  they  made  at  their  ap- 
pearance with  the  famous  singer.  Sev- 
eral hundred  persons  bought  the  badges 
which  were  for  sale  at  the  Berkeley 
concert,  thus  adding  still  further  to  the 
fund  for  the  French  in  whose  behalf 
the   band    is   making   its   long   journey. 


The  magnificent  playing  of  Joseph 
Bonnet,  the  great  French  organist,  at 
the  Oakland  First  Presbyterian  Church 
on  Tuesday  evening,  March  4th.  drew 
an  audience  which  crowded  the  edifice. 
The  program  given  was; 

Sonata  in  D  minor,  Guilmant;  Ricit.  de 
Tierce  en  Taille,  de  Grigny;  Prelude, 
Clerembault;  Fantasia  an  Fugue  in  G 
minor.  Bach ;  Choral  in  A  minor,  Cesar 
Franck;  Elfes,  Angelus  de  Soir,  Bonnet; 
Toccata,   Widor. 

To  all  these  works  M.  Bonnet  brought 
a  superb  skill,  a  memory  infallible  (for 
he  played  without  notes,  a  teat  in  itself 
when  organ-playing  is  considered), 
amazing  technique,  emotion — in  short, 
a  virtuosity  unsurpassed.  Such  has  not 
been  heard  in  our  state  before,  al- 
though M.  Bonnet  is  by  no  means  the 
first  world-famed  player  to  come  to 
California. 


in  the  realization  of  so  many  of  their 
ideals.  Wearing  a  most  artistic  peacock- 
motif  gown,  and  proving  as  beautiful  in 
face  and  figure  as  we  had  been  led  to 
expect.  Miss  Case  needed  only  to  sing 
her  first  number  to  find  her  audience 
wholly  at  one  with  her.  Her  art  is  un- 
questionable, her  voice  notably  fine, 
warm  and  rich  with  color;  her  musical 
insight  consummate — the  gods  have 
surely  endowed  this  singer  with  most 
of   the    good    gifts. 

Miss  Case's  program  contained  many 
songs  in  English,  several  in  French, 
and  some  most  fascinating  and  unusual 
Swedish  lyrics.  As  this  same  program 
— or  nearly  the  same — was  given  in  San 
Francisco,  and  has  already  been  re- 
viewed by  the  editor-in-chief,  this  brief 
notice  must  suffice  here. 


An  informal  program  of  music  for 
piano  was  played  by  Arthur  Agard, 
member  of  the  faculty  of  the  Alameda 
High  School,  last  week  at  the  Audi- 
torium of  Porter  School  in  that  city.  It 
was  given  in  compliment  to  the  stu- 
dents, who  attended  in  large  numbers, 
to  hear  the  following  program,  finely 
played  by  Mr.  Agard.  who  possesses  a 
touch  which  many  professional  players 
might  envy,  although  for  him  music  is 
a  diversion  of  leisure  hours  rather  than 
a  vocation;  Finlandia,  Sibelius;  Legend, 
Sadko.  Rimsky-Korsakoff ;  Paganini  Ca- 
price. Schumann;  Andante  Spianato. 
Chopin;  Finale  from  Sonata  in  B  flat 
minor;  Norwegian  Bridal  Procession. 
Grieg;  Barcarolle,  Rubinstein;  Magyar 
War-Hymn,  Liszt.  Mr.  Agard's  recital 
was  made  the  more  educational  and  in- 
teresting by  the  short  talk  he  gave  pre- 
ceding each  composition,  and  the  stu- 
dents were  quick  to  respond  with  keen 
appreciation. 


On  February  2.5th,  at  the  same  hall. 
Mme.  Prances  Alda  will  give  a  program 
under  the  management  of  Prank  W. 
Healey.  Mme.  Alda's  list  includes  songs 
in  French,  Swedish,  Finnish.  Italian  and 
English,  with  a  goodly  proportion  of  the 
last  named. 


It  is  the  best  of  news  that  Augusta 
Cottlow  expects  to  make  a  tour  of  the 
Coast   next   season. 


Miss  Anna  Case  conquered  a  very 
large  audience  at  the  Auditorium  Opera 
House  on  Monday  evening,  the  10th  of 
March.  Miss  Potter,  and  those  whom 
she    represents,    must    indeed    be   happy 


o 

Music  Reviews 
A  young  publishing  firm.  Wesley 
Webster  &  Co..  is  putting  out  in  excel- 
lent style  some  of  the  compositions  of 
Abbie  Gerrish  Jones.  Among  these  are 
two  piano  compositions,  a  Nocturne  and 
an  Indian  Legend,  both  especially  worthy 
of  the  attention  of  players.  The  last 
named,  which  has  much  originality, 
will  delight  the  young  pianist,  for  it 
will  give  him  opportunity  for  the  dis- 
play of  a  good  touch,  while  it  is  not  in 
the  least  difficult.  The  Nocturne  is 
most  attractive  as  to  melody — for  which, 
indeed.  Mrs.  Jones  has  the  genuine  gift 
— and  succeeds  in  retaining  the  effect 
required  by  its  title  even  though  the 
first  theme  is  a  little  agitato  in  its 
content.  The  left-hand  portion  of  the 
accompaniment,  however,  assists  in  the 
requisite  quietude.  The  second  theme 
is  harmonized  agreeably  and  the  Noc- 
turne represents  the  composer  in  one 
of  her  happiest  moods.  The  same  firm 
publishes  a  song,  "My  Love  o'  You,"  by 
the  same  composer.  The  poem,  too,  is 
written  by  Mrs.  Jones  and  has  a  charm- 
ing lilt  and  the  music  is  perfectly 
wedded  to  the  verse.  I  know  of  a 
wedding  at  which  the  song  was  played, 
arranged  for  organ,  and  on  which  occa- 
sion it  received  more  than  one  message 
of  favorable  comment.  Sung,  it  would 
be  ten  times  more  effective,  of  course; 
but  the  point  I  am  making  is  that  the 
music  itself,  without  the  words,  con- 
veyed very  clearly  the  meaning  of  the 
song.  The  Gamble  Hinged  Music  Co. 
of  Chicago  has  published  "Peace  Tri- 
umphal," another  song  by  this  com- 
poser. This  is  a  descriptive  work,  in 
the  best  sense  of  the  adjective,  and 
given  by  a  dramatic  voice  could  not  fail 
of  tremendous  effect.  Verses  and  music 
are  both  inspired.  Samuel  Piatt  wrote 
the  poem,  and  it  is  worthy  of  these 
times  and   the  music  is   alive. 


Associate  Professor  and  Acting  Head  of  the  Department  of  Music, 

University  of  California 
President  of  the  San  Francisco  Music  Teachers'  Association 
Director    of    the    Music    School    Settlement   of  New  York  City  (on 

leave  ) 
Founder  and  Former  President  of  the  New  York  Community  Chorus 
Graduate  of  the  Boston  School  of  Technology 

testifies  to  the  Supremacy  of  the 

Solo£:ll£ 

The  Tone-Coloring  Solo  Player  Piano 

"The  purpose  of  all  musical  performance  is  to  convev  the  idea  and  emo- 
tion of  the  con-iposer  as  completely  and  truihfull))  as  possible  to  the  hearer. 
The  Soloelle  is  a  triumph  of  mechanical  ingenuitl,  which  malfes  it  possible  for 
anyone  of  musical  feeling  and  ordinar])  intelligence,  without  Ifnowledge  of  the 
keyboard,  to  accomplish  this  in  a  degree  that  is  surprising,  even  in  this  age  of 
scientific  marvels.  I  am  particularly  gratified  by  the  successful  way  in  which 
it  makes  a  melody  stand  out  even  from  the  midst  of  an  intricate  accompaniment, 
and  by  its  extraordinary  capacity  for  independent  tone  shading  of  melody  and 
accompaniment.'* 

ARTHUR  FARWELL.. 

The  Soloelle  gives  you  what  no  other  player  piano  can  give  you — the 
means  whereby  you  can  express  your  own  musical  feelings — the  ability  to  pur- 
cha,se  the  live,  vibrating,  colorful  music  of  the  great  pianists. 

FIRST:  The  Soloelle  is  the  only  player  piano  that  affords  complete 
and  unrestricted  control  of  the  Melody  and  the  Accompani- 
ment separately. 

SECOND:  The  Soloelle  contains  the  only  mechanism  in  existence 
for  carrying  the  kind,  quality  or  character  of  tone  (tone  color) 
as  distinguished  from  the  volume  or  quantity  of  tone  (tone 
gradation  ) . 

Knabe,  Solelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle. 
Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Hobart  M.  Cable 
Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 
Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 
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MADAME  FRANCES  ALDA'S  ART  SHOWS  EMOTIONAL  DEPTHS    BIG  SUCCESS  OF  U.  MARCELLl'S  SYMPHONIC  SKETCHES 


Large   and   Enthusiastic   Audience   Listens   to    a  Program  of  Contrasting 

Compositions  in  Many  Languages  and  is  Impressed  with  the  Intensity 

of    Emotional    Expression    Identified    with    the    Distinguished 

Diva's  Interpretations — Erin  Ballard  Pleases  Her 

Hearers  with  Her  Technical  Fluency 


Resident  Composer  Impresses  Large  Symphony  Audience  With  the  Crafts- 
manlike  Scoring  and  Rich  Melodic  Invention  as  Well  as  Characteristic 
Musical  Coloring  of  Four  S)rmphonic   Sketches   Entitled    "Water 
Colors" — Composer  Called  Before  Footlights  Repeatedly — 
Alfred  Hertz  and  Orchestra  Receive  Ovations 


By  GEORGE  BOOSINGER  EDWARDS 


By  ALFRED  METZ6ER 


"The  American  people  always  appre- 
ciate the  really  best  in  art,"  affirmed 
Mme.  Frances  Alda  to  an  interviewer 
upon  her  arrival  in  San  Francisco  the 
other  day.  And  her  faith  was  justified 
in  the  deep  feeling  evidenced  by  the 
large  audience  gathered  to  hear  her  at 
her  first  recital  in  the  Columbia  Theatre 
on  Sunday  afternoon.  No  one  could 
doubt  she  was  right,  at  least  upon  that 
occasion. 

Madame  Alda  has  a  soprano  voice 
with  body  to  it.  This  fact  made  one 
wonder  whether  the  quaint  old-fashioned 
songs,  such  as  "Je  no  suis  qu'une  Ber-- 
gere,"  and  "The  Lass  With  the  Delicate 
Air,"  should  be  reserved  to  those  sing- 
ers who  apparently  can  do  nothing  else. 
For  Madame  Alda  has  depths  of  emo- 
tion which  she  conveys  to  her  listen- 
ers, and  Tolstoi  was  never  so  right  as 
when  he  said  that  this  is  what  consti- 
tutes art. 

The  grip  of  her  feeling  was  upon  the 
audience  from  the  beginning  of  the  sec- 
ond group — made  up  of  national  atti- 
tudes. First,  a  Swedish  song  (Merikanto) 
made  us  grateful  for  life — however  dif- 
ficult— for  its  very  intensity.  A  Finnish 
Cradle  Song  by  Jarneveldt  followed;  a 
folk-song  in  character,  hut  with  more 
sweep  and  breadth  in  the  accompani- 
ment than  is  usually  permitted  in  a  lul- 
laby. "Somewhere  in  France,"  to  a 
tragic  march  ryhthm,  furnished  the  ar- 
tist with  a  vehicle  for  all  the  pain  of 
those  who  mourn  the  "sleeping  million 
of  dead,"  of  "the  mothers  of  men  mourn- 
ing tonight."  It  was  the  great  actress 
who  sang  that,  the  artist  who  had  suf- 
fered and  kept  her  faith  in  life  to  the 
loy  and  comfort  of  her  auditors.  A  Nor- 
wegian song  followed,  conveying  another 
form  of  tragic  emotion. 

Only  Germany  was  unrepresented.  She 
has  not  yet  suffered  enough  for  her  sins. 
The  most  painful  sentence  of  all  she 
must  undergo,  evidently,  for  some  time 
to  come — the  sentence  of  artistic  si- 
lence. But  it  is  a  question  how  far  we 
must  suffer  artistically  with  her.  It  is 
the  same  harvest  that  is  being  threshed 
in  the  Peace  Conference:  whether  thi- 
League  of  Nations  shall  include  all  peo- 
ples or  only  the  allies  and  neutrals; 
whether,  by  shutting  anybody  out  we  do 
not  shut  ourselves  in.  Will  program 
makers  long  continue  to  leave  out  Ger- 
man works,  especially  when  some  of  the 
deepest,  most  thoughtful  emotions  are 
thereby  left  unsung?  For  an  Alda  is 
capable  of  the  most  powerful  ones,  and 
surely  Schumann  and  Brahms  and  Wag- 
ner should  not  be  sentenced  with  si- 
lence, even  though  we  may  admit  the 
danger  of  a  propaganda  of  living  Teu- 
tonic   composers. 

One  must  weep  and  one  must  smile  if 
he  listens  to  Alda's  art.  The  smile  was 
provided  by  Liza  Lehmann's  "If  No  One 
Ever  Marries  Me,"  which  the  artist  sang 
most  delicately  and  simply — like  a  child, 
as  it  was  meant  to  be — except,  possibly, 
in  the  last  phrase,  which  she  had 
changed  (one  must  suppose)  the  better 
to  display  her  voice.  To  me  the  change 
sacrificed  the  sincerity  of  the  mood — it 
was  no  longer  the  child  singing,  but 
the  prima  donna — a  thing  which 
Madame  Alda  nowhere  did  again. 

The  national  songs  were  all  deep 
feelings  enough;  but,  recalling  Balzac's 
theory  (in  "The  Search  for  the  Abso- 
lute") that  there  is  a  necessary  rela- 
tion between  the  length  of  a  piece  and 
the    depth    of    its    emotion,    one    wished 


for  the  artist  in  her  opera  character, 
in  which  one's  feelings  would  not  be 
snubbed  by  a  "finis"  just  at  the  moment 
of  their  climax.  One  wanted  her  to  go 
on  and  on,  guiding  his  emotions  in  her 
masterful  way,  without  fear  of  inter- 
ruption. The  nearest  approach  to  this 
desideratum  was  provided  by  the  Puc- 
cini arias,  "Vissi  d'Arte"  and  "One  Fine 
Day."  She  did  them  both  superbly, 
passionately,  masterfully.  You  forget 
you   had   been   hearing   the   latter   every 


The  interest  of  musicians  and  music 
lovers  centered  in  the  performance  of 
U.  Marcelli's  four  symphonic  sketches, 
entitled  "Water  Colors,"  which  were 
presented  for  tlie  first  time  anywhere 
by  the  San  Francisco  Symphony  Orches- 
tra, under  the  direction  of  Alfred  Hertz, 
at  the  eighth  and  last  popular  concert 
of  the  season  1918-1919  at  the  Curran 
Theatre  last  Sunday  afternoon.  Among 
the  many  musical  blessings  for  wliich 
we   have   to  thank   Mr.   Hertz   liis    recog- 


ULDERICO    MARCELLI 

The   extraordinarily   gifted    young    Composer,    thie   first    performance   of   whose    Four 

Symphonic  Sketches,  "Water  Colors,"   by  the  San    Francisco   Symphony 

Orchestra  last  Sunday  afternoon,  earned  him  an  enthufastfc  ovation 


day  in  cafes.  It  was  a  new,  deep  mes- 
sage of  tragedy  and  hope.  The  encores 
to  this  group  (or,  rather,  the  second 
encore,  for  the  singer  was  apparently 
happy  in  the  pleasure  of  her  audience, 
and  would  sing  all  they  asked  of  her) 
was  borrowed  from  next  Sunday's  pro- 
gram: "I  Heard  a  Cry,"  by  William 
(Continued  on  page  9,  column   1) 


nition  of  the  works  of  deserving  resi- 
dent composers  is  not  one  of  the  least. 
Kven  though  symphony  conductors  in 
the  past  occasionally  presented  a  work 
by  a  resident  composer,  they  never 
were  able  to  make  such  fine  selections 
nor  present  them  in  such  an  effective 
manner  as  is  possible  today.  The  fact 
alone  that  Mr.  Hertz  is  willing  to  make 


selections  and  is  giving  the  Interpreta- 
tion the  necessary  attention  to  the  min- 
utest details  of  shading  establishes  for 
the  composer  a  certain  reputation  ot 
inestimable  local  and  national   value. 

In  choslng  Mr.  Marcelli's  Water 
Colors  as  being  worthy  of  presenta- 
tion by  a  big  symphony  orchestra  Mr. 
Hertz  most  assuredly  made  no  mistake. 
These  four  symphonic  sketches  are  not 
— nor  are  they  intended  to  be — anything 
excessively  ambitious.  They  represent, 
as  their  title  so  aptly  describes,  sketches 
in  tone  pictures  similar  to  what  water 
color  impressions  represent  in  painting. 
The  four  sketches  are  characterized  by 
several  notable  features.  In  the  first 
place  they  express  exactly  the  ideas 
suggested  by  the  sub-titles.  They  con- 
lain  a  fond  of  melodic  invention  which 
insinuates  itself  into  your  artistic  con- 
sciousness. They  are  rhythmically  most 
effective  and  their  climacteric  periods 
are  adequately  designed  and  appropriate- 
ly placed.  Furthermore,  Mr.  Marcelli 
revealed  himself  as  a  tone  colorist  of 
the  most  genial  inventiveness,  taking 
his  place  among  the  modern  writers  of 
orchestral  scores  and  securing  effects 
of  the  most  delightful  beauty.  Indeed, 
the  entire  scheme  of  his  orchestration 
is  ingenious  and  most  original  at  times, 
and  even  though  it  is  difficult  nowa- 
days to  produce  melodies  of  distinct  in- 
dividuality, Mr.  Marcelli  quite  frequently 
hewes  out  a  new   path   for  himself. 

The  graceful  and  dreamlike  charac- 
ter of  the  opening  sketch,  entitled  "Lit- 
tle Shepherdess'  Love  Dream,"  gives 
ample  opportunity  for  the  employment 
of  refined  tone  color  phrases,  and  Mr. 
Marcelli  takes  splendid  advantage  ot 
these  opportunities.  The  "churchy" 
character  of  the  second  sketch.  "Sunday 
Morning  in  the  Village,"  followed  by 
the  merry  spirit  of  the  youths,  who 
take  advantage  of  the  freedom  of  the 
day  after  attending  church,  is  quite 
an  artistic  contrast.  The  religious 
themes  are  scored  and  arranged  excep- 
tionally cleverly.  In  the  "Moonlight 
Night"  sketch  Mr.  Marcelli  attains  his 
finest  shadings  and  colorings  and  be- 
comes at  times  Debussy-like  in  his  skill- 
ful employment  of  a  suave  and  myste- 
rious instrumentation.  Finally,  the 
"Burning  Arrow  Dance"  throws  off  ev- 
ery restraint  and  in  throbbing  tempi 
and  increasing  climaxes  brings  the 
sketches  to  a  satisfactory  close.  Al- 
though the  four  sketches  are  detached 
in  their  arrangement,  Mr.  Marcelli  suc- 
ceeds in  leaving  the  impression  that 
they  are  somewhat  connected  with  a 
slight  threat  of  artistic  sympathy.  It 
is  a  work  that  could  not  help  but  make 
a  deep  impression  among  the  listeners 
and  the  ovation  accorded  Mr.  Marcelli 
after  the  presentation  of  this  work,  as 
well  as  the  presentation  of  a  laurel 
wreath,  only  proved  a  well  justified  re- 
ward for  a  meritoriously  artistic  achieve- 
ment. This  work  should  be  put  on  the 
programs  of  Eastern  orchestras  next 
season. 

There  remains  but  little  to  be  added 
as  the  balance  of  the  program  consisted 
of  works  already  reviewed  and  per- 
formed on  previous  occasions.  We  can 
only  say  that  they  were  interpreted  with 
that  painstaking  care  and  that  inevit- 
able artistic  result  which  has  become 
one  of  Mr.  Hertz's  greatest  claims  to 
the  admiration  of  our  musical  public 
which  is  freely  accorded  him  at  every 
concert.     On  this  occasion  both  he  and 

(Continued  on  page  9,  column  2) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Best  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all 
the  world's  greatest  Pianists,  Vocalists,  and  In- 
strumentalists. The  Steinway  is  the  piano  found 
in  the  homes  of  real  lovers  of  music  and  people  of 
discriminating  tastes  and  of  those  who  purchase 
only  the  Best. 

*I  But  even  more  important,  the  Steinway  is  the 
Piano  used  by  the  best  Teachers  of  Music  through- 
out the  world.  Needless  to  say,  in  teaching  music 
only  the  best  instrument  should  be  used— an  in- 
strument possessing  the  truest  musical  quality  of 


tone  and  the  most  perfect  action.  Lack  of  tone 
quality  is  a  menace  to  the  "ear"  and  an  in- 
adequate action  is  a  detriment  to  the  proper  edu- 
cation of  the  fingers  and  hands  of  those  learning 
to  play.  Next  to  a  good  Teacher,  a  pupil  requires 
a  good  instrument.  Investigation  will  show  that 
in  every  city  those  teachers  having  and  using  the 
Steinway  Piano  are  the  best  teachers  in  that 
city. 

^  The  Steinway  is  universally  acknowledged  the 
Standard  by  which  all  other  Pianos  are  judged. 


We  carry  every thiufi  in  the  niusiai!  line — Stt^imvciy  Pianos  and  other  Pianos  of  satis- 
factory musical  worth,  Pianola  Piaao.s,  Aeolian  Pipe  Or^aiis,  Victrolas  and  Victor 
Records,  Band  and  Orclicstral  rnsfnn)U'n(s,  S/iee(  Mnsic  and  Music  Books. 


Sherman  JMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno — San  Jose 
~^      Portland— Tacoma — Spokane — Seattle 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Res.  Studio:      614  MAGNOLIA  AVE.,  PIEDMONT 

Tel.   Piedmont  837W 

S.   F.   Studio:     Room   407   KOHLER  &  CHASE    BLDG. 

Tuesday,  Thursday  and   Saturday 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


DR.  C.  DE 

liyMil9^H 

i^n 

MANDIL 

Violin  Virtuoso 

H 

and   Pedagogue 

Room  905 

Kohler  &  Chase 

Building 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,   Phone  Piedmont  5095. 

HERBERT  RILEY,  Solo  Cellist 

niscliarged  from  V.  S.  Army.  Address  all  communications  tn 
New  York,  583  Riverside  Drive.  Telephone  Morningslde  4S3(1 
Kor  concert  engagements  on  the  Pacific  Coast  for  next  season 
wrile  now  to  New  York  address.  Returning  to  San  Fran- 
risfo   in   Spring   to   continue  studio   work. 

WALLACE  A.  SABIN  ?^Ar''cl\':t  frcl^li 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave..  Berkelev.      Phone  Piedmont  2428. 


Arrillaga  Musical  College    janet  malbon,  Coiorature  Soprano    '  a  violin  teacher  from  new  YORK  CITY 


Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  iVIuslcai 
Director  of  First  Presbyterian  Chiurcli,  Alameda,  Home 
Studio:  1117  PARU  STREET,  ALAIVIEDA.  Teieplione  Aia- 
meda  155.  Thursdays,  IVlerriman  School,  670  Oakland  Ave., 
Oaltland.     Telephone   Piedmont  2770. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA  ORATORIO 

TONE  PRODUCTION 

Ten     Years     Tenor     Soloist   of    St.    Bartholomew's    Church    of 

New   York   City. 
Solo  Artist  with  Worcester  and  Cincinnati   Music  Festivals. 
Soloist   with   the   Handel   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert   Organist — Or&an   Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MISIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMLND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

PHILIP  E.  TRITTENBACH 

Concert  Pianist  and  Teacher,  former  pupil  of  Mr.  Hugo 
MansfeUlt.  will  roct-ive  pupils  in  piano  playing.  Studio: 
Kohler  &   Chase   BIdg.,    Room   501,   Phone   Kearny  4991. 

HUGO    HERZER 

TEACHER    OF    SINGING 

Method    of   the    Elder    LampertI 

Studio:   2267   SACRAMENTO   ST.  Telephone   West   7870 


With  an  original  system  of  muscular  training,  evolved 
through  years  of  experience,  will  take  a  limited  number  of 
pupils.  Special  attention  paid  to  ear-training,  tone  quality 
and   tonality.      For   terms   apply   to 

MISS  M.  V.  UNDERHILL 


801    Sutter   Street 


Phone  Franklin  1129 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals. 
Studio:   Kohler  &   Chase  Bldg.,  Room   90S.       Tel.   Kearny 
5454.       Residence,    845   Ashbury   St.       Phone   Park   5606 

Experienced  arranger  for  any  com- 
bination of  voices  or  instruments. 
Song  writing — copying— transposing 
Artistic  work      Suite  603  Panlaces  Bldg. 


CLARENCE  R. 

KAULL 


MME.  IDA  WESTERBERG 

Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phona 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music, 
Stockholm.    Sweden. 


Mrs.  Clarence  Eddy        MISS  DOROTHEA  MANSFELDT 


Contralto   Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


PREPARING   TEACHER    FOR 


My  Love  'o  You 

Latest   Song  by 
ABBIE  GERRISH  JONES 

Being    Sung    by    ALICE    GENTLE, 

Metropolitan    Opera    Co.,    N.    Y.,   and 

JOHN    PINNEGAN,    Celebrated    Irish    Tenor, 

Soloist  at  St.  Patrick's  Cathedral,   N.   Y. 
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EIGHTEENTH  YEAR 


SASLAVSKY'S    THREE    INTIMATE    SOIREES 

Alexander  Saslavsky,  the  distinguished  violin  vir- 
tuoso, who  has  recently  made  San  Francisco  his  home, 
announces  "Trois  Soirees  Intimes,"  which  are  to  be 
given  at  his  studio,  COG  Kohler  &  Chase  building,  on 
Wednesday  evenings,  March  19th.  April  2d  and  April 
16th.  The  first  of  these  three  events  took  place  on 
Wednesday  of  last  week  and  the  artists  on  this  occa- 
sion were:  Alexander  Saslavsky,  violinist,  Ida  G.  Scott, 
soprano,  and  Mrs.  Margaret  Hughes,  pianist.  The  pro- 
gram on  this  occasion  consisted  of  Sonata  No.  10 
(Mozart),  Sonata  op.  13  (Rubinstein),  Songs  by  Mar- 
cello,  Durante,  Mozart  and  Sgambati;  Sonata  (Cesar 
Franck).  The  attendance  at  these  events  is  restricted 
to  fifty  people,  thus  justifying  the  title  "Intimate," 
and  they  represent  some  of  the  most  refined  and  en- 
joyable musical  events  of  the  season. 

On  this  last  occasion  Mr.  Saslavsky  proved  that  he 
is  a  musician  of  the  most  serious  qualities.  He  gives 
evidence  of  having  studied  the  works  thoroughly  and 
both  as  to  technical  as  well  as  intellectual  and  emo- 
tional requisites  he  is  thorouglily  competent  to  meet 
the  demands  of  serious  music  lovers.  In  chosing  three 
such  contrasting  composers  as  Mozart,  Rubinstein  and 
Franck,  Mr.  Saslavsky  had  set  himself  a  most  difficult 
task,  but  he  succeeded  in  securing  the  artistic  effects 
which  these  works  required,  and  in  his  musicianly 
readings  he  had  the  assistance  of  Mrs.  Margaret 
Hughes,  who  on  this  occasion  again  proved  that  she 
is  not  only  a  pianist,  but  a  musician  as  well — a  mu- 
sician who  knows  the  inner  purposes  intended  to  be 
conveyed  by  a  classic  work,  and  who  is  able  to  form 
her  own  conclusions  as  to  the  meaning  of  the  com- 
posers and  the  most  effective  mode  of  conveying  such 
meaning. 

Miss  Scott  fitted  excellently  into  these  serious  mu- 
sical surroundings.  She  selected  her  songs  to  blend 
harmoniously  with  the  instrumental  part  of  the  pro- 
gram, and  she  sang  them  with  an  elegance  of  style 
and  judicious  sense  of  repression  which  enhanced  their 
beauty.  Anyone  really  eager  to  enjoy  a  musical  pro- 
gram for  the  sake  of  its  intrinsic  artistic  value  will 
make  no  mistake  to  be  one  of  the  fifty  who  will  at- 
tend the  second  Intimate  Soiree,  which  will  take  place 
next  Wednesday  evening,  April  2d. 

ALFRED    METZGER. 


LAST    CONCERT    OF    1918-19    SYMPHONY    SEASON 


A 


The  final  concert  of  the  tremendously-successful  and 
artistically-brilliant  191,S-19  season  of  the  San  Fran- 
cisco Symphony  Orchestra  will  be  played  in  the  Curran 
Theatre  on  Sunday  afternoon,  March  30,  under  the  di- 
rection of  Alfred  Hertz.  Friday's  admirable  program 
will  be  repeated,  though  at  a  popular  scale  of  prices. 

Beethoven,  Cesar  Franck  and  Berlioz  will  be  the 
composers  represented  on  the  program,  the  symphony 
being  Beethoven's  Third,  in  E  F"lat  Major,  generally 
called  the  "Eroica"  Symphony.  With  the  exception  of 
the  Fifth,  this  is  undoubtedly  the  best-beloved  of  the 
Beethoven   symphonies. 

A  number  of  particular  interest  is  "Le  Chasseur 
Mandit,"  the  vigorous  dramatic  poem  by  Cesar  Franck, 
based  on  Burger's  ballad  of  the  irreverent  huntsman, 
taken   from  an  old  legend. 

So  far  as  musical  records  show,  the  brilliant  con- 
cluding number,  the  overture  to  Berlioz'  "Benvenuto 
Cellini,"  is  being  introduced  to  San  Francisco  at  this 
pair  of  concerts.  The  opera  itself,  based  on  the  life 
of  the  extraordinary  Italian  artistic  genius,  never  met 
with  great  success,  but  the  overture  has  retained  its 
popularity  since  the  initial  production  of  the  work  in 
1838.  The  opera  was  held  in  particularly  high  esteem 
by   Liszt,   who   presented    it   in   Weimar  in   1852. 

Following  is  an  open  letter  addressed  to  the  public, 
from   the   Board   of  Governors  of  the   Musical  Associa- 
tion of  San  Francisco,  which  conveys  the  welcome  as- 
surance of  a  new  symphony  season: 
."The  San  Francisco  Symphony  Orchestra  is  just  clos- 


ing its  eighth  season  of  activity  and  although  it  has 
been  beset  with  many  trials,  which  we  trust  It  may 
never  again  be  called  upon  to  face,  It  has  had  the 
most  artistic  season   in  its  history. 

"The  Board  of  Governors  of  the  Musical  Association 
of  San  Francisco,  the  suhtaining  body,  takes  great 
pleasure  in  announcing  that  Mr.  Alfred  Hertz  has  been 
re-engaged  and  that  plans  will  soon  be  completed  for 
the  next  season.  Mr.  Hertz  will  enter  upon  his  fifth 
season  as  conductor  of  the  orchestra,  which  insures 
the  same  artistic  progress  as  has  characterized  his 
leadership  in   the  past. 

"The  Board  of  Governors  greatly  regrets  that  it  has 
been  found  inadvisable  to  extend  the  present  season 
beyond  March  30,  owing  to  the  heavy  loss  in  season 
ticket  revenue  caused  by  the  infiuenza  epidemic  and 
the  very  considerable  expense  brought  about  by  the 
suspension  of  the  season  for  the  period  of  the  epi- 
demic. 

"Subscribers  for  season  tickets  will  be  reimbursed 
for  the  concerts  which  were  not  given  on  account  of 
the  enforced  shortening  of  the  season.  Checks  pay- 
able to  the  respective  subscribers  will  be  ready  for 
delivery  on  and  after  April  10,  1919,  at  Ihe  olfice  of 
the  Association,  Room  457  Plielan  Building,  in  ex- 
change for  the  unused  tickets,  which  are  the  tickets 
for  the  first  three  Symphony  concerts  and  for  the  first 
two  Popular  concerts. 

"During  the  past  season  tlie  Association  has  experi- 
enced more  trying  times  than  it  will  likely  have  to 
face  again,  and  it  is  confidently  hoped  that  the  future 
accomplishments  of  the  Association  will  be  a  matter 
of  increasing  satisfaction,  pleasure  and  pride  to  this 
community. 

"The  Association  depends  for  its  existence  upon  its 
sustaining  members  and  upon  the  patrons  of  the  con- 
certs. Ticket  subscribers  can  be  of  great  help  to  the 
Association  by  interesting  their  friends  in  the  pur- 
chase of  season  tickets  for  the  coming  season  and 
through  their  active  co-operation  in  an  effort  to  secure 
more  sustaining  members. 

"The  help  of  all  is  urged." 

— board  of  Governors,  Musical  Association  of  S.  F. 


CHAMBER    MUSIC    SOCIETY    CONCERT 


ANDRE    FERRIER    REOPENS    THEATRE    FRANCAIS 


Andre  Ferrier,  the  exceedingly  gifted  French  tenor 
and  actor,  who  recently  returned  from  service  in 
France,  has  been  very  busy  singing  since  his  resump- 
tion of  activities  in  San  Francisco.  In  addition  to  his 
various  vocal  engagements,  he  has  re-opened  his 
Theatre  Francais,  which  enjoyed  such  a  vogue  among 
the  best  element  of  San  Francisco's  music  and  theatre 
loving  clientele  prior  to  Mr.  Ferrier's  departure  for 
France.  The  opening  performance  took  place  on  Fri- 
day evening,  February  21st,  under  the  patronage  of  the 
Consul  General  of  France  at  Notre  Dame  Hall,  525 
Bush  street.  The  program  consisted  of  two  musical 
plays.  The  first  was  entitled  The  Box  of  Toys,  a  bal- 
let in  four  scenes  tor  children  by  Andre  Helle  with 
music  by  Debussy.  The  cast  of  characters  included 
the  Misses  Eleonor,  Elberg,  Grace,  Adele,  Emily,  'Vir- 
ginia, Helen,  Adele,  Jeanne,  Evelyn.  Bertha  and  Alice. 
They  all  represented  toys.  The  entire  production  was 
excellently  presented  under  the  direction  of  Andre 
Ferrier,  and  the  children  really  acquitted  themselves 
most  creditably. 

The  other  performance  was  entitled  A  War  Christ- 
mas and  represented  a  Lyric  Tale  of  Christmas  by 
Andre  Ferrier,  A.  Alexandre  and  Jean  Bertot  with 
music  by  Alexandre  Georges.  The  characters  were: 
M.  L.  Arnoux,  H.  Puttaert,  M.  N.  Arnoux.  Mme.  Y. 
Michele.  Mile.  J.  Tapie,  Mme.  H.  Britt,  Mile.  P.  Ravi- 
ciotti.  Mile.  A.  Lotstaunou,  Mile.  B.  Conquet,  Mile.  E. 
Martin.  Mile.  H.  Ravicotti,  Mme.  M.  Arnoux,  E.  L. 
Barron.  P.  Brasquier,  E.  Dalmon,  A.  Milhan,  E.  Puyans 
and   A.  Ferrier. 

The  performances  were  under  the  able  musical  di- 
rection of  Emilio  Puyans.  whose  fine  musicianship  and 
skillful  directing  contributed  not  a  little  to  the  general 
success  of  the  performance.  Every  one  of  the  partici- 
pants scored  an  individual  success,  and  those  who 
attended  the  production  expressed  themselves  as  eager 
to    attend   all   subsequent   ones. 

The  second  performance  took  place  at  the  Sorosis 
Club  Hall  on  Wednesday  afternoon.  March  12th,  and 
will   be  mentioned   further  in   the  next  issue. 


JACK     EDWARD    HILLMAN    RESUMES    WORK 


Jack  Edward  Hillman  has  been  kept  quite  busy 
since  his  return  from  the  army.  One  of  the  first 
things  he  did,  after  filling  one  or  two  concert  engage- 
ments in  interior  cities,  was  to  open  his  studio  at  1009 
Kohler  &  Chase  building.  As  soon  as  his  classes  were 
again  regularly  organized  Mr.  Hillman  also  re-opened 
his  studio  in  Stockton,  where  his  class  is  now  again 
working  very  diligentl.v.  Among  the  first  San  Fran- 
cisco appearances  of  this  popular  young  baritone  solo- 
ist was  one  at  the  Fairmont  Hotel,  which  gained  him 
additional    laurels. 

On  Friday  evening,  April  4th,  Mr.  Hillman  will  sing 
at  Hotel  Stockton,  and  Mrs.  Fred.  Clark  will  be  his 
accompanist.  This  promises  to  be  an  unusually  im- 
portant musical  and  social  atTair  of  that  thriving  com- 
munity, and  just  to  prove  that  Mr.  Hillman  thinks 
quite  a  great  deal  of  Stockton's  musical  taste  we  will 
here  print  the  program  he  has  selected  for  interpreta- 
tion: (a)  Where'er  You  Walk  (Handel),  (b)  To 
Anthea  (Hatton),  (c)  Rose  of  Picardy  (Wood),  (d)  O, 
Red  is  the  English  Rose  (Forsyth) :  Prologue — Pag- 
liacci  (Leoncavallo):  (a)  Psyche  (Paladilhe),  (b)  Ro- 
mance (Debussy),  (c)  Minuet  (Wekerlinl,  (d)  Elegy 
(Massenet),  (e)  Promesse  de  nion  avenir  (La  Roi  de 
Lahore).  (Massenet):  Songs  by  American  composers — 
(a)  I  Come  With  a  Song  (La  Forge),  (b)  By  the 
Waters  of  Minnetonka  (Lieurance),  (c)  O,  Golden  Sun 
(Freebey),  (d)  Twilight  (Glen),  (e)  Inter  Nos  (Mac- 
Fad.ven),  (f)  Vale  (Russell),  (g)  Khaki  Sammy  (Car- 
penter). 


The  final  chamber  music  concert  of  the  season  was 
given  by  the  San  Francisco  Chamber  Music  Society 
at  the  Colonial  Ballroom  of  the  St.  Francis  Hotel  last 
Tuesday  evening.  Again  tlio  room  was  packed  and 
the  performance  was  simply  beyond  criticism.  We 
shall  devote  more  space  to  this  event  In  the  next 
issue  of  tills  paper. 


THIRTY-NINTH    MANSFELDT    CLUB    RECITAL 


The  Mandsfeldt  Club  will  give  its  thirty-ninth  re- 
cital at  the  residence  of  Mrs.  J.  A.  Scott,  1714  Vallejo 
street,  on  Tuesday  evening,  April  1st.  The  program 
win  be  exclusively  devoted  to  San  Francisco  compos- 
ers and  those  represented  on  this  occasion  include: 
Albert  Elkus,  Marjorle  Scott,  Joseph  G.  Jacobson, 
Joseph  D.  Redding  and  Hugo  Mansfeldt.  The  soloists 
will  be  Miss  Marjorle  Young,  Miss  Marjorie  Scott,  Miss 
Stella  Howell  and  Hugo  Mansfeldt.  Miss  Marjorle 
Scott  will  be  the  hostess  of  the  evening. 


H.    B.   PASMORE'S    SONGS    AT   GREEK    THEATRE 


The  delightful  part  songs  by  H,  B.  Pasmore,  which 
were  sung  with  such  gratifying  results  at  the  meeting 
of  the  Pacific  Musical  Society  at  the  St.  Francis  Hotel 
last  Thursday  evening,  will  he  sung  at  the  Greek 
Theatre  on  Sunday  afternoon,  April  6th.  Thirty  voices 
under  the  direction  of  the  comiioser  will  interpret 
them.  They  were  originally  written  for  one  voice,  to 
be  sung  and  danced  by,  and  were  dedicated  to  the 
Duncan  School  of  Dancing.  Some  of  them  are  pub- 
lished by  the  Oliver  Ditson  Company,  and  others  by 
Arthur  P.  Schmidt,  and  they  have  been  sung  with 
success  in   Holland,  Russia,  England  and  Germany. 


CALIFORNIA    THEATRE     SUNDAY     CONCERT 


.\  particularly  enjoyable  program  has  been  prepared 
by  Herman  Heller  for  performance  at  the  thirteenth 
grand  concert  of  the  California  Theatre  Orchestra  to- 
morrow (Sunday)  morning  at  11:30  o'clock.  The  com- 
positions to  be  interpreted  with  fine  skill  will  include: 
Rakoczy  March  (Liszt);  Ko!  Nidrel  (Bruch);  Ballet 
Egyptian  (Luigi):  (a)  Eastern  Romance  (Rimsky- 
Korsakow).  (b)  Serenade  (Arensky):  Orgies  of  the 
Spirits  (Illynsky);  Euryanthe  Overture  (Weber).  Eddie 
Horton  will  play  Rachmaninoff's  Prelude  in  C  sharp 
minor  on  the  fine  California  Theatre  organ. 


CAILLEAU    PUPILS    IN    DEMAND 


The  artist-pupils  of  Mme.  Rose  Relda  Cailleau  seem 
to  be  quite  in  demand  recently  which  naturally  pleases 
bolii  them  and  their  teacher.  Miss  Evylyn  'Wilson,  a 
contralto,  sang  for  the  San  Francisco  Musical  Club  on 
March  6th  at  the  St.  Francis  Hotel.  She  has  a  very 
resonant,  full,  warm  voice  and  always  pleases  her  au- 
dience. Miss  Lillian  Cooke  and  Miss  Etta  Wilson  sang 
on  March  5th  at  Mare  Island.  Miss  Zelda  Goldberg, 
a  contralto  of  fine  timbre  and  a  young  singer  who 
always  arouses  enthusiasm,  sang  for  the  Mills  Club  on 
March  ISth,  and  Miss  Madeline  O'Brien  sang  most 
successfully  on  March  19th  for  the  Laurel  Hall  Club. 
Miss  O'Brien  has  a  pleasing  soprano  voice,  which  was 
heard  to  fine  advantage  in  three  Irish  songs.  One  by 
Rosalie  Hausman  called  Irish  Nocturne  ("The  Rim  of 
tlie  Moon),  one  by  Uda  Waldrop  entitled  Peggy  O'NoU 
and  one  by  Loehr. 

The  following  excellent  program  was  presented  at 
Mme.  Cailleau's  most  recent  studio  recital  on  March 
1st:  (a)  Hindu  Song  (Bemberg),  (b)  A-whispering 
(Mana  Zucca),  Miss  Etta  Wilson;  (a)  Cradle  Song 
(MacFadyen),  (b)  Just  A'wearing  (Bond),  Miss  Ruth 
May  Pollock;  (a)  O  Fair  and  Sweet  and  Holy  (Can- 
tor), (b)  You,  Dear  and  I  (Clarke);  Miss  Madeline 
O'Brien;  (a)  Mighty  Lak  a  Rose  (Nevin),  (b)  Lass 
With  the  Delicate  Air  (Arne),  Miss  Blanche  Kollman; 
(a)  Coming  Home  (Willeby),  (b)  'Vow  (Grosvenor), 
Miss  Arline  Cohen;  (a)  Now  Sleeps  the  Crimson  Petal 
(Quilter),  (b)  Love's  In  My  Heart  (Woodman),  Miss 
Evylyn  Wilson;  (a)  Aria  from  Cavalleria  Rusticana 
(Mascagni):  (b)  Hindu  Slumber  Song  (Ware),  Miss 
Zelda  Goldberg;  (a)  Mon  deslr  (Nevin),  (b)  With  You 
(Nutting),  Miss  Rose  Isaacs.  At  the  piano,  Mrs.  Mabel 
Hughes  Baalman. 


ANTOINE   DE   VALLY'S   STUDIO   ANNIVERSARY 


Antoine  de  Vally,  the  well  known  tenor  and  vocal 
instructor,  gave  quite  a  unique  affair  at  his  studio, 
973  Market  street,  on  Wednesday  aftenioon,  March 
12th.  This  affair  was  arranged  in  honor  of  the  first 
anniversary  of  Mr.  de  Vally's  studio  opening.  It  was 
in  the  form  of  a  Low  Jinks  and  the  invitations  sent 
to  the  guests  were  artistically  designed  and  humorous 
In  content.  The  entire  proceedings  were  a  mingling  of 
artistic  efforts  with  wholesome  fun,  and  among  the 
most  effective  features  of  the  event  was  the  artistic 
baptism  of  Miss  Marguerite  Toel,  one  of  Mr.  de  Vally's 
pupils.  Mme.  Andree  Tarny  was  the  young  debutante's 
godmother  and  Theo.  Marc  her  godfather.  She  sel- 
lected  the  professional  name  of  Marguerite  de  Toel 
which  was  conferred  upon  her  by  Mr.  de  Vally  In  the 
name  of  Euterpe.  Thalia,  Melpomene,  Polymnie  and 
all  the  other  muses.  The  following  program  was  most 
artistically  presented:  Air  d'Azael  from  L'Enfant  Pro- 
digue  (Debussy),  Antoine  de  Vally;  Air  de  Stephano 
from  Romeo  et  Juliette  (Gounod);  The  Star  (Rogers), 
Marguerite  de  Toel;  Clair  de  lune  ('cello  solo),  (Saint- 
Saens),  Theo  Marc;  Les  strophes  from  Lakme 
(Delibes),  Moonshine  (Wakefield),  Lydla  Snead:  Les 
lettres  from  Werther  (Massenet),  Mme.  Andrfie  Tarny. 
Miss   Doris  Donnan,  accompanist. 


PACIFIC    COAST    MUSICAL    REVIEW 


UNMUSICAL     ULTRA-PATRIOTS    BAR     BEETHOVEN 

One  New  York  Society  Smashed  Opposing  Masterpieces 

Two    More    American    Composers    Fail    in    Grand 

Opera   FieJd — Mabel   Garrison   Sores — The   Bach 
Festival — Co-Operative    Orchestra    Plans 


New  York.  March  23. — Some  of  our  ultra-patriots 
who  don't  understand  much  about  music  are  still 
beating  their  breasts  in  despair  because  patriotic 
.•\mericans  who  do  appreciate  the  beauties  of  mas- 
terpieces, regardless  of  where  the  composers  were 
born,  are  trying  to  put  music  back  on  a  normal 
basis.  While  Conductor  Walter  Danirosch.  a  dis- 
tinguished American  citizen,  and  his  splendid  New 
York  Symphony  Society  were  giving  Beethoven  to  a 
large  and  intelligent  audience  of  American  music  lov- 
ers in  Carnegie  Hall,  the  Society  of  the  Friends  of 
Music  was  going  to  smash-split  upon  the  rocks  of 
German  music.  Some  of  the  members  had  objected 
even  to  Beethoven,  so  in  abandoning  the  proposed 
concert,  which  was  to  have  been  conducted  by  Arthur 
Bodanzky.  Mrs.  James  F.  D.  Lanier,  president  of  the 
society,  issued  this  statement: 

"The  Society  of  the  Friends  of  Music  regrets  to 
announce  that  they  are  abandoning  their  nationwide 
tribute  to  the  officers  and  men  of  the  United  States 
Army  and  Navy,  which  was  to  have  been  given  April 
13.  The  Secretaries  of  War  and  of  the  Navy,  who 
had  consented  to  act  as  patrons,  have  now  withdrawn 
on  account  of  the  protest  against  the  giving  of  a 
Beethoven  program.  The  society  was  asked  to  change 
llicir  program,  but  are  unwilling  to  be  dictated  to  in 
this  matter  by  Mrs.  William  Jay  and  others,  and 
abhorring  controversy  and  disturbance  prefer  to  aban- 
rione  the  concert.  Walter  Danirosch  is  giving  a  Beeth- 
oven concert  on  Tliursday  and  Saturday  of  this  week. 
We    leave   judgment    to    the    intelligent    public." 


Walter  Danirosch,  in  Carnegie  Hall,  Thursday  after- 
noon gave  the  second  program  in  the  "Joint  Celebra- 
tion to  Commemorate  Victory,  Peace  and  the  Brother- 
hood of  Man  by  the  Oratorio  Society  of  New  Y'ork  and 
the  Symphony  Society  of  New  York."  The  concert 
occupied  a  regular  date  of  the  Symphony  Society's 
series.  The  soloists  were  Mines.  Florence  Hinkle  and 
Emma  Roberts  and  Messrs.  Reed  Miller  and  Arthur 
Middleton.  The  concert  was  repeated  in  Carnegie 
Hall  Saturday  evening.  After  a  verse  of  "America" 
and  "The  Peace  Hymn  of  the  Republic,"  in  the  making 
of  which  Mr.  Danirosch  co-operated  with  Dr.  Henry 
van  Dyke,  there  came  the  "Benedictus"  from  Beeth- 
oven's "Missa  Soleranis"  and  his  famous  Ninth 
Symphony. 


Gounod's  "Mireille"  ushered  in  the  nineteenth  week 
of  the  season  at  the  Metropolitan  Opera  House  last 
Monday  night.  Mnie.  Barrientos  sang  the  title  role 
again.  Charles  Hackett  as  Vincent,  Clarence  Whitehill 
as  Ourrias.  Leon  Rothier  as  Ramon,  Paolo  Ananian  as 
Ambroise  and  Kathleen  Howard  as  Taven  were  the 
other   principals.     Pierre    Monteux   conducted. 


Two  one-act.  brand  new  American  operas  were 
brought  out  at  the  Metropolitan  on  Tuesday  even- 
ing, making  the  ninth  by  American  composers  that 
Manager  Gatti  has  brought  out  over  here.  The  com- 
posers were  Joseph  Breil,  whose  opera.  "The  Legend," 
was  performed,  and  John  Adam  Hugo,  who  contributed 
an  opera  entitled  "The  Temple  Dancer."  Cadman's 
"Shanewis."  which  made  a  hit  last  season,  was  re- 
peated. 

Mr.  Breil  was  born  at  Pittsburgh  in  1870,  and  has 
been  tenor  soloists,  choir  director,  theatrical  conduc- 
tor and  composer  of  the  music  for  many  photo  plays, 
including  "The  Birth  of  a  Nation"  and  "The  Legend." 

Mr.  Hugo,  a  teacher  and  composer,  was  born  in 
1S73,  He  lives  at  Bridgeport,  Conn.  He  has  been 
active  as  a  concert  pianist  in  this  country  as  well  as 
abroad,  and  has  composed  two  piano  concertos,  a 
symphony,  and  a  three-act  opera,  "The  Hero  of 
Byzanz."   in   addition  to   the   one-act   "Temple   Dancer." 

Neither  of  the  two  new  operatic  productions  rose 
to  the  Metropolitan's  standard.  They  were  elaborately 
staged  and  well  sung,  but  the  verdict  seemed  to  be 
that  they  tell  short  of  making  a  hit. 

The  operas  were  sung  in  English  by  the  following 
casts:  "The  Legend" — Carmelita,  Rosa  Ponselle; 
Marta,  Kathleen  Howard;  Stephen,  Paul  Althouse; 
Lorenso.  Louis  d'Angelo.  "The  Temple  Dancer" — Yoga. 
Carl  Schlegel:  The  Temple  Dancer,  Florence  Easton; 
The   Temple   Guard,   Morgan    Kingston. 


Mabel  Garrison  sang  her  sixth  stellar  role  for  the 
Metropolitan  Opera  House  Saturday  afternoon,  follow- 
ing the  pages  of  "The  Huguenots,"  and  "The  Masked 
Ball,"  the  Queen  of  "The  Magic  Flute,"  the  Princess 
of  "The  Golden  Cock,"  and  Lucia,  with  Gilda  in 
"Rigoletto."  Miss  Garrison  had  American  collaborators 
in  Sophie  Braslau  as  Maddalena  and  Charles  Hackett 
as  the  Duke:  also  Mr.  de  Luca  as  Rigoletto  and  Mr. 
Mardones  as  Sparafucile.  Although  Miss  Garrison 
liad  just  returned  from  an  arduous  Western  concert 
tour   she   sang  in  good   voice   and   with   delightful   art. 


The  Bach  Festival  at  Bethlehem,  Pa.,  presided  over 
by  Ur.  WoUe  and  financed  by  Charles  M.  Schwab,  will 
be  held  this  year  on  June  6  and  7,  two  performances 
being  given  on  each  of  those  dates.  The  Bach  choir 
consists  of  250  voices,  assisted  by  the  Philadelphia 
Orchestra.  The  Saturday  performances  will  be  de- 
voted, as  usual,  to  the  sublime  Mass  in  B  minor.  On 
Friday  eight  cantatas  by  Bach  will  be  sung:  "The 
Lord  Is  My  Shepherd,"  "I  With  My  Cross-Staff  Gladly 
Wander,"  "O  Teach  Me,  Lord,  My  Days  to  Number," 
"The  Lord  Is  a  Sun  and  Shield."  "Bide  With  Us," 
"Sinkp.  oh  Strike,  Long-Looked-for  Hour,"  "Thou 
Cni  Ir.  of  Israel,"  "O,  Light  Everlasting."  This  festival 
i         •  .lys  one  of  the  great  musical  events  in  the  East. 


The  Musicians'  New  Orchestra  Society,  composed  of 
the  union  musicians  who  will  play  in  the  New  Sym- 
phony Orchestra,  explained  another  of  the  benefits 
whicii  they  expect  to  derive  from  the  formation  of 
their  new  co-operative  association.  This  will  be  an 
endow-ment  fund  in  which  all  of  the  members  will  par- 
ticipate. It  will  be  patterned  after  the  plan  in  use 
by  the  Queens  Hall  Orchestra.  London.  In  a  statement 
the    society    says: 

"In  view  of  comment  which  has  been  made  on  the 
co-operative  plan  under  which  our  orchestra,  the  New 
Symphony  Orchestra,  will  be  operated,  the  Musicians' 
New  Orchestra  Society  wishes  to  call  atention  to  the 
fact  that  the  Orchestra  Colonne  and  the  Lamoureux 
Orchestra  in  Paris  are  both  conducted  successfully  on 
this  plan.  The  London  Symphony  Orchestra,  also  on 
a  co-operative  basis,  pays  the  musicians  more  than 
the  privately  managed  organizations. 

"The  enthusiasm  aroused  by  the  co-operative  idea 
in  New  York  will  stimulate,  we  believe,  the  highest 
accomplishment  in  art." 


Musical  plays  continued  at  the  theatres  are:  "Monte 
Cristo,  Jr."  at  the  Winter  Garden;  "The  Melting  of 
Molly,"  at  the  Broadhurst;  "Somebody's  Sweetheart." 
at  the  Central;  "Some  Time,"  at  the  Casino;  "Oh,  My 
Dear,"  at  the  Princess;  "Sinbad,"  at  the  Forty -fourth 
Street;  "Good  Morning,  Judge."  at  the  Shubert; 
"Listen,  Lester,"  at  the  Knickerbocker,  and  "The  Vel- 
vet Lady,"  at  the  New  Amsterdam. 


Beryl  Rubinstein,  pianist,  gave  a  recital  last  Monday 
afternoon  at  Aeolian  Hall.  His  program  comprised 
Mendelssohn's  E  minor  prelude  and  fugue,  Schu- 
mann's F  sharp  minor  sonata  as  the  principal  num- 
bers, three  Chopin  works,  including  a  ballade  and  a 
scherzo  and  pieces  by  Liapounov,  Debussy  and  Bala- 
kirew  with  the  latter  writer's  "Islamey"  fantasy.  Mr. 
Rubinstein  displayed  the  qualities  both  in  taste  and 
technique  that  entitle  him  to  rank  high  in  his  chosen 
line  of  art. 
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The  Philadelphia  Orchestra  gave  tlie  final  concert 
in  its  series  of  five  at  Carnegie  Hall  Tuesday  after- 
noon. The  program  comprised  Bach's  D  major  con- 
certo for  flute,  violin,  piano  and  orchestra,  with 
Andre  Maquarre,  flute;  Harold  Bauer,  piano,  and 
Jacques  Thibaud,  violin;  Mozart's  symphony  in  G 
minor;  Chausson's  concerto  for  piano,  violin  and 
strings,  Messrs.  Bauer  and  Thibaud  again  being 
heard,  and  the  prelude  and  finale  of  Wagner's  "Tristan 
und  Isolde."  Under  the  direction  of  Mr.  Stokowski 
the  orchestra  displayed  its  adaptability  in  the  widely 
differing  styles  of  Mozart  and  Wagner.  The  treat- 
ment of  the  Mozart  work  was  in  brilliant  contrast  to 
the  passionate  delivery  of  Wagner's  sensuous  meas- 
ures. 


Eva  Gauthier,  a  French-Canadian  soprano,  gave 
her  only  song  recital  of  the  current  season  in  Aeolian 
Hall  Wednesday  afternoon.  Her  program  was  styled 
"The  Modern  French  and  British  Composers,"  and 
comprised  numbers  by  Ravel,  Roussel,  Fred  Barlow, 
Dupont,  Erik  Satie,  Cyril  Scott,  Norman  Peterkin, 
John  Ireland,  Holbrook  and  Bridge.  Mme.  Gauthier 
announced  that  she  was  recovering  from  the  influenza 
and  an  operation  on  her  jaw.  Her  voice  showed 
some  fatigue,  but  otherwise  it  seemed  at  its  best. 
Lieutenant  Frank  Bibb   accompanied. 


Arthur  Loesser  gave  his  second  piano  recital  Fri- 
day evening  in  Aeolian  Hall.  He  presented  a  program 
including  four  works  by  Brahms,  including  the  sonata 
in  C  major,  Chopin's  A  flat  ballade,  Stojowski's  waltz 
in  D  major  and  the  "Artists'  Life  Waltz"  paraphrase 
of  Strauss  by  Godowsky.  In  the  "Melodies  from 
'Alceste,' "  of  Gluck-Saint-Saens,  he  was  perhaps  es- 
pecially successful.  The  tone  and  technic  were  ad- 
mirable.    Mr.  Loesser  plays  as  though  born  to  music. 


Adele  Parkhurst,  soprano,  gave  her  first  song  recital 
here  Tuesday  afternoon  in  Aeolian  Hall.  She  offered 
a  well  chosen  program,  which  included  old  Italian  and 
English  airs,  modern  French  songs,  the  Russian  folk- 
song, "Three  Cavaliers,"  arranged  by  Kurt  Schindler, 
and  American  songs,  including  Horsman's,  "The 
Dream."  Miss  Parkhurst  was  assisted  at  the  piano 
by  Francis  Moore.     Her  voice  is  clear,  fresh  and  true 


JACK    EDWARD    HILLMAN 

The    Popular   Young    Baritone   Soloist,   who    has    re-opened    his 

San    Francisco    and    Stocl<ton    Studios   and    who    is 

filling   numerous  concert  engagements 

to  pitch.  In  the  first  group  Graun's  "Song  of  Praise" 
and  Bishop's  "Bid  Me  Discourse"  were  sung  with 
feeling.  Bruneau's  "La  Parane"  was  repeated,  and 
so  was  the  old  Irish  air,  "1  Know  Where  I'm  Going." 
Itimsky-Korsakoff's  "Eastern  Romance"  was  rendered 
charmingly. 

Gavin  Dhu  High. 


OTTO   RAUHUT'S   PUPILS'  VIOLIN    RECITAL 


The  pupils  of  Otto  Rauhut  gave  one  of  their  suc- 
cessful violin  recitals  at  Sorosis  Club  Hall  on  Friday 
evening,  March  14th.  They  were  assisted  by  Miss 
Pauline  Hope  Buttner,  accompanist.  The  opening 
number  was  Coronation  March  from  the  Prophet  by 
Meyerbeer,  played  by  the  following:  Misses  Edna 
Horan,  Marie  Muus,  Josephine  Holub,  Gladys  Shoe- 
maker. Kathleen  Horton  and  Lola  Hughes,  and  Eu- 
gene Brandlein,  Charles  Foy  and  Arthur  Loeserman. 
The  ensemble  was  excellent  and  the  attack  uniform. 
Kathleen  Horton  played  Nolck's  Etude  Melodic  very 
neatly  both  as  to  technic  and  artistry.  She  was  ably 
accompanied  by  Miss  Elaine  Horton.  Eugene  Brand- 
lein played  the  exceedingly  beautiful  Faust  Fantasie 
by  Sarasate  particularly  well  during  the  beginning  of 
the  composition.  When  it  came  to  the  teclinically  in- 
tricate passages  he  gave  evidences  of  not  having 
practiced  enough.  However,  we  believe  that  this 
young  violinist,  who  possesses  much  talent,  will  give 
an   excellent  account   of  himself  on   future   occasions. 

Lola  Hughes  played  Dancla's  Reverie  with  fine  taste 
and  clean  intonation.  Arthur  Loeserman,  with  Milton 
Loeserman  at  the  piano,  interpreted  De  Beriot's  A 
minor  concerto  unusually  well.  He  overcame  the  tech- 
nical difficulties  easily  and  he  succeeded  to  bring  out 
the  musical  element  of  the  work.  Both  young  musi- 
cians made  an  excellent  impression.  Miss  Gladys 
Shoemaker  gave  a  most  effective  interpretation  of 
Drdla's  Valse  Serenade,  bringing  out  the  swinging 
rh.vthm  of  the  work  splendidly.  Miss  Josephine  Holub, 
with  Miss  Zdenka  Buben  at  the  piano,  played  Wien- 
iawsky's  Polonaise  in  A  major  with  assurance  and 
rhythmic  accentuation.  Charles  Foy  gave  an  excellent 
account  of  himself  by  playing  De  Beriot's  G  major 
concerto  with  flne  technical  skill  and  depth  of  phras- 
ing. Miss  Edna  Horan  aroused  much  enthusiasm  with 
a  clean  and  musicianly  rendition  of  Vieuxtemps'  Fan- 
tasie Appassionata.  She  showed  marked  improvement 
since  her  last  successful  appearance.  The  concluding 
number  was  Traunierei  by  Schumann  with  the  Misses 
Edna  Horan.  Marie  Muus,  Josephine  Holub,  Gladys 
Shoemaker,  Kathleen  Horton  and  Lola  Hughes,  and 
Eugene  Brandlein,  Charles  Foy.  and  Arthur  Loeser- 
man. Otto  Rauhut  is  entitled  to  much  credit  for  the 
excellent  showing  made  by  all  his  pupils  on  this 
occasion. 
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Gossip  About  Musical  People 


Domenico  Brescia,  the  distinguished  composer  and 
teacher  of  harmony,  theory  and  composition,  received 
a  letter  from  Hugo  Kortschalt,  leader  of  the  Berk- 
shire String  Quartet,  and  also  a  member  of  the  jury 
which  awarded  the  prizes  for  compositions  last  fall, 
in  which  he  says:  "Mrs.  Coolidge  has  asked  the 
Berkshire  String  Quartet  to  play  some  of  the  fine 
quartets  selected  in  the  recent  competition  at  her 
musicales  on  Park  avenue.  Would  you  send  me  your 
quartet  the  quickest  and  surest  way  so  that  we  could 
perform  it  on  April  6th?  1  can  assure  you  a  good 
performance  and  a  representative  audience."  Mr. 
Brescia  already  forwarded  the  work  promptly  and  it 
will  no  doubt  be  presented  a  week  from  tomorrow. 
We  congratulate  Mr.  Brescia  upon  his  well  merited 
success.  U.  Marcelli,  whose  excellent  symphonic 
sketches  were  presented  by  the  San  Francisco  Sym- 
phony Orchestra  last  Sunday,  and  are  reviewed  in 
this  issue,  has  been  studying  with  Mr.  Brescia  re- 
cently. Among  other  important  tasks  entrusted  to 
Mr.  Brescia  is  the  composing  of  the  music  for  this 
year's  midsummer  jinks  of  the  Bohemian  Club. 


Sybil  Page,  who  will  be  remembered  by  many  read- 
ers of  the  Pacific  Coast  Musical  Review  as  an  un- 
usually gifted  prima  donna  soprano,  who  appeared  for 
several  years  in  light  opera  in  the  bay  cities,  died  in 
New  York  recently  a  victim  to  the  influenza.  Miss 
Page  had  a  brilliant  career  before  her,  but  slie  pre- 
ferred marriage  to  the  stage,  and  finally  settled  in 
New  York,  where  she  lived  until  her  death.  She 
leaves  a  mother  and  sister  who  are  residing  across 
the  bay. 


F.  J.  Huenken,  whose  headquarters  are  with  the 
Geo.  J.  Birkel  Company  in  Los  Angeles,  was  a  visitor 
in  San  Francisco  last  week.  During  his  stay  he  gave 
an  excellent  program  on  the  Aeolian  Pipe  Organ  in- 
stalled in  the  beautiful  organ  room  of  Sherman.  Clay 
&  Co.  Among  other  compositions  he  played  Debussy's 
Prelude  to  the  Afternoon  of  a  Faun,  and  he  secured 
a  most  remarkable  effect,  as  well  as  displayed  an  un- 
usually musicianly  and  artistic  mode  of  interpretation. 
Particularly  realistic  and  remarkable  were  the  phrases 
allotted  to  the  harp,  flute,  clarinet  and  strings.  The 
pianissimo  effects  and  the  minute  shadings  and  tone 
colorings  were  simply  exquisite,  and  in  some  respects 
superior  to  the  impressions  gained  from  listening  to 
an  orchestra.  In  a  small  room,  with  sombre  shades 
and  subdued  lights,  and  upon  an  instrument  suscept- 
ible to  tlie  softest  tone  effects,  this  impressionistic 
work  of  Debussy's  gains  in  artistic  finesse.  Another 
work  that  proved  an  exquisite  gem  of  musical  litera- 
ture simply  remarkably  performed  was  a  work  entitled 
At  the  Spring  by  Richard  Strauss,  op.  9  No.  2.  It 
seems  to  us  this  fine  example  of  musical  mosaic  might 
be  a  most  grateful  work  to  perform  by  a  chamber 
music  trio  including  violin,  cello  and  harp.  It  is  one 
of  Strauss'  early  works,  very  melodious  in  character 
and  decidedly  graceful  in  treatment  and  ingenious  in 
scoring.  Mr.  Huenken  is  certainly  a  thorough  musi- 
cian and  the  Aeolian  Pipe  Organ  a  most  effective  in- 
strutnent. 


Jean  Jaques  Marquis,  an  unusually  gifted  composer, 
is  at  present  residing  in  this  city  prior  to  his  depart- 
ure for  the  East.  Mrs.  Pablo  Casals,  who  was  visit- 
ing here  during  her  husband's  concert  tour,  accepted 
two  songs  by  Mr.  Marquis  entitled  Claire  de  Lune  and 
II  Pleure.  which  she  heard  sung  at  a  private  function, 
and  which  pleased  her  so  much  that  she  expressed  a 
wish  to  possess  them  and  sing  them.  Mr.  and  Mrs. 
Marquis  expect  to  leave  here  on  a  motor  trip  which 
will  take  them  to  Colorado,  where  they  will  spend  the 
summer,  and  then  leave  for  New  York.  They  probably 
will  leave  San  Francisco  next  May.  While  in  this  city 
Mr.   Marquis   is   studying  with   Oscar  Weil. 


Miss  Marie  WIthrow,  the  well  known  vocal  teacher, 
gave  another  of  her  unusually  interesting  and  instruc- 
tive talks  at  her  studio,  2016  Pine  street,  on  Saturday 
afternoon,  March  1st.  A  large  and  greatly  interested 
audience  listened  with  much  attention  to  the  discourse 
and  afterwards  expressed  itself  in  glowing  terms  about 
the  originality  and  educational  value  of  the  lecture. 
The  subject  was  Technique  in  Singing.  The  vocal 
illustrations  for  the  program  were  given  most  effi- 
ciently by  Mrs.  Stanley  M.  Vail,  Miss  Hazel  McCand- 
less  and  H.  R.  Lehne.  Sinding,  Strauss,  Massenet, 
Proch  and  Rimsky-Korsakow  were  among  the  com- 
posers represented. 


Mrs.  Margaret  Hughes,  the  brilliant  pianist,  accom- 
panist and  ensemble  player,  whose  excellent  work  is 
BO  greatly  admired  in  this  city,  left  on  a  ten  weeks' 
tour  on  the  Orpheum  circuit  last  Friday.    She  began 


in  Los  Angeles  and  possibly  will  go  as  tar  as  Chicago. 
She  will  play  with  Eubini,  that  delightful  young  violin 
virtuoso,  who  surprised  and  delighted  Orpheum  audi- 
ences recently.  Unforeseen  circumstances  occasioned 
the  premature  departure  of  the  young  pianist  who  as- 
sisted Rubini.  and  Mrs.  Hughes  had  the  good  fortune 
to  take  advantage  of  this  remarkable  opportunity.  We 
are  certain  she   will   prove  a  big  success. 

Miss  Dina  Moore  and  George  Bowden,  both  vocalist 
and  pedagogues,  well  known  in  tlie  bay  cities,  were 
married  on  Saturday  evening.  March  22d  at  Miss 
Moore's  home  in  North  Berkeley.  Mr.  Bowden  is 
teaching  The  American  Method  of  Singing  in  New 
York,  but  he  came  West  to  claim  his  bride.  Mr.  and 
Mrs.  Bowden  left  for  the  East  last  Monday.  Miss  Dina 
Moore,  now  Mrs.  Bowden,  is  a  singer  and  teacher  and 
also  a  violinist.  She  studied  violin  under  Sevcik  in 
Vienna.     She    is    a    charming    young    woman   who   has 
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made  a  host  of  friends  who  wish  her  the  best  of  good 
fortune. 


Maurice  Anker,  the  efficient  young  violinist  and 
teacher,  who  taught  Florence  Stern,  will  give  his  an- 
nual pupils  recital  at  Sorosis  Club  Hall  on  Sunday 
afternoon,  March  30th.  These  events  are  given  once 
a  year  and  usually  introduce  a  number  of  capable 
young  students.  Mr.  Anker  claims  that  on  this  occa- 
sion he  will  be  able  to  surprise  the  audience  with 
several  unusually  gifted  young  musicians.  The  partici- 
pants will  include  Gertrude  Levin,  Ruth  Griffin,  Beat- 
rice Silverman,  Joseph  Hoffman,  Emil  Hoffman,  Selby 
Goldstein,  Lillian  Wiener,  Sara  Cohen,  Sara  Kreindler, 
Bessie  Miller,  David  Rothenberg,  Louis  Appiarius, 
Viola  Leonard,  B.  Miller,  Georgia  Kirkpatrick,  Jack 
Rude,  Mirriam  Rude,  Henry  Eidler  and  Miriam  Kala- 
jian.  Mme.  Grienauer  will  play  some  of  the  accom- 
paniments. The  complete  program  will  appear  in  the 
issue   of  the   paper   containing   the   review. 


Miss  Lucy  Van  De  Mark,  the  justly  popular  contralto 
soloist,  sang  in  St.  Helena  at  the  Native  Sons  Au- 
ditorium on  March  19th  and  made  such  a  brilliant 
success  that  she  has  been  re-engaged  tor  April  22nd. 
With  her  on  the  program  were  Miss  Dorothy  Pasmore, 
cellist,  and  Mrs.  Josephine  Crew  Aylwin,  accompanist. 


Miss  Grace  Gardner,  the  delightful  soprano  soloist, 
who  has  returned  to  San  Francisco  after  an  absence 
of  several  years  in  the  East,  sang  with  fine  success 
at  the  Colonial  Ballroom  of  the  St.  Francis  Hotel  re- 
cently. She  .sang  several  representative  compositions 
and  was  rewarded  with  the  hearty  and  prolonged  ap- 
plause of  her  delighted  listeners.  The  event  was  given 
for  the  benefit  of  wounded  soldiers  of  the  Letterman 
General   Hospital. 


Hazel  Mildred  Nichols,  an  unusually  gifted  pianist, 
and  pupil  of  Tina  Lerner  and  Vladimir  Shavitch,  will 
give  a  piano  recital  at  the  Italian  Room  of  the  St. 
Francis  Hotel  on  Tuehday  evening,  April  8th.  Her 
program  will  include  works  by  Beethoven,  Chopin, 
Grainger,  MacDowell,  Debussy,  Scott  and  Liszt. 
Further  particulars  will  appear  in  the  next  issue  of 
this    paper. 


MARION    RAMON    WILSON    GIVES    FINE    RECITAL 


Accomplished    Contralto    Soloist    Delights    Many    Music 

Lovers  With  the  Flexibility  of  Her  Voice  and  the 

Artistic    Intelligence   of   Her   Art 


By    ALFRED    METZGER 

Miss  Marion  Ramon  Wilson  gave  a  delightful  pro- 
gram of  well  selected  and  high  class  vocal  composi- 
tions at  Century  Club  Hall  on  Tuesday  evening,  March 
11th.  A  decidedly  musical  audience  assembled  on  this 
occasion  and  appreciated  the  voice  and  judgment  dis- 
played by  the  artist  of  the  evening.  During  the  begin- 
ning of  the  program  Miss  Wilson  was  somewhat  nerv- 
ous, but  it  did  not  require  any  length  of  time  for  her 
to  recover  her  poise,  and  soon  she  gave  evidence  of 
the  fact  that  she  possessed  a  voice  of  fine  resonance, 
depth  and  range,  and  that  she  used  it  with  artistic 
judgment. 

Her  program  was  exceedingly  representative,  con- 
taining works  of  various  scliools  and  national  origins, 
and  Miss  Wilson  proved  that  she  was  not  only  capable 
herself  to  distinguish  between  the  various  characteris- 
tics of  these  compositions,  but  that  she  was  able  to 
convince  her  Iiearers  of  the  different  contrasts.  Miss 
Wilson  belongs  to  the  few  singers  who  use  their  brains 
as  well  as  their  throats  and  to  whom  a  vocal  recital  is 
not  only  a  means  to  exploit  themselves,  but  also  to 
contribute  to  the  general  spread  of  tiecoming  ac- 
quainted with   the  poetic   beauties  of  songs. 

The  program  presented  by  Miss  Wilson  on  this  oc- 
casion was  as  follows:  Dove  sei,  amato  bene  (Handel), 
O  cessate  di  piagarmi  (Scarlatti),  Un  certe  non  so  che 
(Vivaldi).  Si  le  bonheur  a  courire  from  Faust  (Gou- 
nod), Donnez.  donnez  from  Le  Prophet  (Meyerbeer), 
Recitative  and  aria  from  Shanewis  (Cadman).  Clair  de 
lune  (Saint-Saens),  Te  souviens-tu  (Godard),  Tes  yeux 
(Rabey).  Wizardry  (Maurer).  Sweetheart,  Thy  Lips 
Are  Touched  With  Flame  (Chadwick),  Ah.  Love.  But 
a  Day  (Beach).  Will  Ye  Come  in  Early  Spring  (Car- 
penter), I  Will  Give  You  the  Keys  of  Heaven,  To  a 
Highlander  (Strickland),  The  Chariots  of  the  Lord 
(Elgarl. 


MME.    GUILBERT    AGAIN    SCORES    WITH    HER    ART 

Large   Audience  Attends   Her   Recitals  and   Enjoys   Her 

Splendid    Declamatory    Powers   as   Well    as   the 

Artistic  Design  of  Her  Costumes 


Mme.  Yvette  Guilbert  again  has  conquered  her  San 
Francisco  admirers  at  the  Savoy  Theatre  on  Tuesday 
evening  last  when  she  gave  the  first  of  a  series  of 
three  recitals  in  this  city.  To  review  these  perfor- 
mances judiciously,  and  according  to  their  fine  merit, 
it  is  not  so  much  a  question  of  musical  knowledge  as 
one  of  histriouic  ability,  and  therefore  the  duty  to  re- 
view these  events  really  belong  to  the  sphere  of  the 
dramatic  critic.  We  can  only  reiterate  at  this  time 
what  always  has  been  said,  that  Mme.  Guilbert  is  able 
to  make  a  great  deal  from  apparently  superficial  ma- 
terial. By  this  we  do  not  mean  to  criticise  her  pro- 
grams, but  merely  to  state  that  even  though  a  com- 
position or  a  poem  were  but  insignificant  in  content, 
Mme.  Guilbert  could  make  it  important  with  her  art. 
Her  costumes  are  examples  of  elegance  and  historic 
masterpieces. 

Emily  Gresser.  the  young  violinist,  who  appears  with 
Mme.  (juilbert.  is  an  unusually  gifted  artist.  She  plays 
with  the  virility  of  a  man,  has  an  exceptionally  bril- 
liant technic  and  adds  intelligence  to  her  emotional 
phrasing.  She  is  decidedly  a  valtiable  addition  to  the 
programs.  Maurice  Eissner  played  the  accompani- 
ments most  musicianly  and  judiciously.  The  program 
was  thoroughly  enjoyed  by  a  large  and  enthusiastic 
audience  and  no  doubt  the  subsequent  recitals  will 
be   equally   generously  attended. 
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FLORI  GOUGH   PLEASES  ENTHUSIASTIC  AUDIENCE 


Progress    of   Talented    and    Well-Trained    Young    Artist 

Has   Been   Astonishing   and    She    Has   Earned   the 

Right   to    Be    Regarded    as   a    Professional 


By  ABBIE   GERRISH-JONES 

A  large  and  enthusiastic  audience  assembled  in 
the  Colonial  Ballroom  of  the  Hotel  St.  Francis  on 
Tuesday  evening,  March  ISth.  when  Stanislas  Bern 
presented  his  talened  young  pupil.  Fieri  Gough,  in  a 
Farewell  Recital,  on  the  eve  of  her  departure  tor 
Europe,  where,  in  Paris  first,  and  later  in  Brussels,  she 
will  carry  on  her  study  of  the  'cello  under  the  best 
masters  of  that  instrument  obtainable. 

For  three  years  and  a  half  this  wonderful  little 
child-artist  lias  studied  under  Stanislas  Bem  and  the 
results  liave  been  astounding  even  to  those  who  have 
become  more  or  less  used  to  the  young  artists  who 
have  developed  right  here  in  San  Francisco.  Flori's 
progress  has  been  a  matter  of  leaps  and  bounds,  even 
a  few  months  making  a  wonderful  difference  in  her 
work,  till  now,  at  the  age  of  but  thirteen  years,  she 
has  earned  the  right  to  be  classed  with  professionals. 
This  is  due  quite  as  much  to  the  fine  intelligence  and 
ardent  love  for  her  instrument  as  to  the  superior 
tutelage  which  has  directed  it,  and  for  this  reason  her 
progress  will  be  steady  and  her  ultimate  position  as 
virtuosa  assured.  "I  will  work  hard,"  she  said  when 
speaking  of  her  future  study,  and  this  is  the  keynote  of 
Iier  present  status  as  an  artist  student  of  the  'cello. 
The  recital  of  Tuesday  was  full  of  thrills  for  the 
enlightened  among  her  audience,  and  even  to  those 
wlio  had  watched  the  little  lady  from  the  beginning 
and  were  more  or  less  prepared  for  an  artistic  per- 
formance at  her  hands,  the  wonder  grew.  Beginning 
with  the  Sonata  in  A  major  by  Boccherini,  the  pro- 
gram was  one  of  great  difficulty,  the  Lalo  Concerto 
alone  being  a  wonderfully  beautiful  number,  given 
with  splendid  interpretation  and  absolute  mastery  of 
all  technical  difficulties.  Godowski's  "Larghetto  La- 
mentoso"  had  its  first  hearing  in  San  Francisco  on  this 
program,  also  the  "Andante"  of  J.  Hollmann.  The 
"Pappilon  of  Popper"  was  a  delightful  offering,  and 
in  the  "Variations  Rococo"  of  Tchaikowsky  the  splen- 
did artistry  of  the  young  'cellist  became  doubly  mani- 
fest. The  audience  was  fairly  carried  away  with  en- 
thusiasm and  she  was  recalled  again  and  again.  Twice, 
apparently  unfatigued  with  the  tremendous  demand 
upon  her,  the  little  artist  responded  to  encores,  giving 
the  Kreisler  "Liebeslied"  with  charming  effect  and 
the  "Andante"  of  Hollman.  The  Popper  Mazurka  was 
one  of  the  loveliest  things  she  did,  giving  with  the 
Pappilon  and  Tarantelle  a  fine  contrast  to  the  more 
serious  numbers  and  showing  the  versatility  and  in- 
telligence of  her  interpretative  ability.  The  program 
is  given  below,  and  to  those  who  received  preliminary 
announcements  it  will  be  noted  that  a  change  was 
made  in  the  accompanist,  but,  however,  much  prepara- 
tion  Miss   Shehatowitch   had   for   this   concert,   certain 
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it  is  that  her  piano  was  an  admirable  support  for  the 
young  artist,  at  no  time  obtruding  the  supporting  in- 
strument and  at  all  times  making  a  delightful  second 
to  the  'cello.  The  young  'cellist  held  a  levee  after 
the  concert,  when  scores  of  friends  took  the  occasion 
to  give  her  their  warm  congratulations  upon  her 
splendid    success. 

The  program  follows;  Sonata  in  A  major  (L.  Boc- 
cherini); Concerto  (Eduard  Lalo);  (a)  Larghetto  La- 
mentoso  (first  time  in  San  Francisco),  (L.  Godowaky), 
(b)  Tarantelle,  (c)  Mazurka,  (d)  Pappillon  (D.  Pop- 
per); Variations  Roccoco  (P.  Tschaikowsky).  Miss 
Stephanie   Schehatowitch  at  the  piano. 


CENTURY     CLUB     GIVES     AFTERNOON     PROGRAM 


The  Century  Club  of  California  recently  gave  an 
afternoon  program  of  music,  which  was  unusually 
attractive  and  on  which  Mrs.  John  McGaw  gave  two 
groups  of  piano  numbers  which  go  far  to  show  tlie 
teclinical  equipment  and  splendid  endurance  of  this 
fine  artist  who  has  made  herself  known  as  one  of 
San  Francisco's  finest  performers  on  the  piano  forte 
through  her  public  appearances.  One  might  wonder 
the  more  at  Mrs.  McGaw's  ability  to  carry  on  her 
piano  work  when  considering  that  she  has  so  splen- 
didly fulfilled  the  duties  of  president  of  the  Pacl.Tc 
Musical  Society  during  the  past  term  of  office,  and 
this  is  no  sinecure,  as  past  presidents  can  affirm. 

Other  well  known  favorites  of  the  music-loving 
public  who  appeared  on  this  program  were  Mrs. 
Arthur  J.  Hill,  soprano,  accompanied  by  her  sister, 
Mrs.  Josephine  Crew  Aylwin;  Mrs.  William  Poyner. 
violinist.  The  program  follows:  Pastorale  varie 
(Mozart),  Poem  from  Omar  Khayyam  No.  2  (Arthur 
Footei,  Witches  Dance  (MacDowell),  Mrs.  John  Mc- 
Gaw; Chanson  proveneale  (Dell  'Acqua),  Barcarola 
Noctturno  (Leoncavallo),  Mrs.  Arthur  J.  Hill,  with 
Mrs.  Josephine  Crew  Aylwin  at  the  piano;  Violin 
Solos — Berceuse  (Gabriel  Faure),  Liebesfreud  (Kreis- 
ler), Mrs.  William  Poyner,  with  Mrs.  John  McGaw  at 
the  piano;  Ah,  Love  but  a  Day  (Mrs.  H.  H.  A.  Beach), 
O,  Swallow,  Flying  South  (Arthur  Foote),  Mrs.  Arthur 
J.  Hill);  Barcarolle  G  minor  (Rachmaninoff),  Berceuse 
(Chopin),  La  Campanella  (Paganini-Liszt),  Mrs.  John 
McGaw. 
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In  Alabaster;  De  Marest  &  CoMette,  a  Mirthful  Rhap- 
sody <if  Vaudeville  Tid  Bits;  Ethel  Natalie  &  Co., 
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PACIFIC    COAST    MUSICAL    REVIEW 


THE    JEANNE    JOMELLl    CHORAL    CLUB    CONCERT 


Mme.  Jomeili 


The  second  gathering  of  the 
Jeanne  Jomeili  Choral  Club  will 
take  place  in  the  Jomeili  Studio 
on  Waldsworth  avenue,  Oakland, 
next  Saturday  afternoon.  About 
twenty-five  of  Mme.  Jomelli's 
regular  pupils  are  members  of 
the  choral,  which  also  includes  a 
number   of  other   singers. 

The  club  will  hold  regular 
meetings  every  Saturday  after- 
noon at  the  Jomeili  Studio  and 
will  persue  the  study  of  various 
chorals,  combining  pleasure  with 
instruction.  Among  the  pupil- 
members  of  the  choral  are  quite 
a  number  of  well  known  musical 
and  society  folk  of  the  bay  cities,  including  Mme. 
Peralta  Dargie,  Mrs.  Frederick  Horace  Tibbetts,  Mrs. 
Frederich  Muhlner,  Mrs.  C.  C.  Threlkeld,  Mrs.  Edward 
Soule,  Mrs.  E.  C.  McGill,  Mrs.  A.  W.  Brouillet,  Mme. 
Olga  Antipan,  Mrs.  H.  C  Brown,  Mrs.  W.  E.  Pratt, 
Mrs.  Shibata,  Mrs.  Rosamond  Kroll,  Mrs.  Ethel  Lin- 
quist,  Miss  Winnie  Wreden,  Miss  Violet  Sharp,  Miss 
Consuela  de  Laveaga,  Miss  Clara  Hoffmire,  Miss  Mary 
Menihan,  Miss  Elizabeth  Sellers,  Miss  Naomi  Knight 
and  Miss  Marion  Copeland. 

As  an  artist-teacher,  Jeanne  Jomeili  holds  a  pre- 
eminent position  in  the  West.  With  such  intructors 
as  she  there  is  no  necessity  or  even  advantage  for 
any  pupil  to  go  East  to  study.  Jomeili  is  an  artist 
of  international  standing  and  comes  to  us  in  the 
prime  of  her  life,  at  a  time  when  she  not  only  can 
instruct,  but  can  also  demonstrate  the  best  in  vocal 
art.  Her  large  and  increasing  following,  together  with 
the  professional  success  of  a  number  of  her  pupils, 
as,  for  instance,  the  big  hit  and  subsequent  big  con- 
tract of  Harriet  and  Florence  Leach  at  the  Palace 
Theatre  in  New  York,  bears  testimony  as  to  her  genu- 
ine success  as  a  teacher.  Jomeili  is  a  pupil  of 
Marches!  and  has  sung  leading  roles  in  nearly  all  of 
the  world's  big  grand  operas. 

In  a  recent  review  of  the  opera  prospects  for  this 
year  the  New  York  Globe  stated  as  follows:  "When 
,  the  Metropolitan  last  produced  'La  Favorita'  in  the 
autumn  of  1905  it  had  Edyth  Walker.  Jeanne  Jomeili, 
Caruso,  Scotti  and  Plancon  to  make  a  cast  of  glory. 
Mr.  Gatti-Casazza  will  experience  some  trouble  in 
matching   that   constellation." 


(Ware),  Mrs.  Ginasa;  Knowst  Thou  the  Land  (Mig- 
non).  Open  Thy  Blue  Kyes  (Massenet),  Miss  Green- 
well;  Little  Boy  Blue  (Nevin),  Philosophy  (Emmel), 
Mrs.  Williams;  Bv  the  Waters  of  Minnetonka  (Lieur- 
ance),  A  Little  Bit  of  Honey  (Bond),  A  Birthday 
(Woodman),  Mrs.  Piatt;  Were  My  Songs  with  Wings 
Provided  (Hahn).  The  Dove  (Schindler),  Mrs.  I'arsons; 
My  Curley  Headed  Baby  (Clutsam),  The  Gingerbread 
Man  (Gaynor),  Daddy's  Sweetheart  (Lelimann),  Miss 
Rcuer;  Forbidden  Music  (Gastoldi),  Birds  in  the  Night 
(Sheenan),  Mrs.  Taylor;  A  dea  Oisseau  (Hue),  Happi- 
ness Is  But  a  Fleeting  Thing  (Saina-Saens),  MUe. 
Lavrille;  Old  Songs— (a)  Love's  Old  Sweet  Song, 
(b)  Twickenham  Ferry,  (c)  Comln'  Thru  the  Rye, 
Mrs.  Ginaca. 


LYDIA    STURTEVANT'S    STUDIO     RECITAL 


The  regular  monthly  recital  at  the  Lydia  Sturte- 
vant  studio  Wednesday  afternoon,  March  5th,  was 
crowded  with  east  bay  music  lovers,  and  the  program 
was  thoroughly  enjoyed.  The  students  of  Miss  Sturte- 
vant  participating  were:  Mrs.  Gladys  Ginaca,  Miss 
Amy  Greenwell,  Mrs.  Esther  Bryant  Williams,  Mrs.  Ma- 
rion Piatt.  Mrs.  Ethel  Parsons,  Mrs.  Howard  H.  Hart, 
Miss  Virginia  Rucker,  Mrs.  Margaret  Taylor  and  MUe. 
Mignon  Lavrille.  The  program  follows:  Serenata 
(Tf>sti),      Vissi      d'arte      (Tosca,      Puccini),      Sunlight 
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STEINDORFF    TO    GIVE    NINTH    STABAT    MATER 


With     Marcella     Craft    as   the   Star    Soloist   and    Three 

Noted    Resident  Artists,  This   Event   Promises   to 

be    a    Real    Gala    Performance 


Good  Friday  would  seem  lacking  in  proper  observa- 
tion without  the  annual  performance  of  the  Rossini 
Oratorio  "Stabat  Mater"  in  the  classic  Greek  Theatre 
in  Berkeley.  Yearly  for  the  past  eight  years,  Choragus 
Paul  Steindorff  of  the  University  of  California  has 
made  this  sacred  day  memorable  by  staging  a  revival 
of  this  beautiful  choral  work,  and  this,  the  ninth  re- 
vival, to  be  given  on  Friday  afternoon,  April  18th,  will 
probably  be  the  most  notable  presentation  of  the  work 
thus  tar  attempted.  Steindorff  has  engaged  a  most 
imposing  quartet  of  singers  to  interpret  the  lovely 
Rossini  music.  Marcella  Craft,  the  famous  American 
soprano,  whose  operatic  concert  and  oratorio  successes 
have  not  been  confined  to  this  country,  but  who  oc- 
cupies a  fine  place  in  European  music  as  well,  will 
sing  the  important  soprano  role,  and  will  give  an  im- 
pressive interpretation  of  the  "Inflammatus."  Recently 
Miss  Craft  distinguished  herself  by  singing  this  role 
and  aria  at  the  famous  Worcester  festival,  where  she 
covered  herself  with  glory  and  took  first  honors  of  the 
performance. 

Lucy  Van  der  Mark  will  make  her  reappearance  in 
the  contralto  role;  Hugh  J.  Williams,  the  reliable,  will 
again  essay  the  tenor  part,  and  Lieutenant  Henry  L. 
Perry,  noted  basso,  recently  returned  from  the  war, 
will  round  out  the  splendid  quartet,  singing  his  part 
in  the  uniform  of  a  United  States  soldier.  Steindorff 
will  once  more  wave  his  baton  over  the  "Stabat  Mater" 
orchestra  of  sixty,  mostly  the  same  excellent  musicians 
who  have  accounted  for  the  music  in  the  past,  and  the 
famous  "Stabat  Mater"  chorus  of  two  hundred,  every 
one  of  whom  are  veterans  in  the  work.  Preceeding 
the  "Stabat  Mater"  will  come  the  usual  semi-sacred 
Good  Friday  concert,  which  will  be  participated  in  by 
Marcella  Craft,  and  the   other  artists. 

Popular  prices  will  prevail,  as  usual,  and  tickets 
will  soon  be  placed  on  sale  at  the  University  ticket 
offices  in  Berkeley,  Oakland  and  San  Francisco.  This 
will  be  the  first  "Stabat  Mater"  given  under  the  aus- 
pices of  the  new  chairman  of  the  University's  music 
and   dramatic   committee,    Samuel   J.   Hume. 


MADAME   GUILBERT'S   CLASSES 

Many  have  already  "signed  up"  for  the  Guilbert 
classes,  which  will  be  given  in  San  Francisco  com- 
mencing on  Monday  morning,  April  14,  and  the  last 
call  is  herewith  made  to  those  who  have  hesitated  in 
giving  their  final  answer  to  Manager  Selby  C.  Oppen- 
heimer.  The  ranks  of  the  three  divisions  of  study 
over  which  Yvette  Guilbert  will  preside  are  almost 
filled,  and  disappointment  awaits  those  who  are  "put- 
ting off"  to  the  last  moment  their  enrollment.  These 
remarkable  classes  will  include  vocal  study,  dramatic 
study  and  pantomime,  and  in  the  three  divisions  Guil- 
bert will  follow  a  course  of  study  that  will  fit  any 
student  for  professional  work  in  these  arts.  The  vocal 
class  will  take  place  on  Monday  and  Thursday  morn- 
ing from  10:30  to  12:30;  the  dramatic  classes  on  Tues- 
day and  Friday  from  10:30  and  the  class  in  pantomime 
on  Tuesday  and  B'riday  afternoons  from  3  to  5. 
Madame  will  remain  here  to  teach  for  five  weeks, 
making  a  total  of  ten  lessons  of  two  hours  each,  or 
twenty  full  hours  in  all,  in  each  course.  PMnal  enroll- 
ment should  be  made  at  once  to  Selby  C.  Oppenheimer 
in   tlie    Sherman,   Clay   &   Co.  building. 
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The  thousands  who  know  Mabel  Garrison  through 
her  phonograpli  records,  as  well  as  those  who  have 
heard  her  in  opera  or  concert  in  the  East,  will  wel- 
come the  news  that  she  will  give  two  recitals  here 
under  Selbv  C.  Oppenheimer's  management  on  the 
Sunday  afternoons  or  April  20th  and  27th  at  the  Savoy 
Theatre.  Splendid  programs  will  be  rendered,  includ- 
ing operatic  arias,  ballads,  works  by  Isuord,  Brown, 
Rimskv-Korsakoff.  Debussy,  Arthur  Foote,  Haydn, 
Moussorgsky,  Mozart,  groups  of  French  songs,  English 
songs,  varied  folk  songs,  and  a  number  of  new  com- 
positions by  George  Siemonn,  the  well  known  com- 
poser, who  is  Miss  Garrison's  husband,  and  who  is 
making  a  special  trip  with  her  to  California  to  preside 
at  the  piano  for  her  on  her  first  western  appearances. 
Mail  orders  for  the  Garrison  concerts,  which  will  be 
the  final  concert  events  of  the  Oppenheimer  season, 
may  now  be  sent  to  the  manager  in  care  of  Sherman, 
Clay   &   Co. 


THE    APPROACH    TO  THE   JOB 


Ethel  Leginska,  the  present  sensation  among  pian- 
ists, attributed  her  great  success  in  lofty  interpreta- 
tion to  a  few  simple  rules.  They  can  be  reduced  to 
the  Americanism  "The  approach  to  the  job."  Leginska 
is  always   sure   of  her  approach. 

"The  mental  conception  of  music  must  be  kept  re- 
ligiously high,  just  as  the  search  for  understanding  of 
the  great  masters'  intention  and  spirit  must  be  humbly 
conducted,"   she  states. 

"I  always  approach  my  piano  in  semi-darkness  and 
in  quietness  of  mind  and  body.  I  have  no  illusions 
about  it  and  1  am  not  afraid  of  it.  I  cannot  play  if 
the  least  thing  moves  on  the  stage,  and  if  you  will  no- 
tice that  I  closed  a  very-slightly  moving  door  on  the 
stage  at  Carnegie  Hall  between  two  of  my  numbers. 
1  have  to  wait  too  until  my  audience  is  physically  and 
spiritually   quiet  before   I   can  speak  to   them." 

"1  am  generally  very  sure  of  myself  when  I  go  upon 
the  stage.  It  is  the  result  of  years  of  patient  mental 
discipline,  quite  apart  from  my  technique  on  the  piano. 
The  mind  is  harder  to  drill  than  the  hands,  I  think. 
One  must  begin  early." 


GARRISON   TO   CLOSE   OPPENHEIMER   SEASON 

Distinguished    American   Colorature   Soprano   Will    Give 

Two   Rarely   Artistic   Programs  at  the   Savoy   Theatre 

on   Sunday    Afternoons,   April   20   and   27 

New  York  was  the  first  city  in  the  world  to  hear 
Mabel  Garrison,  the  now  famous  American  soprano, 
in  conspicuous  programs,  and  in  spite  of  its  reputation 
as  a  "cold  unresponsive  monster,"  the  metropoUs  im- 
mediately took  the  young  opera  star  to  its  heart.  Her 
first  appearance  at  the  Metropolitan  revealed  a  bril- 
liant art  that  aroused  great  interest,  and  when  she 
made  her  initial  bow  to  a  Sunday  night  concert  au- 
dience in  the  big  theatre.  New  Yorkers  knew  that  they 
had  discovered  an  artist  whose  abilities  in  the  recital 
field  would  soon  challenge  the  country's  attention.  Al- 
though that  was  but  three  years  ago,  today  Mabel  Gar- 
rison is  one  of  the  most  popular  singers  on  the  concert 
stage,  and  an  artist  of  keenest  perception.  A  phrase 
from  the  New  York  Globe  expresses  the  high  opinion 
that  is  held  of  the  young  singer  in  America's  most 
critical  city.  Mr.  Sanborn  in  that  paper  says:  "Such 
a  revelation  of  vocal  range  and  virtuosity,  as  well  as 
style  and  expression  in  singing  as  Miss  Garrison  vouch- 
safed, is  rare  in  any  company  at  any  time,"  and  the 
New  York  Tribune  declared:  "Miss  Garrison's  recital 
was  of  the  keenest  enjoyment.  She  is  a  true  mistress 
of  lovely  tone,  exquisite  phrasing  and  delicacy  of  sen- 
timent." 
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PACIFIC    COAST    MUSICAL    REVIEW 


GRAVEURE'S    PROGRAMS 


Louis  Graveure,  accepted  by  music 
lovers  everywhere  as  an  admirable  con- 
cert baritone,  will  make  liis  second  visit 
to  this  city,  giving  two  exceptionally 
fine  song  recitals  at  the  Savoy  Theatre 
on  Sunday  afternoon,  April  6,  and  Sun- 
day afternoon,  April  13.  Those  who  re- 
member the  first  visit  here  two  seasons 
ago  of  this  extraordinary  singer  will  re- 
call with  delight  tlie  unalloyed  pleasure 
derived  from  his  appearance,  and  the 
enthusiastic  acclaim  with  wliich  he  was 
received  here.  Redfern  Mason,  then  a 
music  critic  in  this  city,  expressed  him- 
self in  these  words:  "Louis  Graveure  is 
the  greatest  baritone  of  our  generation. 
That  is  the  impression,  clear  out  and 
undimmed  by  any  shadow  of  doubt,  left 
on  my  mind  by  last  night's  recital.  Mr. 
Graveure  has  all  the  vocal  virtues — 
tone  quality,  breath  control,  dynamic 
variety  and  interpretative  range."  Every 
other  writer  on  the  local  press  con- 
curred in  Mason's  opinion,  and  the 
music-going  public  flocked  to  his  re- 
citals until  standing  room  sold  at  a 
premium.  Graveure's  repertoire  is  com- 
posed of  rare  and  important  works  never 
heard  from  other  concert  artists.  On 
his  present  tour  he  will  be  assisted  by 
Bryceson  Treharne,  the  eminent  com- 
poser-pianist, who  will  preside  at  the 
piano.  The  interesting  Graveure  pro- 
grams for  both  Sunday  afternoons  are 
herewith    printed    in    full: 


LOUIS    GRAVEURE 

World's  most  popular  Baritone,  who  will  give 

superb    programs    at    the    Savoy    Theatre 

on   the  Sunday   afternons  of 

April   6th  and   13th 

Sunday  afternoon,  April  6. — Folk 
Songs  (Vincent  Pisek),  The  Broken 
Truth,  To  the  Garden  Annie  Went,  Good- 
night, The  Lover's  Quarrel;  French 
Songs — La  Caravane  (Chausson),  Le 
The  (Koechlin),  Les  Cloches  du  Soir 
(Franck),  Mai  (Bryceson  Treharne); 
Four  songs  by  Bryceson  Treharne — 
Rock,  Rock,  O  Weary  World,  Paddy  Mc- 
Shane,  Corals,  Under  the  Stars;  Arabian 
Songs  (arranged  by  Salvadore  Daniel) — 
Ma  Gazelle,  Klaa  Beni  Abbes,  Le  Chant 
de  la  meule.  La  Ramier;  Miscellaneous 
Songs — Vale  (Russell),  The  Leprehaun 
(Old  Irish),  Her  Rose  (Coombs),  Life 
and   Death    (Coleridge-Taylor). 

Sunday  afternoon,  April  13 — Prologue 
from  I  Pagliacci  (Leoncavallo);  French 
Songs — Oraison  (Chausson),  Les  etoiles 
effarouchees  (Chavagnat),  Vision  Fugi- 
tive from  Herodiade  (Massenet): 
Shakespearean  Songs  (Treharne)— Shall 
I  Compare  Thee?,  Tu-whit,  tu-who!. 
Come  Away,  Death,  Blow,  Blow  Thou 
Winter  Wind;  Korbay  Songs— Play, 
Only  Play  On,  Roses  in  the  Garden, 
They  Have  Laid  Him  Dead  Upon  the 
Black-Draped  Bier,  Father  Was  a  Thrifty 
Man,  Shepherd,  See  Thy  Horse's  Foam- 
ing Mane;  Miscellaneous  Songs — Re- 
quiem (Sidney  Homer),  The  Little  Bird 
(Bainbridge  Crist),  Corals  (Treharne), 
Flow,  Thou  Regal  Purple  Stream  (Ar- 
nold). 

Tickets  for  both  of  the  Graveure  con- 
certs are  now  on  sale  at  Sherman,  Clay 
&   Co.'s. 


GUILBERT'S     FINAL     RECITALS 

Once  again  Madame  Yvette  Guilbert 
has  wound  her  art  around  the  hearts  of 
San  Francisco  music  lovers  and  intel- 
lectual population,  and  the  famous 
French  woman  and  her  wonderful  pro- 
grams are  again  "The  Talk  of  the 
Town,"  and  drawing  to  the  Savoy 
crowds  of  her  admirers.  This  afternoon 
she  is  appearing  in  the  second  of  her 
series  of  three  recitals  and  presenting 
a  superb  program  of  the  works  of 
Baudelrine  and  RoUinat.  Her  final  re- 
cital will  be  given  at  the  Savoy  next 
Tuesday  night,  when  a  specially  ar- 
ranged program  will  close  her  series  in 
a  blaze  of  glory.  Then  she  will  sing 
a  "Bouquet  of  Songs,"  including  num- 
bers of  her  old  favorites  and  works  that 
she  has  not  yet  given  in  this  city.  The 
complete  program  for  next  Tuesday 
night,  including  the  compositions  to  be 
played  by  the  charming  Emily  Gresser, 
violiniste,  will  be  as  follows:  Concerto 
No.  6  (B  flat  major),  (Jacques  Pierre 
Rode),  (edited  for  concert  use  with  ca- 
denza by  Sam  Franko),  Emily  Gresser; 
Chansons  des  Nobles  Dames  du  temps 
Jadis;  Au  Moyen  age — (a)  Marie  Madel- 
eine (1.5th  Century),  (b)  Belle  Doette 
(12th  Century),  (c)  Dites,  dites  moy 
(13th  Century),  Yvette  Guilbert;  (a) 
Spanish  Dance  (Granados-Kreisler),  (b) 
Mazurka  (Chopin-Kreisler),  (c)  Chassi- 
dic  Dance  (arranged  for  violin  by  Miss 
Gresser),  Emily  Gresser;  Retrains  de 
leurs  enfants — (a)  La  Legende  de  St. 
Nicolas,  (b)  C'est  la  Mai!,  Yvette  Guil- 
bert;  Types  du  Quartier  Latin  a  Paris — 

(a)  T'en  souviens  tu?,  (b)  L'hotel  du 
No.  3,  (c)  Les  Quatre  Z'Etudiants, 
Yvette  Guilbert;  Rondino  (Vieuxtemps), 
Emily  Gresser;  Chansons  des  Grisettes 
de  1830 — (a)   Entrons  dans  ce  petit  bois, 

(b)  La  pauvre  innocente,  Yvette  Guil- 
bert. 

Tickets  for  the  Guilbert  recitals  are 
on  sale  at  Sherman,  Clay  &  Co.'s,  or 
can  be  had  at  the  Savoy  this  afternoon. 


SWAYNE'S  GENIUS  AS  A  TEACHER 


One  of  the  most  telling  features  of 
Wager  Swayne's  teaching,  and  one  in 
which  he  has  established  a  brilliant 
record,  is  his  extraordinary  success  in 
building  up  the  musical  memory.  He 
lias  made  a  lifelong  study  of  this  diffi- 
cult point  and  has  perfected  a  reliable 
memory  even  in  players  who  had  prev- 
iously been  unable  to  memorize  ac- 
curately. One  of  the  finest  feats  of 
memory  ever  seen  in  Paris  was  per- 
formed by  an  artist  pupil  of  SWayne, 
Miss  Georgia  Richardson  of  Detroit.  An 
orchestral  conductor  who  was  a  warm 
friend  of  Swayne  once  visited  his  studio 
and  asked  if  he  had  a  pupil  who  could 
be  engaged  to  play  Beethoven's  Em- 
peror Concerto  at  a  Beethoven  festival 
to  be  given  in  less  than  two  weeks. 
This  composition,  as  is  well  known,  is 
one  of  the  greatest  concert!  in  piano 
literature,  and  one  of  the  most  difficult 
and  exacting.  But,  although  Miss  Rich- 
ardson had  never  played  it,  she  mem- 
orized and  performed  it  with  brilliant 
success  after  only  ten  days'  preparation. 
The  conductor  considered  this  such  a 
prodigious  feat  of  memory  that  he  not 
only  gave  warm  congratulations  to  the 
young  artist  for  the  finish  and  brilliance 
of  her  work,  but  also  sent  her  a  memor- 
ial afterward  which  contained  very  flat- 
tering praise  of  her  talent  and  musician- 
ship. As  a  result  of  this  success  Miss 
Richardson  was  re-engaged  several  times 
for  various  concerts  given  by  this  or- 
chestra, playing  the  Tschaikowsky  con- 
certo, the  concerto  in  E  flat  by  Liszt, 
and  others.  At  the  time  that  Miss 
Richardson  made  her  Paris  debut,  after 
having  studied  with  Swayne  for  five 
years,  she  had  a  memorized  repertoire 
of  three  hundred  solos  and  fourteen 
concertos,  any  of  which  could  be  played 
on  two  days'  notice. 


"YES   OR    NO"   AT  ALCAZAR 
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"Yes  or  No"  is  the  Alcazar's  greatest 
achievement.  It  is  one  of  those  rare 
things,  a  real  dramatic  sensation.  It  is 
a  positive  stage  novelty  In  theme,  treat- 
ment and  ingenious  lighting  effects.  Its 
continuance  next  week  is  a  matter  of 
course.  It  is  too  big  and  appealing  to 
withdraw.  Already  it  is  the  absorbing 
talk  of  the  town  wherever  the  drama 
is  discussed.  All  San  Francisco  should 
see  it.  It  is  gripping  drama — this  story 
of  two  women  flashed  in  quick  alterna- 
tions of  light  and  shade.  It  is  a  slice 
of  real  life;  a  tremendous  humanity 
play.  Its  vivid  characters  might  have 
stepped  right  oft  the  streets  and  out  of 
their  homes.    It  moves  to  laughter  and 
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tears.  It  holds  audiences  intent  from 
beginning  to  end  by  its  tensity  and 
thrill.  It  conveys  a  great  message  of 
right  living,  with  an  emotional  sweep 
from  comedy  to  tragedy.  "Yes  or  No" 
is  a  red  letter  event  in  local  stage 
events  and  another  proof  of  the  splen- 
did artistry  of  the  New  Alcazar  Com- 
pany largely  reinforced  by  special  en- 
gagements. The  attraction  to  follow  is 
an  absorbing  mystery  play,  "The  13th 
Chair,"  by  the  author  of  "Within  the 
Law." 


EDDY    FOY    AT   THE    ORPHEUIVI 


Eddie  Foy  and  the  Younger  Foys  will 
head  a  great  new  bill  at  the  Orpheum 
next  week.  Eddie  Foy  has  been  and 
still  is  one  of  the  brightest  spots  in 
American  amusement.  His  peculiar 
methods  have  set  a  fashion  in  humor 
these  many  years  and  his  family  is  each 
and  every  one  a  chip  of  the  old  block. 
In  stature  one  of  the  younger  Foys  is 
larger  than  his  father,  but  the  smallest 
of  the  Foy  progeny  is  generally  con- 
ceded to  be  the  best  comedian  of  them 
all,  not  even  excluding  Papa  Foy.  Their 
present  offering  is  called  "Slumwhere  in 
New  York."  This  vehicle  is  a  frame 
that  sets  the  Foy  Family  oft  to  better 
advantage  than  any  they  have  had  be- 
fore. There  are  only  six  of  the  younger 
Foys  now.  Bryan  Foy.  the  oldest  boy, 
being  a  seaman  in  the  United  States 
Navy.  He,  however,  has  a  part  in  the 
entertainment  furnished  by  his  father 
and  brothers  and  sisters,  as  the  songs 
used  in  "Slumwhere  in  New  York"  were 
written  by  him  and  William  Dunham. 

Jean  Barrios,  a  recent  vaudeville  ac- 
quisition, will  appear  in  an  original  of- 
fering entitled  "Song  Impressions," 
which  has  scored  a  tremendous  hit  in 
the  theatres  of  the  Orpheum  Circuit  in 
which  it  has  been  already  presented. 
Coakley  and  Dunlevy,  blackface  comed- 
ians, will  contribute  a  military  skit  en- 
titled "Over  There,"  which  is  an  excel- 
lent vehicle  for  the  display  of  their  abil- 
ity as  comedians  and  keeps  the  audi- 
ence throughout  in  roars  of  laughter. 
Martha  Hamilton  and  Company  will 
present  one  of  the  funniest  comedy 
sketches  in  vaudeville  called  "Oh  You 
Women."  It  is  a  series  of  hearty 
laughs  and  tells  of  a  wife  who  makes 
use  of  the  doUar-a-week  system  while 
she    spends    her    husband's     salary     at 


cards.  The  agent  failing  to  collect  the 
doUar-a-week  seizes  the  furniture  and 
amusing  situations  and  complications 
ensue. 

The  Flemings,  two  young  men,  offer 
a  series  of  classic  poses  and  also  in- 
dulge in  a  routine  of  gymnastics  which 
include  many  difficult  and  novel  teats. 
Ethel  Natalie  and  Company  entitle  their 
act  "Mighty  Like  a  Lark."  Miss  Na- 
talie's voice  possesses  great  sweetness 
and  compass  and  she  sings  with  ease  a 
"G"  above  high  "C."  She  has  met  with 
great  success  on  the  concert  platform. 
Her  sister  acts  as  her  accompanist.  She 
has  also  a  capable  tenor  with  her,  who 
is  an  excellent  pianist.  De  Marest  and 
Collette  in  vaudeville  Tid  Bits,  the  la- 
test series  of  the  Hearst  Weekly  Motion 
Pictures  and  Theodora  Kosloft  and  his 
Russian  Ballet  will  be  the  remaining 
acts. 


CORT    THEATRE 


The  last  week  of  the  very  successful 
engagement  of  tour  weeks  at  the  Curran 
Theatre  of  William  A.  Brady's  produc- 
tion of  "The  Man  Who  Came  Back"  will 
commence  Sunday  night.  The  last  per- 
formance will  be  given  Saturday  night, 
April  5.  A  return  engagement  of  Kolb 
and  Dill  in  "As  You  Were"  will  begin 
the   following  night. 

The  big  business  attracted  to  the  Cur- 
ran by  "The  Man  Who  Came  Back" 
was  largely  brought  about  by  auditors 
telling  their  friends  what  a  splendid 
play  it  is.  It  is  now  interesting  to  try 
and  analyze  the  reasons  why  this  melo- 
drama has  enjoyed  such  a  vogue  wher- 
ever presented.  The  excellence  of  the 
presenting  company  has  undoubtedly 
done  much,  but  after  all,  of  course,  the 
play  is  the  thing.  The  story,  while  not 
unique,  is  skillfully  handled  and  the 
suspense  is  maintained  until  the  final 
curtain. 

It  was  the  part  of  wisdom  to  keep 
this  play  here  tor  four  weeks.  William 
A.  Brady  is  a  successful  manager  be- 
cause he  knows  what  the  public  wants 
and  he  faithfully  endeavors  to  fill  that 
want.  He  knows  a  good  play  and  he 
knows  how  to  cast  it.  With  Frank 
Morgan  and  Dorothy  Bernard  in  the 
leading  roles  it  is  seen  here  at  its  best 
and  it  deserves  the  large  audiences  that 
are  enjoying  its  thrills. 


MME.    FRANCES    ALDA    CONCERT 

I  (Continued   from   page   1,  column   2) 

Armes  Fischer  (a  native  San  Franciscan 
now    living    in    Boston  |.      Slie    was    com- 
pelled   to    sing    it    twice,    and    doubtless 
many   will   be   so   desirous   of  experienc- 
mg    again    its    thrilling    effect,    they    will 
return  next  Sunday  for  that  song  alone. 
A    group   of   "popular   songs"   followed 
(there     were     none     by     Irving     Berlin 
which   there   could   very  well  have   been 
as    they    are    our    sincerest    folk-songs l' 
providing    plenty    of    sentiment    for    the 
sentimental.     A    Negro    song   as   an    en- 
I  i  core  was  the  best  one  of  the  group. 
I       The   audience    showed    not   the    slight- 
5  est    sign    of    taking    the    hint    that    the 
program   was   over,   but   insisted   on   yet 
another    song.     And    the   kindly   diva   re- 
sponded   with    a    smile,    notwithstanding 
the  fatigue  that  must  have  followed  the 
heavy   program.     She   sang   "The   Year's 
at   the    Spring"    (Beach).      The   audience 
vyas  ^  still    loth    to    leave,    and    Madame 
Aldas    last   song   was   a   silent,   graceful 
act  of  human  appreciation— the   handing 
of    an     immense     bouquet    of    American 
Beauty    buds    to    a    group    of    uniformed 
men   in   a  box   by  the   stage.     The  audi- 
ence   could    not    but    be    satisfied    with 
this     and    reluctantly    left    the    theatre. 
Miss    Erm    Ballard     (the    "Erin"    evi- 
dently   to    leave    no    doubt    in    anyone's 
mind    of   the    nationality   of   the    auburn 
hair  and  piquant  nose)    was   the  accom- 
panist.     She    opened    the    program    with 
MacDowells    Polonaise,    playing    it    with 
a  verve  and   breadth   one  could   scarcely 
,  have    expected    from    so    tiny    a    figure. 
She  played  all  the  accompaniments  from 
memory,    and    some    of    them     were    as 
elaborate  as  any  piano   solo.     Her  facil- 
ity of  scale  playing  and  beauty  of  touch 
were    the    most    striking    characteristics 
;0f  her   work,   unless   one   mentions   with 
regret    the    lack    of    occasional    "breath- 
ing     places.      For    not    only    were    her 
phrases  unarticulated,  but  not  the  slight- 
est   pause    was    allowed    between    move- 
ments of  one  and  the  same  piece     This 
was  true  not  only  of  her  soli,  but  of  her 
"•■ympaniments.      But    the    happy    ease 
«ini    which   the   pianist   rippled   over  the 
keyboard     in     runs     and     cadenzas    and 
trills    could    not    but    fascinate    the    audi- 
ence.    And  everyone  was  pleased  at  the 
final   picture  presented  by   Madame  Alda 
H     study    or,     rather,     dream     in     light 
l'i""n),    insisting    on    Miss    Ballard    tak- 
1111-'  lier  share  of  the  applause. 


PACIFIC    COAST    MUSICAL    REVIEW 

SUCCESS    OF    MARCELL.    SKETCHES  PRAISE    FOR   YOUNG   SOPRANO 


(Continued  from  page  1,  column  4) 
the  orchestra  received  several  ovations 
which  were  surely  well  deserved.  The 
balance  of  the  program  included:  Over- 
ture, Merry  Wives  of  Windsor  (Ni- 
colai):  Lyric  Suite,  Op.  54  (Grieg)- 
Loves  Dream  (LLszt);  (a)  Erotic 
(Grieg)  (b)  Serenade  (Saint-Saens) ; 
Viola  obligate,  Louis  Rovinski;  English 
horn  obligato,  A.  Plemenik;  Minuetto 
(Boccherini);  Toreadore  et  Andalouse, 
from  Bal  Costume  (Rubinstein):  Over- 
ture,   William    Tell    (Rossini). 

Special  comment  is  due  to  tlie  excel- 
lent playing  and  fine  tone  quality  of 
both  Louis  Rovinsky  and  A.  Plemenik 
We  were  particularly  pleased  to  note 
that  plans  have  already  been  completed 
tor  next  season.  Alfred  Hertz,  much  to 
the  gratification  of  all  sincere  and  un- 
selfish music  lovers,  has  been  re-elected 
for  his  fifth  and  the  Musical  Associa- 
tion s  ninth  season.  The  Pacific  Coast 
Musical  Review  will  devote  special  space 

191S-1919,  in  which  plans  for  next 
season  and  the  features  of  the  last  will 
be  outlined.  In  the  meantime,  we  would 
like  to  urge  our  readers  to  get  their 
seats  for  the  last  regular  Sunday  Sym- 
phony Concert,  which  will  take  pface 
tomorrow  at  the  Curran  Theatre  The 
season  should  end  with  a  big  enthu- 
siastic   climax. 


Mabel  Garrison,  the  soprano  whose 
appearances  here  on  the  Sunday  after- 
noons of  April  20th  and  27th,  under 
helby  C.  Oppenheimer's  management, 
will  attract  wide  attention,  recently  re- 
ceived a  fine  tribute  from  the  New  York 
Globe.  Sanborn,  the  music  critic  wrote 
concerning  her:  "Such  a  revelation  of 
vocal  range  and  virtuosity  is  rare  in  any 
company  at  any  time."  A  fine  compli- 
ment from  critical  New  York,  but  only 
one  of  hundreds  that  are  continually 
being  written  concerning  this  celebrated 
grand   opera   star. 


THE   1919  BACH   FESTIVAL 


THE  VICTORY  LOAN   CAMPAIGN 

Lieutenant  C.  C.  Henion,  U.  S  N 
has  been  chosen  director  of  the  Foreign 
Language  Division  tor  the  Twelfth  Fed- 
eral Reserve  District  in  the  coming 
Victory  Liberty  Loan  campaign  and  has 
begun  preliminary  work  at  his  new  head- 
quarters on  the  fifth  floor  of  the  Fed- 
eral   Reserve    Bank    Building. 

Lieutenant  Hennion  was  commission- 
er of  State  and  foreign  participation  at 
the  Panama-Pacific  International  Exposi- 
tion. At  the  beginning  of  the  war  he 
entered  the  Navy  and  has  been  pro- 
moted to  the  rank  of  lieutenant,  senior 
grade. 

The  Foreign  Language  Division  lias 
been  one  of  the  important  departments 
or  the  Liberty  Loan  organization  since 
its  establishment  in  the  third  loan  in 
charge  of  Charles  C.  Moore.  George  A 
Van  Smith  acted  as  director  in  the 
I'oiirth   campaign. 


Bethlehem,  Pa..  March  18.— Dr.  J 
Fred  WoUe,  conductor  of  the  Bethlehem 
Bach  choir,  has  announced  that  the  1919 
Bach  festival  will  be  held  at  Lehigh 
University  on  Friday  and  Saturday,  ,Iune 
6th  and  7th,  when  eight  cantatas  and 
the  Mass  in  B  minor  are  to  be  rendered. 
Conductor  Wolle  was  recently  honored 
by  the  University  of  Pennsvlvania  in 
the  bestowal  of  the  degree  of  doctor  of 
music.  In  conferring  this  degree  at  ex- 
ercises held  in  the  Academy  of  Music 
Philadelphia,  Provost  Edgar  F.  Smith 
said: 

"Successful  composer  of  hymn  tones 
and  chorus  and  orchestra  anthems.  But 
best  and  greatest  of  all,  the  enthusias- 
itc  interpreter  of  the  productions  of  the 
renowned  Bach,  whose  Cantatas  and 
Oratorios  have  found  a  new  and  appre- 
ciated home  in  little  Bethlehem  by  vir^ 
tue  of  your  musical  genius.  Though  you 
build  your  house  in  the  woods,  the  world 
will  make  a  beaten  path  to  your  door." 


Madame  Alda  will  again  supply  her  au- 
dience with  printed  programs  contain- 
ing the   English   text  of  her  songs 

The  following  Is  the  wonderful  pro- 
gram arranged  tor  Sunday's  recital- 
Hungarian  Rhapsodic  No.  10  (Liszt),  (a) 
Lungi  del  caro  bene  (Secchl),  (bl 
Nymphs  and  Shepherds  (Purcell)  (c) 
When  the  Roses  Bloom  (Reichardt),  (c) 
Pastorale  (r;arey),  Madame  Alda;  (a) 
Llegie  (Massenet),  (b)  A  des  Oiseaux 
(Hue),  (c)  Noel  des  Pettis  enfants  (De- 
bussy), fd)  The  Soldiers'  Bride  (Racli- 
maninow),  (e)  Etl  letnla  notchi  (Rach- 
maninow),  Madame  Alda;  Paplllons  (La- 
valee).  Miss  Erin  Ballard;  (a)  In  quelle 
trine      niorblde,      (b)      Minuetto,      from 

Manon  Lescaut"  (Puccini),  Madame 
Alda;  (a)  1  Heard  a  Cry  (Fisher),  (b) 
Auld  Daddy  Darkness  (Homer)  (c) 
Dream  Tryst  (written  for  and  dedicated 
to  Madame  Alda),  (Cadman),  (d)  I  Love 
the  Moon  (Rubens),  (c)  I  Know  (writ- 
ten for  and  dedicated  to  Madame  Alda) 
(Ferrari),  Madame  Alda. 


MADAIVIE    ALDA'S    SECOND    CONCERT 

So  electrical  was  the  success  achieved 
by  Madame  Alda,  the  Metropolitan's 
great  soprano,  and  her  talented  pianist 
and  accompanist.  Erin  Ballard  at  the 
Columbia  Theatre  last  Sunday,  that 
there  is  every  indication  that  the  Co- 
lumbia will  be  filled  to  overflowing  at 
the  final  Alda  concert,  which  will  be 
given  tomorrow,  March  30th,  at  2:30. 
Tickets  for  this  concert  will  be  on  sale 
at  the  box  offices  of  Sherman,  Clay  & 
Qo.  and  Kohler  &  Chase  until  5  p.  m 
today,  after  which  hour  they  will  be  on 
sale   at  the   box   office   of  the   Columbia. 


MUNICIPAL   ORGAN    RECITAL 

Some  big  organ  numbers  are  on  Ed- 
win H.  Lemare's  program  for  Sunday 
evening  at  the  Exposition  Auditorium. 
His  selections  are:  Scherzo  in  E  major 
from  Third  Symphony  (Widor),  Peer 
Gynt  Suite  (Grieg),  Storm  Fantasie 
(Lemmens),  Clair  de  Lune  and  Lullaby 
(Lemare),  Tancrede  Overture  (Rossini). 
The  "Storm  Fantasie"  Is  a  tremendous 
description  of  the  tumult  of  the  ele- 
ments. Peals  of  thunder  reverberate 
from  the  great  organ  in  the  Auditorium 
the  noise  of  a  downpour  is  heard,  and 
all  the  sounds  of  agitated  nature  are 
joined  in  the  gigantic  music.  This  com- 
position and  the  "Peer  Gynt"  suite,  with 
the  three  movements  of  "Morning " 
"Ase's  Death."  and  "Anitra's  Dance," 
sponse  to  many  requests, 
have    been    put   on    the    program    in    re- 
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For  those  ivilling  to  pay  the  price,  the  Maso7i  &  Hamlin  Piano  offers 
values  beyond  comparison. 

First,  the  tone  quality  of  the  Mason  &  Hamlin  is  unequaled,  and  is 
so  generally  regarded  by  competent  judges. 

Second,  a  longer  life  of  tone  is  assured  by  oiir  patented  Tension  Res- 
onator system  of  construction  than  is  otherivise  possible. 

Third,  the  touch,  or  action,  is  so  scientifically  and  delicately  ad- 
justed that  it  responds  to  the  desire  of  the  player  without  imposing 
physical  fatigue. 

For  these  reasons,  brought  about  by  a  ivillingness  to  spend  enough  money  to  build  the  most  supremely  beautiftd 
of  all  pianos,  the  Mason  &  Hamlin  has  earned  the  distinction  of  being  the 

"  The  Piano  Without  An  Equal " 

Grands    in    Three    Sizes    and    Uprights    will    be    gladly    shown    at    our   warerooms 
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PACIFIC    COAST    MUSICAL    REVIEW 

^N   FRANCISCO   MUSICAL  CLUB'S  CONCERT         ASSISTING    WAR    CAMP    COMMUNITY     SERVICE  STUDENTS'    PROGRAM    OF    PACIFIC    MUSICAL 


u     .     ,  u  u   H-    Mro    r^rii   Mark    Miss  Mildred       Mrs.    Lillian     Birmingham    and    Jack    Edward    Hillman       Afternoon    Affairs    Intended    to    Serve    as    Educational 

Alberta  Livernash-Hyde,  Mrs.  Cecil   Mark,  Miss  Mildred       ivirs^^^    Features    on    a    Varied    Program    Given    for  Opportunities    for    Students    Prove    tobe    Much 


Lorraine  Stombs,   Mrs.   Marie   Hughes-Masquarrie, 
and   Mrs.   Eva  Salter  Mosher  Give   Program 


the    Naval    Hospital    at    Mare    Island 


Appreciated    by    Members    of   the    Society 


By    ABBIE    GERRISHJONES 

The  San  Francisco  Musical  Club  held  their  regular 
fortnightly  musical  at  the  St.  Francis  Hotel  on  the 
morning  of  March  20th,  the  program  prepared  for  the 
occasion  having  at  the  last  minute  to  be  materially 
altered  owing  to  the  stringent  ruling  of  the  Musicians' 
Union  which  it  seems  does  not  allow  its  members  to 
plav  with  non-members,  which,  in  the  eye  of  the  mere 
layman,  looks  immensely  like  "straining  at  a  gnat  and 
swallowing  a  camel."  However,  the  substitutes  were 
most  obliging  and  the  opening  number  gave  again  the 
splendid  Sonata  Eroica,  played  even  more  brilliantly 
than  on  a  previous  occasion  by  Alberta  Livernash- 
Hyde.  This  is  a  work  of  tremendous  difficulty  and 
proved  a  splendid  vehicle  for  the  demonstration  of 
Mrs.  Hyde's  wonderful  technical  ability,  as  well  as  the 
real  poetry  of  her  interpretation. 

Mrs.  Cecil  Mark,  with  Mrs.  B.  E.  Young  at  the 
piano,  gave  a  group  of  three  Italian  composers,  which 
were  warmly  received,  and  of  which  the  "Pur  Dicesti" 
was  far  and  away  her  best.  I  believe  the  singer  was 
somewhat  hampered  with  a  cold,  which  did  not  show 
her  at  her  best,  though  she  was  heartily  encored.  Miss 
Mildren  Lorrayne  Stombs  gave  a  piano  Fantasia  from 
Mozart,  with  nice  facility  if  somewhat  lacking  in  that 
delicacy  which  is  so  essential  to  Mozartean  interpre- 
tation, but  that  will  doubtless  come  with  further  study 
as  the  pianist  is  one  of  the  younger  members, 

Mrs.  Marie  Hughes  Macquarrie  was  one  of  the  sub- 
stitute artists  and  gave  three  harp  numbers,  which 
were  warmly  received,  and  to  an  encore  she  responded 
with   Schultz's   "In   a   Garden." 

The  closing  number  was  given  by  Eva  Salter  Mosher, 
contralto,  and  her  entire  group  was  given  with  the 
absolute  finesse  and  understanding  of  the  vocalist  who 
sings  with  his  heart  as  well  as  his  head.  In  short, 
Mrs.  Mosher  is  a  singer  par  excellence  whose  offer- 
ings reach  the  mark  and  her  "I  do  be  Hopin',"  by  Con- 
ingsby  Clarke,  brought  the  tears,  so  tenderly  did  she 
deliver  the  composer's  message.  Mrs.  Gladys  Creigh- 
ton  accompanied  Mrs.  Mosher.  The  ticket  for  the 
nomination  of  new  officers  was  announced  at  this 
meeting,  giving  the  name  of  Mrs.  Flora  Bruner  as 
the  candidate  for  next  president  of  the  San  Francisco 
Musical   Club. 

The  program  as  given  on  Thursday  morning  was 
as  follows:  Sonata  Erioca  (MacDowell),  Mrs.  Alberta 
Livernash-Hyde:  Ah  I  Non  Credea  Mirarti  (La  Sonnam- 
bula,  Bellini),  "Pur  Dicesti,  O  Bocca  Bella"  (Antonio 
Lotti,  1667-1740),  "Barcarcola  Notturno"  (Leoncavallo), 
Mrs.  Cecil  Mark:  Fantasia  in  C  minor  from  Fantasia 
and  Sonate  XVIII  (Mozart),  Miss  Mildred  Lorrayne 
Stombs;  Harp  Solos:  "By  the  Spring"  (Zabel), 
Paraphrase  on  Lucia  di  Lammermoore  (Donizetti- 
Zabel),  Mrs.  Marie  Huglies  Macquarrie:  "Ah,  Ren- 
dimi"  (Rossi),  "Blow,  Blow  Thou  Winter  Wind"  (Ger- 
ard Barton),  "I  Do  Be  Hopin'"  (Conningsby  Clarke), 
Mrs.   Eva  Salter  Mosher. 


THE    PRIVATE    TEACHER    AND    SCHOOL    CREDITS 


With  the  growth  of  the  movement  for  crediting  out- 
side music  study  in  the  public  scliools  we  have  en- 
tered a  new  era  in  piano  instruction.  The  piano  teach- 
er, who  has  been  a  free  lance  up  to  the  present,  is 
now  given  a  definite  place  in  the  school  system.  In 
return,  however,  he  must  conform  to  the  pedagogical 
principles   which    that   system    has    established. 

If  a  pupil  is  studying  French  it  is  not  sufficient 
that  he  learn  to  recite  by  rote  a  certain  number  of 
French  poems.  He  must  know  the  meaning  of  what 
lie  reads  and  must  be  able  to  translate  it  into  Eng- 
lish. He  must  study  the  grammar  of  the  language  in 
order  that  he  may  become  familiar  with  its  construc- 
tion and  forms.  He  must  learn  to  translate  simple 
English  sentences  into  good,  idiomatic  French.  Be- 
sides, he  is  expected  to  know  something  of  the  lives 
of  the  authors  whose  books  he  is  reading;  what  they 
accomplished,  and  upon  what  their  fame  rests. 

The  same  must  be  true  of  music  study,  if  it  is  to  be 
worthy  of  school  credit  on  the  same  basis  as  other 
school  studies.  It  is  not  sufficient  that  the  pupil  be 
able  to  perform  mechanically  a  number  of  "show" 
pieces.  He  should  know  the  meaning  of  what  he 
plays  in  order  that  he  may  play  it  intelligently.  He 
should  study  the  spelling  and  grammar  of  music — 
harmony,  the  construction  of  chords  and  musical 
forms.  He  should  be  able  to  transpose  simple  mu- 
sical sentences  into  several  keys.  In  addition,  he 
should  be  expected  to  know  something  of  the  lives  of 
the  composers  whose  works  he  is  studying  and  tlieir 
importance  in   the  development  of  musicaU  history. 

In  short,  if  outside  music  study,  whether  of  piano 
or  other  instrument,  is  to  receive  school  credit,  it 
must  be  thorough  and  systematic.  The  students'  work 
must  be  planned  out,  graded  and  standardized.  Cer- 
tain subjects,  not  ordinarily  included  in  piano  in- 
struction, must  be  emphasized — viz.,  ear  training,  ele- 
mentary theory,  harmony,  musical  history  and  forms. 
It  is  obvious,  however,  that  these  subjects  cannot  be 
treated  exhaustively,  but  each  must  be  developed  in 
its  relation  to  the  instrument  studied,  and  the  partic- 
ular problem  at  hand.  The  various  details  of  each 
lesson  should  be  so  correlated  that  each  contributes 
in  the  comprehension  of  the  others. 

Such  are  the  problems  which  confront  the  private 
teachers  of  music  today  and  which  they  must  solve 
'11  order  that  the  interests  of  the  school  may  be  recon- 

'••<\  with  those  of  the  private  teacher. 


By   GEORGE    BOOSINGER    EDWARDS 

Besides  the  moral  satisfaction  of  doing  one's  share 
to  repay  to  the  enlisted  men  a  little  of  the  debt  we 
owe  them,  assisting  the  War  Camp  Community  Service 
in  entertaining  the  soldiers  and  sailors  brings  other 
compensations  as  well.  I  am  thinking  of  the  interest- 
ing personalities  one  meets  in  the  work  under  the 
Entertainment  Division.  And  particularly  today  of 
Mrs.  Lillian  Birmingham,  with  whom  Mr.  Jack  Hill- 
man  (besides  a  number  of  others)  and  I  assisted 
at  an  entertainment  for  the  Naval  Hospital  boys  at 
Mare    Island   Wednesday   last. 

Mv  very  meeting  of  her  was  characteristic  of  her 
general  activity.  Mr.  Carl  E.  Anderson,  director  of 
the  Entertainment  Division,  had  asked  me  to  play  her 
accompaniments  on  this  occasion,  and  volunteered  to 
introduce  me.  We  stopped  before  the  door  of  the  San 
Francisco  Musical  Club  in  the  Kohler  &  Chase  Build- 
ing, from  which  most  peculiar  and  confusing  noises 
were   issuing. 

"Don't  be  alarmed,"  said  my  guide.  "They  are  only 
practicing  Wolf-Ferrari's  opera,  'Inquisitive  Women.' " 
Just  then  the  door  opened  with  great  force  and  a 
company  of  inquisitive  women  burst  into  the  hall, 
headed  by  one  who  was  apparently  not  so  inquisitive 
as  commanding.  She  was  Mrs.  Birmingham,  to  whom 
I  was  duly  introduced:  whereupon  she  laughingly  ex- 
plained to  us  that  in  the  opera,  which  they  were  prac- 
ticing for  the  final  meeting  of  the  club,  the  inquisitive 
women  were  supposed  to  force  their  way  into  a  room 
where  the  men  were  eating.  "They  seemed  to  have 
an  idea  the  door  would  be  made  of  paper,  so  we 
have  been  doing  our  practicing  on  a  sure  'nuff  door!'" 
On  the  two-hour  trip  to  Mare  Island  people  can 
get  well  acquainted,  and  the  day  of  our  program  Mrs. 
Birmingham  talked  of  her  work  here,  her  studie:;  .n 
Europe  and  her  plans  for  the  future. 

"I  have  heard  that  you  have  lived  abroad  a  great 
deal,"  I  ventured.  "I  am  always  interested  to  know 
of  the  vital  personal  contacts  people  make.  Would 
you  mind  telling  me  of  your  teachers?" 

"Certainly  not,"  she  replied.  "My  greatest  musical 
influence  was  Georg  Henschel,  with  whom  I  studied  in 
London.  He  does  not  do  much  in  building  the  voice,  of 
course,  for  his  great  field  is  interpretation.  So  when 
I  first  went  to  him  he  would  not  keep  me,  but  sent 
me  to  study  with  Bouhey  in  Paris.  I  worked  hard 
with  Bouhey  tor  two  years,  learning  technique  of  the 
voice,  and,  incidentally,  French  opera  and  chanson. 
When  I  returned  he  went  to  work  with  me  in  earnest, 
and  with  him   I  learned  all  the  standard  lieder." 

"I  suppose  he  taught  you  his  own  'Morgen';"  I 
asked. 

"Oh  ,yes,"  I  have  not  thought  of  that  song  for 
years!  It  is  time  it  was  being  revived.  And  his 
'King  of  Thule' — do  you  know  that'" 

"No,  I  didn't  know  he  wrote  one,  I  know  only 
Liszt's  and  Gounod's.     Is  his  very  fine?" 

"Splendid!"  Mrs.  Birmingham  enthused  and  she 
hummed  the  melody,  making  suggestive  sweeps  with 
her  hand  to  indicate  the  powerful  accompaniment. 

"It  has  style  like  Siegfried's  Funeral  March,"  I  re- 
marked, and  we  both  sang  the  "Trauermarch,"  to 
prove  how   familiar  we  both  were  with  that. 

"Were  you  in  London  when  he  brought  out  his 
Requiem?"  I  asked.  "That  was  just  before  he  died,  I 
think." 

"Yes,  I  was  there;  but  he  isn't  dead.  He  married 
again;  that's  probably  what  you  refer  to."  And  then 
the  substitution  struck  us  both,  and  we  stopped  to 
laugh  at  the  confusion  the  form  of  words  will  intro- 
duce. 

The  program  at  the  splendid  little  theatre  at  Mare 
Island,  all  built  over  (it  was  originally  a  "pest  house," 
as  Chief  Pharmacist  Burr  explained  to  us)  by  the  boys 
themselves,  was  much  appreciated  by  the  enlisted 
men,  who  applauded  long  and  loud.  Mr.  Hillman's 
singing  of  the  Toreador  Song  and  "Roses  in  Picardie" 
were  much  appreciated.  Mrs.  Birmingham  contributed 
a  group  of  Chinese  Mother-Goose  Songs  by  Bainbridge 
Crist,  the  melodies  being  taken  almost  intact  from  the 
original  Chinese.  "The  Mouse"  and  "The  Little  Old 
Woman"  and  "The  Cows  Funeral  March"  were  espe- 
cially liked,  and  she  sang  them  with  her  rich,  full 
tones,  and  with  appropriate  gestures,  which  helped 
to  tell  the  stories. 

"The  advantage  all  the  singers  find  in  practicing 
opera,"  Mrs.  Birmingham  said  on  the  way  home,  "such 
as  we  are  doing  with  'Inquisitive  Women,'  is  that  they 
find  more  and  more  in  their  songs,  since  in  opera 
one  is  compelled  to  discover  and  communicate  the 
idea  with  gestures.  We  really  should  have  a  little 
theatre  of  opera,  similar  to  the  regular  Little  Theatre, 
which  is  making  such  a  success.  The  Italians  over 
on  Washington  Square  have  shown  us  what  can  be 
done  with  an  earnest  cast  and  merely  a  piano  for 
accompaniment.  It  should  give  modern  operas,  such 
as  Debussy's  "Prodigal  Son,"  and  other  short  ones 
in  which  the  demands  of  chorus  are  not  great.  Things 
with  plenty  of  acting — the  style  which  is  drama  set 
to  music — would  be  the  thing.  Some  day,  perhaps, 
well   have  such  a   thing  in   San  Francisco." 

But  just  then  the  boat  touched  at  the  Ferry  Build- 
ing and  the  little  party  that  had  spent  the  day  to- 
gether broke  up.  It  had  been  as  much  of  a  treat  to 
the  entertainers  as  to  the  boys,  and  both  groups  were 
grateful  to  the  War  Camp  Community  Service  for  af- 
fording them   the   opportimity  of  serving  one  another. 


By    ABBIE    GERRISH-JONES 

Tlie  Third  Student  program  of  the  Pacific  Musical 
Society  was  given  on  the  afternoon  of  March  20th 
at  the  St.  Francis  Hotel,  presenting  a  really  charming 
program  and  one  that  was  thoroughly  enjoyed  by  all 
who  were  fortunate  enough  to  be  present.  Mrs.  P.  C. 
Croop  opened  the  program  with  two  piano  solos,  which 
were  well  given,  the  Rachmaninoff  Prelude  showiiiij 
strength  and  accuracy  of  touch.  The  Kammenoi  Os- 
trow  was  given  with  a  good  mastery  of  the  technical 
difficulties,  but  there  is  a  subtle  poetry  in  this  lovely 
composition  which  the  pianist  will  doubtless  discover 
with  further  study.  It  is  nervous  work  playing  before 
an  audience  at  any  time  and  the  pianist  will  doubt- 
less show  at  her  best  with  further  appearances. 

Mrs.  Sigmund  Klein  gave  three  vocal  numbers  in  a 
voice  of  birdlike  sweetness  and  a  charming  person- 
ality. Miss  Sybil  Harris  proved  to  be  possessed  of  a 
temperament  that  went  far  to  make  her  offerings  very 
delightful  and  a  voice  of  both  quality  and  fiexibility. 
Miss  Blise  Hinterman  gave  two  numbers,  the  Godard 
"Second  Mazurka"  being  very  well  done.  Dorothy 
Pasmore  was  the  visiting  artist,  and  with  Miss  Jean 
ette  Brandenstein  gave  the  Richard  Strauss  Sonata 
tor  'cello  and  piano,  playing  the  first  two  movements. 
This  was  the  gem  of  the  program,  and  Dorotliy  Pas- 
more  is  too  well  known  for  her  fine  work  to  need 
comment  on  this  occasion,  but  this  number  was  a 
revelation,  in  that  it  discovered  to  a  San  Francisco 
audience  a  pianist  in  Miss  Brandenstein,  who  is  pos- 
sessed of  an  unusual  ability  and  should  take  her  place 
in  the  ranks  of  real  artists.  The  first  movement 
Allegro  con  Brio  was  taken  at  a  very  rapid  tempo, 
and  was  an  almost  perpetual  motion  tor  both  instru- 
ments; in  this  movement  Miss  Brandenstein  did  some 
exquisite  work,  the  clarity  of  her  technic  and  the 
delightful  accuracy  of  her  attack  with  an  absolute 
facility  in  the  rapid  movement  of  the  phrases  one 
after  another  was  what  might,  witli  truth,  be  called 
a  lovely  coloratura  of  piano  performance,  and  was 
given  with  flawless  adherence  to  the  text  of  the  com- 
poser. The  performance  was  artistic  and  polished — 
that  one  would  enjoy  to  hear  again. 

Mrs.  Josephine  Swan  White  was  the  accompanist 
for  the  vocal  numbers  and  was  chairman  of  the  day, 
after  Mrs.  John  McGaw  had  addressed  the  audience 
and  turned  over  the  meeting  to  Mrs.  White's  manage- 
ment. The  program  follows:  Prelude  (Rachmaninoff), 
Kammenoi  Ostrow  (Rubinstein),  Mrs.  P.  C.  Croop; 
Thy  Beaming  Eyes  (MacDowell),  Yesterday  and  To- 
day (Spross),  You,  Dear,  and  I  (Clarke),  Mrs.  Sig- 
mund Klein;  Sonata  for  'Cello  and  Piano  (Richard 
Strauss),  Miss  Dorothy  Pasmore,  'cellist,  and  Miss 
Jeanette  Brandenstein,  pianist;  The  Swallows  (Cowen), 
Waltz  from  "Romeo  et  Juliette"  (Gounod),  Miss  Sybil 
Harris;  Second  Mazurka  (Godard),  Troisieme  Bar- 
carolle   (Rubinstein),   Miss   Elise   Hinterman. 


NEW    YORK    SYMPHONY    ORCHESTRA    SEASON 


Tlie  season  of  the  Symphony  Society  of  New  York  i 
iust  completed  proved  to  be  as  rich  in  fulfillment  as  ■ 
it  was  in  promise.  Walter  Dararosch  added  one  more 
claim  to  his  title,  "Dean  of  American  Conductors,"  ' 
for  he  finished  his  thirty-fourth  years  as  conductor  i 
of  the  same  organization  that  he  began  to  direct  aa  i 
a  young  man  of  twenty-tliree. 

'The  past  season  of  the  Symphony  Society  has  been  ( 
replete  with  interest,  both  from  points  of  view  of 
assisting  artists  and  novelties  presented.  A  long  list 
of  pianists  included  Hofmann,  Cortot,  Levitzki,  Bauer, 
Gabrilowitsch,,  Rachmaninoff.  Ornstein,  Winifred  i 
Christie  and  Arthur  Rubinstein;  the  violinists  werei 
Heitetz,  Seidel,  Vidas,  Jacobsen,  Zimbalist  and  thei 
orchestra's  concertmaster,  Tinlot;  vocalists  were  Gar-- 
risen,  Lashanska,  Alcock  and  de  Gogorza,  while  other 
artists  who  appeared  in  solo  capacities  were  Willemi 
Willeke,  Rene  Pollain  and  Mme.  Bressler-Bailly. 

The  new  works  or  works  seldom  heard,  included' 
Casella's  "War  Pictures,,"  "The  Angel  of  Death,"  by 
G.  W.  Chadwick  (played  on  Roosevelt  Memorial  Day); 
Lili  Boulanger's  Cantata.  "Faust  and  Helena";  Walter 'I 
Damrosch's  "Peace  Hymn  of  the  Republic";  Lekeii's 
Fantasy  on  two  Anvegin  Airs;  "La  Villanelle  du  I)i- 
able."  by  Loeffler;  Messager's  Entr'ate  and  Passepiccl 
from  "La  Basoche";  the  Interlude  from  "Au  Jardiii 
de  Marguerite,"  by  Roger-Ducasse;  Sabata's  Symphoiii' 
Suite:  Vidal's  "Danses  Tanagreenes";  Geral's  Concert'i 
for  Violoncello.  Seven  works  by  Beethoven  indicated 
that  the  classic  master  still  held  sway  in  popularity,  i 
his  Symphonies  No.  3,  5,  7  and  9  being  performed,  be- 
sides other  compositions;  Mozart  is  second  on  the  list 
in  frequency,  being  represented  by  six  works:  Brahm's. 
Saint-Saens,  Wagner  and  Tschaikowsky  have  five  eacli: 
four  works  of  Damrosch  and  Handel  were  given,  and 
the  other  composers  whose  works  were  played  incliiii'' 
Bach,  Berlioz,  Borodine,  Borowski,  Bruch,  Chopin,  <'iii 
ler,  Debussy,  Dvorak,  Faure,  Franck,  de  Gn'r! 
d'Indy,  Kelley,  Lalo,  Liszt,  Lorenziti,  Massenet,  Men- 
delssohn, Mouquet,  Rachmaninoff,  Ravel,  Raff,  Rimsky- 
Korsakoff,  Schubert,  Schumann,  J.  Strauss  and  Weber. 

The  Symphony  Society  announces  the  usual  numbei, 
of  subscription  concerts  for  next  season:  Eight  Thurs  ' 
day  afternoon,  five  Saturday  evening  and  six  Saturday 
afternoon  concerts  in  Carnegie  Hall:  four  Saturday 
morning  concerts  for  children  and  sixteen  ,  Sundaj  ! 
afternoon   concerts  in   Aeolian   Hall. 
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I  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
r  duplicated.  Only  with  the  Bald- 
win Pianocanit  be  produced  be- 
cause only  the  Baldwin  haa  the 
acoustic  yroperties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a   revelation. 
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THE  SAN  FRANCISCO  SAVINGS  AND  LOAN  SOCIETY 

(THE    SAN    FRANCISCO   BANK) 
Savings  Commercial 

526  California  Street,  San  Francisco,  Cal. 

Member  of  the  Associated  Savings  Banks  of  San  Francisco 

MISSION    BRANCH,   Mission  and  21st  Streets 

PARKPRESIDIO    DISTRICT   BRANCH,   Clement   and  7th   Ave. 

HAIGHT    STREET    BRANCH,    Halght   and    Belvedere   Streets 

DECEMBER  31st,  1918 

.\3sels $58,893,078.42 

Deposits     54,358,496.50 

Capital  Actually  Paid  Up  1,000,000.00 

lleserve  and  Contingent  Funds  2,336,411.92 

JCmployees'   Pension  Fund  295,618.00 


OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-Pres.  and  Manager 
A.  H.  R.  SCHMIDT,  Vice-Pres.  and  Cashier;  E.  T.  KRUSE,  Vice-President;  WILLIAM 
HERRMANN,  Assistant  Cashier;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE, 
Assistant  Secretary;  GOODFELLOW,  EELLS,  MOORE  &  ORRICK,  General  Attorneys, 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE,  A.  H 
It.  SCHMIDT.  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N.  VAN  BER 
HEN,   ROBERT  DOLLAR.  E.  A.   CHRISTENSON,  L.   S.   SHERMAN. 
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MRS.   WILLIAM  STEINBACH 

VOICE  CULTURE 
Studio: 
902  KOHLER  &  CHASE  BLDG. 
!     San  Francisco  Phone;   Kearny   5454 


TEACHERS  and 
STUDENTS! 
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Musical  Memory,  54  E.xer- 
cises. 

Intellectual  Memory,  10 
Exercises. 

Fore  Feeling,  15  Exercises, 
the  three,  $10.00. 

How    to    Memorize    Music, 

14  Exercises,  $10.00. 

Summer    School;     New    York 

City   In    June:    Chicago.    July; 

Ashevllle,     N.    C,    August. 

Address  EFFA  ELIIS  PERFIELD 

St.   James   Hotel 

109   W.   45th    St.,    New   York   City 

Phnne   Bryant  .?247 


ARTISTS  CONCERT  SERIES 

Fifth   and    Final   Concert 
LOUIS    GRAVEURE 

Monday    Evening,    April    7tii 
AUDITORIUM    OPERA    HOUSE 

Season  and   Single  Tickets  nnv   sell- 
ing  at    .Sherman-Clay's,    (Jaklantl. 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  Yoric,  Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Koliler  &  Chase. 

THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS;  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness:  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:    1470    Washington,    near 
Hyde.     Phone    Franklin  836. 


JOHANNA  KRISTOFFY         ALBERT   RAPPAPORT 


Prima    Donna    Soprano.    Thorough    Vocal 
Dramatic      Training.     1360      Washington      St. 
Phone    Franklin    1721.     Oakland    Wednesdays, 
Pacific   Building.      Phone  Oakland  785. 

RUDY  SEIGER 

General  Musical  Director  D.  M.  LInard  Hotels 
Palace    and    Fairmont    In    San    Francisco 


DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room     1004    Kohler    &    Chase    Bldg. 

Telephone    Kearny    5454    

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY  ST. 
Phone   Franklin  4620 


To  Teach  your  Pupils  HOW  TO  PEDAL  artistically  and  independently 
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MISS  EMILIE  LANCEL   KAJETAN  ATTL 


MEZZO    SOPRANO 

CONCERT    AND    OPERA 

1102   PAGE   ST.  Tel.   Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
aiiti  2421   College  Ave.,  Berk.  Tel.   Br^rk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or. 
chestra.     Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985   MARKET   STREET 
Res.   Phone   Pacific  5615 

HELEN  COLBURN  HEATH 

Soprano  Soloist  Flret  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction.  Con- 
cert  Work.     2539  Clay  St,      Phone   West  3890. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Mme.  Isabelle  Marks       PERCY  A.  R.  DOW 


CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,   Hotel   Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 


TEACHER    OF    VOICE 

(Bel   Canto    Method) 

Studios    reopened    for    New    Season 


Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singin(. 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

LYDIA  S  TURTEVANT,  Contralto 

Opera,  Concerto,   Oratorio 
Studio:    2168  Shattuck  Avenue,   Berkeley 
Phone   Berkeley   131 


ANIL    DEER    STUDIO    Marion  Ramon  Wilson 


1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
Mission  2678.     By  Appointment  Only. 


CONTRALTO 

Opera  and  Concert.  European  Credentials 

1242  TAYLOR   ST.     Prospect  5376 


EVELYN  SRESOVICH  WARE        DOUILLET  CONSERVATORY 


PIANO 
2943  Buchanan  Street.    Phone  West  3558. 


OF  MUSIC 

1721   JACKSON   ST.,  SAN   FRANCISCO,   CAL. 


Joseph  George  Jacobson    ^'ss  edith  caubu 


PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:   816   First   Savings   Bank   Bldg. 

Oakland.      Phone    Oakland   3172. 

Residence   phone:    Berkeley  6935 

THERESE  EHRMAN 

PIANIST 
Studios:      San     Francisco,    2306    Franklin   St., 
Phone    Franklin    1279.      Berkeley,   2904   Garber 
St.,   Phone  Berkeley  8562  W. 

Geo.  Stewart  McManus  pianist 

47   GAFFNEY   BUILDING,  376  Sutter  St. 

S.  F.  Phone.  Kearny  5438.  Res.,  2140  HYDE 
STREET,      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
B-rkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

GRACE  GARDNER 


PIANO 
Studio:   376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 

DR.  MAURICE  W.  O'CONNELL 

Organist    and    Musical    Direct*" 
St.    Dominic's  Church.   San    Francisco 
814    GROVE    STREET.      Tel.    Park    920. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  .Street        Phone  Franklin  8211 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.     Tel.  Berk.  131» 

ALBERTA    LIVERNASH    HYDE 
813  Grove  Street.  Telephone  Park  lOt 

THEODOR       SALMON 
610  Geary  Street         Phone  Franklin  681 


^.   ^iv,uiu.    Roon 
Kearny    2002. 


LYRIC    SOPRANO 
Late  of   Boston   and  New  York.   Studio 
44    GAFFNEY    BLDG.     Tel.    Kearny 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.      Mon.,    Kohler 
&   Chase  Bldg.,   S.   F        Tel.   Kearny   5454. 

VCRIMICe  BRAND 

CONTRALTO 
Teacher  of  Singing.     Studios:    Berkeley — 1514 
Oxford    St..    Tel.    Berk,    4139J.      Sacramento — 
Odd    Fellows    Bldg.    (4th    Floor). 

DOMENICO    BRESCIA 

VOICE    SPECIALIST   —   COMPOSITION 

Studio    603-604    KOHLER    &    CHASE    BLDG. 

Phone:    Kearny  5454 


MRS.  RICHARD  REES 
815  Grove  Street Til.   Park  517S 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 

245S  Folsom  Street      Phone  Mission  3021 

MARY     ALVERTA     MORSE 

2119  Scott  St.  Phone   Fillmore  1820 

ANTOINE    DE    VALLV 
Studio  973  Market.        Phone  Douglas  400 


LION    GOLOWASSER 
R  1006.  Kohler  &  Chase  Bldg.  Kearny  5464 

OTTO   PAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2841  Steiner  Street  Phone  West  431 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  54S4 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  858J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  263T 

SIGMUND    ANKER 
628  Lvon  St.  Phone  West  4468 


STANISLAS  BEM 
1006  Kohler  &  Chase  Bldg.  San  Franclsoo 


12 


PREMATURE  GERMAN  OPERA  ABANDONED 


New     York     Promoters     Yield     to     Mayor's     Request- 
Caruso's    Silver    Jubilee    for    Charity — Co-opera- 
tive Orchestra  Strikes  a  Snag — Benefit  for 
Aronson's  Family — Some   Interest- 
ing   Recitals 


PACIFIC    COAST    MUSICAL    REVIEW 

part  predominates  over  that  of  the  violin,  and  hence 
the  Sonata  will  not  be  popular  with  violinists.  Mr. 
Zimbalist's  chief  solo  number  was  the  concerto  in 
D  minor  of  Vieuxtemps,  and  a  "Humoresque"  by  York 
Bowen  of  London  and  liis  own  "Doina"  and  "Dance 
Neapolitaine." 


theatre  and  overflowed   in   half  a  dozen  rows  of  stan- 
dees. 


New  York,  March  16. — The  announcement  that 
comic  opera  in  German  would  follow  the  season  of 
grand  opera  in  the  Lexington  Theater  after  the  de- 
parture of  the  Chicago  company  caused  such  a  protest 
In  certain  quarters  that  the  performances,  which 
were  to  have  been  given  last  week,  were  withdrawn 
and  all  money  refunded.  The  comic  opera  was  to 
have  been  given  by  Christian's  Production  Corpora- 
tion. Some  soldiers  and  sailors  threatened  to  cause 
trouble  at  the  scheduled  opening  performance  and 
Mayor  Hylan  sent  his  secretary  to  dissuade  the  man- 
agement from  giving  the  contemplated  German  opera. 
The  management  therefore  abandoned  the  proposed 
season.  Mr.  Max  Winter,  secretary  of  the  producing 
company,  is  an  American  citizen.  After  the  opera 
season  had  been  given  up  at  the  request  of  the  mayor, 
the  company  issued  a  statement,  saying: 

"President  Wilson  has  made  many  statements  in 
which  he  said  that  the  war  was  not  against  the  Ger- 
man people.  If  the  war  was  not  against  the  Ger- 
man people,  why  should  these  operas  be  inferfered 
with  by  local  authorities?" 

Conservative  New  Yorkers  thought  the  resumption 
of  German  opera  before  the  signing  of  a  definite 
treaty  of  peace  would   be  premature. 


Harold  Bauer  and  Jacques  Thibaud  gave  the  second 
of  three  Beethoven  evenings  before  a  record  audience 
on  Tuesday  night  in  Aeolian  Hall,  where  they  will 
conclude  their  series  en  March  31  with  a  program 
comprising  among  others  the  famous  "Kreutzer"  Nine 
sonatas  of  the  master  for  pianoforte  and  violin  make 
up  the  cycle,  already  twice  performed  by  these  artists 
in  a  former  season.  There  were  four  on  Tuesday 
evening,  the  sonatas  in  A  major,  op.  30;  E  flat,  op. 
12;  A  minor,  op.  23,  and  G  major,  op.  30.  The  house 
was  sold  out  and  many  persons  were  seated  on  the 
stage. 


"Little  Simplicity,"  which  had  a  successful  run  at 
the  Astor  and  Forty-fourth  Street  theatres,  was  heard 
again  this  week  at  the  Shubert-Riviera,  with  the 
original  cast.  Musical  plays  continued  at  the  theatres 
are:  "Monte  Cristo,  Jr.,"  at  the  Winter  Garden;  "Oh, 
My  Dear,"  at  the  Princess;  "Ladies  First,"  at  the 
Nora  Bayes;  "Somebody's  Sweetheart,"  at  the  Cen- 
tral; "Some  Time,"  at  the  Casino;  "Sinbad,"  at  the 
Forty-fourth  Street;  "The  Melting  of  Molly,"  at  the 
Broadhurst;  "The  Canary,"  at  the  Globe;  "The  Vel- 
vet Lady,"  at  the  New  Amsterdam,  and  "Listen,  Les- 
ter," at  the  Knickerbocker. 


The  public  sale  of  tickets  for  the  Caruso  silver 
Jubilee,  to  be  given  next  Saturday  tor  the  benefit  of 
the  Metropolitan  Opera  Emergency  Fund,  will  open 
Thursday  morning.  Mr.  Caruso  will  appear  in  sev- 
eral of  his  most  popular  roles,  assisted  by  all  the 
other  available  artists  of  the  company.  'Tomorrow 
afternoon's  popular  price  performance  of  the  Rus- 
sian opera-pantomime,  "Le  Coq  d'Or"  ("The  Golden 
Cock")  will  be  the  last  performance  of  that  work  this 
season. 


Roderick  White,  a  young  violinist  of  ample  experi- 
ence, gave  a  most  enjoyable  recital  in  Aeolian  Hall  on 
Thursday  afteroon  under  the  management  of  Haensel 
&  Jones.  Mr.  White,  ably  assisted  at  tlie  piano  by 
Francis  Moore,  rendered  a  program  that  not  only 
gave  pleasure  on  account  of  Its  wide  variety,  but  left 
no  doubt  in  the  minds  of  the  audience  as  to  Mr. 
White's  skill  with  the  bow.  The  program  began  with 
Grieg's  Sonata  in  F  major,  op.  8.  The  second  part  was 
the  Vieuxtemps  Concerto  in  F  sharp  minor.  The  third 
and  fourth  parts  consisted  of  selections  by  Rangedder, 
Jr.,  Pente,  Faure,  Adamowski,  Dvorak-Krfeisler,  Cham- 
innade-Kreisler,  Gardiner,  Fibich  and  Burleigh.  By 
his  rendition  of  both  classical  and  popular  numbers 
Mr.  White  again  justified  his  standing  in  the  fore- 
most ranks  of  American   violinists. 


At  the  New  York  Symphony  Orchestra  concert  in 
Aeolian  Hall  last  Sunday  afternoon  the  opportunity 
came  for  Sascha  Jacobsen,  a  New  York  violinist,  to 
demonstrate  how  well  he  could  play.  His  perform- 
ance had  vigor,  brilliance  and  technical  facility.  There 
was  an  interesting  composition  offered  in  the  Saint- 
Saens  septet,  for  trumpet,  strings  and  pianoforte,  in 
which  Winifred  Christie  disclosed  her  taste  as  a 
pianist,  and  Samuel  Miller  did  his  share  as  trumpeter. 
The  orchestra,  under  Walter  Damrosch,  rendered 
Tschaikowsky's  "Romeo  and  Juliet"  fantasy.  Men- 
delssohn's "Fingal  Cave"  overture  and  "Perpetual  Mo- 
tion," and  the  "Roses  from  the  South"  waltz  of  Johann 
Strauss  completed  the  program. 


Efrem  Zimhalist  gave  his  final  violin  recital  of  the 
season  last  Sunday  afternoon  in  Carnegie  Hall.  The 
program  had  a  novel  feature  in  a  new  piano  and  violin 
sonata  by  John  Powell,  which  was  played  from  manu- 
script with  the  composer  at  the  piano.  The  themes, 
which  include  some  elements  of  negro  characters,  are 
developed  on  a  massive  scale.     As  a  whole,  the  piano 


The  Composers'  Fund  of  American  held  a  benefit 
performance  at  the  Astor  Theatre  last  Sunday  night 
in  aid  of  the  dependents  of  the  late  Rudolph  Aronson, 
composer  and  theatre  manager.  Mr.  Aronson  died  re- 
cently, leaving  three  sisters,  all  over  sixty.  His 
brother  composers  and  theatrical  managers  are  rais- 
ing a  fund  to  provide  annuity  for  the  sisters.  About 
$5,000  was  raised  last  night.  Among  the  entertainers 
were  Emmett  Corrigan,  Willie  Collier,  George  M. 
Cohan,  Joe  Weber,  Lew  Fields,  Herbert  Watrous,  Nora 
Bayes,  Irving  Fisher,  Beatrice  Herford,  Elizabeth  Mur- 
ray and  Tom  Brown's  Clown  Band.  The  program 
ended  with  twelve  American  composers,  including  Vic- 
tor Herbert,  Sousa  and  Irving  Berlin,  playing  their 
favorite    compositions.      The     audience     crowded     the 


Marie  Kryl,  from  Chicago,  who  was  heard  at  the 
Biltmore  P'riday  Morning  Muslcale  last  week,  gave  a 
piona  recital  at  Aeolian  Hall  Friday  night.  Her  pro- 
gram included  Chopin's  B  fiat  minor  sonata  and  com- 
positions by  Liszt,  Schumann,  Moskowskl  and  D'Albert. 


"Y'esterday,"  an  opera  comique  by  Reginald  De 
Koven,  with  book  and  lyrics  by  Glen  MacDonough,  was 
produced  last  Monday  night  in  Wilmington.  In  the 
cast  were  Ruth  Miller,  Emilie  Lea,  Nanette  Flack, 
Hilda  Steiner,  Vernon  Styles,  Joseph  Herbert,  Harold 
Crane,   George   Bickel  and  others. 


St.  Patrick's  Day  at  the  Park  Theatre,  where 
"Robin  Hood"  is  playing,  is  to  be  celebrated  by  green 
decorations  and  by  Orville  Harold  in  the  green  dress 
of  Robin  Hood,  singing  "The  Wearin'  o'  the  Green" 
and   other  Irish   ballads   between   the  acts. 


LOISA  WESSITCH 

SOPRANO  DRAMATICO-LERICO 
of   the   Royal   Italian   Opera   Company   of   Milan 
Charmed    by   the 

Solo£:ll£ 

The  Tone- Coloring  Solo  Player  Piano 

"Accompanimenls  ma\)  be  played  on  the  Soloelle  with  feeling  and  expression,  jvith  delicacy  of  tone- 
coloring  and  shading  that  reach  the  heights  of  true  artistry. 

"The  Soloelle  is  perfection." 

You  can,  on  the  Soloelle  (without  a  knowledge  of  the  keyboard),  play  as  artists  play — 
produce  music  that  is  rich  and  colorful — music  that  you  feel,  that  is  a  part  of  yourself. 
No  other  player  piano  has  any  means  whatever  of  giving  you  this  power. 

FIRST: 

The  Soloelle  is  the  only  player  piano  that  affords  complete  and  un- 
restricted control  of  the  Melody  and  the  Accompaniment  separately. 

SECOND: 

The  Soloelle  contains  the  only  mechanism  in  existence  for  varying 
the  kind,  quality  or  character  of  tone  (tone  color),  as  distinguished 
from  the  volume  or  quantity  of  tone   (tone  gradation). 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Shoninger  Soloelle,  Andrew 
Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,   Hobart  M.  Cable  Soloelle. 

$650  to  $1350 

Knabe  and  other  Soloelle  Grands,  $1  500  up 
Terms  if  desired.     Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


LICENSED    SOLOELLE    DEALERS 
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